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CURTIS 

INSTITUTE  OF  MUSIC 


Convocation 


Field  Concert  Hall 
Tuesday,  September  7.  2010,  at  10  a.m 


PROCESSIONAL 


The  Prince  of  Denmark's  March 
("Trumpet  Voluntary") 


Jeremiah  Clarke 
(c.  1669-1707) 


Alan  Niorrison  "91).  organ 


OPENING  DECLARATION 
H.  F.  "Gcrr\  "  Lcnfcst,  Chairman 

GREETING 

Roberto  Diaz  (Viola  '84),  President 
REMARKS 

John  R.  Mangan,  \'ice  President  and  Dean 

Jeanne  M.  McGinn,  Ruth  \V.  and  A.  Morris  Williams  Jr. 
Chair  of  Liberal  Arts 

MUSICAL  SELECTION 

Anime  et  tres  decide  Claude  Debussy 

from  Quartet  in  G  minor,  Op.  10  (1862-1918) 


Old  Cit\-  String  Quartet: 
Joel  Link,  violin 
Bryan  A.  I>ee,  violin 
Milena  Pajaro-van  de  Sladt,  \  iola 
Camden  Shaw,  cello 

Recipients  of  the  Milka  String  Quartet  Award 
from  the  Markow-Totciy  Foundation  in  2009 


"O  soave  fanciiilla"  ("Oh  sweet  little  lady!")  from  La  Boheine 

Music  by  Giacomo  Puccini  -  Text  by  Giuseppe  Giacosa  and  Luigi  lllica 


RODOLFO 

O  soa\-e  fanciulla,  o  doice  \aso  di 
mite  ciiTonfuso  aJba  lunar,  in  te 
rawiso  il  sogno  ch'io  vorrei  sempre 
sognar! 

Ml  Ml 

Ah,  tu  sol  comandi,  amor! 
RODOLFO 

Fremon  ncll'anima  dolcczzc 
estreme.  Nel  baccio  freme  amor! 

Ml  Ml 

Oh  come  dolci  scendono  le  sue 
lusinghe  al  core  ...  tu  sol  comandi, 
amor!  {kissed  by  Rodolfn) 
No,  per  pieta! 

RODOLFO 
Sci  mia! 

Ml  Ml 

V'aspettan  gii  amici  . . . 

RODOLFO 

Gia  mi  mandi  via? 


MIMI 

Vorrei  dir  . . 

RODOLFO 
Di! 


MIMI 

Se  venissi  con  x'oi? 


ma  non  osso. 


RODOLFO 

Che?  Mimi!  Sarebbe  cosi  dolce 
restar  qui.  C'e  freddo  fuori. 


RODOLFO 

Oh  sweet  httle  lady!  Oh,  sweetest 
vision,  with  moonhght  bathing  your 
prctt)^  face,  the  dream  that  I  see  in 
you  is  the  dream  I'll  always  dream! 

MIMI 

Oh!  You  rule  alone.  Love! 
RODOLFO 

Deep  in  my  soul  trembles  llic  deepest 
passions.  Our  kisses  shudder  with  love! 

MIMl 

How  gently  now  his  words  of  praise 
make  their  way  into  my  heart  . . .  You 
rule  alone,  oh  love!  [kissed  by  Rodolfo) 
No,  I  beg  you! 

RODOLFO 
\ou'rc  mine  now! 

MIMI 

Your  friends  arc  still  waiting  ... 
RODOLFO 

So  soon  must  I  leave  you? 
MIMI 

I  would  like  ...  I  can't  say  it. 

RODOLFO 
Speak! 

MIMI 

What  if!  went  along? 
RODOLFO 

WHiat?  Mimi!  How  sweet  instead  to 
stay  behind  here.  It's  freezing  outside. 


Ml  Ml 

\'i  staro  vicina! 

RODOLFO 
E  al  ritomo? 

Ml  Ml 

Curioso! 

RODOLFO 

Dammi  il  braccio,  o  mia  piccina. 
Ml  Ml 

Obbedisco,  signorl 

RODOLFO 
Che  m'ami  di"? 

Ml  Ml 

lo  t'amo. 
RODOLFO  e  MIMI 
.\iTior!  Amor!  Amor! 


MIMI 

rd  be  ri^ht  beside  you! 

RODOLFO 
What  about  later^ 

Ml  Ml 

WTio  knows,  sir? 
RODOLFO 

Take  my  arm,  my  dear  young  lady. 
MIMI 

As  you  say,  my  dear  sir. 

RODOLFO 

Do  you  iove  me? 

MIMI 

I  certainly  do. 
RODOLFO  and  MIMI 
Lo\eI  Love!  Love! 


Translation  by  nomorelyrics.net 


PRESENTATION  OF  THE  MILKA  STRING  QUARTET 

AWARD 

John  R.  Xfangan 


REMARKS 

Jonathan  Coopersmith,  Chair  of  Musical  Studies 

David  Ludwig  (Composition  '01),  Aitistic  Chair  of  Performance 
Studies 

MUSICAL  SELECTION 
"O  soave  fanciulla" 
from  La  Bo  heme 

Ashley  Thouret,  soprano 
Christopher  Tiesi,  tenor 
Mikael  Eliasen,  piano 

FACULTY  ADDRESS 
Jennifer  Higdon  (Composition  '88) 

CLOSING  REMARKS 

Paul  Bryan  (Trombone  '93),  Registrar  and  Associate  Dean  of  Academic 
Affairs 

RECESSIONAL 

Allegro  maestoso  e  vivace  Felix  Mendelssohn 

from  Sonata  in  C  minor,  Op.  65,  No.  2  (1809-47) 
Alan  Morrison  ('91),  organ 


Giacomo  Puccini 
(1858-1924) 


HISTORV  OF  CURTIS 

The  Curas  Institute  c/Music  opened  officially  on  October  I,  i924. 
fulfilling  ihe  fondesi  dream  of  .\far\-  I>o'jise  Cuitis  Bok.  'Once 
construction  work  on  the  buildings  was  complete,  on  October  13,  the 
doors  opened  for  the  fust  day  of  school.) 

Mrs.  Bok  w  as  the  only  child  of  Philadelphia-based  Louise  Kr^app 
and  Cyrus  H.  K.  Curtis,  whose  Curtis  Publishing  Company  produced 
two  of  the  most  popular  magazines  in  .Vmcrica — The  Saturday  Evening 
Post  and  Ike  Ladie, '  Home  journal  Mrs.  Bok's  work  at  the  Settlement 
Music  School  in  South  Philadelphia  with  culturally  and  financially 
deprived  chLldren,  many  ot  whom  were  gifted  enough  for  profesoicnal 
careers,  con\inced  her  of  the  need  to  organize  a  music  consers'atorv' 
with  rigorous  standards  of  teaching  and  performance  to  train  the  next 
generation  of  musical  artii*:s  With  artistic  guidance  h  orn  conductor 
Leopold  Stokowski  and  the  rcnouncd  pianist  Josef  Hofmann,  Mrs.  Bok 
assembled  a  faculty  that  would  attract  the  most  promising  students  and 
developed  a  philosophy  insuring  that  these  exceptionally  gifted  voung 
musician^-  w  ould  n  (  civ  c  the  kind  of  training  lo  prepare  them  tc;r 
careers  as  perfoiTning  rirtists  on  the  highest  professional  lo/cl. 

Curtis's  rare  tuition-free  policy  was  established  in  1928  and  to  this 
day  prov  ides  merit-based  full-tuition  scholarships  for  all  Cui  tis  students, 
undergraduate  and  graduate  alike.  Students  continue  to  be  accepted  for 
study  at  Curtis  solely  on  the  basis  of  their  artistic  talent  and  promise. 

In  the  school's  early  years,  I^opold  Stokowski  predicted  that  Cuilis 
''will  become  the  most  important  musical  institution  of  our  countrv, 
perhaps  of  the  world  ."  That  sentiment  w  as  echoed  nearly  seventv'  years 
later  by  cellist  Mst'slav  Rostroponch  when  he  said,  "Curtis  is  unique, 
not  only  in  the  United  States,  but  in  the  whole  world.'' 


CURTIS 

INSTITUTE  OF  MUSIC 


Tribute  to  Orlando  Cole 
(Cello  and  Chamber  Music  '34) 

August  16,  1908-January  25,  2010 


Field  Concert  Hall 
Sunday,  September  19,  2010,  at  3  p.m. 


WELCOME 

Roberto  Diaz  (\' iola  '84),  President 
RECORDING 

Suite  No.  2  in  D  minor,  BWV  1008  Johann  Sebastian  Bach 

Prelude  (1685-1750) 
Allemande 
Courantc 
Sarabande 
Menuet 
Gigue 

Orlando  Cole  ('34),  cello 

REMARKS 

David  Cole  (Cello  '67) 

RECORDINGS 

Orlando  Cole  on  Jewish  humor. 

recorded  at  Watermark  residence 

Liedohne  Worte,  Op.  109  Felix  Mendelssohn 

(1809-17) 

Orlando  Cole  ('34),  cello 
Rosamonde  Adams  Cole,  piano 


REMARKS 

Deborah  Cole 

Marcy  Rosen  fCcllo  '77) 


RECORDING 

Lento  Antomn  D\ofak 

from  Quartet  in  F  major,  Op.  96  ("American")  (1841-1 904) 

Curtis  String  Quartet: 
Jascha  Brodsk)'  ('34),  violin 
Louis  Berman,  vdolin 
Max  Aronoff  ('34),  \iola 
Orlando  Cole  ('34),  ceUo 

MUSICAL  SELECTION 

Adagio  Franz  Schubert 

from  Quintet  in  C  major,  D.  956  (1 797-1828) 

Carol  Cole  ('74),  violin 
Yumi  Ninomiya  Scott  ('67),  violin 
Geoffrey  Michaels  (\^iolin  '65),  viola 
Jeong-Hyoun  Lee,  cello 
David  Cole  ('67),  cello 


Please  join  us  for  a  reception  in  the  Bok  Room 
immediately  following  the  tribute. 


Orlando  Cole 

Orlando  Cole  was  a  beloved  figure  \vithm  the  Curtis  communirv'  and  the 
music  world  at  large.  His  profound  impact  on  music  as  the  cellist  of  the 
Curtis  String  Quartet  and  as  a  teacher  at  Curtis  cannot  be  overestimated. 

Mr.  Cole  was  among  the  students  who  entered  the  Curtis  Institute  of 
Music  on  the  day  its  doors  first  opened  in  1924.  He  was  sixteen  years  old 
and  remained  at  Curtis  for  ten  \  ears.  stud\ing  cello  with  Felix  Salmond 
and  also  majoring  in  chamber  music.  He  and  fellow  students  formed  the 
Curtis  String  Quartet,  which  toured  extensively.  The  quartet  jjerformed 
for  President  and  Mrs.  Franklin  Delano  Roosevelt  in  1934  and  became 
the  first  American-trained  chamber  group  to  tour  Europe  in  1935.  The 
same  year,  the  quartet  recorded  Samuel  Barber's  Dover  Beach  with  the 
composer  as  baritone  soloist. 

Mr.  Cole's  teaching  career  at  Curtis  totaled  several  decades.  In  1942. 
Mr.  Cole  established  the  New  School  of  Music  with  the  members  of  the 
Curtis  String  Quartet  and  taught  there  for  many  years  until  it  merged 
with  Temple  Uni\  ersit\-  in  1986.  During  his  primary-  Curtis  tenure  from 
1953  until  2005  he  taught  x\s  o  generations  of  soloists  and  principal  cellos 
in  leading  orchestras,  including  Owen  Carman,  Da\id  Cole,  Lynn 
Harrell,  Thomas  Kraines,  Daniel  Lee,  Ron2ild  Leonard,  Lome  Mimroe, 
Marcy  Rosen,  and  Metta  Watts.  Mr.  Cole  held  master  classes  all  over  the 
world  and,  in  collaboration  with  his  former  student  L\Tin  Harrell, 
produced  two  highly  acclaimed  videotapes  entitled  Exploring  the  Bow-Arm. 

Mr.  Cole  received  an  honorar\'  doctorate  from  Curtis  in  1986,  and 
the  .-Xmerican  String  Teachers  .Association  named  him  Teacher  of  the 
Year  in  1990.  In  2000  Curtis  honored  him  with  its  first-e\'er  .\lumni 
Award.  He  was  nsimed  to  the  emeritus  facults'  in  2005  and  Cunis  held  a 
convocation  to  celebrate  his  100th  birthday  in  2008.  Mr.  Cole  died  on 
Januar\-25.  20 10  at  age  101 . 

"Teaching  for  more  than  seventy-five  years  has  given  me 
cause  to  feel  that  my  life  has  been  well  spent.  If  I  were 
granted  a  second  'go-around.'  I  would  want  to  continue 
sharing  my  love  of  music  and  the  cello  with  students  and 
audiences.  No  other  choice  could  be  better  than  doing  it  all 
over  again." 

-Orlando  Cole,  Oiertones  (Spring  2004 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  MIRIAM  FRIED,  VIOLIN 
Saturday,  October  2,  2010,  at  2  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  D  minor,  Op.  27,  No.  3  ("Ballade")  Eugene  Ysaye 

(1858-1931) 

Choha  Kim,  \dolin 

Concerto  No.  3  in  B  minor.  Op.  61  Camille  Saint-Saens 

(1835-1921) 

Jung  Min  Choi,  violin 
Jungeun  Kim,  piano 

Sonata  No.  3  in  D  minor.  Op.  108 

Anastasia  Agapova,  violin 
Jungeun  Kim,  piano 

Sonata  No.  10  in  G  major.  Op.  96  Ludwig  van  Beethoven 

(1770-1827) 

Benjamin  Beilman,  violin 
Yekwon  Sunwoo,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  masterclass  is  being  professionally  recorded  for  educational  use  and 
possible  broadcast. 


Johannes  Brahms 
(1833-97) 


CLINICIAN 

Heralded  for  her  "fiery'  intensiw  and  emotional  depth''  \Musical 
America)  as  well  as  for  her  technical  master)',  \  iolinist  Miriam  Fried  has 
played  with  virtually  e\'er\'  major  orchestra  in  the  United  States  and 
Europe  and  has  been  a  frequent  guest  with  the  principal  orchestras  of 
Boston,  Chicago,  Cle\  eland,  New  York,  Philadelphia,  and  Pittsburgh, 
as  w  ell  as  with  the  Israel  and  Royal  philharmonics  and  London  and 
Royal  s\Tnphonies.  Recital  tours  ha\  e  taken  her  to  all  of  the  major 
music  centers  in  North  America  and  to  Brussels,  London,  Milan, 
Munich,  Rome,  Paris,  Salzburg,  Stockholm  and  Zurich. 

PERFORMERS 

.\nastasia  Agapo\  a,  from  St.  Petersburg,  Russia,  is  a  student  of  Shmuel 
Ashkenasi  and  Aaron  Rosand  and  entered  Curtis  in  2008. 

Benjamin  Beilman,  from  Ann  .•\rbor,  Mich.,  is  a  student  of  Ida 
Ka\'afian  and  entered  Curtis  in  2007. 

Jung  Min  Choi,  from  Seoul,  is  a  student  of  Shmuel  .\slikenasi  and 
Yumi  Xinomiya  Scott  and  and  entered  Curtis  in  2008. 

Choha  Kim,  from  Kyonggi-do,  Korea,  is  a  student  of  \ictor 
Danchenko  and  entered  Curtis  in  2007. 

Yekw  on  Sunw  oo,  from  .-^nYang,  Korea,  is  a  student  of  Se\Tnour  Lipkin 
and  entered  Curtis  in  2005. 


Jungeun  Kim,  staff  pianist 


CURTIS 

INSTITUTE  OF  MUSIC 


Jimmy  Brent  Concert 

Sunday,  October  3,  2010,  at  2  p.m. 

Field  Concert  Hall 


In  Walked  Love  James  R.  Brent 

(1953-79) 

The  Rodent  Serenade  Brent 
Tom  Lawton,  piano 

Quartet  No.  3  in  D  major,  Op.  18,  No.  3,     Ludwig  van  Beethoven 
selections  (1770-1827) 
Allegro 

Andante  con  moto 

Rebecca  Anderson,  violin 
.\malia  Hall,  violin 
A}'ane  Kozasa,  \dola 
Sarah  Rommel,  cello 

Allegro  serioso,  non  troppo  Zoltan  Kodaly 

from  Duo  for  Violin  and  Cello,  Op.  7  (1882-1967) 
.\malia  Hall,  \iolin 
Sarah  Rommel,  cello 


Allegro  vivace  assai 

from  Quartet  No.  6  in  F  minor,  Op.  80 

Amalia  Hall,  violin 
Rebecca  Anderson,  xiolin 


FelLx  Mendelssohn 
(1809-47^ 


Ayane  Kozasa,  viola 
Sarah  Rommel,  cello 


♦ 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Rebecca  Anderson,  from  Pordand,  Ore.,  is  a  student  of  Ida  Ka\-afian 
and  entered  Curtis  in  2008. 

.\malia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amoiy  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  \Viley  and 
entered  Curtis  in  2007. 

Tom  Lawton,  guest  artist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


♦ 


THIS  FALL  AT  CURTIS 
Monday,  October  1 1  at  8  p.m. 
Student  Recital  Series  Begins 
Field  Concert  Hall 

Students  perform  solo  and  chamber  works  in  Field  Concert  Hail  almost 
every  Monday,  Wednesday,  and  Friday  night  throughout  the  school 
year.  Admission  is  free;  seating  is  on  a  first-come-first-served  basis. 

♦ 

Sunday,  October  17  at  8  p.m. 

Alumni  Recital  Series:  Spano-Coucheron-Rex  Trio 

Field  Concert  Hall 

Atlanta  Symphony  Orchestra  Music  Director  Robert  Spano 
(Conducting  '85)  is  joined  by  ASO  concertmaster  David  Coucheron 
(Violin  '05)  and  ASO  principal  cello  Christopher  Rex  ('72)  for  a 
program  of  works  by  Beethoven,  Chopin,  and  Kodaly. 

Four-recital  subscriptions:  $95;  single  tickets:  S28 
Curtis  Ticket  Office:  www.curtis.edu  or  (215)  893-7902 

♦ 

Sunday,  October  24  at  3  p.m. 
Tribute  to  David  Soyer 
Field  Concert  Hall 

Curtis  pays  tribute  to  David  Soyer  (1923-2010),  Guarneri  Quartet 
cellist  and  faculty  member.  The  program  of  musical,  verbal,  and 
photographic  remembrances  is  free  and  open  to  the  public. 


Monday,  October  25  at  8  p.m. 
Curtis  SvTnphony  Orchestra 
James  Judd,  conductor 
Verizon  Hall  at  the  Kimmel  Center 

The  Jack  Wolgin  Orchestral  Concerts 

Elgar  In  the  South,  Op.  50  ("Alassio") 

Ra\  el  Suite  from  Ma  mere  Voye  (Mother  Goose  Suite) 

Brahms  Symphony  No.  4  in  E  minor,  Op.  98 

Three-concert  subscriptions:  S15-S103:  single  tickets:  S5-S40 
Curtis  Ticket  Ofiice:  u-w\v.curtis.edu  or  (215)  893-7902 

Season  Premiere  Gala:  Proceeds  benefit  the  Student  Assistance  Fund. 
Preconcert  dinner  and  premium  concert  tickets.  Gala  tickets:  SI 50-3750; 
Charles  Finch,  charles.fmch@curds.edu  or  (215;  893-5279 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  LEON  FLEISHER,  PIANO 
Thursday,  October  7,  2010,  at  2  p.m. 
Field  Concert  Hall 


Sonata  No.  2  in  G  minor,  Op.  22 

Ran  Jia,  piano 
Three  Movements  from  Petrushka 

Yen  Yu  Chen,  piano 
Sonata  No.  2  in  B-flat  minor,  Op.  35 

Jiuming  Shen,  piano 

Concerto  in  D  major.  Hob.  XVIII: H 

Alexander  UUman,  piano 
Ran  Jia,  piano  accompaniment 


Robert  Schumann 
(1810-56) 


Igor  Stravinsky 
(1882-1971) 


Frederic  Chopin 
(1810-49) 


Joseph  Haydn 
(1732-1809) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  masterclass  is  being  professionally  recorded  for  educational  use  and 
possible  broadcast. 


CLINICIAN 

A  student  of  the  great  .Axtur  Schnabel  Leon  Fleisher  made  his  debut  at 
Carnegie  Hall  with  Pierre  Monteux  and  the  New  York  Philharmonic  at 
age  fifteen  and  quickly  established  himself  as  one  of  the  world's  premier 
classical  pianists.  Two  Hands,  a  short  documentary-  film  by  Nathaniel 
Kahn  about  Mr.  Fleisher's  battle  v\dth  and  triumph  o\  er  right-hand 
focal  dystonia,  was  a  2007  Academy  Award  nominee,  and  he  was  also 
featured  in  a  one-hour  documentar\',  Lessons  of  a  Master,  by  Mark 
Kidel.  Mr.  Fleisher  was  one  of  the  distinguished  recipients  of  the  2007 
Kenned)-  Center  Honors,  and  he  was  awarded  the  rank  of  Commander 
in  the  French  go\  ernment  Order  of  .^rts  and  Letters  in  2005.  In  2008 
Sony  BMG  Masterworks  released  The  Essential  Leon  Fleisher,  an 
anthology-  of  highlights  from  his  greatest  recordings.  In  2009  the  same 
label  released  Mr.  Fleisher's  first  two-hand  concerto  recording  in  over 
forU'  years — Mozart  Piano  Concertos  K.  414.  488,  and  242  w-ith  his 
wife,  Katherine  Jacobson  Fleisher,  and  the  Stuttgart  Chamber 
Orchestra.  Mr.  Fleisher  joined  the  faculu'  of  the  Curtis  Institute  of 
Music  in  1986. 

PERFORMERS 

Yen  Yu  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  SokolofT 
and  entered  Curtis  in  2005. 

Ranjia,  from  Shanghai,  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2004. 

Jiuming  Shen,  from  Dalian,  China,  is  a  student  of  Se\-mour  Lipkin  and 
entered  Curtis  in  2008. 

.-Mexander  Ullman,  from  Watford.  England,  is  a  student  of  Robert 
McDonald  and  Ignat  Solzhenitsyn  and  entered  Curtis  in  2009. 


CURTIS  OPERA  THEATRE 

presents 

La  Tragedie  de  Carmen 

Music  by  Georges  Bizet 
Adaptation  by  Peter  Brook  and  Marius  Constant 

Daniel  Stewart,  conductor 
Chas  Rader-Shieber,  stage  director 
Troy  Martin-O'Shia,  lighting  designer 

Thursday,  October  7-Sunday,  October  10,  2010 

Curtis  Opera  Studio 

This  production  of  La  Tragedie  de  Carmen  is  based  on  performances  created 
by  ECO  V for  a  European  tour  in  1992.  It  was  directed  by  Chas  Rader- 
Shieber,  with  sets  and  costumes  by  Sven  Use  (1962-94),  produced  by  Mikael 

Eliasen. 

Photographic  and  recording  equipment  may  not  be  used 
in  the  Curtis  Opera  Studio. 


CAST 

OCTOBER  7  AND  9 

OCTOBER  8  AND  10 

Carmen 

T'nai  Bridsres 

Jazimina  \IacXeil 

Micaela 

Ashley  Thouret 

Kirsten  MacKinnon 

Don  Jose 

Kevin  Ray 

Adam  Frandsen 

Escamillo 

Brandon  Cedel 

Julian  .Arsenault 

Zuniga 

Thomas  Shivone 

Thomas  Shivone 

Lillas  Pastia 

Sean  Michael  Plumb 

Sean  Michael  Plumb 

Garcia 

Johnathan  Ryan 

Johnathan  Ryan 

McCullough 

McCullough 

This  program  runs  approximately  ninety  minutes  and  will  be  performed 
without  intermission. 


♦ 

SYNOPSIS 

Micaela  arrives  in  the  city,  looking  for  Don  Jose  to  deli\er  a  message  from 
his  mother.  Carmen  signals  to  her  and  begins  to  tell  her  fortune.  As  Don 
Jose  reminisces  about  his  former  peaceful  village  life,  Carmen  watches  the 
pair  with  amusement  and  then  expresses  her  attitude  toward  love. 

Don  Jose  is  fascinated  by  Carmen.  Micaela  tries  to  intercede  and  the 
women  fight.  Carmen  slashes  Micaela  with  a  knife.  Zuniga  orders  Don  Jose 
to  escort  Carmen  to  prison  while  he  attends  to  Micaela.  Carmen  entices  Jose 
with  a  promise  to  meet  him  later  and  persuades  him  to  release  her.  For  this 
Jose  is  sentenced  to  prison  himself,  from  which  he  is  later  reluctantly  released 
by  Zuniga. 

Lillas  Pastia  prepares  his  tavern  for  the  e\  ening  patrons.  Carmen 
arrives,  followed  by  Zuniga,  who  hopes  for  some  time  alone  with  her.  Don 
Jose  enters  looking  for  Carmen  and  has  Zuniga  taken  away.  .\s  Carmen 
dances  for  Jose,  they  are  interrupted  by  the  sound  of  a  bugle;  Jose  must 
return  to  the  barracks  for  roll  call.  Carmen,  offended,  mocks  him  and  tells 
him  to  go.  WTien  Zuniga  returns.  Don  Jose  attacks  and  kills  him.  Escamillo, 
the  famous  toreador,  arrives  to  see  Carmen.  Jose  challenges  him  to  a  duel, 
but  Carmen  intervenes.  Escamillo  leaves  after  issuing  an  invitation  to  all  to 
come  to  the  bullfight,  .\lone.  Don  Jose  declares  his  love  for  Carmen. 

Carmen  and  Don  Jose  seem  to  reconcile.  Carmen's  husband,  the  g>psy 
Garcia,  appears  and  demands  that  Jose  leave.  He  refuses,  and  the  men  go  off 


to  settle  the  matter  as  Carmen  comemplates  the  cards,  which  spell  death. 
Micaela  appears  to  Carmen,  afraid  but  determined  to  find  Don  Jose. 

Escamillo,  now  with  Carmen,  prepares  for  his  bullfight.  WTien  he  leaves, 
Carmen  confronts  Don  Jose,  who  pleads  with  her  to  start  a  new  life  with 
him,  but  she  tells  him  it  is  all  over  between  them.  .\s  they  argue,  Escamillo 
dies  in  the  bull  ring.  Reconciled  to  her  destiny,  Carmen  brings  their  story  to 
its  inevitable  end. 

-Chas  Rader-Shieber 

BIOGRAPHIES 

Daniel  Stewart,  conductor 

Daniel  Stewart,  winner  of  the  2010  .-\spen  Music  Festival's  James  Conlon 
Conducting  Prize,  has  established  himself  as  a  conductor,  composer,  and 
violist,  performing  extensiv  ely  in  over  fort\-  countries. 

At  the  invitation  of  Charles  Dutoit  and  Michael  Tilson  Thomas,  he 
recentiy  served  as  cover  conductor  with  the  Philadelphia  Orchestra  and 
New  World  SvTnphony,  respectively.  In  spring  2010.  at  the  invitation  of 
James  Levine,  Mr.  Stewart  was  selected  as  one  of  three  finalists  in  the 
Boston  Symphony  Orchestra's  assistant  conductor  audition. 

Mr.  Stewart's  current  season  includes  assisting  the  Opera  Company 
of  Philadelphia  for  the  United  States  premiere  of  Hans  Werner  Henze's 
Phaedra.  Previously  he  has  prepared  Wozzeck,  The  Rake's  Progress,  and 
//  barbiere  di  Siviglia  for  the  Curtis  Opera  Theater;  Le  nozz^  di  Figaro  and 
The  Great  Gatsbj  for  the  .\spen  Opera  Theater  Company;  and  Mozart's 
Requiem  in  a  collaboration  between  the  Westminster  Williamson  Voices 
and  members  of  the  Curtis  Symphony  Orchestra. 

Mr.  Stewart  has  participated  in  master  classes  with  Simon  Rattle, 
Christoph  Eschenbach.  .-Man  Gilbert,  and  Michael  Tilson  Thomas.  He  is 
an  alumnus  of  Indiana  University's  Jacobs  School  of  Music,  the  New  \Vorld 
Symphony,  and,  as  of  May  2010,  the  Curtis  Institute  of  Music. 

Chas  Rader-Shieber.  stage  director 

Chas  Rader-Shieber  has  staged  twenty-five  operas  for  the  Curtis  Opera 
Theatre  since  1991,  most  recently  Ba.Thev's  Antonj  and  Cleopatra.  Other 
recent  work  includes  Handel's  Tolomeo  (American  stage  premiere)  for 
Glimmerglass  Opera,  Don  Giovanni  for  Music  Academy  of  the  \Vest,  Die 


Entjuhrung  aus  dem  Serail  for  Lyric  Opera  of  Chicago  and  San  Francisco 
Opera,  Mozart's  //  re  pastore  for  Opera  Theatre  of  Saint  Louis,  Handel's 
Flavio  and  Orlando  for  New  York  City-  Opera,  Handel's  Tamerlano  for  the 
Los  Angeles  and  Washington  National  operas,  and  Charpentier's  David  et 
Jonathas  for  Pinchgut  Opera  in  Sydney. 

He  has  also  directed  Mozart's  Idomeneo,  Die  ^auberjlbte,  Le  nozze  di 
Figaro,  and  Cosifan  tutte;  Handel's  Semele,  Ariodante,  Imeneo,  Alcina,  Xerxes, 
and  Partenope:  and  works  of  Cavalli.  Purcell.  Gluck.  and  Rossini.  Mr.  Rader- 
Shieber's  work  has  been  seen  with  the  opera  companies  of  X^ancouver, 
Minnesota,  Pittsburgh,  Santa  Fe,  Spoleto  USA.  and  Philadelphia,  among 
others. 

Mr.  Rader-Shieber  joined  the  Curtis  faculty  in  2009  and  w  ill  stage 
Mozart's  Idomeneo  for  Curtis  in  May  20 11. 

Troy  A.  Martin-O'Shia,  lighting  designer 

Troy  A.  Martin-O'Shia  is  a  founding  member  of  Hase  &  .Associates.  LTD. 
His  work  can  be  seen  at  www.haseltd.com.  Mr.  Martin-O'Shia  is  the 
resident  lighting  designer  for  the  Media  Theater  and  the  lighting  director 
and  technical  coordinator  for  the  Universitv'  of  the  .\rts.  His  architectural 
work  can  be  seen  playing  nightly  at  Boathouse  Row  and  the  Cira  Centre  at 
Amtrak's  30th  Street  Station. 

Sven  Use  (1962-94),  set  and  costume  designer 

The  Belgian  stage  and  costume  designer  began  his  career  as  an  assistant  to 
Nuno  Corte-Real  in  major  theaters  in  Europe  and  Japan  and  w  ent  on  to 
design  for  theater,  ballet  and  opera  productions.  His  first  major  designs  were 
for  Studios  Onafhankelijk  Toneel  in  Rotterdam,  followed  by  designs  for 
stage  directors  and  choreographers  including  Maurice  Bejart.  Francesca 
Zambello,  Guyjoosten.  Dorothy  Danner,  and  Chas  Rader-Shieber.  Mr. 
Use  designed  costumes  and  sets  for  the  European  Centre  for  Opera  and 
X'ocal  .Arts  productions  oi^  Xerxes,  The  Marriage  of  Figaro.  Don  Giovanni.  La 
Tragedie  de  Carmen,  and  Postcard  from  Morocco.  He  designed  Alcina.  The 
Coronation  of  Poppea  and  Die  Fledermaus  for  the  Curtis  Institute  of  Music;  La 
Voix  Humaine  for  Belgian  television:  La  Cenerentola,  Don  Giovanni,  and 
Parsifal  for  the  Flemish  Opera;  and  i'n  ballo  in  maschera  for  Brussels 
Monnaie  Opera  and  Madrid's  Zarzuela  Theatre. 


Julian  Arsenault  (Escamillo — October  8  and  10),  from  Lafayette,  Calif, 
is  a  baritone  studying  in  the  opera  program  with  Marlena  Kleinman  Malas. 
Credits  include:  Le  nozze  di  Figaro  (title  role)  for  Opera  UCLA  and  Open 
Opera;  Flight  (Steward)  for  Opera  UCLA;  and  roles  for  the  Tanglewood 
Music  Center  and  Chautauqua  Institution. 

J'nai  Bridges  (Carmen — October  7  and  9),  from  Lakewood,  Wash., 
is  a  mezzo-soprano  studying  in  the  opera  program  with  Patricia  McCaffrey, 
adjunct  faculty.  Credits  include:  //  barbiere  di  Siviglia  (Chorus),  Antony  and 
Cleopatra  (Iras),  La  sonnambula  (Teresa),  and  The  Rake's  Progress  (Baba  the 
Turk)  for  the  Curtis  Opera  Theatre;  roles  for  the  Manhattan  School  of 
Music  and  Opera  North;  and  performances  with  the  Master  Chorale  of 
South  Florida,  New  Triad  for  Collaborative  Arts,  and  Chorale  Le  Chateau. 

Brandon  Cedel  (Escamillo — October  7  and  9),  from  Hershey,  Pa.,  is  a 
bass-baritone  studying  in  the  opera  program  with  Marlena  Kleinman  Malas. 
He  graduated  from  the  voice  program  with  a  Bachelor  of  Music  degree  in 
2010.  Credits  include:  //  barbiere  di  Siviglia  (Bartolo),  Antony  and  Cleopatra 
(Antony),  La  sonnambula  (Chorus),  The  Rake's  Progress  (Keeper  of  the 
Madhouse),  //  viaggio  a  Reims  (Antonio),  Wozzeck  (Chorus),  The  Medium 
(Mr.  Gobineau),  Don  Giovanni  (Chorus),  L'elisir  d'amore  (Belcore),  Le  nozz^ 
di  Figaro  (Antonio),  La  rondine  (Crebillon),  The  Audition  (ensemble),  and 
L'Ormindo  (Osmano)  for  the  Curtis  Opera  Theatre;  and  appearances  at 
Giardini  La  Mortella,  Centre  International  de  Formation  Musicale, 
Chicago's  Music  in  the  Loft,  Chautauqua  Institution,  and  the  Juilliard 
School. 

Adam  Frandsen  (Don  Jose — October  8  and  10),  from  Copenhagen, 
Denmark,  is  a  tenor  studying  in  the  opera  program  with  Marlena  Kleinman 
Malas.  Credits  include:  Norma  (Flavio)  for  Opera  Hedeland;  Gianni 
Schicchi  (Rinuccio),  The  Turn  of  the  Screw  (Prologue),  Signor  Deluso  (Leon), 
Florencia  en  el  Amazonas  (Arcadio),  and  Orpheus  in  the  Underworld  (title  role) 
for  the  Moores  Opera  Center;  opera  scenes  for  Yale  School  of  Music  and 
Aspen  Music  Festival  and  School;  La  rondine  (Ruggero)  for  the  International 
Vocal  Arts  Institute  in  Tel  Aviv,  Israel;  and  concert  performances  of 
Handel's  Messiah,  Saint  Saens's  Christmas  Oratorio,  Dubois's  Seven  Last  Words 
of  Christ,  and  Schubert's  Die  Schone  Miillerin. 


Kirsten  MacKinnon  (Micaela — October  8  and  10),  from  Bumaby, 
British  Columbia,  is  a  soprano  studying  in  the  \  oice  program  with  Edith 
Bers,  adjunct  faculty.  Credits  include:  Antony  and  Cleopatra  (Octaxia), 
La  sonnambula  (Lisa),  The  Rake's  Progress  (Chorus),  //  viaggio  a  Reims 
(Maddalena),  Wozz^ck  (Chorus),  The  Medium  (Mrs.  Gobineau),  and  Don 
Giovanni  (Chorus)  for  the  Curtis  Opera  Theatre;  roles  for  Opera  Company 
of  Philadelphia  and  \'ancouver  Opera:  and  concert  soloist  in  \'ancouv  er 
and  Spoleto.  Italy. 

Jazimina  MacNeil  (Carmen — October  8  and  10;.  from  Lincoln.  Mass., 
is  a  mezzo-soprano  studying  in  the  opera  program  with  Marlena  Kleinman 
Malas.  Credits  include:  //  barbiere  di  Siviglia  (Chorus),  Antony  and  Cleopatra 
(Charmian),  La  sonnambula  (Teresa),  and  The  Rake's  Progress  (Baba  the  Turk) 
for  the  Curtis  Opera  Theatre;  roles  for  the  Manhattan  School  of  Music  and 
Aspen  Opera  Theater  Center;  performances  at  SongFest  in  Malibu,  Calif.; 
and,  as  a  soloist,  Mozart's  Requiem  w  ith  the  Westminster  Williamson 
Voices. 

Johnathan  Ryan  McCullough  (Garcia),  from  Sherman  Oaks,  Calif, 
is  a  baritone  studying  in  the  voice  program  with  Joan  Patenaude-Yamell. 
Credits  include:  The  Festival  Play  of  Daniel  {Soh\tm2L.n),  Xoye's  Fludde 
(Chorus),  dead  Judas  Maccabaeus  (Chorus)  for  the  Los  .\ngeles  Opera;  Figaro's 
American  Adventure  (Count  .AJmaviva)  and  Brundibdr  (title  role)  for  Opera 
Camp,  presented  by  LA  Opera;  Le  nozze  di  Figaro  (.\ntonio),  Rigoletto 
(Herald),  and  L'elisir  d'amore  (Chorus)  for  Center  Stage  Opera  in  Canoga 
Park,  Calif.;  opera  scenes  at  SongFest  and  Pacific  Opera  Institute;  other 
roles  in  opera  and  musical  theatre  productions  in  Los  .\ngeles;  and.  as  a 
soloist,  appearances  at  the  Hawaii  Performing  .Arts  and  Bear  \'alley  Music 
festivals. 

Sean  Michael  Plumb  (Lillas  Pastia).  from  Los  .\ngeles,  is  a  baritone 
studying  in  the  voice  program  with  W.  Stephen  Smith,  adjunct  faculty .  He 
attended  the  .Aspen  Music  Festi\  al  and  School  and  has  performed  at  the 
Kennedy  Center  as  a  Presidential  Scholar  in  the  .Arts,  at  the  Baryshnikov 
Arts  Center  in  New  York  City,  on  XPR's  From  the  Top,  as  a  soloist  with  the 
Los  Angeles  Opera  Orchestra  at  the  GR.AMMMVeek  2010  Salute  to 
Placido  Domingo,  and  in  appearances  in  over  nventy-five  professional  and 
amateur  operas,  musicals,  and  plays. 


Kevin  Ray  (Don  Jose  — October  7  and  9),  from  Cornwall,  N.Y.,  is  a  tenor 
studying  in  the  opera  program  with  Patricia  McCaffrey,  adjunct  faculty. 
Credits  include:  //  barbiere  di  Siviglia  (Figaro),  Antony  and  Cleopatra  (Agrippa), 
La  sonnambula  (Chorus),  77?^  Rake's  Progress  (Chorus),  //  viaggio  a  Reims  (Don 
Alvaro),  Wozzeck  (Chorus),  Impressions  of  Pelleas  (Golaud),  Don  Giovanni 
(Masetto),  lolanta  (Robert),  and  Le  nozze  di  Figaro  (Count)  for  the  Curtis 
Opera  Theatre;  and  roles  for  the  Merola  Opera  Program  at  San  Francisco 
Opera,  Santa  Fe  Opera,  Music  Academy  of  the  West,  Oberlin  Opera 
Theater,  Oberlin  in  Italy,  and  the  Rossini  Opera  Festival. 

Thomas  Shivone  (Zuniga),  from  Fort  Worth,  Tex.,  is  a  bass-baritone 
studying  in  the  voice  program  with  Fred  Carama,  adjunct  faculty.  Credits 
include:  Antony  and  Cleopatra  (Alexas),  La  sonnambula  (Rodolfo),  Tlie  Rake's 
Progress  (Keeper  of  the  Madhouse),  Wozzeck  (Chorus),  The  Medium  (Toby), 
Don  Giovanni  (Masetto),  lolanta  (Bertrand),  L'elisir  d'amore  (Chorus),  and  L£ 
nozze  di  Figaro  (Dr.  Bartolo)  for  the  Curtis  Opera  Theatre;  roles  for  Opera 
Company  of  Philadelphia,  Music  Academy  of  the  West,  SongFest,  and 
Centro  Studi  Lirica  in  Italy;  and,  as  a  soloist,  Handel's  Messiah  with  the 
Master  Chorale  of  South  Florida  and  Faure's  Requiem  with  the  Junior 
Youth  Orchestra  of  Greater  Fort  Worth. 

Ashley  Thouret  (Micaela — October  7  and  9),  from  Toronto,  is  a  soprano 
studying  in  the  opera  program  with  Marlena  Kleinman  Malas.  She  graduated 
from  the  voice  program  with  a  Bachelor  of  Music  degree  in  2009.  Credits 
include:  Antony  and  Cleopatra  (Chorus),  La  sonnambula  (Chorus),  The  Rake's 
Progress  (Anne  Trulove),  //  viaggio  a  Reims  (Servant),  Wozzeck  (Chorus), 
Impressions  of  Pelleas  (Melisande),  Don  Giovanni  (Zerlina),  lolanta  (Friend  of 
lolanta),  Ainadamar  (Chorus),  L'elisir  d'amore  (Adina),  Le  nozze  di  Figaro 
(Susanna),  Postcard  from  Morocco  (Lady  with  a  Hand  Mirror),  La  rondine 
(Lisette),  The  Audition  (ensemble),  L'Ormindo  (Melide),  Dido  and  Aeneas 
(Belinda),  Trouble  in  Tahiti  (Jazz  Trio),  and  Tlie  Magic  Flute  (Pamina)  for  the 
Curtis  Opera  Theatre;  roles  for  the  Chautauqua  Institution;  and  concerts 
and  recitals  with  several  orchestras  and  organizations  in  the  Toronto  and 
Philadelphia  areas. 


CURTIS  CHAMBER  ORCHESTRA 

Violin 

Benjamin  Bcilman 
Ike  See 

Viola 

Rachel  Kuipers 
Cello 

Jeong-Hyoun  Lee 

Double  Bass 
Nathaniel  West 

Flute 

Patrick  Wilhams 
Oboe 

Alexander  Vvedenskiy 
Clarinet 

Stanislav  Chernyshev 


Bassoon 
Wade  Coufal 

Horn 

Katherine  Jordan 

Trumpet 

Sara  Huebner 

Trombone 
Ryan  Seay 

Timpani  and  Percussion 
Ted  Babcock 
Michael  Sparhuber 

Harp 

Elizabeth  .\nne  WTiite 


PRODUCTION  CREDITS 

Musical  Preparation — Danielle  Orlando,  principal  opera  coach, 

Donald  St.  Pierre,  Tiziana  Vieira,  Bonnie  Wagner 
Rehearsal  Pianists — Rebecca  Mordo,  Tiziana  Vieira 
French  Repertoire  Coach — Denise  Masse 
French  Diction — Sophie  Boxer 
Stage  Manager — Wesley  Reid 
Assistant  Stage  Manager — Asaki  Kuruma 
Hair  and  Makeup — Giacomina  Pluma 
Wardrobe  Supervisor — Rita  Noelle  Squitiere 
Scenery  Construction — Scenery  First,  Inc. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

4? 


FIRST  STUDENT  RECITAL 
Monday,  October  1 1  at  8  p.m. 
Field  Concert  Hall 

4^ 


Arabeske,  Op.  18  Robert  Schumann 

(1810-56) 

Danse  macabre  for  Orchestra,  Op.  40  Camille  Saint-Saens 

arranged  by  Franz  Liszt  (1835-1921) 
Yekwon  Sunwoo,  piano 

Laudatio  Bernhard  Krol 

(b.  1920) 

Katherine  Jordan,  horn 


Piano  QuEirtet  ("Children's  Games")  Daniel  Shapiro 

Scherzando  (Hock-a-loogic)  (b.  1985) 

Grazioso  (the  Creek) 
Liberamente — Piu  mosso  (Tag) 
Da  lontano  (Hide-and-seek) 
Allegro  giocoso  (the  WTiistle) 

Amalia  Hall,  violin 
Ayane  Kozasa,  viola 
Jiyoung  Lee,  cello 
Yekwon  Sunwoo,  piano 


"C'est  toil  C'est  moil"  from  Carrnen  Georges  Bizet 

(1838-75] 

J'nai  Bridges,  mezzo-soprano 
Ke\in  Ray,  tenor 
Danielle  Orlando,  piano 

INTERMISSION 

Concerto  in  D  major,  Op.  35  Peter  Ilich  Tchaikovsk)- 

Megro  moderate  (1840-93) 
Canzonetta;  .\ndante 
Finale:  .-Mlegro  \'i\-acissimo 

Benjamin  Beilman,  N-iolin 
Jungeun  Kim.  piano 

♦ 


Pnotograobic  and  '•ecording  equipment  r^ay  net  be  used  n  P'eld  Ccnce-'t  HaM. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  Droadcast. 


COMPOSER 

Daniel  Shapiro,  from  Haverford,  Pa,,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2008. 

PERFORMERS 

Benjamin  Beilman,  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

J'nai  Bridges,  from  Lakewood,  Wash.,  is  a  student  of  Patricia 
McCaffrey,  adjunct  faculty,  and  entered  Curtis  in  2009. 

Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Katherine  Jordan,  from  Charlotte,  Vt.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2008. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Jiyoung  Lee,  from  Goyang  City,  Korea,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Kevin  Ray,  from  Cornwall,  N.Y.,  is  a  student  of  Patricia  McCaffrey, 
adjunct  faculty,  and  entered  Curtis  in  2007. 

Yekwon  Sunwoo,  from  An  Yang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005. 


Jungeun  Kim,  staff  pianist 

Danielle  Orlando,  principal  opera  coach 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  October  13  at  8  p.m. 
Field  Concert  Hall 


Dohnan\a  Serenade  in  C  major,  Op.  10 

Fran^aLx  String  Trio 

Elizabeth  Fayette,  violin 

Amanda  \'erner,  vdola 

Jeong-Hyoun  Lee,  cello 

Hindemith         Sonata  for  Viola  and  Piano,  Op.  11,  No.  4 

Ayane  Kozasa,  viola 
Hugh  Sung,  piano  ('90) 

Mendelssohn      Concerto  in  E  minor,  Op.  64 

Anastasia  Agapova,  \iolin 
Hugh  Sung,  piano  ('90) 


Ra\-c 


Le  Tombeau  de  Couperin, 

arranged  by  Mason  Jones 

Bile  Zhang,  flute 

Alexandra  \'on  der  Embse.  oboe 

Kelly  Coyle,  clarinet 

Adedeji  Bailes  Ogunfolu.  horn 

W'enmin  Zhang,  bassoon 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.cu'-tis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline.  (215)  893-5261 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Ga'-y  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 

♦ 

SECOND  STUDENT  RECITAL 
Wednesday,  October  13  at  8  p.m. 
Field  Concert  Hall 

♦ 

Le  Tombeau  de  Couperin 

arranged  b)'  Mason  Jones 
Prelude 
Fugue 
Menuet 
Rigaudon 

Bile  Zhang,  flute 
Alexandra  von  der  Embse,  oboe 

Kelly  Coyle,  clarinet 
Adedeji  Bailes  Ogunfolu,  horn 
Wenmin  Zhang,  bassoon 

Sonata  for  Viola  and  Piano,  Op.  11,  No.  4 

Fantasie:  Ruhig — 

Thema  mit  Variationen:  Ruhig  und  einfach 

wie  ein  Volkslied — 
Finale  (mit  Variationen):  Sehr  lebhaft 

Ayane  Kozasa.  viola 
Hugh  Sung,  piano 


Maurice  Ravel 
(1875-1937) 


Paul  Hindemith 

(1895-1963) 


Concerto  in  E  minor,  Op.  64 

.\llegro  molto  appassionato — 
Andante — Allegretto  non  iroppo — 
Allegro  molto  \'ivace 

Anastasia  Agapova,  violin 
Hugh  Sung,  piano 


Felix  Mendelssohn 
(1809-47) 


INTERMISSION 


String  Trio 

Allegretto  vi\-o 
Scherzo:  \'ivo 
Andante 
Rondo:  \'i^'o 


Jean  Frangaix 
(1912-97) 


Serenade  in  C  major,  Op.  10 

Marcia 

Romanza 

Scherzo 

Tema  con  \-ariazioni 
Rondo 

Elizabeth  Fayette,  violin 
Amanda  X'crncr.  \'iola 
Jeong-Hyoun  Lee,  cello 


Erno  Dohnanyi 
(1877-1960) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Anastasia  Agapova,  from  St.  Petersburg,  Russia,  is  a  student  of  Shmuel 
Ashkenasi  and  Aaron  Rosand  and  entered  Curtis  in  2008. 

Kelly  Coyle,  from  Naperville,  III,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2007. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y,,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Jeong-Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Adedeji  Bailes  Ogunfolu,  from  Silver  Spring,  Md.,  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2007. 

Amanda  Verner,  from  WelHngton,  New  Zealand,  is  a  student  of  Misha 
Amory  and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Alexandra  von  der  Embse,  from  San  Francisco,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Bile  Zhang,  from  Beijing,  is  a  student  of  Jeffrey  Khaner  and  entered 
Curtis  in  2007. 

Wenmin  Zhang,  from  Beijing,  is  a  student  of  Daniel  Matsukawa  and 
entered  Curtis  in  2007. 

Hugh  Sung  (Piano  '90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Friday,  October  15  at  8  p.m. 
\'ocal  Studies  Department  Recital 
Field  Concert  Hall 

Works  by  Berg.  Bizet,  Donizetti.  Dvorak.  Giordano.  Gluck.  Handel. 
Mozart,  Poulenc.  Puccini.  Ra\  el.  Rossini.  Saint-Saens,  Schubert, 
Smctana,  Stradella,  R.  Strauss,  Tosti.  and  \'erdi 

♦ 

THIS  WEEK  AT  CURTIS 

Sunday.  October  17  at  8  p.m. 

.AJumni  Recital  Series:  Spano-Coucheron-Rex  Trio 

Field  Concert  Hall 

Atlanta  S)Tnphony  Orchestra  Music  Director  Robert  Spano 
(Conducting  '85;  is  joined  by  ASO  Concertmaster  David  Coucheron 
(\'iolin  '05)  and  ASO  Principal  Cello  Christopher  Rex  f  72)  for  a 
program  of  works  by  Beethoven.  Chopin,  and  Kodaly. 

Four-recital  subscriptions:  S95;  single  tickets:  S28 
Curtis  Ticket  Office:  v\-\vw.curtis.edu  or  (215)  893-7902 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeeKArCu^tis  or  call  the  Recital  Hotline,  (2'5)  893-5261. 
A  limited  number  of  calenda-'s  will  be  available  each  F-iday  n  the  Ga-'y  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 


♦ 


THIRD  STUDENT  RECITAL 
\'ocal  Studies  Department  Recital 
Friday.  October  15  at  8  p.m. 
Field  Concert  Hall 

♦ 


"Gloria  in  excelsis  Deo"  George  Frideric  Handel 

from  Gloria  in  excelsis  Deo,  H\V^  Deest  (1685-1 759 

"Wenn  sich  die  Menschen  um  meinetwillen  .\lban  Berg 

umgebracht  haben"  from  Lulu  ("Lied  der  Lulu")  1885-1935; 


"Sanglots" 
from  Banalites 


Anna  Da\-idson.  soprano 


Francis  Poulenc 

;1899-1963: 


Cinq  Melodies  populaires  greques 

Le  Re\-eil  de  la  mariee 
La-bas.  \-ers  Teglise 
Quel  galant 

Chanson  des  cueilleuses  de  lentisques 
Tout  gai 

Meredith  LaBoufT.  soprano 


Maurice  Ravel 
(1875-1937) 


Drei  Lieder  der  Ophelia,  Op.  67 

Wie  erkenn  ich  mein  Treulieb  andern  nun 
Guten  Morgen.  's  ist  Sankt  V^alentinstag 
Sie  trugen  ihn  auf  der  Bahre  bloB 

Alize  Rozsnyai.  soprano 


Richard  Strauss 
(1864-1949; 


Susan  Xowicki.  piano 


"Ideale" 


Francesco  Paolo  Tosti 
1846-1916) 


"O  del  mio  dolce  ardor"  Christoph  W'illibald  Gluck 

hom  Paride  ed  Elena  ^1714—87' 
Johnathan  Ryan  McCullough.  baritone 

"Terra  e  mare"  Giacomo  Puccini 

"Sole  e  amore"  ;1858-1924) 
Shir  Rozzen.  mezzo-soprano 

"L'ultimo  ricordo"  Gioacchino  Rossini 

from  Peches  de  vieillesse,  (1792-1868) 
Vol.  I:  Album  italiano 

"Pieta,  Signore"  attributed  to  Alessandro  Stradella 

(1644-82) 

Sean  Michael  Plumb,  baritone 


"Och,  jaky  zad  ...  Ten  lasky  sen  jak  krasnybyl"    Bcdfich  Smetana 
sta  [The  Bartered  Bride) 
Meredith  LaBouff,  soprano 


from  Prodand  nevesta  [The  Bartered  Bride)  (1824—84) 


"Amor  ti  vieta"  Umberto  Giordiano 

brom  Fedora  ;  186  7- 1948; 

Adam  Frandsen.  tenor 

Danielle  Orlando,  piano 
♦ 

"Auf  dem  Wasser  zu  singen,"'  D.  774  Franz  Schubert 

"Nacht  und  Traume,"  D.  827  (1797-1828] 
"Die  junge  Nonne,"  D.  828 

Sarah  Shafer,  soprano 
Susan  Xowicki.  piano 


"GroBmachtige  Prinzessin"  R.  Strauss 

from  Ariadne  auf  Naxos 

Alize  Rozsnyai,  soprano 
Susan  Nowicki,  piano 

INTERMISSION 

"Ombra  mai  fii"  Handel 
from  Serse 

Sean  Michael  Plumb,  baritone 
Danielle  Orlando,  piano 

"Porgi  amor  qualche  ristoro"  Wolfgang  Amadeus  Mozart 

from  Le  nozze  di  Figaro  (175 6-9 1 ) 

Allison  Sanders,  soprano 

"Come  Paride  vezzoso"  Gaetano  Donizetti 

from  Uelisir  d'amore  (1 797-1848) 

Johnathan  Ryan  McCullough,  baritone 

"Mon  coeur  s'ouvre  a  ta  voix"  Gamille  Saint-Saens 

from  Samson  et  Dalila  (1835-1921) 
Shir  Rozzen,  mezzo-soprano 
Christopher  Tiesi,  tenor 

Susan  Nowicki,  piano 


Moravske  dvojzpevy  {Moravian  Duets),  Antonin  Dvorak 

selections  (1841-1904) 
Moznost  (Hoping  in  Vain),  Op.  38,  No.  1 
Prsten  (The  Ring),  Op.  32,  No.  9 
Velet',  vtacku  (Fly  sweetsongster),  Op.  32,  No.  2 
Hofe  (The  Smart),  Op.  38,  No.  4 
A  ja  ti  uplynu  (From  thee  now),  Op.  32,  No.  1 
Sarah  Shafer,  soprano 
Jazimina  MacNeil,  mezzo-soprano 
Susan  Nowicki,  piano 


"Tombe  degli  avi  miei  ... 
Fra  poco  a  me  ricovero" 
from  Lucia  di  Lammermoor 

Adam  Frandsen.  tenor 

"O  don  fatale" 
from  Don  Carlo 

.Vllison  Sanders,  soprano 
Danielle  Orlando,  piano 
♦ 

"Au  fond  du  temple  saint" 
from  Les  Pecheurs  de  perles 

Christopher  Tiesi,  tenor 
Julian  Arsenault,  baritone 
Danielle  Orlando,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

NEXT  STUDENT  RECITAL 
Monday.  October  18  at  8  p.m. 
Field  Concert  Hall 

Works  of  Brahms,  Liszt,  and  Prokofiev 

Programs  are  subject  to  change,  "^o  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


Donizetti 


Giuseppe  Verdi 

fl813-1901' 


Georges  Bizet 
(1838-75 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

THIRD  STUDENT  RECITAL 
Vocal  Studies  Department  Recital 
Friday,  October  15  at  8  p.m. 
Field  Concert  HaU 


"Gloria  in  excelsis  Deo"  from  Gloria  in  excelsis  Deo,  HWV  Deest 

Music  by  George  Fndenc  Handel 

Gloria  in  exct-lsis  Deo!  Glory  to  God  in  the  highest! 


"Weim  sich  die  Menschen  um  meinetwillen  ui 

Music  and  text  by  Alban  Berg 

Wenn  sich  die  Menschen  um  meinetwillen  umgebrachl 

haben,  so  sel^t  das  nieincn  VVerl  nitht  herab. 
Du  hast  so  gut  gewuBt,  weswegen  du  mich  zur  Frau 

nahmst,  wie  ich  gewuBt  habe,  weswegen  ich  dich 

zum  Mann  nahm. 
Du  hattesl  deine  besten  Freunde  mit  mir  betrogen,  du 

konntest  nicht  giit  auch  noch  dich  selber  mit  mir 

bctriigen. 

Wenn  du  mir  deinen  Lebcnsabend  /.um  Opfer  bringst, 
so  hasl  du  meine  ganze  Jugend  dafiir  gehabt. 

Ich  habe  nie  in  der  Welt  etwas  anderes  scheinen  wollen, 
als  wofiir  man  mich  genommen  hat. 

Und  man  hat  mich  nie  in  der  Welt  fur  etwas  anderes 
genommen,  als  was  ich  bin. 

Translation  (adapted)  from  Universal  Edition,  Vienna 


gebracht  haben"  from  Lulu  (""Lied  der  Lulu") 

H  men  have  killed  themselves  for  my  sake,  that  doesn't 

lower  my  value. 
You  also  know  why  you  made  me  your  wife  as  I  knew 

why  1  took  you  for  a  husband. 

You  had  deceived  your  best  friends  with  how  you  made 
me,  yet  you  could  not  well  go  on  deceiving  yourself. 

Though  you've  given  your  later  and  riper  years  to  me, 
you  have  had  my  whole  youth  in  exchange  for  it. 

You  understand  ten  times  belter  tlian  I  do  which  is  the 
more  valuable. 

I  have  never  in  the  world  wished  to  seem  to  be  anything 
different  from  what  I  am  taken  for.  and  I  have  never 
been  taken  for  anything  different  from  what  I  am. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page 


"Sanglots"  ("Sobs")  from  Banalites  (Small 

Music  by  Francis  Poulenc  -  Text  by  Guillaume  Apollaire 

Notre  amour  est  rogir  par  Irs  calmes  etoilcs. 

Or  nous  savons  qu'en  nous  bcaucoup  d'hommes  respirci 

Qui  vinrent  dc  trcs  loin  ct  sunt  un  sous  nos  fronts 

C'est  la  chanson  des  reveurs 

Qui  s'etaient  arrachc  Ic  cocur 

Et  le  portaient  dans  la  main  droiti 

Souvicns-t'cn  chcr  orgncil  dr  tmis  i  <  ^  s.mvrnirs 

Des  marins  qui  chantiiient  c  (hiihii-  drs  t  unqiieranls. 

Des  gouflres  de  Thule,  des  lendres  cieux  d'Ophir 

Des  inalade.s  niaudits,  de  ceux  qui  luient  ieur  ombre 

El  du  rclour  joyeux  des  heureux  emigrants. 

De  ce  coeur  il  coulait  du  sang 

Et  le  reveur  allait  pensanl 

A  sa  blessure  delicate 

Tu  ne  briseras  pas  la  chaine  de  ces  causes 

Et  douloureuse  et  nous  disait: 

Qui  sont  les  eflets  d'aulres  causes. 

"Men  pauvre  coeur,  mon  coeur  brise 

Pareil  au  coeur  de  tous  les  hommes 

V'oici  nos  mains  que  la  vie  fit  esclaves 

Est  mort  d'amour  ou  c'cst  tout  comme 

Esl  mort  d'amour  et  le  voici. 

Ainsi  vonl  loutes  chosrs 

Arrache/  done  ie  \'6tre  aussi!'' 

El  rien  ne  sera  libre  jusq'a  la  fin  des  temps 


Talk) 


Human  love  is  ruled  by  the  calm  stars. 
We  know  that  within  us  many  people  breathe 


Who  came  from  afar  and  are  united  behind  our  brows. 
This  is  the  song  of  that  dreamer 
Who  had  torn  out  his  heart 
.\nd  was  carrying  it  in  hLs  right  hand 
Remember,  oh  dear  pride,  all  those  memories: 
The  sailors  who  sang  like  conquerors, 
The  chasms  of  Thule.  the  lender  skies  ofOphir, 
The  accursed  sick,  the  ones  who  llee  their  own  shadows, 
And  the  joyful  return  of  the  happy  emigrants. 
Blood  was  flowing  iVom  that  heart; 
And  the  dreamer  went  on  thinking 
Of  his  wound,  which  was  delicate 
You  will  not  break  the  chain  of  those  causes 
And  painiul;  and  he  kept  saying  to  us: 
Which  are  the  eflecLs  of  other  causes. 
"My  poor  heart,  my  heart  which  Is  broken 
Like  the  hearts  of  all  men 
Look,  here  are  our  hands  which  life  enslaved. 
Has  died  of  love  or  so  it  seems, 
Has  died  of  love  and  here  il  is. 
That  is  the  way  ttf  all  things. 
So  tear  your  hearts  out  loo!" 
And  nothing  will  be  free  until  the  end  of  lime. 
Let  us  leave  everything  to  the  dead. 
And  let  us  hide  our  sobbing. 


>  2002  by  Peter  Low  I 


Cinq  Melodies  populaires  greques  (Five  Popular  Greek  Melodies) 

Music  by  Maurice  Ravel  -  Text  by  Michel  Dimitri  Calvocoressi 


"Le  Reveil  de  la  i 

Reveille-loi,  reveiUe-to.,  p 
Ouvre  au  malin  les  ailes. 
Trois  grains  de  beaute.  m' 


"  ("The  Awakening  of  the  Bride") 


Vols 


ciue 


'  ("Yonder,  by  the  church") 


Awake,  awake,  my  darling  partridge, 
Open  to  the  morning  your  wings. 
Three  beauty  marks;  my  heiu'l  is  on  fire! 
See  the  ribbon  of  gold  that  I  bring 


und\ 


-hait 


The  v^ 
All  111. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page 


"Quel  galant"  ("What  gallant") 

Qiiel  giilatU  ni't-sl  comparable, 

DVnlre  crux  qu'on  voit  passer? 

DLs,  dame  Vassiliki! 

Vois,  pendus  a  ma  ceinture, 

Pislolets  et  sabre  aigu 

Et  c'esl  toi  que  j'aime! 

"Chanson  des  cueilleuses  de  lentisques"  {"5 

Ojoiedemoname. 
Joie  dc  mon  coeiir, 
Tresor  qui  m'csl  si  cher; 
Joie  de  i'ame  et  du  coeur, 
Toi  que  j'aime  ardemment, 
Tu  es  plus  beau  qu'un  ange. 
O  !<trsquc  lu  parais, 
Angc  si  doux 
Devanl  nos  yeux, 
Conime  un  bel  ange  biond. 
Sous  le  clair  soleil, 

Helas!  tous  nos  pauvres  coeurs  soupirent! 
"Tout  gai"  ("Everyone  is  joyous") 
Tout  gai!  gai,  Ha,  tout  gai! 
Belle  jambe,  tirrli,  qui  danse; 
Belle  jambe,  la  vaisselle  danse, 
Tra  ia  la  la  la! 

Translation  ©  Emily  Ezust  from  recmusic  org 


What  gallant  compares  with  me, 

Among  those  one  sees  passing  by? 

Tell  me.  lady  VassUiki! 

See,  hanging  on  my  belt, 

My  pistols  and  my  curved  sword 

And  it  Ls  you  whom  I  love! 

of  the  Lentisk  Gatherers") 

()  joy  of" my  sou!, 

Joy  of  my  heart, 

Treasure  which  is  so  dear  to  me, 

Joy  of  my  soul  and  heart, 

You  whom  I  love  ardently, 

You  are  more  handsome  than  an  angel. 

O  when  you  appear. 

Before  our  eyes. 

Like  a  fine,  blond  angel. 

Under  the  bright  sun, 

Alas!  all  of  our  poor  hearLs  sigh! 

Kveryone  is  joyous,  joyous! 
Beautiful  legs,  tra  la.  which  dance. 
Beautiful  legs;  even  the  dishes  are  dancing! 
Tra  la  la,  la  la  la! 


Drei  Lieder  der  Ophelia,  Op.  67 

Music  by  Richard  Strauss  -  Text  by  William  Shakespean 

"Wie  erkenn  ich  mein  Treulieb  andem  nun" 

Wir  erkenn"  ich  mein  Treulieb 

Vor  andeni  nun? 

An  dem  Muschclhut  und  Stab 

Und  den  Sandalschuh'n. 

Er  ist  tot  und  lange  hin, 

Toi  und  hin,  Fraulein! 

Ihm  zu  Haupten  griines  Gras, 

Ihm  zu  FufJ  ein  Stein. 

Auf  seinem  Bahrtuch, 

WeiJi  wie  Schnee, 

Viel  Hebe  Blumen  trauem. 

Sie  gehn  zu  Grabe  nafi. 

O  weh!  Vor  Liebessi  hauem. 


How  can  I  know  my  true  love 

I'Vom  another  one? 

By  the  ct)ckle  hat  and  staff. 

And  the  sandal  shoon. 

He  is  dead  and  gone, 

Dead  and  gone,  lady! 

At  his  head,  green  grass, 

At  his  foot,  a  stone. 

His  shroud, 

White  as  snow, 

Around  him  many  lovely  flowers  weep. 
He  goes  to  his  grave,  wet  and  cold, 
O  pain!  For  shuddering  love. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Guten  Morgen,      ist  Sankt  Valentinstag" 

Gulcii  Morgen,  's  isl  Sankl  Valfiilinslag 

So  friih  vor  Sonnenschcin. 

Ich  juiige  Maid  am  Fensterschlag 

VVili  Euer  Valentin  scin. 

Der  j.Higf  Mann  lul  Hosen  an. 

Tat  aul  ciir  Kammrrlur, 

Lieli  ein  die  Maid,  die  als  Maid 

Ging  nimmermehr  herfiir. 

Bei  Sankl  Niklas  und  Charitas, 

Ein  unverschamt  Gcschlecht! 

Em  junger  Mann  tut's  wenn  er  kann, 

Fiirwahr,  das  ist  nicht  recht. 

Sie  sprach:  Eh  Ihr  gescherzt  mir  inir, 

Verspracht  Ihr  mich  zu  frein. 

Ich  brach's  auch  nicht  beim  Sonnenlicht, 

Warsl  du  nicht  kommen  herein. 

**Sie  trugen  ihn  auf  der  Bahre  bloB" 

Sie  trugen  ihn  auf  der  Bahre  bloss 
Lcider,  ach  leider,  den  Liebsten! 
Manche  Trane  fiel  in  des  Grabes  Schoss 
Fahr  wolil,  fahr  wohl,  meine  Taubc! 
Mein  junger  frlschcr  Hansel  ist's, 
Der  mir  gefalll 

Und  kommt  er  nimmermehr? 

Er  ist  tot,  o  weh! 

In  dein  Totbett  geh, 

Er  kommt  dir  nimmermehr. 

Sein  Bart  war  weiss  wie  Schnee, 

Sein  Haupt  wie  Flachs  dazu. 

Kein  Trauem  bringt  Gewinn: 

MitsrimrSerlrRuh 

Und  mil  .dlt-n  ( ;hi  ist<-nseelen! 

D.iruin     I  u  li'  Cnii  s,-imiteuch! 


Good  morning,  it's  Saint  Valentine's  Day, 

So  early  Tor  sunshine. 

I  young  maid  at  iJie  window  sill, 

Want  to  be  your  Valentine. 

The  young  man  with  trousers  on 

Opened  the  chamber  door 

And  let  in  the  maid; 

That  maid  went  out  never  again. 

By  Saint  Niklas  and  Charily, 

A  blantant,  outrageous  shame! 

A  young  man  will  do  it,  when  he  can, 

i'orsooth.  it  Ls  not  right. 

She  said:  you  tossed  with  me, 

Fortold  mc  you  would  wed  me. 

I  would  not  have  done  it,  by  sunlight, 

Had  you  not  come  to  my  bed. 


She  carried  him  in  the  Bier,  naked  and  bare, 

Alas,  ah  alas,  the  sweethearts! 

Some  tears  fell  into  the  grave, 

Farewell,  farewell  my  dove. 

My  young  catch  is  Hansel; 

My  befalling 

And  comes  he  never  more? 

He  is  dead,  oh  alas! 

In  your  death  bed  go. 

He  comes  nevermore. 

Your  beard  was  white  as  snow. 

Your  head  as  llax. 

He  is  gone,  he  is  gone 

No  sorrow  brings  help. 

With  your  soul  let  there  be  peace, 

And  be  wntii  all  Christian  souls! 

Thus  I  sleep!  God  be  with  you! 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page, 


"Ideale"  ("Ideal") 

Music  by  Paolo  Tosti  -  Text  by  Carmelo  Err 

U)  li  srgiiii  rome  iridc  di  pare 

Lungo  Ic  vie  del  ciclo: 

lo  ti  segiiii  come  uiramica  face 

De  la  notte  nel  vclo. 

E  li  sentii  ne  la  luce,  ne  Taria, 

Nel  prolumo  dei  fiori; 

E  fu  piena  la  stanza  solitaria 

Di  te,  dei  luoi  splendori. 

In  te  rapito,  al  suon  de  la  tua  voce, 

Luiiganiciite  sogiiai; 

E  dr  la  terra  ogiii  aflanno,  ogni  croce, 

In  quel  gionio  scordai. 

Toma.  caro  ideal,  tonia  un  Lstante 

E  a  me  nsplcndera,  nel  tuo  sembiante, 
Una  novella  aurora. 


I  followcfi  you  like  a  rainbow  of  peace 

Along  the  paths  of  heaven; 

I  followed  you  like  a  friendly  torch 

In  the  veil  of  darkness, 

And  I  sensed  you  in  the  light,  in  the  ah 

In  the  perfume  of  flowers, 

And  the  solitary  room  was  full 

Of  you  and  of  your  radiance. 

Absorbed  by  you,  I  dreamed  a  long  tir 

0  the  sound  of  your  voice. 
And  earth's  every  anxiety,  every 

1  forgot  in  that  dream. 
Come  back,  dear  ideal,  for  an  in 
To  smile  at  me  again, 
And  in  your  face  will  shine  for  n: 
A  new  dawn. 


Translation  ©2000  by  John  Glenn  Paton  frorr 


org 


"O  del  mio  dolce  ardor"  from  Paride  ed  Elena 

Music  by  Chnstoph  Willibald  Gluck  -  Text  by  Raniero  de'  Cc 
O  del  niio  dolce  ardor  bramato  oggetto, 
L'aura  che  tu  respiri,  alfm  respiro. 
O  vunque  il  guardo  io  giro, 
Lc  tue  vaghe  sembianze 
Amore  in  medipinge. 
II  mio  pensier  si  finge 
Lc  piu  liete  speranze, 
E  nel  desio  che  cosi 


mpie  II  petlo 
CO  te.  chiamo 


,  spero  e  sospiro. 


Oh,  desired  object  of  my  swet 
The  air  which  you  breathe,  at 
Wherever  I  turn  my  glance 
Your  lovely  features 
Paint  love  Ibr  me. 
My  thoughts  imagine 
The  most  happy  hopes. 
And  in  the  longing  which 
Kills  my  bosom 

I  seek  you,  I  call  you,  I  hope,  , 


"Terra  e  mare"  ("Land  and  Sea") 

Music  by  Giacomo  Puccini  -  Text  by  Enrico  I 
I  pioppi,  curvali  dal  venlo 
Rimugghiano  in  lungo  filare. 
Dal  buio,  tra  il  sonno,  li  scnlo 
E  sogno  la  voce  del  mare. 


The  poplars,  bent  by  the  v«nd 
Roar  again  in  long  rows. 
In  the  dark,  half  asleep  I  hear  them 
And  dream  of  the  voice  of  the  sea. 


And  I  dn 
With  Us  ( 


Hi  mi^lny 


Ma  il  v,-n 
De-  piopi 
Dal  M.nn. 


But  the  wind  rages  louder 
Through  the  long  row  of  poplars 
And  wakes  me  from  my  joyful  sleep 
Distant  now  is  the  voice  of  the  sea! 


Translation  by  IPA  Sour( 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Sole  e  amore" 

Music  and  text  by  Puccini 
n  sole  allegramente  batte  ; 
Amor  pian  pian  batte  al  tu 
E  I'uno  c  I'altro  chiama. 
II  sole  dice:  "O  dormente  i 


i  chc  sei  bella!" 


Dice  I'amor:  "Sorella,  col  tuo  primo  pensier  pen 
t'ama!  Pensa!" 


The  sun  joyfully  taps  at  your  windows; 
l^ve  very  softly  taps  at  your  heart, 
And  they  are  both  calling  you. 

The  sun  says:  "Oh  sleeper,  show  yourself  for  you  are 
beautiful!" 

Love  says:  "Sister,  viith  your  first  thought,  think  of  the 
one  who  loves  you!  Think!" 


"L'ultimo 

Music  by  Gioacchino 
Odi  di  un  uom  chc  n 
Odi  Pestremo  suon: 
Questo  appassito  fioi 
Ti  lascio,  Olimpia.  ir 


rdo"  from  Peches  de  vieillesse.  Vol.  I:  Album  italiano 

TO  Rossini  -  Text  by  Giovanni  Antonio  Luigi  Redaelli 
c  muore.  Ode  of  a  man  who's  dying. 

Hear  his  last  sound: 


This  faded  flower 

You  I  leave,  Olimpia,  as  (a)  gift. 


Quanto  prczioso  ci  sia 
Tu  lo  conosci  appien; 
Dal  di  che  fosti  mia 
A  te  I'involai  dal  sen. 


How  precious  it  is 
You  know  it  fully 
One  (the)  day  thai 


I  hen 


Premio  fu  allor  d'afTetto 
Or  pegno  di  dolore 
Torni  ad  ornarti  il  petto 
Questo  appassito  fior 


Once  be  when  of  suffering 

Or  pledge  of  pain 

Come  back  to  adorn  the  chest 

This  faded  flower 

lathes  (o  or  you. 


"Pieta,  Signore" 

Music  attributed  to  Alessandro  Stradelia  -  Anonymous  t 

Pieta,  Signore,  di  me  dolcnte! 

Signer,  pieta,  se  a  te  giunge  il  mio  pregar; 

Non  mi  punisca  il  tuo  rigor, 

Meno  seven,  dementi  ognora, 

Volgi  i  luoi  sguardi  sopra  di  me. 

Non  fia  mai  che  nell'infemo 

Sia  dannato  nel  fuoco  etemo  dal  tuo  rigor. 


Have  mercy.  Lord,  on  me  in  my  ren 
Lord,  have  mercy  if  my  prayer  rises 
Do  not  chastise  me  in  your  severity. 
Less  harshly,  always  mercifully, 
Ix)ok  down  on  me. 
Never  let  me  be  condemned  to  hell 
In  (he  ncrn.il  lire  l.v  \ our  .severity. 


Translation  f 


I  recmusic.org 
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"Och,  jaky  zal ...  Ten  lasky  sen  jak  krasnybyl" 

Music  by  Bedrich  Smetana  -  Text  by  Karel  Sabine 

Och,jaky  zal!  Jaky  to  zal, 

Kdyz  srdcc  oklamlano! 

Vsak  pfece  jeste  nevefim, 

Ac  stoji  tam  napsano. 

Nevefim,  az  s  nini  promJuvim. 

Snad  ani  o  tom  ncvi! 

6,  kyz  se  mi  V  nesnazi  te  skulecna, 

Skutecna  Pravda  zjevi! 

Ten  lasky  sen,  jak  krasny  byl,  ten  lasky  sen, 
Jak  krasny  byl,  jak  nadejne  rozkvital! 
A  nad  ubohym  srdcem  mym  co  ticha  hvezda  svital. 

Jak  blahy  zivot  s  milencem 
V  snu  tomto  jsem  si  pfadla! 
Tu  osud  pfival  vichfici  a  ruze  lasky  svadla. 

Ne,  neni  mozny  taky  klam,  ne,  neni, 

Neni  mozny  taky  klam! 

Tent'  smutnou  by  byl  ranou, 

A  rozplakala  by  se  zem  nad  hiskou  pochovanou, 

Nad  Uiskou,  laskou  pochovanou! 


from  Prodand  nevesta  ( 77te  Bartered  Bride) 

Oh,  what  sorrow!  What  sorrow! 
When  a  heart  is  betrayed! 
Bui,  I  still  don't  accept  it, 
Though  it  exists  there  in  writing. 
I  won't  accept  it  until  I  talk  with  him. 
Perhaps  he  doesn't  even  know  of  it! 
Oh,  in  my  shame  let  the  irrefutable, 
Truth  be  shown  to  me! 

This  vision  of  love,  how  wonderful  it  was. 

This  vision  of  love,  how  faithfully  it  bloomed! 

And  over  my  distraught  heart  it  was  beaming  like  a  silent 

How  in  this  vision  of  an  ecstatic  lifcv^ath  my  love  I  saw! 
Now  de^stiny  rushed  in  a  storm,  and  love's  rose  has 
perished. 

No,  such  betrayal  is  not  possible,  not  it's  not. 
Such  betrayal  is  impossible! 
It  would  be  a  bitter  pain, 

And  the  earth  would  erupt  in  tears  over  the  entombed 
Love,  over  the  entombed  love,  love! 


"Amor  ti  vieta"  from  Fedora 

Music  by  Umberto  Giordiano  -  Text  by  Arturo  Colautt 

Amor  ti  vieta  di  non  amar. 

La  man  tua  lieve,  che  mi  respinge, 

Cerca  la  stretta  della  mia  man; 

La  tua  papilla  esprime:  "T'amo!" 

Se  il  labbro  dice:  non  t'amero! 

Translation  by  Anas  for  Tenor  (Schirmer) 


Love  forbids  you  not  to  love. 

Your  slender  hand,  which  rejects  me. 

Seeks  the  clasp  of  my  hand; 

Your  eyes  express  "I  love  you." 

Even  though  your  lips  say  "I  will  not  love  you!" 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Auf  dem  Wasser  zu  singen"  ("To  Be  Sung  on  The  Water"),  D.  774 

Music  by  Franz  Schubert  -  Text  by  Friedrrch  Leopold.  Graf  zu  Stoiberg-Stolberg 


Mitten  im  Schimmer  der  spicgclndcn  WelJen 
Gleitet,  wie  Schwane,  der  wankende  Kahn: 
Ach,  auf  der  Freude  sanflschimmemdcn  Welle 
Gleitet  die  Seele  dahin  wie  der  Kahn; 
Denn  von  dem  Himmel  herab  auf  die  Wellen 
Tanzet  das  Abendrot  rund  um  den  Kahn. 


In  the  middle  of  the  shimmer  of  the  reflecting  wav 
Glides,  as  swans  do,  the  wavering  boat; 
Ah,  on  joy's  soft  shimmering  waves 
(jlides  the  soul  along  like  the  boat; 
Then  from  Heaven  down  onto  the  waves 
Dances  the  sunset  all  around  the  boat. 


Uber  den  Wipfeln  des  westlichen  Haines 
Winket  uns  freundlich  der  rotliche  Schein; 
Unter  den  Zweigen  des  ostlichen  Haines 
Sauselt  der  Kalmus  im  rotlichen  Schein; 
Freude  des  Hiimnels  und  Ruhe  des  Haines 
Atmet  die  Seel  im  errbtenden  Schein. 


Over  the  tjcetops  of  the  western  grove 
Waves,  in  a  friendly  way,  the  reddish  gleam; 
Under  the  branches  of  tlie  eastern  grove 
Murmur  tlie  reeds  in  the  reddish  light; 
Joy  of  Heaven  and  the  peace  of  the  grove 
Is  breathed  by  the  soul  in  the  reddening  li.ght. 


Ach,  es  entschwindct  mil  tauigem  FlUgel 
Mir  aul  den  wiegenden  Wellen  die  Zeit; 
Morgen  entschwinde  mit  schimtnerndem  Fliigel 
Wiedcr  wie  geslem  und  hcute  die  Zeit, 
Bis  ich  auf  hoherem  strahlendem  Fliigel 
Selber  entschwinde  der  wechselnden  Zeit. 


Ah,  time  vanishes  on  dewy  wing 
for  me,  on  the  rocking  waves; 
Tomorrow,  time  will  vanish  with  shim 
."Xgain,  as  yesterday  and  today, 
Until  I,  on  higher  more  radiant  wing. 
Myself  vanish  to  the  changing  time. 


Copyright  Lynn  Thompson 


"Nacht  und  Traume"  ("Night  and  Dreams"),  D.  827 

Music  by  Schubert  -  Text  by  Matthaus  von  Collin 
Heil'ge  Nacht,  du  sinkest  niedcr; 
Nieder  wallen  auch  die  Traume 
Wie  dein  Licht  durch  die  Raume, 
Lieblich  durch  der  Menschen  Brust 
Die  beiauschen  sie  mit  Lust; 
Rufen,  wenn  der  Tag  erwacht: 
Kehre  wieder,  heil'ge  Nacht! 
Holde  Traume,  kehret  wieder! 


Holy  night,  you  sink  down; 
Dreams,  too,  drift  down 
Like  your  moonlight  through  space, 
Through  the  quiet  liearts  of  men; 
They  listen  with  delight 
Calling  out  when  day  awakens: 
Return,  holy  night! 
Fair  dreams,  return! 


Copyright  David  Gordon 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Die  junge  Nonne,"  ("The  Young  Nun"),  D.  82S 

Music  by  Schubert  -  Text  by  Jakob  Nikolaus,  Reichsfreiherr 

Wie  brausl  dun  h  die  Wipfcl 

Der  heulendc  Sturm! 

Es  klirren  die  Balken,  es  zittcn  das  Haus! 

Es  roLct  der  Donncr,  es  leuchlet  der  Bliu, 

Und  finstcr  die  Nachl,  wie  das  Grab! 


yon  Craigher  de  Jacbelutta 

Hdw  loudly  Ihr  howlint;  wind 

Roars  tlirou^h  the  tree-tops! 

The  rafters  rattle,  die  house  shudders! 

Thunder  rolls,  lighting  Rashes, 

And  the  night  is  as  dark  as  the  grave! 


Immerhin,  immerhin, 

So  tobt'  es  auch  jiingst  noch  in  mir! 

Es  brauste  das  Leben,  wie  jetzo  der  Sturm, 

Es  beblen  die  Glicder,  wie  jetzo  das  Haus, 

Es  Dammle  die  Lielx;,  wie  jetzo  der  Blitz, 

Und  finster  die  Brust,  wie  das  Grab. 

Nun  tobe,  du  wilder  gewalt'gcr  Sturm, 
Im  Herzen  Lst  Friede,  im  Herzen  ist  Ruh, 
Des  Brautigams  harret  die  licbende  Braut, 
Gereinigt  in  priifender  Glut, 
Der  ewigen  Liebe  getraut. 

Ich  harre,  mein  Hcilaiid!  miM  m  hi,,  iul,  iii  HIii  k' 

Komm,  himmlischer  Braiitii;.iiii.  hoi,  ili.'  liraut, 

Erlose  die  Seele  von  irdLsc  he  r  ll.ilt 

Horch,  friedlich  ertonet  das  tJlocklein  vom  Turm! 

Es  lockt  mich  das  siii3e  Geton 

Allmachtig  zu  ewigen  Hohn. 

AUeluja! 


All  the  same,  ever  all  the  same, 

•So  it  raged  in  me  not  long  ago  as  well: 

My  life  roared  like  the  storm  now, 

My  limbs  trembled  like  the  house  now, 

Love  burst  into  flame,  like  the  lightning  now, 

And  my  heart  was  as  dark  as  the  grave. 

Now  rage,  you  wild,  powerful  storm. 

In  my  heart  there  is  peace;  in  my  heart  there  is  calm. 

The  groom  is  awaited  by  the  loving  bride. 

Cleansed  by  the  purifying  flames. 

To  eternal  Love  betrothed. 

I  await  you,  my  Saviour,  with  a  yearning  gaze! 
C^ome,  my  heavenly  bridegroom,  lake  your  bride. 
Rescue  her  soul  from  earthly  imprisonment- 
Listen:  the  bell  rings  peacefully  from  the  tower! 

Overpoweringly  to  eternal  heights. 
Halleluja! 


Translation  kj  Ennily  Ezust 


"GroUmachtige  Prinzessin"  from  Ariadne  i 

Music  by  R  Strauss  -  Text  by  Hugo  von  Hofmannsthal 
Grolimachtige  Prinzessin, 
Wer  vcrstunde  nicht, 
DaB  so  eriauchter 

Und  erhabcncr  Personen  Traurigkeil 
Mil  ein<-m  anrlercn  Maas  gcmesscn  werden  mufi, 
Als  der  gemeinen  Sterblichen. 
Jedoch.  siiid  wir  nicht  Frauen  unter  uns. 
In  jeder  Bnisl  r  in  unlx  gieillirh  Herz? 
Und  s.  Iil.ml  .1.-1,11  ,11.  Ill 

1st,  s, II,  III      lini.  i.'li,  I,  HilV 

L;,!,!  /u,  l  i  nil  iih  III  (I,  r  Sinn  danach? 

Sciion  uiul  sl.,1/  nil. I  rcgungslos, 

Als  waren  Sie  die  Statue 

Als  diesen  Fels  und  diese  Wellen  haben? 

Sie  wolien  kcine  andere  Vertraute 

Auflhner  eignen  Gruft. 

Prinzessin.  horen  Sie  mich  an  nicht  Sie  allein, 

Wir  alle  ach,  wir  alle  was  ihr  Herz  erslarrt 


uJNaxos 

()  high  and  mighty  princess! 

Who  would  not  understand 

That  the  sorrow  of  such  an 

Illustrious,  sublime  personage 

Such  as  yourself  must  be  measure 

According  to  a  difierent  scale 

Than  that  of  orciinary  mortals? 

However,  are  we  not  both  women. 

And  does  the  same  unfathomable  heart 

Not  beat  in  both  our  breasts? 

But  is  it  not  painfully  sweet 

To  speak  or  our  weakness. 

To  admit  to  it  to  ourselves? 

And  isn't  it  our  own  mincLs 

Th.at  put  „s 

Youipii.i.ni.- 

You  M,„i<lili,i,-,l.,-.iiii  ,  ii.l.uKl  motionless  as  if 


loinb. 


Pnn,,-ss.  li,  .„  ,in  ^^,„,ls.  \,M.       iiol  alone! 


Please  wait  for  the  conclusion  of  this  selection  before  turn,ng  the  page. 


Wrr  ist  die  Frau. 

Die  es  nicht  durchgelitten  hatte? 

Ach,  solcher  wiisten  Inseln  sind  unzahlige 

Verlassen!  In  Ver/,weitlung!  Ausgesctzt! 

Auch  mitten  untcr  Menschen, 

Ich,  icli  sriher,  ich  habe  ihrer  mchrere  bewohnt 

Und  habe  nicht  gelenit,  die  Manner  zu  vcrfluchen. 

Treulos  sie  sinds!  Ungehcuer,  ohne  Grenzen! 

Einc  kurze  Nacht,  ein  hastiger  Tag, 

Ein  Wehen  der  Luit,  ein  flieBender  Blick 

Verwaiidelt  ihr  Herz! 

Aber  sind  wir  denn  gefeit 

Gcgen  die  grausamen,  entziickenden. 

Die  unbegreiflichen  VerwandJungen? 

Noch  glaub'  ich  dem  einen  ganz  mich  gchorrnd. 

Noch  mein  ich  mir  sclber  so  sicher  /u  sein, 

Da  mischt  sich  im  Her/en  leise  bctolend 

Schon  einer  nie  gekosteten  Freiheit, 

Sc  hon  einer  neuen  verstohlenrn  Liebe  schweilcndes, 

Freches  Gefiihle  sich  ein. 

Noch  bin  ich  wahr  und  doch  ist  es  gelogen, 

Ich  halte  mich  treu  und  bin  schon  schlecht, 

Mit  falschen  Gewichten  wird  alles  gewogen 

Und  halb  mich  wissend  und  halb  ini  Taumel 

Belrug  ich  ihn  cndlich  und  heb  ihn  noch  rechl. 

Noch  mein'  ich  mir  seiber  so  sicher  zu  sein. 

Da  mischt  sich  im  Herzen  licse  belorend  schon 

Einer  neuen  vcrstohlenen  Liebe. 

So  war  es  mit  Pagliazzo  un  Mezzctin! 

Dann  war  es  Cavicchio,  daiin  Burattin, 

Dann  Pasquariello! 

Ach  und  zuweilen  will  es  mir  scheinen. 
Waren  es  zwei! 

Doch  niemals  I^unen  immer  ein  Mtissen, 

Immer  ein  neues  beklomniendes  Staunen: 

DiiB  ein  Herz  sogar  sich  seiber  nicht  versteiit, 

Als  cin  Gott  kamjeder  gegangen 

Und  seln  Schrilt  schon  machle  mich  stumm, 

KiiBle  er  mir  Stim  und  Wangen, 

War  ich  von  dem  Goit  gefangen 

Und  gewandeh  um  und  um. 

Als  ein  Golt  kamjeder  gegangen 

Jeder  wandelte  mich  um, 

Hingegcbcn  war  ich  stumm. 

Kam  der  neue  Goll  gegangen, 

Hingegeben  war  ich  stumm. 


Wc  all  liavr.  al.is,  hafl  to  suHer  through  this  same  feeling 

Whi(  h  h.is  h,./<  II  \Miir  heart, 

And  uli.H  .^.,^,.,H  iMsn't?- 

AlKUHloMr,l..|r.,M,nng,exUed. 

Oh,  thrr<'  arc  countless  such  islands 

Even  among  mortals. 

I,  myself,  have  inhabited  many  of  these  islands 

But  still  haven't  learnt  lo  curse  men. 

They  are  faithless!  Monsters,  knowing  no  bounds! 

A  short  night,  a  hasty  day, 

A  wand  in  the  air,  a  fleeting  glance 

Is  all  it  takes  to  change  their  hearl.s. 

But  are  wc  immune, against  these  horrible,  deUghtlul 

Incomprehensible  changes? 

Even  when  I  feel  like  I  belong  only  to  one  man 

And  am  so  sure  of  myself, 

A  naughty  feeling  infects  my  heart, 

Tlie  sense  of  a  new  freedom. 

Of  a  new,  stolen  love. 

I  am  truthful  yet  all  is  a  lie, 

I  stay  faithful  but  yet  I  am  bad. 

You  me;isure  (AnMliint;  with  the  wrong  standards  and 
HalfconsciousK,  li.ill  in  ,,  ir.ni.r.in  the  end. 

Tliat's  what  hajtjK  lud  wilh  I'aglia/zo  and  Mezzatin! 

/\nd  then  Cavicchi.  and  then  wilh  Burattin, 

Then  Pasquariello! 

Oh,  and  if  I  remember  torrecdy 

Sometimes  I  did  it  to  two  men! 

But  it  was  never  ou(  of  a  caprice. 

But  rather  a  need  each  lime  a  new,  uneasy  shock 

To  realize  that  a  heart  can't  even  understand  itself. 

Each  one  of  ihem  approached  me  like  a  god  and  even 

His  gait  made  me  silent. 

And  when  he  kissed  me  <in  the  forehead 

And  on  the  rhccLs. 

I  was  already  ihc  '-4<'<l\  .  .i|)Ikc 

And  Lransfomu-d  a!;aiii  ,iiui  ayain 

When  the  new  gnd  would  <.()me  along 

I  was  each  time  devotedly  silent. 


Please  watt  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Ombra  mai  fii"  from  Serse 

Music  by  Handel  -  Text  by  Nicolo  Minato  i 

Frondi  tcnrrc  c  belle 

Del  mio  plalano  amalo 

Per  voi  rispende  U  fato; 

Tuoni,  lanipi,  e  procelle 

Non  v'oltraggino  mai  la  cara  pace 

Ne  giunga  a  profanarvi,  austro  rapace! 

Ombra  mai  fu  di  vegctabilc, 
cara  ed  amabilc,  Mia\i-  piu. 


I  Silvio  Stampigli 


Bninches  tender  and  beautiful 

Of  my  sycamore  beloved 

For  you  shines  the  destiny; 

Thunder,  lightning  and  tcmpesLs 

Do  not  let  them  outrage  ever  the  dear  peace  i 

/Vrrive  to  profane  you,  the  west  winds  rapacio 

Shade  never  there  was  of  a  plant. 
Dear  and  agreeable,  more  sweet. 


"Porgi  amor  qualche  ristoro"  from  Le  nozze  di  Figaro 

Music  by  Wolfgang  Amadeus  Mozart  -  Text  by  Lorenzo  da  Ponte 

Porgi,  amor,  qualche  ristoro,  O  Love,  give  me  some  remedy 

Al  mio  duolo,  a'miei  sospir!  I-or  my  sorrow,  for  my  sighs! 

O  mi  rcndi  il  mio  tesoro,  Killier  give  me  back  my  darling 

O  mi  lascia  almen  morir.  Or  at  least  let  me  die. 


I  by  Jane  Bishop 


'Come  Paride  i 


from  L'elisir  d'amore 


Music  by  Gaetano  Donizetti  -  Text  by  Felice  Romanr 
Come  Paride  vczzoso  porse  il  pomo  alia  piu  bella, 
Mia  dilctta  viilanella,  io  ti  porgo  questi  fior. 
Ma  di  lui  piu  glorioso,  piii  di  lui  felice  io  sono, 
Poiche  in  premio  del  mio  dono  ne  riporto  il  tuo  bel  cor. 

Veggo  chiaro  in  quel  visino 
Ch'io  fo  breccia  nel  tuo  petto. 
Non  e  cosa  sorprendente: 
Son  galante;  son  scrgente. 
Non  v'ha  bella  che  resista 
Alia  vista  d'un  cimicro. 

Cede  a  Marte  iddio  guerriero,  lin  la  madre  deH'amor. 
Translation  by  Ann  Feeney  (afeeney(a'mcs.com) 


."Xs  charming  Paris  gave  the  apple  to  the  most  beaut: 
My  darling  rustic  girl,  I  give  you  ihis  (lower. 
But  more  glorious  than  he,  I  am  happier. 
Because  as  a  reward  for  my  gift  I  carry  ofT  your  love 

I  see  clearly  in  that  little  face 

That  I've  reduced  you  to  smithereens. 

It's  not  anything  surprising: 

I  am  gallant;  I  am  a  sergeant. 

There  is  no  beauty  who  can  resist 

The  sight  of  military  uniform. 

Mars,  the  god  of  war,  and  the  mother  of  Love  both 
yielded. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Mon  coeur  s'ouvre  a  ta  voix"  from  Sar, 

Music  by  Camiile  Saint-Saens  -  Text  by  Ferdinand 

DALILA 

Mon  coeur  s'ouvre  a  ta  voix, 

Comme  s'ouvrent  les  fleurs  aux  baiser  de  Paurort-! 

Mais,  6  mon  bienanimc, 

Pour  mieux  secher  mes  pleura, 

Que  ta  voix  parle  encore! 

Dis-moi  qu'a  DaJila  tu  revicns  pour  jamais! 

RedLs  a  ma  tendresse  les  senncnls  d'autrefois, 

Ces  semienlsquej'aimais! 

All!  responds  a  ma  tendresse! 

SAMSON 
Dalila,  je  t'ainie 
DALILA 

Ainsi  qu'on  voit  dcs  bles 

Les  opis  onduler  sous  la  brise  legere, 

Ainsi  fremit  mon  coeur  prct  a  se  consoler, 

A  la  voix  qui  m'esl  chere! 

La  fleche  est  moins  rapide  a  porter  le  trcpas, 

Que  ne  Test  ton  amantc  a  voler  dans  tes  bras! 


et  Dalila 

DALILA 

My  heart  opens  to  your  voice 

Like  the  fiowers  opening  to  the  kisses  of  the  dawn! 

But.  oh  my  beloved. 

To  best  dry  my  tears, 

Let  your  voice  speak  again! 

Tell  your  Dalila  that  you  will  return  for  good! 

Repeat  the  tenderness  of  the  vows  from  long  ago, 

Those  vows  that  I  loved! 

All,  respond  to  my  tenderness! 

Pour  into  me  that  intoxication! 

SAMSON 

Dalila,  I  love  you! 

DALILA 

As  one  sees  the  grain 

The  blades  undulate  under  the  breeze  light, 
Thus  trembles  my  heart  ready  to  be  consoled 
By  your  voice  which  to  me  is  dear 
Your  mistress  will  Ily  to  into  your  arms 
Swifter  than  the  arrow  that  brings  death! 


Translation  (adapted)  by  Bard  Suvcrkrop  from  IPA  Source 


Moravske  dvojzpevy  (Moravian  Duets),  selections 

Music  by  Antonin  Dvorak  -  Traditional  Text 


"Moznost"  ("Hoping  in  Vain").  Op.  38,  No.  1 
Z.ikukala  zczulcnka  sedrta  na  bore,  zaplakala  ma 

panenka  chod'a  podvofe, 
Ja  CO  places  a  nai^kas,  dyt'  ty  budcs  ma. 
az  zczulka  na  vanoce  Lfikral  zakuka! 

Jak  pak  bych  ja  neplakala,  sak  nehudu  iva  dyt'  zezulka 

na  vanoce  nikda  nekuka! 
Pan   Buh  mocne.  Pan  Buh  dobre,  on  to  muze  dat,  ze 

zezulka  na  vanoce  muze  zakukat! 


The  cuckoo  sings  high  in  the  trees,  weeping  silently  my 

maiden  passes  by. 
Tell  me,  why  do  you  weep,  my  dearest?  Your  wedding  is 

not  far  away,  it  will  be  this  Christmas  when  the  three 

cuckoos  sing! 

Why  should  I  not  cry,  false  is  your  vow:  at  Christmas  no 

one  hears  a  cuckoo! 
Only  the  good  Lord  in  charity  can  make  a  Cuckoo  sing 

at  Christmas. 


"Prsten"  {"The  Ring"),  Op.  32,  No.  9 

Hra],  muziko,  hraj,  z  cicha  na  Dunaj,  budem  sa  ubirat 

na  mileho  kraj. 
A  vy,  fomianc,  sirujtc  konc. 
Druzbovc  sedajte  na  ne! 

Ztrat  ila  sem  \-inek,  niuj  zlaly  prslynck,  ii  tnaniicky  mej 

I'  nic)  niatriT  v  truhlr  /amcenv,  rervrnyrn  [almckeni 
sinilcho  sidcrkf  iTi  zapecacrny. 


Play,  band,  play,  all  the  way  to  the  Danube,  tomorrow  I 

will  wander  to  my  love. 
I-'ami-hands,  be  ready,  steeds  bridled! 
And  you,  friend,  swing  up  into  tlie  saddle! 
I  have  lost  my  little  wreath  and  golden  ring  at  my 

Mother's  liouse. 
With  my  mother  in  her  drawer,  there  my  wreath  and 

ring,  along  with  my  love's  heart,  will  be  sealed  with 

scarlet  wax. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page 


"Velet\  vtacku"  ("Fly  sweet  songster").  Op.  32,  No. 

Vclrt*.  vtackn,  vrirt'  pics  tr  hore,  dole,  vrlrt'  vtafku, 

velet'  pfcs  ten  zabrdovske  les! 
Ach,  kyz  je  mnc  mozna.  k  tomu  vcr  podobna  s  inym 

syncckem  mluvit  dnes! 
A  innc  ncni  mozna  aiu  vcc  podobna,  daleko  smc  vod 

sebe! 

Ty  muzes  met  hino,  ja  take  hineho,  zapomenem  na  sebe. 

"Hofe"  ("The  Smart"),  Op.  38,  No.  4 

Zr;ilo  jabko,  zralo,  jak  dozralo,  spadlo,  zo  moje  srdenko, 

do  zalosti  vpadlo. 
Nc  tak  do  zalosti,  do  vclkeho  hofc,  ze  mojc  srdrnko, 

nozem  kr^jat'  moze. 
Ne  tak  nozem  krajat',  ale  pilu  fezat',  dyt'  tebc  nemozu, 

muj  synecku  dustat'l 


Fly  sweeljsongster,  fly  over  hill  and  daJe,  fly  little  bird,  fly 

over  dark  green  forests! 
All,  I  would  be  so  happy  if  I  this  instant  could  speak  with 

my  beloved  boy. 
But  it  is  not  possible,  and  I  hope  in  vain:  we  both  remain 

alone! 

You  shall  take  another  and  I  shall  take  another,  our  love 
should  be  forgotten  by  both. 

When  the  apple  is  ripe,  it  fails:  so  has  my  heart  fallen 

deep  in  sorrow. 
More  than  in  sorrow,  but  in  bitter  pain  from  a  sharp 

knife  my  heart  is  wounded. 
Worse  than  the  knife  wound,  it  is  like  a  saw  that  I  will 

never  call  you  my  wife. 


"A  ja  ti  uplynu"  ("From  thee  now"').  Op.  32,  No.  1 

Aja  ti  uplynu  prec  po  Dunajicku! 

A  ja  chovam  doma  takovu  udicku,  co  iia  ni  ulovim 

kdejaku  rybicku. 
Aja  sc  udeiam  divokyTii  holubrm,  a  ja  budu  litat  pod 

vysokym  nebeni. 
Aja  chovam  doma  takove  hawany,  co  mnc  vychytajii 

kdejake  holuby! 
Aja  se  udeiam  tu  velikii  vt.imu  a  |a  ii  ulctim  na  nhcrskvi 

stranu. 

Aja  chovam  doma  takovutu  kusu.  u)  una  w  slfcli 

vsechnem  vranam  dusu. 
Aja  se  udeiam  hvedicku  na  nebi,  aja  budu  lidcm  svititi 

A  sii  u  nas  doma  (akoxi  hvezdafi,  co  vy  pocitaju 

hvedu-ky  na  nrbi 
A  ty  piV.  \nu\rs  ni...  1.1m,  ,ni  tr  Pan  Buh  da! 

Translation  by  Jazimina  MacNeil  and  Sarah  Shafer 


I  will  escape  from  you  along  the  Danube! 

I  have  at  home  a  long  fishing  rod  with  which  I  can  catch 

all  kinds  offish. 
I  will  transform  into  a  wild  dove  and  fly  high  in  the 

I  have  in  my  house  a  big  raven  that  I  let  capture  every 

And  I  will  transfonn  myself  into  a  crow  and  will  lly  over 

the  Hungarian  countryside 
At  home  I  have  a  bow  and  arrow,  and  with  it  I  will  kill 

all  the  crows. 

I  will  transform  into  a  little  star  high  in  heaven  blinking 

lor  the  men  down  below. 
And  by  our  house  there  is  a  stargazer  that  counts  each 

little  star  in  the  heaven. 
And  still  you  will  always  be  mine,  because  God  gave  you 

to  me  alone! 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


''Tombe  degli  ■ 


Fra  poco  a  me  ricovero"  from  Lucia  di  Lammermoor 


Music  by  Donizetti  -  Text  by  Salvadore  Cammarano 
Tombc  degli  avi  miei.  rultimo  avan/.o  d'lina  stirpe 

infelice,  dch!  raccogUete  voi. 
Cesso  dell'ira  il  breve  foco  abbandonar  mi  vo'. 

Per  me  la  vita  e  orrendo  peso! 

L'universo  intero  e  un  deserto  per  me  senza  Lucia! 

Di  faci  tuttavia  splendc  il  caslello!  Ah! 

Scarsa  fu  la  notte  al  tripudio,  ingrata  donna! 

Mentre  io  mi  slruggo  in  disperato  pianto, 

Tu  ridi,  esulli  accanto  al  felice  consorte! 

Tu  deUe  gioie  in  seno,  io  della  morte! 

Fra  poco  a  me  ricovero  dara  ncgletlo  avello; 
Una  pietosa  lagrima  non  sccndera  su  quello. 
Ah!  Fin  degli  estinti,  alii,  mlsero! 
Manca  il  conlorlo  a  me. 
Tu  pur  dimenlica  que  marmo  dispregiato: 
Mai  non  passarvi,  o  barbara,  del  I 


Rispella  almen  le  ceneri  di  chi 
Mai  non  passiirvi,  tu  lo  dimenL 
Rispetta  almeno  chi  muore  per 
O  barbara,  rispetta  almen  le  ce 
Ah!  di  chi  moria  di  chi  muria  p 


I  pert 


Tombs  of  my  ancestors,  the  last  descendant  of  an 
unhappy  lineage,  alas!  Bid  me  shelter. 

Extinguished  by  anger  was  the  brief  flame;  to  the 
enemy's  blade,  I  would  abandon  myself. 

iHjr  me  life  is  a  horrendous  burden! 

The  entire  universe  is  a  desert  to  me  without  Lucia! 

Yet  with  torches  the  castle  is  bright,  ah! 

Wanting  wa.s  the  night  in  jubilation,  ungrateful  woni 

While  I  am  consumed  in  desperate  weeping. 

You  laugh,  you  rejoice  beside  your  happy  groom! 

You,  with  joy  in  your  heart,  I  with  death! 

Soon  I  willl  find  shelter  in  the  neglected  crypt; 
A  tear  of  pity  will  not  be  shed  upon  it. 
The  last  of  those  extinct,  ah  wretch! 
No  comfort  do  I  have. 

May  you  forget  tliat  marble  left  to  disregard: 
Never  pass  that  way.  oh  cruel  woman,  with  your  cor 


Re 


si  IC  S  of  < 


c  who  dies  lor  \ 
[  die  for  you. 


vho  di. 


;  by  Anthology  i 


I  Opera  (Riccordi) 


"O  don  fatale"  from  Don  Carlo 

Music  by  Giuseppe  Verdi  -  Text  by  J  Mery  and  C.  Du  I 

O  don  fatale,  o  don  crudel 

C:he  in  sue  luror  mi  fece  U  ticl 

Tu  che  ci  fai  si  vane,  ailere 

Ti  maledico,  ti  maiedico,o  mia  belta! 

Versar,  versar  sol  posso  il  pianlo, 

Spenne  non  ho,  soirrir  dovro! 

II  mio  delitto  r  orribil  tanlo 

Che  cancellar  niai  nol  potro! 

Ti  maledico,ti  malcdico  o  mia  belta, 

O  mia  Regina,  io  I'immolai 

Al  folie  error  di  questo  cor. 

Al  mondo  omai  dovro  celar  il  mio  dolor! 

Ohime!  Ohime!  O  mia  Regina, 

Oh  ciel!  E  Carlo!  a  morlc  domani, 

Gran  Dio!  a  morte  andar  vcdro! 

Ah,  un  di  mi  resta. 

La  speme  mi  arride, 

Sia  benedetlo  il  ciel!  Lo  siUvrro! 

Un  di  mi  resta,  ah,  sia  bencdetto  il  ciel! 

Ah!  lo  salvero! 


translated  by  Achille  Zauzi^res  and  Angelo  Zanardini 

0  terrible  gift,  o  cruel  gift 
That  an  irate  heaven  made  ine! 
You  make  us  so  vain  and  proud, 

1  curse  you,  I  curse  you,  o  beauty! 
[  can  only  shed  my  tears 

I've  no  hope, I  can  only  sulTer! 
My  crime  is  so  hon  ible 
That  it  will  never  (ade! 

0  my  Queen,  I  sacriliced  you 

To  the  crazed  p;ission  of  my  heart. 
Only  in  a  cloister 

1  can  now  hide  my  suneriii!^  Irorii  (he  world! 
Alas!  Alas!  O  my  Queen, 

O  God!  Carlos!  tomornm  Im  uiII  iIk  . 
O  great  God!  Tomorrow  Ml  N.r  Inni  dir' 

Sh,  there  is  hope,  ah. 
Heaven  be  blessed!  I'll  save  him! 
One  more  day,  ah.  Heaven  be  blessed! 
ni  .save  him! 


ranslated  by  Gu 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Au  fond  du  temple  saint'*  &om  Les  Pecheurs  duperies 

Music  by  Georges  Bizet  -  Text  by  Michel  Carr*  and  Eugene  Cormon 


NADIR 

Au  fond  du  temple  saiiit 
line  lemine  app<irail,  Je 


lie  apparall.  Je 


NADIR 

La  foule  prostei 
La  regarde,  eto 


Voyez,  c'est  la  deesse 
Qui  dans  I'ombre  se  dresse, 
Et  vers  nous  tend  les  bras! 
ZURGA 

Son  voile  se  soulcvc, 

La  Coule  est  a  genoux. 
TOGETHER 

Oui,  c'est  elle!  c'esl  elle, 
Pius  charmanle  et  plus  belle; 
Oui,  c'est  elle!  c'est  elle, 
Qui  descend  parmi  nous! 
Son  voile  se  souleve, 
Et  la  foule  est  a  genoux. 
NADIR 

Mais  a  U-avers  la  foule  elle  s'ouvre 
ZURGA 

Son  long  voile  deja  nous  cache  son 
NADIR 

Mon  regard,  helas!  la  suit  en  vain! 

ZURGA 

Elle  fuit! 

NADIR 

Elle  fuit!  Et  dans  mon  ame  soudaii 
Quelle  etrange  ardeur  s'allume? 
ZURGA 

Que!  feu  nouveau  i 
NADIR 

ZURGA 

Ta  main  repousse  i 
NADIR 


NADIR 

At  the  back  of  the  holy  temple,  decorated  wit}i  Dowers 
and  gold,  a  woman  appears.  I  can  still  see  her. 
ZURGA 

A  woman  appears.  1  can  still  see  her. 
NADIR 

The  prostrate  crowd 

Looks  at  her  aniazed 

And  murmurs  under  its  breath: 

Look,  this  is  the  goddess 

Looming  up  out  of  the  shadow 

And  holding  out  her  arms  to  us. 

ZURGA 

Her  veil  parts  slighUy, 
What  a  vision,  what  a  dream! 
The  crowd  is  kneeling. 


But  she  makes  her  way  through  the  crowd. 
ZURGA 

Already,  her  long  veil  hides  her  face  from  us. 
NADIR 

My  eyes,  alas,  seek  her  in  vain. 

ZURGA 

She  flees! 


NADIR 

She  llees!  But  what  is  this  s 
Whi<  h  is  suddenly  kincUed 


nkno. 


thin  my  s 
is  destroying  me? 


NADIR 

Your  hand  pushes 
ZURGA 

Your  hand  pushes 
NADIR 

Love  takes  oui  he; 
ZURGA 
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NADIR 
Non,  ricn! 

Jurons  de  rester  amis 
TOGETHER 

Oui,  c'est  elle,  c'esl  la  deese 
En  ce  jour  qui  vient  nous  unir 
Et  fidele  k  ma  promesse, 
Comme  un  Trcre  jevcux  te  cherir! 
Oui,  partageons  le  meme  sort, 
Soyons  unis  jusqu'a  la  mort! 


NADIR 

No,  nothing! 

TOGETHER 

Wc  have  seen  her,  she  is  the  goddess 

Who  today  led  you  to  me. 

And  from  now  I'll  keep  you  my  promise. 

Close  as  brothers  we  shall  be! 

Now  we  shall  tread  one  single  path, 

Never  again  lo  part  till  death! 


(adapted) f 


PERFORMERS 

)ulian  /Vrscnault,  from  Lafayette,  Calif,  is  a  student  of  Marlena  KJcinman  Malas  and  entered  Curtis  in  2010. 

Anna  Davidson,  from  Los  Angeles,  is  a  student  of  Marlena  KJeinman  Malas  and  entered  Ckirtis  in  2009. 

Adam  Frandscn,  from  Copenhagen,  is  a  student  of  Marlena  Kleinman  Malas  and  entered  Curtis  in  2010. 

Meredith  LaBouff,  from  Tenafly,  N  J.,  is  a  student  of  Marlena  Kleinman  Malas  and  entered  Curtis  in  2009. 

Jazimina  MacNeil,  from  Lincoln,  Mass.,  is  a  student  of  Marlena  Kleinman  Malas  and  entered  Curtis  in  2009. 

Johnathan  Ryan  McC'uliough.  from  Sherman  Oaks,  Calif,  is  a  student  of  Joan  Patenaude-Yarnell  and  entered 
Curtis  in  2010. 

.Sean  Michael  Plumb,  from  Los  Angeles,  is  a  stude 
in  2010. 


jf  W.  Stephen  Smith,  adjunct  faculty,  and  entered  Curtis 


Alizc  Rozsnyai,  from  San  Diego,  is  a  student  of  Patricia  McCaffrey,  adjunct  faculty,  and  entered  Curtis  in 
2009. 

Shir  Rozzcn,  from  Karmey-Yoscf,  Israel,  is  a  student  ofjoan  Patcnaude-Yamell  and  entered  Curtis  in  2008. 

student  of  Marlena  Kleinman  Malas  and  entered  Curtis  in 


/Mlison  Sanders  (Voice  '09),  from  Mempl 
2005. 

Sarah  Shafer  (Voice  '10),  from  State  College,  Pa.,  is  a  student  ofjc 
2006. 


udc-Yarncll  and  entered  Ci 


Christopher  Tiesi,  from  Sa 


,  Fla.,  is  a  student  of  Marlena  Kleinman  Malas  and  entered  Cur 


Susan  Nowicki,  opera  and  voice  coach 
Danielle  Orlando,  principal  opera  coach 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  ALUMNI  RECITAL  SERIES 


SPANO-COUCHERON-REX  TRIO 

Sunday,  October  17  at  8  p.m. 
Field  Concert  Hall 


Sonata  in  G  minor,  Op.  65 

.\llegi-o  moderato 
Scherzo 
Largo 

Finale:  ,\llegro 

Christopher  Rex,  cello 
Robert  Spano,  piano 

Duo  for  Violin  and  Cello,  Op.  7  Zoltan  Kodaly 

.\llcgro  scnoso,  non  troppo  (1882-1967) 
.\dagio 

Maestoso  e  largamente,  ma  non  troppo  lento — Presto 
David  Coucheron,  violin 
Christopher  Rex.  cello 


Frederic  Chopin 
(1810-49) 


INTERMISSION 


Trio  in  C  minor,  Op.  1,  No.  3 

.•\llegro  con  brio 

Andante  cantabile  con  variazioni 
Menuetto:  Quasi  allegro 
Finale:  Prestissimo 


Ludwig  van  Beethoven 
(1770-1827) 


Da\id  Couchcron.  \io\m 
Christopher  Rex,  cello 
Robert  Spano,  piano 


Photograot^ic  and  -eccding  equipne^t  nay  not  be  osed  -n  Field  Concert  Hall. 
Recitals  a'e  professionally  recorded  for  educational  -se  and  ooss  ble  oroaacast. 


David  Coucheron  05;.  liolin 

Da\id  Coucheron  w  as  appointed  concertmaster  of  the  Adanta 
S\Tnphony  Orchestra  w  hen  he  w  as  only  twenrs  -five.  making  him  one 
of  the  youngest  concerrmasters  of  any  major  orchestra  in  the  United 
States.  He  has  worked  with  conductors  such  as  .AJan  Gilbert,  Michael 
TUson  Thomas.  Simon  Ratde.  Mstisla\-  Rostropo\ich.  David  Zinman. 
Roger  Xorrington,  Simone  Young,  and  Charles  Dutoit,  and  performed 
as  a  soloist  with  orchestras  including  the  BBC  S\Tnphony  Orchestra, 
Bergen  Philharmonic  Orchestra  'Maxim  \'engero\-  conducting  .  Sendai 
S\Tnphony  Orchestra.  Oslo  Philharmonic  Orchestra,  and  Trondheim 
Symphony  Orchestra.  Mr.  Coucheron  studied  with  .Aaron  Rosand  at 
Curtis  and  graduated  in  2005. 


♦ 


PERFORMERS 


Christopher  Rex  (72),  cello 

Christopher  Rex  joined  the  Atlanta  SvTnphony  Orchestra  as  principal 
cello  in  1979,  the  same  year  he  became  the  first  cellist  to  win  the  string 
prize  in  the  biennial  Young  Artists  Competition  of  the  National 
Federation  of  Music  Clubs.  Since  then  he  has  appeared  as  recitalist  and 
chamber  musician  across  the  nation.  Mr.  Rex's  most  recent  solo 
performances  with  the  Atlanta  Symphony  Orchestra  include  Strauss's 
Don  Quixote  and  concertos  by  Shostakovich,  Victor  Herbert,  Dvorak, 
and  Elgar.  He  is  a  founding  member  of  the  Georgian  Chamber  Players 
and  also  founded  the  .\melia  Island  Chamber  Music  Festival  in  Florida, 
where  he  is  the  general  and  artistic  director.  He  is  a  1972  graduate  of 
Curtis,  where  he  studied  with  Orlando  Cole. 

Robert  Spano  (Conducting  '^b),  piano 
Robert  Spano  is  recognized  as  one  of  the  brightest  and  most 
imaginative  conductors  of  his  generation.  Now  in  his  ninth  season  as 
music  director  of  the  Atlanta  Symphony  Orchestra,  he  has  enriched 
and  expanded  its  repertoire  through  his  characteristically  innovative 
programming,  and  elevated  the  ensemble  to  ne\v'  le\'els  of  international 
prominence  and  acclaim.  Although  well  known  as  a  conductor,  he  is 
also  an  accomplished  pianist,  often  performing  chamber  music  with  his 
colleagues  from  the  Atlanta  Symphony,  Brooklyn  Philharmonic,  and 
Oberlin  Conser\'ator)'.  Mr.  Spano  is  a  1985  graduate  of  Curtis,  where 
he  studied  with  Max  Rudolf  in  the  conducting  program. 


ALUMNI  SOCIETY  OF  GREATER  PHILADELPHIA 
The  .\iumni  Socien*  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  senices,  and  each  year  Societ\- 
members  work  directly  uith  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  ha\  e  been  made  to\N  ard  the  purchase  of  student  uckets 
to  Philadelphia  Orchestra  concerts,  acquisitions  for  the  library-,  the 
student  travel  fund,  and  instrument  repairs. 

Edith  E\-ans  Frumin  '\'oice  '48  .  Cochairman 
Fanabel  Block  Kremens  Piano  '42).  Cochairman 
Marcantonio  Barone  Piano  '82) 
Blanche  Burton-Lyles  Piano  '54) 
Geoffrey  Deemer  Oboe '01 
Da\'id  DePeters  Timpani  and  Percussion  '85 
Maiy  Wheelockjaxian  Double  Bass  '99 
.•\lan  Morrison  Organ  '91,  Accompanying  '93  ■ 
Richard  Shapp  Opera  '75) 

♦ 

NEXT  ALUMNI  RECITAL 
Sunday,  Januan-  23  at  3  p.m. 

Meredith  .Ar\\  ad\-,  contralto,  with  Mikael  Eliasen,  piano 
Field  Concert  Hall 

TicKets:  S28;  ava  lable  at  www.cjrtis.edu  o'  C2'5}  893-7902 

All  artists  donate  the  r  serv  ces.  a-^d  p'-oceeos  ber^efit  current  Cu-tis  students. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  FREDERIC  BLANC,  ORGAN 
Monday,  October  18,  2010,  at  4  p.m. 
Field  Concert  Hall 


Prelude  et fugue  sur  le  nom  d' Alain,  Op.  7 

Brs^an  .Ajiderson,  organ 


Maurice  Durufle 
(1902-86) 


Choral  No.  3  in  A  minor 

Patrick  Kreeger,  organ 

Final 

from  Symphony  No.  4,  Op.  32 

Caroline  Robinson,  organ 

Prelude,  adagio  et  choral  varie 
sur  le  theme  '^^eni  Creator,"  Op.  4 

Daniel  Razionale,  organ 


Cesar  Franck 
(1822-90) 


Louis  Vierne 
(1870-1937) 


Durufle 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  master  class  is  being  professionally  recorded  for  educational  use  and 
possible  broadcast. 


CLINICIAN 

Frederic  Blanc  attended  the  Academy  of  Bordeaux  and  Toulouse 
where  he  obtained  many  awards.  His  teachers  include  .\ndre  Fleury, 
Marie-Claire  Alain  and,  from  1991,  Marie-Madeleine  Durufle.  He 
was  assistant  organist  at  Saint-Semin  de  Toulouse  (1987-95).  A  finalist 
of  the  International  Impro\isation  Competition  of  Strasbourg  in  1989, 
he  has  also  been  a  prize  winner  of  sex  eral  other  International 
Impro\isations  competitions,  including  Nuremberg  (1996),  and  second 
prize  in  the  Grand  Prize  of  Chartres.  In  1997,  he  was  awarded  the 
grand  prize  of  the  cirs'  of  Paris,  an  internadonal  competition.  Mr.  Blanc 
has  recorded  se\'eral  CDs  for  EMI  and  Aeolus.  He  is  the  author  of  a 
study  de\  oted  to  Reur\'  and  of  a  book  de\'oted  to  Maurice  Durufle 
(Seguier  Editors.  Paris).  Since  1999  Frederic  Blanc  has  been  titular 
organist  of  the  Ca\-aille-Coll  at  Xotre-Dame  of  Auteuil  in  Paris. 


PERFORMERS 

Brv'an  Anderson,  from  Stockbridge,  Ga..  is  a  student  of  .-Man  Morrison 
and  entered  Curtis  in  2010. 

Patrick  Kreeger,  from  Green\-ille,  X.C..  is  a  student  of  .AJan  Morrison 
and  entered  Curtis  in  2008. 

Daniel  Razionale,  from  Ardmore,  Pa.,  is  a  student  of  .-Man  Morrison 
and  entered  Curtis  in  2007. 


Caroline  Robinson,  from  Green\ille,  S.C.,  is  a  student  of  .-Man 
Morrison  and  entered  Curtis  in  2009. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  VINSON  COLE,  TENOR 
Monday,  October  18,  2010,  at  1 1  a.m. 
Field  Concert  Hall 


♦ 


"E  la  solita  storia"  (Lamento  di  Federico)  Francesco  Cilea 

from  Uarlesiana  (1866-1950) 

Diego  Silva,  tenor 

"II  mio  tesoro  intanto"  Wolfgang  Amadeus  Mozart 

from  Don  Giovanni  (175  6-9 1 ) 

Adam  Frandsen,  tenor 

"O  don  fatale"  Giuseppe  Verdi 

from  Don  Carlos  (1813-1901) 
Allison  Sanders,  soprano 

"Kuda  vi  udalilis'  "  Peter  Ilich  Tchaikovsky 

from  Eugene  Onegin  (1840-93) 

Kevin  Ray,  tenor 

"Questa  o  quella"  Verdi 
from  Rigoletto 

Christopher  Tiesi,  tenor 
Tiziana  Vieira,  piano 

♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  masterclass  is  being  professionally  recorded  for  educational  use  and 
possible  broadcast. 


CLINICIAN 

Internationally  acclaimed  tenor  Vinson  Cole  has  sung  romantic  lead 
roles  in  all  of  the  major  opera  houses,  including  the  Metropolitan 
Opera;  San  Francisco  Opera;  Opera  National  de  Paris  and  Paris 
Opera-Bastille;  Teatro  alia  Scala;  the  Seattle  Opera;  and  Berlin, 
Vienna,  Bavarian,  and  Hamburg  state  operas.  He  is  a  1976  graduate 
of  the  Curtis  Institute  of  Music,  where  he  studied  Margaret  Harshaw. 
Recent  engagements  include  Berlioz's  Damnation  de  Faust  at  the 
Semper  Opera  in  Dresden  and  Mahler's  SvTnphony  No.  8  with  the 
Philadelphia  Orchestra  under  Christoph  Eschenbach.  Mr.  Cole  has 
taught  at  the  University  of  Washington  School  of  Music  and  at 
the  Aspen  Music  Festival  and  School.  He  is  a  faculty  member  at  the 
Conser\'ator)'  of  Music  and  Dance  at  the  University  of  Missouri, 
Kansas  City. 


PERFORMERS 

Adam  Frandsen,  from  Copenhagen,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2010. 

Kevin  Ray,  from  Cornwall,  N.Y.,  is  a  student  of  Patricia  McCaffrey, 
adjunct  faculty,  and  entered  Curtis  in  2007. 

Allison  Sanders  (Voice  '09),  from  Memphis,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Diego  Silva,  from  Mexico  City,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2008. 

Christopher  Tiesi,  from  Sarasota,  Fla.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curds  in  2009. 


Tiziana  Vieira,  opera  and  voice  coach 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


♦ 


FOURTH  STUDENT  RECITAL 
Monday,  October  18  at  8  p.m. 
Field  Concert  Hall 


♦ 


Sonata  No.  3  in  D  minor,  Op.  108  Johannes  Brahms 

Allegro  (1833-97) 
Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 

Anastasia  Agapova,  violin 
Hugh  Sung,  piano 


Sonata  in  B  minor  Franz  Liszt 

(1811-86) 

Alexander  Ullman,  piano 


INTERMISSION 


Sinfonia  concertante,  Op.  125 

.Andante 
Allegro  giusto 

Andante — Allegretto — Allegro  marcato 

John-Heniy  Crawford,  cello 
Hugh  Sung,  piano 

Photographic  and  recording  equipment  may  not  be  used  ^n  Field  Concert  hall. 
Recitals  are  professionally  recorded  for  educational  use  ana  poss.ble  oroadcast. 

♦ 

PERFORMERS 

Anastasia  Agapova,  from  St.  Petersburg,  Russia,  is  a  student  of  Shmuel 
Ashkenasi  and  Aaron  Rosand  and  entered  Curtis  in  2008. 

John-Henn.'  Crawford,  from  Shre\-eport,  La.,  is  a  student  of  Carter 
Brcy  and  Peter  Wiley  and  entered  Curtis  in  2009. 

.\Iexander  Oman,  from  Watford.  England,  is  a  student  of  Robert 
McDonald  and  Ignat  Solzhenitsyn  and  entered  Curtis  in  2009. 

Hugh  Sung  ^Piano  '90],  collaborati\'e  pianist 

If  students  study  with  more  tnan  one  faculty  membe",  their  teachers  are  listec 
alphabetically. 


Sergey  Prokofiev 
(1891-1953) 


NEXT  STUDENT  RECITAL 
Wednesday,  October  20  at  8  p.m. 
Field  Concert  HaU 


Brahms  Variationen  iiber  ein  Thema  von  Schumann, 

Op.  9 

.•\ndrew  Hsu,  piano 

Chopin  Scherzo  No.  1  in  B  minor,  Op.  20 

Schumann         KreislerianUi  Op.  16 

Vivian  Cheng,  piano 

Saint-Saens        Concerto  No.  3  in  B  minor,  Op.  61 

Jung  Min  Choi,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/Thi5WeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


FORTHCOMING  CURTIS  EVENTS 
Saturday,  October  23  at  8  p.m. 
Curtis  at  Longwood:  Curtis  Opera  Theatre 
Longwood  Gardens  Ballroom.  Kennett  Square.  Pa. 

Gifted  young  singers  from  the  Curtis  Opera  Theatre  perform  arias  and 
operatic  ensembles  with  Artistic  Director  Mikael  Eliasen,  piano. 

Tickets:  $10-520 

Available  at  www.longwoodgardens.org/CurtisOpera~heatre  or  (610)  388-5200 

♦ 

Sunday,  October  24  at  3  p.m. 
Tribute  to  David  Soyer  (1923-2010) 
Field  Concert  Hall 

Curtis  pays  tribute  to  Da\id  Soyer,  Guarneri  Quartet  cellist  and  faculty 
member.  The  program  of  musical,  verbal,  and  photographic 
remembrances  is  free  and  open  to  the  public. 

♦ 

Monday,  October  25  at  8  p.m. 

Curtis  Symphony  Orchestra,  with  James  Judd,  conductor 
\'erizon  Hall  at  the  Kimmel  Center 

Elgar  In  the  South,  Op.  50  ("Alassio") 

Ravel  Suite  from  Ma  mere  Voye  (Mother  Goose  Suite) 

Brahms  Symphony  No.  4  in  E  minor.  Op.  98 

Subscriptions  (three  concerts);  S15-$103;  www.curtis.edu  or  (215)  893-7902 

Single  tickets:  $5-$40i  Kimnnel  Center  Box  Office  ana  Ticket  Philadelphia, 
www.ticketphiladelphia.org  or  (215)  893-T999 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


FIFTH  STUDENT  RECITAL 

Wednesday,  October  20  at  8  p.m. 
Field  Concert  Hall 


♦ 


Variationen  iiber  ein  Thema  von  Schumann,    Johannes  Brahms 
Op.  9  (1833-97) 
Andrew  Hsu,  piano 

Concerto  No.  3  in  B  minor,  Op.  61  Camille  Saint-Saens 

Allegro  non  troppo  (1835-1921) 
Andantino  quasi  allegretto 

Molto  moderato  e  maestoso — Allegro  non  troppo 
Jung  Min  Choi,  violin 
Jungeun  Kim,  piano 


INTERMISSION 


Kreisleriana^  Op.  16 

AuBerst  bewegt 


Robert  Schumann 
(1810-56) 


Sehr  innis;  und  nicht  zu  rasch 

Sehr  aufgeregt 

Sehr  langsam 

Sehr  lebhafi 

Sehr  langsam 

Sehr  rasch 

Schnell  und  spielend 

Scherzo  No.  1  in  B  minor,  Op.  20  Frederic  Chopin 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concept  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

\'i\ian  Cheng,  from  Apex,  X.C.,  is  a  student  of  Ignat  SolzheniLs\Ti  and 
entered  Curtis  in  2008. 

Jung  Min  Choi,  from  Seoul,  is  a  student  ofYumi  Xinomiya  Scott  and 
Joseph  Silverstein  and  entered  Curtis  in  2008. 

Andrew  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gar\'  Graffman  and 
Eleanor  SokolofT and  entered  Curtis  in  2008. 


Jungeun  Kim,  staff  pianist 


(1810-49) 


Vi\ian  Cheng,  piano 


♦ 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Friday,  October  22  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Sonata  for  Viola  da  Gamba  in  G  major, 

BWV  1027 

Marina  Thibeault,  viola 
Donald  St.  Pierre,  harpsichord 

Prelude  and  Fugue  in  G  major,  BWV  541 

Patrick  Kreeger,  organ 

Balakirev  Islamey :  fantaisie  orientale 

Brahms  Sechs  Klavierstiicke,  Op.  118 

Ruoyu  Huang,  piano 


Bartok 


Concerto  for  Viola  and  Orchestra 

Junping  Qian,  viola 
Elena  Jivaeva,  piano 


Ketting  Intrada 

George  Goad,  trumpet 


Wagnei 


"Winterstiirme  wichen  dem  Wonnemond'* 

from  Die  Walkiire 
"In  femem  Land"  from  Lohengrin 
"Morgenlich  leuchtend  in  rosigem  Schein" 

from  Die  Meistersinger  von  Niimberg 
Kevin  Ray,  tenor 
Susan  Nowicki,  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


FORTHCOMING  CURTIS  EVENTS 
Sunday,  October  24  at  3  p.m. 
Tribute  to  David  Soyer  (1923-2010) 
Field  Concert  Hall 

Curtis  pays  tribute  to  Da\id  Soyer,  Guarneri  Quartet  cellist  and  faculty 
member.  The  program  of  musical,  verbal,  and  photographic 
remembrances  is  free  and  open  to  the  public. 

Monday,  October  25  at  8  p.m. 

Curtis  S)Tiiphony  Orchestra,  with  James  Judd,  conductor 
Verizon  Hall  at  the  Kimmel  Center 

The  Jack  Wolgin  Orchestral  Concerts 

Elgar  In  the  South,  Op.  50  ("Alassio") 

Ravel  Suite  from  Ma  mere  Voye  [Mother  Goose  Suite) 

Brahms  Symphony  No.  4  in  E  minor,  Op.  98 

Subscriptions  (three  concerts):  $15-$103;  www.curtis.edu  or  (215)  893-7902 

Single  tickets:  $5-$40:  Kimnnel  Center  Box  Office  and  Ticket  Philadelphia. 
www.ticketphiladelphia.org  or  (215)  893-1999 

Season  Premiere  Gala:  Proceeds  benefit  the  Student  Assistance  Fund. 
Preconcert  dinner  and  premiunn  concert  tickets.  Gala  tickets:  $150-$750; 
Charles  Finch,  charles.finch@curtis.edu  or  (215)  717-3141 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofF Memorial  Concert  Series 


♦ 


SIXTH  STUDENT  RECITAL 

Friday,  October  22  at  8  p.m. 
Field  Concert  Hall 
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Intrada  Otto  Ketting 

(b.  1935) 

George  Goad,  trumpet 

Sonata  for  Viola  da  Gamba  in  G  major,     Johann  Sebastian  Bach 
BWV  1027  (1685-1750) 
Adagio — 

Allegro  ma  non  tanto 
Andante 

Allegro  moderato 

Marina  Thibeault,  viola 
Donald  St.  Pierre,  harpsichord 

"Winterstiirme  wichen  dem  Wonnemond"  Richard  Wagner 
from  Die  Walkiire  (1813-83) 


"In  fernem  Land" 
from  Lohengrin 


Kevin  Ray,  tenor 
Susan  Nowdcki,  piano 


Wagner 


Sechs  Klavierstiicke,  Op.  118 

Intermezzo:  .Allegro  non  assai, 

ma  molto  appassionato 
Intermezzo:  .\ndante  teneramente 
Ballade:  i\llegro  energico 
Intermezzo:  Megretto  un  poco  agitato 
Romanze:  Andante 
Intermezzo:  .-\ndante.  largo  e  mesto 

Islamey:fantaisie  orientale  Mily  Balakire\ 

;1837-1910 

RuoNTj  Huang,  piano 

"Morgenlich  leuchtend  in  rosigem  Schein"  Wagner 
("Walther's  Prize  Song") 
from  Die  Meistersinger  von  Niimherg 

Ke\in  Ray,  tenor 
Susan  Xowicki.  piano 

INTERMISSION 

Prelude  and  Fugue  in  G  major,  BVW  541 

Patrick  Kreeger,  organ 

Concerto  for  Viola  and  Orchestra 

Moderato 
Adagio  religioso 
Allegro  \'ivace 

Junping  Qian.  \iola 
Elena  Jivaeva,  piano 

Photographic  and  recording  equipment  may  not  be  used  m  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  ana  possible  broadcast. 
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Johannes  Brahms 
(1833-97 


J.  S.  Bach 

Bela  Bartok 
(1881-1945; 


PERFORMERS 

George  Goad,  from  Rockford,  Mich.,  is  a  student  of  Davdd  Bilger  and 
entered  Curtis  in  2009. 

Ruo\ai  Huang,  from  Chengdu,  Sichuan,  China,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2006. 

Patrick  Kreeger,  from  Greenville,  N.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Junping  Qian,  from  Wuhu,  Anhui  Province,  China,  is  a  student  of 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Kevin  Ray,  from  Cornwall,  N.Y.,  is  a  student  of  Patricia  McCaffrey, 
adjunct  faculty,  and  entered  Curtis  in  2007. 

Marina  Thibeault,  from  Quebec  City,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007. 


Elena  Jivaeva,  staff  pianist 

Susan  Nowicki,  opera  and  voice  coach 

Donald  St.  Pierre,  opera  and  voice  coach 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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NEXT  WEEK  AT  CURTIS 

Monday,  October  25  at  8  p.m. 

Curtis  Symphony  Orchestra,  with  James  Judd,  conductor 
Verizon  Hall  at  the  Kimmel  Center 

Works  of  Elgar,  Ravel,  and  Brahms 

Single  tickets:  $5-$40;  Kimmel  Center  Box  Office  and  Ticket  Philadelphia, 
www.ticketphiladelphia.org  or  (215)  893-1999 


NEXT  STUDENT  RECITAL 
Wednesday,  October  27  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Suite  No.  6  in  D  major  for  Violoncello, 

BWV  1012,  transcribed  to  G  major 

Rachel  Kuipers.  viola 

Beethoven         Quartet  No.  6  in  B-flat  major,  Op.  18,  No.  6 

Ike  See,  violin 
Nadir  Khashimov,  \-iolin 
Amanda  Verner,  viola 
Jeong-Hyoun  Lee,  cello 


Ligeti  Six  Bagatelles 

Patrick  Williams,  flute 
Beverly  \Vang,  oboe 
Stanislav  Chernyshev,  clarinet 
Julia  Harguindey.  bassoon 
Sydney  Braunfeld,  horn 


Pasculli  Concerto  sopra  motivi  della  Favorita 

Alexander  \\-edenskiy,  oboe 
Katerina  Kramarchuk,  piano 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 
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CURTIS  SYMPHONY  ORCHESTRA 


Presentation  of  the  201 0  Alumni  Award  to  the  Giicirneri  Q^iartet 


Suite  from  Ma  mere  Voye 

Pa\  anc  de  la  Belle  au  hois  dormant  i  Pa\  ane  of  Sleeping  Beauty) 
Petit  Poucet  (Vom  Thumb 
Laideronnette,  Imperatrice  des  Pagodes  (Laideronnette.  Kmpress  of  the  Pagodas) 
Les  Entretiens  de  la  Belle  et  de  la  Bete  (Comersations  of  Beauty  and  the  Beast) 
Le  Jardin  feerique  fThe  Faiiy  Garden) 


James  Jucld.  conductor 


Monday,  October  25,  2010 


\'cri/()n  Hall  at  the  Kininiel  Clcntcr 


ELGAR 


In  the  South,  Op.  50  ("Alassio") 


RAVEL 


INTERMISSION 


Symphony  No.  4  in  E  minor,  Op.  98 

.Vllegro  non  iroppo 
.\ndanie  moderate 
•Vllegio  giocoso 
.Vllegro  energico  e  passionate) 


ttieJACKWOLGIN 


ORCHESTRAL  CONCERTS 
Orchestral  concerts  are  supported  by  the 
Jack  Wolgin  Curtis  Orchestral  Concerts  Endowment  Fund. 


Photographic  and  recording  equipment  may  not  be  used  in  Verizon  Hail. 


PROGRAM  NOTES 


Edward  Elgar:  In  the  South,  Op.  50  ("Alassio") 

Born  in  Broadheath,  June  2, 1857;  Died  in  Worcester,  February  23, 1934 

Writing  a  sNTtiphony  w  as  a  daunting  task  for  composers  of  the  early  t\\  entieth  centun:  in  the 
years  after  Bruckner  and  Mahler  had  attempted  to  make  the  s\inphony  into  something  immense 
and  all-encompassing.  Elgar  was  fift\'  w  hen  he  finally  took  up  the  w^ork  that  w  ould  become  his 
First  Symphony,  but  along  the  way  he  had  honed  his  orchestral  craft  with  all  manner  of 
ox'ertures,  marches,  \  ariations,  and  e\'en  tone  poems,  warming  up,  perhaps,  for  the  two  gigantic 
symphonies  that  e\"en  today  remain  contro\'ersial  for  their  almost  exaggerated  expansi\-eness. 

One  of  these  tone  poems  was  written  on  holida\-  at  .\lassio  on  the  northwestern  Italian  coast, 
where  the  composer  and  his  wife  had  sought  refuge  from  England's  icy  chill  during  Christmas  of 
1903.  Alas,  the  Italian  weather  was  frigid  and  damp  and  Elgar  banished  all  hope  of  working  on 
his  First  SyTuphom;  "We  ha\  e  been  perished  with  cold.  rain,  and  gales."  he  wrote  to  his  friend 
August  Jaeger.  "The  S\Tnphony  will  not  be  written  in  this  sunny  (?)  land.  I  am  tr\ing  to  finish  a 
concert  o\ermre  for  Co\ent  Garden  instead  of  the  symphony''  The  result  of  this  blusteiy  trip 
was  the  t^venty-minute  In  the  South  (also  called  'lAJassio") — a  \i\id  and  solidly  crafted  symphonic 
poem  \  ery  much  in  the  Straussian  \'ein. 
j      Richard  Strauss's  music  had  indeed  seen  an  increased  presence  in  England  during  the 
I  prexious  decade,  and  it  was  \irtually  impossible  for  any  composer  to  escape  its  impact.  Elgar 's 
paean  to  Italy  had  clear  spiritual  roots  in  Strauss's  1 886  Aus  Italien.  But  from  a  pureh"  musical 
point  of  \iew;  the  opening  seems  to  allude  to  the  beginning  of  Ein  Heldenleben,  with  its  heroic 
E-flat  major,  and  perhaps  to  Don  Juan  as  well  with  its  dynamic  upward  string  gesture.  Still,  Elgar 
resisted  comparison  to  Strauss,  partly  because  of  that  composer's  o\'er-reliance  on  programmatic 
story  lines.  "Strauss  puts  music  in  a  \  en'  low  position.""  he  wrote  to  Jaeger,  "\\hen  he  suggests  that 
it  must  hang  on  some  commonplace  absurditv-  for  its  \  ery  life."" 

Xe\  ertheless  Elgar  seems  to  ha\  e  drawn  inspiration  for  In  the  South  from  elements  of  his 
surroundings  during  the  1903  Christmas  holiday.  .Along  the  way  we  hear  e\'ocations  of  \illage 
church  bells,  a  shepherd  leading  a  flock  of  sheep  and  goats,  a  \iola  solo  that  seems  to  chant  a  folk 
tune,  and  a  grandioso  section  suggesting  some  phantom  Roman  army  of  old. 

Completed  in  late  Februaiy.  In  the  South  recei\  ed  its  premiere  at  the  Elgar  Festi\  al  on  March 
16,  1904,  with  the  composer  on  the  podium.  Considering  that  the  work  was  the  longest  single 
symphonic  mo\'ement  Elgar  had  written  thus  far,  it  was  a  remarkable  achie\  ement.  Cast  as  a 
large  sonata-form  structure,  the  piece  opens  with  the  swinging  E-flat  theme  (Vivace)  that  is  later 
heard  as  a  sort  of  countersubject  throughout  the  piece.  Several  subsidiary  themes  build  to  the 
gentle  second  subject  in  F  major  (Poco  meno  mosso).  begun  by  the  strings  and  gradually  taken 
up  by  winds  and  brass.  The  de\  elopment  section  builds  to  a  fierce  climax  of  deft  orchestration 
and  skillfully  controlled  emotional  unfolding. 

Maurice  Ravel:  Suite  from  Ma  mere  I'oye 

Born  in  Ciboure,  March  7, 1875;  Died  in  Paris,  December  28, 1937 

Composers  through  the  ages  ha\-e  written  music  for  children  with  mixed  success,  as 
pedagogical  necessities  ha\'e  often  precluded  the  creation  of  artworks  containing  much 
profundity-  or  deep  meaning. 
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But  some  composers  ha\  c  indeed  l)een  able  lo  find  their  "inner  eliild"  w  liile  creating  music  of 
integrity  and  substance,  .\mong  the  best  examples  are  Prokofie\  's  Peter  and  the  Ho/^Saini-Saens' 
(Carnival  of  the  Animals  and  Benjamin  Britten's  Voim^  Person  s  Guide  to  tlie  Orchestra,  as  well  as  Bartok's 
six  books  of  Mikrokosmos  pieces  for  piano,  w  hich  begin  simply  and  grow  steadily  more  substantial. 

One  work  that  is  often  missing  from  this  discussion — perhaps  because  it  seems  so  "gnm  n-up" 
music  ally    is  Rax-efs  suite  from  Mother  Goose,  originally  concei\ed  as  a  set  of  piano-duet  pieces 
for  the  \()ung  children  of  the  composer's  close  friends  Xa\  ier  and  Ida  Godebski.  Ra\  el  claimed 
he  made  the  piano  writing  as  straightforward  as  possible,  but  the  pieces  pro\ed  loo  diilicult  for 
the  children,  one  of  whom  was  only  eight  years  old.  Mother  Goose  was  completed  early  in  1910. 
The  original  piano  x  ersion  was  first  performed  in  Paris  in  April  1910.  by  the  young  piano  duo 
Jeanne  Leleu  and  (iene\  ic\  e  Durony.  The  follow  ing  year  the  composer  transcribed  the  w  ork  for 
lull  orchestra  (performed  here),  and  he  later  expanded  it  into  a  full-length  ballet  score,  adding 
two  mox  emenis  and  rearranging  the  pieces;  this  last  x  ersion  receix  ed  its  premiere  in  Januar\- 
1 9 1 2  at  the  Theatre  des  Arts  in  Paris. 

Rax  el's  career  up  to  this  point  had  seen  fits  and  starts,  including  sex  eral  failed  attempts  to  x\in  the 
co\'eted  Prix  de  Rome  at  the  Paris  Consen  atorx:  He  ultimately  abandoned  his  studies  and  became 
inxolx  ed  w  iih  "Les  Apaches,"  a  group  of  aesthetes  xvho  met  to  discuss  art.  literature,  painting, 
music,  and  histon:  With  the  publication  around  1 900  of  such  XN  orks  such  as  the  Paiane  pour  une  infant 
defunte,  the  String  Quartet,  andjeux  d'eau,  his  public  reputation  grew  quickly,  notxxithstanding 
continuous  scorn  from  conserx  atix  e  critics.  Mother  Goose  x\  as  xxritten  in  the  midst  of  an  extraordinary 
series  of  early-career  milestones  for  Rax  el,  x\  hich  also  included  the  Sonatine  (1905),  Miroirs  (1905), 
Rapsodie  espagnole  ( 1 907),  Gaspard  de  la  mat  ( 1 908 ;,  and  Daphnis  and  Chloe  ( 1 909^  1 2). 

Mother  Goose  takes  its  inspiration  from  three  different  x  ersions  of  the  xvell-knox\n  tales.  x\  ith  the 
sex  enteenth-centun'  x  ersion  by  Charles  Perrault  foremost  in  the  niLx.  The  first  story  from 
Perrault's  Contes  de  Ma  mere  I'oye  (1697)  supplies  the  opening  piece  of  Rax  efs  suite,  "Pax  ane  of 
Sleeping  Beautx  " — a  sloxv  dance  of  melancholy  stateliness. 

Rax  el  inscribed  the  second  piece  xrith  the  follox\ing  excerpt  from  Perrault:  "Tom  Thumb 
beliexed  that  he  x\(juld  easily  find  his  way  out  of  the  x\oods  by  means  of  the  bread  that  he  had 
scattered — but  he  xvas  surprised  to  discox  er  not  one  single  crumb.  The  birds  had  come  and 
eaten  it  all!"  The  brilliandy  coloristic  atmosphere  of  the  third  piece  is  a  reflection  of  its  subject, 
Laideronnette,  Empress  of  the  Pagodas.  "She  disrobed  and  entered  her  bath,"  runs  Marie- 
C^alherine  d'Aulnox 's  x  ersion.  "At  once  the  pagodes  and  pagodines  began  to  sing  and  play  on 
instruments.  Some  had  archlutes  made  of  x\  alnut  shells,  others  played  on  xiols  made  from  the 
shells  of  almonds,  for  they  xvere  obliged  to  proportion  their  instruments  to  their  stature." 

A  delicate  waltz  dreamily  depicts  the  "Conversations  of  Beauty  and  the  Beast."  Rax  el 
inscribes  the  score  with  a  dialogue  beu\  een  the  couple,  taken  this  time  from  a  x  ersion  bx-  Marie 
Leprince  de  Beaumont: 

Beauty:  "When  I  think  how  good-hearted  xou  are.  xou  do  not  seem  so  ugl\. " 
Beast:  "Yes,  I  haxc  indeed  a  kind  heart,  but  I  am  a  monster." 
Beauty:  "There  are  many  men  more  monstrous  than  you." 

Beast:  "If  I  had  xvit  I  xvould  inxent  a  fine  compliment  to  thank  you.  but  I  am  only  a 

beast  . . .  Beauty,  xxill  you  be  my  x\ife?" 
Beauty:  "No,  Beast." 

Beast:  "I  die  content  since  I  hax  e  had  the  pleasure  of  seeing  you  again." 
Beauty:  "No.  mx-  dear  B<-ast.  you  shall  not  die:  you  shall  lixe  to  be  mx  husband." 
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I'he  Beast  is  then  transformed  into  a  handsome  prince.  The  clarinet  tune  at  the  beginning 
seems  to  represent  Beauty,  while  the  growling  contrabassoon  evidently  stands  for  the  Beast;  after 
a  heartfelt  discussion,  the  Beast's  theme  is  transformed  into  a  beautiful  violin  melody.  "The  Fairy 
Garden"  brings  the  set  to  a  plaintive,  subtly-shaded  close. 

Johannes  Brahms:  Symphony  No.  4  in  E  minor,  Op.  98 

Born  in  Hamburg,  May  7, 1833;  Died  in  Vienna,  April  3, 1897 

Brahms  knew  that  his  Fourth  S\aiiphony  was  a  marked  departure  from  the  other  three,  and  he 
apparently  entertained  fears  that  it  might  not  be  received  as  warmly.  Composed  from  1 884  to 
1885,  on  the  heels  of  the  extroverted  Third  Symphony  of  1883,  the  Fourth  was  at  once  the 
composer's  most  passionate  and  his  most  abstract  symphonic  outpouring.  As  with  the  Second 
Symphony,  he  joked  self-consciously  about  its  unique  quality,  stating  in  a  letter  that  it  consisted  of 
"a  few  entr'actes  and  polkas  that  I  happened  to  have  lying  around." 

Like  the  first  two  syinphonies,  the  Third  and  Fourth  also  form  a  pair:  one  clear-eyed  and 
direct,  the  other  grey  and  troubled.  The  English  critic  Donald  Francis  Tovey  called  the  Fourth 
"one  of  the  rarest  things  in  classical  music,  a  symphony  which  ends  tragically."  (The  torrid  First, 
we  will  recall,  had  broken  into  triumphant  C  major  at  the  end.)  Evidence  suggests  that  the  source 
of  the  Fourth's  high  drama  was  not  personal  crisis  but  Brahms's  interest  during  the  1 880s  in  the 
Greek  tragedies  of  Sophocles,  among  others.  Brahms's  friendship  with  conductor  Hans  von 
Billow  beginning  in  1881  was  also  a  factor.  Biilow,  who  had  just  been  named  director  of  the 
Meiningen  Court  Orchestra,  offered  Brahms  a  first-class  ensemble  with  which  the  composer 
could  "try  out"  the  Second  Piano  Concerto  and  the  Fourth  Symphony. 

Biilow  prepared  the  Meiningen  Orchestra's  first  performance  of  the  Symphony,  which 
Brahms  conducted  on  October  25,  1885.  The  composer  then  took  the  piece  on  tour  with  the 
orchestra,  performing  it  throughout  northern  Germany  and  the  Netherlands,  before  allowing 
Hans  Richter  to  present  it  to  the  Viennese  public  in  January  1886.  The  initial  response  in  Vienna 
was  surprisingly  cool,  considering  the  extent  to  which  the  city  had  lionized  Brahms  throughout 
the  1870s  and  early  1880s.  The  Fourth  was  declared  "un-Brahmsian." 

But  Brahms  held  his  ground  and  left  the  piece  alone.  By  the  end  of  his  life  the  Viennese  public 
had  gained  a  deeper  appreciation  for  the  Fourth  and  for  a  whole  career  of  symphonic  music  that 
it  seemed  to  sum  up.  Their  reaction  to  a  performance  in  1897,  a  month  before  the  composer's 
death,  indicated  the  magnitude  of  the  shift.  Florence  May,  a  British  pianist  and  student  of 
Brahms  who  was  present  at  the  performance,  wrote:  "A  storm  of  applause  broke  out  at  the  end 
of  the  first  movement,  not  to  be  quieted  until  the  composer,  coming  to  the  front  of  the  artists' 

I  box  in  which  he  was  seated,  showed  himself  to  the  audience.  An  extraordinary  scene  followed 

i  the  conclusion  of  the  work.  The  applauding,  shouting  audience,  its  gaze  riveted  on  the  figure 
'  standing  in  the  balcony,  so  familiar  and  yet  in  present  aspect  so  strange,  seemed  unable  to  let  him 
e^o  ...  Tears  ran  down  his  cheeks  as  he  stood  there  shrunken  in  form,  with  lined  countenance,  a 
trained  expression,  white  hair  hanging  lank;  and  through  the  audience  there  was  a  feeling  as  of 

I  a  stifled  sob,  for  they  knew  that  they  were  saying  farewell."  Four  weeks  later,  hordes  of  admirers 

I  turned  out  for  the  composer's  funeral. 

The  first  movement  (Allegro  non  troppo)  is  uniquely  tragic  in  tone  yet  glowing  with  an  inner 

I  warmth  unprecedented  in  Brahms's  orchestral  output.  "It  acts  its  tragedy  with  unsurpassable 
\  ariety^  of  expression  and  power  of  climax,"  Tovey  writes.  Some  have  also  found  echoes  of 
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Becth()\  en  .s  "Hammerkla\ier'' Sonata  in  the  obsessive  descending  thirds.  The  slow  mox  ement 
(Andante  moderato)  is  a  moody  intermezzo,  lightening  the  tone  to  take  some  of  the  first 
moNcment's  weight  from  the  chest:  likewise  the  third  m()\emem  Allegro  giocoso  ,  one  of  the 
composer's  splashiest  and  most  bacchanalian  scherzos,  hs  iiniile-like  fen  or  caused  To\ev  to  ask. 
"After  three  men  ements  so  full  of  dramatic  incident,  w  hat  finale  is  possible?"  The  finale  Brahm- 
devised  (Allegro  energico  e  passionatoj  w  as  indeed  singular,  and  w  as  the  chief  point  of 
contro\  ers\'  when  the  s\Tnphony  w  as  introduced.  It  w  as  perhaps  also  the  work's  chief  point  of 
contact  with  the  last  Beetho\  en  piano  sonatas,  to  which  Brahms  had  de\  oted  much  studv  of  lau  . 
and  w  iih  the  Renaissance  and  Baroque  music  that  had  occupied  Brahms  the  scholar  It  is  a 
passacaglia  in  the  Baroque  manner:  a  set  of  \  ariations  on  the  bass  line  from  Bach's  Cantata 
Xo.  150.  Aflr/?  Dir,  Hern  verlmiget  mich  ("For  Thee.  Lord.  Do  I  Long"j. 

Brahms  inflects  the  bass  line  with  a  small.  Romanticizing  chromatic  alteration  before  submitting 
it  to  a  set  of  \  aiiations  that  graduall)-  reduces  the  theme  to  a  \  ague.  schematized  scaffolding — a 
procedure  that  calls  to  mind  not  only  Baroque  w  orks  such  as  the  Bach  chaconne  but  also  the 
\  ariaiion  mo\  ements  of  late  Beetho\  en.  This  set  of  \  aiiations  w  as  perhaps  the  only  way  Brahmv 
could  ha\  e  ended  the  Fourth:  with  a  consciously  consen  atixe  rv\ist  that  set  musical  limits  b\- 
e\  oking  Baroque  harmony  yet  creating  closure  through  a  reduction  to  harmonic  essentials. 

Copyright  £  2010  Paul  Mors  ey 

BIOGRAPHY 


James  Judd,  conductor 
Brilish-i^orn  conductor  James  Judd  has 
amassed  an  extensi\  e  collection  of 
recordings  on  the  Xaxos  label,  including  an 
unprecedented  number  in  partnership  with 
the  New  Zealand  S\Tnphony  Orchestra, 
w  here  he  is  music  director  emeritus.  During 
his  eight  years  in  New  Zealand,  Judd 
garnered  much  acclaim  for  his  recordings 
with  the  orchestra,  including  w  orks  by 
Bernstein,  Copland.  Gershwin,  and  \aughan 
Williams.  His  pre\ious  directorships  include 
principal  guest  conductor  of  the  Orchestre 
National  dc  Lille  in  France,  artistic  director  of 
the  Florida  Grand  Opera,  and  fourteen  years 
as  music  director  of  the  Florida  Philharmonic 
Orchestra. 

A  graduate  of  Ix)ndon's  Trinit\  College 
of  Music.  Mr  Judd  came  to  international 
attention  as  the  assistant  conductor  of  the 
(  >le\  eland  Orchestra,  a  post  he  accepted  at 
the  in\itation  of  Lorin  Maazel.  He  returned 
to  Europe  after  being  appointed  associate 
music  director  of  the  European  Communit\ 
^'outh  f  )rchrsira  by  Claudio  .\bbado.  an 
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ensemble  w  hich  he  continues  to  sen  e  as 
honorary-  artistic  director 

Since  that  time  Mr  Judd  has  conducted  the 
Berlin.  Israel,  and  Rotterdam  philharmonic>: 
the  Prague.  Menna.  and  Monte-Cario 
sNTiiphony  orchestras:  the  Salzburg 
Mozarteum:  the  Leipzig  Gew  andhaus 
Orchestra:  Orchestre  National  de  France: 
Orchestre  de  la  Suisse  Romande:  Zurich 
Tonhalle  Orchestra:  and  die  Flemish  Radio 
Orchestra.  As  an  opera  conductor,  he  has 
appeared  with  the  English  National  Opera 
conductina;  productions  of  //  troiatore.  La 
trai'iata,  II  barbiere  di  Skiglia,  Rigoletto.  and  L 
nozze  di  Figaro  and  with  the  Ghndebourne 
Opera  Festix  al  in  Rossini's  Cenermtola. 

He  w  as  co-founder  of  the  Chamber 
Orchestra  of  Europe,  w  hich  he  has  led  on 
tours  throughout  the  United  States,  the  Far 
East  and  Europe.  In  North  and  Soutii 
.\merica  he  is  a  frequent  and  much-admired 
guest  conductor.  ha\ing  appeared  with  the 
orchestras  of  St.  Louis.  Montreal.  Baltimore. 
Cincinnati.  Dallas.  Indianapolis.  Pittsburejh,  / 
Rio  de  Janeiro.  Sao  Paulo.  Seattle,  and  Utah. 
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CURTIS  OPERA  THEATRE 


presents 

II  Signer  Bruschino 

Music  by  Gioacchino  Rossini 
Libretto  by  Giuseppe  Maria  Foppa, 
based  on  Chazet  and  Ourry's  comedy 
Le  fils  par  hasard,  ou  Ruse  et  folie 

and 

Les  Mamelles  de  Tiresias 

Music  by  Francis  Poulenc,  arranged  b\'  Bart  \'isman 
Libretto  by  Guillaume  Apollinaire, 

based  on  his  play  of  the  same  name 
by  permission  of  Editions  Alphonse  Leduc,  Paris  / Albersen  Verhuur  B.  I.'  The  Hague 

Da\  id  Hayes,  conductor 
Ned  Cantv;  stage  director 
Andrew  Bo\ce,  scenic  director 
Rosemarie  McKeK  ey  costume  designer 
Thom  \Vea\-er.  lighting  designer 
Tiziana  \'ieira.  harpsichord,  II  Signor  Bruschino 

Thursday,  November  18  at  7:30  p.m. 
Friday,  November  19  at  7:30  p.m. 
Saturday,  November  20  at  7:30  p.m. 
Sunday,  November  21  at  2:30  p.m. 

Prince  Music  Theater 


Projected  titles  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Translation  by  Lindley  L.  Becker. 


Photographic  and  recording  equipment  may  not  be  used  in  Prince  Music  Theater. 


CAST  

(in  singing  order) 

Bruschino 

Florville 

Gaudenzio 

Sofia 

Bruschino  senior 
Filiberto 
Marianna 
Bruschino  junior 
Commisario 

Chorus  (all  performances) 


Mamelles 

Director 

Therese 

Husband 

Presto 

Lacouf 

Gendarme 

Newspaperwoman 

Journalist 

Son 

Bearded  Man 
Woman 

Chorus  (all  performances) 


NOV.  18  AND  20 

Diego  Silva 
Brandon  Cedel 
Sarah  Shafer 
Thomas  Shivone 
Jarrett  Ott 
Shir  Rozzen 
Christopher  Tiesi 
Sean  Michael  Plumb 


NOV.  19  AND  21 

Christopher  Tiesi 
Joseph  Barron 
Anna  Davidson 
Allen  Boxer 
Julian  Arsenault 
Meredith  LaBouff 
Diego  Silva 
Sean  Michael  Plumb 


J'nai  Bridges,  Kirsten  MacKinnon,  Jazimina  MacNeil, 
Johnathan  Ryan  McCuUough,  Joshua  Stewart,  Ashley  Thouret 


Julian  Arsenault 
Alize  Rozsnyai 
Joshua  Stewart 
Thomas  Shivone 
Diego  Silva 

Johnathan  Ryan  McCullough 
Jazimina  MacNeil 
Christopher  Tiesi 
Anna  Davidson 
Allen  Boxer 


Julian  Arsenault 
Anna  Davidson 
Jarrett  Ott 
Allen  Boxer 
Christopher  Tiesi 
Johnathan  Ryan  McCullough 
J'nai  Bridges 
Diego  Silva 
Alize  Rozsnyai 
Thomas  Shivone 
Meredith  LaBouff 


Meredith  LaBouff 

Joseph  Barron,  Brandon  Cedel,  Adam  Frandsen,  Kirsten 
MacKinnon,  Sean  Michael  Plumb,  Shir  Rozzen,  Allison 
Sanders,  Ashley  Thouret 

//  Signor  Bruschino  and  Les  Mamelles  des  Tiresias  will  run  two  hours  and  fifty  minutes, 
including  one  twenty-minute  intermission. 


SYNOPSES 


IL  SIGNOR  BRUSCHINO 

Young  Florville  and  Sofia  are  in  love;  but  Florville's  father  and  Gaudenzio,  Sofia's  guardian,  are 
bitter  enemies.  When  Florville's  father  dies,  he  travels  to  her  home  to  ask  for  her  hand  in 
marriage.  But  Gaudenzio  has  already  arranged  Sofia's  marriage  to  the  son  of  Signor  Bruschino. 

Florville  discovers  that  the  young  Bruschino  is  detained  at  an  inn,  having  run  up  gambling 
debts.  Flonille  decides  to  impersonate  Bruschino,  but  his  plans  run  into  a  hitch  when  the  father  of 
Bruschino  arrives  at  Gaudenzio's  house  at  the  same  time.  Needless  to  say,  complications  ensue. 
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LES  MAMELLES  DE  TIRESIAS 

In  a  Prologue,  ihe  ihealer  direc  lor  aiuu )iiiu cs  the  ihenie  ot"  ihe  opera:  a  moral  obligation  to 
create  lamilies.  As  the  action  begins.  Therese  j)r()claims  her  ieminisi  doi^iiia  to  her  indilVerent 
luisband,  who  onK  wants  more  '"bacon.""  She  allows  her  breasts  to  lloat  away,  accjuires  lacial  hair, 
and  becomes  (ieneral  Tiresias.  declaring  the  end  of  baby  making. 

In  the  subseciiient.  seemingly  iion  seciiiimr  scene,  a  pair  ol"  French  Mutt  and  Jell"  t\-]X's.  quite 
drunk,  argue  about  whether  ihey  are  in  Zanzibar  or  Paris.  Meanwhile,  Therese 's  husband 
assumes  the  feminine  role,  and  alarmed  at  the  prospect  of  the  end  of  reproduction,  proceeds  to 
conceive  of"  a  new  method  to  make  babies,  at  the  rate  of  40.049  in  the  hrst  da\-.  A  journalist 
inteiA-iews  him,  asking  how  he  will  siip])on  all  of  hi>  children.  They  will  all  ha\-e  successful 
careers,  he  explains,  making  him  a  rich  man. 

A  policeiTian  arri\  es,  and  declares  that  due  to  oxerpopulation,  there  is  not  enough  f"ood  for 
the  people  oi  Zanzibar.  1  he  husband  suggests  printing  ration  cards,  just  as  a  fortune  teller 
appears,  jDredicting  great  wealth  lor  ilic  husband  and  abject  poxerty  for  the  gendarme    only  the 
first  of  her  rexelations. 

PROGRAM  NOTES 


"You  will  find  here  actions  that  comj^k^iient  and  adorn  the  main  drama,  changes  of  mood  from 
sad  to  comical,  and  a  reasonable  use  of  improbability.""  T  hese  words  could  have  easily  been 
spoken  by  Rossini  to  describe  //  Signor  Bruschino  or  any  number  of  his  works.  But  they  were  not;  it 
is  part  of  the  speech  by  the  director  who  sets  up  the  stoiy  in  the  prologue  to  Poulenc's  Mamelks  de 
Tiresias.  It  is  a  classic  formula  for  comic  opera,  and  certainly  binds  these  seemingly  dissimilar 
dramas  together,  even  if  the\"  are  separated  by  1 3 1  years.  But  Poulenc's  director  is  more  than 
understated  when  he  speaks  of  improbability.  Us  Mamelles  de  Tiresias  is  not  merely  a  farce,  but  a 
work  of  surR^alism.  in  w  hich  the  characters  casually  mutate  their  sexualirv;  and  a  man  bears 
40,049  children  in  a  single  day. 

Gender  bending  in  oj^era  w  as  w  ell  established  by  Rossini's  time.  Indeed,  it  could  be  traced 
back  to  Montex  erdi  and  the  birth  of  the  art  f  orm.  But  there  is  none  of  that  in  II  Signor  Bruschino. 
which  is  relatively  conxeniional  in  its  dramatic  arch.  .Vnd  yet  Rossini's  sense  of  farce  was  so 
pointed  and  relentless  that  it  is  easy  to  imagine  him  crossing  ox  er  into  a  kind  of  surrealism.  If  tin 
suspension  of  obserx  able  reality  is  a  kex  element  of  surrealism,  then  the  line  that  separates  it 
f  rom  farce  is  a  bluriy  one  at  best. 

While  there  are  broad  outlines  ihai  connect  these  txso  works,  it  is  also  true  that  they  come  tix)m 
xery  different  xvorlds.  T  he  distinctions  belx\een  the  two  operas  reflect  the  sensibilities  of  the 
composers  and  th(nr  historical  contexts.  //  Signor  Bruschino  is  an  eady  work  of  Rossini  (he  xvas 
nineteen  xvhen  it  |)remiered),  and  sets  the  stage  for  his  bright,  lixely  music-making  to  come  isuch 
that  cwn  his  Slahal  Mater  bears  a  smile).  In  //  Signor  Bruschino  a  sad  melody  quickly  xields  to  uplift, 
and  a  conflation  of  xouthflil  passion  and  mature  x\isdom  drixes  the  drama.  Rossini  is.  arguably, 
the  most  ojDtimistic  and  sunny  of  opera  composers.  ' 

Pouh  tu  (  rcatecl  Ijs  Mnmelles  de  Tiresias  in  1944  at  a  time  of  graxe  national  crisis.  .Vlready 
emotionally  shattered  In  the  carnage  of  the  P'irst  World  War,  France  was  oxerrun  bx-  Nazi 
GeriTiany  in  the  Second  World  War  just  as  Les  Mame/les  wds  taking  form.  It  xvould  haxe  been 
impossible      the  thouLihitiil  P<  )ulenc  to  produce  a  work  of  theater  dexoid  of  such  influences. 
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Dark  hues  enhance  the  rich  texture  of  this  underappreciated  gem.  There  are  a  number  of 
stealthily  powerful  strokes  of  pathos  amid  the  frivolity  that  anticipate  his  operatic  masterpiece, 
Dialogues  des  Carmelites. 

While  there  is  nothing  really  conventional  about  the  plot  of  Les  Mamelles  de  Tiresias — it  is  based 
on  a  1 903  play  by  Guillaume  ApoUinaire,  who  coined  the  term  "surrealism" — the  ending  comes 
close,  as  the  incongruities  fall  aside.  In  fact,  both  operas  conclude  with  choruses  in  praise  of  love. 
Poulenc,  however,  underlines  his  glee  with  a  subtle  sense  of  desperation  that  is  utterly  absent  in 
Rossini's  work.  His  words  are  frankly  carnal,  and  in  the  aftermath  of  war,  even  practical: 
"Babies!  Dear  audience,  make  babies!"  Copyright  ©  2010  Peter  Burwasser 


BIOGRAPHIES 


David  Hayes,  conductor 
David  Hayes  is  a  conductor  with  an 
unusually  broad  range  of  repertory,  spanning 
I  the  symphonic,  choral,  and  operatic  genres, 
j  He  serves  on  the  conducting  staff  of  the 
■  Philadelphia  Orchestra  (his  1993  debut  was 

at  the  request  of  Wolfgang  Sawallisch),  is 
j  director  of  orchestral  and  conducting  studies 
j  for  the  Mannes  College  of  Music  in  New 
I  York  City,  is  staff  conductor  of  the  Curtis 
I   Symphony  Orchestra,  and  is  music  director 
i  of  the  Philadelphia  Singers  (a  professional 
!  vocal  ensemble).  Mr.  Hayes  has  served  as 
cov  er  conductor  for  the  New  York 
Philharmonic.  He  made  his  debut  at  the 
Verbier  Festival  with  the  Curtis  Orchestra 
and  has  made  several  appearances  with  the 
Springfield  (Mass.)  Symphony  Orchestra  at 
the  Berkshire  Choral  Festival. 

Mr.  Hayes's  recent  conducting 
engagements  have  included  leading  the  East 
Coast  premiere  performances  of  Tan  Dun's 
Tea:  A  Mirror  of  Soul  for  the  Opera  Company 
of  Philadelphia  and  Rossini's  //  barbiere  di 
Siviglia  for  the  Curtis  Opera  Theatre.  He  has 
also  led  concerts  with  the  Philadelphia 
Orchestra;  the  Richmond,  Lancaster  (Pa.), 
and  Rutgers  University  symphony  orchestras; 
the  Louisiana  Philharmonic;  Relache;  the 
Chamber  Orchestra  of  Philadelphia;  and  a 
Kennedy  Center  debut  with  the  Washington 
Chorus  and  Orchestra. 


Mr.  Hayes  has  collaborated  with  some  of 
the  world's  finest  soloists,  including  Roberto 
Diaz,  Vladimir  Feltsman,  Haijing  Fu,  Evelyn 
Glennie,  Gary  Graflfman,  Hilary  Hahn, 
Jennifer  Koh,  Meng-Chieh  Liu,  Alan 
Morrison,  and  Rinat  Shaham.  In  addition 
Mr.  Hayes  has  a  strong  commitment  to 
nourishing  contemporaiy  music  and 
frequently  collaborates  with  notable 
composers  such  as  Tan  Dun,  Jennifer 
Higdon,  Ezra  Laderman,  James  MacMillan, 
Paul  Moravec,  Bright  Sheng,  Christopher 
Theofanidis,  and  Chen  Yi.  In  the  world  of 
popular  artists,  Mr.  Hayes  has  conducted 
concerts  with  Billy  Joel,  Blue  Man  Group, 
and  John  Lithgow. 

Ned  Canty,  stage  director 

Ned  Cant)^  most  recently  directed  Tbsca  at 
Glimmerglass  Opera,  a  production  the 
JVew  York  Times  praised  for  its  "intelligent 
direction"  and  called  "lean  yet  imaginative." 
Other  recent  productions  include  La  Calisto 
for  Portland  Opera's  Studio  Program;  the 
world  premiere  of  Lee  Hoiby's  This  is  the  Rill 
Speaking  at  Symphony  Space  in  New  York, 
which  Opera  News  called  "one  of  the 
highlights  of  the  New  York  opera  season";  a 
new  production  of  The  Mikado  for  Opera 
Theatre  of  St.  Louis;  and  the  world 
premiere,  in  Tel  Aviv,  Israel,  of  Lost  Childhood, 
a  new  opera  based  on  the  Holocaust  memoir 
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of  Yehuda  Nir.  Future  projects  include 
Menoiti  s  Last  Savage  at  Santa  Fe  Opera. 
In  2006  he  directed  L'italiana  in  Algeri  at 
Connecticut  Opera.  In  2004  he  directed  the 
critically  acclaimed  re\i\  al  of  Hoiby's  Month 
in  the  Country,  a\ailable  on  .Vlban\  Records. 
He  especially  enjoys  working  with  young 
singers  and  has  directed  multiple  operas  at 
the  Curtis  Institute.  Manhattan  School  of 
Music.  Juilliard  School,  Israeli  Vocal  .Arts 
Institute,  ^ale  Uni\ersir\.  .\cademy  of  \bcal 
.\ns.  Boston  Unix  ersit\,  Uni\ersirs  of 
Michigan,  and  Louisiana  State  L  ni\  ersii\  as 
w  ell  as  with  the  Young  .\merican  .Artist 
Program  at  Glimmerglass  Opera. 

As  an  actor  Mr.  Canrv  has  performed  at 
Hartford  Stage  Company,  the  McCaner 
Theatre,  the  Xe\N  York  Renaissance  Festi\  al. 
and  in  o\  er  thirt\'-fi\  e  states  with  the  National 
Players.  Mr.  Can t\-  is  a  winner  of  an  ITT 
FeUow  ship  to  stud\  Shakespeare  Performance 
in  London,  and  has  been  a  member  of  the 
Lincoln  Center  Theatre  Directors  Lab  since 
its  founding  in  1995.  He  is  festival  director 
of  the  New  \brk  Tele\ision  Fesrix  al  and 
sen  es  as  director  of  libretto  dex  elopment  for 
.American  Opera  Projects.  For  more  on  his 
w  ork.  \isit  his  w  ebsite  at  wwAv.nedcant^.com 
or  follow  him  on  Twitter  at  (^poilaparola. 

Thom  Weaver,  lighting  designer 
Thom  Weaver  s  designs  for  area  productions 
include  the  Flashpoint  Theatre  Company's 
Run.  Mourner.  Run:  .\rden  Theatre  Companx  "s 
Threepenny  Opera,  Romeo  and  Juliet,  Blue  Door, 
and  My  Same  is  Asher  Lei'.  Wilma  Theater 
Company's  Scorched.  Coming  Home,  and  Bech 
Shan  ,  People's  Light  &  Theatre  Company's 
Snow  UTiile  in  follywood;  Lantern  Theatre 
Company's  i  'ncle  Vanya  and  The  Breath  of  IJfr. 
Delaxvare  Theatre  Company's  Its  a  W'onderfid 
hfe.  All  the  Great  Books,  and  The  Diary  of  Anne 
Frank.  Theatre  Eddie's  Shining  City  and  American 
Buffalo:  .\zuka  Theatre's .  \ei^horhood  3: 
RfquiMtion  of  Doom:  and  Pennsylx  ania 


Shakespeare  Festixal's  .\/<Tn  Wives  of  Windsor. 
Playboy  of  the  Western  World,  Complete  Works, 
and  A  .\  lidsummer .  \ 'ight  s  Dream. 

Mr  W'eaxer's  other  theatre  credits  include 
designs  for  California  Shakesjx'are.  City. 
Folger.  Pittsburgh  Public,  and  ^brk  theatres; 
Children's.  Signature.  Txvo  Rixer.  and  \ltal 
theatre  companies:  Berkshire.  IJncoln 
Center.  Sp)oleto  USA.  Summer  Play,  and 
WilliamstowTi  theatre  festix-als:  Theatre  J; 
CLNTFRSTXGE:  Sxracuse  Stage:  Bericshire 
Opera:  IJncoln  C:<  nt»-r  In-iiiut^-:  M  ARTS: 
and  Yale  Rep. 

Mr.  W'eax  er  has  receix  ed  sl\  Barrsmore 
nominations,  a  20 1 0  Helen  Hayes 
nfjminaiion.  and  the  2007  .\UDLLCO 
.\x\  ard  for  King  Hedle)  II  at  Signature  Theatre. 
He  is  the  anLstic  director  of  Flashpoint 
Theatre  Companx  and  a  member  of 
Wingspace  Design  Group.  Mr.  Weax  er 
attended  Carnegie  Mellon  and  Yale 
unixersides, 

Rosemarie  McKelvey,  costume 
designer 

Ro?»emarie  McKeK  ex  is  a  Philadelphia-based  i 
costume  designer  and  adjunct  professor  at 
Moore  College  of  .\rt  &  Design.  She  has 
designed  for  sex  eral  area  companies 
including  the  .\rden.  Interact,  and  Pig  Iron 
theatre  companies:  .\zuka  and  Minneapolis 
Children's  theatres:  People's  Light  &  Theatre 
Companx :  Nex\  Paradise  Laboratories:  1812 
Productions:  Theatre  E.xile:  \lllanova 
Unix  ersit\':  and  the  Pennsxix  ania 
Shakespeare  Festix  al. 

Ms.  McRelx  ex  x\on  Barrxrnore  awards 
for  Caroline,  or  Change  ^2007)  and  Something 
Intangible  f2009;.  both  produced  bx  the  .Arden  , 
Theatre  Companx:  She  receix  ed  Barrvinore 
nominations  for  Cinderella  and  Snow  Whde 
People's  Light  &  Theatre  Company) 
and  Sunday  in  the  Park  with  George  f.Arden 
Theatre  Company/. 


12 


Andrew  Boyce,  set  designer 
.  Vndrew"  Boyce 's  recent  theater  credits  include 
the  .American  Plax  ers  Theatre's  As  lou  Like  It 
Williamstowii  Theatre  Festi\  al's  Caroline  In 
Jersey  and  Twelfth  Xight,  Gene  Frankel 
Theatre's  Danny  and  the  Deep  Blue  Sea; 
Uni\  ersit\'  of  Rochester's  Danton's  Death: 
Summer  Theatre  of  New  Canaan's  Big  Riven 
Yale  Repertory'  Theatre's  Lydia;  Summer  Play 
Festixafs  1 1  liore  and  Jlie  Ones  that  Flutter,  Yale 
School  of  Drama's  Three  Sisters:  Grace,  or  the  Art 
of  Climbing;  and  Peer  Gynt  Yale  Summer 
Cabaret's  Recess  and  The  Ulio's  Tommy:  Thii'd 
Man  Productions'  Bloody  Mary;  Metropolitan 
Playhouse's  Melting  Pot  St.  Ban's  Players' 
'   ]  \  liose  Life  Is  It  Anyways:  and  the  New  York 

hiternational  Fringe  Festix  al's  I  Was  Tom 
\  Cruise.  Mr.  Boyce  also  designed  Itsjewdy's 
\\  Show:  My  Life  as  a  Sitcom  with  Judy  Gold  for 
[  Theatre  J  and  Williamstown  Theatre  Festival. 

His  film  credits  include  1 1  liiskey  School, 
1  Blackbird,  and  Forever  's  Gonna  Start  Tonight. 

Mr.  Boyce  is  a  2009  graduate  of  the  Yale 
I  School  of  Drama. 

Tiziana  Vieira,  harpsictiord 
Tiziana  \leira  is  rapidl}'  becoming  a  fa\  orite 
of  singers  and  conductors  alike.  Originally 
from  Italy  she  li\ed  in  Caracas,  \enezuela. 
where  she  studied  piano  with  Russian 
professor  Igor  La\To\'  and  was  an  acti\'e 
recitalist  and  teacher.  She  coached 
experimental  w  orkshops,  performed  in  opera 
productions,  and  played  cello  in  orchestras. 
She  has  tra\  eled  to  Spain  for  the  Reina  Sofia 
Summer  Festi\-al,  where  she  performed  in 
sexeral  recitals;  to  Sienna,  Italy,  where  she 
studied  with  Michele  Campanella;  to  Sofia, 
Bulgaria,  where  she  participated  in  the  Stefan 
Popov's  \ioloncellists  Festi\  al:  and  to 
Vancomer,  Canada,  accompaming  the 
Youth  Schola  Cantorum  at  a  \\biid 
Choir's  Competition. 

WTiile  working  on  her  master's  in  opera 
coaching  at  Temple  Uni\  ersit\;  Ms.  \ieira 


studied  with  Lambert  Orkis,  John  Douglas, 
and  .Alexander  Fiorillo.  In  2003  she  was  the 
intern  pianist  for  the  Lake  George  Opera 
Festi\^al.  She  has  worked  for  Temple 
Uni\-ersity,  Opera  Columbus,  and,  as  head  of 
the  coaching  staff,  the  Adantic  Coast  Opera 
Festival.  Ms.  Vieira  performs  with  .Amici 
Opera,  Center  City  Opera  Theater,  and  the 
New  Jersey  Opera  Festival.  Recentiy,  she 
began  work  as  a  coach  and  accompanist  for 
the  Academy-  of  \ bcal  .Arts  and  the  Curtis 
Instimte  of  Music. 

Julian  Arsenault  (Filiberto — November  19 
and  21;  Diiectorj,  from  Lafayette,  Calif,  is  a 
baritone  studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
La  Tragedie  de  Carmen  (Escamillo)  for  the 
Curtis  Opera  Theatre;  Le  nozze  di  Figaro  (title 
role)  for  Opera  UCL.A  and  Open  Opera; 
Flight  (Steward)  for  Opera  UCL.A;  and  roles 
for  the  Tangle  wood  Music  Center  and 
Chautauqua  Institution. 

Joseph  Barron  (Gaudenzio — No\'ember  19 
and  2 1 ;  Mamelles  Chorus),  from  Pittsburgh,  is 
a  bass-baritone  studying  in  the  opera 
program  with  W.  Stephen  Smith,  adjunct 
faculty.  Credits  include:  //  barbiere  di  Siviglia 
(Bartolo),  Antony  and  Cleopatra  (Enobarbus, 
Soothsayer),  La  sonnambula  (Rodolfo),  The 
Rake's  Progress  (Trulo\-e),  //  viaggio  a  Reims  (Don 
Prudenzio),  no<;^£'<:/:  (Handwerksbursch  1), 
Impressions  of  Pelleas  (.Arkel).  and  Don  Giovanni 
(The  Commendatore)  for  the  Curtis  Opera 
Theatre;  and  roles  for  Santa  Fe  Opera. 
Oberlin  Conser\  atory  of  Music,  Oberlin  in 
Italy,  Opera  Theatre  of  Saint  Louis,  and 
Opera  North. 

Allen  Boxer  iBearded  Man — Noxember  18 
and  20;  Bruschino  senior.  Presto — No\-ember 
19  and  21).  from  Cincinnati,  is  a  bass- 
baritone  studying  in  the  opera  progi^am  with 
Patricia  McCaffrey,  adjunct  faculty.  He 
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graduated  from  die  Curtis  \  oice  program 
with  a  Bachelor  of  Music  degree  in  2009. 
Credits  include:  //  barbiere  di  Siviglia  Tiorello. 
Basilic  .  Antony  and  Cleopatra  Soldier  of 
Caesar,  Rusuc  ,  La  sonnambula  .\lessio  .  The 
Rake's  Progress  T^'ick  Shadow),  H  riaggio  a  Reims 
(Don  ProfondO;.  Jmfrressions  of  Pelleas  Golaud  . 
lolanta  Ibn-Halda  ,  Uelisir  d'amore 
^Dulcamara;,  Le  nozzf  di  Figaro  .\ntonio;, 
IJOrmindo  (^Ariadeno;,  Albert  Herring 
Superintendent  Budd  .  Le  Rossignol  Le 
Bonze  ,  and  The  Magic  Flute  Sarastro  for  the 
Curtis  Opera  Theatre;  and  roles  for  the 
Casdeton  Resideno.'  for  Young  Artists  in 
<^>pera.  Britten-Pears  Young  .Artist 
Programme  in  .Aldeburgh.  European 
Academy  of  Music  in  .\ix-en-Pro\  ence, 
<^>pera  Theatre  of  Saint  Louis.  Chautauqua 
Institution.  Northern  Kentuck\  Uni\ersit\, 
and  L\Tique-en-Mer  fesu\  al. 

J'nai  Bridges  Newspaperwoman — 
\o\  ember  1 9  and  2 1 ;  Bruschino  Chorus  . 
from  Lakewood,  Wash.,  is  a  mezzo-soprano 
studying  in  the  opera  program  with  Patricia 
McCafTreN:  adjunct  facult\.  Credits  include: 
Im  Tragedie  de  Carmen  tide  role  ,  //  barbiere  di 
Siviglia  /^Chorus;,  AnUmy  and  Cleopatra  (Trasj,  La 
sonnambula  Teresa^,  and  77?^  Rake's  Progress 
(Baba  the  Turk  for  the  Curtis  Opera 
Theatre;  roles  for  the  Manhattan  School  of 
Music  and  Opera  North;  and  performances 
with  the  Master  Chorale  of  South  Florida. 
New  Triad  for  Collaborati\  e  .Arts,  and 
Cihorale  Chateau. 

Brandon  Cedel  Cjaudenzirj^  November  18 
and  20:  Marnelles  Chorus  ,  from  Hershe\'.  Pa., 
is  a  bass-baritone  studying  in  the  opera 
program  with  Mariena  Kleinman  Malas.  He 
graduated  from  the  \  oice  program  with  a 
Bachelor  of  Music  degree  in  2010.  Credits 
include:  Im  Tragedie  de  Carmen  (Lscamillo),  H 
barbiere  di  Siviglia  Eartolo;.  Antony  and  Cleopatra 
'.Antony  .  I/i  sonnambula  Clhonis  .  77?/  Rake's 
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Progress  Keeper  of  the  Madhouse,.  77  liaggio 
a  Reims  .\ntonio,/.  Uoz^fck  Chorus  ,  The 
Medium  Mr.  Gobineaui,  Don  Giovanni 
Chorus  .  L'elisir  d'amore  Belcore  .  Le  nozzf  di 
Figaro  .\ntonio  .  La  rondine  Crebillon  .  Tlie 
Audition  ensemble  ;,  and  LOrmindo  Osmano 
for  the  Curtis  Opera  Theatre:  and 
appearances  at  Giardini  La  Mortella.  Cenir( 
Iniernauonal  de  Formadon  Musicale. 
Chicago's  Music  in  the  Loft,  Chautauqua 
Insritudon.  and  the  Juilliard  School. 

Anna  Davidson  ^on — November  1 8  and 
20;  Therese,  Sofia — November  19  and  21 1. 
from  Los  .\ngeles.  Is  a  soprano  studying  in 
the  opera  program  with  Mariena  Kleinman 
Malas.  Credits  include:  II  barbiere  di  Siiiglia 
Rosina  .  Antony  and  Cleopatra  Chorus  .  La 
sonnambula  Lisa  .  and  77?^'  Rake  's  Progress 
'Chorus  for  the  Curtis  Opera  Theatre:  and 
roles  for  the  Chautauqua  Institution.  Juilliard  | 
School.  International  \'ocal  .\rts  Institute.  I 
and  Uni\  ersit\  of  Miami  Frost  School  of  | 
Music  at  Salzburg.  ^ 

Adam  Frandsen  Mamelles  Chorus  .  from 
Copenha2;en.  Denmark,  is  a  tenor  studying 
in  the  op)era  program  with  Mariena 
Kleinman  Malas.  Credits  include:  La  Tragedie 
de  Carmen  Don  Jose  for  the  Curtis  Opera 
Theatre;  \orma  Fla\io  for  Opera  Hedeland: 
Gianni  Schicchi  fRinuccio),  The  Turn  of  the  Scrt 
Prologue  .  Signor  Deluso  Leom.  Rorencia  en  el 
Amazonas  '.\rcadio  .  and  Orpheus  in  the 
L'nderu  orld  n\lc  role  for  the  Moores  Opera 
Center:  opera  scenes  for  Yale  School  of 
.Music  and  .\spen  Music  Fesii\  al  and  Schcx)!: 
Iji  rondine  Ruggero  for  the  International 
\'ocal  .\rts  Institute  in  Tel  .\\i\.  Israel:  and 
concert  performances  of  Handel's  Messiah, 
Saint  Saens's  Christmas  Oratorio.  Dubois 's  ^ 
Snen  Ijist  Words  of  Christ,  and  Schubert's  Die  I 
Schdne  Miillerin. 


Meredith  LaBouff  (Marianna — November 
1 9  and  2 1 ;  Woman)  is  a  soprano  from 
Tenafly,  NJ.,  studying  in  the  voice  program 
with  Marlena  Kleinman  Malas.  Credits 
include:  //  barbiere  di  Siviglia  (Berta),  Antony  and 
Cleopatra  (Chorus),  La  sonnambula  (Chorus), 
and  The  Rake's  Progress  (Chorus)  for  the  Curtis 
Opera  Theatre;  soloist  with  the  Juilliard 
School's  precollege  orchestra  and  Tenafly 
High  School  Orchestra;  and  roles  for  Tenafly 
High  School,  Boston  University  Tanglewood 
Institute,  Academic  Internationale  d'Ete  de 
Nice,  and  Dolora  Zajick's  Institute  for  Young 
Dramatic  Voices. 

Kirsten  MacKinnon  (Bruschino  and  Alamelles 
Choruses),  from  Burnaby,  British  Columbia, 
is  a  soprano  studying  in  the  voice  program 
with  Edith  Bers,  adjunct  faculty.  Credits 
include:  La  Tragedie  de  Carmen  (Micaela),  Antony 
and  Cleopatra  (Octavia),  La  sonnambula  (Lisa), 
The  Rake's  Progress  (Chorus),  //  viaggio  a  Reims 
fMaddalena),  Wozzeck  (Chorus),  The  Medium 
(Mrs.  Gobineau),  and  Don  Giovanni  (Chorus) 
for  the  Curtis  Opera  Theatre;  roles  for 
Opera  Company  of  Philadelphia  and 
Vancouver  Opera;  and  concert  soloist  in 
Vancouver  and  Spoleto,  Italy. 

Jazinnina  MacNeil  (Newspaperwoman — 
No\'ember  18  and  20;  Bruschino  Chorus), 
from  Lincoln,  Mass.,  is  a  mezzo-soprano 
studying  in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  La  Tragedie 
de  Carmen  (title  role),  //  barbiere  di  Siviglia 
(Chorus),  Antony  and  Cleopatra  (Charmian),  La 
sonnambula  (Teresa),  and  The  Rake's  Progress 
(Baba  the  Turk)  for  the  Curtis  Opera 
Theatre;  roles  for  the  Manhattan  School  of 
Music  and  Aspen  Opera  Theater  Center; 
performances  at  Marlboro  Music  and  at 
SongFest  in  Malibu,  Calif;  and,  as  a  soloist, 
Mozart's  Requiem  with  the  Westminster 
Williamson  Voices. 


Johnathan  Ryan  McCullough  (Gendarme; 
Bruschino  Chorus),  from  Sherman  Oaks, 
Calif,  is  a  baritone  studying  in  the  voice 
program  with  Joan  Patenaude-Yarnell. 
Credits  include:  La  Tragedie  de  Carmen  (Garcia) 
for  the  Curtis  Opera  Theatre;  The  Festival  Play 
of  Daniel  (Nobleman),  Noye's  Fludde  (Chorus), 
and  Judas  Maccabaeus  (Chorus)  for  the  Los 
Angeles  Opera;  Figaro's  American  Adventure 
(Count  Almaviva)  and  Brundibdr  (title  role)  for 
Opera  Camp,  presented  by  LA  Opera;  Le 
nozz^  di  Figaro  (Antonio),  Rigoletto  (Herald),  and 
L'elisir  d'amore  (Chorus)  for  Center  Stage 
Opera  in  Canoga  Park,  Calif;  opera  scenes 
at  SongFest  and  Pacific  Opera  Institute;  other 
roles  in  opera  and  musical  theatre 
productions  in  Los  Angeles;  and,  as  a  soloist, 
appearances  at  the  Hawaii  Performing  Arts 
and  Bear  Valley  Music  festivals. 

Jarrett  Ott  (FHiberto,  November  18  and  20; 
Husband — November  19  and  21),  from  Pen 
Argyl,  Pa.,  is  a  baritone  studying  in  the  opera 
program  with  Marlena  Kleinman  Malas. 
Credits  include:  Gallantry  (Dr  Gregg),  L'enfant 
et  les  sortileges  (Chair),  Susannah  (Elder  Ott),  Old 
Maid  and  the  Thief  {Boh),  and  Le  nozze  di  Figaro 
(Count  Almaviva);  roles  for  Oberlin  In  Italy 
and  the  Chautauqua  Institution;  soloist  with 
the  West  Chester  University  Symphony 
Orchestra  and  Adantic  Symphony  Chamber 
Players  in  Boston;  and  performances  of 
Handel's  Messiah  and  Orff 's  Carmina  Burana. 

Sean  Michael  Plumb  (Commisario; 
Mamelles  Chorus),  from  Los  Angeles,  is  a 
baritone  studying  in  the  voice  program  with 
W.  Stephen  Smith,  adjunct  faculty.  Credits 
include:  La  Tragedie  de  Carmen  (Lillas  Pastia)  for 
the  Curtis  Opera  Theatre;  performances  at 
the  Aspen  Music  Festival  and  School, 
Kennedy  Center  in  W'ashington,  D.C., 
and  Baryshnikov  Arts  Center  in  New  York 
City;  on  NPR's  From  the  Top;  and,  as  a  soloist, 
with  the  Los  .Ajigeles  Opera  Orchestra  at 


the  (iR^VMMV  Week  2010  Salute  to 
Placido  Domingo. 

Alize  Rozsnyai  I  herese    \o\ember  18 
and  20;  Son — Xo\  ember  19  and  21),  from 
San  Diego,  is  a  soprano  studying  in  the  \  oice 
program  with  Patricia  McCairrey.  adjunct 
lacultx".  C-redits  include:  //  barbiere  di  Siviglia 
(Chorus),  Antony  and  Cleopatra  (Chorus),  La 
sonnambula  (Lisa),  and  Tfie  Rake's  Progress 
(Chorus)  for  the  Curtis  Opera  Theatre:  roles 
for  the  hidiana  L  ni\  ersir\'  Early  Music 
Iiisiiuile  and  Aspen  Music  Festix  al  and 
School;  and.  as  a  soloist,  with  the  Cabrillo 
Chamber  Orchestra,  San  Diego  Youth 
S\Tnphony,  Rancho  Bernardo  High 
School  Orchestra,  and  Uni\  ersit\-  of 
San  Diego  Orchestra. 

Shir  Rozzen  Marianna — \o\ember  18  and 
20:  Mamelles  Chorus),  from  Karme\  -Yosef 
Israel,  is  a  mezzo-soprano  studying  in  the 
\oice  progi'am  with  Joan  Patenaude-Yarnell. 
Credits  include:  //  barbiere  di  Siviglia  (Berta), 
Antony  and  Cleopatra  (Chorus),  La  sonnambula 
(Chorus),  The  Rake's  Progress  (Mother  Goose). 
//  viaggio  a  Reims  T)elia),  Wozz^ck  Chorus),  Tlie 
Medium  (Mrs.  Xolan  .  and  Don  Gioi  anni 
(Chorus)  for  the  Curtis  Opera  Theatre;  and 
roles  for  the  Washington  National  Opera's 
Institute  for  Young  Singers.  Juilliard  School's 
Pre-College  Di\ision,  Mannes  Preparatory- 
Di\ision,  and  Thelma  Yellin  High  School  of 
the  .\i-ts. 

Allison  Sanders  Chorus),  from 

Memphis,  is  a  soprano  studying  in  the  opera 
program  with  Marlena  Kleinman  Malas.  She 
graduated  from  the  xoice  program  with  a 
Bachelor  of  Music  degree  in  2009.  Credits 
include:  Antony  and  Cleopatra  ^Cleopatra).  La 
sonnambula  (Chorus),  The  Rake's  Progress 
(Chorus),  //  viaggio  a  Reims  (La  Marchesa 
Melibea  ,  \  \  ozzeck  ' Chorus^ .  Impressions  of 
Pelleas  Ciene\ie\  e  .  In/n/Ua  Bns^n'c\  .  Ainadaniar 


(Choms!,  L'elisir  d'amore  (Giannetta),  Le  nozz^  di 
Figaro  (Barbarina),  La  ronditie  (Bianca).  The 
Audition  ensemble!,  L'Ormindo  (Melidej,  Dido 
and  Aeneas  iDido  i,  and  The  Magic  Flute 
(Papagena)  for  the  Curtis  Opera  Theatre; 
roles  for  the  Opera  Company  of  Philadel- 
phia, Chautauqua  Institution,  Centro  Studi 
liiica  in  Itidy.  Uni\ersity  of  Memphis,  and 
Opera  Memphis 's  summer  opera  program; 
and  a  concert  at  the  National  Ci\il  Rights 
Museum's  Freedom  Aw  ard  Public  Fortim. 

Sarah  Shafer  Sofia — November  18  and 
20j,  from  State  College,  Pa.,  is  a  soprano 
studying  in  the  opera  program  with  Joan 
Patenaude-Yarnell.  She  giaduated  from  the 
\  oice  progi  am  with  a  Bachelor  of  Music 
degree  in  2010.  Credits  include:  //  barbiere  di 
Siviglia  (Rosina),  Antony  and  Cleopatra  (Chorus;, 
La  sonnambula  (Chorus),  77?^'  Rake's  Progress 
'Chorus),  //  viaggio  a  Reims  (Modestina), 
]\ozzeck  'Chorus .  Impressiom  of  Pelleas 
Melisande  i,  Don  Giovanni  (Chorus),  Ainadamar 
(Choms),  Velisir  d'amore  (Chorus),  Le  nozz^  di 
Figaro  (Barbarina),  La  rondine  (Cantor),  Tfie 
Audition  (ensemble),  and  L'Ormindo  (^lirinda) 
for  the  Curtis  Opera  Theatre:  performances 
for  Marlboro  Music.  SongFest,  and  the  \bcal 
.Arts  Symposium  at  Colorado  College:  an 
appearance  on  NPR's  From  the  Top:  and.  as  a 
soloist,  concerts  with  the  Master  Chorale  of 
South  Florida.  Richmond  Symphony,  and 
State  College  Choral  Society. 

Thomas  Shivone  Bruschino  senior. 
Presto — No\  ember  1 8  and  20;  Bearded 
Man — No\  ember  19  and  2L.  from  Fort 
Worth,  Tex.,  is  a  bass-baritone  studying  in  die 
\oice  program  with  Joan  Patenaude-Yarnell, 
adjunct  faculty.  Credits  include:  La  Tragedie  de 
Carmen  Zuniga).  Antony  and  Cleopatra  (.-Mexas), 
La  sonnambula  Rodolfo),  The  Rake's  Progress 
(Keeper  of  the  Madhouse),  Hoc-^^'^"^  (Chorus), 
Tlie Medium  Toby  ,  Don  Gioiarmi CSlaseilo), 
lolanta  Bertrand  .  L'elisir  d'nnvm  Choms  .  and 
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Schroders 

Schroders  is  a  proud  sponsor  of  the  Curtis  Institute  of  Music 

Building  in  North  America: 

Global  expertise, 
delivered  locally 


A  global  asset  management  company  with  a 
year  history  and  approximately  $245.4  billion*  in  assets. 

Strategically  placed  with  offices  in  25  countries*, 
bringing  our  expertise  to  markets  across  the  world. 

Committed  to  providing  you  and  your  clients  with 
insightful  and  innovative  investment  solutions. 

Always  building  for  the  long  term. 


Le  nozzf  di  Figaro  Dr.  Banolo  for  the  Curtis 
Opera  Theatre;  roles  for  Opera  Company  of 
Philadelphia,  Music  Academy  of  the  West. 
SongFest-  and  Ceniro  Siudi  Lirica  in  hal\~ 
and,  as  a  soloLsi.  Handel's  Meisiah  with  the 
Master  Chorale  of  South  Florida  and  Faure  s 
Requiem  with  the  Junior  Youth  Orchestra  of 
Greater  Fon  Worth. 

Diego  Silva  I  lorville.  Lacouf — Xo\ember 
18  and      Bmschino  junior.  Journalist — 
Xos  ember  19  and  21  .  from  Mexico  Cir\.  is  a 
tenor  studying  in  the  \  oice  program  with 
Mariena  Kleinman  Malas.  Credits  include: 
//  harbiere  di  Skiglia  .\lma\i\  ay,  Antony  and 
(Cleopatra  Eros^.  La  somambula  EKino  .  77?^ 
liake's  Progress  Sellem  ,,  //  viaggio  a  Reims 
Ca\aliere  Belfiore;,  Ubzzeck  (Der  Xarrj,  and 
Don  Gioianni  T)on  Otla\io  for  the  Curtis 
Opera  Theatre;  roles  for  the  Internationa] 
X'ocal  .Arts  Institute  in  Montreal  and 
International  Opera  Summer  Program  in 
Saliillo,  Mexico:  and,  as  a  soloist,  concerts 
with  the  Coyoacan  S\Tnphony  Orchestra, 
Bellas  .\rtes  Orchestra,  Acapulco 
Philharmonic,  Mineria  S\Tnphony  Orchestra, 
and  Aguascalientes  SxTnphony  Orchestra. 

Joshua  Stewart  Husband — November  18 
and  2(J;  BriLscliino  C horns .  from  Xew'  Orleans, 
is  a  tenor  studying  in  the  opera  program  with 
Fred  Carama,  adjunct  faculty:  He  graduated 
fi  om  the  \  oice  program  with  a  Bachelor  of 
Music  degree  in  2009.  Credits  include:  // 
barbiere  di  Siviglia  .\lma\i\  a;,  Antony  and 
Cleopatra  (Caesar,  Messenger),  La  sonnambula 
(Chorusj,  The  Rake's  Progress  fFom  Rakewell .  // 
viaggio  a  Reims  (Conte  di  Libenskof .  Wozzeck 
Tlauptmann;,  Don  Giovanni  (T)on  Ottaxio), 
lolanta  (Almeric),  Ainadamar  (Ruiz  .-Monsoj, 
I'plisir  d'amore  (Xemorino;,     nozz^  di  Figaro 
Don  Basilio,  Don  Curzioj,  Postcard from 
Morocco  (Man  with  Old  Luggage),  La  rondine 
(Gobin,  Prunier),  The  Audition  (ensemble), 
IXkmindo  (Lnct),  Albert  Herritig  .Mr.  Upfold). 


Dido  and  Aeneas  First  Sailor .  Trouble  in  Tahiti 
Jazz  Trio  .  and  The  Magic  Flute  Monostatos 
for  the  Curtis  Opera  Theatre:  as  a  soloist  witli 
the  Master  Chorale  of  South  Florida  and 
W  estminster  Williamson  \  bices:  and  roles  for 
Music  Academy  of  the  West,  Ceniro  Smdi 
Lirica  in  Italy.  Intermezzo  Young  .\rtist 
Development  Program,  and  Xew  Orieans 
Center  for  Creaux  e  .\rts. 

Ashley  Thouret  Bruschino  and  Mamelks 
Churu>e> .  ivum  Toronto,  is  a  soprano 
studying  in  the  opera  program  with  Mariena 
Kleinman  Malas.  She  graduated  from  the 
\  oice  program  with  a  Bachelor  of  Music 
degree  in  2009.  Credits  include:  La  Tragedie  de 
Carmen  Micaelaj,  Antony  and  Cleopatra 

Chorus),  La  sonnambula  (Chorus),  The  Rakes 
Progress  .-Vnne  Trulo\  e  .  //  liag^o  a  Reims 

Sen  ant ,  W  'ozzfck  Chorus i,  Impressions  of 
Pelleas  (^lelisande),  Don  Giovanni  (Zeriina), 
lolanta  (Friend  of  lolanta  i.  Ainadamar  (Chorus), 
Lelisir  damore '  Adina  .  Le  nozzc  di  Figaro 

Susanna  .  Postcard fiom  Morocco  Lad\-  with  a 
Hand  Mirror  .  La  rondine  Tisette).  The  Audition 

ensemble  .  L'Ormindo  \Melide  .  Dido  and 
Aeneas  Belinda  .  Trouble  in  Taliiti  Jazz  Trio), 
and  TJie  Magic  Flute  Pamina  for  the  Curtis 
Opera  Theatre;  roles  for  the  Chautauqua 
Instimuon:  and  concerts  and  recitals  with 
se\  eral  orchestras  and  organizations  in  the 
Toronto  and  Philadelphia  areas. 

Christopher  Tiesi  Bmschino  junior. 
J()urnali>i    Xo\  ember  18  and  20:  Flonille. 
Lacouf — Xo\  ember  1 9  and  2 1 ),  from 
Sarasota.  Fla..  is  a  tenor  studying  in  the 
opera  program  with  Mariena  Kleinman 
Malas.  Credits  include:  Antony  and  Cleopatra 
(Caesar  and  Messenger).  La  sonnambula 
EKino  .  and  TJie  Rake's  Progress  Tom 
Rakew  ell  for  the  Curtis  Opera  Theatre:  k  )K  - 
for  the  Juilliard  School  and  Chautauqua 
Institution;  and  a  recital  appearance  in  the 
New  ^'ork  Fcsii\  al  of  Soncj  with  Ste\  en  Blier. 
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INTECH  Construction,  Inc. 
is  proud  to  support  the 

Curtis  Institute  of  Music 

and  the 

Curtis  Symphony  Orchestra's 
Season  Prenniere  Gala 


INTECH 


3001  Market  Street 
Philadelphia,  PA  19104 
T  215  243  2000 
F  215  243  4930 
www.intechconstruction.com 


Mikael  Eliasen,  artistic  director  of 
the  Curtis  Opera  Theatre,  The  Hirsig 
Family  Head-of-Department  Chair  in 
Vocal  Studies 

Danish-born  coach  and  accompanist 
\[r.  Eliasen  receixed  his  eady  iraininij  in 
Copenhagen.  Monireid.  and  Menna.  He  hiis 
collaborated  with  numerous  singers  in  recital 
w  oridwide.  including  Rol^eii  MenilJ.  Tom 
Krause.  John  Shii  ley-Qiiirk.  Elly  .Vmeling. 
Kdiih  Maihis.  Florence  Qui\  ar.  Mira  Zakai. 
Sarah  W  alker.  Joan  Patenaude-Vai  nell.  and 
Courtis  alumni  Theodor  Uppman.  Michael 
Schade.  and  Rinat  Shaham.  He  has 
recorded  for  .\lbany  Records.  CBC. 
Hilx  ersum  Radio.  Polish  State  Radio.  Kol 
Israel,  hish  Radio  and  Telexision.  London 
Records.  MHS,  and  Supraphon.  Mr.  Eliasen 
has  gi\  en  master  classes  at  .\L\-en-Pro\  ence. 
the  Shanghai  Consen  aton;  Tchaiko\  sk\- 
C-onsen  atoiA'  ^Moscow  .Jeiiisiilem  Music 
C^enter.  and  National  Opera  of  Prague.  He 
has  a  long  association  with  the  young-anist 
programs  at  the  Royal  Danish  Opera  and  the 
Opera  Studio  of  .\msterdam.  In  the  United 

//////////////////////////////// 


States,  he  w  orks  regularly  at  the  L\Tic  Opera 
of  Chicago,  LA  Opera,  Houston  Grand 
Ojx-ra.  Pittsburgh  Opera.  Santa  Fe  (^)pera. 
and  the  Meux)p(^litan  Opera.  Mr.  EliiLsen  xs  a- 
music  director  of  tlie  San  Francisco  Opera 
Center  from  1 994  to  1 996  and  artistic  director 
of  the  European  Center  for  Opera  and  Xbciil 
.\rt  in  Belgium  from  1984  to  1994.  For  t^^ent^ 
years  he  has  taught  at  Chautauqua's  \bice 
Program  during  the  summers. 

Ralph  Batman,  managing  director 
of  Vocal  Studies  and  the  Curtis 
Opera  Theatre 

Ralph  Batman  joined  the  Cunis  Institute  of 
Music  in  1988.  alter  serxing  as  stage  manager 
and  production  manager  for  the  Opera 
Company  of  Philadelphia,  spending  fi\  e 
\  ears  as  production  stage  manager  w  ith  the 
Philadelphia  Drama  Guild,  and  w  orking  as 
stage  manager  and  company  manager  for  the 
PennsyK  ania  Ballet.  He  began  his  career  as 
stage  manager  and  designer,  and  e\  entiuilly 
producer,  for  a  chain  of  Equirv-  dinner 
dieaters  in  die  Midw  est. 


Production  Credits 

Assistant  conductor.  II  Signer  Bruscliino  —  Francesco  Lecce-Chong 
Assistant  conductor.  Les  Mamelles  de  Tiresias  —  \'ina\  Paramesw  aran 
Musical  Preparation  —  Danielle  Orlando,  principal  opera  coach.  Susan  Xowicki. 
Donald  St.  Pierre,  Tiziana  X'ieira.  Bonnie  Wagner 
Rehearsal  Pianists  —  Rebecca  Mordo.  Donald  St.  Pierre,  Tiziana  Meira,  Bonnie  \\'agner 
Italian  Diction  —  Corradina  Caporello 
French  Repertoire —  Denise  Masse 
Stage  Manager  —  Wesley  Reid 
Assistant  Stage  Manager  —  .\saki  Kuruma 
Technical  r>irector/ Master  Electrician  —  Derek  Haclikowski 
Hair  and  Makeup  —  Giacomina  Pluma 
1 1  ardrobe  Supercisor  —  Rita  Xoelle  Squitiere 
Pojected  Title  Operator —  Tiziana  Meira.  Bonnie  Wagner 
Scenery-  Construction  and  Installation      Scenen  First.  Inc. 
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Razak  Company  is  proud  to  be  the 
Development  Manager  of  Curtis's 
Lenfest  Hall.  Assisting  institutions, 
corporations  and  investors  in  the 
process  of  creating,  improving  & 
positioning  real  estate  assets, 
Razak  Company's  areas  of  service 
span  all  aspects  of  the  real  estate 
life  cycle,  from  feasibility  studies  to 
site  acquisition  to  development 
management  to  occupancy. 


Razak  Company 

REAL  ESTATE  DEVELOPMENTS  CONSULTING 


One  South  Brood  Street     Suite  1700     Philodelphio,  PA  19107      267  /  402  2050 


http://www.rGzakco.com 


ABOUT  CURTIS 


1  li(  Curtis  Institute  of  Music  educates  and  trains  exceptionally  gifted  young  musicians  for 
(  areers  as  performing  anLsis  on  the  highest  professional  le\el.  One  of  the  world  s  leading 
conser\  alories,  Cunis  pro\ides  its  1 65  students  with  p)ersonalized  attention  from  a  celebrated 
faculty.  Curtis 's  distincti\e  "learn  by  doing"  approach,  w  iih  its  bus\  schedule  of  performances, 
has  produced  an  impressi\  e  number  of  notable  anists  since  the  school's  founding  in  1 924. 
Celebrated  alumni  range  from  such  legends  as  Leonard  Bernstein  and  Samuel  Barber  lo  current 
stars  Juan  Diego  Florez.  .\lan  Gilbert.  Hilars-  Hahn.  Jennifer  Higdon.  and  Lang  Lang 

Curtis  pro\ides  full-tuition  scholarships  to  all  students,  and  admissions  are  based  on  artistic 
promise  alone.  Students  may  pursue  a  Diploma  or  a  Bachelor  of  Music  degree.  X'ocal  students 
may  also  pursue  a  Master  of  Music  degree  or  a  Professional  Studies  Certificate.  In  a  uniquely 
nunuring  emironment.  the  school's  suf)erb  faculrs  encourages  students  to  grow  as  anists,  as 
members  of  the  Curii^  c  ommuniiy.  as  musical  leaders,  and  as  adxocates  for  their  an  form. 

1  he  Curtis  Symphony  Orchestra  has  been  called  "an  orchestra  that  any  cit\-  would  be 
lucky  to  ha\e  as  its  professional  ensemble"  Philadelphia  Inquirer).  The  orchestra  presents  three 
concerts  annually  under  the  direction  of  eminent  conductors  in  \erizon  Hall  at  the  Kimmel 
Center,  as  well  as  frequent  concerts  at  New  York's  Carnegie  Hall,  \lsiting  conductors — such  as 
Charles  Dutoit,  Simon  Ratde.  and  Michael  Tilson  Thomas — also  lead  the  Curtis  S\Tnphon\ 
C)rchestra  in  readings  of  major  repenoire.  This  professional  training,  under  the  direction  of 
Otto- Werner-Mueller  and  Da\id  Hayes,  has  enabled  CunLs  alumni  to  assume  prominent 
position^  in  major  orchestras  across  the  L'nited  States.  Canada,  and  abroad. 

rh(  Curtis  Opera  Theatre,  under  the  anistic  direction  of  Mikael  Eliasen.  is  the  performing 
eniit\  of  the  Curtis  Wjcal  Studies  Department.  Each  season  the  Curtis  Opera  Theatre  presents 
at  least  four  fully  staged  productions,  w  orking  with  established  professional  directors  and 
designers  w  ho  create  fresh  interpretations  of  standard  repertoire  and  contemporary  works.  .\11  of 
the  department's  uvent\  -fi\  e  \  oice  and  opera  students  are  cast  repeatedly  each  season.  pro\idin? 
them  a  rare  le\  el  of  performance  experience.  .As  a  result  Curtis  graduates  ha\  e  sung  with  opera 
companies  all  o\  er  the  w  orld,  including  La  Scala.  Co\  ent  Garden,  the  Menna  Staatsoper. 
Houston  Grand  Opera,  the  San  Francisco  Op)era.  and  the  Metropolitan  Op)era. 

I  Ik  Student  Recital  Series  offers  more  than  one  hundred  free  public  performances  each 
season.  Students  perform  solo  and  chamber  works  in  Field  Concert  Hall  almost  e\  er\  Monda\. 
Wednesday,  and  Friday  night  throughout  the  school  year,  with  additional  recitals  in  the  sprincj. 
Courtis's  student  recitals  make  24.fX)0  free  seats  a\-ailable  to  Philadelphians  e\er\  \-ear.  For  a 
weekly  schedule,  consult  wAvAv.curtis.edu  or  call  the  Student  Recital  Hotline  at  (215  893-5261 . 

Learn  more  about  Curtis  performances,  faculty,  and  admissions  at  www.curtis.edu. 
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INDEPENDENCE  BLUE  CROSS 

SALUTES 


The  Curtis  Institute  of  Music 


Independence 

\SSM  Blue  Cross 


We're  here  for  you  every  step  of  the  way. 
www.ibx.com 


FMC  CORPORATION 

A  proud  supporter  of  the  Curtis  Institute  of  Music 
r  www.fmc.com 


Curtis  Symphony  Orchestra 


Violin 

William  M.  Mollis  Jr.  Principal  Chair 
Independence  Foundation  Chair 
David  &  Sandra  Marshall  Chair 

•Ajiastasia  Agapcn  a 

Fi(  rl)c-n  R.  and  I>\i  l\n  .Vxclroti  Ft-llou 

Rebecca  .\nderson 

James  and  BcitN  Matarese  Annual  Fellow 

^  Benjamin  Bcilman 

William  H.  Roberts  Annual  Fellow 

Maia  Cabeza 

Dr.  Samuel  R.  and  Mrs.  Beatrice 
S.  Rossman  Fellow 

\u-Ting  Chen 

Jean  J.  Sterne  Fellow 

Jung  Min  Choi 
Aaron  Timothy  Chooi 

Marcy  Gringlas  and  Joel  Cireenberg 
.\nnual  Fellow 

Xikki  Chooi 

Joseph  and  Marie  Field  Annual  Fellow 

}  Elizabeth  Fayette* 

Carrie  L.  Tolson  Memorial  Annual  Fellow 

^  .Amalia  Hall 

Man,  Louise  Curtis  Bok  Fellow 

Hsuan-Hao  Hsu 

Herbert  R.  and  E\  eK  n  .Kxelrod  Fellow 

Zenas  Hsu 

Jeanette  S.  Epstein  Memorial  Fellow 

Hannah  Ji 

J(  )seph  and  Carole  Shanis  Fellow 

Xadir  Khashimo\- 

J.  Oliv  er  Lewis  Memorial  Fellow 

Choha  Kim 

Carol  K.  (icrstley  Annual  Fellow 

J>  Eunice  Kim**** 
Gyehee  Kim 

Mark  and  Esther  Kramer  Fellow 

Jcoung-Yin  Kim** 

.Mark  and  Esther  Kramer  Fellow 

\e-Rang  Kim 

Suexoin  and  Gene  I»cks  Fellow 

Barbora  Kolafo\a 

Chades  and  Judith  Freyer  Annual  lellow 

Justine  Lamb-Budge 

Merck  Annual  Fellow 

Br\  an  A.  Lee 

Susan  and  Edward  Monlgomer\- 
.Vnnual  Fellrjw 

\'i\ing  Julia  Li 

Barbara  <uid  Hratc  h  Kasparian 
.\nnual  I'ellow 

Ze  Yu  Li 


Richard  Lin 

Milka  N'iolin  Artist  Fellow 

J(jel  Link 

Efrem  ZimbalLst  Fellow 

^  Zoe  Martin-Doike 

Mitchell  Family  .\nnual  Fellow 

Katya  Poplyansk\- 

Milk.i  \  iolin  Artist  Fellow 

}  Ike  See*** 

Jack  Wolgin  Fellow 

Ji-\\bn  Song 

Horace  W.  Cioldsmith  Fellow 

Vu-Chien  Tseng 

John  J.  Med\  eckis  Annual  Fellow 

Lifan  Zhu 

Huldah  Bender  Kerner.  M.D..  FellovN 

Viola 

Hollis  Family  Principal  Chair 

Jessica  T  Chang 

William  A.  Loeb  Fellow 

Jinsun  Hong 

Edw  in  B.  Garrigues  .\nnual  Fellow 

Ayane  Kozasa 

Geore;e  and  Marie  Hecksher  .\nnual  Fellow 

^  Rachel  Kuipers 

Gerr\-  and  Marguerite  Lenfest  Fellow 

^  Daniel  Hanul  Lee 

Ruth  and  Eugene  Hebner  Fellow 

Sungjin  Lee 
Ren  Martin-Doike 

.\lma  and  Eldwiii  Ixikin  Annual  Fellow 

Milena  Pajaro-\  an  de  Stadt 

Guna  S.  Mundheim  .\nnual  Fellow 

Junping  Qian++ 

Walter  and  Ixonore  Aniienljers:  Fellow 

Hyo  Bi  Sim++ 

Louisa  Knapp  Ciurtis  Fellow 

Marina  Thibeault 

EmiK  \\.  Sunstein  .\unual  Fellow 

^  .-\manda  \  crncr+ 

Bob  and  Caro  Rex  k  Annuiil  Fellow 

Cello 

Nina  B.  Mollis  Principal  Chair 
^  Gabriel  Cabezas 

Bobln  Ellen  Kimln  l.  Ph.D..  Annual  Fellow 

John-Henr\  Crawford 

Nina  and  Bilk'  .Mlx  n  .\ninial  Fellow 

Eric  Han 

Charles  M.  Kane\  Memon.il 
.\nnuiil  Fellow 

Natalie  Helm 

Christina  andjefl"re\  Lurie  Annual  Fellnw 


Summer  Hu 

Ciie  and  I js.i  Ijcm  .Vnnu.d  Fellow 

J>Jeong-Hyoun  Lee+++ 

Milton  Le\-\  Fellow 

Jiyoung  Lee+++ 

WHIiiim  W  Bernheim  Fellow 

Sarah  Rommel++++ 

Carol  CiK-  C^onw  ay  Memorial  Fellow 

Tessa  Se\Tnour 

Jack  Kent  C;<K)ke  Fellow 

Camden  Shaw 

Frank  S.  Bayley  .\nnuiil  Fellow 

Xin  Shi 

Joseph  Druian  Fellf)w 

Xatlian  \lcker\ 

Brett  and  Michelle  Rubinson  Annual  Fellov 

Branson  Yeast++++ 

Jacqueline  du  Pre  Memorial  Fellow 

Double  Bass 

Hollis  Family  Principal  Chair 
Timoihy  Dilenschneider 
.Alexander  Jacobsen 

James  and  CAiithia  Cook  .\iinual  Fellow 

Xaihan  Paer 
Rex  Surany 

Exiwin  B.  Garrigues  .\nnu;il  Felli  )w 

^  Nathaniel  West  , 

Shaun  F  OMallev  Fellow 

Louisa  Wbmack  \ 
Derek  Zadinsky 

Florence  R.  l^iden  MemoriiU  Fellow 

Flute 

Dr  Andrea  M.  Baldeck  Principal  Chair 

^  Diondre  McKinney 

Ham  L.  and  Cecilia  F.  Sla\in  Fellow 

^  Sonora  Slocum 

Donald  \'.  Peck  .\nnual  Fellow 

Patrick  Williams  . 

.\nderson  and  Daria  Pew  Fellow 

Moonyoung  Voon 
Bile  Zhang 

Julius  Baker  Fellow 

Oboe 

Dr  W.  Stephen  Croddy  Principal  Chair 

^^  Samuel  Nemec 
.\lexandra  \  on  der  Embse 

Jill  and  Sheldon  Boncnitz  .\nnual  Fellow 

.\lexander  \\edenski\ 

(iephart  FamiK  Fellow 

^  Be\  erl\  Wang 

Edwin  B.  (iarricues  .\nnual  Fellow 
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Clarinet 

Mollis  Family  Principal  Chair 

Samuel  Boutris 

Stanislav  Chern\  she\" 
Felix  Me\er  Fellow 

KeUv  Coyle 

NeUie  Lee  Bok  FeUo%v 

Njuyong  You 
Bassoon 

Mollis  Family  Principal  Chair 

Catherine  Chen 

Anderson  and  Daria  Pew  FeUow 

Wade  Coufal 
Rae  Feldcamp 
Julia  Harguindey 

William  Curtis  Bok  Bassoon  Fello\N- 

|)  Wenmin  Zhang 

Horace  W.  Goldsmith  Fello\\- 

Horn 

William  M.  Mollis  Principal  Chair 
James  .\lexander 

Sarah  Boxmeyer 
)  Sydney  Braunfeld 

Da\-id  H.  Springman  Memorial  Fellow 

h  Dana  Cullen 
Schroder  Im  esmient  Management 
.■\nnual  Fellow 

Katherine  Jordan 

Bok  Foundation  Fellow' 

Adedeji  Bailes  Ogunfolu 

John  S.  and  James  L.  Knight 
Foundation  Fellow 

Trumpet 

Mollis  Family  Principal  Chair 

Kai  Cataldo 

Happy  and  Sam  Shipley  ,\nnual  Fellow 

1^  Matthew  Ebisuzaki 

Philadelphia  Orchestra  Fellow 

George  Goad 

Scott  and  Yardl\  Jenkins  .Annual  Fellow- 
Sara  Huebner 
Horace  \\'  Goldsmith  FeUow 

Rosie  Turner 

Thomas  and  Patricia  \  ernon 
.\nnual  Fello\s 


Trombone 

Dr  Luther  W.  Brady  Principal  Chair 
Xatlian  Lodge 

Susan  and  Frank  Mechura  .Annual  FeUovv 

Brian  Santero 

DoubleStar  .Artistic  De\  elopment 

Annual  Fellow 

Ryan  Sea\' 

Crown  Holdings.  Inc.  .Annual  Fellow 

Tuba 

j> Jason  Dohert}- 

Dr  Bong  S.  Lee  Fellow 

Timpani  and  Percussion 

Hollis  Family  Principal  Chair 

^  Ted  Babcock 
Yi  Fei  Fu 

Elaine  and  Joseph  .A.  Camarda 
.Annual  Fellow 

Michael  Sparhuber 

.Abigail  Rebecca  Zubrow  Cohen 
Memorial  Fellow 

Man  Yoshinaga 
Harp 

Croddy  Family  Principal  Chair 
Madeline  G.  Blood 

Maryjane  Mav  hew  Barton  Fellow 

J^Jeremy  Keppelmann 
Elizabeth  Anne  \\Tiite 

L.  Daniel  Dannenbaum  Fellow 

JiH\-un  \  Vu 

Maril\ii  Costello  Memorial  Fellow 

Dami  Xia 

Huldah  Bender  Kerner.  M.D..  Fellow 


*  Concertmaster 
**  .\ssociate  Concertmaster 
***  Principal  Second  Molin 
****  .\ssociate  Principal  Second  A'iolin 
+  Principal  A'iola 
++  Co-associate  Principal  \"iola 
+++  Co-principal  Cello 
++++  Co-associate  Principal  Cello 
^  Opera  Orchestra 

The  conductor  for  each 
Curtis  Symphony  Orchestra 
performance  is  made  possible 
by  the  Gustave  and  Rita 
Hauser  Chair. 


The  Curtis  instiute  of  Music  thanks  the  individuals  and  organizations 
who  are  helping  to  support  tomorrow's  musical  legends  through 
named  endowed  and  annual  fellowships.  For  information  on  the  Curtis 
Fellowship  Program,  please  contact  Elizabeth  A.  Wright,  vice  president 
for  development,  at  (215)  717-3119. 
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Composition,  Conducting,  Keyboard,  and  Vocal 
Studies  Students  at  the  Curtis  Institute  of  Music 


Composition 

Mic  hael  l)jiij)slr()ni 
l  .ditli  Kvans  Bnum  I  'cllow 

Katerina  Ki  amarcluik 

l)a\  id  H.  Springinan  Mt-nioi  i.il  I't  llou 

Daniel  Shapiro 

liiimiy  Mrciii  IVUow 

(iabriella  Smith 

Milloii      Rock  Clomposiiioii  Fellow 

Tim  Woos 

I'dna  Hai  kiU'ss  I'cllow 

\a-Jhu  Ydn^ 

Sictain  .111(1  Simon  iicrnson  Animal  Fellow 

Conducting 

l  im^  ( Ihieh  C'luiaiiiy 

I'.ciw  iii  B.  (ian  ioucs  Annual  Fellow 

I  Vanccsco  Lccce-C'hong 

Martin  and  Sarah  l  ax  lor  Fellow 

\  ina\  Paramesw  aran 

Allx  i  t  M.  (irccnfield  Fellow 

Kensho  Watanabe 

I'homas  D.  Watkins  Fellow 

Organ 

Bryan  Anderson 

Amanda  \V.  Smoot  Annual  Fellow 

Patrick  Kreei^er 

Mrs.  C:.»r> W  illi.uii  Bok  Fellow- 
Daniel  Razionale 
Dr.  Mi-\VhaLceFeUow 

Caroline  Robinson 

John  H.  McFadden  and  Lisa  D.  Kahnic  k 
.\nnual  Fellow 

Piano 

Michelle  Cann 

Roy  Pressman  .Xnnu.il  Fellow 

Yen  Vii  Chen 

Su/anne  Roberts  Ciuliural  De\elopmeni 
Fund  .\nnual  Fellow 

\'i\  ian  CUieng 

l)a\id  H.  Sprint^man  .Memorial  Fellow 

Mie  Clui 

^'\()nn(■  K.  Driiian  Fellow 


Aika  Dan 

Bernitc  and  Jerr\  Ruhensiein 
.\niui.il  Fellow 

leo  Giieorghiu 

(ierri  .\.iron  .\nnual  Fellow 

.Andrew  Hsu 

The  Rising  Star  .\nnual  Fellow 

Ashle\-  Hsii 

Shaun  i:  OMallex  Fellow 

Daniel  Hsu 

Ricluud  .\.  Doran  Fellow 

Ruoyii  Huang 

Je.ui  J.  Sterne  Fellow 

Ranjia 

U-lia  A.  W  ike  Fellow 

Chrisdna  Xaughton 

Hirsig  Family  Fellow 

Michelle  Xaughton 

Bernard  M.  (nith  Fellow 

Jiuming  Shen 

Robert  Fhrman  Fellow 

Jia\i  Sun 

Ga\  Elliot  Scott  Fellow 
Yekvvon  Sunw  oo 

Gerry  and  Marguerite  l^ni'est  Fellow 

.Alexander  Ullman 

Ralph  Berkowitz  Fellow 

Xiaohui  Vang 

Mil  hael  and  Gecilia  lacoxella  Gapuzzi 
Memorial  Fellow 

Haochen  Zhang 

Harold  and  Helene  Schonberg  Fellow 

Vocal  Studies 

Julian  .Aj  senault 

C:harles  and  Judith  Fre\er  .\nnual  Fellow 

Joseph  Barron 

W  illiam  Home  Fellow 

Allen  Boxer 

•Arthur  Tracy  Fellow 

J'nai  Bridges 

.Mar\  l>ou  Falcone  .\iiiuial  Felhiw 

Brandon  Cede! 

Margaret  .\ull  \\\  nne  and 
MilK  F.  \V\iine  FVllow 


Anna  Da\  id.son 

I>ee  Shliler  .\nnual  Fellow 

Adam  Prand.sen 

Florence  Kirk  Kepj^  l  1  elli  >\\ 

Meredith  I^BoulF 

Bari)ara  Moskow  Fellow 

Kirsicn  MacKinnon 

Joseph  and  .\nne  Ciard(xki  .\nnual  Fellow 

Jazimina  MacXeil 

Gianna  Rolandi  Annual  Fellow 

Johnatlian  Ryan  McCullough 

Joseph  Gairiisjr  and  Krnestine  Bacon 
Gairns  Memorial  Fellow 

Jarreit  Ott 

Exlwin  B.  Garrigues  Annual  Fellow 

Sean  Michael  Plumb 

Ronald     and  Patrit  ia  Judd  Stone 
Annual  Fellow 

Kexiii  Ray 

Rolx-rt  and  L\iine  Pollack  .\nnual  Fellow 

Elizabeth  Reiter 

Drs.  James  Katowiiz  and  Gan)l  Rocaniora 
.\nnual  Fellow 

Alize  Rozsnyai 

Rol)en  M(jntgomery  Scott  Fellow 

Shir  Rozzen 

Max  M.  and  Marjorie  S.  Fisher 
Foundation  Fellow 

-Allison  Sanders 

F-ditli  FL\ans  Frumin  Fellow 

Sarah  Shafer 

Joseph  Ciairnsjr  and  F>nestine  Bacon 
Gairns  Memorial  Fellow 

Thomas  Shi\  one 

Piscopo  Family  .\nnual  Fellow 

Diego  Sil\  a 

Nina  son  Maltzahn  Fellow 

Joshua  Ste\\  art 

Joseph  Gairns Jn  and  F>nesiine  Bacon 
Gairns  Memorial  Fellow 

.•Vshley  Thouret 

-Vmaranth  Foundation  Fellow 

Christopher  Tiesi 

\\"ike  FamiK  Fellow 

Elizabeth  ZharolT 

St.uil(  \  and  Bertha  Ro£ra>>n<T  Fellow 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians, 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial  assistance  to 
cover  travel  and  promotional  expenses  of  selected  graduating  students  to  help 
them  establish  careers  as  solo  artists  or  ensemble  musicians. 
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The  ASCAP  Foundation 

is  pleased  to  support 
emerging  young  composers 
through 

THE  ASCAP  FOUNDATION 
FELLOWSHIP 

at  the  Curtis  Institute  of  Music 


Curtis  Institute  of  Music  Faculty 


PERFORMANCE 
FACL  LTY 

Bassoon 
Daniel  Malsiikawa 

Cello 

( laitcr  Brcy 

l\'ter  Wiley 

'/  he  Orlando  Cole  Chair 

in  (Mlo  Studies 

Clarinet 

Donald  Montanaro 
Ricardo  Morales 

Composition 
Richard  Danielpour 

Jennifer  Higdon 

[he  Rock  (.hair  in  Composition 

Da\id  Ludwig 

The  Helen  F.  Whitaker 

Fund  Conducting  Program 

Oiio-Werner  Mueller. 

Head  of  Department 

The  Rita  E.  and  Gustave  M.  Hanser 

Chair  in  Conducting  Studies 

Double  Bass 
Edgar  Me\  er 

Harold  Hall  Robinson 

The  A.  Margaret  Bok  Chair 
in  Double  Bass  Studies 

Flute 

Jeffrey  Khancr 

Harp 

Elizabeth  Hainen 
Judy  Loman 

'The  Maryjane  May/iew  Barton  Chair 
in  Harp  Studies 

Harpsichord 

Eionel  Parts' 

Horn 

Jennifer  Montone 

Oboe 

Richard  W'oodhams 
Organ 

Alan  Morrison 

7 he  Haas  Charitable  Trust  Chair 

in  Organ  St  udies 


Piano 

lAxm  Eleisher 

Claude  Frank 

Gar)-  Grafihian 

Se\Tnour  Lipkin 

Meng-Chieh  Liu 

Robert  McDonald 

The  Penelope  R  1 1  'atkin  \  (.hair 

in  Piano  Studies 

Eleanor  SokolofT 

Ignat  SolzhcnitsNTi 

Timpani  and  Percussion 
Don  Eiuzzi 

Roland(j  M(jrales-Matos 
Scott  Robinson 
Robert  \  an  Sice 

Trombone 

Xitzan  Haroz 

Blair  Bollinger,  bass  trombone 

Trumpet 

Da\  id  Bilgcr 
Prank  Kaderabek 

Tuba 

Carol  Jantsch 
Paul  Krz\A\icki 

Viola 

Misha  .\mor\- 
Joseph  de  Pasquale 
Roberto  Diaz 

The  James  and  Bett)  Matarese  Chair 
in  I  lola  Studies 

Michael  Tree 
Violin 

Shmucl  Ashkenasi 

\'ictor  Danchenko 

Pamela  Frank 

Ida  Ka\  afian 

Aaron  Rosand 

The  Dorothy  Richard  Starling  Chair 

in  Violin  Studies 

\'umi  Xinomiya  Scott 

Joseph  Sil\  erstein 
The  Aaron  Rosand  Chair 
in  Violin  Studies 

Arnold  Steinhardt 


Vocal  Studies 

Mikael  Eliasen. 

Artistic  Director  of  tlie  Curtis  Opera 

Tlieatre 

Tlie  Hirsig  Family  Head-oJ-Department 
Cliair  in  local  Studies 

Danielle  Orlando, 

Principal  Opera  Coach 

Corradina  Caporello 
Charles  Conwell 
Kristin  Ditlow 
Anna  Fre 
Lisa  Keller 

Marlena  Kleinman  Malas 
Denise  Masse 
Ghenady  Meirson 
Susan  Xow  icki 
Joan  Patenaude-^'arnell 
Chas  Rader-Shieber 
Harv  ey  Sachs 
L'lrike  Shapiro 
Donald  St.  Pierre 
Tiziana  Meira 
Bonnie  \\'agner 
Ariel  Weiss 

Chamber  Music 

Ste\  en  Tenenbom, 
strings  coordinator 

Ricardo  Morales,  uvoduinds 

Jeffrey  Curnow.  brass 

Major  Faculrs  Members 

Ensemble  and  Repertoire 
Studies 

Otto-Werner  Mueller. 
Head  oj  Department 
Tie  Rita  E.  and  Gustave  M.  Hauser 
Chair  in  Conducting  Studies 

Xorman  Carol,  stnngs 

Joseph  de  Pasquale,  strings 

Da\id  Hayes,  staff  conductor 

Sarah  Haisuko  Hicks. 
staff  conductor 

Paul  Krz\-v\icki.  brass 

Don  Liuzzi,  brass  and  percussion 

Harold  Hiill  Robinson,  strings 

Tlw  A.  Margaret  Bf>k  (^hatr 
in  Double  Ba.s  \  Studies 

William  Stokking,  strings 

Richard  W'oodhams.  ivooduinds 
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Supplementary 
Conducting 
Paul  Brv  an 

Jonathan  Coopersmith 

Supplennentary  Piano 
Annie  Petit 
Keiko  Sato 
Marion  Zarzeczna 

Collaborative  Pianist 
Hugh  Sung 

Alexander  Technique 
Celeste  KeUy 

MUSICAL  STUDIES 
FACULTY 

Jonathan  Coopersmith,  Chair 

Virginia  .Allen 

Alfred  Blatter 

Ke-Chia  Chen 

Robert  Cuckson 

Matthew  Glandorf 

Philip  J.  Kass,  Curator  of 

String  Imtruments 

Ford  Mylius  Lallerstedt 

Da\id  Ludwig 

Mei-Mei  Meng 

Harv-ey  Sachs 

Keiko  Sato 

Peter  J.  Schoenbach 

Eric  Sessler 

Sheridan  Seyfried 

Noam  Sivan 

Eric  Wen 


LIBERAL  ARTS 
FACULTY 

Jeanne  M.  McGinn 
Hie  Ruth  U'andA.  Morm  Williams  Jr. 
Chair  of  Liberal  Arts 

.Alfred  Blatter 
Marco  Cerocchi 
Norman  Ellman 
Peter  Gaffney 
Gordana-Dana  Grozdanic 
Mar\  -Jean  B.  Hayden 
Merl  F.  Kimmel 
Michael  Kimisz 
\  mcent  McCarthy 
Carla  Puppin 
Peter  J.  Schoenbach 
Barbara  Smith 

CAREER  STUDIES 
FACULTY 

Matthew  Glandorf 
Mary  Kinder  Loiselle 
Daniel  McDougall 
.■Man  Morrison 

EMERITUS  FACULTY 

Bernard  Garfield,  Bassoon 
Joan  Hutton  Landis,  Liberal  Arts 
Ned  Rorem,  Composition 
Karen  Tuttle,  Viola 
John  Weaver,  Organ 
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Curtis  Institute  of  Music  Staff 


Roberio  Diaz.  President  and  Chiej  Exa  utiit  Oj[juer 

Elizabeth  B.  Warshawer,  Executue  Vice  President  and  Chief  Operating  Officer 
Da\id  Ludwig.  Artistic  Chair  of  Performance  Studies 
John  R.  Mangan.  Vice  President  and  Dean 
Melinda  WTiiting.  Vue  President  for  Communications 
Elizabeth  A.  W 'ris^ht.  Vue  President for  Lki  elopment 


Academic  Affairs 

Paul  Bn  an.  Re ^^trar  and  Associate  Dean  of 

Acadenue  Affairs 
Elaine  Katz.  Faculty  Liaison  / Special  Projects 

Admissions 

C^hri^Kipher  Hodges.  Admnnons  Officer 

Alumni  and  Parent  Relations 

.\nne  0"Donnell.  Director  ofAlumm  and 

Parent  Relations 
Lisa  Shepperson.  Dn^lopmeni  Associaie  for  Alumni. 

Parents,  and  Friends 

Business  Office 

Joseph  Slater.  Controller 

Michelle  La^^Tence.  Bookkeeper 

Patricia  Lombardo.  Assistant  Controller.  Human 

Resources  and  Benefits  Coordinator 
Daniel  McDou^all.  Human  Resources  and  Business 

Office  Associate 

Communications  Office 

Waller  BecL  Director  of  Marketing 
Jennifer  Kallend.  Director  of  Public  Relations 
Susie  Pierce.  Tich^  Office  Manager 
Cari  Sundermeier.  Commumcations  Associate 

Development  Office 

.ViiLhjony  J.  Bro\Mi.  Director  of  the  Fnends  Program 
Sarah  EJlison.  Droelopment  Research  Associate 
Charles  Finch.  Director  of  Special  Ezents  and 

Sirumdship  Coordinator 
Jessica  Gockle\.  Dndopment  Sennces  Director 
Leslie  Jacobson  Ka\  e.  Director  ofMcgor  Gifts 
.\my  N  liller.  Assistant  Director  of  Institutional  Relations 
Bob  Paul.  Director  of  Irv^titutional  Relations 
Llizabedi  Rache\-a.  Director  of  DrLielopment  Resources 
Lisa  Shepperson.  Dmelopment  Associate  for  Alumni 

Parents,  and  Fneruis 
Charies  Sieme  IIL  Director  of  Principal  Gifts  and 

Planned  Gtztng 


Digital  Initiatives 

Laura  C.  Kjelle\.  Senior  Director  for  D^ital  Imtiatizies 

Executive  Vice  President's  Office 

Nan  .Kider'son.  Diu  ior  of  J-cuiIitu.s  (Jperatwns 
C\Tiihia  Heiningen  Executive  Astistant  md 

Board  Ijaiwn 

Instrumental  Accompaniment 

Jungeun  Kjitl  Director  of  Instrumental  Ac^ompammer, 
EJenaJi\'ae\-a.  Staff  Pianist 
Lio  Kuokman.  Staff Puzrdsf 

John  de  Lancie  Library,  Milton  L  Rock 
Resource  Center 

Llizal>eih  W  alker.  Director  of  Libran  and 

Information  Resources 
Emil>  Buden  Catalog  Librarian 
Darn  1  Hartshome.  Circuiation  Manager 
Kenion  T.  Me\  eL  Assistant  Librarian 
Theo  T.  Smidi.  A  /  VDesk  and  Program  Cy^ndmctrrr 
Susannah  ThuricM:  Archtiisi 
Naial\a  Rose  \rbsk\.  Binden  Assistaru 

Maintenance 

Brian  \N  alken  Mcdnimance  Oa^ 
.\le.xander  Sidenko.  MainJenance  Sic^ 

Performance  Studies  Office 

Marilie\%  Barker.  MarLa^i-r  of  Stitdad  Recitals  and 

Outsuie  Performance  ^ 
Sophie  Boxen  Orciustra  and  Production  Manager 
Erica  H.  JacobsohiL  Artislk  AdtnamtnOor 
MaiA  Kinder  Loiselle.  Director  of  Commumh 

Engagement  and  Career  Droelopment  Services 
Holh  Matthews.  Orchestra  Ubmian 
Greg  Sharrrm.  Media  Fellou 

Piano  Mainter\ance 

John  EJlis.  Piari''  Jukninari 

President's  Office 

Canjl  Haupdulirei.  LKduii.-i  A.\sl.sUijl: 
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Receptionist 

Bcirbara  Harris 

Student  Services  and  Financial  Assistance 

Richard  Woodland.  Associak  Dean  ofStiidmt  Sendees 

and  Financial  Assistance 
Laurel  Grad\;  Associate  Director  of  Student  Serdces  and 

International  Student  Adzising 
Veronica  McAulev:  Assistant  Lhnctor  of  Student 

Fmandal  Asmtance 

Vocal  Studies  Department 

Ralph  Batman.  Managing  Director.  Vocal  StuiSes  and 

the  Curtis  Opera  Theatre 

Information  Technology 

The  Ciirtis  Institute  of  Music,  the  Philadelphia 
'  Vchestra  Association,  and  Kimmel  Center.  Inc., 

-ire  an  information  technology  department, 

-tfed  by  the  following  indi\iduals: 

Letitia  Hurley.  Director 
John  Callinan.  Systems  Engineer 
Anhur  Curtis,  Director  of  Data  Serdces 
Tristian  Gay,  Help  Desk  Project  Coordinator 
Christopher  Gore.  Web  Drceloper 
Michelle  Guim,  Assistant  Database  Manager 
Tony  Kuoch.  Help  Desk  Technidan 
Timothy  Lee,  Database  Analyst 
Alben  Maiellano,  Help  Desk  Technidan 
Andrew  Mulroney,  Senior  Web  Drceloper 
John  Remaley.  Jr..  Help  Desk  Technidan 
Andrew  Tsen.  Help  Desk  Team  Leader 
Mijala  Tuladhar.  Database  Programmer 
Sama  Tuladhar.  Senior  Database  Pro^ammer 
Ezra  \\~iesner,  Director  ofTkhmlogjf  bfiastnictim 


Board  of  Trustees  of  the  Curtis  Institute  of  Music 


H.  K  ''Gerry"  Lcniest,  (iliairnian 
Ixlvvard  A.  Montgomcr\'Jr.,  Vice-Cliairman 
Deborah  M.  Fretz,  Treasurer 
Alan  R.  Hirsig,  Secretary 


Nina  Albert 
Frank  S.  Bayley 
Victoria  Bok 
Blair  Bollin^xT 
Sheldon  M.  Bonoxitz 
Joseph  A.  C^aniarda 
Roberto  Diaz 
Mikael  Eliasen 
Bruce  Jay  Gould,  M.D. 
Scott  M.Jenkins 
James  R.  Ledwith,  Esquire 
Lisa  Liem 
Sueyun  P  Locks 
Da\'id  Ludwig 
Christina  Weiss  Lurie 
Bett\'  H.  iXLitarese 
John  H.  McFadden 
Frank  J.  Mechura 


John  J.  Med\  eckis 
Thomas  W.  Morris, 

Overseers  Trustee 
Barbara  Moskow, 

Alumni  Trustee 
Robert  H.  Mundheim 
Shaun  K  ()"Malle\ 
/Vlbert  PL.  Piscopo 
Robert  Pollack 
William  H.  Roberts.  Esquire 
Robert  H.  Rock 
ALu  k  E.  Rubenstein 
Brett  Rubinson 
Barbara  Oaks  SiK  er.  Esquire, 

Friends  Trustee 
Jay  H.  Tolson 

Baroness  Xina  \  on  Maltzahn 
Penelope  P  Waikins 


Honorary  Trustees 

A.  Margaret  "Stormy"  Bok 
Milton  L.  Rock.  Ph.D. 

Emeritus  Trustees 

Peter  A.  Benoliel 
Luther  W.  Brady  NLD. 
Carolyn  S.  Burger 
Joseph  W.  Field 
Frederick  R.  Haas 
Bobby  Ellen  Kimbel.  Ph.D. 
Bong  S.  Lee,  NLD. 
John  A.  Nyheim 
Amanda  Smoot 


Board  of  Overseers  of  the 
Curtis  Institute  of  Music 

Thomas  W.  Morris,  Chairman 

Catherine  French,  Vice- Chairman  and \ominatmg  Chairman 
Gabrielle  Kazze  Rinaldi,  Secretary 


Paul  J.  .Vrnold 
Cynthia  Bayley 
I'Vank  S.  Ba\'ley 
Christopher  Beach 
Peter  A.  Benoliel 
Josephine  B.  Carpenter 
Alma  O.  Cohen 
George  \L  EKin 
.\Iar\  Lou  Falcone 
.\Iarjorie  M.  Fisher.  Ph.D. 
.Vnthony  Fogg 
David  V  Foster 
Pamela  PVank 
(ief)rge  Heclcsher 
Robci  i  .\.  Kipj) 


Joseph  H.  KJuger 
Marguerite  Lenfest 
Jan  M.  Lodal 
Countess  Sabine  Lox  atelli 
Sarah  S.  Lutman 
Charles  MacKay 
Thomas  D.  McCarthy 
Douglas  Mclxnnan 
Joan  NL  Moran 
Stephanie  W.  XaidofT 
C.  Richard  Xeu 
Lowell  J.  Xoteboom 
F,nid  Curtis  Bok  Okun 
Jesse  Rosen 
Don  Roth 


Deborah  Rutter 
.\lann  Bedford  Sampson 
Marc  A.  Scorca 
Stanley  M.  Sprackcr 
William  R.  Stensrud 
Russell  Willis  Taylor 
.-Xllison  \  ulgamore 
Thomas  \\'olf 
Efiem  /imbalisi  III 

Emeritus  Overseer 

.\.  .Margaret  "Stormy"  Bok 
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Waverly  Heights  applauds  the 
Curtis  Institute  of  Music 
for  its  superb  enrichment 
of  todays  musical  talent. 


WAVERLY 


1400  Waverly  Road,  Gladwyne,  PA  19035-1296 
Tel:  610.645.8764    Fax:  610.645.861  1 
www.waverlyheightsltd.org 
A  nonprofit,  non-sectarian  lifecare  community 


Retirement  Living  at  Waverly  Heights..Join  us  for  coflFee,  a  tour  and  ultimately,  a  lifestyle. 


Mary  Louise  Curtis  Bok  Foundation 
Board  of  Directors 


Shaun  F.  0'Mallc\;  President 
Samuel  R.  Shipley  III.  Vice  President 
Bayard  R.  Fiechter.  Treasurer 
Joseph  M.  Field.  Secretary 

A.  Margaret  "Stormy"  Bok 
Gan  GrafTman 
James  R.  Ledwilh 
Milton  L.  Rock.  Ph.D. 
J.  G.  "Jern  "  Rubensteiii 


Alumni  Council  of  the  Curtis  Institute  of  Music 


Plato  S.  Karayanis  iA bice  *56j.  Chairman 
Marsha  Hunter  (Abice  "75),  VKe-Chairman 
Miles  B.  Da\is  (Double  Bass  74),  Treasurer 
Sharon  Wei  A'iola  "04).  Secretary 


Alumni  Organization 


1978-86 

Diane  Meredith  Belcher 


1994-2001 


Representatives 


Jonathan  Baile\-  Holland 


.AJan  Morrison  Organ  "91. 
.Accompaming  "93 j,  Alumni 
Society  of  Greater  Philadelphia 


Organ  "82 
Exiw  ard  E  Gazonleas  Alola  "84 
Ra\Tnond  Wang  CeUo  "84 
Judith  Pannill  Raiford  Abice  "85. 

Opera  "86 


Composition  "96 
JeflfreN  N.  Lastrapes  Cello  '96) 
.\rash  ■  JoeN  "  .\mini  Cello  '97) 


Heather  Conner  (Piano  "97  ,. 
Curtis  Alumni  Association 
West.  Inc. 


John  B  Hedges  Comp>osiiion  "01 
Weston  Spron  Trombone  "(X 
Tedd\  -\brams  Conducting  *08; 
Shanshan  Vao  Molin  "08  , 


2002-09 


Class  Representatives 

1958-69 

Ex  ehTi  McCarn  Oboe  "58 
.\nn  Woodward  Mola  "65j 
Zina  SchifT  A'ioiin  "69 


1987-93 

Cher\  1  Baranes  A  bice  "89. 


Opera  "91 
Daniel  Matsukaw  a  (Bassoon  '92 j 


1970-77 

Sandra  X.  Miller  Flute  "72) 


34 


Crown  Holdings,  Inc. 

proudly  supports 


CURTIS 

INSTITUTE  OF  MUSIC 

CROWN 

Brand-Building  Packaging^^ 


Board  of  Directors  of  the  Friends  of  the 
Curtis  Institute  of  Music 


Barbara  Oaks  Silx  er,  Esquire,  Chairman 
Christopher  B.  Merriit,  Vice-Chairinan 
Judith  W'idman.  Esquire,  Vice-Chairman 
Madelyn  R.  Miguatti,  Treasurer 
Joan  Chait,  Secretary 


Directors 

Advisory  Members 

Sandra  Kelly 

Eileen  Baird 

Xina  .\lben 

.\nnLse  Romberg 

Charles  A.  Carr 

Carole  Isscks  BailLs 

Fanabel  Blfx:k  Kremens 

Patricia  Conw  ay 

Edith  W.  "Bonnie"  Barnes 

Betts  Harris  Mataresc 

Niza  L.  Da\  id.son.  Ph.D. 

Dianne  G.  Bernstein 

E\  el\Ti  K.  Merritt 

Barbara  F.  Freed.  Ph.D. 

Ellen  Bildersee 

Barbara  Moskow 

Helaine  S.  Greenberg,  D.S.\V. 

L.  Daniel  Dannenbaum 

Margaret  A.  Reese 

Dr.  Caroline  Koblenzer 

Lee  de  Rham 

Gabrielle  Kazze  Rinaldi 

Frances  Le\A 

Craig  Merrick  Ebner 

Marian  Robinson 

Sandra  Marcucci 

\\'esle\  Emmons 

Beatrice  S.  Rossman 

Shirlec  S.  Schachtel 

Da\id  B.  Fa> 

Joseph  Shanis.  Esquire 

Anita  G.  Schmukler 

Judith  Francis 

I\ana  \  a\Ta 

Mar\  Ellen  Schneider 

Madeline  Frantz 

Garth  Weldon 

Ruth  Septee 

Edidi  E\  ans  Frumin 

Linda  Vaffe 

Mark  X.  Steinberger 

Elizabeth  P  Glendinning 

Peggv'  B.  W'achs 

Susan  Horwitz  Goldberg 

Honorary  Members 

Eloise  Wbod 

Adele  Gray 

A.  Margaret  "Stormy"  Bok 

Xanc\  Heinzen 

Rachel  Bok  Goldman 

Miriam  Kane\ 

Xaomi  Graffman 

Tour  Curtis 

December  1  and  January  26  at  6:45  p.m. 
1726  Locust  Street,  Philadelphia 

You  are  invited  to  a  free 
behind-the-scenes  tour  of 
Curtis's  historic  home. 

Four  classrooms  and  studios.  \  iew  decades  of  memorabilia,  and  see  Curtis's  rvvo  acti\e 
performance  spaces,  Field  Concert  Hall  and  the  black-box  Curtis  Opera  Studio. 

Sponsored  by  the  Docent  Committee  of  the  Curtis  Friends  Board  and  led  by  Eriend^ 
\f)lunteers  and  students,  the  tours  will  conclude  at  the  8  p.m.  student  recital. 

Call  (215)  717-3141  to  make  your  reservation. 
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Merck  &  Co.,  Inc. 

IS  PROUD 
TO  SUPPORT  THE 

Curtis  Institute 
OF  Music 

2010  -  2011 

^  MERCK 

Where  patients  come  first 

www.merck.com 


Capital,  Endowment,  Instrument,  and 
Program  Gifts 

1  lie  Cuni.s  InsiiiLUc  ol  MuNic  recognizes  those  donors  who  made  s^is  or  pa\Tnent.s  of  SI 00  or  more  in  the 
current  or  pre\ioiis  fiscal  year  to  support  the  endowment,  Lenlest  Hall,  the  instrument  collection,  or  special 
initiati\es.  List  complete  as  of  September  15.  2010. 


$10,000,000  and  higher 
H.  K  "(jern ""  and 
Marguerite  Lenfest 

$1,000,000  to  $9,999,999 
The  Commonwealth  of 

Pennsyhania 
Fondation  Charidu  Baroness 

Xina  \  on  Maltzahn 
The  Pew  Charitable  Trusts 
Aaron  Rosand*  and 

Monica  W  oo 
Ruth  \V.  and  A.  Morris 

Williams  Jr. 
Jack  \Vol2:in+ 

$100,000  to  $999,999 

Herbert  R.  and  E\  eKii  Axelrod 
Cit\-  of  Philadelphia  Cit\  -wide 

Capital  Grants  Fund 
William  B.  Dietrich  Foundation 
Max  M.  &  Marjorie  S.  Fisher 

Foundation 
Carole  Haas  Grax  agno  and 

Emilio  A.  Grax  agno* 
Alan  and  Nancv-  Hirsig 
SuevTm  and  Gene  Locks 
Lurie  Family  Foundation /Jeffrey 

and  Christina  Lurie 
Georges  Markow  -Tote\A'  and  the 

Markow  -Tote\-\-  Foundation 
The  Xeubauer  Family 

Foundation 
The  Presser  Foundadon 
Milton  and  Shirle\  Rock 

Foundation 
Mark  E.  Rubenstein.  in  honor  of 

his  wife,  Robin  Rubenstein 
Estate  of  Hilda  Stander 
Penelope  and  Thomas  Watkins 

$10,000  to  $99,999 

Anommous 

The  Amaranth  Foundadon 
Barbara  Baile\-*,  in  memor\  of 
Isabellr  \'eiigero\  a 


Frank  S.  Bayle\ 
Peter  A.  Benoliel  and 

\\illo  Carey 
Graham  and  Joanne  Ben\ind 
Esther  W.  and  Leslie  Book 
Estate  of  Jesse  A.  Ceci 
Patricia  Conw  ay 
DoroiliN  J.  del  Bueno.  Ed.D. 
Dolfinger-McMahon  Foundadon 
Estate  of  John  E.  Free 
Deborah  ^L  Fretz 
Edith  E\  ans  Frumin* 
Estate  of  Wells  Gemberling.  in 

memor\  of  S\i\ia  Zaremba 
Bernice  B.  Gordon 
Ellen  Faull  Gordon* 

Re\  ocable  Trust 
The  .\lben  ^L  Greenfield 

Foundadon 
John  C.  and  Chara  C.  Haas 

Charitable  Trust 
Estate  of  .\nna  Buka\ 

Hannaford 
George  and  Marie  Hecksher 
Gie  and  Lisa  Liem'v' 
William  A.  Loeb 
James  and  Bett\  Matarese 
John  H.  McFadden  and 

Lisa  D.  Kabnick 
Estate  of  Kendall  S.  McXally 
Susan  and  Frank  Mechura 
Robert  and  L\Tine  Pollack 
The  Philadelphia  Foundation 
Mr.  and  Mrs.  Robcn  H.  Rock 
Dn  Harr\-  Rosenthal,  in  memor\ 

of  the  Rosenthal-Mollerich- 

\behl  families 
Sunoco  Foundation 
Ja\  H.  Tolson 
The  Peg,g>-  and  Ellis  \\achs 

Family  Foundation 
Marjorie  W.  and  Bn.  an  S. 

Weinganen 
Estate  of  Sidne\  X.  Zubrow 


$1,000  to  $9,999 

Xina  and  William  .\lbert 

Mctoria  Bok  and  DeWitt  C. 

Jones  W 
Jeanne  NL  Boone 
Dn  Robert  and  Lillian  Brent 
Robeno  Diaz*  and  ElLssa  Lee 

Koljonen* 
Benjamin  and  Julia  Folk-O- 
Harr\  Griendling 
Marc\  B.  Gringlas  and 

Joel  K.  Grcenberg 
Estate  of  \"irginia  S.  Halpin 
William  A.  Horn*  NLD. 
Patrice  and  Jeffrey-  Kaplan  ❖ 
Helen  and  Bunon  Laman 
Mr  and  Mrs.  James  R.  Ledwith 
Rosa  and  Samuel  Lobe 

Memorial  Fund  of  the  Jewish 

Community  Federation  of 

Clexeland 
Estate  of  Helen  Low  ell 
Janine  and  \\"illiam  Ma\ATlle,  in 

honor  of  Dr  Bong  S.  Lee 
Hanna  Dee  and  Mar\  Ellen 

McTague,  in  memor\  of  theii 

father  Robert  J.  Dee 
J.J.  Med\eckis  Foundadon 
Jon  F.  Merz 

Susan  and  Ed\N  ard  Montgomery 
Xational  Endowment  for 

the  .Vts 
Shaun  F  0"Malle> 
The  Honorable  and  Mrs. 

Herbert  S.  Okun 
1 996  Irrex  ocable  Trust  of 

\l\ian  \\'.  Piasecki 
Mctoria  Reed 

Mark  and  Robin  Rubenstein 
Elizabeth  A.  Wright  and 
Fabrizio  Franco 

$100  to  $999 

E.Niaif  of  Beatrice  .\nthon\ 

Cynthia  Ba\ie\ 

.\.  NLirgaret  "St<)rm\"  Bok 
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Laura  Brooks,  in  honor  of 

Marguerite  Lenfest's  birthday 
Beverly  Werner  Freeman 
Dr  Isaac  and  Vivian  Kalvaria 
Joel  and  Lois  Gibbs,  in  honor  of 

H.  F.  "Gerry"  Lenfest 
Carol  A.  Hauptfuhrer 
Bobbi  and  Will  Lorry 


Eileen  Marolla  and  Charles 

Sterne  III 
Rev.  Mary  June  Nestler* 
Stanley  and  Bertha 

Rogasner  Trust 
Estate  of  Harold  I.  Sadofsky 
Walter  H.  Waugaman 
Thomas  Wolf 


*  indicates  alumnus/ alumna. 
^  indicates  Curtis  parent. 
+  indicates  deceased. 


The  Founder's  Society 

The  Founder's  Society  honors  the  following  individuals  who  have  included  Curtis  as  a  beneficiary 
under  their  wills,  trusts,  life  insurance  policies,  retirement  plans,  or  other  estate-planning  arrangements. 
List  complete  as  of  September  15,  2010. 


AnomTnous 

Carolyn  Stanford  Adams* 
James  R.  Adler* 
Nina  and  William  Albert 
Charles  A.  Armitage* 
Eileen  M.  Baird 
Edith  W  Barnes 
Joanne  DiMaria  Bates* 
Frank  S.  Bayley 
A.  Robert  Bellace 
Peter  A.  Benoliel 
Ralph  Berkowitz* 
George  R.  Bernato,  Ph.D. 
Mrs.  Car)^  William  Bok 
Blair  J.  Bollinger* 
JiU  and  Sheldon  Bonovitz 
J  Jeanne  M.  Boone 
Mr.  and  Mrs.  Edwin  H.  Bowers 
Luther  W.  Brady  M.D. 
Joseph  P.  Brinton  3d. 
Steven  and  Colleen  Brooks 
Anthony  J.  Brown 
Blanche  Burton-Lyles* 
Pearl  Miller  Carpel 
Robert  J.  Carwithen* 
Marjorie  Gibson  Chauvel* 
Anthony  P  Checchia* 
Patricia  Conway 
James  and  Cynthia  Cook 
Margaret  S.  Cooke 
Peter  S.  Cressman 
Julie  P  Curson 
L.  Daniel  Dannenbaum 
Miles*  and  Susan  Da\is 
Dorothy  J  del  Bueno,  Ed.D. 
Miryam  Dergalis,  Ph.D. 
Eleanore  deVadetzsky 


Founder  Mary  Louise  Curtis  Bok 


Ruth  \brkin  Drazen* 
Judith  M.  Eisner 
Ellen  and  Wesley  Emmons 
Albert  S.  Falkove* 
Bayard  R.  Fiechter 
Robert  Fitzpatrick* 
Edward  V  Foreman* 
Madeline  Frantz 
Beverly  Werner  Freeman 
Edith  Evans  Frumin* 
Andrew  G.  Geoghegan 
George  W  Gephart  Jr 
John  J.  Givens* 
Elizabeth  P.  Glendinning 
Arthur  H.  Gold 
Rachel  Bok  Goldman 
Dr.  Harriet  Goodman^ 
Jeanne  Lorraine  Goodson,  in 

memorv'  of  Wilhelmina 

Hoffman* 
Bruce  Jay  Gould,  M.D. 
Gary  Graflfman* 
Naomi  Graflfman 
Adele  H.  Gray 
Daron  Aric  Hagen* 


Helene  Layton 
Carol  A.  Hauptfuhrer 
Rita  E.  Hauser  and 

Gustave  M.  Hauser 
Mr  and  Mrs.  Bernard  G. 

Heinzen 
Ruth  D.  HeUer 
Alan  and  Nancy  Hirsig 
Mrs.  Fred  Horton 
Nancy  and  Rodney  Johnson 
Mary  F.Johnston* 
Lois  Gering  Jungas* 
Tonu  Kalam* 

Plato  S.*  and  Dorothy  Krebill* 

Karayanis 
Leonard  Kasde* 
Jerome  Kay  M.D. 
Mr.  and  Mrs.  David  H.  Kilmer 
Bobby  EUen  Kimbel,  Ph.D. 
William  E.  Kindley 
Kenneth  Kogan 
Deborah  Komins 
Otilie  V  Laden 
WiUiam  W.  Langebartel 
Dn  Helen  J.  Lapsley 
Mr  and  Mrs.  James  R.  Ledwith 
Bong  S.  Lee,  M.D. 
Owen  and  Chieh  Chang*  Lee 
H.  F.  "Gerry"  and  Marguerite 

Lenfest 

Howard  and  Bernice  Levinson 
Florence  Levy 
Michael  Licitra 
Edward  F.  Limato+ 
Seymour  Lipkin* 
Anne  W.  Litchfield 
William  S.  Loeb 
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Garv  L  _ 
Horn  J.  M 

^      -         Da\ju  M.-- 
.    .       ■-: -.James      .   >r 

'ndra  Maiesk\- 
i>cTiiiard  L.  \la\m;* 
Wloffi^  \V.  Ma>^ 
Mr.  and  Mrs.  Thomas  XicCarthv 
Dan^eJ  S,  McDougall* 
Da\idMcGir 
Dc  Kennedi  \L  McNdl 
Susan  and  Frank  Mechuia 
John  J.  Med\^dkk 
Pfa>11is  Mdhack) 
Bev^-  Merril+ 
Susan  and  E«dv*:ard  .\. 

Xionitgjcacnerv  Jr 
James     Kfileiier  and  Dernk 

R.G-  \ioinris 
.-Man  Morrison* 
Barbara  Xfoskou* 
C.  RidiaidNeu 
JoJm  A.  Syham 
Shaim  E  6'MaBev 
Ejiid  Curtis  Bok  C^un 
Jonnifer  Oicfaaid* 
Faul  Ranh^  D-D.& 
Rose  Paul 


Donald  EBakins-NLD. 
R_  -Anderson  IVv% 
Sharman  Plesner* 
Suzanne  Hanson  Poole* 
Ccmstance  RiisseB  Rachlin* 
C>Tiihia  Raim* 
HeJen  K.  Rehl 
Heide  Rice*.  M  D. 
Martha  Rinaldo 
Gene  R.  Rc»chbers 
Milton  L  Rc»cL  Ph.D. 
.\aron  Rosand*  and 

McHiica  Woo 
Eh:  Harn  Rosenthal 
Mrs.  Samuel  R_  Rossman 
Dn  Kari  E  Rugan  Je 
Constance  Scbeurer 
Paul  Sch\%:ab 
David  Schv'v-anz* 
Cedlia  Se°:a\\'a  Seigle 
Michael  and  Julie  Serber^ 
Roben  and  Joan  Shaffo- 
RichaniA.^iapp* 
Sie\^  P  Singer  M.D. 
Buike  &niih 
Ronald  D.  Smith.  .\LD. 
-Amanda  \V.  Snxxx 
Dt  Nod  Smxiei* 


Deanor  B.  Sokoiofi*<^ 

Dr.  Ethel  Siaik* 

Mr.  and  Mrs.  James  Steele 

-Mardn  P  Step^r* 

Jonathan  Sternberg 

Charles  Sterne  III 

Ml  and  Mrs.Josiah 

Stevenson  lA* 
Ema  Szekeres 
James  J.  Tamburini* 
\      r  and  Irving  Tashlick 

^        y  Trepel* 

Benita  \  alente* 

.Anthorrv  Xlg^lante* 

Thomas  G.  W'aldman 

Claudia  Walker* 

Penelope  Wlke  Watkins 

Mr  and  Mrs.  Emanuel  \Veinsiein  | 

-Alex*  and  Marguerite  Wilson 

Deanor  Wlnslow 

Elizabeth  .A.  \Vright 

EfaTpm  Zimbalist  III 

Benjamin  L  ZiKkerman 

*  indicates  alumnus /alumna. 

indicates  Curtis  parenL 
-t-  indicates  deceased. 


Curtis  Annual  Fund 

1 ^  „: ..  .     :  Music  graiefuHy  ackn<:)\% ledire>  ihe  gifts  of  S250  and  above  fiixn  the  ftJlowTng 
music  loiters  to  dbe  Curtis  .Annual  Eund  in  the  current  or  jxieNious  season.  Each  gift  j^x-s  an  important 
part  in  biidging  the  gap  bem^een  opeiaiing  expenses  and  endo\%-ment  revienues.  therebv  enaWing  Curtis  to 
oflEer  ment-based  fiiU-cuitioQ  sdiolarsl^js  and  continue  its  most  important  programs.  List  coinplete  as  c^ 
Nrpttmber  15, 2010. 


The  Leopold 

Stokowsid  Society 

of  the  Curtis 
Annual  Fund 


H.  E  ~GcTTv~  and  Xlan: 
Laiiira  and  luraimaii  XiiLi::^  _ 
Sihaiun  E  01^ialr> 
Baranrs  Nina  vaa  Xlakzafan 
Pmdopr  3Bad  Thomas  W^okinf 


President's  Circle 

S25,:C>:  :c 

Mt  and  Mrs.  Joseph  .A  Camarda 
Mr  and  Mr^  Roben  H.  Mundbeim 
Joan  \L  and  .Albert  E  Piscapo 

Felowship  Circle 

$X}.000  to  $24^99 
.Ananynious 
Gori  .Aaron 
Nina  and  BiK  .Alxrt 

Exiith  \V.  "Bonnie"  Barnes 
Frank  S.  Ba>ies 

Sic£ui\  and  Sinaon  BeT§;san.  m  honor  of 

Eiizabrdi  WarshanATT 
J9  and  Shddon  Bonmiiz 
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At  U.  S.  Steel,  we're  inventing  a  future  as  strong  as  the  steels  we  produce. 
U.  S.  Steel  is  proud  to  support  The  Curtis  Institute  of  Music. 

United  States  Steel  Corporation 

Our  Strength,  Our  People. 


Jame>  and  Cxnihia  C'.CK^k 

Man  Lou  Falcone* 

Deborah  M.  Fretz 

C  -haries  and  Judith  Frever 

Mr.  and  Mrs.  Joseph  F.  Gardocld 

MarcA  Gruigla-s  and  Joel  Greenbei^ 

Harrv  Griendling 

\Va\-ne  and  WlUielmina  Hardee,  in  memorv  of 

Maxine  E.  Patman 
GeoT^  and  Marie  Heckfiher 
.■Man  and  Nanc\  Hirsdg 
Scon  and  ^a^dly  Jenkins 
Miriani  L  Kajie\ 
Dr  and  Mrs.  Hraich  A.  Kasparian 
BoUj)  Eilen  KiniM.  Ph.D. 
.Xkna  and  E<^^^"in  Lakin 
Eh-s.  Bong  S.  and  Mi-Wha  I^e 
Gie  and  Lisa  LiemO 
Sue\-un  and  Gene  Locks 
Christina  and  JeffirN  Lurie 
James  and  Betrv  Maiarese 
John  H.  McFadden  and  Lisa  D.  Kabnick 
Susan  and  Frank  Mechura 
John  J.  Med\'eckis 

Susan  and  Edward  A.  Montgomer\  Jr. 

Rose  Paul 

Donald  \:  Phrk* 

Roben  and  L\iine  Pollack 

Suzanne  F.  and  Ralph  J.  Roberts 

William  H.  Roberts.  Esq. 

Dr.  and  .Mrs.  .Milton  L.  Rock 

Mr.  and  Mrs.  Roben  H.  Rock 

Gianna  Rolandi* 

Jern  G.  and  Bemice  Rubenstein 

Bren  and  Michelle  Rubinson 

Carole  and  Joseph  Shanis 

Mr  and  Mrs.  Samuel  R.  Shiplev  III 

Lee  Slilifer 

Richard  and  .\manda  Smoot 
Ronald  \'  and  Patricia  Jiidd*  Stone 
Leon  C.  Sunstein  Jr 
Jay  H.  Tolson 

Thomas  and  Patricia  \  emon 

Gold  Circle 
$5,000  to  $9,999 
.\non\Tnous 
Da\-id  Baldi 

Mr.  and  .Mrs.  J.  .Mahlon  Buckjr. 

Roberto  Diaz*  and  EJissa  Lee  Koljonen* 

\~ir2;inia  and  Geore^e  Ehin 

Dr  Maijorie  M.  pLsher 

Emilio  .\.  Gra\-agno* 

Hinson  Famil\  Faundation.  Richard  and 

Jane  Hinson^  Trustees 
William  .\.  Hom*.  M.D 
Bob  Kipp 

Jamr>.  R.  and  Kaiherine  H.  I>i'd\\ith 


Sandra  Miller*  and  W'a\Tie  Olson 
lliomas  W".  Morris 

C.  Richard  .\eu  and  \lrgiiua  L  .\mbnisini.  M.D 
Sheldon  and  Barbara  NcatjcL  in  honor  of 

Jeannene  Novack  and  DtilK  Mougu 
Se\^  B.  Rodan.  in  menion  of  Dr.  Gideon  Rodan 
Frederick*  aixl  Gloria  Sewrll 
Rebecca  and  Daniel  Shapiro 
Mr.  and  Mn.  Helge  H.  Wehmcier 
Richard  C.  W'oodhams*.  in  memon  of  John  de  Lancic* 

ajid  Mason  Jones* 
Efrem  ZimbalLst  III 

Silver  Circle 

32.500  to  $4,999 
.\non\Tnous 

.\non\mc^us,  in  memor\  of  Louis  Rosenblatt* 
Henrv  deH.  and  Eunice  L  .\le.\ander» 
\'alla  .\msterdam 
C\nthia  Ba\1e\ 

Peter  .\.  Benoliel  and  Wlllo  Care\ 
Dr.  and  Mr^.  Roben  L  Brent.  M.D 
Lois  and  Juluui  Bnxlskx 

Mr  and  Mrs.  .\nthon>  J.  Brown,  in  memon.  of 

Stevie  Laden 
E>r  and  Mni.  Ralph  Caccesejr 
Josepliine  B.  Carpenter 
Mr  and  Mrs.  Charles  \.  Can- 
Louise  and  Harris  Clearfield 
Carol  and  Sruan  Cohn 
Peter  S.  Cressman 
Shelh  Cn^r  and  Michael  Stem* 
Maude  de  Schauensee 
Gail  and  George  Ehrlich 
.\sh  and  Shannon  Ddredge 
CaroKn  X.  and  Joseph  M.  Exansjr. 
Cailierine  French 
Joe  and  Kadiy  Gallagher 
Dr  and  Mrs.  Inin  M.  Gerson 
Mr  and  Mrs.  Jerome  R.  Glickman 
Susan  and  ShenNOod  "Woodv  "  Goldbei^ 
John  C.  and  Chara  C.  Haas  j 
James  H.  Hill  Jr  | 
.\\:ako  K.  Hosoi* 
Dr  Rolx-n  L  and  Lois  G.*  Jungas 
Re.\  and  CLiirc  KaLser 
Patrice  and  JetTiTe\  Kaplan-C* 
Roben  L  Kaplan  and  Edna  F.  Dick,  in  honor  of 

Jenniler  Higdon*  and  ^'uja  Wang* 
Constantine  Katsinis  and  .\melie  Cx>nstani 
LenoN"  E.  Kean 

James  H.  Relleher  and  Derrik  R.  G.  Morri> 

Sondra  and  Manin  Lmdesjr 

MiNu  Richard  W:  lx^\sixh 

Dr  and  Mrs.  Ping  Lec^ 

Ri^lx-n  .uid  Martha  Leonetti 

How  ard  and  Bemice  LevirLstin 

riie  H.m<^rahle  and  Mr^.Jan  M.  Lxl.il 


INDEPENDENCE 


IS  YOUR  PEACE  OF  MIND 


We  are  Glenmede. 

We're  strong,  financially  sound  and  proudly  independent.  And  we  intend  to  stay  that 
way. 

Being  privately  owned  means  we  a^e  free  to  focus  our  energies  on  you.  Unlike  publicly 
held  companies,  we  are  not  driven  by  quarteriy  demand  to  chase  short-term  profits. 
Instead,  our  independence  allows  us  to  take  a  long-term  view  and  concentrate  on 
our  clients'  needs  —  generation  to  generation.  Our  success  is  tied  to  yours  because 
we  put  your  interests  first. 

For  more  than  50  years,  Glenmede  has  been  guiding  individuals,  families  and 
institutional  clients  with  consistently  thoughtful  advice  and  sophisticated  investment 
management. 

Today,  we  manage  nnore  than  $16  billion  in  investable  assets  for  clients  across  the 
country  and  abroad.  And  we've  ec^ea  c  reputation  as  one  of  the  most  trusted 
names  in  the  business. 

For  a  trustworthy  and  'cr -"c     c'  C":"  c  •        'e  'cc'e  cc^'^e^  .v^c  co^^ec"" 
you  on  a  highly  person  c;  ee  —       e  :  3  e     e::e.  Sharp  thinking,  with  you  in  mind. 


INVESTMENT  AND  V.E-. 


Glenmede  s  services  are  best  suited  for  those  with  $3  million  or  more  to  invest. 

Please  call  Chip  Wilson  for  a  personal  conversot 
1-800-966-3200  |  215-419-6100  |  chip.wilsonSge--- ece.com 


Joan  Mainzer*.  in  mem(jr\  of  Carios  Salzedo 

Mr.  and  Mrs.  Thomas  D.  Mc  C Earthy,  in  memor\  of 

.Sie\  e  Laden 
C-hristopher  and  E\el\Ti  Mcrritt 
Joan  M.  Moran 

.Man  Morrison*,  in  honor  of  Laura  C.  Kclle\ 

Mr.  and  Mrs.  DonaJd  T.  Morrison^ 

Robert  E.  Monensen 

Mr.  and  Mrs.  John  .\.  Nyheim 

W.  Greshani  O  NL^e>  III 

NeiJ  Oxman.  in  memor\  of  Dick  Doran 

Ocia\io  Pajaro  and  Dominique  \"an  de  SiadtO 

Anna  Marie  .\hn  Petersen*,  in  honor  of  Joseph  de 

Pasquale*  and  in  memor\  of  .\nn  S.  Hartzell 
.Margaret  Ann  Reese 
.\nna  K.  Reimann 

Gabriclle  and  .\1  Rinaldi.  Jacobs  Music  Company 
RoyaJn  Trust 

Mark  and  Robin  Rubenstein 
Samuel  and  Rale  Sideu  ater 
Barn  and  Ruth  L.  Slepian.  in  mcmon  <>[ 

Oriando  Cole*^ 
Ra\Tnond  and  Phyllis  Smith 
Roland  and  Catherine  Smiths 
Martin  P  Stepper*,  in  memory  of  Carol  K.  Stepper 
Ga\Tior  Strickler 

Richard  W.  \  ague,  in  honor  of  Joe  and  Elaine  Camarda 
Thomas  G.  W'aldman 

Ra\Tnond  \Vang*.  in  honor  of  Bruce  Wang*  and  in 

memor%'  of  Orlando  Cole*-*' 
Sam  and  Elizabeth  W'arshaw  er 
Walter  H.  Waugaman 
.Melinda  WTiiting  and  John  Burrows 

Bronze  Circle 

$1,250  to  $2,499 

William  F.  and  Maril>-n  D.  .\brams^ 

Ingrid  A.  Adamsons.  M.D. 

Edna  and  Kenneth  Adelberg 

Lorraine  and  Ben  .\lexander 

Carole  and  .\rnold  Bailis 

Eileen  Baird 

.\llen  and  Shers  l  Bar 

Cher\  l  Majercik  Baranes* 

L\Tida  Bamess 

Mr.  and  Mrs.  Eric  Bairr^.  in  memorv  of  Charies  Barr* 

A.  Robert  Bellace 

.Mr  and  Mrs.  Bruce  P  Bengtson 

Ralph  Berko\%itz*.  in  memon  of  Gregor  Piatigorsk\' 

Ellen  and  Rr>bert  Bildersee 

Ir\-in  J.  B^jrrjw  sk\  and  Laurie  W'agman 

.Mr.  and  Mrs.  Jacob  Bfjusso-^ 

Richard  A.  Brand 

.Mr.  and  Mrs.  James  M.  Buck  III 

Blanche  H.  Bunon-L\1es*.  in  memorv  of 

Isabelle  \'engero\-a 
Joan  Chait 

Scon  and  NVllv  Chfldress 


Nicholas  and  Kathleen  Chimides 
Bradford  L  Claxinan 

.\lma  Cohen,  in  memor\  of  S%1\an  \L  Cohen 

Dr.  D.  Walter  Cohen 

Nicholas  D.  Constan  Jr. 

Margaret  S.  Cooke 

Frank  and  Margen  Coc^xt 

Stev  en  Copes*,  in  honor  of  .Aaron  Rosand* 

Da\id  Cramer* 

Edw  ard  and  Laura  Crawford^ 

Mar\  C.  Crisafulli 

Dr.  \N".  Stephen  Crodd\ 

Richard  L  Cummins*,  in  memon.  of 

.Alexander  McCurd\-* 
Julie  P.  Curson 

L  Daniel  Dannenbaum.  in  memors  of 

Maril\Ti  CosteUo* 
Drs.  Richard  and  Niza  Daxidson 
Lee  de  Rham 
Carrie  R.  Dennis* 
Jason  DePue* 

Kath\  and  Frank  Dilenschneider^ 
Dr.  and  Mrs.  Isaac  Djerassi 
J.  Fred  Ellis  and  Exiwin  Rodriguez 
Ellen  and  W'esle\  Emmons 
Jeanene  and  Herben  E\  ert 
.\lan  and  Judith  Fellheimer 
Charles  Finch  and  J.  E/fward  Cambron 
Roben  Fiizpatrick* 
Judith  and  Daniel  Francis 

Barbara  F.  Freed  Hi.D..  and  .Alan  J.  Mirtelman.  E^q. 
Be\  eriy  W  erner  Freeman 

Ellen  Phillips  Frohnma\er*  and  Philip  FrcJinma)er 

Karen  S.  and  John  R.  Fulton  III 

Toni  and  Bob  Garrison 

Ed\\"ard  P  Gaizouleas* 

Sonia  Leon  Gilbert* 

Bruce Ja>  Gould  NLD. 

Gar\-*  and  Naomi  Graffinan.  in  memon  of 

Lilian  Kallir'^ 
.Adele  and  Da\-id  Gray 
Helaine  and  Jack  Greenberg 
Joanne  T.  Greenspun 

Charles  E.  Griffin*,  in  honor  of  Joseph  de  Rasquale* 

and  in  memor\  of  Donakd  Clauser* 
Dr.  and  Mrs.  Richaid  L  Hafter 
Mr.  and  Mrs.  Stephen  S.  Hahn^.  in  memon  of 

Jascha  Bnxisk->* 
Linda  and  HaroW  Hannah,  in  honor  of 

HarrJd  H.  Robinson 
Burt*  and  Julie  Hara.  in  memon  of  NOtchell  Lurie* 
Mr.  and  Mrs.  Bernard  Heinzen 
Dr.  and  Mrs.  Frederic  H.  Honigman 
Edv\ard  and  Sue  Hsu-^ 
Jerome  Kaftan.  Elsq. 
Mn*  and  Mrs.*  Plato  S.  Kara\anis 
Marina  Kats.  Ejx\. 
Sx-hia  W'-  Kauders 
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Drs.  Edwin  and  Wilnia  Kellcrnian 

Maron  Khoury*,  in  honor  of  Jcfire)'  Khaner 

Hcc  Ryoun  Kim  and  G\iin-\bng  Lec"^ 

Dr.  Richard  M.  Klein 

Joseph  H.  Klugcr  and  Susan  E.  Ix^u  is 

James  and  Jane  Knox-O 

Dn  (Caroline  S.  Koblenzcr 

Clalherine  and  Jack  Kotcn 

Jean  Kraft* 

Christa  Rita  Kramer 

Fanabcl  Block  Krcmcns* 

Jongok  Lee  and  Sangsook  OhO 

Ronald  A.  Leonard* 

The  Le  \ 'ine  Foundation 

Philip  and  Carmen  LiebrechtO- 

Stephanie  V.  Liem*.  in  honor  of  Alan  Morrison* 

W  innie  and  Eric  Lien 

David  Lloyd*,  in  niemon  of  Eugene  Istomin* 

William  A.  Loeb 

Allison  Nelson  Loebbiika* 

Dr.  and  Nhs.  Chariesjack  Lusch 

Mr  and  Mrs.  Ramamohan  Mahidhara<>>- 

Eileen  Marolla  and  C^harles  Sterne  III 

Randi*  and  Bill  Marrazzo 

Bernard  Mayers*+ 

Joseph  and  Jeanne  McGinn 

Dr  and  Mrs.  Stex  en  G.  Meister 

Frank  C.  Meyer 

Madeh-n  R.  Mignatti 

C.Justin  Miller*,  in  memor\-  of  Sol  Schoenbach 

Mn*  and  Mrs.*  Donald  L.  Montanaro 

Yoshio  and  Toshiko  \akajima«v> 

Georgiana  and  Eric  Xoll,  in  honor  of  Marc\  GringUis 

and  Joel  Greenberg 
Lowell  and  Sonja  Xoteboom 
Mildred  B.  and  John  NL  O'Donnell.  in  honor  of 

.\nne  O'Donnell 
John  X.  Park 
Patrick  PasteUa* 
James  A.  Perrin 
Lachlan  Pitcairn 
Leslie  and  Curtis  Pontz 
Harriet  Potashnick  and  Marshall  Lexine 
\anaja  \!  Raga\an.  NED. 
Mark  Reiter  and  Kathleen  WardO 
Marian  Robinsf)n  and  Benjamin  E.  Zuckerman.  Esq. 
Franny  and  Harold  S.  Rosenbluth 
Dr  Harr\-  Rosenthal 

Mrs.  Samuel  R.  Rossman.  in  memon.  of  .\nna  Salkin 

Fred  and  Meryle  Rothman 

Dr.  and  Mrs.  Karl  E  Rugart 

Thomas  G.  Ruth,  in  memon.  of  Ada  L.  Hopkins 

Robert  E.  Sa\  age 

Selma  and  Samuel  J.  Saxitz 

Shirlee  Schachtel 

Schlosser  Geographic  Systems,  hic.  SGSI/Marnic 

O'Sullixan  and  John  Schlosser-0- 
Dr  .Vnita  Cj.  Schniukler 


Man  Ellen  and  Cad  Schneider 

Susana  L.  Schultz.  in  honor  of  Oscar  and  Pegg\'  LopKv 
Gay  E.  Scott 
Cecilia  Segaw  a  Seigle 

Shelley  Showers*,  in  honor  of  M\Ton  BKxim  and  in 

memon,  of  Mason  Jones* 
Barioara  Oaks  Sil\er.  Esc]..  and  Edward  \N'.  Sil\er.  in 

honor  of  Abe  Feder's*  graduation 
Mark  Russell  SmitJi*  and  Ellen  DiuNsiddie  SmiiJi* 
Williiim  H.  Smith  III 
Constance  and  Joseph  Smukler 
Eleanor  B.  SokolofP-O'.  in  memor\  of 

Madimir  SokolofP-O' 
Mr  and  Mrs.  James  Sjiarhulx-rO 
Scott  St.  John*  and  Sharon  Wei*,  in  memor\  of 

William  Smith 
Harold  and  Emily  SiarrO 
Mark  X.  Steinberger  and  .\nn  C.  Lelx)\%itz 
Mr  and  Mrs.  Roben  B.  Steinhan 
Mr  and  Mrs.  John  1  halheimer 
h  ana  \  a\Ta 
Ellis  and  Pegg\  Wachs 
Ganh  P  Weldon 
Carol  A.  Westfall 
Judith  Wldrnan.  Esq. 

Irene  Goldo\  sk\"  Wolf^+  and  Thomas  Wolf 
Eloise  Wood 
.\nn  Woodw  ard* 

Elizabeth  A.  Wright  and  Fabrizio  Franco,  in  memory 
of  Steve  Laden 

•'/  '//'■'  /////////////////////////////////////////////// 

Friends  of  Curtis 

Composer's  Circle 
$500  to  $1,249 
.\non\inous 

Anonymous,  in  honor  of  Charlone  H.  Biddle 

James  .Akerberg  and  Larr)  Simmons 

SyKia  G.  .\limena.  in  honor  of  Jennifer  Montone 

Robert  W.  .Alx  ord.  Esq. 

Dan  and  Edwina  .\moroso 

Frederic  .Vnioun*.  in  honor  of  MiLiel  Eliasen  and 

Riilph  Baunan 
Mrs.  J.  S.  .\rmentrout+ 
Drs.  CaroKn  and  .Arthur  .Asburs 
Zandra  Bailes^ 

Dr  and  Mrs.  Horace  Barsh.  in  honor  of 

Robui  Rubenstein  s  birtlidax 
Dr  and  Mrs.  Paul  Batastini 
Judith  and  Fed  Beilman-O- 
Bett\  Benthin* 
Jonathan  Biss* 
.\lfred  and  .Maril\ii  Blatter 
Jost"  Maria  Blumenschein* 
Mr.  and  Mrs.  Derek  Bok 
\lctoria  Bok  and  DeWitt  (I.Jones  I\' 
James  and  Martha  Bmgan 

I>;iura  BnK)ks.  in  honor  of  Marguerite  and  (iem  I/  nfa 
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This  Fall  at  Curtis 


November 

7  PECO  E\MILY  CONCERTS: 
INTRODUCTION  TO  THE  STRING  EAMILY 

2  and  4  p.m..  Field  Concert  Hall 

'  ckets:  $5  for  adults,  free  for  children  twelve  and  under 
Curtis  Ticket  Office:  www.curtis.edu  or  (215)  893-7902 

14  CURTIS  20/21  PRESENTS  THE  R\RIS  PROJECT 

3  p.m.,  St.  Mark's  Church.  1625  Locu.st  Street 
-^ee,  no  tickets  required 

December 

5  CURTIS  CHAMBER  ORCHESTRA 

8  p.m.,  Perelman  Theater  at  the  Kimmel  Center 
Presented  by  Philadelphia  Chamber  Music  Sociery 

With  Joel  Smirnoff,  conductor:  Jeffre\-  Khanen  flute;  and  singers  from  the 
Curtis  Opera  Theatre 

""ickets:  $27  ($10  students) 
.•.'ww.pcnnsconcerts.org  o^  (215)  569-8080 


Brandywine  Global  Investment  Managennent 

is  proud  to  support 


The  Curtis  Institute 
of  Music 


Brand\'\\ine^LO  B  A  L 


McdtbrdJ.  Brown  III.  in  nienion  of  .\iincjaiiiiey  BnnMi 

and  MedlbrdJ.  Brown  Jr. 
Jeanne  and  Michael  Buck 
G.  Theodore  and  Nancie  Burkett 
Ruth  Butieifield-Wuuer* 
Pciulinc  .\.  Clandau.\  and  Solomon  H.  Kaiz 
Connell  Clannon 
IVarl  Miller  Garpel 

Susan  W.  and  Cummins  Catherw  (X)d  Jr. 
Mr.  and  Mrs.  Matthew  Cedel^ 
Mark  Cedel*.  m  honor  of  Joseph  de  Pasquale* 
.Vnthony  P  Checchia*  and  Benita  \alente* 
Jic  C:hcn* 

C  ililVc  and  CHicrv.  1  Cheston 
C  'arl  and  BaHiara  Choseed 

C  '.aroline  Coade*.  in  honor  of  Happy  and  Sam  Shipley 

Rolx'n  Cole*,  in  memor\  of  Doris  Cole 

Charies  and  Susan  Da\idson 

.Marion  B.  Daxies*.  in  memor\"  of  Jane  Hill 

Katlirxii  Dax* 

Susan  Moms  Dejong* 

Sandra  L.  Dean^-,  in  honor  of  Kenneth  E\er\-* 

Dr.  and  Nh  s.  .\llan  DennisO.  in  honor  of  Rolx^no  Diaz* 

ZachaiA  DcPue* 

Frederic  X.  Ditmiann 

Frank  Dock,  in  memon  of  Elizabeth  Dock 
Margo  Tatgenhorst  Drakos* 

Dr.  and  Mrs.  Denis  S.  Drummond.  in  honor  of  Bong  Lee 

Denise  and  Can."  Ebisuzaki-O" 

Joseph  Eger*.  in  memor\"  of  Edw  ard  .\rian*. 

Richard  Kapuscinski*,  and  Morris  Boltuch* 
Jonas  and  Susan  Ellenberg 
Nancy  Harben  Ellswordi* 
Da\-id  B.  Fa>* 
SiUly  and  Michael  Feder-O- 
John  Feldcamp  and  Xobue  Kaw  aharaO- 
Sheila  Fiekow  sk\* 
Daxid  Fishei-* 
Da\id  \!  Foster 
•Man  and  Margreet  Francis-^ 
Ste\  en  and  Barbara  Gersen^- 
John*  and  Dorothy  Gi\ens,  in  memors  of  Sol 

Schoenbach  and  Claribel  Gegenheimer  Thomson* 
I^rr\"*  and  M.  Mctoria  Gold 
Hcrshel*+  and  Gloria  Gordon 
John  and  Bonnie  Hartman 
Nh-.  and  .Xh  s.  Robert  P  Hauptfuhrer 
Rita  E.  Hauser  and  Gusta\  e  M.  Hauser 
Ben  Heineman  and  Cris  Russell 
Mrs.  and  Mr.  How  ard  \!  Holler 
Dao-Sheng  and  Jie  Xu  Hu^ 
.Mr.  and  Mrs.  Dennis  Hummel 
Roger  M.  Janssen* 
Charles  Joseph* 

CiharlesJ.  Kaliski  and  James  Tsugawa 
Ste\cn  Kane 

Juliette  Kang*  and  Thomas  Kraines*.  in  memorN  of 
Orlando  (:..!(•*❖ 


Donna  and  Ja\  Kari'unkle.  in  honor  of  Curtis "s  recent 

graduates  and  Yuja  Wang* 
Sandra  Kelly 

Gillx^n  and  Rebecca  Keriin 
C-arol  .\.  Kujawa 
Dcna  and  Frederick  K\  le 
Joan  and  Kendiill  I^ndis 
William  l^e  I^ixinard 

Michele  Lexin*.  in  memory  of  Mitchell  Lurie* 
Michael  Licitra 

Will  Lockw  ood  and  Lisa  Conforti 
Siirah  S.  Luiman 
Charies  Mac  Kay 

Joan  W'.  Mackie.  in  honor  of  Mars"  Binnev"  WTieeler* 
Mr.  and  Mrs.  .\.  Bruce  Mainwaring 
Siuan  C.  Malina*.  in  memor\  of  Mai^  Mueller 
Sandra  Manrucci 
Rosalie  Greenfield  Matzkin.  Ed.D. 
Roben  McDonald*,  in  honor  of  Se\Tnour  Lipkin* 
Dr.  Laura  Mc\iers^ 

Christopher  J.  Millard*,  in  memon."  of  Sol  Schoenbach 

Constance  C.  Moore 

Thomas  and  .\nn  Morris 

Dr.  Thomas  and  Marie-Pierre  Murr\  -0- 

Lorenzo  Mud* 

Bex  eriy  and  Isadore  Xachimson.  in  honor  of 

Joshua  D.  Gersen* 
Kathleen  Xelson  and  John  Kromer 
Re\.  Mars  june  Xesder* 
.Viiliur  Xewbold 
Hiro  iind  Sumie  Xishikaxs  a 
Mr.  and  Mj-s.  Ra\Tnond  Xiw  a^ 
James  Xo\-a*.  in  memor\-  of  Glenn  Dodson* 
.\nne  ODonnell 
Oriando  Ote\-* 

Temple  C.  Painter.  DMus.*.  in  memon  of 
.\lexander  McCurd\-*  and  Madimir  Sokolo(I*^ 

Saul  Pannell  and  Sally  Currier,  in  honor  of 
.\lan  and  Deena  Gu  Lades 

John  G.  Papianou 

Dr.  Joan  Paiak\ -Kosoxie 

Beth  and  Roben  Paul 

Henrv  and  Janet  Peters,  in  honor  of 
Mr.  and  Mrs.  Tom  McCarthy 

Dorothea  Posel 

Raoul  P  Querze*.  in  memors  of  .\ntliony  Gigliotu*^ 
Elizabeth  Rachex  a  and  Diuiail  Rache\.  in  memon. 

of  Ste\e  l^-iden 
.\lan  Razak  and  Jackie  Buhn 
Dolores  C'.  Redfearn 
Krista  Reichard  and  Da\id  Under\N  O(xl 
Christopher  D.  Rc.x* 
Constance  Benoliel  Rock 
Dr.  and  Mrs.  Donald  J.  Rosato.  M.D. 
Jesse  Rosen 
Donald  F  Roth.  Ph.D. 
Dr.  Matthew  Ruggien)* 
John  and  Kath<  rinc  R\an<> 
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architects  &  planners  

42916  Main  Street,  Philadelphia,  PA  (215;  487-0400  Www.vsba.(X)m 
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u©F  MUSIC 


D[\\ZZ][ZD 


.rzu  □izx'=3i:z::^n]  cizi  c 


John  R\  an  mid  Man  Gregg 
.\nn  Sacks 

Exl\\  ard  and  Roberta  Sapp 
Eric  Scheie  and  Edie  Osiapik 

\um'\  .\inomi\  a  Scoii*.  in  nK-inor\  of  han  Galamian 
RuUi  Sepiee 

Murra>  H.  Shusterman.  Esq..  in  memt)r\  of  Sie\c  Laden 
Joseph  and  Bern  Slater 
Sam  and  Rosanne  Spear 
Michael  H.  Stairs* 
Mr.  and  Mrs.  Burice  Stinson 
Elaine  and  S\dne\  SussmarL  in  honor  of 

Nina  and  William  .Mben 
Ke\-in  C.  S\\italski*.  in  meniop.  of  Rrjtjer  M.  Sc  ott* 

and  Charles  Barr* 
Alan  and  Stisan  Tall^ 

Lawrence  Tariow-*.  in  memon  of  Abe  Tore  hinslc\-* 

Robert  and  Jane  Toll  Foundation 

.\Iar\  ^\'.  Tre\  or*  and  Max  RabinoxiLsj* 

.\nn  and  Larr\  Turncr<> 

Marcus  NL  L'rioste  and  ,\nnene  RadoffO' 

Marc  and  Mind\  L'tay 

Cherie  \  edalO'.  in  honor  of  Harold  H.  Robinson 

Dr.  and  Mrs.  Jerome  J.  X  'ernick 

Kristen  and  Jeff  Ward 

Patricia  West  and  Dan  McDonalds 

Barbara  Whiter,  in  memon  of  Dale  White 

Thomas  and  Deborah  Whitesell 

.\ileen  E.  Whimian 

William  G.  Workman  Jr.*.  in  memon  of  Martha 

Massena  and  Martial  Singher 
Jolin  and  Brenda  Wright 
Linda  and  Harold  Yaffe 
Marion  Zarzeczna* 
Mr.  and  Mrs.  Stephen  Zeller 
Joseph  and  Renee  Zuritsk\- 

Conductor's  Circle 
$250  to  $499 
Anommous 

Tedd\  Abrams*.  in  honor  of  Ford  NL  Lallerstedt 
Martha  Scherer  .\lfee* 
Dennis  .\ndrulis 
Ste\  en  .Ansell* 
Meredith  .\n\  ad\-* 

Jenny  Oaks  Baker*  and  Matthe^^  Baker 
Dr.  Francis  F.  Bartone 

Joanne  DiMaria  Bates*,  in  memor\  of  Roger  NL  Scott* 

Larr\  J.  Bear 
Janice  R.  Bellace 

Charlone  H.  Biddle 

Nicholas  Biddle  Jr.  and  Man  Hopkins  Bkkfie 

,\nnene  and  Manin  Black 

Sheila  Bodine.  in  honor  of  Stonrn  Bok 

Blair  J.  Brjllinger* 

Paolo  Bordignon* 

Lois  and  Bruce  BoNxre 

Colleen  and  Stev  en  Bn  x  >k- 


Wa\Tie  -A  Brook>* 

Mr.  and  Mrs.  Bruce  M.  Bro\NTi 

E«d\\  ard  S.  Bro\NTi 

Peter  .A  Brown*,  in  memon  of  .Mexander  McCurd\-* 
Ruth  Z.  BrcANTi.  in  honor  of  EJizabeth  Warsha^s'er 
John  Bn  an  and  Nancy  Winkler 
Mr.  and  Mrs.  Jerome  G.  Buescher 
Man  M.  Burgess*,  in  memon  of 

Euphemia  Giannini  Gregors"* 
Martin*  and  Nanc\  Chalifour 
Wen-Mn  Chan* 
George*  and  N'anessa  Chase 
Che-Htmg  C^hen*  and  Natalie  Zhu* 
Xin  Chen  and  LiLxi  Liu<- 

Sifei*  and  L\Tiell  Cheng,  in  honor  of  Karen  Tuttle* 
Jasmine  Choi* 

Da\id*  and  Carol*  Cole,  in  honor  of  the 

Guameri  Quartet* 
Grace  Sharpies  Cooke  and  Merrin  T.  CocJie,  in  honor 

of  Pam  Frank* 
.\rthur  and  Jeanne  Cunecr^ 
Miles  B.  Da\Ts*.  in  memc«^  of  Roger  NL  Scott* 
Elisabeth  Doolan 

Mxian  Banon  Dozor*.  in  memory  of  David  Sosct 

E\an*  and  Joan  Drac  hman 

Ruth  Voridn  Drazen* 

Sheila  than  and  Charies  Gagiia  Jt 

EliEban* 

Stephen  Ed\>ards*.  in  honor  of  .Alex  Hanna* 
Mikael  EJiasen 

Jodie  and  Jim  EJlison.  in  honor  of  Sarah  Ellisofi 
Sarah  Ellison 
Michal  EmancA^* 
Norma  and  George  S.  FahHan 
HoNNard  T.  Ferguscni 
Paul  and  Pepps  Fink 
Carol  Fronan  and  Stephen  Kobnn 
Hanni  Forester* 
Leonard  and  Barbara  Frank 
Janice  and  J.  Leonard  Freed 
Diane  S.  and  Robert  L.  Freedman 
Edith  E\ans  Frumin* 

^'oko  M.  Fujiia-Tanner*.  in  hooor  of  Jaime  Laredo* 

Pamela  C.  Gearfian*.  in  honor  of  Karen  Tutrie* 

Mr.  and  Mrs.  Michael  Goad^ 

Barbara  .A  Gold*,  in  honor  of  Eleanor  Sokoiofl*^ 

.Alfred  F  and  .\dele  Goldman 

Man  L  GcJdman 

Jern  P  GoUub  and  Diane  B.  Nlssen 

Donakl  GrasberEjer 

Pner  and  Pam  Gulia 

Mr  and  Mr^  Samud  Guflds^ 

Michael  Haftcr 

.\lex  Hanna*.  in  honor  of  Nathan  \  edal* 
Mathieu  FlaieJ*.  in  honor  of  Bernard  Garfield 
Tfjb\  and  John  Harfce 
Han>-H.  Hanleben 

C  ATT']  \  HaiiptfuhrtT 


Astral  Artists 

\  \'isiON  FOR  Classical  Music 


omotittg  the 


20I0-20II  Concert  Season 


extraordimry  emerging  classical ; 


The  Jasper  String  Quartet  * 
Philadelphia  Recital  Debut 

Sunday,  October  17, 2010  at  3:00  p.mJ 

Schubert,  Aaron  Jay  Kemis.  &  Beethoven 

Philadelphia  Brahms  Festival  * 

Three  Concerts  in  One  Day! 

Saturday,  November  13, 2010 

at  1 :00  p.m.,  4:00  p.m.,  &  8:00  p.m.^ 

Barbara  Shirvis,  soprano;  Suzanne  DuPlantis, 
mezzo-soprano;  Noah  Van  Niel,  tenor;  Jonathan 
Beyer  &  Randall  Scarlata,  baritone;  Kristin  Lee 
&  Saeka  Matsuyama,  violin;  Special  guest 
Roberto  Diaz  &  Jennifer  Stumm,  viola;  Susan 
Babini,  cello;  Spec/a/ guesf  Jennifer  Montone, 
horn;  &  Sara  Daneshpour,  Andrea  Lam, 
Alexandre  Moutouzkine,  Spencer  Myer, 
Cynthia  Raim  &  Natalie  Zhu,  piano 

Brahms.  Richard  Strauss,  Schumann. 

Paganini,  &  Lutoslawski 

Rising  Stars 

Thursday,  December  2, 2010  at  7:30  p.m."^ 

Jonathan  Beyer,  barrtone;  Harrison  Hollingsworth, 
bassoon;  llya  Poletaev.  harpsichord  &  piano; 
&  Symphony  in  C  with  Rossen  Milanov, 
Music  Director 

C.P.E.  Bach,  Mahler,  Weber,  &  Mozart 

A  very  special  nming  mth. . . 

Pianist  Simone  Dinnerstein 
The  Goldberg  Variations 

Monday,  December  6, 2010  at  7:30  p.mS 


Baroque  Plus  * 


Sunday,  January  23,  2011  at  3:00  p.m.** 

Yuiia  Van  Doren,  soprano;  Jonathan  Beyer, 
baritone;  Jennifer  Curtis,  violin;  Susan  Babini, 
cello;  Julietta  Curenton,  flute;  Benito  Meza, 
clarinet;  &  llya  Poletaev,  harpsichord 
Clerambault.  Scarlatti,  Purcell, 
Yevgeniy  Sharlat,  Rameau,  &  Bach 

Tickets  &  Info: 

215-735-6999 
AstralArtists.org 

c  Church  of  the  Holy  Trinity 
Kimmel  Center  for  the 
Performing  Arts 
St.  Mark  s  Church 
Trinity  Center  for  Urban  Life 


Neil'  ideas  *  , 

Sunday,  March  20, 2011  at  3:00  p.m.^  i 

Disella  Larusdottir,  soprano;  Benjamin  Beilman,  ^ 
violin;  Teng  Li,  viola;  Susan  Babini,  cello; 
Bridget  Kibbey,  harp;  Jasmine  Choi,  flute;  Don 
Liuzzi,  percussion;  &  Debra  Scurto-Davis,  piano 
Hoist,  Aaron  Jay  Kemis,  Lou  Harrison, 
&  Dohnanyi  \ 

who  Stole  The  Mona  Lisa?  i 
A  Multimedia  Experience  for  ' 
All  Ages!  j 

Saturday,  April  9, 2011  at  11 :00  a.m." 

Charlotte  Blake  Alston,  narator;  Kristin  Lee,  \ 

violin;  Benito  Meza,  clarinet;  Natalya  Rose  \ 

Vrbsky,  bassoon;  Stanford  Thompson,  trumpet;  ■ 

Alexandre  Moutouzkine,  piano;  &  Micah  j 
Chambers-Goldberg,  animation 

Martinu,  Poulenc,  &  Stravinsky  I 


Mention  tHis<«l*«^ 

CurtisT«r 
irrea*  concerts! 


Simone  Dinnerstein  i 


Bernard  and  Ruth  Hi-llcr 

Jennifer  E.  Hit^don*.  in  honor  of  .\nnc  O'Donnell 
HJ  Wealth  Managenient/Jay  L.  Heller,  in  honor  of 

Ham  Griendlina; 
Beite  and  .Arnold  HolTnian.  in  honor  of  Alx"  Feder* 

and  Bobbi  and  Will  Ix)it\- 
Jean  and  l^)n  Homeier 
Elaine  Horneff 

Dr.  "\a-Mintj  Hon  and  Dn  How  ard  Gamper 
Jonsk\  Hsu'O'  and  Shou-\eh  Ghao-O- 
William  E.  Hudson 
John  and  X'erena  Hiiebner^ 
Marsha  Huniei-*  and  Bri.m  K.  Johnson 
GregoiA'  Hustis* 

Stephen  Janick  and  Russell  Palmer 

Sonia  Pecmano\  a  Jelinko\  a*.  in  menion  of 

I\an  Galamian  and  Jane  Hill 
I>eila  Josefowicz* 
Ric  hard  S.  Kanter* 
.\ndrea  Kajilan* 

Ix'slie  and  Richard  Kaye,  in  iionor  of  Thom  Houser 
Erin  Keefe* 

Elizabeth  Betty  Winn  Barnes  Keller* 

Yumi  Kendall*  and  Jared  Kle'm 

Mr.  and  Mrs.  Da\id  H.  Kilmer 

Richard  Kinsf".  in  memon  of  John  DiEutis* 

Dale  Kinney  and  .\  lark  Darby 

Jo\  N  lillcr  Kiszely.  in  memon  of  Dn  .\ndor  Kiszely 

Dorothy  and  Joseph  Kitchen^,  in  honor  of 

Nicholas  Kitchen* 
Garol  Klingler  Brusilow*.  in  memory  of 

Nathan  Brusilow*  and  William  Kincaid 
Elizabeth  NE  Koch*,  in  honor  of  Richard  Woodhams* 
Sarah  Kw  ak*.  in  memon-  of  Sz\Tnon  Goldberg 
Min-Kyung  Kwon* 

Joan  and  Marc  Eapayow  ker.  M.D..  in  honor  of 

Donald  Montanaro* 
I^ona  and  Meyer  I^skin 
Marlene  and  Sidney  La\ine 
Mr  and  Mrs.  Carter  Leidy 
Suzanne  Eeon  Smilex* 
Fran  and  Eeon  Ee\y 
Jeffrey  P  Eewis  and  Man,-  .\nn  Rossi 
Ping  I  j  and  \ii  CaoO 
Teng  Ei*.  in  memor\  of  Daxid  Soyer 
Carol  S.  Eidz,  Psy.D. 
Mr.  and  Mrs.  Chia-Yen  Lin-^ 
Joel  and  Maria-Euisa  Link^ 
Se\Tnour  IJpkin*,  in  honor  of  Robcn  Mt  Doniild* 
Joan  H.  Eippincoti* 

Dr.  and  Nh  s.  H.  Echsard  Eiu.  in  honor  of 

Stephanie  Eiem* 
Bruce  and  /Vnnie  Etxlge-O- 
Susan  NE  Eong  and  .  Vndreu  J.  Szalxi 
Dorothy-Sue  and  Paul  Eotke 
Daxid  Eudwng* 
E\iin  and  Joe  Manko 
Bnice  H.  Mann 


Dr.  and  Mrs.  W.  Siewn  Mark,  in  memon  of 

.\Eison  Jones* 
Mr.  and  Mi's.  Richard  Manin-Doike-» 
Domild  F.McCall* 

E\  el\ii  McClartA.*.  in  honor  of  I^iila  Sion  h*  and  in 

memon  of  Louis  Rosenblatt* 
Maxine  Gambs  McCaw* 

Daniel  S.  McDougall*.  in  memon-  of  Roger  NE  Scott* 
Mr.  and  Mrs.  Don.ild  M.  McDougair.  in  memorv  of 

Roger  NE  Scott* 
Geotr  and  Susie  Mills 
\'era  G.  Mitchell,  in  memor\-  of 

Leonard  Mitchell.  D.D.S. 
Mr.  and  Mrs.  Sei^o  Modigliani 
.Alexandra  Moellmann* 
Lawrence  Molinan)* 
C.J.  Moore 
John  Moore* 
Bariiara  Moskow* 
Manha  Nakamura 
Barbara  and  Ron;ild  Nelson 
Da\-id  Niw  a*.  in  honor  of  .  Viron  Rosand* 
Lambert  Orkis* 
Richard  N.  Ostling^ 
Susie  Park* 
Marcia  Peck* 

Ruth  E.  Perlmutter.  in  honor  of  Barbara  and  Ed  Sil\er 
Janet  E.  Perr%-*.  in  memor\  of 

Euphemia  Giannini  Gregorx"* 
Tro\-*  and  .Anne  Peters 
Nanc\'  R.  Posel  and  Frank  Elliott 
Da\-id  E.  Postetter*.  in  memor\  of  Ton\  Torillo 
John  S.  Price 

Bibi  Black  Pride*,  in  memon  of  Glenn  Dodson* 
Helen  and  Peter  Relil 
Mr.  and  Mrs.  T.J.  Reillyjr. 
Dr.  Joseph  NE  Rezits*.  in  honor  of  Lang  l^ing* 
Cherr\  Rliodes*.  in  memorv  of  .Alexander  McCurd\* 
Joan  and  Jack  Rice 
PoUn-  W".  Riggs 
Ellen  Rissman 

Heidi  and  Cliflbrd  Rommel<> 
NLitthew  R.  Rose* 
Ixonard  E.  Rosenfeld 
S.  W:  Ross 
Jon  .A.  Rossman 

Desiree  Ruhstrat*  and  Da\-id  Cunliffe 
Li\-ia  M.  Salandria-Corman.  in  memors  of 

Howard  Kornblum 
Dr.  .Alan  R.  Sandman  and  John  Pcsct^lar 
Siira  Sant".Ambn)gio*.  in  memon.  of  FelLx  Galimir 
Zina  SchilP.  in  memors  of  Madimir  Sokolofl*^ 
.Mark  .Schulman 
.Mr  and  .Mrs.  Martin  E.  St  hult/ 
Walter  E.  Sear*+.  in  memon,  of  Charles  Gusikoff 
Michael  and  Julie  Scrber^ 
Richard  .A.  Shapp*.  in  memon,  of  Ed  .Arian* 
Sidne>  Sharp* 
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CADEMY  OF  VOCAL  ARTS 

201  0/201  1  SEASON 


AVA 


ACADEMY  OF 
VOCAL  ARTS 

Tickets  $45  -  $85 
Call  215.735.1685  or 
online  www.avaopera.org 


THE  GIARGIARI 
BEL  CANTO  COMPETITION 

OCTOBER  5,  2010 

WORLD  PREMIERE: 

THE  SCARLET  LETTER  //  GARWOOD 

NOVEMBER  19-21,  2010 

AN  EVENING  OF 
RUSSIAN  ROMANCES 

DECEMBER  14  &  16,  2010 

IN  CONCERT: 

SUOR  ANGELICA  & 
IL  TABARRO  //  PUCCINI 

JANUARY  21,  22,  &  26,  2011 

ARABELLA  //  R.  STRAUSS 
FEBRUARY  19  -  MARCH  1,  2011 

JUBILATE! 

A  CONCERT  OF  SACRED  MUSIC 

MARCH  6,  13,  &  15,  2011 

IN  COLLABORATION  WITH  THE  PHILADELPHL\ 
INTERNATIONAL  FESTIVAL  OF  THE  ARTS 

ARTISTES,  AUTEURS,  FT  AUTRES 
ANIMAUX  -  AN  EVENING  OF 
FRENCH  CHANSON 

APRIL  12  &  13,  2011 

r  DON  GIOVANNI  //  MOZART 

]  APRIL  30 -MAY  14,  2011 


11(1  in 

incl  Dr.  D.ix  icl  Siillmaii^, 
and  in  mcnion'  of 


Helen  Sluilik*,  in  nienion  of  Morris  Sluilik* 
Mr.  and  Mrs.  josef  Sh\varl/<> 
Joseph*  and  Adrienne  Silx  erstein 
Anne  and  Howard  Sinionoff 
Jeremy  A.  Slax  in,  in  nienion  oi  Wayne  C  Conner 
Mr.  and  Mrs.  A.  Gilmore  Smith  Jr. 
Corey  andjonne  Smith 
Rheta  R.  SmitliO,  in  honor  of  IVier  Smith* 
SaraKay  and  Stanton  Smullens 
David  Spelt/  and  Connie  Kupka^ 
Stanley  M.  Spraeker 

Mimi  Slillman*.  in  memon  of  Julius  Baker' 

honor  of  Jeffrey  Khanei 
Dr.  Ronni  CJordon  Stillman 

in  honor  of  Jeffrey  Khane 
Julius  Baker* 
Laila  S  torch* 
Ute  Striker 

Takaoki  Sut^tani*,  in  memon-  of  Kfiem  /imhalisl 
Jack  Sutte*,  in  memory  of  Charles  Ban-* 
Sandra  Svvanson*,  in  memorv'  of  Ma.son  Jones* 
Linda  and  Sergei  Szortyka 
Russell  W.  Taylor 

Caroline  Thomas*,  in  honor  of  K\  tan  Pessen* 
Shirley  Trepel*,  in  memory  of  Kmaniiel  Feuermann 

and  Gregor  Piatigorsky 
Donald  and  Elisabeth  IVumpler 
Sumiko  Tsujimoto*.  in  memory  of 

Miecz^'slavv  Horszow  ski 
Gordon  Turk* 

Martin  and  Marian  lyson^,  in  honor  of  Claude  FrankO 

and  Pamela  Frank* 
Karl  J.  Valentine 

Nadeen  Van  Tuyle  and  Gilbert  Feinberg 
Robert  Venturi  and  Denise  Scott  Brown 


Daniel  .Vllred  W'aehs*.  in  honor  of  Anne  O'Donnell 
ScNinour  and  Judith  Wagner 
Elizalx'th  Walker 

Dr.  BettATuth  Wiilterand  Mr.  DoiiiildJ.  Goldberg 
Meng  Wang*,  in  honor  Michael  Free*  and 

Roberto  Diaz* 
\VendyJoy  Warner* 
Dr.  John  B.  Wea\  ei-* 
Sheila  and  Herbert  Weiner 
Ixnore  and  I^juls  Weinstein 
JeffrcN  S.  Wenger,  M.D. 
Stephen  West* 
Charies  T.  Wetherbee* 
Ed\N  ard  WHk 

Paul*  and  Lucille  Windt.  in  memon  of  M;l\  .\ronofl*, 

Jascha  Brod.sk\-*.  and  Efrcm  Zimbalist 
Harriet  and  Ken  Wiseman 
Carl  and  Pecki  Witonsky 
Rich  and  Pat  Woodland 
Laurie  and  Edward  \amasaki 
Susan  and  Stratton  \atron 
Takashi  Ybnetani 

Carol  Shuster  Yunkunis*.  in  memon,-  of 

Martha  Massena* 
Walter  E.  Zcnveck.  in  memon  of  Richard  Doran 
Raymond  and  Joan  Zumoff 
Peter  Zutter 

*  indicates  iilumnus/ alumna. 

❖  indicates  Curtis  parent. 
+  indicates  decea.sed. 

Tlie  Curtis  Institute  of  Music  makes  every  effort  to  maintain 
accurate  donor  listings.  If  you  find  an  error  in  your  listing,  please 
contact  the  Development  Office,  (215)  893-5279. 


The  Curtis  Alumni  Council 
congratulates  the  -^^ - 

Guarneri  Quartet— 

Arnold  Steinhardt  (Violin  '59), 
John  Dalley  (Violin  '57), 
Michael  Tree  (Violin  '55),  and 
Peter  Wiley  (Cello  '74)- 
2010  recipients  of  the 
Alumni  Award, 

in  recognition  of  their  ^ski 
exceptional,  inspiring  and 
enduring  artistry.  ^^^Mttk 


Photo;  Peter  Checc' 
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WHY^  i 


Sundays  6p  WHYY-TV 

more  information  and  videos  at 
WHYY.org/curtis 


On  Stage  at  Curtis  is  made  possible  by: 

The  Joseph  and  Mane  Field  Foundation  and  The  Horace  W.  Goldsmith  Foundation 


Foundation  and  Government  Support 


The  (lunis  Insiiuiic  of  Music  oralclully  ac  kiK )\\ li'di^cs  ihv  Ibllowinu;  pri\  aic  ioundaiiuns.  imsLs.  aiid 
goNcninuMii  amMu  ics  w  hose  gvncrous  uraius  haw  pnnidcd  \  ital  suppxart  for  Curtis  programs, 
jM-rforniaiu  cs.  and  sjxx  ial  ])rojcc  ls.  List  coiiiplclc  as  of  Scjjtcnilx-r  13.  2010. 


$50,000  and  above 

Ki  iU'simc  B.u  oil  ( iaii  lis  I  rust 
Kiiga^c  2020  hiiKAaiion  Gram 
The  Kdw  in  B.  (iarris^iics  Foundation 

riic  Horacr  W.  (Joldsniith  Foundation 

1  he  William  Penn  Foundation 
Pennsylvania  Council  on  tlie  .\ns.  a  state  agency 
Philadelphia  Music  Project,  a  program  of 
riie  Pew  Center  for  .Arts  &  Heritage 

$10,000  to  $49,999 

Aim  and  Gordon  Cietiy  Foundation 

Sonia  Raiziss  Giop  Chaiitahle  Foundation 

Hirsig  Family  Fund  of  the  Philadelphia  Foundation 

Christian  R.  &  Mar\-  F.  Lindhack  Foundation 

The  Philadelphia  C'ultural  Fund 

The  Presser  Foundation 

The  Ro\  Pressman  Foundation 

The  Scholler  Foundation 

Harold  and  Helene  Schonberg  Pianist  Scholarship  Frust 


$1,000  to  $9,999 

The  .\S(  AP  I  nundation 

I  he  Samuel  BarixT  Foundation 

Fhe  BaiTa  Foundation,  hic. 

Ix)uis  N.  Cassctt  Foundation 

Cla\irjan  Family  Foundation 

Marguerite  Festorazzi  Trust 

William  Gcrsdex  II  Foundation 

Jephson  Fxkicational  Trusts 

The  .\IAK  Fund  of  The  Pittsburgh  Foundation 

File  ClarolineJ.  Sanders  Charitable  1  rust  #2 


Curtis  Business  and  Professional  Associates 

I  he  Curtis  lusiiiulc  of  Music  expresses  sincere  appreciation  to  die  toUow  ing  corporations  and  professional 
firms  for  their  support  during  the  past  fiscal  year.  List  complete  as  of  September  15.  2010. 


Partners 

.Athenian  Properties.  LLC 

Blank  Rome  LLP 

Cooke  &  Bieler.  L.P 

Crow  n  Holdings.  Inc. 

Glenmede  Trust  Company.  X..\. 

IXTECH  Construction 

Merck  &  Co..  Inc. 

PFCO 

PXC 

Razak  Company 

Schroder  Imestment  .Management 
Sunoco  Logisdcs 
United  States  Steel  Corporation 
X'enturi.  Scott  Brown  and  .Associates 


Associates 

C;hades  Schwab  &  Co..  Inc. 
\Va\crly  Heights  Retirement 
Community 

Members 

The  .Addis  Group 
BrandsAN-ine  Global  Imestment 

Management 
FMC  Coqxjration 
A\('dis  Zildjian  Ciompany 


Friends 

Aialania  SosnofT  Capital.  IXC 
The  Contribuiionship  C(jmpanies 
Fork  Restaurant 

Golden  Tree  .A-ssct  Management 
Independence  Blue  Cross 
KJehr  Harrisfin  HancN  Branzburg 
LLP 

Ra\in(  md James  In\  esunent 

C  Company 
Schneider  Capitiil  Management 
Twent)'  Manning  Grill 
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We  put  our  energy  into  the  arts. 


Arts  and  culture  organizations  have  an  impact  of  more  than  $i  billion  on  our  local  economy. 
Through  PECO-sponsored  programs  we  help  people  of  all  ages  and  backgrounds  enjoy  and 
experience  the  arts  throughout  our  region. 

PECO  is  proud  to  support  the  Curtis  Institute  of  Music  and  their  fall  season  program. 


Find  out  more  at  www.peco.com/community 

e  PECO  Energy  Company,  2010 


#^PECO. 


COOKE  &BIELER 

Cooke  &  Bieler  is  proud  to  support  the  Curtis  Institute  of  Music  with 
the  2009-10  Season  Selections  from  Curtis  CD. 

Cooke  &  Bieler  is  a  professional  organization  dedicated  to  providing 
investment  counseling  services  to  institutions  and  families  throughout 
the  United  States  and  abroad.  The  Philadelphia-based  firm,  founded  in 
1949.  manages  assets  for  a  select  number  of  significant  clients  which 
include  endowments,  foundations,  pension  plans,  and  individuals. 

Cooke  &  Bieler 

1700  Market  Street.  Suite  3222 
Philadelphia.  PA  19103 
(215)567-1101 

www.cooke-bieler.com  '  ^ 


Members  of  the  Friends  of  Curtis  (Composer's  Circle  and  above)  and  Curtis  Busines 
and  Professional  Associates  (Corporate  Friends  and  above)  receive  complimentary 
copies  of  the  Curtis  CD.  For  more  information  on  how  to  join  and  receive  your  free 
music,  please  call  the  Curtis  Development  Office  at  (215)  893-5279. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 

♦ 

SEVENTH  STUDENT  RECITAL 

Wednesday,  October  27  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  G  major,  K.  301  Wolfgang  Amadeus  Mozart 

Allegro  con  spirito  (175  6-9 1 ) 

Allegro 

Jung  Min  Choi,  violin 
Aika  Dan,  piano 

Suite  No.  6  in  D  major  for  Violoncello, 
BWV  1012 

transcribed  to  G  major 
Prelude 
Allemande 
Courante 
Sarabande 
Gavotte 
Gigue 

Rachel  Kuipers,  viola 

Concerto  sopra  motivi  deUa  Favorita  Antonio  Pasculli 

(1842-1924) 

Alexander  Vvedenskiy,  oboe 
Katerina  Kramarchuk,  piano 

INTERMISSION 


Johann  Sebastian  Bach 
(1685-1750) 


Quartet  No.  6  in  B-flat  major,  Luduig  van  Beethoven 

Op.  18,  No.  6  (1770-1827) 

.\llegro  con  brio 

Adagio,  ma  non  troppo 

Scherzo:  Megro 

La  malincolia:  Adagio — .Allegretto  quasi  allegro 
Ike  See,  \iolin 
Nadir  Khashimo\-.  \iolin 
Amanda  \'erner,  viola 
Jeong-Hyoun  Lee.  cello 

Six  Bagatelles 

Allegro  con  spirito 
Rubato:  Lamentoso 
Allegro  grazioso 
Presto  rmido 

Adagio:  Mesto  (Bela  Bartok  in  memoriam) 
Molto  vivace:  Capriccioso 

Patrick  Williams,  flute 
Be\-erly  ^Vang,  oboe 
Stanislav  Chernyshev.  clarinet 
Sydney  Braunfeld.  horn 
Julia  Harguinde\'.  bassoon 

♦ 

Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  oroadcast. 

♦ 

COACHES 

The  Mozart  sonata  was  prepared  by  Meng  Chieh  Liu. 
The  Beethoven  quartet  w  as  prepared  by  Ste\  en  Tenenbom. 


Gyorgv-  Ligeti 

(1923-2006: 


The  Ligeti  quintet  was  prepared  by  Paniel  Matsukawa. 


PERFORMERS 

Sydney  Braunfeld,  from  Hurley,  N.Y..  is  a  student  of  Jennifer  Montone 
and  entered  Curtis  in  2010. 

Stanislav  Chernyshev,  from  St.  Petersburg,  Russia,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2009. 

Jung  Min  Choi,  from  Seoul,  is  a  student  of  Yumi  Xinomiya  Scott  and 
Joseph  Silverstein  and  entered  Curtis  in  2008. 

Aika  Dan,  from  Tokyo,  is  a  student  of  Meng-Chieh  Liu  and  Eleanor 
Sokoloffand  entered  Curtis  in  2009. 

Julia  Harguindey,  from  Montreal,  is  a  student  of  Daniel  Matsukawa 
and  entered  Curtis  in  2009. 

Nadir  Khashimo\'.  from  Tashkent,  Uzbekistan,  is  a  student  of  Shmuel 
Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2010. 

Katerina  Kramarchuk,  from  Hillsboro,  Ore.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2010. 

Rachel  Kuipers,  from  Rochester,  Minn.,  is  a  student  of  Roberto  Diaz 
and  entered  Curtis  in  2008. 

Jeong-Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Ike  See  (\'iolin  '08),  from  Singapore,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  m  2006. 

.\manda  \'erner,  from  Wellington,  Xew  Zealand,  is  a  student  of  Misha 
.\mor\'  and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Alexander  Wedenskiy,  from  Moscow,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Beverly  Wang,  from  Toronto,  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  m  2009. 


Patrick  Williams,  from  Steamboat  Springs,  Colo.,  is  a  student  of  Jeffrey 
Khaner  and  entered  Curtis  in  2010. 


If  students  study  with  more  than  one  faculty  rr.eT.be'',  their  teac^e-'S  e-'e  I  sted 
alphabetically. 

♦ 

NEXT  STUDENT  RECITAL 
Friday.  October  29  at  8  p.m. 
Field  Concert  Hall 


.\rensk\'  Quartet  in  A  minor,  Op.  35 

Elizabeth  Fayeue,  \-iolin 
Zoe  Martin-Doike.  \-io\a. 
Nathan  \'icker\-.  cello 
Gabriel  Cabezas,  cello 


Brahms  Sonata  No.  1  in  G  major,  Op.  78 

Justine  Lamb-Budge,  \iolin 
Jungeun  Kim.  piano 


Havdn 


Concerto  in  E-flat  major.  Hob.  VIIe:l 

Sara  Huebner.  trumpet 
Patrick  Kreeger.  piano 


Sarasate  Zigeunerweisen^  Op.  20 

Vu-Tmg  Chen,  \iolm 
Jungeun  Kim.  piano 


Wagner  "Allmacht'ger  Vater"  from  Rienzi 

"Inbrunst  im  Herzen*"  from  Tannhduser 
Ke\in  Ray.  tenor 
Susan  Nowicki.  piano 


Programs  are  subject  to  change. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 


EIGHTH  STUDENT  RECITAL 
Friday.  October  29  at  8  p.m. 
Field  Concert  Hall 

♦ 


Sonata  No.  1  in  G  major,  Op.  78  Johannes  Brahms 

\*i\-ace  ma  non  troppo  {1833—97) 
Adagio 

Megro  molto  moderato 

Justine  Lamb-Budge,  violin 
Jungeun  Kim.  piano 

Concerto  in  £-flat  major,  Hob.  \1Ie:l  Joseph  Haydn 

Megro  (1732-1809: 
Andante 
Finale:  .Allegro 

Sara  Huebner,  trumpet 
Patrick  Kreeger.  piano 


Zigeune^iveisen^  Op.  20  Pablo  de  Sarasate 

,1844-1908) 

Yu-Ting  Chen,  \iolin 
Jungeun  Kim.  piano 


INTERMISSION 


"Allmacht'ger  Vater"  from  Rienzi 


Richard  Wagner 
;i813-83) 


"Inbrunst  im  Herzen"  from  Tannhduser 

Ke\in  Ray.  tenor 
Susan  Xowicki.  piano 


Warner 


Quartet  in  A  minor.  Op.  35 

Moderaio 

Variations  on  a  theme  of  P.  Tchaiko\'sky 
Andante  sostenuto — ^Allegro  moderato 

Elizabeth  Fayette,  \-iohn 
Zoe  Martin-Doike.  \iola 
Gabriel  Cabezas.  cello 
Xathan  \'icker\\  cello 


.Anton  .-^xensk)- 
;  186 1-1 906) 


Photograchic  and  '■ecording  equipme'^t  nr«y  not  be  used  'n  F'eld  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  oroadcast. 


COACH 

The  .\rensk\-  quartet  was  prepared  by  Pamela  Frank  and  Ronald 
Thomas,  guest  artist. 


PERFORMERS 

Gabriel  Cabezas,  frorr.  \\'iln--e::e.  lU..  is  a  student  ;:'  Ca::'::  Bre\-  and 
entered  Cur::s  in  2009. 

Vu-Tir.?  Chen,  from  Taipei.  TahN'an.  is  a  sD^denr  of  Ida  Ka\-afian  and 
entered  Curtis  in  2010. 

Elizabeth  Fayette,  from  Sho^ehan:-^Vading  Ri\  er,  NOV..  is  a  student  of 
Shmuel  -\5hkenasi  and  Pamela  Frani-;  and  entered  C'urtLs  in  2006. 

Sara  Huebner,  from  Bemcia.  C^',::   :=  3.  sr-;deni  of  Da\-id  Bilger  and 
entered  Curds  in  2008. 

Patrick  Kreeger,  from  Greemille.  X  C  .  is  a  smdent  of  .^ian  Morrison 
and  entered  Curtis  in  2008. 

Justine  Lamb-Budge,  from  \Va\T-e.  Pa.,     3.  ^tudrnt  :f  I~ Ivavafian 
and  Joseph  Sil\-ersteLn  and  entered  Curti;  ::\  1 .  i : 

Zoe  Martm-Dcike.  from.  Honol'uiu.  is  a  srudent  of  Pam.eia  Frank  and 
entered  Curds  in  2018. 

Ke\in  Ray.  from  Ccrn\%'ali.  X.Y..  is  a  student  of  Patricia  McCailrey, 
adjunct  faculty',  and  entered  Curtis  in  2007. 

Nathan  \'ici<er\-.  from.  Indianapoiii..  is  a  srudent  cf  Peter  Wiley  and 
entered  Curtii  in  2009. 

Jungeun  Km:,  director  of  instrumental  accommanim.ent 
Susan  Xowrcki.  opera  and  \-oice  coach 

If  students  study  with  mce  :-  =  -  ce  'sc-.:,.  -^e-nber.  their  lesce  s  c'e  •  szez 
aiphabetically. 


NEXT  STUDENT  RECITAL 


Sunday,  October  31  at  3  p.m. 


Field  Concert  Hall 


Beethoven 

Waxman 


Sonata  No.  1  in  D  major,  Op.  12,  Xo.  1 
Carmen  Fantasy 

Yu-Chien  Tseng,  \-iolin 
Jungeun  Kim.  piano 


Remainder  of  program  to  be  announced. 

Progranns  are  subject  to  change,      check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (2i5)  893-5261. 
A  linnited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naonni  Graffman  Comnnon  Room  at  Curtis. 


THIS  FALL  AT  CURTIS 

Thursday.  November  18:  Friday.  November  19: 

and  Saturday.  November  20  at  7:30  p.m. 
Sunday.  November  21  at  2:30  p.m. 
Curtis  Opera  Theatre 

Da\-id  Hayes,  conductor  ;89  :  Ned  Cant\-.  stage  director 
Prince  Music  Theater 

Rossini  //  Signor  Bruschino 

Poulenc  Les  Mamelles  de  Tiresias 

Fully  staged  production  with  the  Curtis  Symphony  Orchestra,  sing  in 
Italian  and  French  with  English  supertitles. 

Subscriptions  (two  operas):  $50:  single  tickets:  $35 
Curtis  Ticket  Office,  www.curt's.edu  or  (215)  893-7902 


♦ 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

NINTH  STUDENT  RECITAL 
Sunday,  October  31  at  3  p.m. 
Field  Concert  Hall 

♦ 

Variations  in  C  Minor,  WoO  80  Ludwig  \  an  Beethoven 

,1770-1827] 

Preludes,  Op.  28,  selections  Frederic  Chopin 

Xo.  9  in  E  major:  Largo  181 0-49^ 

Xo.  10  in  C-sharp  minor:  .\llegro  molto 
X'o.  1 1  in  B  major:  \'ivace 
X'o.  12  in  G-sharp  minor:  Presto 
Xo.  13  in  F-sharp  major:  Lento 
Xo.  14  in  E-flat  minor:  .Allegro 
Xo.  15  in  D-flat  major:  Sostenuto 
Xo.  16  in  B-flat  minor:  Presto  con  fuoco 

Moments  music aiix,  Op.  16,  selections 

X'o.  3  in  B  minor:  -\ndante  cantabile 
Xo.  5  in  D-flat  major:  Adagio  sostenuto 
X'o.  4  in  E  minor:  Presto 

Yue  Chu.  piano 


Serc^ei  Rachmaninoff 

J873-1943; 


Concerto  in  D  minor,  Op.  47 

Allegro  moderato 
Adagio  di  molto 
Allegro,  ma  non  troppo 


Jean  Sibelius 

(1865-1957) 


Vu-Ting  Chen,  \  iolin 
Jungeun  Kim,  piano 


♦ 


This  afternoon's  program  wili  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  ^n  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  ana  possible  broadcast. 


Yu-Ting  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Ida  Kav'afian  and 
entered  Curtis  in  2010. 

Yue  Chu,  from  Tianjin,  China,  is  a  student  of  Seymour  Lipkin  and 
Mcng-Chich  Liu  and  entered  Curtis  in  2010. 

Jungeun  Kim,  director  of  instrumental  accompaniment 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


♦ 


PERFORMERS 


NEXT  STUDENT  RECITAL 
Monday,  November  1  at  8  p.m. 
Timpani  and  Percussion  Class  Recital 
Field  Concert  Hall 

Abe  Variations  on  Japanese  Children's  Songs 

Yi  Fei  Fu,  marimba 

J.  S.  Bach  Suite  No.  1  in  G  major  for  Violoncello, 

BWV  1007 

Ted  Babcock,  marimba 

Druckman         Reflections  on  the  Nature  of  Water 

Mari  Yoshinaga,  marimba 

Miki  Time 

Michael  Sparhuber,  marimba 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


THIS  FALL  AT  CURTIS 

Sunday,  November  7  at  2  p.m.  and  4  p.m. 

PECO  Family  Concert  Series:  Introduction  to  the  String  Family 
Field  Concert  Hall 

Justine  Lamb-Budge  and  Kan  a  Poplyansky,  violins,  Marina  Thibeault, 
\'iola,  Nathan  \'icker\',  cello,  and  Joseph  Conyers,  double  bass  ('04), 
present  a  fun-fiUed  and  friendly  introduction  to  the  world  of  classical 
music,  best  enjoyed  by  children  ages  five  to  t\vel\-e. 

Tickets:  $5  for  adults,  free  for  children  twelve  and  under 
Curtis  Ticket  Office;  www.curtis.edu  or  (215)  893-7902 

♦ 

Thursday,  No\'ember  18;  Friday,  November  19; 

and  Saturday,  November  20  at  7:30  p.m. 
Sunday,  November  21  at  2:30  p.m. 
Curtis  Opera  Theatre 

David  Hayes,  conductor  ('89):  Ned  Cant>',  stage  director 
Prince  Music  Theater 

Rossini  //  Signor  Bnischino 

Poulenc  Les  Mamelles  de  Tiresias 

Fully  staged  production  with  the  Curds  Symphony  Orchestra,  sing  in 
Italian  and  French  with  EngUsh  supertides. 

Subscriptions  (two  operas):  $50;  single  tickets:  $35 
Curtis  Ticket  Office,  www.curtis.edu  or  (215)  893-7902 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

TENTH  STUDENT  RECITAL 

Timpani  and  Percussion  Class  Recital 
Monday,  November  1  at  8  p.m. 
Field  Concert  Hall 

♦ 

Reflections  on  the  Nature  of  Water 

Crystalline 
Fleet 
Tranquil 
Gently  swelling 
Profound 
Relentless 

Mari  Yoshinaga,  marimba 

Suite  No.  1  in  G  major  for  Violoncello,  Johann  Sebastian  Bach 
BWV  1007  (1685-1750) 

Prelude 

Allemande 

Courante 

Sarabande 

Menuett 

Gigue 

Ted  Babcock,  marimba 


Jacob  Druckman 
(1928-96) 


Time 

Michael  Sparhuber,  marimba 


Minoru  Miki 
(b.  1930) 


Vaxiations  on  Japanese  Children's  Songs  Keiko  Abe 

(b.  1937) 

Yi  Fei  Fu,  marimba 
♦ 

This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

PERFORMERS 

Ted  Babcock,  from  Wenham,  Mass.,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2010. 

Yi  Fei  Fu,  from  Chongqing,  China,  is  a  student  of  Don  Liuzzi  and 
Robert  \'an  Sice  and  entered  Curtis  in  2008. 

Michael  Sparhuber,  from  Brockport,  X.Y.,  is  a  student  of  Don  Liuzzi 
and  Robert  Yan  Sice  and  entered  Curtis  in  2007. 

Mari  Yoshinaga,  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi 
and  Robert  Van  Sice  and  entered  Curtis  in  2007. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday.  No\-ember  3  at  8  p.m. 
Field  Concert  Hall 


Bartok  Suite,  Op.  14 

Chopin  Selections  from  Nocturnes,  Op.  15 

Liszt  Konzertetiide:  Gnomenreigen 

Daniel  Hsu,  piano 


Janacek  Quartet  No.  1  (''Kreutzer  Sonata") 

Eunice  Kim.  xiolin 
Elizabeth  Fayette,  \iolin 
.-\nianda  \'erner,  \iola 
Gabriel  Cabezas,  cello 


Stra\-insk\-  Septet 

Juyong  You.  clarinet 
W'enmin  Zhang,  bassoon 
Katherine  Jordan,  horn 
Richard  Lin,  violin 
Jessica  T.  Chang,  \-iola 
Natalie  Helm,  cello 
Patrick  Kreeger.  piano 

W  alton  Viola  Concerto 

Rachel  Kuipers,  \iola 
Elena  Ji\-aeva.  piano 


\Vieniawski        Variations  on  an  Original  Theme,  Op.  15 

Ji-\Von  Song,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.cjrtis.edu/ThisWeekAiCurtis  or  call  the  Recital  Hotline,  (215)  893-5251. 


THIS  FALL  AT  CURTIS 

Sunday,  Xo\'ember  7  at  2  p.m.  and  4  p.m. 

PECO  Family  Concert  Series:  Introduction  to  the  String  Family 
Field  Concert  Hall 

Justine  Lamb-Budge  and  Kat^  a  Poplyansky,  violins,  Marina  Thibeault, 
\-iola,  Nathan  \'ickery-.  cello,  and  Joseph  Conyers,  double  bass  ('04), 
present  a  fun-filled  and  friendly  introducdon  to  the  world  of  classical 
music,  best  enjoyed  by  children  ages  five  to  twelve. 

Tickets;  $5  fc  adjits,  free  for  children  twelve  and  under 
Curtis  Ticket  Office:  www.cjrtis.edu  or  (2'5)  893-7902 

♦ 

Thursday.  Xo\  ember  18;  Friday,  November  19; 

and  Saturday,  November  20  at  7:30  p.m. 
Sunday,  November  21  at  2:30  p.m. 
Curtis  Opera  Theatre 

David  Hayes,  conductor  ''89'  ;  Ned  Cantv',  stage  director 
Prince  Music  Theater 

Rossini  II  Signor  Bruschino 

Poulenc  Les  Mamelles  de  Tiresias 

Fully  staged  production  uith  die  Curtis  S\Tnphony  Orchestra,  sung  in 
Italian  and  French  with  English  superiides. 

Subscript  ons  (two  ope-'as);  $50;  single  tickets;  $35 
Curtis  Ticket  0**ice.  www.CLrtis.edu  or  (215)  893-7902 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 


ELEVENTH  STUDENT  RECITAL 
Wednesday,  Xovember  3  at  8  p.m. 
Field  Concert  Hall 


Quartet  No.  1  ("Kreutzer  Sonata") 

Adagio 
Con  moto 
Con  moto 
Con  moto 


Eunice  Kim,  \iolin 
Elizabeth  Fayette,  xiolin 
Amanda  Verner,  \iola 
Gabriel  Cabezas,  cello 


Leos  Janacek 
(1854-1928) 


Suite,  Op.  14 

.Allesretto 
Scherzo 
.Allegro  molto 
Sostenuto 


Bela  Bartok 
(1881-1945) 


Nocturnes,  Op.  15,  selections 

Xo.  1  in  F  major:  -\ndante  cantabile 
No.  2  in  F-sharp  major:  Larghetto 


Frederic  Chopin 
(1810-49) 


Konzertetiide:  Gnomenreigen 


Franz  Liszt 
(1811-86) 


Daniel  Hsu,  piano 


Variations  on  an  Original  Theme,  Op.  15        Henrv  k  \Vienia\\ski 

(1835-80) 

Ji-Won  Song,  \iolin 
Jungeun  Kim,  piano 


INTERMISSION 


Septet  Igor  Stravinsky' 

I.  (1882-1971) 


II.  Passacaglia 

III.  Gigue 


Juyong  Vou,  clarinet 
Wenmin  Zhang,  bassoon 
Katherine  Jordan,  horn 

Richard  Lin,  \  iolin 
Jessica  T.  Chang,  viola 

Natalie  Helm,  cello 
Patrick  Krccgcr,  piano 


Viola  Concerto  \Villiam  Walton 

.Ajidante  comodo — Con  spirito  (1902-83) 
Vivo,  con  molto  preciso 
.Allegro  moderate 

Rachel  Kuipers,  \iola 
Elena  Ji\'ae\'a,  piano 


Photographic  and  reco-'ding  equipment  may  not  be  usea  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COACHES 

The  Janacek  quartet  was  prepared  by  Ida  Kavafian. 
The  Stravinsky  septet  was  prepared  by  Jennifer  Montone. 

PERFORMERS 

Gabriel  Cabezas,  from  Wiknette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curds  in  2009. 

Jessica  T.  Chang,  from  Saratoga,  Calif,  is  a  student  of  Misha  Amory 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Natalie  Helm,  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Daniel  Hsu,  from  Fremont,  Calif,  is  a  student  of  Gary  Graffman  and 
Eleanor  Sokoloff  and  entered  Curtis  in  2008. 

Katherine  Jordan,  from  Charlotte,  Vt.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2008. 

Eunice  Kim,  from  San  Francisco,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2009. 

Patrick  Kreeger,  from  Greenville,  N.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Rachel  Kuipers,  from  Rochester,  Minn.,  is  a  student  of  Roberto  Diaz 
and  entered  Curtis  in  2008. 

Richard  Lin,  from  Taichung  City,  Taiwan,  is  a  student  of  Aaron 
Rosand  and  entered  Curtis  in  2008. 

Ji-Won  Song,  from  Seoul,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2007. 


Amanda  \>rner,  from  Wellington.  New  Zealand,  is  a  student  of  Misha 
.\mory'  and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Juyong  You,  from  Seoul,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2009. 

Wenmin  Zhang,  from  Beijing,  is  a  student  of  Daniel  Matsukawa  and 
entered  Curtis  in  2007. 


Elena  Jivaeva,  staff  pianist 

Jungeun  Kim,  director  of  instrumental  accompaniment 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

NEXT  STUDENT  RECITAL 
Friday,  No\'ember  5  at  8  p.m. 
Field  Concert  Hall 

Concerti  by  Michael  Djupstrom,  Ellis,  Daniel  Shapiro, 
and  Ya-Jhu  Yang 

Seating  is  limited  for  this  performance. 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  v'sit 
www.curt  s.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  cale-^dars  will  be  ava'lable  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 


INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


TWELFTH  STUDENT  RECITAL 
Friday,  November  5  at  8  p.m. 
Field  Concert  Hall 


Annunciation  Daniel  Shapiro 

(b.  1985) 

Curtis  Chamber  Ensemble 
Tung  Chieh  Chuang,  conductor 

Puck  Michael  Djupstrom 

(b.  1980) 

Rosie  Turner,  trumpet 
Curtis  Chamber  Ensemble 
Vinay  Parameswaran,  conductor 

Harp  Concerto  John  Ellis 

I.  (b.  1945) 

II.  ("In  Memory  of  My  Parents") 

Coline-Marie  Orliac,  harp 
Curtis  Chamber  Ensemble 
Vinay  Parameswaran,  conductor 

Cello  Concerto  Ya-Jhu  Yang 

(b.  1984) 

Jonah  Kim,  cello 
Curtis  Chamber  Ensemble 
Francesco  Lecce-Chong,  conductor 


Tonight's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COMPOSERS 

Michael  Djupstrom,  from  White  Bear  Lake,  Minn.,  is  a  student  of 
Richard  Danielpour  and  entered  Curtis  in  2009. 

Daniel  Shapiro,  from  Haxerford,  Pa.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2008. 

Va-Jhu  Yang,  from  Taipei,  Taiwan,  is  a  student  of  Jennifer  Higdon  and 
entered  Curtis  in  2009. 

John  Ellis,  Curtis  staff 
CONDUCTORS  AND  SOLOISTS 

Tung  Chieh  Chuang,  from  Taipei,  Taiwan,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2010. 

Francesco  Lecce-Chong,  from  Longmont,  Colo.,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

V'inay  Parameswaran,  from  Dan\ille,  Calif,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Rosie  Turner,  from  Sydney,  Australia,  is  a  student  of  Da\id  Bilger  and 
entered  Curtis  in  2009. 


Jonah  Kim  (CeUo  '06) 
Coline-xMarie  Orliac  (Harp  TO) 


CURTIS  CHAMBER  ENSEMBLE 

Violin  I 

Anastasia  Agapova 
Maia  Cabeza 
Elizabeth  Fayette 
.\malia  Hall 
Jeoung-Yin  Kim 
Justine  Lamb-Budge 

Violin  II 

Rebecca  .\nderson 
Hannah  Ji 
Eunice  Kim 
Barbora  Kolafova 
Kensho  W'atanabe 
Lifan  Zhu 

Viola 

Jessica  T.  Chang 
Ayane  Kozasa 
Zoe  Martin-Doike 
Junping  Qian 

Cello 

Natasha  Jaffe* 
Tessa  SevTiiour 
Nathan  Vicker\'  . 


Double  Bass 
.\lexander  Jacobsen 
Nathaniel  West 
Louisa  Womack 

Flute 

Bile  Zhang 
Oboe 

.\lexander  V\'edenskiy 
Clarinet 

Samuel  Boutris 
Bassoon 

Julia  Harguindey 
Horn 

Katherine  Jordan 
Trunnpet 

Matthew  Ebisuzaki 

Trombone 
Ryan  Seay 


*  guest  artist 


NEXT  STUDENT  RECITAL 
Monday,  November  8  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Toccata  in  F  major,  BWV  540 

Patrick  Kixeger,  organ 


Suite  No.  4  in  E-flat  major  for  Violoncello, 
BWV  1010 

Nathaniel  West,  double  bass 

Falla  Danza  No.  1  from  La  vida  breve,  transcribed  by 

Marcel  Gran dj  any 
Spohr  Variations  on  Mehul's  "Je  suis  encore  dans 

mon  printemps,"  Op.  36 

Danyi  Xia,  harp 

Paganini  Selections  from  Caprices,  Op.  1 

Yu-Ting  Chen,  \iolin 

Piatti  Caprice  in  E-flat  major,  Op.  25,  No.  2 

Branson  Yeast,  cello 


Schumann         Quartet  in  E-flat  major.  Op.  47 

Maia  Cabeza,  violin 
Jessica  T.  Chang,  \  iola 
John-Henr\'  Crawford,  cello 
Andrew  Hsu,  piano 


Tchaikovsky       Pezzo  capriccioso  in  B  minor.  Op.  62 

Branson  Yeast,  cello 
Jungeun  Kim,  piano 


Programs  are  subject  to  change. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  PECO  FAMILY  CONCERT  SERIES 

Sunday,  November  7  at  2  and  4  p.m. 
Field  Concert  HaU 

INTRODUCTION  TO  THE  STRING  FAMILY 


Excerpt — Allegro  Wolfgang  Amadeus  Mozart 

from  Eine  kleine  Nachtmusik^  K.  525  (1 756-9 1) 

Justine  Lamb-Budge,  violin 
Katya  Poplyansky,  violin 
Marina  Thibeault,  viola 
Nathan  Vickery,  cello 
Joseph  Conyers,  double  bass 


Excerpt — Scherzo-Tarantella^  Op.  16 

Justine  Lamb-Budge,  violin 
Jungeun  Kim,  piano 

Excerpt — Grave 
from  Sonata 

Katya  Poplyansky,  violin 
Jungeun  Kim,  piano 

Excerpt — Andante  comodo — Con  spirito 
from  Viola  Concerto 

Marina  Thibeault,  viola 
Jungeun  Kim,  piano 


Henryk  Wieniawski 
(1835-80) 


Glenn  Buhr 
(b.  1954) 


William  Walton 
(1902-83) 


La  Danse  des  maries  Traditional 
Marina  Thibeault,  N-iola 


"Hoe  Down"  Aaron  Copland 

from  Rodeo  ( 1 900-90) 

Justine  Lamb-Budge,  \iolin 
Kars'a  Poplyansky.  \iolin 
Marina  Thibeault.  \iola 
Xathan  \'icker\-.  cello 
Joseph  Conyers,  double  bass 

Le  Camaval  des  animaux^  selections  Camille  Saint-Saens 

Le  Cygne  (The  Swan)  (1835-1921) 
Xathan  Mckery.  cello 

LTlephant 

Joseph  Conyers,  double  bass 
Jungeun  Kim,  piano 

Excerpt — Assez  \if,  tres  rythme  Maurice  Ravel 

from  Quartet  in  F  major  (1875-1937) 

The  Rebel  Piotr  Szewczyk 

(b.  1977) 

Justine  Lamb-Budge,  \iolin 
Kat\  a  Poplyansky,  violin 
Marina  Thibeault,  xiola 
Xathan  \'icker\',  cello 
Joseph  Conyers,  double  bass 


Questions  and  Closing  Remarks 


Excerpt — Allegro  con  fiioco 
from  Quintet  in  G  major.  Op.  77 

Justine  Lamb-Budge,  violin 
Katya  Poplyansky,  violin 
Marina  Thibeault,  viola 
Nathan  Vickery,  cello 
Joseph  Conyers,  double  bass 

♦ 

This  afternoon's  progrann  will  be  performed  without  internnlssion. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Programs  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

PERFORMERS 

Justine  Lamb-Budge,  from  Wayne,  Pa.,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Katya  Poplyansky,  from  Toronto,  is  a  student  of  Victor  Danchenko 
and  entered  Curtis  in  2009. 

Marina  Thibeault,  from  Quebec  City,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007. 

Nathan  Vicker\^,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Joseph  Conyers  (Double  Bass  '04) 

Jungeun  Kim,  director  of  instrumental  accompaniment 


Antonin  Dvorak 
(1841-1904) 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


HOST 

Mar)'  Kinder  Loiselle,  director  of  communin-  engagement  and 
development  services 

SPONSORED  BY 

^PECO. 

♦ 

NEXT  PECO  FAMILY  CONCERTS 

Sunday,  February'  27  at  2  and  4  p.m. 
Field  Concert  Hall 

Introduction  to  the  Woodwind  Family 

Tickets:  So  for  adults,  free  for  children  twelve  and  under 
Curtis  Ticket  GfTice:  www.curds.edu  or  (215)  893-7902 

♦ 

AUTOGRAPHS 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 


THIRTEENTH  STUDENT  RECITAL 

Monday,  November  8  at  8  p.m. 
Field  Concert  Hall 


♦ 


Toccata  in  F  major,  BWV  540  Johann  Sebastian  Bach 

(1685-1750) 

Patrick  Kreeger,  organ 


Caprices,  Op.  1,  selections 

No.  1  in  E  major:  .\ndante 

No.  24  in  A  minor:  Tema  con  variazioni 


Yu-Ting  Chen,  violin 


Nicolo  Paganini 
(1782-1840) 


Variations  on  Mehul's  Louis  Spohr 

"Je  suis  encore  dans  mon  printemps,"  Op.  36  (1784-1859) 


Danza  No.  1  from  La  vida  breve 

transcribed  by  Marcel  Grandjany 

Danyi  Xia,  harp 


Manuel  de  Falla 
(1876-1946) 


Suite  No.  4  in  E-flat  major  for  Violoncello,  J.  S.  Bach 

BW^  1010 

Prelude 

Allemande 

Courante 

Sarabande 

Bourree 

Gigue 

Xarhaniel  West,  double  bass 
INTERMISSION 

Caprice  in  E-flat  major,  Op.  25.  No.  2  Alfredo  Carlo  Piatti 

:1822-1901) 

Branson  Veasr.  cello 

Pezzo  capriccioso  in  B  minor,  Op.  62         Perer  Ilich  Tchaikovsb.' 

,1840-93; 

Branson  Yeast,  cello 
Jungeun  Kim.  piano 

Quartet  in  E-flat  major.  Op.  47 

Sostenuto  assai — .-Ulegro  ma  non  troppo 
Scherzo:  Molto  \i\-ace 
Andante  cantabile 
Finale:  \'i\  ace 

Maia  Cabeza.  \'iolin 
Jessica  T.  Chang,  \iola 
John-Henr\-  Crawford,  cello 
-Andrew  Hsu.  piano 

♦ 

Photogracl^ic  and  'eco-drng  equipne'^:  r^ay  net  &e  used  n  F  e\6  Concert  Hall. 
Recitals  a'e  orofessionally  recorded  for  educational  ^se  and  possible  croadcast. 


Robert  Schumann 
(1810-56; 


COACH 

The  Schumann  quartet  was  prepared  b\'  Meng-Chieh  Liu. 


PERFORMERS 

Maia  Cabeza,  from  Chapel  Hill,  X.C.,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  Amory 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Yu-Ting  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2010. 

John-Henry  Crawford,  from  Shreveport,  La.,  is  a  student  of  Carter 
Brey  and  Peter  Wiley  and  entered  Curtis  in  2009. 

Andrew  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gar)'  Graffman  and 
Eleanor  Sokoloff  and  entered  Curtis  in  2008. 

Patrick  Kreeger,  from  Greenville.  X.C.,  is  a  student  of  .\lan  Morrison 
and  entered  Curtis  in  2008. 

Nathaniel  West,  from  Columbus,  Ohio,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2009. 

Danyi  Xia,  from  Shanghai,  is  a  student  of  Elizabeth  Hainen  and  Judy 
Loman  and  entered  Curtis  in  2008. 

Branson  Yeast,  from  Houston,  is  a  student  of  Peter  Wiley  and  entered 
Curtis  in  2008. 


Jungeun  Kim,  director  of  instrumental  accompaniment 

If  students  study  with  more  than  one  faculty  nnennber,  their  teachers  are  listed 
alphabetically. 


THIS  WEEK  AT  CURTIS 
Tuesday.  Xo\  ember  9  at  8  p.m. 

Paris:  Bens'een  the  Wars — A  Discussion  of  the  2010-1 1 

.•\ll-School  Project 
Field  Concert  Hall 

Two  Curtis  facult\'  members  outline  Curtis's  third  all-school  project. 
Jeanne  M.  McGinn,  The  Ruth  \  V.  and  A.  Morris  Williams  Jr.  Chair 
of  Liberal  .-^rts.  will  offer  an  o\-er\ie\v  of  the  Curris  Liberal  Arts 
curriculum  and  highlight  specific  courses  that  ha\-e  been  designed  in 
support  of  the  2010-1 1  all-school  project.  Da\id  Ludwig  Composition 
'01 artistic  chair  of  performance  studies,  uill  discuss  the  project's 
musical  components,  focusing  on  works  to  be  performed  on  the 
Xo\'ember  14th  concert  by  Curtis  20/21  at  Saint  Mark's  Church. 
This  discussion  is  part  of  the  2010-1 1  Dean's  Lecture  Series. 

♦ 

NEXT  STUDENT  RECITAL 

Wednesday,  Xovember  10  at  8  p.m. 

Curtis  Brass  and  Percussion  Ensemble  presents  "Focus  on  France'" 
Field  Concert  Hall 

Works  by  Bozza,  Dclibcs,  Dukas.  Mcssiaen.  Poulenc.  Ravel.  Saint- 
Saens,  and  Tomasi 

Programs  are  subject  to  change,  "^o  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffmati  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 


FOURTEENTH  STUDENT  RECITAL 
Curtis  Brass  and  Percussion  Ensemble  presents 

"Focus  on  France" 
Wednesday.  November  10  at  8  p.m. 
Field  Concert  Hall 

♦ 


Fanfare  pour  preceder  La  Peri  Paul  Dukas 

(1865-1935) 

Curtis  Brass  and  Percussion  Ensemble 
Blair  BoUinger,  conductor 

"Sous  le  dome  epais"  ("Flower  Duet")  Leo  Delibes 

iromLakme  (1836-91) 
arranged  b)'  Blair  Bollinger 

Sara  Huebner,  trumpet 
Rosie  Turner,  flugelhorn 
Curtis  Brass  and  Percussion  Ensemble 
Blair  Bollinger,  conductor 


Sonata  for  Trumpet,  Horn,  and  Trombone  Francis  Poulenc 

Megro  moderato  (1899-1963) 
.\ndante 
Rondeau 

George  Goad,  trumpet 
Katherine  Jordan,  horn 
Blair  BoUinger,  bass  trombone 


Fanfares  liturgiques  Henri  Tomasi 

Annonciation  (1901-71) 
Evangile 
Apocalypse 

Procession  du  Vendredi-Saint 

Curtis  Brass  and  Percussion  Ensemble 
Blair  Bollinger,  conductor 


INTERMISSION 


Fanfare  heroique^  Op.  46  Eugene  Bozza 

(1905-91) 

"Majeste  du  Christ  demandant  Olivier  Messiaen 

sa  gloire  a  son  Pere"  (1 908-92) 

from  L'Ascension 

Curtis  Brass  and  Percussion  Ensemble 
Blair  Bollinger,  conductor 

Etre  ou  ne  pas  etre:  Monologue  d'Hamlet  Tomasi 
Jason  Doherty,  tuba 
Ryan  Seay,  trombone 
Brian  Santero,  trombone 
Nathan  Lodge,  bass  trombone 


Sonatine  for  Two  Trumpets,  Horn,  Bozza 
Trombone,  and  Tuba 

Allegro  vivo 

.\ndante  ma  non  troppo 
.\llegro  vivo 
Largo — ^Allegro 

Rosie  Turner,  trumpet 
Sara  Huebner,  trumpet 
Sydney  Braunfeld,  horn 

Ryan  Seay,  trombone 

Jason  Doherty,  tuba 

Pavane  pour  une  infante  defunte  for  Piano  Maurice  Ravel 

arranged  by  Michael  Allen  (1875-1937) 

"Bacchanale"  Camille  Saint-Saens 

from  Samson  et  Dalila  (1835-1921) 
arranged  by  Angus  Armstrong 

Curtis  Brass  and  Percussion  Ensemble 
Blair  Bollinger,  conductor 

♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


CURTIS  BRASS  AND 

Trumpet 
Kai  Cataldo 
Matthew  Ebisuzaki 
George  Goad 
Sara  Huebner 
Rosie  Turner 

Horn 

Sarah  Boxmeyer 
Sydney  Braunfeld 
Dana  Cullen 
Katherine  Jordan 
Adedeji  Bailes  OgunfoJu 


PERCUSSION  ENSEMBLE 

Trombone 
Brian  Santero 
Ryan  Seay 

Nathan  Lodge,  bass  trombone 
Tuba 

Jason  Doherty 

Percussion 
Ted  Babcock 
Yi  Fei  Fu 

Michael  Sparhuber 
Mari  Yoshinaga 


Conductor 

Blair  Bollinger  (Trombone  '86),  faculty 


♦ 


NEXT  STUDENT  RECITAL 
Friday,  No\'cmber  12  at  8  p.m. 
Field  Concert  Hall 


Faure  Piano  Quartet  No.  2  in  G  minor,  Op.  45 

Prokofiev  Violin  Concerto  No.  1  in  D  major,  Op.  19 

Shostakovich      Piano  Trio  No.  2  in  E  minor.  Op.  67 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtls  or  call  the  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  ETTORE  CAUSA,  VIOLA 
Thursday,  Xovember  1 1,  2010,  at  3  p.m. 
Field  Concert  Hall 

♦ 

Viola  Concerto 

Hyo  Bi  Sim,  \iola 
Elena  Ji\  ae\  a,  piano 

Sonata  in  B-flat  major.  Op.  36  Henri  Vieuxtemps 

(1820-81) 

Milena  Pajaro-van  de  Stadt,  \io\a. 
Elena  Ji\-ae\-a,  piano 

Sonata  in  G  minor  for  Violin,  BWV  1001  Johann  Sebastian  Bach 
transcribed  to  C  minor  by  Clemens  Meyer  (1685-1 750) 

Ayane  Kozasa,  \iola 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  master  class  is  being  professionally  recorded  for  educational  use  and 
possible  broadcast. 


\\  illiam  \\  alton 
(1902-83) 


CLINICIAN 

Ettore  Causa,  member  of  the  .\ria  Quartet  since  2004,  studied  at  the 
International  Menuhin  Music  Academy  with  .\lberto  Lysy,  Yehudi 
Menuhin,  and  Johannes  Eskar,  as  well  as  with  Michael  Tree  at  the 
Manhattan  School  of  Music.  Upon  completing  his  studies,  he  was 
appointed  first  solo  \iola  of  the  Carl  Nielsen  Philharmonic  in  Odense 
(Denmark)  and  became  the  leader  of  the  Copenhagen  Chamber 
Soloists.  Mr.  Causa  is  on  the  faculty  of  the  Yale  School  of  Music. 

PERFORMERS 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  .Amor\'  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Milena  Pajaro-\  an  de  Stadt  (A'iola  '10),  from  Jacksomille,  Fla.,  is  a 
student  of  Misha  .Amor\',  Roberto  Diaz,  and  Michael  Tree  and  entered 
Curtis  in  2006. 

Hyo  Bi  Sim,  from  Seoul,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005. 

Elena Jivaeva,  stafTpianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  JULIE  LANDSMAN,  HORN 
Friday,  November  12,  2010,  at  10  a.m. 
Field  Concert  Hall 

♦ 

Sonata  in  F  major.  Op.  17  Ludwig  \-an  Beetho\'en 

(1770-1827) 

Sarah  Boxmcyer.  horn 
Lio  Kuoknian.  piano 

Adagio  and  Allegro,  Op.  70  Robert  Schumann 

(1810-56) 

Katherine  Jordan,  horn 
Lio  Kuokman.  piano 

Trio  in  E-flat  major,  Op.  40  Johannes  Bralims 

(1833-97) 

Adedeji  Bailes  Ogunfolu,  horn 
Zoe  Martin-Doike.  \iolin 
Xiaohui  Vang,  piano 

Concerto  for  Horn  and  Strings  Gordon  Jacob 

(1895-1984) 

Dana  Cullen.  horn 
Hugh  Sung,  piano 

Orchestral  Excerpts 

Sydney  Braunfeld.  horn 
♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  masterclass  is  being  professionally  recorded  for  educational  use  and 
possible  broadcast. 


CLINICIAN 

Julie  Landsman  retired  as  principal  horn  of  the  Metropolitan  Opera 
Orchestra  in  May  2010,  after  twenty-fix-e  years  of  service.  Previous 
appointments  include  co-principal  horn  of  the  Houston  Symphony  and 
principal  horn  of  the  St.  Paul  Chamber  Orchestra.  She  is  a  graduate  of 
thejuilliard  School,  where  she  has  served  on  faculty  since  1989. 

PERFORMERS 

Sarah  Boxmeyer,  from  Philadelphia,  is  a  student  of  Jennifer  Montone 
and  entered  Curtis  in  2010. 

Sydney  Braunfeld,  from  Hurley,  X.Y.,  is  a  student  of  Jennifer  Montone 
and  entered  Curtis  in  2010. 

Dana  CuUen,  from  Reading,  Pa.,  is  a  student  of  Jennifer  Montone  and 

entered  Curds  in  2010. 

Katherine  Jordan,  from  Charlotte,  W.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2008. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Adedeji  Bailes  Ogunfolu,  from  Silver  Spring,  Md.,  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2007. 

Xiaohui  Yang,  from  Chaoyang,  China,  is  a  student  of  Ignat 
SolzhenitsvTi  and  entered  Curtis  in  2008. 

Lio  Kuokman  (Conducting  '09),  stafTpianist 
Hugh  Sung  (Piano  '90j,  collaborative  pianist 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

FIFTEENTH  STUDENT  RECITAL 
Friday,  November  12  at  8  p.m. 
Field  Concert  Hall 

♦ 

Concerto  No.  1  in  D  major,  Op.  19 

Andantino 
Scherzo:  Vivacissimo 
Moderate — ^Allegro  moderate 

Richard  Lin,  violin 
Jungeun  Kim,  piano 

Trio  No.  2  in  E  minor,  Op.  67  Dmitri  Shostakovich 

Andante  (1906-75) 
Allegro  non  troppo 
Largo 

Allegretto  „ 

Zoe  Martin-Doike,  violin 
Jeong-Hyoun  Lee,  cello 
Xiaohui  Yang,  piano 


Sergey  Prokofiev 

(1891-1953) 


INTERMISSION 


Quartet  No.  2  in  G  minor,  Op.  45 

Allegro  molto  moderate 
Allegro  mollo 
Adagio  non  troppo 
Allegro  molto 

Elizabeth  Fayette,  violin 

Ayane  Kozasa,  viola 

Natalie  Helm,  cello 
Yekvvon  Sunwoo,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COACHES 

The  Shostakovich  trio  was  prepared  by  Meng-Chieh  Liu. 


Gabriel  Faure 
(1845-1924) 


The  Faure  quartet  was  prepared  by  Ste\'en  Tenenbom. 


PERFORMERS 

Elizabeth  Fayette,  from  Shoreham-Wading  River.  X.Y..  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Natalie  Helm,  from  Louis\ille,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  .Amorv'  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Jeong-Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Richard  Lin,  from  Taichung  Citv',  Taiwan,  is  a  student  of  Aaron 
Rosand  and  entered  Curtis  in  2008. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Yekvvon  Sunwoo,  from  An  Yang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005. 

Xiaohui  Yang,  from  Chaoyang,  China,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2008. 

Jungeun  Kim,  director  of  instrumental  accompaniment 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITALS 
Sunday.  Xo\ember  14  at  3  p.m. 
Curtis  20/21  presents  "The  Paris  Project*' 
Saint  Mark's  Church.  1625  Locust  Street 


Auric  Trio  for  Oboe,  Clarinet,  and  Bassoon 

L.  Boulanger      Pie  Jesu 

Durey  Sonatine  for  Flute  and  Piano,  Op.  25 

Hedges  Vogue  au  large 

Honegger  Sonatina  for  Two  Violins 

Milhaud  Duo  for  Two  Violins,  Op.  258 

Poulenc  Sextet 

Tailleferre  Hommage  a  Debussy 

Minuet  in  B-flat  major 

Pas  trop  vite 


Sunday,  November  14  at  4  p.m. 
Organ  Class  Recital 
Field  Concert  Hall 


Alain 

Deuxieme  fantasie 

Bonnet 

Variations  de  concert.  Op.  1 

Durufle 

Prelude,  adagio  et  choral  varie  sur  le  theme 

du  ''Veni  Creator,"  Op.  4 

Durufle 

Prelude  et  fugue  sur  le  nom  d'Alain,  Op.  7 

Franck 

Choral  No.  3  in  A  minor 

Messiaen 

'•Dieu  parmi  nous"  from  La  Nativite 

du  Seigneur 

\^ieme 

Selections  from  S\Tnphony  No.  4  in  G  minor, 

Op.  32 

P'cgraTS  are  sjb.ect  to  cha'~ge.      check  the  weekly  schedjie,  visit 
www.cums.edu/ThisWeeKAtCj^is  or  call  the  Recital  Hotline  (2"5)  893-5261 


CURTIS 


INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


SIXTEENTH  STUDENT  RECITAL 

Curtis  20/21  presents  'The  Paris  Project" 
Da\id  Lud\ng.  artistic  director:  Don  Liuzzi.  founder 
Sunday.  Xovember  14  at  3  p.m. 
Saint  Mark's  Church 


Hommage  d  Debussy 

Michelle  Cann.  piano 


Sarah  Shafer,  soprano 
Rebecca  .-Anderson,  xiolin 
Justine  Lamb-Budge,  violin 
Ayane  Kozasa.  \iola 
Sarah  Rommel,  cello 
Elizabeth  Anne  ^Vhite.  harp 
Patrick  Kreeger.  organ 
Mnay  Parameswaran.  conductor 


♦ 


Pas  trop  vite 

Minuet  in  B-flat  major 


Germaine  Tailleferre 
,1892-1983) 


Pie  Jesu 


Lili  Boulanger 

;1893-1918) 


Duo,  Op.  258 


Darius  Milhaud 

;i892-1974} 


Gai 

Romance 
Gigue 


Zoe  Martin-Doike.  \-iolin 
Elizabeth  Fayette,  \iolin 


Trio 

Decide 

Romance:  Tres  modere 
Final:  \lf  et  joyeux 

.\lexandra  von  der  Embse,  oboe 
Kelly  Coyle,  clarinet 
Wenmin  Zhang,  bassoon 

Vogue  au  large  John  B  Hedges  ('02) 

(b.  1974) 

Kirsten  MacKinnon,  soprano 
Alexandra  von  der  Embse.  oboe 
Kelly  Coyle.  clarinet 
Wenmin  Zhang,  bassoon 
Rebecca  .\nderson,  \iolin 
Ayane  Kozasa.  viola 
Sarah  Rommel,  cello 
Michelle  Cann,  piano 
Vinay  Parameswaran,  conductor 


Georges  Auric 
(1899-1983) 


Sonatina,  Op.  25 

Nonchalant — 
Lent  et  soutenu- 
Assez  anime 


INTERMISSION 


Bile  Zhang,  flute 
Michelle  Cann,  piano 


Louis  Durey 
(1888-1979) 


Sonatina  for  Two  Violins 

.Allegro  non  tanto 
Andantino 
Allegro  moderate 

Elizabeth  Fayette,  \'iolin 
Zoe  Martin-Doike.  \iolin 


Arthur  Honegger 
(1892-1955) 


Sextet 

Allegro  vivace 
Divertissement 
Finale 

Bile  Zhang,  flute 
Alexandra  von  der  Embse,  oboe 
Kelly  Coyle,  clarinet 
Wenmin  Zhang,  bassoon 
Adedeji  Bailes  Ogunfolu,  horn 
Michelle  Cann,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  St.  Mark's  Church. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Kavaiian 
and  entered  Curtis  in  2008. 

Michelle  Cann,  from  Avon  Park,  Fla.,  is  a  student  of  Robert  McDonald 
and  entered  Curtis  in  2010. 

Kelly  Coyle,  from  Naperville,  111.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2007. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Patrick  Kreeger,  from  Greenville,  N.C.,  is  a  student  of  .\lan  Morrison 
and  entered  Curtis  in  2008. 

Justine  Lamb-Budge,  from  Wayne,  Pa.,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Kirsten  MacKinnon,  from  Burnaby,  British  Columbia,  is  a  student  of 
Edith  Bers,  adjunct  faculty,  and  entered  Curtis  in  2008. 


Francis  Poulenc 
(1899-1963) 


Zoe  Martin-Doike.  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Adedeji  Bailes  Ogunfolu,  from  Silver  Spring.  Md..  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2007. 

\lnay  Parameswaran,  from  Dam'ille.  Calif.,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Sarah  Shafer  (\'oice  '10],  from  State  College.  Pa.,  is  a  student  of  Joan 
Patcnaude-Yarnell  and  entered  Curtis  in  2006. 

.\lexandra  von  der  Embse,  from  San  Francisco,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Elizabeth  Anne  White,  from  Salt  Lake  Cit\',  is  a  student  of  Elizabeth 
Hamen  and  Judy  Loman  and  entered  Curtis  in  2010. 

Bile  Zhang,  from  Beijing,  is  a  student  of  Jeffrey  Khaner  and  entered 
Curtis  in  2007. 

Wenmin  Zhang,  from  Beijing,  is  a  student  of  Daniel  Matsukawa  and 
entered  Curtis  in  2007. 

If  students  study  with  more  than  one  faculty  member,  iheir  teacners  are  listed 
alphabetically. 

♦ 

NEXT  STUDENT  RECITAL 

Monday,  November  15  at  8  p.m. 
Field  Concert  Flail 

Works  by  Haydn.  Sinding.  and  Stra\insky 

P'-ograms  are  subject  to  cha'^ge.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


SEVENTEENTH  STUDENT  RECITAL 

Organ  Class  Recital 

Cosponsored  by  the  Philadelphia  Chapter 

of  the  American  Guild  of  Organists 
Sunday,  November  14  at  4  p.m. 
Field  Concert  Hall 


♦ 


♦ 


"Dieu  parmi  nous" 

from  La  Nativite  du  Seigneur 


Olivier  Messiacn 
(1908-92) 


Prelude  et  fugue  sur  le  nom  d' Alain,  Op.  7 


Maurice  Durufle 


(1902-86) 


Bryan  Anderson,  organ 


Deuxieme  fantasie 


Jehan  Alain 
(1911-40) 


Symphony  No.  4  in  G  minor,  Op.  32,  selections 

Romance 
Final 

Caroline  Robinson,  organ 


Louis  Vierne 


(1870-1937) 


INTERMISSION 


Variations  de  concert,  Op.  1 


Joseph  Bonnet 
(1884-1944) 


Choral  No.  3  in  A  minor 


Cesar  Franck 


(1822-90) 


Patrick  Kreeger,  organ 


Prelude,  adagio  et  choral  varie 

sur  le  theme  du  "Veni  Creator,"  Op.  4 

Daniel  Razionale,  organ 


Durufle 


♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Bry^an  Anderson,  from  Stockbridge,  Ga.,  is  a  student  of  .\lan  Morrison 
and  entered  Curtis  in  2010. 

Patrick  Kreeger,  from  Greenville,  N.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Daniel  Razionale,  from  .\rdmore,  Pa.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2007. 

Caroline  Robinson,  from  Greenville,  S.C.,  is  a  student  of  .-Man 
Morrison  and  entered  Curtis  in  2009. 


♦ 


NEXT  STUDENT  RECITAL 
Monday,  November  15  at  8  p.m. 
Field  Concert  Hall 


Haydn  Quartet  in  G  major,  Hob.  111:75 

Justine  Lamb-Budge,  violin 
Rebecca  .\nderson.  violin 
Ayane  Kozasa,  viola 
Sarah  Rommel,  cello 


Sin  ding  Suite  in  A  minor,  Op.  10 

Richard  Lin.  \iohn 
Hugh  Sung,  piano  ('90) 

Stravinsky         Suite  italienne 

Xikki  Chooi,  violin 
Yekwon  Sunvvoo,  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www, curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


NEXT  WEEK  AT  CURTIS 
Thursday,  Xo\  ember  18  at  7:30  p.m. 
Friday,  November  19  at  7:30  p.m. 
Saturday,  November  20  at  7:30  p.m. 
Sunday,  November  21  at  2:30  p.m. 

Curtis  Opera  Theatre:  //  Signor  Bruschino  by  Gioacchino  Rossini 
and  Les  Mamelles  de  Tiresias  by  Francis  Poulenc 
Prince  Music  Theater 

David  Hayes,  conductor  ('89) 
Ned  Cants',  stage  director 

Fully  staged  production  with  the  Curtis  Symphony  Orchestra, 
sung  in  Italian  and  French  with  English  subtides 

Subscriptions  (two  operas):  $50;  single  tickets:  $35 

Each  subscription  includes  a  ticket  to  the  double  bill,  //  Signor  Bruschino  and 
Les  Mamelles  de  Tiresias.  plus  Idomeneo  (May  5-8,  2011).  For  details  call  the 
Curtis  Ticket  Office:  www.curtis.edu  or  (215)  893-7902. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 

♦ 

EIGHTEENTH  STUDENT  RECITAL 

Monday,  November  15  at  8  p.m. 
Field  Concert  HaU 

♦ 

Romanticke  kusy  {Romantic  Pieces)^  Op.  75 

Allegro  moderato 
Allegro  maestoso 
xAllegro  appassionato 
Lar  ghetto 

"Playera" 

from  Danzas  espanolas,  Op.  23 

Nikki  Chooi,  violin 
Yekwon  Sunwoo,  piano 

Quartet  in  G  major,  Hob.  111:75  Joseph  Haydn 

Megro  con  spirito  (1732-1809) 
Adagio  sostenuto 
Menuet:  Presto 
Finale:  .Allegro  ma  non  troppo 

Justine  Lamb-Budge,  violin 
Rebecca  Anderson,  violin 
Ayane  Kozasa,  viola 
Sarah  Rommel,  cello 


Antonin  Dvorak 
(1841-1904) 


Pablo  de  Sarasate 
(1844-1908) 


Suite  in  A  minor,  Op.  10 

Presto 
Adagio 
Tempo  giusto 

Richard  Lin,  \iolin 
Hugh  Sung,  piano 

INTERMISSION 

Sonatine 

Modere 

Mouvement  de  menuet 
Anime 

Jiuming  Shen,  piano 

Suite  italienne 

Introduzione 
Serenata 
Tarantella 

Gavotta  con  due  variazioni 
Scherzino 
Minuetto  e  finale 

Xikki  Chooi,  \iolin 
Yekwon  Sunwoo,  piano 

♦ 

Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

COACHES 

The  Haydn  quartet  was  prepared  by  Shmuel  Ashkenasi  and  Pamela 
Frank. 


Christian  Sinding 

1856-1941) 


Maurice  Ravel 
(1875-1937) 


Igor  Stra\insk\' 

^882-1971'; 


PERFORMERS 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Nikki  Chooi,  from  \tooria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  .\mory'  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Justine  Lamb-Budge,  from  Wayne,  Pa.,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Richard  Lin,  from  Taichung  Cit>',  Taiwan,  is  a  student  of  Aaron 
Rosand  and  entered  Curtis  in  2008. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Jiuming  Shen,  from  Dalian,  China,  is  a  student  of  Seymour  Lipkin  and 
entered  Curtis  in  2008. 

Yekwon  Sunwoo,  from  AnYang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005. 

Hugh  Sung  (Piano  '90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  Xo\'ember  17  at  8  p.m. 
Graduation  Recital:  Ran  Jia,  piano 
Field  Concert  Hall 


Debussy  Etude  No.  2,  Livre  I:  Pour  les  tierces 

Images,  Premiere  serie 
Ulsle  joyeuse 

Mozart  Sonata  in  B-flat  major,  K.  281 

Variationen  iiber  "Ah,  vous  dirai-je,  Man:ian,' 
K.  265 


D.  Scarlatti  Sonata  in  C  major,  K.  159 
Sonata  in  E  major,  K.  135 
Sonata  in  F  minor,  K.  466 

Schumann         Sonata  No.  2  in  G  minor,  Op.  22 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  CRESCENDO  CLUB  PRESENTS 

CLASSICS  AND  COCKTAILS 
David  Ludwig,  narrator 
Tuesday,  November  16  at  7:30  p.m. 
Field  Concert  Hall 


♦ 


"Surabaya-Johnny"  from  Happy  End  Kurt  Weill 

"I'm  a  Stranger  Here  Myself  ( 1 900-50) 

from  One  Touch  of  Venus 
"Youkali":  Tango  habanera 

Elizabeth  Reiter,  soprano 
Mikael  Eliasen,  piano 


Hommage  d  Debussy  Germaine  Tailleferre 

Menuet  in  B-flat  major  (1892-1983) 
Pas  trop  vite 

Michelle  Cann,  piano 

Variations  on  Japanese  Children's  Songs  Keiko  Abe 

(b.  1937) 

Mari  Yoshinaga,  marimba 

Assohio  ajato  [The Jet  Whistle)  Heitor  Villa-Lobos 

Allegro  non  troppo  (1887-1959) 
Adagio 
Vivo 

Bile  Zhang,  flute 
Nathan  Vickery,  cello 


Suite  from  West  Side  Story  Leonard  Bernstein  ('41) 

arranged  by  Raimundo  Penaforte  (191 8-90) 

I  Feel  Prett\' 

Somewhere 

America 

Yiying  Julia  Li,  \iolin 
Michelle  Cann,  piano 


This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Michelle  Cann.  from  A\'on  Park.  Ra..  is  a  student  of  Robert  McDonald 
and  entered  Curtis  in  2010. 

Yi\-ing  Julia  Li,  from  Houston,  is  a  student  of  Pamela  Frank  and  -\rnold 
Steinhardt  and  entered  Curtis  in  2007. 

Elizabeth  Reiter.  from  Chicago,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2008. 

Nathan  \'icker\',  from  Indianapohs.  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Mari  Yoshinaga.  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi 
and  Robert  \'an  Sice  and  entered  Curtis  in  2007. 

Bile  Zhang,  from  Beijing,  is  a  student  of  Jeffrey  Khaner  and  entered 
Curtis  in  2007. 

Mikael  Eliasen,  Hirsig  Family  Head-of-Department  Chair  in  \'ocal 
Studies  and  artistic  director  of  the  Curtis  Opera  Theatre 

Da\id  Ludwig  Composition  "01  ,  artistic  chaii'  of  Perlbrmance  Studies 

If  students  study  wJth  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edidi  L.  and  Robert  ProstkofT Memorial  Concert  Series 

♦ 

NINETEENTH  STUDENT  RECITAL 
Graduation  Recital — Ran  Jia,  piano 
Wednesday.  November  1 7  at  8  p.m. 
Field  Concert  Hall 

♦ 

Variationen  iiber  Wolfgang  .\niadeus  Mozart 

*\AJi,  \  ous  dirai-je.  maman/'  K.  265  (1756—91) 


Sonata  in  B-flat  major.  K.  281 

.\:ieg7G 

.\ncante  amoroso 
Rondeau:  .AJlegro 


Mozart 


Sonata  No.  2  in  G  minor.  Op.  22  Robert  Schumann 

So  rasch  uie  moglich  (1810-56) 
Andantino:  Getragen 
Scherzo:  Sehr  rasch  und  markiert 
Rondo:  Presto 

Ran  Jia.  piano 


INTERMISSION 


Sonata  in  E  major,  K.  135 
Sonata  in  F  minor,  K.  466 
Sonata  in  C  major,  K.  159 


Domenico  Scarlatti 
(1685-1757) 


Etude  No.  2,  Li\Te  I:  Pour  les  tierces  Claude  Debussy' 

(1862-1918) 

hnages^  Premiere  serie  Debussy 
Reflets  dans  Feau 
Hommage  a  Rameau 
Mou\ement 


L'Isle  joyeuse  Debussy 

Ran  Jia.  piano 

♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  prcfessioraily  recorded  for  educational  use  and  possible  broadcast. 


♦ 


PERFORMER 

Ran  Jia,  from  Shanghai,  is  a  student  of  Gar%-  GrafTman  and  entered 
Curtis  in  2004.  She  is  the  LeHa  A.  \Vike  Fellow. 


NEXT  STUDENT  RECITAL 
Friday,  November  19  at  8  p.m. 
Graduation  Recital:  Sonora  Slocum,  flute 
Field  Concert  Hall 


J.  S.  Bach  Sonata  in  E  minor,  BW^^  1034 

Sonora  Slocum,  flute 

Hugh  Sung,  harpsichord  'Piano  '90) 

Natalie  Helm,  cello 


Dutilleux 

Gaubert 

Liebermann 


Sonatina  for  Flute  and  Piano 
Madrigal 

Sonata  for  Flute  and  Piano,  Op.  23 

Sonora  Slocum,  flute 
Hugh  Sung,  piano  '^'90) 


SchulhofT  Concertino 

Sonora  Slocum.  flute 

Milena  Pajaro-van  de  Stadt.  \  iola  ('10) 

Joseph  Conyers,  double  bass  ('04) 


Progra.Tis  a'-e  subject  to  change.  To  checK  the  weekly  schedule,  visit 
www.curtis.edu/ThlsWeekAtCurtis  or  call  the  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calenda'-s  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


THIS  WEEK  AT  CURTIS 
Thursday,  November  18  at  7:30  p.m. 
Friday,  November  19  at  7:30  p.m. 
Saturday,  November  20  at  7:30  p.m. 
Sunday,  November  21  at  2:30  p.m. 

Curtis  Opera  Theatre:  //  Signor  Bruschino  by  Gioacchino  Rossini 
and  Les  Mamelles  de  Tiresias  by  Francis  Poulenc 
Prince  Music  Theater 

Daxid  Hayes,  conductor  ('89) 
Ned  Cant)',  stage  director 

FuUy  staged  production  uith  the  Curtis  S\Tnphony  Orchestra, 
sung  in  Italian  and  French  with  English  supertides 

Subscriptions  (two  operas):  $50;  single  tickets:  $35 

Each  subscription  includes  a  ticket  to  the  double  bill.  II  Signor  Bruschino  ana 
Les  Mamelles  de  Tiresias.  plus  Mozart's  Idomeneo  (May  5-8.  2011).  For  details 
call  the  Curtis  Ticket  Office:  www.curtis.edu  or  (215)  893-7902. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

TWENTIETH  STUDENT  RECITAL 
Graduation  Recital — Sonora  Slocum,  flute 
Friday,  November  19  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonatina  for  Flute  and  Piano 

Sonora  Slocum,  flute 
Hugh  Sung,  piano 

Sonata  in  E  minor,  BWV  1034  Johann  Sebastian  Bach 

Adagio  ma  non  tanto  (1 685-1 750) 

Allegro 
Andante 
Allegro 

Sonora  Slocum,  flute 
Hugh  Sung,  harpsichord 
Natalie  Helm,  cello 


Henri  Dutilleux 
(b.  1916) 


INTERMISSION 


Concertino  El-v^•in  Schulhoff 

Andante  con  moto  ;1894-1942) 
Furiant:  Allegro  furioso 
Andante 

Rondino:  Allegro  gaio 

Sonora  Slocum,  flute 
Milcna  Pajaro-\-an  de  Stadt.  \-iola 
Joseph  Conycrs,  double  bass 

Madrigal  Philippe  Gaubert 

:1879-1941: 

Sonata  for  Flute  and  Piano,  Op.  23  Lowell  Liebermann 

Lento  (b.  1961; 

Presto  energico 

Sonora  Slocum,  flute 
Hugh  Sung,  piano 


Photographic  and  recording  equipment  nnay  not  be  used  m  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Sonora  Slocum,  from  New  York  Cit\\  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2007.  She  is  the  Donald  V.  Peck  Annual  Fellow. 

Natalie  Helm,  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Milena  Pajaro-van  de  Stadt  (\'iola  '10),  fromjacksomille,  Fla.,  is  a 
student  of  Misha  .\mor\^  Roberto  Diaz,  and  Michael  Tree  and  entered 
Curtis  in  2006. 

Joseph  Conyers  (Double  Bass  '04) 
Hugh  Sung  (Piano  '90),  collaborati\-e  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

♦ 


There  are  no  student  recitals  Monday,  Xo\-ember  22-Sunday, 
Xox'ember  28,  due  to  Thanksgiving  break. 


NEXT  STUDENT  RECITAL 
Monday,  Xovcmbcr  29  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Partita  No.  2  in  D  minor,  BWV  1004 

Jcoung-Yin  Kim.  violin 

Brahms  Variationen  iiber  ein  Thema  von  Joseph 

Haydn,  Op.  56b 

Andrew  Hsu.  piano 
Ashley  Hsu.  piano 

Mendelssohn      Trio  No.  2  in  C  minor.  Op.  66 
Eunice  Kim.  \iolin 
John-Henr\-  Crawford,  cello 
Patrick  Kreeger,  piano 


Wagner  Siegfried  Idyll 

Curtis  Chamber  Ensemble 

Daniel  Matsukawa,  conductor  'Bassoon  '92' 


Programs  are  subject  to  char^ge.  ~o  check  the  weekly  schedjie,  visit 
www.curtis.edLi/ThisWeekAtCjrtis  or  call  the  Recital  Hotline,  (215)  893-5261 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

TWENTY-FIRST  STUDENT  RECITAL 
Monday,  November  29  at  8  p.m. 
Field  Concert  Hall 

♦ 

Partita  No.  2  in  D  minor,  BWV  1004  Johann  Sebastian  Bach 

Allemande  (1685-1750) 
Courante 
Sarabande 
Gigue 
Chaconne 

Jeoung-Yin  Kim,  violin 

Siegfried  Idyll  Richard  Wagner 

(1813-83) 

Curtis  Chamber  Ensemble 
Daniel  Matsukawa,  conductor 


INTERMISSION 


Sonata  in  E  major,  Op.  27,  No.  6 


Eugene  Ysaye 
:1858-1931) 


Amalia  Hall,  violin 


Variationen  iiber  ein  Thema 
von  Joseph  Haydn,  Op.  56b 


Johannes  Brahms 
(1833-97) 


Andrew  Hsu.  piano 
Ashlc\'  Hsu.  piano 


♦ 


Photographic  and  ''ecording  equipment  may  not  be  used  n  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


The  Brahms  duet  was  prepared  by  Meng-Chieh  Liu. 
PERFORMERS 

.Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Sil\'erstein  and  entered  Curtis  in  2008. 

Andrew  Hsu,  from  Fremont.  Calif,  is  a  student  of  Gar\-  Graffman  and 
Eleanor  Sokoloff  and  entered  Curtis  in  2008. 

Ashley  Hsu.  from  Fremont,  Calif.,  is  a  student  of  Meng-Chieh  Liu  and 
entered  Curtis  in  2010. 


♦ 


COACH 


Jeoung-Yin  Kim,  from  Seoul,  is  a  student  of  Shmuel  Ashkenasi  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2007. 

Daniel  Matsukawa  (Bassoon  '92),  facult)^ 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

CURTIS  CHAMBER  ENSEMBLE 

Violin 

Richard  Lin 
Zoe  Martin-Doike 

Viola 

Marina  Thibeault 
Cello 

Branson  Yeast 

Double  Bass 
Louisa  Womack 

Flute 

Bile  Zhang 


Oboe 

Alexandra  von  der  Embse 

Clarinet 
Kelly  Coyle 
Juyong  You 

Bassoon 

Wenmin  Zhang 
Horn 

Katherine  Jordan 
Adedeji  Bailes  Ogunfolu 

Trumpet 
Rosie  Turner 


NEXT  STUDENT  RECITAL 
Tuesday.  Xo\  cmbcr  30  at  8  p.m. 
Field  Concert  Hall 


Dvorak  Romance  in  F  minor,  Op.  11 

Vc-Rang  Kim.  violin 
Hugh  Sung,  piano  ('90; 

Handel  Passacaglia  in  G  minor, 

transcribed  by  Johan  Halvorsen 

Jung  Min  Choi,  violin 
Summer  Hu.  cello 


Kaierina  Kramarchuk   The  Brittle  Red  Petal 

Stanislav  Chernyshew  clarinet 
Katerina  Kramarchuk.  piano 

Liszt  Etude  d'execution  transcendante  No.  11 

Alexander  UUman.  piano 

Ysaye  Sonata  in  G  minor.  Op.  27.  No.  1 

Hsuan-Hao  Hsu.  \  iolm 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCjrtis  or  call  the  Recital  Hotline,  (2'5)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  m  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


♦ 


TWENTY-SECOND  STUDENT  RECITAL 
Tuesday.  Xo\'ember  30  at  8  p.m. 
Field  Concert  Hall 


♦ 


Romance  in  F  minor,  Op.  11  Antonin  D\  ofak 

(1841-1904) 

Ye-Rang  Kim,  \-iolin 
Jungeun  Kim,  piano 

The  Brittle  Red  Petal  Katerina  Kramarchuk 

(b.  1988) 

Stanisla\-  Chernyshev.  clarinet 
Katerina  Kramarchuk,  piano 

Etude  d'execution  transcendante  No.  11  Franz  Liszt 

(1811-86) 

.•\lcxandcr  UUman,  piano 


INTERMISSION 


Sonata  in  G  minor,  Op.  27,  No.  1  Eugene  Ysaye 

Grave  (1858-1931) 
Fugato 

Allegretto  poco  scherzoso 
Finale  con  brio 

Hsuan-Hao  Hsu.  \'iolin 

Passacaglia  in  G  minor  George  Fridcric  Handel 

transcribed  by  Johan  HaK'orsen  (1685-1759; 
Jung  Min  Choi,  \iolin 
Summer  Hu.  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Stanislav  Chernvshew  from  Si.  Perersburg,  Russia,  is  a  smdent  of 
Donald  Montanaro  and  entered  Curtis  in  2009. 

Jung  Mm  Choi,  from  Seoul,  is  a  student  of  Vumi  Xinomiya  Scoti  and 
Joseph  Silverstein  and  entered  Curtis  in  2008. 

Hsuan-Hao  Hsu.  tiom  Taipei.  Taiwan,  is  a  student  of  Pamela  Frank 
and  Joseph  Silverstein  and  entered  Curtis  in  2009. 

Summer  Hu.  from  Potomac,.  Md..  is  a  student  of  Peier  \\'ile\'  and 
entered  Curds  in  2007. 

Ye-Rang  Kim.  from  Seoul,  is  a  student  of  Aaron  Rosand  and  entered 
Curtis  in  2008. 

Katerina  Kramarchuk.  from  Kishine\'.  Moldova,  is  a  student  of 
Richard  Danielpour  and  entered  Curtis  in  2010. 

.■Alexander  Oman,  from  Watford.  England,  is  a  student  of  Robert 
McDonald  and  Ignat  SolzhenitsMi  and  entered  Curtis  in  2009. 

Jungeun  Kim,  director  of  instrumental  accompaniment 

If  students  study  witn  mo'e  tnan  one  facjity  -re-^oe'-.  :nei'  teachers  are  I  srea 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  December  1  at  8  p.m. 
.■\ll-Impro\isation  Concert 
Field  Concert  Hall 

When  was  the  last  time  you  attended  a  chamber  music  concert  with  no 
music  stands  and  with  all  the  music  created  li\  e  on  stage?  This  concert 
is  the  summan-  of  faculn-  member  Xoam  Sivan"s  Impro\isation 
Workshop. 

♦ 

UPCOMING  CURTIS  EVENT 

Sunday.  December  5  at  3  p.m. 

Curtis  Chamber  Orchestra 

Joel  Smirnoff,  conductor;  Jeffrey  Khaner.  flute 

Kirsten  MacKinnon,  soprano;  Christopher  Tiesi.  tenor: 

Julian  Arsenault,  baritone 
Perelman  Theater  at  the  Kimmel  Center 

Presented  by  the  Philadelphia  Channber  Music  Society 

Griffes  Poem  for  Flute  and  Orchestra 

Martin  Ballade  for  Flute  and  Orchestra 

Milhaud  Le  Boeuf  sur  le  toit,  Op.  58 

Stra\insky  Pulcinella 

Tickets:  S27;  a\'ailable  at  w'\\^v.pcmsconcerts.org  or  215,  569-8080 

Programs  are  subject  to  charige.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  o*  calendars  will  be  available  each  F'-iday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

TWENTY-THIRD  STUDENT  RECITAL 

Improvisation  Recital 
Wednesday,  December  1  at  8  p.m. 
Field  Concert  Hall 

♦ 

Duets 

Rebecca  Anderson,  violin 
Maia  Cabeza,  violin 
Amalia  Hall,  violin 
Xin  Shi,  cello 

Solo  Partita        ^  ^ 

Allemande 

Rebecca  Anderson,  violin 

Courante 

Maia  Cabeza,  violin 

Sarabande 

Amalia  Hall,  violin 

Gigue 

Xin  Shi,  cello 

Fantasy  for  Violin  and  Piano 

Elizabeth  Fayette,  violin 
Noam  Sivan,  piano 


Where  the  Wild  Things  Are 

Rebecca  Anderson,  N-iolin 
Maia  Cabeza,  violin 
.\malia  Hall,  violin 
Noam  Sivan,  piano 

♦ 

This  evening's  program  will  be  perfornned  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

PERFORMERS 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Maia  Cabeza,  from  Chapel  Hill,  N.C,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silvcrstein  and  entered  Curtis  in  2006. 

Elizabeth  Fayette,  from  Shorcham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkcnasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Sil\'erstein  and  entered  Curtis  in  2008. 

Xin  Shi,  from  Zhengzhou,  Henan,  China,  is  a  student  of  Carter  Brey 
and  Peter  Wiley  and  entered  Curtis  in  2009. 

Noam  Sivan,  faculty 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


PROGRAM  NOTES 

Tonight's  program  is  the  culmination  of  the  fall  2010  Improvisation 
Workshop.  Our  aim  is  to  develop  a  healthy  balance  between  conscious 
planning  and  intuiti\^e  inspiration  while  learning  to  think  composition- 
ally  by  observing  models  from  the  repertoire.  This  approach  leads  to 
stylistically  diverse  musical  results,  some  of  which  are  presented  in  this 
concert. 

The  duets  that  open  the  program  are  the  musical  equivalent  of  a 
spoken  dialogue,  partly  inspired  by  works  by  Bartok,  such  as  the  Forty- 
Four  Duos  for  Two  Violins  and  Mikrokosmos.  Each  short  improvisation 
is  a  small  world  of  simple  musical  ideas,  exploring  melody  and 
accompaniment,  call  and  response,  and  basic  motivic  development. 

Solo  Partita  is  the  only  precomposed  item  on  the  program,  with 
each  movement  written  and  performed  by  a  different  musician.  The 
inspirarion  here  comes  from  the  partitas  and  sonatas  for  solo  violin,  as 
well  as  the  suites  for  solo  cello,  by  J.  S.  Bach.  The  purpose  is  not  to  copy 
Bach,  but  to  learn  his  style  in  a  creative  way,  which  can  deepen  our 
understanding  of  it. 

The  Fantasy  for  Violin  and  Piano,  with  several  interconnected 
movements,  relates  to  the  violin  and  piano  repertoire  in  a  general  way, 
without  referring  to  a  specific  model.  Violinist  Elizabeth  Fayette,  who 
participated  in  the  2009  Improvisation  Workshop,  makes  a  comeback 
appearance. 

Program  music,  which  has  fascinated  composers  throughout 
history,  can  serve  as  a  wonderful  point  of  departure  for  impro\asation. 
Finding  a  way  to  tell  a  story  and  to  convey  a  range  of  emotions  and 
characters  through  chamber  playing  is  a  good  challenge  to  our  musical 
imagination.  Concluding  this  concert  is  an  improvisation  inspired  by 
the  classic  children's  story  Where  the  Wild  Things  Are  by  Maurice 
Sendak. 


—Noam  Sivan 


NEXT  STUDENT  RECITAL 
Friday,  December  3  at  8  p.m. 
Field  Concert  Hall 


Beethoven  Sonata  in  F  major,  Op.  17 

Sarah  Boxmeyer,  horn 
Michelle  Cann,  piano 

Elgar  Sea  Pictures,  Op.  37 

J'nai  Bridges,  mezzo-soprano 
Mikael  Eliasen,  piano 

Haydn  Concerto  in  D  major,  Hob.  XVIIIrll 

Ranjia,  piano 

Alexander  Ullman,  piano  accompaniment 

Lutoslawski  Subito 

Maia  Cabeza,  violin 

Lio  Kuokman,  piano  (Conducting  '09) 

Mozart  Rondo  in  D  major,  K.  382 

Ranjia,  piano 

Patrick  Krecgcr,  piano  accompaniment 

Paganini  Caprice  in  G  minor  for  Violin,  Op.  1,  No.  16, 

transcribed  to  C  minor  by  Leon  Raby 

Jessica  T.  Chang,  \ioia 

Rochberg  Sonata  for  Viola  and  Piano 

Jinsun  Hong,  \  iola 
Elcnajivacva,  piano 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  v  sit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline.  (215)  893-5261. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 

♦ 

TWENTY-FOURTH  STUDENT  RECITAL 
Friday,  December  3  at  8  p.m. 
Field  Concert  Hall 

Subito 

Maia  Cabeza,  violin 
Lio  Kuokman,  piano 

Sea  Pictures,  Op.  37 

Sea  Slumber  Song 
In  Haven  (Capri) 
Sabbath  Morning  at  Sea 
Where  Corals  Lie 
The  Swimmer 

J'nai  Bridges,  mezzo-soprano 
Mikael  Eliasen,  piano 

Rondo  in  D  major,  K.  382  Wolfgang  Amadeus  Mozart 

(1756-1791) 

Ran  Jia,  piano 
Patrick  Kreeger,  piano  accompaniment 


Witold  Lutosfawski 
(1913-94) 


Edward  Elgar 
(1857-1934) 


Concerto  in  D  major,  Hob.  XVIILll  Joseph  Haydn 

Vivace  n 732-1809 

Un  poco  adagio 

Rondo  all'ungarese:  Allegro  assai 

Ran  Jia,  piano 
.-^Jcxandcr  Ullman.  piano  accompaniment 


INTERMISSION 


Sonata  in  F  major,  Op.  17  Ludwig  van  Beethoven 

Megro  moderato  (1770-1827 
Poco  adagio,  quasi  andante — 
Rondo:  Allegro  moderato 

Sarah  Boxmeyer.  horn 
Michelle  Cann,  piano 

Sonata  for  Viola  and  Piano  George  Rochberg  ^'48) 

Megro  moderato  ;  1 9 1 8-2005 ; 

Adagio  lamentoso 
Fantasia:  Epilogue 

Jinsun  Hong,  viola 
Elena  Jivaeva.  piano 


Photographic  and  recording  equipnnent  may  not  be  used  m  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Sarah  Boxmeyer,  from  Philadelphia,  is  a  student  of  Jennifer  Montone 
and  entered  Curtis  in  2010. 

J'nai  Bridges,  from  Lakewood,  Wash.,  is  a  student  of  Patricia 
McCaffrey,  adjunct  faculty,  and  entered  Curtis  in  2009. 

Maia  Cabeza,  from  Chapel  Hill,  N.C.,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Michelle  Cann,  from  Avon  Park,  Fla.,  is  a  student  of  Robert  McDonald 
and  entered  Curtis  in  2010. 

Jinsun  Hong,  from  Seoul,  is  a  student  of  Misha  Arnory  and  entered 
Curtis  in  2007. 

Ran  Jia,  from  Shanghai,  is  a  student  of  Gary  Graflfman  and  entered 
Curtis  in  2004. 

Patrick  Kreeger,  from  Greenville,  N.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Alexander  Ullman,  from  Watford,  England,  is  a  student  of  Robert 
McDonald  and  Ignat  Solzhenitsyn  and  entered  Curtis  in  2009. 

Mikael  Eliasen,  the  Hirsig  Family  Head-of-Department  Chair  in  Vocal 
Studies  and  artistic  director  of  the  Curtis  Opera  Theatre 

Elena  Jivaeva.  staff  pianist 

Lio  Kuokman  (Conducting  '09),  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Monday,  December  6  at  8  p.m. 
Field  Concert  Hall 


Beethoven         Sonata  No.  8  in  G  major,  Op.  30,  No.  3 

Aaron  Timothy  Chooi,  violin 
Jungeun  Kim,  piano 

L.  Boulanger      Pie  Jesu 

Sarah  Shafer.  soprano  ''10) 
Curtis  Chamber  Ensemble 
Vinay  Parameswaran,  conductor 


Lanskv 


Threads 

Ted  Babcock,  percussion 
Yi  Fei  Fu,  percussion 
Michael  Sparhuber,  percussion 
Mari  Yoshinaga,  percussion 


Mey 


Musique  de  tables 

Ted  Babcock,  percussion 
Yi  Fei  Fu,  percussion 
Robert  \'an  Sice,  percussion 


Renie 


Legende  d'apres  Les  Elfes  de  Leconte  de  Lisle 

Elizabeth  Anne  White,  harp 


\'aughan  Williams  The  Lark  Ascending 
Rebecca  Anderson,  \'iolin 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  linnited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  JOEL  SMIRNOFF. 

CHAMBER  MUSIC 
Saturday,  December  4,  2010,  at  3  p.m. 
Field  Concert  Hall 

♦ 

Quartet  No.  1  ("Kreutzer  Sonata")  Leos  Janacek 

(1854-1928) 

Eunice  Kim,  violin 
Elizabeth  Fayette,  \dolin 
Amanda  Verner,  viola 
Gabriel  Cabezas,  cello 

Quartet  in  F  major,  Op.  96  ("American")  Antonin  Dvorak 

(1841-1904) 

Ze  Yu  Li,  violin 
Aaron  Timothy  Chooi,  violin 
Ren  Martin-Doike,  viola 
Tessa  Seymour,  cello 

♦ 

Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
This  master  class  is  being  professionally  recorded  for  educational  use  and 
possible  broadcast. 


CLINICIAN 

Joel  Smirnoff  is  president  of  the  Clex  eland  Institute  of  Music,  where  he 
holds  the  Mar)'  Elizabeth  Callahan  President's  Chair.  He  was  a  member 
of  diejuilliard  String  Quartet  for  o\  er  t\venr)'  years,  becoming  first  \iolin 
in  1997,  and  the  Boston  Symphony  Orchestra.  Prexious  faculty  appoint- 
ments include  the  Juilliard  School  and  the  Tanglewood  Music  Center. 
Mr.  Smirnoff  is  a  Sony  recording  artist  and  has  solo  recordings  on  CM, 
CRI,  and  Northeastern  Records.  In  2000  he  made  his  official  American 
conducting  debut  with  the  San  Francisco  S\Tnphony.  Mr.  Smirnoff  also 
plays  jazz;  his  solos  w  ere  featured  on  the  Grammy  Award-winning  Tony 
Bennett  Sings  Ellington  Hot  and  Cool.  Mr.  Smirnoff  attended  the 
Uni\'ersity  of  Chicago  and  the  Juilliard  School. 

PERFORMERS 

Gabriel  Cabezas,  from  Wilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Aaron  Timothy  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of 
Ida  Kavafian  and  entered  Curtis  in  2010. 

Elizabeth  Fayette,  from  Shoreham- Wading  River,  X.V.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Eunice  Kim,  from  San  Francisco,  is  a  student  of  Ida  Kax  afian  and 
entered  Curtis  in  2009. 

Ze  Yu  Li,  from  Huainan,  .\nhui  Proxince,  China,  is  a  student  of  Aaron 
Rosand  and  entered  Curtis  in  2010. 

Ren  Martin-Doike,  from  Honolulu,  is  a  student  of  Misha  Amor\'  and 
Michael  Tree  and  entered  Curtis  in  2010. 

Tessa  Se\Tnour,  from  Berkeley,  Calif.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2010. 

.Axnanda  V'erner,  from  Wellington,  New  Zealand,  is  a  student  of  Misha 
Amory  and  Roberto  Diaz  and  entered  Curtis  in  2009. 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


I 

CURTIS 


INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 

♦ 

TWENTY-FIFTH  STUDENT  RECITAL 
Monday,  December  6  at  8  p.m. 
Field  Concert  HaU 

♦ 

Musique  de  tables 

Ted  Babcock,  percussion 
Yi  Fei  Fu,  percussion 
Robert  Van  Sice,  percussion 

Threads  Paul  Lansky 

Prelude  (b.  1944) 

Aria 
Chorus 
Aria 

Recitati\'e 

Chorus 

.Aria 

Recitati\-e 
Chorus 

Chorale  Prelude 

Ted  Babcock,  percussion 
Yi  Fei  Fu,  percussion 
Michael  Sparhuber,  percussion 
Mari  Yoshinaga,  percussion 


Thierry  de  Mey 
(b.  1956) 


INTERMISSION 


Piejesu  Lili  Boulanger 

(1893-1918) 

Sarah  Shafer.  soprano 
Rebecca  Anderson,  violin 
Justine  Lamb-Budge,  \-iolin 
Ayane  Kozasa.  \  iola 
Sarah  Rommel,  cello 
Elizabeth  Anne  White,  harp 
Patrick  Kreeger,  organ 
\'inay  Parameswaran.  conductor 


(Text  and  translat  on  follow  perfcmer  listings.) 


The  Lark  Asceiidmg 


Ralph  \'aughan  Williams 
'1872-1958: 


Rebecca  .Anderson,  \iolin 
Jungcun  Kim.  piano 


Fantasy,  Op.  88 


Adedeji  Bailes  Ogunfolu.  horn 


Malcolm  .Arnold 

1921-2006^ 


Legende  d'apres  Les  Elfes  de  Leconte  de  Lisle        Hcnricite  Rcnic 

1875-1956 

Elizabeth  Anne  \\'hitc.  harp 


Sonata  No.  8  in  G  nnajor.  Op.  30,  No.  3        Ludwig  van  Beethoven 
.\llegro  assai  1770-1827; 
Tempo  di  minuetto.  ma  molto  moderato  e  grazioso 
.Allegro  \'i\'acc 

Aaron  Timothy  Chooi,  \iolin 
Jungeun  Kim.  piano 

♦ 


Photographic  and  recording  equipment  nay  not  be  usea  ^n  F  eld  Concert  Hall. 
Recitals  are  professionally  reco''ded  for  educational  jse  ana  poss  ble  oroaacast. 


COACH 

Musique  de  tables  and  Threads  were  prepared  by  Robert  Van  Sice. 
PERFORMERS 

Rebecca  Anderson,  from  Pordand,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Ted  Babcock,  from  Wenham,  Mass.,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2010. 

Aaron  Timothy  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of 
Ida  Kavafian  and  entered  Curds  in  2010. 

Yi  Fei  Fu,  from  Chongqing,  China,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2008. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Patrick  Kreeger,  from  Greenville,  N.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Justine  Lamb-Budge,  from  Wayne,  Pa.,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Adedeji  Bailes  Ogunfolu,  from  Silver  Spring,  Md.,  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2007. 

Vinay  Parameswaran,  from  Danville,  Calif,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Sarah  Shafer  (Voice  '10),  from  State  College,  Pa.,  is  a  student  of  Joan 
Patenaude-Yarnell  and  entered  Curtis  in  2006. 


Michael  Sparhuber,  from  Brockport.  X.Y..  is  a  student  of  Don  Liuzzi 
and  Robert  \'an  Sice  and  entered  Curtis  in  2007. 

Elizabeth  Anne  White,  from  Salt  Lake  City,  is  a  student  of  Elizabeth 
Hainen  and  Judy  Loman  and  entered  Curtis  in  2010. 

Mari  Yoshinaga.  from  Kagoshima.  Japan,  is  a  student  of  Don  Liuzzi 
and  Robert  \'an  Sice  and  entered  Curtis  in  2007. 


Jungeun  Kim.  director  of  instrumental  accompaniment 
Robert  \'an  Sice,  faculty 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Pie  Jesxi 

Music  by  ^ili  Boulanger  -  Traditional  liturgical  text 


Pie  Jesu  Domine, 

Dona  eis  requiem. 

Dona  eis  requiem  sempiternam, 

.Amen. 


Merciful  Jesus, 

Grant  them  rest. 

Grant  them  e\'erlasting  rest, 

.\men. 


NEXT  STUDENT  RECITAL 
Tuesday,  December  7  at  8  p.m. 
Field  Concert  Hall 


Works  by  Bochsa.  Grieg.  Jacob,  Mozart.  Ravel,  and  Sarasate 

Programs  are  subject  to  change.  To  check  the  weekly  schedule  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Ga:'y  and 
Naomi  Graffmar  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  GARY  HOFFMAN,  CELLO 

Tuesday,  December  7,  2010,  at  4  p.m. 
Field  Concert  Hall 

♦ 

Klid  [Silent  Woods),  Op.  68,  No.  5 

Natalie  Helm,  cello 
Lio  Kuoknian,  piano 

Sonata  No.  3  in  A  major,  Op.  69 

Eric  Han,  cello 
Jungeun  Kim,  piano 

Concerto  in  A  minor,  Op.  129 

Jeong-Hyoun  Lee,  cello 
Jungeun  Kim,  piano 

♦ 

Photographic  and  recording  equipnnent  nnay  not  be  used  in  Field  Concert  Hall. 
This  master  class  is  being  professionally  recorded  for  educational  use  and 
possible  broadcast.. 


Antomn  Dvorak 
(1841-1904) 


Ludwig  van  Beethoven 
(1770-1827) 


Robert  Schumann 
(1810-56) 


CLINICIAN 

Gar\'  Hoffman  gained  international  renown  upon  his  \ictor\-  as  the  first 
North  .American  to  win  the  Rostropo\ich  International  Competition  in 
Paris  in  1986.  Mr.  Hoffman  is  an  artist  member  of  the  Chamber  Music 
Societs'  of  Lincoln  Center.  He  has  appeared  as  a  frequent  soloist  with 
the  w  orld's  most  noted  orchestras,  including  the  Baltimore,  Chicago, 
London,  Montreal,  Xadonal,  San  Francisco,  and  Toronto  SNTnphony 
orchestras;  English,  Los  .\ngeles,  and  Moscow  chamber  orchestras;  the 
Orchestre  National  de  France;  the  Orchestre  de  la  Suisse  Romande; 
and  the  Netherlands  and  Rotterdam  philharmonics.  Mr.  Hoffman 
serv  ed  on  the  faculu'  of  the  Indiana  Universiu' Jacobs  School  of  Music 
for  eight  years.  Residing  in  Paris,  he  is  an  acti\  e  recording  artist  with 
the  BMG  ^RCA;,  Sony,  EMI,  and  Le  Chant  du  Monde  labels.  Mr. 
Hoffman  performs  on  a  1662  Nicolo  .Amati.  the  "ex-Leonard  Rose.'' 

PERFORMERS 

Eric  Han,  from  Seoul,  is  a  student  of  Caner  Brey  and  Peter  Wiley  and 
entered  Curtis  in  2009. 

Natalie  Helm,  from  Louis\ille,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Jeong-Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curds  in  2002. 

Jungeun  Kim,  director  of  instrumental  accompaniment 
Lio  Kuokman  Conducting  '09;,  staff  pianist 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  GARY  HOFFMAN,  CELLO 
Tuesday,  December  7,  2010,  at  4  p.m. 
Field  Concert  Hall 

♦ 

Klid  [Silent  Woods),  Op.  68,  No.  5 

Natalie  Helm,  cello 
Lio  Kuokman,  piano 

Sonata  No.  3  in  A  major,  Op.  69  Ludwig  van  Beethoven 

(1770-1827) 

Eric  Han,  cello 
Jungeun  Kim,  piano 

Concerto  in  A  minor.  Op.  129  Robert  Schumann 

(1810-56) 

Jeong-Hyoun  Lee,  cello 
Jungeun  Kim,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  master  class  is  being  professionally  recorded  for  educational  use  and 
possible  broadcast. 


Antonin  Dvorak 
(1841-1904) 


CLINICIAN 

Gary  Hoffman  gained  international  rcnouTi  upon  his  \ictory  as  the  first 
North  American  to  win  the  Rostropovich  International  Competition  in 
Paris  in  1986.  He  has  appeared  as  a  frequent  soloist  with  the  world's 
most  noted  orchestras,  including  the  Baltimore,  Chicago,  London, 
Montreal,  National,  San  Francisco,  and  Toronto  symphony  orchestras; 
English,  Los  .\ngeles,  and  Moscow  chamber  orchestras;  the  Orchestre 
National  de  France;  the  Orchestre  de  la  Suisse  Romande;  and  the 
Netherlands  and  Rotterdam  philharmonics.  Mr.  Hoffman  served  on 
the  faculty  of  the  Indiana  University  Jacobs  School  of  Music  for  eight 
years.  Mr.  Hoffman  is  an  artist  member  of  the  Chamber  Music  Society 
of  Lincoln  Center.  Residing  in  Paris,  he  is  an  active  recording  ardst 
with  the  BMG  (RCA),  Sony,  EMI,  and  Le  Chant  du  Monde  labels.  Mr. 
Hoffman  performs  on  a  1662  Nicolo  .-\mati,  the  "ex-Leonard  Rose." 

PERFORMERS 

Eric  Han,  from  Seoul,  is  a  student  of  Carter  Brey  and  Peter  Wiley  and 
entered  Curtis  in  2009. 

Natalie  Helm,  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Jeong-Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Jungeun  Kim,  director  of  instrumental  accompaniment 
Lio  Kuokman  (Conducting  '09),  staff  pianist 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

TWENTY-SIXTH  STUDENT  RECITAL 
Tuesday,  December  7  at  8  p.m. 
Field  Concert  Hall 

♦ 

Andante  sostenuto 

arranged  by  Don  and  Kane  Gillespie 
and  Jill  Roberts  Lt\y 

Sydney  Braunfeld,  horn 
Danyi  Xia,  harp 

Trois  poemes  de  Stephane  Mallarme 

Soupir 
Placet  futile 

Surgi  de  la  croupe  et  du  bond 

Jazimina  MacNeil,  mezzo-soprano 
Bonnie  Wagner,  piano 

Concerto  for  Horn  and  Strings 

Allegro  moderato 
Adagio  molto 

Allegro  con  spirito,  quasi  presto 

Dana  Cullen,  horn 
Hugh  Sung,  piano 

Zigeunenveisen,  Op.  20  Pablo  de  Sarasate 

(1844-1908) 

Jung  Min  Choi,  violin 
Jungeun  Kim,  piano 


Nicholas  Bochsa 
(1789-1856) 


Maurice  Ravel 
(1875-1937) 


Gordon  Jacob 
(1895-1984) 


INTERMISSION 


Sonata  No.  3  in  C  minor,  Op.  45  Edvard  Grieg 

Megro  molto  ed  appassionato  (1843-1907) 
i\llegretto  espressivo  alia  romanza 
i\llegro  animate 

Eunice  Kim,  violin 
Michelle  Cann,  piano 

Quartet  in  G  minor,  K.  478  Wolfgang  Amadeus  Mozart 

Allegro  (1756-91) 
Andante 
Rondo 

Liian  Zhu,  violin 
Junping  Qian,  viola 
Xin  Shi,  cello 
Ran  Jia,  piano 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COACH 

The  Mozart  quartet  was  prepared  by  Ignat  Solzhenitsyn. 
PERFORMERS 

Sydney  Braunfeld.  from  Hurley,  X.V.,  is  a  student  ofjennifer  Montone 
and  entered  Curtis  in  2010. 


Michelle  Cann,  from  Avon  Park,  Fla.,  is  a  student  of  Robert  McDonald 
and  entered  Curtis  in  2010. 


Jung  Min  Choi,  from  Seoul,  is  a  student  of  Yumi  Ninomiya  Scott  and 
Joseph  Silverstein  and  entered  Curtis  in  2008. 

Dana  Cullen,  from  Reading,  Pa.,  is  a  student  of  Jennifer  Montone  and 
entered  Curtis  in  2010. 

Ranjia,  from  Shanghai,  is  a  student  of  Gary  GrafTman  and  entered 
Curtis  in  2004. 

Eunice  Kim,  from  San  Francisco,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2009. 

Jazimina  MacNeil,  from  Lincoln,  Mass.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 

Junping  Qian,  from  Wuhu,  Anhui  Province,  China,  is  a  student  of 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Xin  Shi,  from  Zhengzhou,  Henan,  China,  is  a  student  of  Carter  Brey 
and  Peter  Wiley  and  entered  Curtis  in  2009. 

Danyi  Xia,  from  Shanghai,  is  a  student  of  Elizabeth  Hainen  and  Judy 
Loman  and  entered  Curtis  in  2008. 

Lifan  Zhu,  from  Shanghai,  is  a  student  of  Aaron  Rosand  and  entered 
Curtis  in  2009. 


Jungeun  Kim,  director  of  instrumental  accompaniment 
Hugh  Sung  (Piano  '90),  collaborative  pianist 
Bonnie  Wagner,  V^ocal  Studies  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Wednesday,  December  8  at  8  p.m. 
Chamber  Music  by  Curtis  Composers 
Field  Concert  Hall 

Michael  Djupstrom    Three  Teasdale  Songs 
Allison  Sanders,  soprano 
Bonnie  Wagner,  piano 

Katerina  Kramarchuk  Reflections 
Tim  Woos  /  am  the  Lizard  King 

Curtis  Chamber  Ensemble 
Lio  Kuokman,  conductor  ('09) 

Daniel  Shapiro   For  Trumpet  and  Six  Instruments 

Matthew  Ebisuzaki,  trumpet 
Curtis  Chamber  Ensemble 
Lio  Kuokman,  conductor  ('09) 

GabricUa  Smith  Kisiabaton 

Alexandra  von  der  Embse,  oboe 
Rebecca  Anderson,  \'iolin 
Justine  Lamb-Budge,  violin 
Ayane  Kozasa,  viola 
Gabriel  Cabezas,  cello 

Ya-Jhu  Yang      Untitled  No.  1 

Br)'an  Anderson,  organ 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotl  ne,  (2^5)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 


INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 

♦ 


TWENTY-SEVENTH  STUDENT  RECITAL 
Chamber  Music  by  Curtis  Composers 
Wednesday,  December  8  at  8  p.m. 
Field  Concert  Hall 

♦ 


Untitled  No.  1  Ya-Jhu  Yang 

(b.  1984) 

Br)an  .-Vnderson,  organ 

Kisiabaton  Gabriella  Smith 

(b.  1991) 

.\lexandra  \-on  der  Embse,  oboe 
Rebecca  .Anderson,  violin 
Justine  Lamb-Budge,  \iolin 
Ayane  Kozasa,  \dola 
Gabriel  Cabezas,  cello 


Reflections  Katerina  Kramarchuk 

I.  (b.  1 

II. 
III. 
IV. 

Curtis  Chamber  Ensemble 
Lio  Kuokman,  conductor 


INTERMISSION 


Three  Teasdale  Songs  Michael  Djupstrom 

I  would  live  in  your  lo\  e  'Id.  1 980) 

Absence 
Spring  Rain 

.Allison  Sanders,  soprano 
Bonnie  Wagner,  piano 

For  Trumpet  and  Six  Instruments 

Matthew  Ebisuzaki,  trumpet 
Curtis  Chamber  Ensemble 
Lio  Kuokman.  conductor 

/  a/n  the  Lizard  King 

Curtis  Chamber  Ensemble 
Lio  Kuokman,  conductor 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

COMPOSERS 

Michael  Djupstrom,  from  White  Bear  Lake,  Minn.,  is  a  student  of 
Richard  Danielpour  and  entered  Curtis  in  2009. 

Katerina  Kramarchuk,  from  Kishine\\  Moldova,  is  a  student  of 
Richard  Danielpour  and  entered  Curtis  in  2010. 

Daniel  Shapiio,  from  Haverford.  Pa.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2008. 


Daniel  Shapiro 
(b.  1985) 


Tim  Woos 
(b.  1992) 


Gabriella  Smith,  from  El  Cerrito,  Calif.,  is  a  student  of  Da\id  Ludwig 
and  entered  Curtis  in  2009. 


Tim  Woos,  from  New  Haven,  Vt.,  is  a  student  of  Da\ad  Ludwig  and 
entered  Curtis  in  2010. 

Ya-Jhu  Yang,  from  Taipei,  Taiwan,  is  a  student  of  Jennifer  Higdon  and 
entered  Curtis  in  2009.  ^ 

PERFORMERS 

Bryan  Anderson,  from  Stockbridge,  Ga.,  is  a  student  of  Alan  Morrison 
and  entered  Curds  in  2010. 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Gabriel  Cabezas,  from  Wilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Matthew  Ebisuzaki,  from  San  Pablo,  Calif.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2007. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Justine  Lamb-Budge,  from  Wayne,  Pa.,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Allison  Sanders  (Voice  '09),  from  Memphis,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Alexandra  von  der  Embse,  from  San  Francisco,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Lio  Kuokman  (Conducting  '09),  staff  pianist 
Bonnie  Wagner,  Vocal  Studies  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


CURTIS  CHAMBER  ENSEMBLE 

Flute 

Patrick  Williams 
Bile  Zhang 

Oboe 

Alexander  Vvedenskiy 
Clarinet 

Stanislav  Chernyshev 
Kelly  Coyle 

Horn 

Katherine  Jordan 

Percussion 
Ted  Babcock 
Yi  Fei  Fu 

Michael  Sparhubcr 
Mari  Yoshinaga 


Violin 

Maia  Cabeza 
Jeoung-Yin  Kjm 
Ike  See 

Viola 

Zoe  Martin-Doike 
Cello 

Gabriel  Cabezas 
Jiyoung  Lee 

Tessa  Seymour 

Double  Bass 
.AJexander  Jacobsen 

Piano 

Alexander  Ullman 


There  is  no  student  recital  on  Friday,  December  10. 
The  2010-1 1  Student  Recital  Series 
will  resume  on  Monday,  January  1 7  at  8  p.m. 


THIS  WEEK  AT  CURTIS 
Sunday,  December  12  at  8  p.m. 
Mikael  Eliasen's  25th-Anniversai-y  Recital 
Field  Concert  Hall 

Vocal  works  of  Berg,  Brahms,  Danielpour,  Rorem,  and  R.  Strauss 


Free,  no  tickets  required.  Programs  subject  to  change. 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  AT  LONGWOOD  GARDENS 
Curtis  Brass  Quintet: 

Matthew  Ebisuzaki  and  Sara  Huebner,  trumpets 
Katherine  Jordan,  horn 

Brian  Santero,  trombone;  Nathan  Lodge,  bass  trombone 
Thursday,  December  9,  2010,  at  7:30  p.m. 


Scherzo 


John  Cheetham 
(b.  1939) 


Canzona  per  sonar No.  2 


Giovanni  Gabrieli 
(1557-1612) 


Colchester  Fantasy 

The  Rose  and  Crown 
The  Marquis  of  Granby 
The  Dragoon 
The  Red  Lion 


Eric  Ewazen 
(b.  1954) 


Fancies,  Toyes,  and  Dreames 
for  Harpsichord 

arranged  by  Elgar  Howarth 
The  Old  Spagnoletta 
His  Rest 

Tell  Mee  Daphne 
His  Dreame 
The  New  Sa-Hoo 


Giles  Farnaby 
(c.  1565-1640) 


INTERMISSION 


Fugue  in  G  Minor,  BWV  578 
("Little  Fugue")  for  Organ 

arranged  by  Fred  Mills 


Johann  Sebastian  Bach 
(1685-1750) 


Quintet  No.  3  in  D-flat  major,  Op.  7  Victor  Ewald 

Allegro  moderate  ( 1 860- 1 935) 

Intermezzo:  Moderato 
Andante 
Vivo 


Sleigh  Ride  Leroy  Anderson 

(1908-75) 


PERFORMERS 

Matthew  Ebisuzaki,  from  San  Pablo,  Calif,  is  a  student  of  Da\'id  Bilger 
and  entered  Curtis  in  2007. 

Sara  Huebner,  from  Benicia,  Calif,  is  a  student  of  Da\id  Bilger  and 
entered  Curds  in  2008. 

Katherine  Jordan,  from  Charlotte,  Vt.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2008. 

Nathan  Lodge,  from  Charleston,  S.C.,  is  a  student  of  Blair  Bollinger 
and  entered  Curtis  in  2008. 

Brian  Santero,  from  Poughkeepsie,  X.Y.,  is  a  student  of  Nitzan  Haroz 
and  entered  Curtis  in  2008. 


Fugue  in  G  Minor,  BWV  578 
("Little  Fugue")  for  Organ 

arranged  by  Fred  Mills 


Johann  Sebastian  Bach 
(1685-1750; 


Quintet  No.  3  in  D-flat  major,  Op.  7  Victor  Ewald 

Allegro  moderato  (1860-1935) 

Intermezzo:  Moderato 

Andante 

Vi\-o 


Sleigh  Ride  Lero\'  Anderson 

(1908-75) 


PERFORMERS 

Matthew  Ebisuzaki,  from  San  Pablo,  Calif.,  is  a  student  of  Da\  id  Bilger 
and  entered  Curtis  in  2007. 

Sara  Huebner,  from  Benicia,  Calif,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2008. 

Katherine  Jordan,  from  Charlotte,  \^t.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2008. 

Nathan  Lodge,  from  Charleston,  S.C.,  is  a  student  of  Blair  Bollinger 
and  entered  Curtis  in  2008. 

Brian  Santero,  from  Poughkeepsie,  N.Y.,  is  a  student  of  Nitzan  Haroz 
and  entered  Curtis  in  2008. 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  AT  LONGWOOD  GARDENS 
Curtis  Brass  Quintet: 

Matthew  Ebisuzaki  and  Sara  Huebner,  trumpets 
Katherine  Jordan,  horn 

Brian  Santero,  trombone;  Xathan  Lodge,  bass  trombone 
Thursday,  December  9,  2010,  at  7:30  p.m. 


Scherzo 


John  Cheetham 
(b.  1939) 


Canzona  per  sonare,  No.  2 


Giovanni  Gabrieli 

(1557-1612) 


Colchester  Fantasy 

The  Rose  and  Crown 
The  Marquis  of  Granby 
The  Dragoon 
The  Red  Lion 


Eric  Ewazen 
(b.  1954) 


Fancies,  Toyes,  and  Dreames 
for  Harpsichord 

arranged  b)-  Elgar  How  arth 
The  Old  Spagnoletta 
His  Rest 

Tell  Mee  Daphne 
His  Dreame 
The  New  Sa-Hoo 


Giles  Famaby 
(c.  1565-1640) 


INTERMISSION 


CURTIS 

INSTITUTE  OF  MUSIC 


TWENTY-FIFTH  ANNIVERSARY  RECITAL 
MIKAEL  ELIA5EN 

Hirsig  Family  Head-of-Department  Chair  in  Vocal  Studies 
Sunday,  December  12,  2010.  at  3  p.m. 
Field  Concert  Hall 


Schilflied 
Die  Nachtigall 
Traumgekront 
Im  Zimmer 
Liebesode 
Sommertage 


♦ 


Siehen  fnihe  Lieder 


.■\lban  Berg 
(1885-1935) 


Nacht 


Elizabeth  Zharoff,  soprano 
Mikael  Eliasen,  piano 


Come  Up  From  The  Fields,  Father 


Richard  Danielpour 
(b.  1956) 


Julian  Arsenault.  baritone 
Roberto  Diaz,  \iola 
Mikael  Eliasen,  piano 


Liebeslieder  Walzer,  Op.  52  Johannes  Brahms 

Rede,  Madchen,  allzu  liebes  [1833-97' 
Am  Gesteine  rauscht  die  Flui 
O  die  Frauen 

Wie  des  Abends  schone  Rote 
Die  gTiine  Hopfenranke 
Ein  kleiner,  hubschcr  \'ogel 
Wohl  schon  bewandt 
W'enn  so  lind  dein  Auge  mir 
Am  Donaustrande 
O  wie  sanft  die  Quelle  sich 
Xein.  es  ist  nicht  auszukommen 
Schlosser  auf 

V'ogelein  durchrauscht  die  Luft 
Sieh',  wie  ist  die  Welle  klar 
Xachtigall.  sie  singt  so  schon 
Ein  dunkeler  Schachi  ist  Liebe 
Xicht  wandlc,  mein  Licht 
Es  bebet  das  Gestrauche 

Elizabeth  Rcitcr.  soprano 
Jcizimina  MacXeil,  mezzo-soprano 
Diego  Silva,  tenor 
Brandon  Cedel.  bass-baritone 
Danielle  Orlando,  piano 
Mikael  Eliasen.  piano 


INTERMISSION 


Aftermath  Ned  Rorem  ('44) 

The  Drum  (b.  1923) 

Tygers  of  Wrath 

The  Fury  of  the  Aerial  Bombardment 
The  Park 
Sonnet  LXIV 

On  His  Sevent)^-Fifth  Birthday 
Grief 

Remorse  for  Any  Death 

Losses 

Then 

Elliot  Madore,  baritone 

Pamela  Frank,  violin 
Jeong-Hyoun  Lee,  cello 
Mikael  Eliasen,  piano 

"Allerseelen,"  Op.  10,  No.  8  Richard  Strauss 

"Die  Nacht,"  Op.  10,  No.  3  (1864-1949) 
"Standchen,"  Op.  17,  No.  2 
"Morgen,"  Op.  27,  No.  4 

Layla  Claire,  soprano 
Mikael  Eliasen,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474,  and  Digital  12,2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays  at 
8  p.m.,  Fridays  at  9  p.m.,  and  and  Sundays  at  6  p.m. 


Mikael  Eliasen,  piano 

Danish-born  coach  and  accompanist  Mikael  EHasen,  the  Hirsig  Family 
Head-of-Departmenl  Chair  in  Vocal  Studies,  received  his  early  training 
in  Copenhagen,  Montreal,  and  Vienna.  He  has  collaborated  with 
numerous  singers  in  recital  worldwide,  including  Robert  Merrill.  Tom 
Krausc.John  Shirlcy-Qiiirk.  Elly  .\mcling,  Edith  Mathis,  Florence 
Quivar,  Mira  Zakai,  Sarah  Walker,  Joan  Patenaudc-YarncU,  and 
Curtis  alumni  Theodor  Uppman.  Michael  Schadc,  and  Rinat  Shaham. 
He  has  recorded  for  .\lbany  Records,  CBC,  Hil\-ersum  Radio,  Polish 
State  Radio,  Kol  Israel,  Irish  Radio  and  Tele\'ision.  London  Records. 
MHS,  and  Supraphon.  Mr.  Eliasen  has  gi\'en  master  classes  at  ALx-en- 
Provence.  the  Shanghai  Conser\'ator\';  Tchaiko\'sky  Conser\'ator\- 
(Moscow),  Jerusalem  Music  Center,  and  National  Opera  of  Prague.  He 
has  a  long  association  with  the  young-artist  programs  at  the  Royal 
Danish  Opera  and  the  Opera  Studio  of  .Amsterdam.  In  the  United 
States,  he  works  regularly  at  the  Lyric  Opera  of  Chicago.  hA  Opera, 
Houston  Grand  Opera,  Pittsburgh  Opera,  Santa  Fe  Opera,  and  the 
Metropolitan  Opera.  Mr.  Eliasen  was  music  director  of  the  San 
Francisco  Opera  Center  from  1994  to  1996  and  artistic  director  of  the 
European  Center  for  Opera  and  \'ocal  Art  in  Belgium  from  1984  to 
1994.  For  twenrs-  years  he  has  taught  at  Chautauqua's  \'oice  Program 
during  the  summers.  The  2010-1 1  school  year  marks  Mr.  Eliasen's 
twenrs'-fifth  year  on  the  faculty  of  the  Curtis  Institute  of  Music.  Joining 
the  faculty  in  1986,  he  became  head  of  the  department  in  1988. 


(Additional  bios  can  be  found  following  the  texts  and  translations.) 


CURTIS 

INSTITUTE  OF  MUSIC 


FACULTY  RECITAL-ALAN  MORRISON,  ORGAN 
Haas  Charitable  Trust  Chair  in  Organ  Studies 
Saturday,  January  15,  201 1,  at  8  p.m. 
Field  Concert  Hall 

«. 

Prelude  and  Fugue  in  B  major,  Op.  7,  No.  1  Marcel  Dupre 

(1886-1971) 


Scherzo,  Op.  2 

Andante  sostenuto 

from  Symphonie  gothique^  Op.  70 

Fantaisie  in  A  major 
from  Trois  pieces 

"Tu  es  petra  et  portae  inferi 
non  praevalebunt  adversus  te" 
from  Esquisses  hyzantines 


Maurice  Durufle 

(1902-86) 

Charles-Marie  Widor 
(1844-1937) 

Cesar  Franck 
(1822-90) 

Henri  Mulct 

(1878-1967) 


INTERMISSION 


Toccata 


.\nne  Wilson 
(b.  1954) 


Mountain  Music,  selections  Harold  Stover 

At  Evening  (b.  1946) 

Quick  Dance 


Pageant  Leo  Sowerby 

(1895-1968) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMER 

Alan  Morrison  is  one  of  the  most  sought-after  American  concert 
organists,  performing  in  Alice  Tully,  Jacoby,  Verizon,  Benaroya,  and 
Spivey  halls;  Meyerson  Symphony  Center;  Jack  Singer  Concert  Hall; 
the  Crystal  Cathedral;  National  Cathedral  in  Washington,  D.C.;  and 
colleges,  cathedrals,  and  churches  throughout  North  America,  Europe, 
and  Brazil.  He  has  been  a  featured  artist  for  four  national  conventions 
of  the  American  Guild  of  Organists.  He  has  won  first  prize  in  both  the 
Mader  (Calif)  and  Poister  (N.Y.)  National  Organ  Competitions,  as  well 
as  the  silver  medal  at  the  1994  Calgary  International  Organ  Festival. 
Mr.  Morrison's  numerous  recordings  are  regularly  featured  on  radio 
stations  worldwide,  and  his  television  appearances  include  two  episodes 
Mister  Rogers'  Neighborhood  as  both  organist  and  pianist.  A  graduate 
of  Curtis  (Organ  '91  and  Accompanying  '93)  andjuilliard  (organ),  he  is 
college  organist  at  Ursinus  College  in  Collegeville,  Pa.  Mr.  Morrison, 
who  also  teaches  at  Westminster  Choir  College  of  Rider  University, 
joined  the  faculty  of  the  Curtis  Institute  of  Music  in  2002,  At  Curtis  he 
holds  the  Haas  Charitable  Trust  Chair  in  Organ  Studies. 


THIS  WINTER  AT  CURTIS 
Sunday,  January  16  at  3  p.m. 
Facult\'  Recital:  Sevmour  Lipkin.  piano 
Field  Concert  Hall 

Beethoven         Fantasy  in  G  minor,  Op.  77 

Sonata  No.  24  in  F-shzirp  major,  Op.  78 
Sonata  No.  29  in  B-flat  major,  Op.  106 
("Hammerklavier") 

♦ 

Wednesday,  Januar\'  26  at  8  p.m. 
Curtis  20/21;  Matthias  Pintscher,  conductor 
Evan  Hughes,  bass-baritone  ('10) 
Julian  Arsenault,  baritone 
Jazimina  MacXeil.  mezzo-soprano 

Presented  by  Philadelphia  Chamber  Music  Society 

Henze  Five  Neapolitan  Songs 

Pintscher  songs  from  Solomon's  garden 

Ravel  Trois  poemes  de  Stephane  Mallarme 

Stravinsky  Concerto  in  E-flat  major  ("DumbEirton  Oaks") 

Tickets:  827;  v^-vvav. pcmsconcerts.org  or  (215)  569-8080 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 


CURTIS 

INSTITUTE  OF  MUSIC 


FACULTY  RECITAL-ALAN  MORRISON,  ORGAN 
Haas  Charitable  Trust  Chair  in  Organ  Studies 
Saturday,  January  15,  201 1,  at  8  p.m. 
Field  Concert  Hall 

♦ 

Prelude  and  Fugue  in  B  major.  Op.  7,  No.  1  Marcel  Dupre 

(1886-1971) 


Scherzo,  Op.  2 

Andante  sostenuto 

from  Symphonie  gothique,  Op.  70 

Fantaisie  in  A  major 
from  Trois  pieces 

"Tu  es  petra  et  portae  inferi 
non  praevEdebunt  adversus  te" 
from  Esquisses  hyzantines 


Maurice  Durufle 

(1902-86) 

Charles-Marie  Widor 
(1844-1937) 

Cesar  Franck 
(1822-90) 

Henri  Mulct 
(1878-1967) 


INTERMISSION 


Toccata 


Anne  Wilson 
(b.  1954) 


Mountain  Music,  selections 

At  Evening 
Quick  Dance 


Harold  Stover 
(b.  1946) 


Pageant 


Leo  Sowerby 
(1895-1968) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast, 


PERFORMER 

x\lan  Morrison  is  one  of  the  most  sought-after  American  concert 
organists,  performing  in  Alice  Tully,  Jacoby,  Verizon,  Benaroya,  and 
Spivey  halls;  Meyerson  Symphony  Center;  Jack  Singer  Concert  Hall; 
the  Crystal  Cathedral;  National  Cathedral  in  Washington,  D.C.;  and 
colleges,  cathedrals,  and  churches  throughout  North  America,  Europe, 
and  Brazil.  He  has  been  a  featured  artist  for  four  national  conventions 
of  the  American  Guild  of  Organists.  He  has  won  first  prize  in  both  the 
Mader  (Calif)  and  Poister  (N.Y.)  National  Organ  Competitions,  as  well 
as  the  silver  medal  at  the  1994  Calgary  International  Organ  Festival. 
Mr.  Morrison's  numerous  recordings  are  regularly  featured  on  radio 
stations  worldwide,  and  his  television  appearances  include  two  episodes 
o{ Mister  Rogers'  Neighborhood  as  both  organist  and  pianist.  A  graduate 
of  Curtis  (Organ  '91  and  Accompanying  '93)  andjuilliard  (organ),  he  is 
college  organist  at  Ursinus  College  in  Collegeville,  Pa.  Mr.  Morrison, 
who  also  teaches  at  Westminster  Choir  College  of  Rider  University, 
joined  the  faculty  of  the  Curtis  Institute  of  Music  in  2002.  At  Curtis  he 
holds  the  Haas  Charitable  Trust  Chair  in  Organ  Studies. 


THIS  WINTER  AT  CURTIS 
Sunday,  January  16  at  3  p.m. 
Faculty  Recital:  Seymour  Lipkin,  piano 
Field  Concert  Hall 


Beetho\  en         Fantasy  in  G  minor,  Op.  77 

Sonata  No.  24  in  F-sharp  major,  Op.  78 
Sonata  No.  29  in  B-flat  major,  Op.  106 
("Hammerklavier") 

♦ 


Wednesday,  January-  26  at  8  p.m. 

Curtis  20/21;  Matthias  Pintscher,  conductor 

Evan  Hughes,  bass-baritone  ('10) 

Julian  Arsenault,  baritone 

Jazimina  MacXeil,  mezzo-soprano 

Presented  by  Philadelphia  Chamber  Music  Society 


Henze  Five  Neapolitan  Songs 

Pintscher  songs  from  Soloinon's  garden 

Rax  el  Trois  poemes  de  Stephane  Mallarme 

Stravinsky  Concerto  in  E-flat  major  ("Dumbarton  Oaks") 


Tickets:  S2/;  \N^\-\v.pcmsconcerts.org  or  (215)  569-8080 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline.  (215)  893-5261. 


CURTIS 

INSTITUTE  OF  MUSIC 


FACULTY  RECITAL-SEYMOUR  LIPKIN.  PIANO 
Sunday,  January-  16,  201 1,  at  3  p.m. 
Field  Concert  Hall 

# 

All-Beethoven  Program 

Fantasy  in  G  minor,  Op.  77  Ludwig  van  Beethoven 

(1770-1827) 


Sonata  No.  24  in  F-sharp  major,  Op.  78 

Adagio  cantabile — .\llegro  ma  non  troppo 
Allegro  vivace 

INTERMISSION 

Sonata  No.  29  in  B-flat  major,  Op.  106 
("Hammerklavier") 

Allegro 

Scherzo:  .\ssai  \ivace 

Adagio  sostenuto:  Appassionato  e  con  molto  sentimento 
Larg£^^Allegro  risoluto 


Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMER 

Seymour  Lipkin  received  his  Bachelor  of  Music  degree  from  the  Curtis 
Institute  of  Music  in  1947  .  studying  piano  with  Rudolf  Serkin. 
Mieczyslaw  Horszowski,  and  David  Saperton.  In  1948  he  won  the 
RachmaninofT  Competition  and  has  since  played  with  all  of  the  major 
United  States  orchestras.  He  has  earned  particular  acclaim  for  his 
Beethoven  cycles,  which  have  encompassed  not  only  the  thirt\'-t\vo 
piano  sonatas  and  five  concertos,  but  the  ten  \iolin  sonatas  and  fi\'e 
cello  sonatas  as  well.  His  recording  of  the  piano  sonatas  was  released  on 
the  Newport  Classic  label  in  2004.  He  recently  performed  a  cycle  of  the 
major  works  of  Schubert,  including  the  complete  piano  sonatas;  his 
recordings  of  these  works  were  recently  released  on  Newport  Classic. 
Mr.  Lipkin  studied  conducting  at  Tanglewood  with  Serge  Koussexitzky 
and  was  apprentice  conductor  of  the  Cleveland  Orchestra  under 
George  Szell.  He  continued  his  conducting  career  at  the  New  York 
Cirv'  Opera,  Ne\v  York  Philharmonic  (assistant  conductor,  under 
Bernstein),  Joffrey  Ballet  (music  director),  and  Long  Island  SvTnphony 
(music  director).  He  is  artistic  director  of  the  Kneisel  Hall  Chamber 
Music  Festival  in  Blue  Hill,  Me.,  and  served  as  artistic  director  of  the 
International  Piano  Festival  and  William  Kapell  Competition  at  the 
Universirv'  of  Mar\iand.  \'isit  his  website  at  wwvv.seymourlipkin.com. 
A  member  of  the  Curtis  faculty  since  1969,  Mr.  Lipkin  joined  the 
faculty-  of  the  Juilliard  School  in  1986. 


NEXT  STUDENT  RECITAL 

Monday,  January  17  at  8  p.m. 
Field  Concert  Hall 

J.  S.  Bach  Sonata  No.  1  in  G  minor  for  Violin,  BWV  1001, 

transcribed  to  C  minor 

Ayane  Kozasa,  viola 


Andrew  Hsu 


Dickinson  Songs 

Sarah  Shafer,  soprano 
Andrew  Hsu,  piano 


Schumann         Concerto  in  A  minor.  Op.  129 

Jeong-Hyoun  Lee,  cello 
Jungeun  Kim,  piano 


Quartet  No.  3  in  A  major.  Op.  41,  No.  3 

Rebecca  Anderson,  violin 
Justine  Lamb-Budge,  violin 
Ayane  Kozasa,  viola 
Sarah  Rommel,  cello 


THIS  WINTER  AT  CURTIS 

Sunday,  Januan-  23  at  3  p.m. 

Alumni  Recital  Series:  Meredith  .\r\vady,  contradto  ^'04). 

with  Mikael  Eliasen,  piano 
Field  Concert  Hall 

Works  by  Barber,  Bernstein.  Bolcom,  Burleigh.  Copland.  Elgar. 
Rorem,  Sondheim,  and  Weill 

Tickets:  S28;  Curtis  Ticket  Office:  w'ww. curtis.edu  or  (215)  893-7902 
.■Ml  artists  donate  their  serxices,  and  proceeds  benefit  current  Curtis 
students. 

Wednesday,  Januar\'  26  at  8  p.m. 

Curtis  20/21;  Matthias  Pintscher,  conductor 

Evan  Hughes,  bass-baritone  (TO) 

Julian  .\rsenault,  baritone 

Jazimina  MacXeil.  mezzo-soprano 

Presented  by  Philaaelphia  Chamber  Music  Society 

Henze  Five  Neapolitan  Songs 

Pintscher  songs  from  Solomon's  garden 

Ravel  Trois  poemes  de  Stephane  Mallarme 

Stravinsky  Concerto  in  E-flat  major  ("Dumbarton  Oaks") 

Tickets:  S27:  waov. pcmsconcerts.org  or  '215'  569-8080 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 


TWENTY-EIGHTH  STUDENT  RECITAL 
Monday,  January  17  at  8  p.m. 
Field  Concert  Hall 


Sonata  No.  1  in  G  minor  for  Violin, 
BWV  1001 

transcribed  to  C  minor 
Adagio 
Fuga:  Allegro 
Siciliana 
Presto 

A\-ane  Kozasa.  viola 


Johann  Sebastian  Bach 

(1685-1750) 


Caprice  in  G  minor  for  Violin,  Op.  1,  No.  16 

transcribed  to  C  minor  by  Leon  Raby 

Jessica  T.  Chang,  viola 


Xicolo  Paganini 

(1782-1840) 


Dickinson  Songs 

Allegretto:  "'Success  is  counted  sweetest" 
Un  poco  adagio:  "After  great  pain,  a  formal 

feeling  comes" 
Inquieto:  "He  fumbles  at  your  Soul" 
Lento  assai:  "This  is  my  letter  to  the  World" 
Sarah  Shafer,  soprano 
Andrew  Hsu.  piano 


Andrew  Hsu 
(b.  1994) 


Concerto  in  A  minor,  Op.  129  Robert  Schumann 

Xicht  zu  schnell—  (181 0-56; 

Langsam — 
Sehr  lebhaft 

Jeong-Hyoun  Lee.  cello 
Jungeun  Kim.  piano 


INTERMISSION 


Quartet  No.  3  in  A  major,  Op.  41,  No.  3  Schumann 
Andante  espressi\-o — .Allegro  molro  moderato 
Assai  agitato 
Adagio  molto 

Finale:  Allegro  molto  vi\-ace 

Rebecca  Anderson,  violin 
Justine  Lamb-Budge,  \-iolin 
Ayane  Kozasa.  viola 
Sarah  Rommel,  cello 


♦ 


Photographic  and  recording  equipment  may  not  be  used  'n  F^eld  Concert  Hail. 
Recitals  are  professionally  recorded  for  educational  jse  ana  possible  broaocast. 


PERFORMERS 

Rebecca  Anderson,  from  Portland.  Ore.,  is  a  student  of  Ida  Ka\'afian 
and  entered  Curtis  in  2008. 


Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  -\mor)- 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Andrew  Hsu,  from  Fremont,  Calif,  is  a  student  of  Gars-  Graffman  and 
Eleanor  SokoloH'and  entered  Curtis  in  2008. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  .Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Justine  Lamb-Budge,  from  Wayne,  Pa.,  is  a  student  of  Ida  Kavafian 
and  Joseph  Sih'erstein  and  entered  Curtis  in  2008. 

Jeong-Hyoun  Lee,  from  Seong  Nam.  Korea,  is  a  student  of  Peter  AViley 
and  entered  Curtis  in  2002. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  AN'iley  and 
entered  Curtis  in  2007. 

Sarah  Shafer  (Voice  'lOj,  from  Slate  College,  Pa.,  is  a  student  of  Joan 
Patenaude-Yarnell  and  entered  Curtis  in  2006. 

Jungeun  Kim,  director  of  instrumental  accompaniment 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Tuesday,  January  18  at  8  p.m. 
Field  Concert  Hall 


Arnold  Fantasy,  Op.  101 

Bernstein  "Elegy  for  Mippy  II"  from  Brass  Music 

Brian  Santero.  trombone 

Beethoven         Concerto  No.  5  in  E-flat  major,  Op.  73 
("Emperor") 

Patrick  Kreeger,  piano 

Michelle  Cann,  piano  accompaniment 


Krol 


Laudatio 

Adedeji  Bailes  Ogunfolu,  horn 


Pag< 


Concerto  No.  1  in  D  major.  Op.  6 

Ji-\Von  Song,  \iolin 
Jungeun  Kim.  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline.  (215)  893-5261 
A  linnited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  JACQUELINE  ROSS.  VIOLIN 
Tuesday,  January  1 8,  20 1 1 ,  at  4  p.m. 
Field  Concert  Hall 

♦ 

Sonata  No.  2  in  A  minor  for  Violin,  Johann  Sebastian  Bach 

BWV  1003  (1685-1750) 
transcribed  to  D  minor 

Daniel  Hanul  Lee,  viola 

Suite  No.  3  in  G  major  for  Violoncello,  J.  S.  Bach 

BWV  1009 

Marina  Thibeault,  viola 

Suite  No.  1  in  G  major,  BWV  1007  J.  S.  Bach 

Nathan  Vickery,  cello 

♦ 

Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
This  master  class  is  being  professionally  recorded  for  educational  use  and 
possible  broadcast. 

♦ 

Jacqueline  Ross's  residency  at  Curtis,  focusing  on  the  music  of  J.  S. 
Bach,  continues  this  week.  On  Thursday,  at  3  p.m.,  Ms.  Ross  will  lead 
a  master  class  exploring  selected  works  for  solo  violin.  On  Friday,  at 
8  p.m.,  students  will  present  a  free  recital  of  works  for  solo  and  chamber 
strings. 


CLINICIAN 

Jacqueline  Ross  studied  at  the  Juilliard  School  where  she  was  a 
scholarship  student  of  Joseph  Fuchs.  On  receiving  Bachelor  and  Master 
of  Music  degrees,  she  continued  advanced  studies  in  Cologne  with 
Sachko  GaurilofT,  later  becoming  his  assistant,  and  in  .Amsterdam  with 
the  baroque  specialist  Lucy  van  Dael.  She  appeared  as  a  soloist  at  the 
X'enice  Biennale  and  Darmstadt  Contemporary  Music  Festival  where 
she  won  the  Kranichsteiner  Prize. 

Ms.  Ross  is  one  of  the  \'er\'  few  soloists  performing  on  both  modem 
and  baroque  \iolin.  She  plays  an  exceptional  and  rare  \  iolin  made  by 
Andrea  .\mati  in  Cremona  in  1570.  The  partnership  has  received  high 
critical  acclaim,  most  recendy  with  the  \iolin  sonatas  of  J.  S.  Bach,  all 
of  which  are  being  recorded  for  ASV. 

Ms.  Ross's  Andrea  .Amati  \iolin  has  been  financed  with  kind  help 
from  X.  W.  Brown  and  Company. 

PERFORMERS 

Daniel  Hanul  Lee,  from  Toronto,  is  a  student  of  Misha  .\mory  and 
Michael  Tree  and  entered  Curtis  in  2010. 

Marina  Thibeault,  from  Quebec  City,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007. 

Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


r 

CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


TWENTY-NINTH  STUDENT  RECITAL 

Tuesday,  January  18  at  8  p.m. 
Field  Concert  Hall 


Laudatio 


Bernhard  Krol 
(b.  1920) 


Adedeji  Bailes  Ogunfolu.  horn 


"Elegy  for  Mippy  IF' 
from  Brass  Music 


Leonard  Bernstein  ('41) 
(1918-901 


Affirmation 


John  EUis 
(b.  1945) 


Fantasy,  Op.  101 


Brian  Santero,  trombone 


Malcolm  Arnold 
(1921-2006) 


Concerto  No.  1  in  D  major,  Op.  6 

Allegro  maestoso 

Adagio  espressivo 

Rondo:  Allegretto  spiritoso 

Ji-Won  Song,  \'iolin 
Jungeun  Kim,  piano 


Nicolo  Paganini 
(1782-1840) 


INTERMISSION 


Concerto  No.  5  in  E-flat  major,  Op.  73        Ludwig  \  an  Beetho\  en 
("Emperor")  1770-1827^ 
Allegro 

Adagio  un  poco  moto 
Rondo:  .\llegro 

Patrick  Kreegcr.  piano 
Michelle  Cann.  piano  accompaniment 

♦ 


Photographic  and  recording  equipment  may  not  be  used  n  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  ana  possible  broadcast. 


PERFORMERS 

Michelle  Cann.  from  Avon  Park.  Ra.,  is  a  student  of  Robert  McDonald 
and  entered  Curtis  in  2010. 

Patrick  Ki'eeger  Organ  ,  from  Green\'ille.  X.C..  is  a  sradent  of  .\lan 
Morrison  and  entered  Curtis  in  2008. 

Adedeji  Bailes  Ogunfolu.  from  Sil\"er  Spring.  Md..  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2007. 

Brian  Santero.  from  Poughkeepsie.  X.Y..  is  a  student  of  Xitzan  Haroz 
and  entered  Curtis  in  2008. 

Ji-\Von  Song,  from  Seoul,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2007. 


Jungeun  Kim,  director  of  instrumental  accompaniment 


NEXT  STUDENT  RECITAL 
Wednesday.  Januan-  19  at  3  p.m. 
Field  Concert  Hall 


Brahms  Quartet  No.  3  in  C  minor,  Op.  60 

Zcnas  Hsu.  \'iolin 
Jessica  T.  Chang,  \-iola 
Xathan  \'ick.ery.  cello 
Yen  Yu  Chen,  piano 

Liszt  Mephisto  Waltz  No.  2 

Yen  ^'u  Chen,  piano 

Totentanz 

Yen  Yu  Chen,  piano 

Patrick  Kreeger.  piano  accompaniment 

Prokofiex  Sonata  in  D  major,  Op.  94bis 

Benjamin  Beilman.  \-iolin 
Yekwon  Sunwoo.  piano 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeeKAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261 
A  linnited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


THIRTIETH  STUDENT  RECITAL 
Wednesday,  Januaiy  19  at  8  p.m. 
Field  Concert  Hall 


Sonata  in  D  major,  Op.  94bis  Sergey  Prokofiev 

Moderato  (1891-1953) 
Scherzo:  Presto 
Andante 
.Allegro  con  brio 

Benjamin  Beilman,  violin 
Yek\^•on  Sunwoo,  piano 


Mephisto  Waltz  No.  2  Franz  Liszt 

(1811-86) 

Yen  Yu  Chen,  piano 

Totentanz  Liszt 
Yen  Yu  Chen,  piano 
Patrick  Kreeger.  piano  accompaniment 


INTERMISSION 


Quartet  Xo.  3  in  C  minor.  Op.  60 

.\llegTO  non  troppo 
Scherzo:  .Allegro 
.Ajidarue 

Finale:  .Allegro  comodo 

Zenas  Hsu.  \  iolin 
Jessica  T.  Chang,  \  iola 
Xathan  \'icker\',  cello 
Yen  Yu  Chen,  piano 

♦ 

Photographic  and  recording  equipment  nay  rot  be  used  in  Field  Conce-'t  Mali. 
Recitals  are  professionally  recorded  ^O'-  educat-onal  use  and  possiole  broaocast. 

♦ 

COACHES 

The  Brahms  quartet  was  prepared  by  Pamela  Frank  and  Meng-Chich 
Liu. 


Johannes  Brahms 
1833-97) 


PERFORMERS 

Benjamin  Beilman,  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  Amory 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Yen  Yu  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  SokolofT 
and  entered  Curtis  in  2005. 

Zenas  Hsu,  from  San  Jose,  Calif.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2007. 

Patrick  Kreeger,  from  Greenville,  N.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Yekwon  Sunwoo,  from  AnYang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005. 

Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Friday,  January'  21  al  8  p.m. 
Field  Concert  Hall 

Works  for  solo  and  chamber  strings  by  J.  S.  Bach 

Visit  www. Curtis. edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline, 
(215)  893-5261,  for  additional  information. 

♦ 

THIS  WINTER  AT  CURTIS 
Wednesday,  Januaiy  26  at  8  p.m. 
Curtis  20/21;  Matthias  Pintscher,  conductor 
Evan  Hughes,  bass-baritone  f  'lO) 
Julian  Arsenault,  baritone 
Jazimina  MacNeil,  mezzo-soprano 

Presented  by  Ph:iadelDhi3  Channber  Mjsic  Society 

Henze  Five  Neapolitan  Songs 

Pintscher  songs  from  Solomon's  garden 

Ra\  cl  Trois  poemes  de  Stephane  Mallaxme 

Stravinsky  Concerto  in  E-flat  major  ("Dumbarton  Oaks") 

Tickets:  S27;  www. pcmsconcerts.org  or  '215)  569-8080 

Progranns  are  suoject  to  cnarge.  To  check  tne  weekly  schedule,  visit 
www.curtis.edu/ThlsWeekAtCurtis  or  call  the  Recital  Hotline.  (2"5)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Fnday  m  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  JACQUELINE  ROSS,  VIOLIN 
Thursday,  January  20,  201 1,  at  3  p.m. 
Field  Concert  Hall 

♦ 

Sonata  No.  2  in  A  minor,  BWV  1003  Johann  Sebastian  Bach 

(1685-1750) 

Zoe  Martin-Doike,  violin 
Partita  No.  1  in  B  minor,  BWV  1002  J.  S.  Bach 

Zenas  Hsu,  violin 

Sonata  No.  3  in  G  major,  BWV  1005  J.  S.  Bach 

Anastasia  Agapova,  violin 
♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  master  class  is  being  professionally  recorded  for  educational  use  and 
possible  broadcast. 

♦ 

Jacqueline  Ross's  residency  at  Curtis,  focusing  on  the  music  of  J.  S. 
Bach,  culminates  in  a  free  recital  on  Friday,  at  8  p.m.  Students  will 
perform  works  for  solo  and  chamber  strings. 


CLINICIAN 

Jacqueline  Ross  studied  at  the  Juilliard  School  w  here  she  was  a 
scholarship  student  of  Joseph  Fuchs.  On  receiving  Bachelor  and  Master 
of  Music  degrees,  she  continued  ad\  anced  studies  in  Cologne  widi 
Sachko  Gauxiloff,  later  becoming  his  assistant,  and  in  .\msterdam  with 
the  baroque  specialist  Lucy  van  Dael.  She  appeared  as  a  soloist  at  the 
\'enice  Biennale  and  Darmstadt  Contemporary  Music  Festival  w  here 
she  w  on  the  Kranichsteiner  Prize. 

Ms.  Ross  is  one  of  the  \'erN'  few  soloists  performing  on  both  modern 
and  baroque  \iolin.  She  plays  an  exceptional  and  rare  \  iolin  made  by 
.\ndrea  Amati  in  Cremona  in  1570.  The  partnership  has  received  high 
critical  acclaim,  most  recendy  with  the  \iolin  sonatas  of  J.  S.  Bach,  all 
of  which  are  being  recorded  for  ASW 

Ms.  Ross's  .\ndrea  .\mati  \iolin  has  been  financed  with  kind  help 
from  X.  W.  Brown  and  Company. 


PERFORMERS 

Anastasia  Agapo\  a,  from  St.  Petersburg,  Russia,  is  a  student  of  Shmuel 
Ashkenasi  and  Aaron  Rosand  and  entered  Curds  in  2008. 

Zenas  Hsu,  from  San  Jose,  Calif,  is  a  student  of  Ida  Kavafian  and 
entered  Curds  in  2007. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 


If  students  study  with  more  than  one  faculty  nriember,  their  teachers  are  listed 
alphabetically. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  ALUMNI  RECITAL  SERIES 

♦ 

MICHAEL  TREE  AND  FRIENDS 
Sunday,  February  20  at  3  p.m. 
Field  Concert  Hall 

♦ 


Sonata,  Op.  12,  No.  2  Jean-Marie  Leclair 

Megromapoco  (1697-1764) 
Largo 

Minuetto:  Xon  troppo  allegro 
•AllegT-o 

Michael  Tree,  \iola 
Milena  Pajaro-van  de  Stadt,  viola 


Duo  for  Viola  and  Cello 

.\lle2:ro  risoluto 
.\ndante  sereno 
.AJlegro  brillante 


Michael  Tree,  \iola 
Camden  Shaw,  cello 


Walter  Piston 

(1894-1976) 


Hebrdische  Melodien,  Op.  9 

Sostenuto 
Grave 

.\ndante  cantabile 

Michael  Tree,  \iola 
Yekw  on  Sunwoo,  piano 


Joseph  Joachim 
(1831-1907) 


INTERMISSION 


Fon:>'-Four  Duos  for  Two  Violins,  selections  Bcla  Banok 

Burleszk  Burlesque  '1881-1945' 
Ug)'an  edes  komamasszony  (Teasing  Song) 
Lakodalmas  (Wedding  Song) 
Pizzicato 

.\rab  dal  (.\rabian  Song) 

Duo  concertante  in  C  major,  BI.  34 

Allegro 
.\ndantino 
Presto 

Benjamin  Beilman,  \iolin 
Michael  Tree,  \iola 

Photographic  and  receding  equipment  nay  rot  be  usee  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

Mr.  Tree  would  like  to  dedicate  this  afternoon's  recital  to  the  memor\- 
of  Karen  Tuttle,  Curtis  emerita  faculu'. 

♦ 

PERFORMERS 

Michael  Tree  (A^iolin  '55\  viola 

Michael  Tree  received  his  first  \  iolin  instruction  from  his  father.  He 
later  studied  with  Efrem  Zimbalist,  Lea  Luboshutz.  and  \'eda  Revnolds 
at  the  Curtis  Institute  of  Music.  In  1954  Mr.  Tree  made  his  Carnegie 
Hall  debut  and  has  since  appeared  as  both  \iohnist  and  \iolist  with 


Alessandro  Rolla 
(1757-1841' 


many  major  orchestras.  He  has  also  participated  in  leading  festivals, 
including  Casals,  Spoleto,  Marlboro,  Israel,  Santa  Fe,  Tanglewood, 
and  Aspen.  As  a  founding  member  of  the  Guarneri  String  Quartet,  Mr. 
Tree  has  performed  on  virtually  every  concert  series  throughout  the 
world  and  has  been  awarded  the  New  York  City  Seal  of  Recognition. 
He  has  recorded  more  than  eighty  chamber  music  works  for  the 
Columbia,  RCA,  Philips,  .Arabesque,  Nonesuch,  and  Vanguard  labels. 
In  addition  Mr.  Tree  is  a  member  of  the  string  trio  Divertimento  and, 
as  violinist,  of  the  Fleisher-Jolley-Tree-O.  He  is  on  the  faculties  of  the 
University  of  Maryland,  Manhattan  School  of  Music,  Juilliard  School, 
and  Bard  College  Conser\'atory  of  Music.  Mr.  Tree  joined  the  faculty 
of  the  Curtis  Institute  of  Music  in  1968. 


Benjamin  Beilman,  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Milena  Pajaro-van  de  Stadt  (\^iola  '10),  from  Jacksonville,  Fla.,  is  a 
student  of  Misha  Amory,  Roberto  Diaz,  and  Michael  Tree  and  entered 
Curtis  in  2006. 

Camden  Shaw  (Cello  '10),  from  Bellevoie,  Wash.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2006. 

Yekwon  Sunwoo,  from  AnYang,  Korea,  is  a  student  of  Seyinour  Lipkin 
and  entered  Curtis  in  2005. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
aiphabetically. 


ALUMNI  SOCIETY  OF  GREATER  PHILADELPHIA 
The  .-Mumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  ser\ices.  and  each  year  Society 
members  work  direcdy  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  tickets 
to  Philadelphia  Orchestra  concerts,  acquisitions  for  the  library,  the 
student  travel  fund,  and  instrument  repairs. 


Edith  Evans  Frumin 

lA'oice  '48),  Cochairman 
Fanabel  Block  Kremens 

(Piano  '42;,  Cochairman 
Marcantonio  Barone 

;Piano  '821 
Blanche  Burton-Lyles 

(Piano  '54) 


Geoffrey  Deemer  ;Oboe  '01, 
Da\-id  DePeters  Timpani  and 

Percussion  '85; 
Marv-  Wheelock  Ja\ian 

Double  Bass  '99! 
.\lan  Morrison  (Organ  '91, 

Accompanving  '93) 
Richard  Shapp  (Opera  '75) 


NEXT  ALUMNI  RECITAL 
Friday.  March  1 1  at  8  p.m. 
Yuja  Wang,  piano 
Field  Concert  Hall 


Pianist  Y'uja  Wang  ('08)  performs  works  by  Mendelssohn.  Mussorgsk\- 
Saint-Saens,  Schubert,  and  Scriabin. 


This  perfornnance  is  sold  out. 

All  artists  donate  their  services,  and  proceeds  benefit  cur-'ent  Curtis  students. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

THIRTY-FIRST  STUDENT  RECITAL 

Friday.  Januarv-  21  at  8  p.m. 
Field  Concert  Hall 

♦ 

All  J.  S.  Bach  Progrann 

Partita  No.  1  in  B  minor,  BWV  1002  Johann  Sebastian  Bach 

Allemanda  (1685-1750) 
Courante 
Sarabande 
Tempo  di  borea 

Zenas  Hsu.  \iolin 

Suite  No.  3  in  C  major  for  Violoncello, 
BWV  1009 

Prelude 

Allemande 

Courante 

Sarabande 

Bourree 

Gigue 

Marina  Thibeault,  viola 


Suite  No.  1  in  G  major,  BWV  1007 

Prelude 

Allcmande 

Courante 

Sarabande 

Menuett 

Gigue 

Nathan  \'ick.eiy,  cello 
INTERMISSION 

Brandenburg  Concerto  No.  J  in  G  major, 
BWV  1048 

[Allegro] 

Allegro 

Choha  Kim,  violin 
Justine  Lamb-Budge,  violin 
Jacqueline  Ross,  \iolin 
Daniel  Hanul  Lee,  viola 
Amanda  Verner,  viola 
Marina  Thibeault,  viola 
Sarah  Rommel,  cello 
Nathan  Vickery,  cello 
Tessa  Seymour,  cello 
.\lexander  Jacobsen,  double  bass 
Caroline  Robinson,  harpsichord 

Photographic  and  recording  equipment  may  not  be  used  m  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257.  FiOS 
474,  and  Digital  12,2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays  at 
8  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 


COACH 

Tonight's  program  was  prepared  by  Jacqueline  Ross,  guest  artist. 
PERFORMERS 

Zenas  Hsu,  from  San  Jose,  Calif.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2007. 

.•Mexander  Jacobscn,  from  Albuquerque,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2008. 

Choha  Kim,  from  Kyonggi-do,  Korea,  is  a  student  of  Victor 
Danchenko  and  entered  Curtis  in  2007. 

Justine  Lamb-Budge,  from  Wayne,  Pa.,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Daniel  Hanul  Lee,  from  Toronto,  is  a  student  of  Misha  Amory  and 
Michael  Tree  and  entered  Curtis  in  2010. 

Caroline  Robinson  (Organ),  from  Greenville,  S.C.,  is  a  student  of  Alan 
Morrison  and  entered  Curtis  in  2009. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Tessa  Seymour,  from  Berkeley,  Calif,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2010. 

Marina  Thibeault,  from  Quebec  City,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007. 

Amanda  Verner,  from  Wellington,  New  Zealand,  is  a  student  of  Misha 
Amory  and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Nathan  Vickers^,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


GUEST  ARTIST 

Jacqueline  Ross  studied  at  the  Juilliard  School  where  she  was  a 
scholarship  student  of  Joseph  Fuchs.  On  receiving  Bachelor  and  Master 
of  Music  degrees,  she  continued  advanced  studies  in  Cologne  with 
Sachko  GawrilofT,  later  becoming  his  assistant,  and  in  .\msterdam  with 
the  baroque  specialist  Lucy  van  Dael.  She  appeared  as  a  soloist  at  the 
Venice  Biennale  and  Darmstadt  Contemporary-  Music  Festival  where 
she  won  the  Kranichstcincr  Prize. 

Ms.  Ross  is  one  of  the  \-er\-  few  soloists  performing  on  both  modern 
and  baroque  violins.  She  plays  an  exceptional  and  rare  modern  \iolin 
made  by  Andrea  .\mati  in  Cremona  in  1570.  The  partnership  has 
received  high  critical  acclaim,  most  recendy  with  the  \'iolin  sonatas  of 
J.  S.  Bach,  all  of  which  are  being  recorded  for  AS\'. 

Ms.  Ross's  Andrea  Amati  violin  has  been  fmanced  with  kind  help 
from  X.  W.  Brown  and  Company. 

♦ 

NEXT  STUDENT  RECITAL 

Monday,  Januar\'  24  at  8  p.m. 
Field  Concert  Hall 

Works  by  Chausson,  Mendelssohn,  and  R.  Strauss. 

Programs  are  sjbject  to  change.  ~o  check  the  weekly  schedule,  visit 
www.curtis.edj/Derfornnances  or  call  the  Recital  Hotline,  (2^5)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  m  the  Gary  and 
Naomi  Graffmar  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 

2010-n  ALUMNI  RECITAL  SERIES 

ELLIOT  MADORE.  BARITONE, 
WITH  MIKAEL  ELIASEN,  PIANO 
Sunday,  January'  23  at  3  p.m. 
Field  Concert  Hall 

♦ 

Siete  canciones  popular es  espanolas 

El  pafto  moruno 
Seguidilla  murciana 
Asturiana 
Jota 
Nana 
Cancion 
Polo 

Schwanengesang^  D.  957,  selections 

Liebesbotschaft 
Kriegers  Ahnung 
Friihlingssehnsucht 
Standchen 
In  der  Ferne 
Aufenthalt 


Manuel  de  Falla 
(1876-1946) 


Franz  Schubert 
(1797-1828) 


INTERMISSION 


Don  Quichotte  a  Dulcinee 

Chanson  romaniique 
Chanson  epique 
Chanson  a  boire 


Maurice  Ravel 

(1875-1937; 


"Mein  Sehnen,  mein  VVahnen" 
from  Die  tote  Stadt 


Erich  Wolfgang  Korngold 
'1897-1957) 


"Soliloquy" 


Richard  Rodgers 

:  1902-79^ 


from  Carousel 


♦ 


Photographic  and  recording  equipn-ient  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Elliot  Madore  '09,  "10;.  baritone 

A  winner  of  the  2010  Metropolitan  Opera  National  Council  Auditions, 
Canadian  baritone  Elliot  Madore  has  received  numerous  accolades 
including  the  2010  George  London  Award  for  a  Canadian  singer  from 
the  George  London  Foundation  and  winner  of  the  2009  Palm  Beach 
\'ocal  Competition.  He  is  a  member  of  the  presdgious  Lindemann 
Young  .Artist  Development  Program  at  the  Metropolitan  Opera. 

Mr.  Madore's  recent  and  upcoming  performances  include  The 
Death  of  Klinghojfer  (Mam.oud;  for  Opera  Theatre  of  St.  Louis,  La 
boheme  (Schaunardj  for  Opera  Colorado,  and  Ariadne  aufXaxos 
(Harlequin,  Music  Master;  under  Christoph  von  Dohnami  and  Don 
Giovanni  ftitle  role:  under  James  LeNnne  for  Tanglewood  Music  Festi\al. 
He  made  his  recital  debut  at  the  National  Arts  Centre  in  Canada  which 
was  recorded  for  broadcast  on  the  CBC  Radio  Two's  Xext!  Canada's 
Music  Future.  Future  seasons  will  include  engagements  at  the 
Metropolitan  Opera,  Canadian  Opera  Company,  and  his  European 
operatic  debut  at  the  Glyndebourne  Festi\  al. 


I 


Mr.  Madore's  credits  at  Curtis  include  Don  Giovanni  'tide  role), 
Velisir  d'amore  (Belcore),  Postcard  from  Morocco  (Man  with  a  Shoe 
Sample);  La  rondint  ^Rambaldo),  L'Ormindo  (Xerillo:.  Albert  Herring 
(Sid),  diudDido  and  Aeneas  (Aeneas,.  He  made  his  Opera  Theatre  of  St. 
Louis  debut  as  Prince  Yamadori  in  Madama  Butterfly  as  a  Gerdine 
Young  Artist,  a  role  in  which  he  also  made  his  Opera  Company  of 
Philadelphia  debut. 

Mr.  Madore  graduated  from  the  Curtis  Institute  of  Music,  where 
he  studied  with  Marlena  Kleinman  Malas,  with  a  Bachelor  of  Music  in 
\'oice  in  2009  and  a  Master  of  Music  in  Opera  in  2010. 

Mikael  Eliasen,  piano 

Danish-born  coach  and  accompanist  Mikael  Eliasen,  the  Hirsig  Family 
Head-of-Department  Chair  in  \'ocal  Studies,  received  his  early  training 
in  Copenhagen,  Montreal,  and  Vienna.  He  has  collaborated  with 
numerous  singers  in  recital  worldwide,  including  Robert  Merrill,  Tom 
Krause,  John  Shirley- Quirk,  Elly  Ameling,  Edith  Mathis.  Florence 
Qjaivar,  Mira  Zakai,  Sarah  Walker,  Joan  Patenaude-Yarnell,  and 
Curtis  alumni  Theodor  Uppman,  Michael  Schade.  and  Rinat  Shaham. 

Mr.  Eliasen  has  gi\'en  master  classes  at  .ALx-en-Provence.  the 
Shanghai  Conser\'ator\'.  Tchaikovsky  Conservatory- : Moscow  . 
Jerusalem  Music  Center,  and  National  Opera  of  Prague.  He  has  a  long 
association  with  the  young-artist  programs  at  the  Royal  Danish  Opera 
and  the  Opera  Studio  of  .Amsterdam.  In  the  United  States,  he  works 
regularly  at  the  L\Tic  Opera  of  Chicago,  L.\  Opera,  Houston  Grand 
Opera,  Pittsburgh  Opera,  Santa  Fe  Opera,  and  the  Metropolitan 
Opera.  Mr.  Eliasen  was  music  director  of  the  San  Francisco  Opera 
Center  from  1994  to  1996  and  artistic  director  of  the  European  Center 
for  Opera  and  \'ocal  .Art  in  Belgium  from  1984  to  1994.  For  twentv' 
years  he  has  taught  at  Chautauqua's  Voice  Program  during  the 
summers.  The  2010-1 1  school  year  marks  Mr.  Eliasen's  r^vent\'-fifth 
year  on  the  faculu'  of  the  Curtis  Institute  of  Music.  Joining  the  faculty- 
in  1986,  he  became  head  of  the  department  in  1988. 


ALUMNI  SOCIETY  OF  GREATER  PHILADELPHIA 
The  .-Mumni  Socicn-  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society' 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  dckets 
to  Philadelphia  Orchestra  concerts,  acquisitions  for  the  library,  the 
student  travel  fund,  and  instrument  repairs. 


Edith  Evans  Frumin 

(Voice  '48,,  Cochairman 
Fanabel  Block  Kremens 

(Piano  '42),  Cochairman 
Marcantonio  Barone 

;Piano  '82; 
Blanche  Burton-Lyles 

(Piano  '54) 


Geoffrey  Deemer  'Oboe  'OF: 
David  DePeters  .'Timpani  and 

Percussion  '85) 
Man-  Wlieelockjavian 

Double  Bass  '99) 
.Aian  Morrison  'Organ  '91, 

Accompanying  '93; 
Richard  Shapp  (Opera  '75) 


NEXT  ALUMNI  RECITAL 
Sunday,  February  20  at  3  p.m. 
Michael  Tree  and  Friends 
Field  Concert  Flail 


\^iolist  Michael  Tree  (\lolin  '55),  a  founding  member  of  the  Guarneri 
Quartet,  performs  works  by  Bartok.  Joachim.  Leclair.  Piston,  and  Rolla 
with  Curtis  students. 


Tickets:  $28;  available  at  www.curtis.edu  or  (215)  893-7902 

All  artists  donate  their  services,  and  proceeds  benefit  current  Curtis  students. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

❖ 

THIRTY-SECOND  STUDENT  RECITAL 
Monday,  January  24  at  8  p.m. 
Field  Concert  Hall 

Poeme^  Op.  25 

Ji-Won  Song,  violin 
Hugh  Sung,  piano 

Sonata  in  E-flat  major,  Op.  18  Richard  Strauss 

.\Ilegro,  ma  non  troppo  (1864—1949) 
Improvisation:  Andante  cantabile 
Finale:  Andante — Allegro 

Anastasia  Agapova,  \'iolin 
Hugh  Sung,  piano 

INTERMISSION 


Ernest  Chausson 
(1855-99) 


Trio  No.  2  in  C  minor.  Op.  66 
Allegro  energico  e  con  fuoco 
Andante  espressivo 
Scherzo:  Molto  allegro  quasi  presto 
Finale:  .■\llegro  appassionato 

Eunice  Kim.  violin 
John-Henry  Crawford,  cello 
Patrick  Kreeger,  piano 

♦ 

Pnotographic  and  'eccci.'^.g  eqw.  prr.e":  ^aj  -c:  ce  -sed  "  F  e!d  Cc-ce;-:  ra... 
This  evening's  progrann  is  being  recorded  *or  broadcast  on  WH'^-TV  (Channel 
12)  and  v/ill  also  Pe  seen  on  Y  Arts,  WHvy's  caoie  ser-v^ice  (Ccnrcast  257,  F  OS 
474,  and  Digita  "2  2).  as  ca-t  of  Or.  Stage  at  Curtis,  wnicn  airs  on  Wednesdays  at 
8  p.nn,.,  Fridays  a:  9  z      B'z  5-^C3ys  =:  6  p.m. 

COACH 

The  Mendelssohn  trio  was  prepared  by  Pamela  Frank. 


Felix  Mendelssohn 
(1809-47 


PERFORMERS 

Anastasia  Agapova,  from  St.  Petersburg,  Russia,  is  a  student  of  Shmuel 
Ashkenasi  and  Aaron  Rosand  and  entered  Curtis  in  2008. 

John-Henry  Crawford,  from  Shreveport,  La.,  is  a  student  of  Carter 
Brey  and  Peter  Wiley  and  entered  Curtis  in  2009. 

Eunice  Kim,  from  San  Francisco,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2009. 

Patrick  Kreeger,  from  Greenville,  N.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Ji-Won  Song,  from  Seoul,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2007. 


Hugh  Sung  (Piano  '90),  collaborative  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Tuesday,  January  25  at  8  p.m. 
Field  Concert  Hall 


Brahms  Quintet  in  B  minor,  Op.  115 

Juyong  You,  clarinet 
Ike  See,  violin 
Xadir  Khashimov,  \io\m 
Amanda  Verner,  viola 
Jeong-Hyoun  Lee,  cello 


Liszt 
Ravel 


"Funerailles"  from  Harmonies poetiqties 

et  religieuses 
Sonatine 

.AJexandcr  Ullman,  piano 


Ysave 


Sonata  in  D  minor,  Op.  27,  Xo.  3  "Ballade" 

Xadir  Khashimov,  \'iolin 


P'-ogranns  are  sjDject  to  cha'^ge.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/serfornnaPces  or  call  f^e  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  n  the  Ga'y  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


♦ 


THIRTY-THIRD  STUDENT  RECITAL 
Tuesday,  Januarv'  25  at  8  p.m. 
Field  Concert  Hall 


♦ 


Sonata  in  D  minor,  Op.  27,  No.  3  ("Ballade")  Eugene  Ysaye 

(1858-1931) 

Nadir  Khashimov,  violin 


Sonatine  Maurice  Ravel 

Modere  (1875-1937) 
Mouvement  de  menuet 
Anime 


"Funerailles"  Franz  Liszt 

from  Harmonies  poetiques  et  religieuses  (1811  -86) 

Alexander  Ullman,  piano 


INTERMISSION 


Quintet  in  B  minor,  Op.  115  Johannes  Brahms 

Allegro  (1833-97) 
Adagio 

Andantino — Presto  non  assai.  ma  con  sentimento 
Con  moto 

Juyong  Vou.  clarinet 
Ike  See.  \-iolin 
Xadir  Khashimow  \-iolin 

Amanda  \'erner.  \io\a. 
Jeong-Hyoun  Lee.  cello 

Photographic  and  recording  equipment  may  not  be  used  In  Field  Concert  Hall. 
Recitals  are  professionally  receded  for  educational  use  ana  possible  broadcast. 


COACH 

The  Brahms  quintet  was  prepared  by  Joseph  Silverstein. 


PERFORMERS 

Xadir  Khashimo\'.  from  Tashkent,  Uzbekistan,  is  a  student  of  Shmuel 
Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2010. 

Jeong-Hyoun  Lee,  from  Seong  Xam.  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Ike  See  (\'iolin  '08;,  from  Singapore,  is  a  student  of  Pamela  Frank  and 
Joseph  Sih'erstein  and  entered  Curtis  in  2006. 

Alexander  Ullman,  from  Watford,  England,  is  a  student  of  Robert 
McDonald  and  Ignat  Solzhenitsyn  and  entered  Curtis  in  2009. 

Amanda  Verner,  from  Wellington,  New  Zealand,  is  a  student  of  Misha 
xAmors'  and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Ju\'ong  You,  from  Seoul,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2009. 

If  students  study  witn  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


THIS  WEEK  AT  CURTIS 

Wednesday,  January  26  at  8  p.m. 

Curtis  20/21;  Matthias  Pintscher,  conductor 

Evan  Hughes,  bass-barirone  flO) 

Singers  from  the  Curtis  Opera  Theatre 

Perelman  Theater  at  the  Kimmel  Center 

Presented  by  Philadelphia  Chamber  Music  Society 

Henze  Five  Neapolitan  Songs 

Pintscher  songs  from  Solomon's  garden 

Ravel  Trois  poemes  de  Stephane  Mallarme 

Stravinsky  Concerto  in  E-flat  ("Dunnbarton  Oaks") 

Tickets;  S27;  w'w-w. pcmsconcerts.org  or  (215)  569-8080 


♦ 


NEXT  STUDENT  RECITAL 


Friday,  January  28  at  8  p.m. 
Field  Concert  Hall 


Doppler 


Andante  and  Rondo 

Patrick  Williams,  flute 
Bile  Zhang,  flute 


Hugh  Sung,  piano  ('90) 


Lalo 


Symphonie  espagnole  in  D  minor,  Op.  21 

Jung  Min  Choi,  \  iolin 
Jungeun  Kim.  piano 


Schumann 


Sonata  No.  1  in  F-sharp  minor,  Op.  11 

Andrew  Hsu.  piano 


Programs  are  subject  to  change. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


THIRTY-FOURTH  STUDENT  RECITAL 
Friday,  January  28  at  8  p.m. 
Field  Concert  Hall 


Andante  and  Rondo 

Andante 

Rondo:  Allegretto  con  moto 

Patrick  Williams,  flute 
Bile  Zhang,  flute 
Hugh  Sung,  piano 


Albert  Franz  Doppler 

(1821-83) 


Symphonie  espagnole  in  D  minor.  Op.  21 

Allegro  non  troppo 
Scherzando:  Allegro  molto 
Intermezzo:  Allegretto  non  troppo 
Andante 
Rondo:  Allegro 

Jung  Min  Choi,  violin 
Jungeun  Kim,  piano 


Edouard  Lalo 

(1823-92) 


INTERMISSION 


Sonata  No.  1  in  F-sharp  minor,  Op.  11 
("Florestan  und  Eusebius") 

Introduzione:  Un  poco  adagio — Allegro  \  ivace 
Aria 

Scherzo  e  intermezzo:  .Allegrissimo — Lento 
Finale;  Allegro  un  poco  maestoso 

Andrew  Hsu,  piano 

♦ 

Photographic  and  recording  equipment  imay  not  be  used  in  Field  Concert  Hail. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broaacast. 

PERFORMERS 

Jung  Min  Choi;  from  Seoul,  is  a  student  of  Yumi  Xinomiya  Scott  and 
Joseph  Silverstein  and  entered  Curtis  in  2008. 

Andrew  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gar\'  Graffman  and 
Eleanor  SokolofT  and  entered  Curtis  in  2008. 

Patrick  Williams,  from  Steamboat  Springs,  Colo.,  is  a  student  of  Jeffrey 
Khaner  and  entered  Curtis  in  2010. 

Bile  Zhang,  from  Beijing,  is  a  student  of  Jeffrey  Khaner  and  entered 
Curtis  in  2007. 

Jungcun  Kim,  director  of  instrumental  accompaniment 
Hugh  Sung  (Piano  '90;,  collaborative  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Robert  Schumann 
(1810-56) 


NEXT  STUDENT  RECITAL 
Sunday,  Januan-  30  at  3  p.m. 
Curtis  20/2 1— The  Paris  Project 
Field  Concert  Hall 

Messiaen  Poemes  pour  Mi 

Kirsten  MacKinnon,  soprano 
Mikael  Eliasen.  piano 

Ra\  el  "Alborada  del  gracioso"  from  Miroirs 

Sonatine 

Alexander  Ullman,  piano 

Don  Quichotte  a  Dulcinee 

Julian  Arsenault,  baritone 
Mikael  Eliasen.  piano 

Trois  poemes  de  Stephane  Mallarme 

Jazimina  MacXeil,  mezzo-soprano 

Curtis  20/21  Ensemble 

\'inay  Parameswaran,  conductor 

Programs  are  subject  to  change,  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


THIS  WINTER  AT  CURTIS 
Monday,  February  14  at  8  p.m. 
Curtis  Symphony  Orchestra 
Juanjo  Mena,  conductor 
Hilary-  Hahn,  \'iolin  ('99) 
Verizon  Hall  at  the  Kimmel  Center 

The  Jack  Wolgin  Orchestral  Concerts 

Hindemith         Konzertmusik  for  Strings  and  Brass,  Op.  50 
Higdon  Violin  Concerto  (Philadelphia  premiere) 

Shostakovich      Symphony  No.  5  in  D  minor,  Op.  47 

Tickets:  S5-S40;  Kimmel  Center  Box  Office  and  Ticket  Philadelphia, 
www.ticketphiladelphia.com  or  '215;  893-1999 

Concert  repeat:  Tuesday,  February  15  at  8  p.m.,  Perelman  Stage, 
Isaac  Stern  Auditorium,  Carnegie  Hall.  Xew  York  Cit)' 

Tickets:  S16-S50;  Carnegie  Hall  Box  Office,  www. carnegiehall.org 
or  (212)  247-7800 

Curtis  at  Carnegie  Hall  Gala:  Tuesday.  February  15  at  5  p.m. 
Preconcert  dinner  and  premium  concert  tickets. 
Proceeds  benefit  the  Student  Assistance  Fund. 
Gala  tickets:  S200-S750;  Curtis  Development  Office, 
development@curtis.edu  or  (215)  893-5279 


CURTIS 


INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


THIRTY-FIFTH  STUDENT  RECITAL 

Curtis  20/21— The  Pans  Project 

David  Ludwig,  artistic  director;  Don  Liuzzi,  founder 

Sunday,  January-  30  at  3  p.m. 

Field  Concert  Hall 


♦ 


♦ 


Don  Quichotte  d  Dulcinee 

Chanson  romantique 
Chanson  epique 
Chanson  a  boire 


Maurice  Ravel 


(1875-1937; 


JuHan  Arsenault,  baritone 
Mikael  Eliasen.  piano 


Sonatine 

Modere 

Mouvement  de  menuet 
Anime 


Ra\-el 


"Alborada  del  gracioso" 
from  Miroirs 

.Alexander  Ullman,  piano 


Ra\-cl 


Trois  poemes  de  Stephane  Mallarme  Ra\el 

Soupir 
Placet  futile 

Surgi  dc  la  croupe  ct  du  bond 

Jazimina  MacXeil.  mezzo-soprano 
Diondre  McKinney,  flute 
Moonyoung  Yoon,  flute 
Stanisla\'  Chernyshev.  clarinet 
Samuel  Boutris,  clarinet 
Joel  Link.  \'iolin 
Bryan  A.  Lee,  x'iolin 
Daniel  Hanul  Lee,  viola 

Camden  Shaw,  cello 
Alexander  Ullman,  piano 
V'inay  Parameswaran,  conductor 

INTERMISSION 

Poemes  pour  Mi 

Action  de  grace 
Paysage 
La  maison 
Epouvante 
L"Epouse 
Ta  voix 

Les  deux  guerriers 
Le  collier 
Priere  exaucee 

Kirsten  MacKinnon,  soprano 
Mikacl  Eliasen.  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  m  Field  Concert  Hall. 
This  evening's  progrann  is  being  recorded  for  b-'oadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474,  and  Digital  12.2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays  at 
8  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 


Olivier  Messiaen 
(1908-92) 


PERFORMERS 

Julian  Arsenault,  from  Lafayette,  Calif,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2010. 

Samuel  Boutris,  from  Boston,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2010. 

Stanislav  Chernyshev,  from  St.  Petersburg,  Russia,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2009. 

Bryan  A.  Lee,  from  Radnor,  Pa.,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2005. 

Daniel  Hanul  Lee,  from  Toronto,  is  a  student  of  Misha  .Amory  and 
Michael  Tree  and  entered  Curtis  in  2010. 

Joel  Link,  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Kirsten  MacKinnon,  from  Burnaby,  British  Columbia,  is  a  student  of 
Edith  Bers,  adjunct  faculty,  and  entered  Curtis  in  2008. 

Jazimina  MacNeil,  from  Lincoln,  Mass.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 

Diondre  McKinney,  from  Houston,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2009. 

Vinay  Parameswaran,  from  Danville,  Calif,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Camden  Shaw  (Cello  '10),  from  Bellevue,  Wash.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2006. 

Alexander  Ullman,  from  Watford,  England,  is  a  student  of  Robert 
McDonald  and  Ignat  Solzhenitsyn  and  entered  Curtis  in  2009. 


Moonyoung  Yoon.  from  Seoul,  is  a  student  of  Jeffrey  Khancr  and 
entered  Curtis  in  2010. 


Mikael  Eliasen.  the  Hirsig  Family  Head-of-Departmcnt  Chair  in  \'ocal 
Studies  and  artistic  director  of  the  Curtis  Opera  Theatre 


If  students  study  with  more  than  one  facjity  rnennbe''.  ther  teacners  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Monday.  January  3 1  at  8  p.m. 

Graduation  Recital:  Derek  Zadinsky.  double  bass 

Field  Concert  Hall 

J.  S.  Bach  Suite  No.  5  in  C  minor  for  Violoncello, 

BWV  1011 

Derek  Zadinsky.  double  bass 

Beethoven  Sonata  No.  2  in  G  minor  for  Cello,  Op.  5.  No.  2 

Kodaly  Sonatina  for  Cello 

Derek  Zadinsky,  double  bass 

Jungeun  Kim.  piano 

Handel  Passacaglia  in  G  minor, 

transcribed  by  Johan  Halvorsen 

Joel  Link,  \-iolin 

Derek  Zadinskv.  double  bass 


Programs  are  sjD,ect  to  charge.  ~o  check  the  weekly  schedule  visit 
www.curtis.edu/performances  o--  call  tne  Recital  Hotline.  (215)  893-5261. 
A  limited  numbe"  o'  calendars  will  be  ava  lable  each  Fnday  m  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

THIRTY-SIXTH  STUDENT  RECITAL 
Graduation  Recital — Derek  Zadinsky,  double  bass 
Monday,  January  31  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonatina  for  Cello  Zoltan  Kodaly 

(1882-1967) 

Sonata  No.  2  in  G  minor,  Op.  5,  No.  2         Luduig  van  Beethoven 
Adagio  sostenuto  ed  espressivo —  (1770-1827) 

Allegro  molto  piu  tosto  presto 
Rondo:  Allegro 

Derek  Zadinsky,  double  bass 
Jungeun  Kim.  piano 


INTERMISSION 


Suite  No.  5  in  C  minor  for  Violoncello,  Johann  Sebastian  Bach 
BWV  1011  (1685-1750) 

Prelude 

Allemande 

Courante 

Sarabandc 

Gavotte 

Gigue 

Derek  Zadinsky.  double  bass 

Passacaglia  in  G  minor  George  Frideric  Handel 

transcribed  by  Johan  Halvorsen  (1685-1759) 

Joel  Link,  violin 
Derek  Zadinsky.  double  bass 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Derek  Zadinsky,  from  Seattle,  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2006.  He  is  the  Florence  R. 
Laden  Memorial  Fellow. 

Joel  Link,  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Jungeun  Kim,  director  of  instrumental  accompaniment 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Tuesday.  Februan-  1  at  8  p.m. 
Field  Concert  Hall 


Argento  Six  Elizabethan  Songs 

Alizc  Rozsnyai.  soprano 
Bile  Zhang,  flute 
:\lexander  \\  edenskiy.  oboe 
Kars'a  Poplyansk\'.  violin 
Xin  Shi.  cello 

Beethoven         Concerto  in  D  major,  Op.  61 

Ze  Yu  Li.  \-iolin 
Hugh  Sung,  piano  ('90) 

Brahms  Sonata  No.  2  in  F  major,  Op.  99 

Xathan  \'icker\-.  cello 
Xiaohui  Vang,  piano 


Larscn  Try  Me,  Good  Kijig:  Last  Words  of  the  Wives  of 

Henrys  VIII 

Anna  Da\  idson.  soprano 
Donald  St.  Pierre,  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  HotHne.  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  n  the  Ga'y  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

THIRTY-SEVENTH  STUDENT  RECITAL 
Tuesday,  February  1  at  8  p.m. 
Field  Concert  Hall 

Try  Me,  Good  King: 
Last  Words  of  the  Wives  of  Henry  VIII 

Katherine  of  Aragon 
Anne  Boleyn 
Jane  Seymour 
Anne  of  Cleves 
Katherine  Howard 

Anna  Davidson,  soprano 
Donald  St.  Pierre,  piano 

Concerto  in  D  major,  Op.  61 

Allegro  ma  non  troppo 
Larghetto 
Rondo:  .Allegro 

Ze  Yu  Li,  violin 
Hugh  Sung,  piano 


Libby  Larsen 
(b.  1950) 


Ludwig  van  Beethoven 
(1770-1827) 


INTERMISSION 


Six  Elizabethan  Songs  Dominick  .\rgento 

No.  3:  Winter  ;b.  1927) 

No.  4:  Dirge 
No.  2:  Sleep 
No.  1:  Spring 
No.  5:  Diaphenia 
No.  6:  H\Tnn 

.•\lize  Rozsnvai.  soprano 
Bile  Zhang,  flute 
.\lexander  Wedenskiy,  oboe 
Kat\-a  Poplyansky.  \iolin 
Xin  Shi.  cello 
Donald  St.  Pierre,  harpsichord 

Sonata  No.  2  in  F  major,  Op.  99  Johannes  Brahms 

Allegro  \  ivace  ,1833-97; 
Adagio  afiettuoso 
Allegro  passionato 
Allegro  molto 

Nathan  Mcken-.  cello 
Xiaohui  Yan?.  piano 


Photographic  and  recording  equipment  may  not  be  used  'H  Field  Concert  r-a  :. 
Recitals  are  professionally  recorded  for  educational  use  ana  possible  broadcast. 


I 


PERFORMERS 

Anna  Da\idson.  from  Los  .\ngeles.  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2009. 

Ze  Yu  Li.  from  Huainan,  -\nhui  Pro\ince,  China,  is  a  student  of  Aaron 
Rosand  and  entered  Curtis  in  2010. 

Kar\-a  Poplyansky.  from  Toronto,  is  a  student  of  Mctor  Danchenko 
and  entered  Curtis  in  2009. 

-•\lize  Rozsnyai,  from  San  Diego,  is  a  student  of  Patricia  McCaffrey, 
adjunct  faculty-,  and  entered  Curtis  in  2009. 

Xin  Shi,  from  Zhengzhou,  Henan.  China,  is  a  student  of  Carter  Brev 
and  Peter  Wiley  and  entered  Curtis  in  2009. 

Xathan  Vicker\-.  from  Indianapolis,  is  a  student  of  Peter  \Vile\-  and 
entered  Curtis  in  2009. 

.\lexander  Wedenskiy,  from  Moscow,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Xiaohui  Vang,  from  Chaoyang,  China,  is  a  student  of  Igiiat 
Solzhenitsyn  and  entered  Curtis  in  2008. 

Bile  Zhang,  from  Beijing,  is  a  student  of  Jeffrey  Khaner  and  entered 
Curtis  in  2007. 

Donald  St.  Pierre,  opera  and  voice  coach 
Hugh  Sung  \Piano  '90\  coUaboratix'e  pianist 


If  students  study  with  more  tnan  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  Februan-  2  at  8  p.m. 
Field  Concert  Hall 


Brahms  Trio  in  E-flat  major,  Op.  40 

Adedeji  Bailcs  Ogunfolu.  horn 
Zoe  Mardn-Doike,  violin 
Xiaohui  Yang,  piano 


D\  ofak  Quartet  in  F  major,  Op.  96  ("American") 

Aaron  Timothy  Chooi.  \iolin 
Joel  Link,  violin 
Ren  Martin-Doike,  viola 
Tessa  Seymour,  cello 


Xielsen 


Quintet  in  A  major,  Op.  43 

Moonyoung  ^^oon,  flute 
Samuel  Xemec.  oboe 
Samuel  Boutris.  clarinet 
Catherine  Chen,  bassoon 
Dana  Cullen.  horn 


Schumann         Adagio  and  Allegro,  Op.  70 

John-Henr\-  Crawford,  cello 
Patrick  Kreeger.  piano 


Programs  are  subject  to  change.  ~o  check  the  weekly  schedule,  visit 
www. Curtis. edu/cerforma'^ces  o-  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  nunr.ber  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naonni  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


THIRTY-EIGHTH  STUDENT  RECITAL 
Wednesday,  February  2  at  8  p.m. 
Field  Concert  Hall 


Adagio  and  Allegro,  Op.  70 


John-Henry  Crawford,  cello 
Patrick  Kreeger,  piano 


Robert  Schumann 
(1810-56) 


Quintet  in  A  major,  Op.  43 

Allegro  ben  moderato 
Menuet 

Praeludium:  Adagio — 

Tema  con  variazioni:  Un  poco  andantino 
Moonyoung  Yoon,  flute 

Samuel  Nemec,  oboe 
Samuel  Boutris,  clarinet 
Catherine  Chen,  bassoon 
Dana  CuUen,  horn 


Carl  Nielsen 
(1865-1931) 


Trio  in  E-flat  major,  Op.  40  Johannes  Brahms 

Andante  (1833-97) 
Scherzo:  .-Vllegro 
Adagio  mesto 
Finale:  Allegro  con  brio 

Adedeji  Bailes  Ogunfolu,  horn 
Zoe  Martin-Doike,  vioHn 
Xiaohui  Yang,  piano 


INTERMISSION 


Quartet  in  F  major,  Op.  96  ("American") 

Allegro  ma  non  troppo 
Lento 

Molto  vivace 

Finale:  Vivace  ma  non  troppo 

Aaron  Timothy  Chooi,  violin 
Joel  Link,  violin 
Ren  Martin-Doike,  viola 
Tessa  Seymour,  cello 

Photographic  and  recording  equipn^ent  rnay  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Conncast  257,  FiOS 
474,  and  Digital  12.2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays  at 
a  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 

♦ 

COACHES 

The  Xielsen  quintet  was  prepared  by  Ricardo  Morales. 

The  Brahms  trio  \s  as  prepared  by  Ida  Kaxafian. 

The  Dvorak  quartet  was  prepared  by  Ste\-en  Tcneiibom. 


Antonin  Dvorak 
(1841-1904) 


PERFORMERS 

Samuel  Boutris,  from  Boston,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2010. 

Catherine  Chen,  from  Greenwich,  Conn.,  is  a  student  of  Daniel 
Matsukavva  and  entered  Curtis  in  2010. 

Aaron  Timothy  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of 
Ida  Kavafian  and  entered  Curtis  in  2010. 

John-Henry  Crawford,  from  Shreveport,  La.,  is  a  student  of  Carter 
Brey  and  Peter  Wiley  and  entered  Curtis  in  2009. 

Dana  Cullcn,  from  Reading,  Pa.,  is  a  student  of  Jennifer  Montone  and 
entered  Curtis  in  2010. 

Patrick  Kreeger,  from  Greenville,  N.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Joel  Link,  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Ren  Martin-Doike,  from  Honolulu,  is  a  student  of  Misha  Amory  and 
Michael  Tree  and  entered  Curtis  in  2010. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Samuel  Nemec,  from  Midland  Park,  N.J.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2010. 

Adedeji  Bailes  Ogunfolu,  from  Silver  Spring,  Md.,  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2007. 

Tessa  Seymour,  from  Berkeley,  Calif,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2010. 

Xiaohui  Yang,  from  Chaoyang,  China,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2008. 


Moonyoung  Yoon,  from  Seoul,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2010. 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 

♦ 

NEXT  STUDENT  RECITAL 

Friday,  February  4  at  8  p.m. 

Gian  Carlo  Menotti:  lOOth-Anniversary  Recital 

Field  Concert  Hall 

Menotti  Arias  and  ensembles  from  The  Consul,  Goya, 

The  Last  Savage,  The  Medium,  and 
Tlie  Saint  of  Bleecker  Street 

Selections  from  Canti  della  lontananza 

Selections  from  Five  Songs 

Singers  from  the  Curtis  Opera  Theatre 

Danielle  Orlando,  piano 

Cantilena  e  scherzo 

Madeline  G.  Blood,  harp 
Ike  See,  violin 
Yiying  Julia  Li,  violin 
Marina  Thibeault,  viola 
Gabriel  Cabezas,  cello 

Trio  for  Violin,  Clarinet,  and  Piano 

Stanislav  Chernyshcv,  clarinet 
Yiying  Julia  Li,  violin 
Michelle  Cann,  piano 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/perfornnances  or  call  the  Recital  Hotline,  (215)  893-5261. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  BORIS  BERMAN,  PIANO 
Friday,  February  4,  201 1,  at  10  a.m. 
Field  Concert  Hall 

♦ 


Variations  in  C  Minor,  WoO  80 


Sonata  No.  2  in  D  minor,  Op.  14 


Deux  legends 


Yue  Chu,  piano 


Vivian  Cheng,  piano 


Yen  Yu  Chen,  piano 


Ludwig  van  Beethoven 
(1770-1827) 

Sergey  Prokofiev 
(1891-1953) 

Franz  Liszt 
(1811-86) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Master  classes  are  professionally  recorded  for  educational  use  and  possible 
broadcast. 


CLINICIAN 

Boris  Herman  is  head  of  the  piano  department  and  music  director  of 
the  Horowitz  Piano  Series  at  the  Yale  School  of  Music.  He  recei\'ed  his 
formal  training  at  the  Moscow  Tchaiko\'sky  Conser\'ator\',  where  he 
studied  with  the  distinguished  pianist  Le\'  Oborin.  A  prolific  recitalist 
and  concert  soloist,  Mr.  Berman  has  performed  with  leading  orchestras 
and  chamber  ensembles  in  the  United  States  and  internationally.  He  is 
an  active  recording  artist  with  critically  acclaimed  releases  on  Phillips, 
Deutsche  Grammophon,  Melodia,  Ottavo,  and  Chandos  labels.  His 
book  Prokofiev's  Piano  Sonatas:  A  Guide  for  the  Listener  and  the  Performer 
has  been  recently  published  on  by  Yale  Uni\  ersir\'  Press. 


PERFORMERS 

Yen  Yu  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2005. 

Vivian  Cheng,  from  Apex,  X.C.,  is  a  student  of  Gar\-  Graffman  and 
entered  Curtis  in  2008. 

Yue  Chu,  from  Tianjin,  China,  is  a  student  of  Se\Tnour  Lipkin  and 
Meng-Chieh  Liu  and  entered  Curtis  in  2010. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


CURTIS 


INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


THIRTY-NINTH  STUDENT  RECITAL 

Gian  Carlo  Menotti  Centenary  Celebration 
Friday.  Februan'  4  at  8  p.m. 
Field  Concert  Hall 

♦ 

Canti  della  lontananza,  selections  Gian  Carlo  Menotti  ('33) 

Mattinata  di  neve  ;1 91 1-2007) 

II  settimo  bicchiere  di  vino 
Dorme  Pegaso 
Rassegnazione 

Elizabeth  Zharoff.  soprano 
Danielle  Orlando,  piano 

Five  Songs,  selections 

The  Eternal  Prisoner 
The  Idle  Gift 
My  Ghost 
The  Swing 

Joshua  Stewart,  tenor 
Danielle  Orlando,  piano 

Cantilena  e  scherzo 

Madeline  G.  Blood.,  harp 
Ike  See,  violin 

Yiving  Julia  Li.  violin 
Marina  Thibeault.  viola 

Gabriel  Cabezas.  cello 


"Ora  che  siam  soli  ...  Ridi  se  vuoi" 
from  Goya 

iAJlison  Sanders,  soprano 
Adam  Frandscn,  tenor 
Danielle  Orlando,  piano 

INTERMISSION 

"Monica's  Waltz" 
from  Tlie  Medium 

Elizabeth  Reiter,  soprano 
Johnathan  Ryan  McCullough,  baritone 
Danielle  Orlando,  piano 

"I  shall  find  for  you  shells  and  stars"  ("Lullaby") 
from  The  Consul 

J'nai  Bridges,  mezzo-soprano 
Danielle  Orlando,  piano 

Trio  for  Violin,  Clarinet,  and  Piano 

Capriccio 
Romanza 
Envoi 

Stanislav  Chernyshe\-;  clarinet 
Yiying  Julia  Li,  \'iolin 
Michelle  Cann.  piano 

"Oh,  sweet  Jesus,  spare  me  this  agony" 
from  The  Saint  of  Bleecker  Street 

Elizabeth  ZharofT.  soprano 
George  Goad,  trumpet 
Singers  from  the  Curds  Opera  Theatre 
Danielle  Orlando,  piano 


The  Last  Savage^  selections 

''See  how  the  d\ing  sun  sinks  in  a  sea  of  green" 
.Anna  Davidson,  soprano 

Jarrett  Ott.  baritone 
Danielle  Orlando,  piano 

''Ah.  how  fortune  waits  in  hiding  to  surprise  usi  ... 
The  sun  is  going  and  we  must  go  too'' 
.AJize  Rozsnyai.  soprano 
.\shley  Thouret,  soprano 
Jazimina  MacXeil,  mezzo-soprano 
Joshua  Stewart,  tenor 
Julian  Arsenault.  baritone 
.\llen  Boxer,  bass-baritone 
Thomas  Shi\'one.  bass-baritone 
Danielle  Orlando,  piano 

(Performer  o  ographies  can  be  fojnd  follow^ng  texts  and  translat'ons.) 

♦ 

Photographic  and  '•ecording  equipnent  nay  net  be  used  m  F  eld  Concert  hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

NEXT  STUDENT  RECITAL 
Monday,  February'  7  at  8  p.m. 

Graduation  Recital:  Jinsun  Hong,  \iola.  \\ith  Elena  Jivaeva. 

piano 
Field  Concert  Hall 

Works  byj.  S.  Bach.  Beetho\-en.  Rochberg.  Tchaiko\-5k\-.  and 
Zimbalist 


Programs  are  subject  to  change. 


Gian  Carlo  Menotti 

Born  in  1911  in  Cadegliano.  Italy.  Gian  Carlo  Menotti  arrived  at 
Curtis  in  1928  to  study  composition  w  ith  Rosario  Scalero.  on  the 
recommendation  of  Mrs.  Arturo  Toscanini.  He  graduated  in  1933, 
remaining  close  to  the  school  and  its  founder,  Mar\'  Louis  Curtis  Bok. 
Mr.  Menotti"s  opera.  Amelia  Goes  to  the  Ball  was  dedicated  to  Mrs.  Bok 
and  was  premiered  by  Curtis"s  opera  department  in  1937,  a  year  before 
it  was  produced  at  the  Metropolitan  Opera.  He  sen-ed  on  Cunis's 
faculty-  from  1941  to  1955  and  again  from  1965  to  1971;  among  his 
students  were  Xed  Rorem  and  Lee  Hoiby. 

Mr.  Menotti  was  a  key  figure  in  the  histor\'  of  .American  opera.  He 
won  Pulitzer  Prizes  for  The  Consul  ;1950'  and  The  Saint  of  Bleecker 
Street  J 1955).  His  other  works  include  such  nventieth-centurv*  standards 
SLsAmahl  and  the  yight  Visitors,  The  Medium,  and  The  Telephone.  Several 
of  his  operas  were  successfully  produced  on  Broadway.  Mr.  Menotti's 
output  extended  to  orchestral  and  chamber  works,  as  well  as  libretti  for 
his  own  operas  and  for  those  of  other  composers,  including  Vanessa  by 
lifelong  friend  and  fellow  Curtis  alumnus  Samuel  Barber.  He  founded 
the  Festival  of  Two  Worlds  in  Spoleto.  Italy,  in  1958  and  directed  it  for 
se\*eral  decades,  also  helping  to  establish  the  festix-al's  .American 
counterpart  in  Charleston,  S.C. 

Mr.  Menotti  attributed  much  of  his  success  to  his  studies  in 
Philadelphia.  "I  owe  e\-erv'thing  to  the  Curtis.  It  was  the  start  of  my 
career,''  he  told  Overtones  in  a  2003  interview.  "'Without  the  Curds.  I 
don't  know,  I  probably  would  ha\-e  gone  back  to  Italy  and  wait  in  \'ain 
for  somebody  to  play  my  operas." 

Mr.  Menotti  passed  away  in  Monte  Carlo  in  2007.  at  the  age  of 
nincU'-five. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

FORTIETH  STUDENT  RECITAL 

Graduation  Recital — Jinsun  Hong,  viola,  \vith  Elena  Jivaeva, 
piano 

Monday,  February  7  at  8  p.m. 
Field  Concert  Hall 

♦ 

An  die  feme  Geliebte,  Op.  98 

Auf  dem  Hiigel  sitz  ich  spahend 
Wo  die  Berge  so  blau 
Leichte  Segler  in  den  Hohen 
Diese  Wolken  in  den  Hohen 
Es  kehret  der  Maien 
Nimm  sie  hin  denn  diese  Lieder 

Jinsun  Hong,  viola 

Elena  Ji\'aeva,  piano 

Suite  No.  2  in  D  minor  for  Violoncello,  Johann  Sebastian  Bach 
BWV  1008  (1685-1750) 

Prelude 

-•\llemande 

Courante 

Sarabande 

Menuet 

Gigue 

Jinsun  Hong,  xiola 


Ludwig  van  Beethoven 
(1770-1827) 


INTERMISSION 


Sonata  for  Viola  and  Piano 

Allegro  modcrato 
Adagio  lamentoso 
Fantasia:  Epilogue 


George  Rochberg  ('48) 
(1918-2005) 


None,  but  the  Lx)nely  Heart,  Op.  6,  No.  6  Peier  Ilich  Tchaiko\  sky 
transcribed  by  William  Primrose  1 840-93) 


"Tango"  from  Sarasateana  for  Violin 

arranged  by  V\'illiam  Primrose 

Jinsun  Hong,  viola 
Elena  Jivae\'a,  piano 


Efrem  Zimbalist 
(1889-1985; 


Photographic  and  recording  equipment  may  not  be  usea  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Jinsun  Hong,  from  Seoul,  is  a  student  of  Misha  .-XjTiorx-  and  entered 
Curtis  in  2007.  She  is  an  Edwin  B.  Garrigues  .-Xjinual  Fellow. 


Elena  Jivaeva.  staff  pianist 


NEXT  STUDENT  RECITAL 

Wednesday,  Februan-  9  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Sonata  No.  2  in  A  minor,  BWV  1003 

Zoe  Martin-Doike,  \iolin 


Barber  Quartet  in  B  minor,  Op.  1 1 

Amalia  Hall,  \iolin 
Hannah  Ji,  violin 
Jessica  T.  Chang,  viola 
Nathan  \lckerv'.  cello 

Bruch  Romanze  in  F  major,  Op.  85 

Jessica  T.  Chang,  viola 
Francesco  Lecce-Chong.  piano 

D\  ofak  Trio  in  E  minor.  Op.  90  ("Dumky' 

Yu-Chien  Tseng,  violin 
John-Henrv'  Crawford,  cello 
Daniel  Hsu,  piano 


Messiaen  Le  merle  noir 

Patrick  ^Villiams,  flute 
Hugh  Sung,  piano  ('90) 

Programs  are  subject  to  change.  To  check  the  weekiy  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


THIS  WINTER  AT  CURTIS 
Monday,  Februan-  14  at  8  p.m. 
Curtis  Symphony  Orchestra 
Juanjo  Mena,  conductor 
Hilary  Hahn,  violin  {'99) 
Verizon  Hall  at  the  Kimmel  Center 

The  Jack  Wolgin  Orchestral  Concerts 

Hindemith         Konzertmusik  for  Strings  and  Brass,  Op.  50 
Higdon  Violin  Concerto  (Philadelphia  premiere) 

Shostakovich      Symphony  No.  5  in  D  minor,  Op.  47 

Tickets:  S5-S40;  Kimmel  Center  Box  Office  and  Ticket  Philadelphia, 
\\-^\-^\•.ticketphiladelphia.com  or  (215)  893-1999 

Concert  repeat:  Tuesday,  Februar\'  15  at  8  p.m.,  Pcrelman  Stage. 

Isaac  Stern  Auditorium,  Carnegie  Hall,  New  York  Cit\' 
Tickets:  S16-S50;  Carnegie  Hall  Box  Office,  u-vv-w. carnegiehall.org 

or  (212)  247-7800 

Curtis  at  Carnegie  Hall  Gala:  Tuesday,  February'  15  at  5  p.m. 
Preconcert  dinner  and  premium  concert  tickets. 
Proceeds  benefit  the  Student  .\ssistance  Fund. 
Gala  tickets:  $200-5750;  Curtis  Development  Office, 
deveiopment@curtis.edu  or  (215)  893-5279 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


FORTY-FIRST  STUDENT  RECITAL 
Wednesday.  Februaiy  9  at  8  p.m. 
Field  Concert  Hall 


Sonata  No.  2  in  A  minor,  B\W  1003  Johann  Sebastian  Bach 

Grave  (1685-1750; 
Fuga 
Andante 
Allegro 

Zoe  Martm-Doike,  \iolin 


Romanze  in  F  major,  Op.  85  Max  Bruch 

(1838-1920; 

Jessica  T,  Chang,  viola 
Francesco  Lecce-Chong,  piano 

Le  merle  noir  Olix  ier  Messiaen 

(1908-92) 

Patrick  Williams,  flute 
Hugh  Sung,  piano 


QuEirtet  in  B  minor,  Op.  1 1 

Molto  allegro  e  appassionato 
Molto  adagio — Molto  allegro 


Samuel  Barber  ('34) 
(1910-81) 


Amalia  Hall,  \'iolin 
Hannah  Ji.  violin 
Jessica  T.  Chang,  \  iola 
Xathan  X'ickerv.  cello 


INTERMISSION 


Trio  in  E  minor,  Op.  90  ("Dumky") 


Antonin  Dvorak 
:  184 1-1 904, 


Lento  maestoso — 


.Allegro  vivace,  quasi  doppio  mo\-imento 
Poco  adagio — Vivace  non  troppo 
Andante 

Andante  moderato  'quasi  tempo  di  marcia' 
Allegro 

Lento  maestoso — \'i\  ace.  quasi  doppio  mo\'imento 


Photographic  and  recording  equipment  nay  not  be  used  m  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474,  and  Digital  12.2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays  at 
8  p.m.,  Fridays  at  3  p.m..  a'^.d  Sijndays  at  6  p.m. 


Vu-Chien  Tseng,  violin 
John-Henr\-  Crawford,  cello 
Daniel  Hsu.  piano 


♦ 


COACH 

The  Barber  quartet  was  prepared  by  Peter  Wiley. 
PERFORMERS 

Jessica  T.  Chang,  from  Saratoga,  CaUf.,  is  a  student  of  Misha  Amory 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

John-Henry  Crawford,  from  Shreveport,  La.,  is  a  student  of  Carter 
Brey  and  Peter  Wiley  and  entered  Curtis  in  2009. 

Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Daniel  Hsu,  from  Fremont,  Calif,  is  a  student  of  Gary  Graffman  and 
Eleanor  Sokoloff  and  entered  Curtis  in  2008. 

Hannah  Ji,  from  Basking  Ridge,  N.J.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2009. 

Francesco  Lecce-Chong,  from  Longmont,  Colo.,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  studenr  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Yu-Chien  Tseng,  from  Taipei,  Taiwan,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Patrick  Williams,  from  Steamboat  Springs,  Colo.,  is  a  student  of  Jeffrey 
Khaner  and  entered  Curtis  in  2010. 

Hugh  Sung  (Piano  '90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Friday.  Februaiy  1 1  at  8  p.m. 

Graduation  Recital:  Christina  Xaughton.  piano 

Field  Concert  Hall 


J.  S.  Bach  Selections  from  Die  Kuiist  der  Fuge,  B\W  1080 

Beeihoven  Sonata  No.  30  in  E  major,  Op.  109 

Brahms  Variations  and  Fugue  on  a  Theme  by  Handel. 

Op.  24 

Ligeti  Etude  No.  13:  Ue scalier  du  diable 

Christina  Naughton.  piano 


Mendelssohn      Allegro  brillante  in  A  major,  Op.  92 

Christina  Naughton.  piano 
Michelk  Naughton,  piano 


Programs  are  subject  to  charge.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/Derformanccs  or  call  the  Recital  Hotline.  (215)  893-5251. 
A  limited  number  of  calenda'S  will  be  ava'lable  each  Friday  in  the  Ga-y  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


FORTY-SECOND  STUDENT  RECITAL 
Graduation  Recital — Christina  Naughton,  piano 
Friday,  February  1 1  at  8  p.m. 
Field  Concert  Hall 


Etude  No.  13:  L'Escalier  du  diable 


Gy6rg>-  Ligeti 
(1923-2006) 


Sonata  No.  30  in  E  major,  Op.  109 

Vivace,  ma  non  troppo 
Prestissimo 

Andante  molto  cantabile  ed  espressivo 


Ludwig  van  Beethoven 
(1770-1827) 


Die  Kunst  der  Fuge,  BWV  1080, 
Selections 

Contrapunctus  IV 

Contrapunctus  IX  a  4,  alia  duodecima 


Johann  Sebastian  Bach 
(1685-1750) 


Christina  Naughton,  piano 


INTERMISSION 


Variations  and  Fugue  on 
a  Theme  by  Handel,  Op.  24 


Johannes  Brahms 
(1833-97 


Christina  Xaughton,  piano 


Allegro  brillante  in  A  major,  Op.  92 


Fehx  Mendelssohn 
(1809-47 


Christina  Xaughton,  piano 
Michelle  Xaughton.  piano 


Photographic  and  --ecording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257.  F'OS 
474,  and  Digital  ■!2.2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays  at 
8  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 


PERFORMERS 

Christina  Xaughton,  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007.  She  is  the  Hirsig  Family  Fellow. 

Michelle  Xaughton,  fromi  Madison.  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listeo 
alphabetically. 


♦ 


THIS  WINTER  AT  CURTIS 

Monday,  February  14  at  8  p.m. 
Curtis  Symphony  Orchestra 
Juanjo  Mena,  conductor 
Hilary  Hahn,  violin  ('99) 
Verizon  Hall  at  the  Kimmel  Center 

The  Jack  Wolgin  Orchestral  Concerts 

Hindcmith         Konzertmusik  for  Strings  and  Brass,  Op.  50 
Higdon  Violin  Concerto  (Philadelphia  premiere) 

Shostakovich      Symphony  No.  5  in  D  minor,  Op.  47 

Tickets:  S5-S40;  Kimmel  Center  Box  Office  and  Ticket  Philadelphia, 
ww^.ticketphiladelphia.com  or  (215)  893-1999 

Concert  repeat:  Tuesday,  February  15  at  8  p.m.,  Perelman  Stage, 
Isaac  Stern  Auditorium,  Carnegie  Hall,  New  York  City 

Tickets:  S16-S50;  Carnegie  Hall  Box  Office,  www. carnegiehall.org 
or  (212)  247-7800 

Curtis  at  Carnegie  Hall  Gala:  Tuesday,  February  15  at  5  p.m. 
Preconcert  dinner  and  premium  concert  tickets. 
Proceeds  benefit  the  Student  Assistance  Fund. 
Gala  dckets:  $200-$750;  Curtis  Development  Offiice, 
development@curtis.edu  or  (215)  893-5279 


NEXT  STUDENT  RECITAL 
Wednesday,  February  16  at  8  p.m. 
Field  Concert  Hall 


Bartok  Concerto  for  Viola  and  Orchestra 

Jessica  T.  Chang,  \  iola 
Francesco  Lecce-Chong.  piano 

Prokofiev  Sonata  in  D  major,  Op.  94bis 

Ji-W'on  Song.  \'iolin 
Jiuming  Shen,  piano 

Ra\'el  La  Valse 

Michelle  Xaughton,  piano 
Christina  Xaughton,  piano 

Stravinsky  Le  Sucre  du printemps  for  Orchestra 

"I'ue  Chu,  piano 
Michelle  Cann,  piano 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/oerformances  or  call  tne  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  F'iday  n  the  Gary  ai 
Naomi  Graffman  Common  Room  at  Curtis. 


hony  Orch 


THIS  SPRING  AT  CURTIS 

For  details,  visit  www.curtis.edu  or  call  the  Curtis  Ticket  Office,  (215)  893-7902. 


Field  Concert  Hall 

Weekly  schedule  available  at 

www.curtis.edu/ThisWeekAtCurtis 

or  (215)  893-5261 


ALUMNI  RECITAL  SERIES: 
MICHAEL  TREE  AND  FRIENDS 

Field  Concert  Hall,  3  p.nn. 

Michael  Tree,  viola  (Violin  '55) 

Benjamin  Beilman,  violin 

Milena  Pajaro-van  de  Stadt,  viola  ('10) 

Camden  Shaw,  cello  ('10) 

Yekwon  Sunwoo,  piano 

Works  by  Bartok,  Joachim.  Leclair, 
Piston,  and  Rolla 

CURTIS  20/21 

St.  Mark's  Church,  7  p.m. 
Works  by  Ravel 

CURTIS  STUDENT  RECITAL  AT 
LONGWOOD  GARDENS 

Longwood  Gardens  Ballroom, 
Kennett  Square,  Pa..  1  p.m. 
And  throughout  the  spring  on  Saturday 
afternoons  at  1  p.m.  See  www.curtis.edu 
for  details. 

PECO  FAMILY  CONCERT  SERIES: 
INTRODUCTION  TO  THE  WOODWIND  FAMILY 

Field  Concert  Hall,  2  p.m.  and  4  p.m. 

ALUMNI  RECITAL  SERIES:  YUJA  WANG  ('08) 

Field  Concert  Hall.  8  p.nn.. 
Works  by  Mendelssohn.  Mussorgsky. 
Rachmaninoff,  Saint-Saens,  Schubert, 
and  Scriabin 

CURTIS  ON  TOUR 

Field  Concert  Hall,  8  p.m. 

Kelly  Coyle.  clarinet 

Ayane  Kozasa,  viola 

Ignat  Solzhenitsyn.  piano  ('95) 

Works  by  Brahms,  Hagen,  Kurtag.  and  Mozart 

And  elsewhere;  see 
www.curtis.edu/CurtisOnTour 


curtis  opera  theatre 
janAcek  the  cunning  little  vixen 


Perelman  Theater  at  the  Kimmel  Center; 
Presented  by  Kin^mel  Center  Presents  in 
association  with  the  Opera  Company  of 


Corrado  Rovaris,  conductor 
Emma  Griffin,  stage  director 

CURTIS  SYMPHONY  ORCHESTRA 

Verizon  Hall  at  the  Kimmel  Center,  8  p.m. 

Christoph  Eschenbach.  conductor 

Di  Wu.  piano  ('05) 

Thomas  Bloch.  ondes  Martenot 

Presented  in  collaboration  with  PIFA,  the 
Philadelphia  International  Festival  of  the  Arts 


MESSIAEN 


TurangalJIa  -symphonie 


The  Jack  Wolgin  Orchestral  Concerts 

April  29,  Field  Concert  Hall,  8  p.m. 

May  5.  Miller  Theater,  New  York  City,  8  p.m. 


CURTIS  OPERA  THEATRE 
MOZART  IDOMENEO 

Prince  Music  Theater 

George  Manahan,  conductor 
Chas  Rader-Shieber,  stage  director 


The  Curtis  Institute  of  Music  receives  state 
arts  funding  support  through  a  grant  fronr) 
the  Pennsylvania  Council  on  the  Arts,  a  state 
agency  funded  by  the  Commonwealth  of 
Pennsylvania,  and  the  National  Endowment 
for  the  Arts,  a  federal  agency. 
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CURTIS  SYMPHONY  ORCHESTRA 


Jiianjo  Mcna,  anidiictor 


Hilary  Hahn.  violiu 

Monday,  February  14,  2011 

\rii/()ii  Hall  al  the  Kininicl  (icnicr 


HINDEMITH 


Konzertmusik  for  Strings  and  Brass,  Op.  50 


Pan  I:  Miil^ig  sc  hncll  mit  Krall 
Part  lb:  Schr  hrcit.  abrr  stcts  ficiBciid 
Part  II:  Lcbhaft 
Part  lib:  Lan^^am — 
Part  lie:  Im  crsicn  ZriimaB  Lrbhaft) 


Violin  Concerto  (Philadelphia  premiere) 


Ms.  Hahn  and  Ms.  Higdon  will  be  available  during  internnission  and 
following  the  performance  to  sign  CDs  in  the  Kimmel  Center  lobby. 


SHOSTAKOVICH 


Symphony  No.  5  in  D  minor,  Op.  47 


1726 


Chaconni 


FK-  R)n\  ard 


INTERMISSION 


Modcralo 


/VllcglTttO 

Larii^o 
Allegro  noil  ir()j)p() 


THE  JACK  WOLGIN 


ORCHESTR.AL  Ct^NCERTS 


Orchestral  concerts  are  supported  by  the 
Jack  Wolgin  Curtis  Orchestral  Concerts  Endowment  Fund. 


PROGRAM  NOTES 


Paul  Hindemith:  Konzertmusik  for  Strings  and  Brass,  Op.  50 

Born  in  Hanau,  Gernnany,  Novennber  16, 1895;  died  in  Frankfurt,  December  28, 1963 

While  still  in  his  twenties,  Paul  Hindemith  established  himself  as  Germany's  premier  living 
musician.  As  a  composer  he  had  enraged  and  starded  the  public  with  expressionistic  theater 
works  like  Morder,  Hqffhung  der  Frauen  (Murder,  the  Hope  of  Women)  and  orchestral  and  chamber 
music  that  joined  Baroque  idioms  with  highly  advanced  chromaticism.  As  an  influential  professor 
at  the  Berlin  Conservatory  he  had  devised  revolutionar\^  methods  for  the  teaching  of 
counterpoint  and  composition.  As  a  performer  he  had  car\'ed  out  a  niche  as  a  master  of  many 
instruments,  most  notably  as  one  of  the  world's  leading  violists.  Later,  when  the  Nazis  began  to 
make  his  life  intolerable,  he  would  abandon  Germany;  but  in  the  1920s  he  was  one  of  the 
Weimar  Republic's  most  promising  musicians. 

Beginning  in  1922,  partly  under  the  influence  of  the  neoclassical  fervor  that  was  sweeping 
Europe,  Hindemith  wrote  a  number  of  brilliant  works  that  he  called  Kammermusik  (chamber 
music)  or  Konzertmusik  (concert  music).  These  were  essentially  "ensemble  concertos" — 
ingenious  and  unconventional  works  involving  one  or  more  solo  instruments  or  two  contrasting 
instrumental  groups,  modeled  after  the  Baroque  concerto  grosso.  The  seven  works  of  the 
Kammermusik  series  occupied  him  until  1927,  after  which  he  wrote  the  Konzertmusik  series  for 
larger  forces — again,  each  for  a  diflerent  grouping.  The  last  of  these,  the  Concert  Music,  Op.  50, 
was  scored  for  "the  strongest  possible  string  quartet  (i.e.,  a  full  orchestral  string  section),  four 
horns,  four  trumpets,  three  trombones  and  tuba,"  as  the  composer  wrote.  Lacking  the  warm, 
rounded  sound  of  woodwinds,  the  texture  displays  a  brilliantine,  sharply  etched  quality. 

Op.  50  was  written  in  response  to  a  commission  from  the  Boston  Symphony  Orchestra  in 
celebration  of  its  fiftieth  anniversary — one  of  a  series  of  works  requested  of  leading  composers 
for  the  occasion.  Hindemith  was  in  distinguished  company:  Stravinsky  contributed  his  Symphony 
of  Psalms  to  the  effort,  Howard  Hanson  his  "Romantic"  Symphony,  Prokofiev  his  Fourth 
Symphony,  Albert  Roussel  his  Third.  Hindemith  composed  his  Concert  Music  in  December 
1930  in  Berlin  and  Switzerland,  and  Serge  Koussevitzsky  conducted  the  Bostonians  in  its 
premiere  on  April  3,  1931. 

The  composer  is  specific  in  labeling  the  two  segments  of  his  Concert  Music  "parts"  rather 
than  movements,  but  because  Part  I  contains  both  a  vigorous  opening  section  and  a  quieter 
passage  resembling  a  slow  movement,  the  overall  effect  is  of  a  symphony  of  sorts.  The  opening 
segment  features  the  strings  and  brass  in  separate,  successive  passages,  while  the  slow  movement 
brings  them  more  into  interplay  with  each  other — ^with  the  strings  and  horn  singing  a  plaintive 
tune  accompanied  by  pensive,  increasingly  insistent  brass  interjections.  In  Part  II  the  brass 
section  continues  to  play  a  supporting  role  initially,  at  a  much  quicker  tempo.  Lively  outer 
sections  bookend  a  lyrical  passage  in  which  strings  alternate  with  brass  solo  statements.  The 
initial  material  returns  to  round  out  a  sort  of  tripartite  structure,  followed  by  a  coda  that  contains 
material  from  both  sections,  and  a  broad-gestured  conclusion  suggesting  a  celebratory  mood. 


Jennifer  Higdon:  Violin  Concerto 

Born  in  Brooklyn,  NY,  Decennber  31,  1962;  living  in  Philadelphia 

"1  ha\('  always  Ihhmi  in  a  liltK'  l)ii  of  <i\\<-  oxci  [\\c  Piilii/cr,"  (■()ni|)()s{'r Jcnnilcr  Higdon  wrote  on 
MeivMusicHox  in  Aj)ril  '2010.  "It  h.is  scxmi u-d  like  soiiiethiiio  so  far  olV  in  tlic  (lisiaiu  (\  a  rcllcclioii 
on  a  liikini;  trail,  way  up  on  the  side  oj  .i  ni( )iintaiii.""  I  li^don  h.ul  jnst  m  .ilcd  tli.it  monntain  and 
(•aj)tnr('d  that  clnsixc  soinctliinL;.  as  she  wrote  tlusc  wok  Is  iniincdi.ucK  on  Icarnini;  she  had 
r(H  (M\(xl  [he  Pulit/iM  Vv\/r  in  nuisi(  . 

I  he  work  so  honored  w<is  lu  i  \  lolin  (  ionccrio.  ( ( )in])( )sc(l  l()r  I  iilarx  I  l.ihn  on  <i  ( ( )niinission 
from  the  (  airtis  institute  of  Music  .md  thicc  proniiiuMit  s\in|)hon\  orc  hestras.  1  he  Pnlit/ci" 
coniniillcH'  descrihcHl  [he  work  as  ".i  (lcH'j)ly  c"ni;ai;ino  j)ic'cr  liiat  coinhincs  llowini;  lyric  isni  with 
daz/,lini>- x  irtiiosity.""  I  hc  hnidoii  'Infics  noted  that  "Mit^don  seems  to  hax'e  al)sori)ed  and 
assimilated  somethmi:,  honi  .ilmosi  exc  iA  thin^  that  exists  in  the  \  iolin  rej)ertoire    .md  \(  t  she- 
speaks  with  <i  lic'sh  <ind  eonlident  \oiee  of  her  own."  It  was  the  eomposc-r  s  sc-c ond  hii;  milc-sione 
of  2010:  Injanuary  her  Percussion  ( lone crto  h.ul  L;.irnered  <i  ( ir<imm\  loi  Best  (  :()nte!nj)ot ar\ 
('lassieal  C'()mi)osi(ion. 

\et  these  wcM'e  simj)l\  llu^  most  rcHcnt  honors  in  an  ama/ini;  <Kl\cMiinre  that  he^an  not  so  loiijg; 
ago.  In  just  a  dec  ade  I  liodon  has  orow  ii  from  a  lii^nre  little  known  onlside  her  home  ha.se  ol" 
Philadelphia  to  one  of  the  most  c dehralcxl  c  ()mi)osers  of  her  generation.  Born  in  Brooklyn  Init 
rai.sed  in  eastc  i  ii  Ic  iinessec\  slu^  stndied  llnle  at  Bowling  (ireen  State  Uni\ersitv  and  eompositioi 
at  (  airtis.  Shc^  then  eai  ned  her  master's  and  doc  toral  degrees  in  c  ()mj)osition  from  the  I  iiixcrsity 
of  Pennsykania.  She  returned  to  Cairlis  as  a  faenltN  member,  wheic  she  now  holds  the  .Milton  I,. 
Roek  Cllhair  in  Composition  Studies. 

Higdon's  mnsie  is  eommnnieatix c\  intuitixc  in  sirnc  ture.  and  hrilliantK  oic  hestraied.  blending 
elcMncMits  of  tonalitx  w  ith  dissonance  .md  laueons  encMgx.  I  lei"  works  c  .m  be  he.iicl  on  ne.uK  l()rt> 


Thoughts  from  the  Composer 


^B^^^^^^^^^^M  ^W^beliexc-  that  one  of  the  most  rewarding  a.sperts  of  life  is  ex]:)l()ring 
^^H|^^^^^^^H     I  .md  disc  c)\c  ring  the  magic  and  nnsteries  held  within  iinixcrse. 

^^^H     ^  1  or  a  composer  this  thrill  oftcMi  lak(\s  phu  c  in  the  writing  ol"  a 
V     ^  concerto...  It  is  the  e\i)loration  ol"  an  instrnment"s  world,  a  jonrnc>\ ol 

f  ^^BK.  1  he  imagination,  eonfronting  and  stretching  an  insirnment's  limits,  .md 

r       I  lis(  (A  c-ring  a  j^.triic  iilar  j)erlbrm(M-"s  gifts. 
^        ^  riie  first  moxcment  of  lhi>  concerto,  written  lc)r  the  \  iolinisi,  I  lil.iiA 

^^^k  1  l.ihn.  c  ,111  ies  .i  somewh.u  enigm.itic  title  ol"  "  1  72().""  This  nnmber 
Hl^^^^^^^^^l  represents  an  imj)ortanl  a.spect  of  sue  h  a  journey  of  dis(  cacia,  Ibr  boll 
Hl^HHiHHHIli  the  composer  and  the  soloist.  1  72()  happens  to  be  the  street  ackiress  of 
the  (lurtis  Institute-  ol"  .Music ,  where  1  fust  met  Hil.ny  .rs  a  student  in  my  twcntieth-c-entun 
music  c  lass.  \\\  exception. il  student.  1  lil.ux  de\ourc-(l  the  information  in  the-  c  l.rss  .md  was 
always  oj)en  to  exploring  .md  disc oxcM  ing  new  music  al  languages  and  styles.  As  (iurtis  was 
also  a  |)rimar\  training  ground  (()r  iiie  as  a  young  < omjioser.  it  seemed  an  ap|)ropriate  tribute.  | 

Photo  by  J.  Henry  Far 


different  CDs.  Her  blue  cathedral,  as  recorded  by  the  Atlanta  Symphony  under  the  baton  of  fellow 
Curtis  alumnus  Robert  Spano,  reached  the  classical  Billboard  chart;  their  subsequent  recor  ding 
of  the  Concerto  for  Orchestra  and  City  Scape  won  a  Grammy  Award. 

In  September  2010  Deutsche  Cirammophon  released  Hilary  Hahn's  lecording  of  the  Pulitzer- 
winning  Violin  Concerto  with  the  Royal  Liwrpool  Philharmonic  under  Vasily  Petrenko,  on  a 
disc  which  quickly  climbed  to  the  top  of  the  Billboard  and  Amazon.com  charts. 

"The  Pulitzer  isn't  just  about  me  or  the  Violin  C^oncerto,"  Higdon  noted  in  \\cy  NewMusicBox 
article,  'it's  also  about  . . .  the  myriads  of  folks  who  have  taught  me  in  \  arious  ways."  Teachers, 
colleagues,  musicians  who  ha\  e  performed  her  music,  and  not  least  her  students  at  Curtis:  All 
ha\e  played  a  role  in  forming  who  she  is,  Higdon  says.  ''So  for  me,  the  Pulitzer  gives  me  a  chance 
to  thank  those  w  ho  hax  e  helped  me  along  the  way,  who  each  lit  a  part  of  the  trail  in  the  journey." 

This  work  was  commissioned  by  the  Indianapolis  Symphony,  the  Toronto  Symphony  Orchestra,  the  Baltimore 
Symphony  Orchestra,  and  the  Curtis  Institute  of  Music.  The  commissioning  of  the  Violin  Concerto  was  made 
possible  with  the  generous  support  of  the  LDI,  Ltd.,  and  the  Lacy  Foundation,  the  Randolph  S.  Rothschild  Fund, 
and  the  commissioning  orchestnis. 

Dmitri  Shostakovich:  Symphony  No.  5  in  D  minor,  Op.  47 

Born  September  25, 1906  in  St.  Petersburg;  died  August  9, 1975  in  Moscow 

While  the  debate  o\  er  Slu)stako\  ich's  politics  continiu^s  to  rage  in  the  academic  world,  most 
audience  members  just  want  to  listen  to  the  music  and  take  it  at  face  value.  Still,  it's  hard  to  deny 
the  effect  that  the  Soviet  regime's  frequently  oppressix  e  policies  had  on  the  art  produced  under  it. 
And  one  is  hard-pressed  to  think  of  a  twentieth-century  composer  who  more  overtly  expressed 
his  personal  tribulations  in  his  music    burdens  that  were  nearly  always  related  to  the  tumult  that 
characterized  any  composer's  life  under  the  So\  iet  s\'stem.  This  is  why  e\  en  toda\;  as  the 


To  tie  into  this  title,  I  make  extensiv  e  use  ol'  the  inten  als  of  unisons,  sevenths,  and  seconds 
throughout  this  mo\  ement. 

The  excitement  of  the  hrst  mox  ement's  intensity  certainly  desen  es  the  calm  and  pensix  e 
relaxation  of  the  second  movement.  This  tide,  "Chaconni,"  comes  from  the  word 
"chaconne."  A  chaconne  is  a  chord  progression  that  repeats  throughout  a  section  of  music.  In 
this  particular  case,  there  are  several  chaconnes,  which  create  the  stage  for  a  dialogue  between 
the  soloist  and  v  arious  members  of  the  orchestra.  The  beauty  of  the  violin's  tone  and  the 
artist's  gifts  are  on  display  here. 

The  third  movement,  "Fly  Forward,"  seemed  like  such  a  compelling  image  that  I  could  not 
resist  the  idea  of  having  the  soloist  do  exactly  that.  Concerti  throughout  histor)^  have  always 
allowed  the  soloist  to  delight  the  audience  with  leats  of  great  v  irtuosity,  and  when  a  composer 
is  conti-onted  with  a  real  gift  in  the  soloist's  abilitv'  to  do  so,  well,  it  vsould  b(^  foolhardy  not  to 
allow  that  dream  to  become  a  reality. 


rclalixcly  new  ()j)('mi('ss  in  Russian  politics  and  (•iilliirc  allows  us  lo  locus  more  on  acsihciic^  and 
artistic  aspects  ol"  Sox  iel  music,  many  of  Siiosiakox  ich  s  works  are  best  understood  in  the  context 
of  the  swirling-  j:)olitical  feiAor  into  wiiich  they  were  born. 

None  more  so  than  the  I'ilUi  Symj)h()ny.  horn  during  one  oi"  die  ( ()mj)oser"s  most  serious 
crises.  During  the  !!)!)( )s  some  ol  the  nation  s  greatest  creali\  it\  ])oured  from  So\  iet  pens.  At  llie 
same  lime  Slalins  |)urm('.  later  c allc-d  the  (ireat  Terror,  was  leading;  to  arrests,  imprisonments,  and 
ex'en  murders  of  artists,  writers,  musicians,  and  others,  hi  19;^6  it  was  Shostako\  ich*s  turn  to 
( ome  undei  atta(  k.  His  o])era  Inch  Macbeth  of  Mtsen.sk  w  as  harshh  criticized  as  too  modern  in 
January  193().  The  now-famous  arti(  le  in  havda,  "Muddle  Instead  of  Music,"  was  followed  the 
next  week  in  the  same  new  spaper  by  an  attack  on  Shostakox  ich's  ballet  The  I Jmpid  Stream. 

rhc  composer  w  ithdrew  his  forward-lookinc)^  Fourth  Symphony,  already  in  rehearsal  w  ith  the 
Leningrad  Philharmonic.  He  could  not  risk  further  disfaxor:  the  Fourth  did  not  receixe  its 
premiere  until  1961.  So  precarious  w  as  his  political  status  at  this  time  that  the  premiere  of  the 
Fifth  Symphony    in  Nox  ember  1937  at  Leningrad's  Philharmonic  Hall    x\  as  reportedly  one  of 
the  most  anxious  moments  in  the  composer's  life.  (He  exen  feared  arre.st.)  Instead,  the  s\inph(jny. 
x\  hie  h  Shostakox  ich  characterized  as  the  "practical  creatixe  reply  of  a  Sox  iet  artist  to  just 
critic  ism,"  x\  as  greeted  x\  ith  one  of  the  xvarmest  responses  he "d  receix  ed  from  an  audience.  The 
initial  oflicial  response  to  such  a  x  ociferous  public  di.splax  x\  as,  oddly,  one  of  su.spicion:  that  the 
audience  consisted  of  hand-picked  Shostakox  ich  fans  bent  on  resuscitating  his  reputation. 

Another  theory  about  the  Fifth,  though,  x\  as  adx  aiK cd  by  Solomon  X  olkox  's  controxcrsial 
Testimony,  published  in  1979,  x\  hich  claims  to  be  a  memoir  based  on  inierx  iexvs  x\  ith  the 
composer  ( I  hough  some  scholars  hax  e  denounced  Xblkox  's  account  as  unreliable,  the 
composer's  ox\ii  friends  and  colleagues  haxe  corroborated  parts  of  it    or  at  least  the  spirit  of  it. 
Volkov  suggests  that  behind  the  official  obedience  lay  secretly  subx  ersixc  subtexts,  and  not  just  in 
the  Fifth  Symphony  but  in  many  of  the  composer's  xvorks. 

According  to  Testimony,  the  Fifth  Symphony  x\  as  not  ju.st  Shostakox  ich 's  apologetic  plea  lor 
redemption  from  his  formalist  sins;  it  x\  as  a  secret  memorial  for  the  millions  w  ho  died  under 
Stalin's  Terror.  1  he  composer  is  quoted  as  hax  ing  prox  ided  the  folloxs  ing  explanation  for  the 
"joy"  of  the  Symphonx  's  last  mox  ement:  "Wliat  exultation  could  there  be?  I  think  it  is  clear  lo 
ex  eryone  x\  hat  happens  in  the  Fifth.  The  rejoicing  is  forced,  created  under  threat,  as  in  Boris 
(iodimoi.  It's  as  if  someone  xvere  beating  xou  xs  ith  a  stick  and  saxing,  'Your  business  is  rejoicing, 
xour  business  is  rejoicing."  What  kind  of  apotheosis  is  that?  You  haxe  to  be  a  complete  oaf  not  to 
hear  that."  According  to  this  xersion  of  exents.  the  audience's  x\arm  respon.se  to  the  Fillh 
perhaj)s  indicated  that  they  understood  its  hidden  messages  and  ironies. 

I  he  scholars"  arguments  oxer  Vblkov's  account  hax  e  groxMi  tedious,  but  the  most  sensible 
picture  of  Shostakoxich  that  has  emerged  from  the  debates  is  of  a  sort  of  split  personality,  an 
artist  x\  h()  could  be  as  multifaceted  as  he  needed  to  be  to  sunix  e  a  lifetime  under  a  deeply 
( ()nlli(  ted  so(  iety.  W  hether  penance  or  critic|ue  or  both,  the  Fifth  remains  musically  the 
conij^oser  s  most  satisiving  sxmphony,  and  the  one  that  audiences  ex  ciaax  here  hax  e  emi^raced 
most  x\ holeheartedly.  It  seems  plain  that  Shostakoxich  responded  to  official  cnticism  w  ith  a  work 
of  simpler  language,  xvith  ex-pansix  e  themes  and  a  fundamental  tonal  grounding. 

1  he  first  moxement  begins  with  a  startling,  conflicted  introdiu  tion.  whose  jagged  theme  is 
trairsformed  to  become  the  tranf|uil  jiriiu  ipal  subject  of  the  moxement  j^roper.  Fhe  latter  is 
heard  first  oxer  a  suaxe  ostinato  in  the  strings  and  reappears  in  x  arious  guises  throughout  the 
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Symphony.  Hit'  st  iK-r/o-likc  Allcf^rrtto  Is  a  sort  of  gloss  on  the  second  mo\ement  (jf  Mahler's 
Fourth  Symphony,  complete  with  its  biting,  "dance  of  death"  \iolin  solo.  The  slow  movement  s 
unmistakable  tragedy  gi\'es  way  to  an  expansive  finale  that  \\ea\es  the  woric's  conceptual  threads 
logclhcr  inio  a  logic  ally  ( onx  iiu  ing.  though  hardly  exultant,  resolution. 

Copyright  c  2010  Paul  Horsley 
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Juanjo  Mena,  conductor 

Juanjo  Mciia  is  (  hicl  ( ondiK  tor  dcsigiialc  ol 
the  BB(;  IMiiiliarmonic  in  Maiu  licstcr:  he  is 
also  j)rin{  ij)al  guest  conductor  of  the  Bergen 
(\onva\  j  l^hilharmonic  and  chief  guest 
conductor  at  the  'l  eatro  Carlo  Felice  in 
(icnoa.  ItaK.  Prcx  iously  he  was  principal 
conductor  and  artistic  director  of  the 
Bilbao  S)Tnphon\  Orchestra,  with  whom 
he  recorded  a  complete  collection  of 
Basque  symphonic  music,  av  ailable  on 
the  Xaxos  label. 

Mr.  Mena's  North  American  debut  w  ith 
the  Baltimore  Sxiiiphony  in  2004  has  led  to 
annual  re-engagements  as  well  as  a  host  of 
recent  or  upcoming  debuts,  including  the 
Adanta.  Cincinnati.  C^olorado.  Houston. 
Indianaj)olis.  Kansas  Cil\.  and  Oregon 
.symphonies,  and  the  Fhiladelj^hia  Orchestra. 
Recent  international  appearances  have 
included  the  BBC,  Bucharest,  La  Scala.  Oslo, 
and  Santiago  philharmonics;  Berlin  Radio, 
Sao  Faulo.  and  Spanish  Radio  lelevision 
(RF\'K;  symphcjny  orchestras:  Frenc  h 
National,  Suisse  Romande.  and  Tokycj 
Metrfjpolitan  orchestra.s;  and  Orchestra 
Sinfonica  Nazionale  della  RAF  Future 
engagemenls  include  the  Danish  Radio.  New 
/(•aland,  and  Prague  symphonicN:  Dresden 
and  Netherlands  Radio  philharmonics; 
Orchestre  National  de  Lyon;  and  Rciil 
Filharmonia  de  (ialicia.  :Ws()  active  in  fjpera. 
Ml.  Mena  has  lead  j)rodu(  tions  of  Bi/ly  Budd, 
J'M^rnr  Otwu^in.  Ijf  nozzf  di  I'l^aro,  l)er  Flie^^eiide 
H<dldiidei\  Salome,  Elektra.  Ariadne  auj  .\'aw\, 
Bluebeard's  Cmde,  and  Emartung.  He  is 
.s(  hedulecl  to  ( ondui  I  IHstan  und  /soldi  in 


Bilbao  in  the  autumn  of  20 1 1 . 

Born  in  X'itoria.  Spain  Mr  Mena  Ix-gan 
his  music  al  training  al  the  \'itoria-(ja.sleiz 
Conserv  atory.  He  studied  composition  and 
orchestration  w  ith  Carmelo  Bernaola  and 
conducting  v\  ith  Fnric|ue  (iarcia-Asensio  at 
the  Rcjyal  Higher  Con.sen  atory  of  Music  in 
Madrid,  where  he  received  the  Prize  of 
Honor  Under  a  Curidi-Bernaolo 
Scholarship,  he  pursued  further  conducting 
studies  in  Muni(  h  w  ith  Sergiu  Cclibidache. 
hi  2002  \U.  Mena  was  awarded  the  Ojo 
Critico  Piize  by  Radio  Nac  ioniil  de  F.spana 
in  recognition  of  his  career  and  dedication  to 
contemporary  music. 

For  more  informatic^n,  please  visit 
v\A\A\.juanjomena.com. 

Juanjo  Mena  is  represented  by  Schmidt  Artists 
International.  Inc.,  59  E.  54th  Street.  Suite  83..\eu: 
York.  \r  10022. 

Jennifer  Higdon.  composer 
Jenniler  Higdon,  hailed  by  the  Washington  Post 
as  "a  savAA;  sensitiv  e  composer  v\ith  a  keen 
ear,  an  innate  sense  of  form,  and  a  generous 
dash  of  pure  esprit,"  Ls  one  of  America  s 
most  frecjuently  performed  compo.sers.  She 
stained  late  in  music,  leac  hing  herself  U)  play 
llutc  al  fifteen,  beginning  formal  musical 
.studies  at  eighteen,  and  starting  to  compose 
at  twenrv  -one.  She  receiv  ed  a  Bachelor  ol 
Music  from  Bowling  (ireen  State  University 
in  ( )hi(>.  a  Diploma  from  the  Curtis  hislitute 
of  Music  in  1988.  and  an  M.A.  and  Ph.D. 
from  the  University  of  Pennsylvania.  In 
addition  she  has  studied  conducting  vs  iih 
R<»l)(  ri  Spano  and  flute  v\  ith  Judith  Benlley 


8 


The  Address  of  Success. 


1706  RITTENHOUSE  SQUARE  STREET,  PHILADELPHIA 


1706  Rittenhouse  is  proud  to  support  the  Curtis  Symphony  Orchestra. 

World-class  amenities. 
31  incomparable  full-floor  residences. 
Ultimate  privacy. 

lis 

215.731.1706  ■  1706RlTrENHOLISE.COM 
1706  Rn  ri  Niioust  Associates  |  A  ioini  x  kmurh  or  Scansapieco  Development  Corpor.\hos  and  Parkway  Corpormion. 


She  is  ihc  kh  i])i('nt  of  the  2010  Pulitzer  Prize 
for  Musi(  l()r  her  X'iolin  Cloneerlo,  a  2009 
(iranuin  Award  'l^esl  New  ( loiiteniporan 
( Classic  <il  Recording;  l()r  her  Percussion 
Clone  (  ilo.  a  ( iu^^cnheini  Fellow sliip.  Pew 
l'eii()\\siii|).  and  awaixls  lioni  the  Anieriean 
A(       in\  ol  Aris  and  LeUers,  National 
f  jidownicnl  lor  (he  Arls.  and  ASCAP 
Hii;cl()n"s  lisi  of  eoinniissioners  is 
extensixi"  and  includes  ihe  (Hexcland. 
Minnesota,  and  IMiiladelj:)hia  orchestras; 
Ailania.  H.iliiniore.  (ihica^o.  Dallas, 
hulianapolis.  and  Pillshurgh  symphonies;  Si. 
Paul  (  ihaniber  ( )rch(^stra;  (ian  (iralfnian; 
1  lilaiy  I  l.ihn;  the  Presideni"s  ( )wn  .Marine^ 
Band;  Tokyo  Siring  (Quartet;  Philadelphia 
Sini^ers;  Mendelssohn  C'lub;  and  eighth 
blackbird. 

Dr.  I  ligdon  joined  the  facully  ot^  ihe  Cairiis 
Insiiiuie  of  Music  in  1994;  she  holds  the 
Mihon  L.  Rock  Chair  in  Composition 
Studies,  lor  more  information,  please  \isit 
www.jenniferhigdon.com. 

Hilary  Hahn,  violin 

\  iolinist  HilaiA  Hahn  is  celebrated  for  her 
probing  interpretations,  technical  brilliance, 
and  spellbinding  stage  presence.  Extensi\  c 
touring  and  acclaimed  recordings  o\  er  the 
past  decade  and  a  hall  ha\ c  made  hcM'  one  of 
the  most  sought-after  artists  on  the 
international  concen  circuit.  Ms.  Hahn 
appears  regularly  w  ith  the  world's  elite 
orchestras  and  on  the  most  prestigious  recital 
.series  in  I'Airope,  Asia,  Australasia,  and  North 
and  South  .\merica.  In  the  2010  1 1  season, 
she  w  ill  jx-rloi  ni  in  lilty-six  cities  across  four 
continents. 

Ms.  Hahn  has  released  elex'en  feature 
albums  on  the  Deutsche  (irammophon  .uid 
Sony  labels,  three  l)\'l)s.  and  an  ( )scar- 
nominaled  mox  ie  soundirai  k.  One  oi  her 
recent  ( oik crto  i<  (ordings,  which  paired 
S(  luM  ubeig  and  Sibelius,  debuted  at  numlMM" 
one  and  spent  the  next  twent\-three  wcek.s  on 


the  Billl)oard  cla.ssical  charts.  This  iUbum 
brought  Hahn  her  second  Grammy  .\w  ard. 
the  2009  award  for  Best  hisirumental  Soloist 
Performance  w  ith  ( )rt  hestra.  Her  first  came 
from  a  2003  album  containing  the  concertos 
of  Brahms  and  StraNinsky.  Ms.  Hahn  hits  also 
tollaborated  w  ith  se\  eral  noncliissical 
music  ians.  ai)])earing  on  albums  w  ith  art-roc  k 
b.uid  ...  .\nd  \ou  Will  Know  Us  by  the  Trail 
of  Dead  and  singer/songwriters  'Tom 
Brosseau  and  Josh  Ritter. 

-Ms.  Hahn  entered  the  Curtis  Institute  of 
Music  in  1990,  at  the  age  of  ten.  and  studied 
with  the  legendan- Ja.scha  Brodsky  until  age 
sex  enteen.  Though  she  completed  CurtLs's 
recjuirements  at  sixteen,  Ms.  Hahn  deferred 
graduation  and  remained  at  die  school  taking 
additional  electixes  in  language  and 
literature,  coaching  regularly  w  ith  Jaime 
Liu  edo,  and  studying  chamber  music  w  ith 
FelLx  Galimir  and  Can  GralTman.  She 
recei\  ed  a  Bachelor  of  Music  degree  from 
Cairtis  in  1999. 

.\n  a\id  writer,  Ms.  Hahn  posts  journal 
entries  and  information  for  musicians  and 
conceilgoers  on  her  w  ebsite 
w^N^s. hilaiyhahn.com  and  produces  \  ideo  for 
her  VouTube  channel 
wA\A\.youtube.com/hilan  hahn\  ideos. 
.VddiiionalK  her  \  iolin  ca.se  comments  on  life 
as  a  tra\  eling  companion  on  Twitter 
wanan.Un  ittercom/\iolinca.se. 

Hilan  Hahn  appears  by  arrangement  icith  IM(  • 
Artists,  152  W.  57th  Street,  5th  Floor,  \eu'  Ibrk, 
.\T  10019.  Ms.  Hahns  recordings  are  available  on 
Deutsche  (irammoplum  and  on  Sony  Classical / Sony 
BMC  Masteiu  orb. 
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THE  SCARLET  LETTER  //  GARWOOD 
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SUOR  ANGELICA  & 
IL  TABARRO  //  PUCCINI 

JANUARY  21.  22,  &  26.  2011 

ARABELLA  //  R.  STRAUSS 
FEBRUARY  19  -  MARCH  1,  2011 

JUBILATE! 
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MARCH  6.  13,&15,  2011 
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APRIL  12&13.  2011 

DON  GIOVANNI  //  MOZART 

APRIL 30 -MAY  14,  2011 


ABOUT  CURTIS 


i  he  Curtis  Institute  of  Music  cduc  atcs  and  trains  (•\(  (']:)ii()nally  ii^ficd  young  musicians  for 
caiccrs  as  ix-i  lm  niing  arlisls  on  the  liiu,lu'si  j)r()lc'ssi()nal  k'\rl.  One  of  ihc  world's  leading 
(•()ns(  rx  aloi  ics,  (lurtis  pro\  idcs  iis  Kk')  students  w  ith  personalized  attention  from  a  eelehraled 
liu  iilty.  (  airtis's  distinctixc  "learn  l)y  doinu,""  <i|)pr( )<u  li.  w  iili  its  busy  schedule  of  j^erlbrmanccs, 
has  produced  an  ini|)ressi\('  numher  ol  notable  artists  since  the  s(  hoofs  founding  in  1924. 
Celebrated  alumni  range  liom  such  legends  as  Leonard  Bernstein  and  S.unuel  I^arber  lo  current 
stars  Juan  Diego  Iddrez.  Alan  (iilbert.  Hilary  Hahn.  Jenniler  Higdon.  and  I^mg  l^ng. 

Curtis  |)r()\  ides  full-tuition  s(  h()larshij:)s  to  all  students,  and  admissions  are  based  on  artistic 
promise  alone.  Students  may  pursue  a  Diploma  or  a  Bac  helor  of  Music  degree,  \ocal  students 
ma\  also  j)ui  sue  a  Master  of  .Music  d(\gree  or  a  Professional  Studies  Certificate.  In  a  uniquely 
nurturing  en\  ironment.  the  school's  superb  faculty  encourages  students  to  grow  as  ailists,  ds 
members  ol  the  (  airlis  community,  as  musical  headers,  and  as  ad\'ocates  for  their  art  form. 

'I'he  Curtis  Symphony  Orchestra  has  been  called  "an  orchestra  that  any  city  would  be 
lucky  to  ha\e  as  its  professional  ensemble"  [Philadelphia  Inquirer).  1  he  orchestra  presents  three 
concerts  annually  under  the  direction  of  eminent  conductors  in  Verizon  Hdl  at  the  Kimmel 
Center  as  well  as  frequent  concerts  at  New  York's  Carnegie  Hall.  X'isiting  conductors-  -such  as 
Charl(\s  Dutoil.  Simon  Rattle,  and  Michael  Tilson  Thomas    also  lead  the  Curtis  Symphony 
Orchestra  in  readings  of  major  repertoire.  I  his  professional  training,  under  the  direction  of 
(  )tt()-\\erner- .Mueller  and  Da\  id  Hayes,  has  enabled  Cairtis  alumni  to  assume  prominent 
positions  in  major  oix  hestras  across  the  United  States,  Canada,  and  abroad. 

The  Curtis  Opera  Theatre,  under  the  artistic  direcdon  of  Mikael  Eliasen,  is  the  performing 
entit\  of  the  Curtis  \ocal  Studic^s  Department.  Each  season  the  Curtis  Opera  Theatre  presents 
at  least  four  fulK  staged  ])roduc  lions.  working  w  ith  established  professional  directors  and 
designers  w  ho  create  fresh  intcMprelations  of  standard  repertoire  and  contemporarx  works.  .\11  of 
the  (lej)artmenl"s  twcnty-fixc  xoice  and  oj^era  students  are  cast  repeat(xlly  each  season.  j^ro\  iding 
them  a  rate  \v\  v\  o(  performance  experience.  As  a  result  Curtis  graduates  have  .sung  with  opera 
com|)anies  all  oxer  the  wodd.  including  I^i  Scala.  C-o\ent  Garden,  the  Menna  Staatsopen 
Houston  (hand  ( )pera.  the  San  Francisco  Oj^era.  and  the  Metropolitan  OpcMa. 

1'hc  Student  Recital  Series  oilers  more  than  one  hundred  free  public  performances  each 
.season.  Students  perlorm  solo  and  chamber  works  in  Field  Cioncert  Hall  .ilmosi  e\cr\  .Monday. 
Wednesday,  and  Friday  night  thioughout  the  s(  hool  year,  w  ith  additional  rei  it.ils  in  the  spring. 
Curtis  s  student  rcc  itals  make  2  l.OOO  fice  seats  a\ailable  to  Philadelphians  e\er\  year.  For  a 
weekly  s(  hcduic.  (onsult  w \\ w.dii  tis.edii  or  call  the  Student  Recital  Hotline  at  (215)  893-32(il . 

Learn  more  about  Curtis  performances,  faculty,  and  admissions  at  www.curtis.edu. 
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Men  k  Annual  Fell.iu 
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Siisiin  and  Ixluard  Montt;om«'r\  Annual 
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Richard  Lin 
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Joel  Link 
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Zoc  Martin-Doike 
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Emily  W.  Suixstein  .Annual  Fellou 
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Bob  and  Ciaro  Rot  k  .Annual  l  ellou 

Cello 

Nina  B.  Mollis  Principal  Chair 

Gabriel  Cabezas 

B<ibln  Ellen  Kimbel.  Ph.D..  .\nnual  Fellou 

John-Heniy  Crawford 

Nina  and  BilK  .Mlx  rt  .\nnual  Felltiu 

Kric  Han 

.Mark  E.  Rulx-mlein  .Annuid  Fellou 


Natalie  Helm 

Gluisiina  and  Jt  llreN  Eurie  .Annual  F.  li 

Summer  Hu 

(iie  and  lisit  Eiem  .\niiual  Fellou 

Jeong-Hyoun  Ix'e+++ 

Milton  I^-\y  Fell.iu 

Jiyoung  I^e+++ 

Wllliam  W.  Btmheim  Fellou 

Sarah  Rommel++++ 
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JaekKentC:<K.k.-  Fellou 
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Brett  and  .Miehelle  Ruhinson 
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Double  Bass 

Mollis  Family  Principal  Chair 
Joseph  CamjDagna  C09), 
gLiesl  artist 

Timothy  Dilenschneider 
.Alexander  Jacobsen 

James  and  G\ntliia  Ci.xjk  .Annual  Fellow 

Nathan  Paer 
Re.x  Suran\' 

Eduin  B.  (iarrigues  .Annual  Fellou 

Nathaniel  West 

.Shaun  F  O  NhdleN  Fellou 

Ix>uisa  Womack 

.Alumni  Geiuneil  .\nnual  Fellou 

Derek  Zadinsk-) 

Horen.e  R.  I.adeii  .Memorial  Fell.iu 

Flute 

Dr  Andrea  M  Baldeck  Principal  Chair 
Diondrc  McKinne\ 

Harr\  L  and  Cleeilia  F.  Sla\in  Fellou 

Sonora  Slocum 

Donald  \!  Peek  .AniiiKd  Fellou 

Patrick  Williams 

.Anderson  and  Daria  I'eu  lellou 

Moonyoung  Voon 

David  Baldt  .\nnual  Fell.iu 

Bile  Zhang 

Juliuv  Baker  F.  ll.iu 


Oboe 

Dr.  W.  Stephen  Croddy  Principal  Chair 
Samuel  Xemec 
Alexandra  \'on  der  Embse 

Jill  and  Sheldon  Bono\ilz  Annual  Fellow 

Alexander  Wedenskiy 

Gephan  Familx  Fellow 

Be\erl\  \\'ang 

Edwin  B.  Garrigues  .\nnual  Fellow 

Clarinet 

Mollis  Family  Principal  Chair 

Samuel  Bouuis 

Stanisla\'  Cherm  she\- 
FeUx  Me\  er  Fellow 

KeU>-  Co\ie 

Nellie  Lee  Bok  Fellow 

Juyong  You 
Bassoon 

Hollis  Family  Principal  Chair 

Catherine  Chen 

Xnderson  and  Daria  Pew  Fellow 

W  ade  Coufal 
Rae  Feldcamp 
Julia  Harguindey 

\\  illiani  Curds  Bok  Bassoon  Fello\\ 

\Venmin  Zhang 

Horace  W".  Goldsmith  Fellow 

Horn 

William  M.  Hollis  Principal  Chair 

Sarah  Boxmeyer 
Sydney  Braunfeld 

Da\id  H.  Springnian  Memorial  Fellow 

Dana  Cullen 

Schroder  Imesmicnt  Management 
Annual  Fellow 

Katherine  Jordan 

Bok  Foundadon  Fellow 

Adedeji  Bailes  Ogunfolu 

John  S.  and  James  L.  Knight  Foundadon 
FeUow 

Trumpet 

Mollis  Family  Principal  Chair 

Kai  Cataldo 

Happy  and  Sam  Shipley  .\nnual  Fellow 

Matthe\v  Ebisuzaki 

Philadelphia  Orchesu-a  Fellow 


George  Goad 

Scott  and  \'ardl\  Jenkins  .Vnnual  Fellow 

Sara  Huebner 

Horace  \V.  Goldsmidi  Fellow 

Rosie  Turner 

Thomas  and  Patricia  X'ernon  .\nnua] 
Fellow 

Trombone 

Dr.  Luther  W.  Brady  Principal  Chair 
Nathan  Lodge 

Susan  and  Frank  Mechura  Annual  Fellow 

Brian  Santero 

DoubleStar  .\nisiic  De\  elopment  .\nnual 
FeUoxv 

R\  an  Sea\' 

C^rown  Holdings.  Inc.  .\nnual  Fellow 

Tuba 

Jason  Dohertv 

Dr  Bong  S.  U  c  Felio^^ 

Timpani  and  Percussion 

Mollis  Family  Principal  Chair 

Ted  Babcock 

Susan  D.  DeCamp  .\nnual  Fellow 

Yi  Fei  Fu 

EJaine  and  Joseph  A.  Gamarda  .\nnual 
Fello%x 

Gabe  Globus-Hoenich  ('08), 
guest  artist 

Michael  Sparhuber 

.\bigail  Relxxca  Zubrow  Gohen 
Memorial  Fellow 

Man  Yoshinaga 
Harp 

Croddy  Family  Principal  Chair 

Madeline  G.  Blood 

Man. jane  Mayhew  Barton  Fellow 

Jeremy  Keppelmann 
Elizabeth  .\nne  \\Tiite 

L.  Daniel  Dannenbaum  Fellow 

JiH\Tin  \\'u 

Maiilxn  Gostello  Memorial  Fellow 

Dami  Xia 

Huldah  Bender  Kerner.  M.D..  Fellow 

Keyboard 

Gary  and  Naomi  Graffman  Chair 
\  inay  Parames^\  aran 

Albert  M.  Greenfield  Fellow 


*  Concertniaster 

**  Associate  Coiicertmaster 

***  Piiiicipal  Second  \'iolin 

****  Associate  Principal  Second  \'iolin 

+  Piincipal  \'iola 

++  Co-associate  Principal  \'iola 

+++  Co-principal  Cello 

++++  Co-associate  Principid  Cello 

The  conductor  for  each 
Curtis  Symphony  Orchestra 
perfornnance  is  made  possible 
by  the  Gustave  and  Rita 
Hauser  Chair. 


The  Curtis  Instiute  of  Music  thanks  the  individuals  and  organizations 
who  are  helping  to  support  tomorrow's  musical  legends  through 
named  endowed  and  annual  fellowships.  For  information  on  the  Curtis 
Fellowship  Program,  please  contact  Elizabeth  A.  Wright,  vice  president 
for  development,  at  (215)  717-3119. 
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Composition,  Conducting,  Keyboard,  and  Vocal 
Studies  Students  at  the  Curtis  Institute  of  Music 


Composition 

Mk  liacl  DJiipsirom 

lv<litli  iAaiis  liraiiii  I  cllow 

Katcrina  Kramarchuk 

M.  .S|)riiii;Tnan  Memorial  Icllow 

Daniel  Shapiro 

jimtin  Hri  iii  Idiow 

(iabriclla  Siiiilh 

Millon  L.  R(K  k  Ci<)iii|xiNi(i<iii  I  rlluw 

Tim  Woos 

Ivcina  HarkiK  ss  Fellow 

^a-Jhu  ^aIV^ 

Stelatn  and  Sinirm  B«  rgM>n  .\iinual  Fellow 

Conducting 

1  un^  Ciliich  Chuan^ 

Ixlwin  B.  (iarrit^iies  Annual  Fellow 

Francesco  Ixcce-Chong 

Manin  and  Sarah  Faylor  Fellow 

\  ma\  Paramcswaran 

Allx-rt'M.  (ireenfield  H  llow 

Kcnsho  Watanabc 

I  hoinas  I).  W'atkins  Fellow 

Organ 

Br\  an  .\ndcrson 

Amanda  W.  Smooi  Annual  Fellow 

Patrick  Krccger 

Mrs.  C;an  WllJiam  Bak  Fellow 

Daniel  Razionale 

Dr.  Mi-Whaix  e  Fellow 

Ciarolinc  Robin.son 

JoliM  11.      1  adden  and  Lisa  I).  Kahnii  k 
.Xniuial  Icllow 

Piano 

Mi(  helle  Cann 

Ro\  Pressman  Annual  F<'Ilow 
Yen  Wi  Chen 

Su/^inne  Rolx-rts  Ciultural  Development 
I  und  Annual  l  ellow 

\  i\"ian  Cheng 

l)a\ifl  H,  Sprinnman  .M<  morial  Fellow 

VucChu 

N\onne  K.  Druiiin  Fellow 


Aika  Dan 

B<-rnit  <•  and  Jc-rr\  Ruln  nstein 
Annual  F«-llow 

leo  Gheorgliiu 

(Jerri  .\an»n  .\nnual  Fellow 

Andrew  H.su 

1  1h-  Rising  Star  .\nniial  I  (  Now 

Ashlc\'  Hsu 

Shaun  F.OMall.  N  lellow 

Daniel  Hsu 

Ridiard  A.  Doran  Fellow 

Ruo\Tj  Huang 

Jean  j.  Stern»-  Fellf)W 

Ran  Jia 

l>elia.\.  \\~ike  Fellow 

Christina  Xaughton 

Hirsig  Family  Fellow 

Michelle  Xaughton 

B<  rnard  M.  (iulh  Fellow 

Jiuming  Shen 

R()lx'rt  Ehrman  Fellow 

Jia>i  Sun 

(ia\  Elliot  Scott  Fellow 

Yekwon  Sunwoo 

Gerr\  and  .Mars;iierite  I^enfest  Fellow 

.\lcxander  Oman 

Ralph  B<  rkow  it.z  Fellow 

Xiaohui  Yang 

Michael  and  Cecilia  Ia(  <Ael]a  C^apuzzi 
Memorial  Fellow 

Haochen  Zhang 

Harold  and  Helene  Schonberg  Fellow 

Vocal  Studies 

Julian  Arsenault 

Charies  and  Judith  Freyer  .\nnual  Fellow 

Joseph  Barron 

William  Horne  Fellow 

.\llen  Boxer 

.\rthur  IraiA  Fellow 

J'nai  Bridges 

Mar\  Ijm  Falcone  .VnnuaJ  Fellow 

Brandon  Cedel 

Margan-t  Aull  Wxnne  and 
MilK  E.  \\\Tine  FellfA% 


Anna  Dax  id.Non 

I>ee  Shlil«T  .Vnnual  Feliciw 

Adam  Frandsen 

Hon  ru  e  Kirk  Ki-pp»  l  F<-Ilm\ 

Meredith  I-iB^iufT 

Bari»araM.,skow  Fell.i\% 

Kirsten  Mat  Kinnon 

Jos<-ph  and  .\nne  (ianKu  ki  .\nnual  Fell<iw 

Jazimina  MacXeil 

(iianna  Rolandi  .\nnual  Fell<A\ 

Johnathan  R\an  McCullough 

Joseph  Cairns  jr.  and  ErneMine  Bacon 
C-aims  Mem<»rial  Fc-UfAv 

Jarrett  Ott 

Ixlwin  B.  (iarritjiies  .\nnual  Fellms 

Sean  Michael  Plumb 

Ronald  \'.  and  Pairit  ia  Judd  Stone 
.\nnual  Fellow 

Ke\-in  Ray 

Rolx  rt  and  E\iine  Pollack  .Vnnual  Fell< . 

Klizabeth  Reiler 

Dr^.  Jamev  Katowitz  and  Can  A  Rrxaniora 
.\nnual  Fellow 

.\lizc  Rozsn\  ai 

Robert  Montgomers  Scott  F«  llow 

Shir  Rozzen 

M.L\  M.  and  .Marjorie  S.  Usher 
Foundation  Fellow 

.Allison  Sanders 

Edith  E\  ans  Frumin  F«  llow 

Sarah  Shafer 

Joseph  Cairns  Jr.  and  Ernestine  Bacon 
Claims  Memorial  Fellmv 

Thomas  Shi\  one 

PLs<  <(po  Family  .\iinual  Fellow 

Diego  Sil\  a 

Nina  \on  Mallzahn  Fell«iw 

Joshua  Stewart 

Joseph  Cairns  Jr.  and  Fxnestine  Bacon 
Claims  Memorial  Fellow 

/\shle\  Thouret 

.Vniaranth  Htundiition  Fellow 

Christopher  Tiesi 

Wlke  FiUTlU\  F.  llo%N 

Elizalx^th  ZharofT 

Si.iiilfN  .iiui  fi<  nha  Ri>i;aMier  Fellow 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians, 

funded  by  a  trust  established  by  Edward  Hyde  Cox.  provides  financial  assistance  to 
cover  travel  and  pronnotional  expenses  of  selected  graduating  students  to  help 
thenn  establish  careers  as  solo  artists  or  ensennble  musicians. 
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^.    passionate  principals  +  committed  professionals  +  unparalleled  service 
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INTECH  Construction,  Inc. 
is  proud  to  support  the 


Curtis  Institute  of  l^usic 


25  INTECH 


YEARS 


building  trust  •  delivering  excellence. 


INTECH  Construction,  Inc. 

3001  Mari<et  Street  /  Philadelphia,  PA  19104 

Phone  (215)  243  2000  /  Fax  (215)  243  4930 

www.intechconstruction.conn 


Curtis  Institute  of  Music  Faculty 


PKRl  ()RMA\C:i: 

FAc:ri;i  V 

Bassoon 

1  )ani(  l  Maisukawa 

Cello 

( iarUT  Bivy 

IVlcr  W  iley 

Orlando  Cole  Chair 
III  Crllo  S/ii(/u'S 

Clarinet 

Donald  Montanaro 
Kicardo  Morales 

Connposition 

Ric  hard  l)aniclj)our 

Jennifer  His^don 
MiltoH  L.  Rock  Chair 
III  Conifmitioii  Studies 

l)a\id  LudwiCT 

Helen  F.  Whitaker 

Fund  Conducting  Program 

( )iio-\\erner  Mueller. 
/lead  oj  Department 
Rita  E.  and  Gustave  M.  Haiiser 
Cliair  in  Conducting  Studies 

Double  Bass 

1  xlgar  Me\  er 

I  iarold  Hall  Robiiison 
.  I.  Margaret  Bok  Chair 
in  Double  Bass  Studies 

Flute 

jelVrey  Khaner 

Harp 

Elizabeth  Hainen 

Man  jane  Mayheiv  Barton  Chair 

m  Harp  Studies 

Judy  Loman 

Harpsichord 

Lionel  Party 

Horn 

Jcnnilci  Monlonc 

Oboe 

Ri(  hard  Woodhanis 

Organ 

Alan  Morrison 

Haas  (Jiaritahle  'Iru\t  Chair 

in  Organ  Studies 


Piano 

Ix'on  Fleisher 

Cllaude  Frank 

(JaiA  (iraHman 

Si-yniour  Lipkin 

Mt'nu;-(  Ihieh  Liu 

Robert  MeDonald 
Ihuiopc  R  1 1  atkiiLs  Cluiir 
in  hano  Studies 

Eleanor  SokolofT 

l2;nat  Solzhenitsyn 

Timpani  and  Percussion 

Don  Liuzzi 

Roland( )  N  Ioniles-.\  laios 
Scott  Robinson 
Robert  \'an  Sice 

Trombone 

Xiiz.ui  Haroz 

Blair  Bollinger,  bass  trombone 

Trumpet 
Da\  id  Bili^er 
Frank  Kaderabek 

Tuba 

Carol  Jantsch 
Paul  Krz\-\\icki 

Viola 

Misha  .Vinon 

Joseph  de  Pasquale 

Roberto  Diaz 

James  and  Betty  Matarese  Chair 

in  I  lola  Studies 

Michael  Free 
Violin 

Shmuel  .\shkenasi 

\'ictor  Danchcnko 

Pamela  Frank 

Ida  Ka\  afian 

Aaron  Rosand 

Dorothy  Richard  Starting  Chair 

in  \  lolin  Studies 

\'unii  Xinonii\  a  Scott 

Joseph  Silx  crstein 

Aaron  Rosand  Chair  in  I  lolbi  Studies 

Arnold  Steinhardt 


Vocal  Studies 

Mikiicl  Elliasen, 

Artistic  Director  of  the  (Mrtis  Ofma 

Theatre 

Hirsig  Family  Head-oJ-Departmtiit 
Chair  in  local  Studies 

Danielle  Orlando. 

principal  opera  coach 

Corradina  Cap)orcllo 
Charles  Conwell 
Tiziana  Descano 
.Viina  Fre 
Lisa  Keller 

Marlena  Kleinnian  Malas 
Denise  Masse 
Ghenady  Meirson 
Susan  Xowicki 
Joan  Patenaude-Yarnell 
Chas  Rader-Shieber 
Harv  ey  Sachs 
Ulrike  Shapiro 
Donald  St.  Pierre 
Bonnie  \VaCTner 
Ariel  \\'eiss 

Chamber  Music 

Stexen  lenenbom. 
strings  coordinator 

Ricardo  Morales,  woodlands 

Jellrey  C'urnow. 

Major  Faculty  Members 

Ensemble  and  Repertoire 
Studies 

OttoAVerner  Mueller. 
Head  of  (inducting  Dcpartmait 
Rita  E.  and  Gustai  e  M.  Hauser 
Chair  in  Conducting  Studies 

Norman  Carol,  strings 
Joseph  de  Pasquale,  strings 
Da\id  Hayes,  staff  conductor 

Sarah  Hatsuko  Hicks, 

staff  conductor 

Paul  Krz\A\  icki,  brais 

Don  Liuzzi,  brass  and peratssion 

Harold  Hall  Robinson,  strings 
A.  Margaret  Bok  Chair  m  Dmhle 
Ba\s  Studies 

W  illiam  Stokking,  strings 

Rit  h.ird  Woodhams.  uvodinnds 
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Supplementary 
Conducting 
Paul  Bn  an 

Jonathan  Coopersmith 

Supplennentary  Piano 
.Vnnie  Peril 
Keiko  Sato 
Marion  Zai'zeczna 

Collaborative  Pianist 
Hugh  Suno- 

Instrumental 
Accompaniment 

Jungeiui  Kim.  director  of  instrumental 
accompaniment 

Elena  Ji\  ae\  a,  staff  pianist 
Lio  Kuokman,  staff'  pianist 

Alexander  Technique 
Celeste  Kelly 

MUSICAL  STUDIES 
FACULTY 

Jonathan  Coopersniitli.  Chair 

Mi  s^inia  .\llen 

.\ltred  Blatter 

Ke-Chia  Chen 

Robert  Cuckson 

Matthew  Glandoif 

Philip  J.  Kass,  curator  of 

string  instruments 

Ford  Mylius  Lallerstedt 

Da\id  Ludwig 

Mei-Mei  Meng 

HaiA  ey  Sachs 

Keiko  Sato 

Peter  J.  Schoenbach 

Eric  Sessler 

Sheridan  Se\fried 

Xoam  Si\  an 

Eric  ^\'en 


LIBERAL  ARTS 
FACULTY 

Jeanne  M.  McGinn 

Ruth  W'andA.  Morris  Williams  Jr. 

Chair  of  Liberal  Arts 

.\lfred  Blatter 
Marco  Cerocchi 
Xorman  Ellnian 
Peter  Gaffne\ 
Gordana-Dana  Grozdanic 
Man -Jean  B.  Hayden 
Merl  F.  Kinimel 
Michael  Krausz 
Mncent  McCarthy 
Carla  Puppin 
Peter  J.  Schoenbach 
Barbara  Smith 

CAREER  STUDIES 
FACULTY 

Matthew  Glandorf 
Man"  Kinder  Loiselle 
Daniel  McDougall 
.\lan  Morrison 

EMERITUS  FACULTY 

Bernard  Gai"field.  Bassoon 
Joan  Hutton  Landis.  Liberal  Arts 
Ned  Rorem.  Composition 
Karen  Tutde,+  \lola 
John  \\ea\en  Organ 


Curtis  Institute  of  Music  Staff 


Roberto  Dia/.  Prcsidcul  and  ( JiieJ  Executive  Officer 

Klizabcili  B.  W'arshawei;  Executive  Vwe  President  and  Chief  Operating  Officer 
Da\  icl  Ludw  ig.  Artistic  Chair  of  Peiformance  Studies 
John  R.  Mailman.  J  Ice  President  and  Dean 
Mcliiula  W'liiiin^.  I  ice  President Jor  Communications 
Kli/al)(  ih  A.  WViolu.  \lce  President  for  Development 


Academic  Affairs 

Paul  Bn  an.  Registrar  and  Associate  Dean  of 

Academic  Affairs 
I^lainc  Kalz.  Faculty  Uaison / Special  Projects 

Admissions 

t;hnNi()j)h(  1  Hodges.  Admissions  Officer 

Alumni  and  Parent  Relations 

Aniic  ( )"l  )i)niu-ll.  I )u( (1(11  (>/  Alumni  and 

Parent  Relations 
Lisa  Sheppcrson.  Drcelopmnd  Associate  for  Alumni. 

Parents,  and  Friends 

Business  Office 

Josopii  Slaicr.  Controller 
Michelle  I^iwrence.  Bookkeeper 
Patric  ia  Lombardo,  Assistant  Controller.  Human 

Resomces  and  Benefits  Coordinator 
Daniel  McDougall,  Human  Resources  and  Business 

Office  Associate 

Communications  Office 

Walici  P)(  (  k.  Dilute  n/M a rketing 
Molly  Hennighausen.  Temporan  Communications 
.  1 N  ^ociatc 

Jcimiler  Kallend.  Director  of  Riblic  Relations 

Susie  Pierce,  Ticket  Office  Manager 

Clari  Sundermeier.  Communications  Associate 

Development  Office 

AiuhoiiN  J.  Brow  n.  Director  of  the  Friends  Program 
Sarah  Ellison.  DrcelopmeiU  Research  Associate 
Clharlcs  Finch.  Director  of  Special  Events  and 

Steii  ardship  Coordinator 
Jessica  Gockley,  Development  Senices  Director 
Ix'sliejacobson  Kaye,  Director  of  Major  Gifts 
Amy  Miller.  Assistant  Director  of  Imtitutional  Relation  ^ 
Boh  Paul.  r>irector  of  Institutional  Relations 
Illi/.aheih  Rache\a,  Director  of  DrcelopmeiU  Resources 
Lisa  Shejjperson,  Devrlafwun!  A^yi  iah  fir  Ahnmu. 

Parents,  and  Friends 
Charles  Sterne  III,  DmiUn  o/  J'nmipai  Cijt\  and 

Planned  ( >inng 


Digital  Initiatives 

I^ura  C.  Kelley,  Senior  Director  for  Digital  Initiatives 

Executive  Vice  President's  Office 

Nan  .XJderson.  Dinitm  oj  Fuiditu  \  Opcratiom 
C\nthia  Heininger,  Executive  Assistant  and 
Board  Liaison 

John  de  Lancie  Library,  Milton  L.  Rock 
Resource  Center 

Elizabeth  W  alker,  Director  ofUbrary  and 

Information  Resources 
Emily  Buder  Catalog  Librarian 
r3an"\  1  Harishorne.  Circulation  Manager 
Kenton  L  Meyer  Assistant  Libraricui 
I  heo  T.  Smith.  - 1  /  I  'Desk  and  Program  Coordinator 
Susannah  Thurlow;  Archivist 
Xatalya  Rose  \'i-bsk\.  Bindery  Assistcmt 

Maintenance 

Biian  Walker  Maintenance  Chief 
Alexander  Sidenko.  Maintniaucc  Staff 

Performance  Studies  Office 

MatihexN  Barken  Manager  oj  Student  Recitals  and 

Outside  Performances 
Sophie  Boxen  Orchestra  and  Prodiu  tion  Manager 
Erica  H.Jacobsohn,  Artistic  Administrator 
Man  Kinder  Loiselle,  Director  of  Community 

Engagemejd  and  Career  Dei  elopment  Senices 
Holly  Matthew  s,  Orchestra  Librarian 
Gretr  SharroNN.  Media  Fellozc 

Piano  Maintenance 

John  Ellis.  I^ano  Technician 

President's  Office 

(  aidl  1  l.uipituhren  Executive  Assistant 

Receptionist 
Bad)ara  Harri> 
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student  Services  and  Financial  Assistance 

Richard  Woodland,  Associate  Dean  cf  Student  Services 

and  Financial  Assistance 
Laurel  Grady,  Associate  Director  of  Student  Services  and 

International  Student  Advising 
Veronica  McAuley,  Assistant  Director  of  Student 

Financial  Assistance 

Vocal  Studies  Department 

Ralph  Batman,  Managing  Director,  Vocal  Studies  and 
the  Curtis  Opera  Theatre 

Information  Technology 

The  Curtis  Institute  of  Music,  the  Philadelphia 
Orchestra  Association,  and  Kimmel  Center,  Inc., 
share  an  information  technology  department, 
staffed  by  the  following  indixiduals: 

Letitia  Hurley,  Director 
John  Callinan,  Systems  Engifieer 
Arthur  Curtis,  Director  of  Data  Services 
Tristian  Gay,  Help  Desk  Project  Coordinator 
Christopher  Gore,  I  I  eb  Developer 
Michelle  Guim,  Assista?it  Database  Manager 
Tony  Kuoch,  Help  Desk  Technician 
Timothy  Lee,  Database  Analyst 
Albert  Maiellano,  Help  Desk  Technician 
Andrew  Mulroney,  Senior  Web  Developer 
John  Remaley,  Jr.,  Help  Desk  Technician 
Andrew  Tsen,  Help  Desk  Teatn  Dader 
Mijala  Tuladhar,  Database  Programme)' 
Sama  Tuladhar,  Senior  Database  Programmer 
Ezra  W'iesner,  Director  of  Technology  Infrastructure 


Board  of  Trustees  of  the  Curtis  Institute  of  Music 


n.  v.  "(]v\T\"  IamiIcsI,  CJiairman 

I  xlw  .nxl  A.  Moiil^onion- Jr.,  I  ice-Chair /nan 

Di'horah  M.  Fivt/,  Treasurer 

Ahm  R.  Hirsio,  Seerelarv 


NiiKi  AIImti 
li  auk  S.  lia\  lc\ 
\  ii  toria  Bok 
HIair  liollin^cr 
Slu  ldon  M.  Honcnit/ 
joM-pli  A.  ( :.inuucla 
IvohiM  lo  Diaz 
Mik.u-1  ILliascii 
BriKv  Jay  Gould.  M.l). 
Sioii  M.  J(Mikins 
Janu  s  R.  Ix'clwiili.  Ksc|uirc 
I  ,isa  I  M'\u 
Suc  yuii  V.  I^x  Ls 
1  )a\  id  I  Aidw  i<T 
( liristina  Weiss  Lurie 

H.  Maiarcsc 
j..hii  H.  Mdaddrn 
1  rank  ).  Mi  c  luira 


John  J.  Mt  cKcxkis 
1  lK)nia.s  W.  Monis, 

Oirrsem  Trustee 
liarhara  Moskow; 

.  i/umni  Trustee 
Robori  H.  Muiidhcini 
ShaunF.  OMallrv 
-Vlbcrt  E.  Pisc  ()j)() 
RolxM  l  Pollack 
William  H.  Roln  iis.  l>(]uiiv 
Roln-ri  H.  Roc  k 
Mark  E.  Rubcnsicin 
Broil  Riibinson 
Barbara  Oaks  Sil\  i-r.  Esquire. 

Friends  Triustee 
Jay  H.  lolson 

Baroness  Xin<i  xon  M.ili/aiin 
Penelope  P.  Waikins 


Honorary  Trustees 

A.  Mari^ari  i  "Siorniy"  Bok 

Milton  L.  Roc  k.  Ph.D. 

Emeritus  Trustees 

Pelc  r  A.  Benoliel 
LuiherW.  Brady  M.I). 
C'arolyn  .S.  Burster 
Joseph  Fic-kl 
Frederic  k  R.  Haas 
Bobby  Ellen  Kimbel.  Ph.D. 
Boner  S.  Ix  e.  M.D. 
John  A.  X\  heim 
.\manda  Snioot 


Board  of  Overseers  of  the 
Curtis  Institute  of  Music 

Hionias  W.  Morris.  CJiairnum 

( ".aiiicriiu'  Frc'iu  h.  Mce-CJiairmati  and \ominatiug  CJiairman 
Cjrabricllc  Kazzc  Rinakli.  Secretary 


Paul  J.  .\rnold 
CA  Uthia  Bayley 
Frank  S.  Baylc\ 
( ihrisi()j)her  Beac  h 
Pelei  .\.  iienoliel 
J(>se|)hine  B.  (  lai  penler 
Alin.i  ( ).  (  lohen 
( i(  (  )ri;c  .\1.  1J\  in 
.\!ar\  l>oii  Falcone 
.\larjoHe.\F  Fish.  r.  Pli  D 
.\nihony  Fo.^g 
I  )a\  id  \!  Foster 
P.uncia  Frank 
( »eoru;e  Hec  kshei 
Robert  .\.  Kij)|) 


Joseph  H.  Kluirer 
Marguerite  IxMiiesi 
JanM.  Ix)dal 
Ciouniess  Sabine  I>)\aic- 
Sarah  S.  Eiiinian 
C^harlcs  Mae  Kay 
Thomas  D.  MeClartln 
Douglas  MelxMinan 
Jo.ui  M.  .Moran 
Siejih.uiie  \\.  Naidoll 
C;.  Richard  Neu 
I^owell  J.  NotelxMHii 
Enid  (airtis  Bok  Okun 
Jes.se  RoM'ii 
Don  Roth 


Deborah  Rulter 
.\lann  Bedford  Sampson 
Marc  A.  Scoix  a 
Stanle\  M.  Spracker 
William  R.  Stensrud 
Russell  Willis  I  a\  lor 
/Mlison  X'ulgamore 
Thomas  Wolf 
Elrem  /.imb.ilisi  III 

Emeritus  Overseer 

A.  -Maruan  i  "Sioi  nu""  Bok 


Let's  make  sure 
every  performance 
ends  on  a  high  note. 

PNC  is  proud  to  support  the 
Curtis  Institute  of  Music. 


VISIT  pnc.com 


©PMC 

LEADING  THE  WAY 


Mary  Louise  Curtis  Bok  Foundation 
Board  of  Directors 


Shaim     O'Mallcx.  PnMdcul 
Samuel  K.  Shij)l('\  III.  \"ui'  Prcsidmit 
l^avard  R.  I  ux  hlcr,  'Treasurer 
J()s('j)li  M.  I'^icld,  Sccrelary 

A.  Mar<i[ar('t  ''Sioi my""  liok 
( iar\  ( iiaHnian 
jaiiics  1\.  I  ith 
Milioii  I,.  Rock.  Ph.D. 

j.  (j.  "Ji  I  Ia  "  RlllxMlStlMIl 


Alumni  Council  of  tine  Curtis  Institute  of  Music 


Plalo  S.  Kai'a\"anis  (\bicc  '56),  (Jiainiian 
Marsha  Hunter  (\bice  '75),  Vice-Chairman 
Miles  B.  Davis  (Double  Bass  '74),  Treasurer 
Sharon  Wei  (Viola  '04),  Secretary 


Alumni  Organization 


1978-86 

Diane  .Meredith  Belc  her 


1994-2001 

Jonalhaii  Bailey  Holl.incl 


Representatives 


.Man  .Morrison  Organ  "91, 
.V  comj^anying  '93),  Alumni 
Society  of  Greater  Pliiladelpliia 


(Organ  "82) 
Edw  ard  P  Gazoulcas  (\lola  '84) 
Raymond  W  ang  (Cello  '84) 
Judidi  Pannill  Raiford  (Voice  '83 


(Composition  "96; 
JcfTrex  X.  I^isirapcs  fClcllo  "96) 
.Viash  ''Joe\  ""  .Vniini  Cello  97) 


Heather  Conner  (Piano  '97), 
Curtis  Alumni  Association 
West.  Inc. 


Opera  '86) 


John  B  Hedges  (^Composition  '02) 
Weston  .\.  Sprott  flrombone  "06^ 
Teddy  .\brams  (Conducting  '08 
Siianshan  \ao  'Molin  "t)8) 


2002-09 


1987-93 


Class  Representatives 

1958-69 

lA-elyn  .Mc  ( larty  ( )b()e  TiS) 
Ann  Woodward  lA'iola  '65) 
Zina  S(  hill"  A'ioiin  "69) 


Cheryl  Baranes  (X'oice  '89, 


Opera  "91) 
Daniel  Matsukawa  (Bassoon  "92 


1970-77 

Sandra  .\.  .Miller  riule  "72) 


24 


Razak  Company  is  proud  to  be  the 
Development  Manager  of  Curtis's 
Lenfest  Hall.  Assisting  institutions, 
corporations  and  investors  in  the 
process  of  creating,  improving  & 
positioning  real  estate  assets, 
Razak  Company's  areas  of  sen/ice 
span  all  aspects  of  the  real  estate 
life  cycle,  from  feasibility  studies  to 
site  acquisition  to  development 
management  to  occupancy. 


Razak  Company 

REAL  ESTATE  DEVELOPMENT  &  CONSULTING 


South  Brood  Street     Suite  1700     Philodelphio,  PA  19107      267  /  402  2050 


http://www.razokco. 


Board  of  Directors  of  the  Friends  of  the 
Curtis  Institute  of  Music 


l)aii)ara  Oaks  SiKcr.  Kscjiiire.  (Jiainucm 
( ihrisiopher  B.  Merrill.  I  ice-Chairman 
Judiih  Wiclnian.  Ksquirc,  llce-C/mirman 
Madt'K  n  R.  Migiiaiti.  Treasurer 
Joan  Clhait,  Secretary 


Directors 

Advisory  Members 

Sandra  Kelly 

1  .ilccn  Baird 

Nina  .\lbcrt 

.\nnise  Romberg 

( lliarlcs  A.  Carr 

Carole  Isseks  Bailis 

Fanalx"l  Block  Kremcns 

Patricia  C'onw  ay 

Edith  \V.  "Bonnie"  Barnes 

BettN  Harris  Matarese 

Xi/a  L.  Daxidson.  Ph.D. 

Dianne  Ci.  Bernstein 

E\el\ii  K.  Merritt 

Barbara  K  Freed.  Ph.D. 

Ellen  Bildersee 

Barbara  Moskow 

Hclaine  S.  Greenberg.  D.S.W. 

L.  Daniel  Dannenbanm 

Margaret  A.  Reese 

I  )r  Ciarolinc  Koblenzcr 

Lee  de  Rham 

Gabrielle  Kazze  Rinaldi 

1  ranees  Ixxa 

Craig  Merrick  Ebner 

Marian  Robinson 

Sandra  Marcucci 

W  esley  Emmons 

Beatrice  S.  Rossman 

Shirlce  S.  Schachtel 

Da\id  B.  Fax 

Joseph  Shanis.  Esquire 

Anita  G.  Schmukler 

Judith  Francis 

K  ana  \'a\Ta 

Man  Kllen  Schneider 

Madeline  Frantz 

Ganh  W'eldon 

Ruth  Sepiee 

Edith  E\  ans  Fmmin 

Linda  ^af^e 

Mark  X.  Steinbergcr 

Elizabeth  P.  Glendinning 

P(  gg\  B.  Wachs 

Susan  Hon\itz  Goldberg 

Honorary  Members 

Kloise  W  ood 

Adele  Gray 

A.  Mariiarci  "■Siornn  "  Bok 

Xancy  Heinzen 

Rachel  Bok  Goldman 

Miriam  Kanc\- 

Xaomi  Grafiman 

Tour  Curtis 

February  25  and  March  30 
at  6:45  p.m. 

1726  Locust  Street,  Philadelphia 

You  are  invited  to  a  free 
behind-the-scenes  tour  of 
Curtis's  historic  home. 

Four  ( lassrooiiis  and  studios.  \  iew  decades  of  nicniorabilia.  and  sec  Curtis's  two  acli\  ( 
perlbrmaiK  (•  spaces.  Field  Concert  Hall  and  the  blac  k-box  Courtis  Opera  Studio. 

Sponsored  by  the  Doc  cm  Committee  of  the  Curtis  Friends  Board  and  led  b\  Friends 
\ ( )hiiitcerN  and  slndciii^.  the  toiu"^  will  (  nn(  hide  at  the  <'>  p.m.  viudrni  recital. 

Call  (215)  717-3141  to  make  your  reservation. 
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The  ASCAP  Foundation 

is  pleased  to  support 
emerging  young  composers 
through 

THE  ASCAP  FOUNDATION 
FELLOWSHIP 

at  the  Curtis  Institute  of  Music 


Endowment,  Capital,  and  Special  Purpose  Funds 

Tlic  ( iiirlis  Iiisiiiiiic  ol  Music  is  ^r.iicliil  lo  ilic  tollow  iiiu,  donors  wlio  iiuidc  oilis  and  pledges  lo  iis 
ciuiowinciu,  insinimciil  ( ollct  tion.  (•a])iial  ])r()j(  (  is,  or  oilier  spccial-jxirposr  funds  durinoj  ihc  l  urrcni 
Ol-  |)r("\  ions  lis(  al  year.  I  -isi.  ol'  "ilis  of  S2.')()  <iiid  aboxc.  is  coinplcU-  as  of  Jaiuian  21.  201  1 . 


AnoiiN  iiioiis 
( iei  ri  Aaron 

jean  Ann  Aldwcll,  in  nu'nior\  ol 

i'duard  Aldwcll 
i'lu'  Aniaranlli  I'onndaiion 
Hcrhci  l  R.  and  l  Aclyn  Axclrod 
John  and  Barbara*  Bailey  I  rusi, 

in  memory  of  Isabelle 

\en<;('i()\a 
VA'v  1.  Ballaei^il*,  in  memoiy  of 

l)a\  id  S()\ei- 
( lynlhia  Bayley 
I  Vank  S.  Ba\  le\ 
Peler  A.  Benoliel  and 

WilloClarey 
(iraham  and  Joanne  Berwind 
Victoria  Bok  and  1  )e\\'iu  (  '. 

Jones  I\ 
Jill  and  Sheldon  Bonox  il/ 
Esther  VV.  and  Leslie  Book 
Jeanne  M.  Boone 
Lam  a  Brooks,  in  honor  ol'  (jerry 

and  Marguerite  Lenfest 
Mr.  and  Mrs.  Anthony  J.  Brown, 

in  memory  of  .\nne  Flower 

Janney 
L.state  of  Jesse  A.  Ceci 
Anthony  P.  Clheeehia*  and 

lienita  \alenle* 
(  aly  of  Philadelphia  (  lily-wide 

Capital  (irants  Fund 
The  Commonwealth  of 

Pennsylvania 
Patricia  C>)nway 
Dorothy  J.  del  Bueno.  Fxl.]). 
Ivslale  ol  .Myi  iam  Ders^alis 
Roberto  Dia/.*  and  I  Jissa  Ixc 

Koljonen* 
William  B.  l)ieiri(  h  Foundation 
1  )olling('r-.\  I(  .Mahon  1  oundalion 
Sally  aiuLMidiael  Feder^ 
.Max  .\F  (S:  .Mai  joi  ie  S.  Fisher 

Foiindaiion 
Robei  l  Fii/p.ilri(  k* 
Benjamin  and  Julia  IblkO 
Fondalion  ( iharidu/.\ina  xon 

Mall/ahn 


F.siale  ol  John  L.  i  'ree 
Deborah  W.  Fret/ 
l\,diih  pA  ans  Frumin* 
Lsiate  of  Wells  (iemberling,  in 

memory  of  Sykia  Zaremba 
Joel  and  Lois  Gibbs,  in  honor  of 

(ierry  and  Maru^ierile  Leniesi 
Bei  iiiee  B.  CJordon 
f.llen  F.uill  (iordon*  Rexocable 

Irusi 

Bruce  Jay  (iould.  .M.l)..  in 

memory  of  Miriam  F..  and 

RoIkmI  R.  (iould 
Emilio  A.  Gra\  aL^io*  and  Carole 

Haas  Graxas^io 
The.Mbert.NL  Greenfield 

Foundation 
Harn  Griendling 
John  C.  and  Chara  C.  Haas 

Charitable  Frust 
Estate  of  X'irginia  S.  Halj^in 
Estate  of  .\nna  Bukay 

Hannaford 
Carol  A.  Hauptfulirer 
George  Heckshcr 
.\lan  and  Xancy  Hirsig 
William  .V  Horn*  .\LD. 
Patrice  and  Jefl'  Kaj^lan^ 
Lee  Laden  and  lamily.  in 

memory  of  Stex  en  Laden 
Helen  and  Burton  I^inian 
Jaime  I^redo*  and  Sharon 

Robinson,  in  honor  of 

Eleanor  SokoiolP^ 
.Mr.  and  Mrs.  James  R.  Ledxsitli 
Lee  Kxung  Sook*'v'.  in  honor  of 

Ciaiy  Ciraffman* 
H.  F.  "(jcrn"  and  .\Lirguerite 

Lenfesl 

.Midiele  Lex  in*.  in  niemon of 

.Miu  hell  Lurie* 
(iie  and  Lisa  Lieni^ 
(Ihristian  R.     M.in  F.  Lindb.u  k 

Foundation 
Rosa  and  Samuel  Lobe 

.Memorial  Fund  of  tiiejex\  ish 

Federation  of  Clexcland 


Sucyen  and  ( iene  Dk  ks 

\Villiam  .\.  I^x  b 

Bobbi  and  Will  I>oi  r\ 

Estate  of  Helen  Ix)\\ell 

Lurie  Family  Foundaiion/Jellit  \ 

and  Christina  Lurie 
(ieorges  Markow  -  FotexA  and  the 

Xhu  koxs  -  FotexA  F{)undation 
Eileen  .Maiolla  and  Charles 

Sterne  III 
James  and  Bettx  Matarese 
Jaiiiiie  Maxville,  in  honor  of 

Bong  I^e 
John  H.  McFaddeii  and 

Lisa  D.  Kabnick 
Estate  of  Kendall  S.  .Mc  .Xallx 
Hanna  Dee  and  .Man  F.llen 

McTague 
Susan  and  Frank  Mecliura 
John  J.  Medxeckis  and  the 

J.J.  Medxeckis  Foundation 
Christopher  and  Exclyn  .Merrill 
Jon  F.  Mer/ 
Susan  and  lv,dx\  ard  .\. 

Montgomcn  Jr. 
National  E,ndox\inent  for 

the  .\rts 
Rex.  Man  June  Nestler* 
The  Xeubauer  Family 

Foundation 
Shaun  E  O'NLallex 
Fhe  Honorable  and  Mrs. 

Herbert  S.  Okun 
Fhe  Pex\  Charitable  Fmsts 
The  Philadelphia  Foundation 
X  ixian  \\.  Piasecki 
.Vlbert  and  Joan  Piscopo 
Robert  and  Lynnc  Pollack 
I  he  Presser  Foundation 
Janet  Putnam  Soyei-* 
X'ictoria  Reed 

Dr.  and  .Mrs.  .Milion  L.  Roc  k 
.Mr.  and  .Mrs.  Robert  H.Rock  j 
Suinley  and  Bei  iha  Roi^.isner  t 
I  rusi 

(  :iill'  .iiid  1  h  idi  Rommel^ 
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Aaron  Rosand*  and  Monica 

Wbo 
Ham-  Rosenthal 
Mark  E.  Rubenstein,  in  honor  of 

his  vvdfe,  Robin  Rubenstein 
Estate  of  Harold  I.  Sadofsky 
Eleanor  H.  Scott,  in  memory  of 

Roger  M.  Scott* 
Estate  of  Hilda  Stander 
Sunoco  pDundation 
Jay  H.  Tolson 


Thomas  and  Patricia  Vernon 
The  Peggy  and  Ellis  Wachs 

Famil)'  Foundation 
Penelope  and  Tom  Watkins 
Walter  H.  Waugaman 
Marjorie  W.  and  Bryan  S. 

Weingarten 
Wcntz  Holdings,  Inc.  Charitable 

Remainder  Unitrust 
Ruth  W.  and  A.  Morris 

Williams  Jr. 


Jack  \\blgin+ 
Ann  Woodward* 
Elizabeth  A.  Wright  and 

Fabrizio  Franco 
Estate  of  Sidney  N.  Zubrow 

*  indicates  alumnus/ alumna. 
■0^  indicates  Curtis  parent. 
+  indicates  deceased. 


Support  for  Curtis's  Strategic  Plan 

Curtis  is  grateful  to  the  follow  ing  donors  \\  hose  gifts  to  support  the  goals  of  the  Strategic  Plan  arc  making 
possible  a  bold  and  even  brighter  future  for  the  school  (list  includes  gifts  made  between  Januan  1,  2008,  and 
Januar>^21,  2011). 


Faculty  Chairs 
$1,000,000  and  higher 

Herbert  R.  and  E\'el)Ti  Axelrod 
A.  Margaret  "Stormy"  Bok 
Fondation  Charidu/Xina  \  on 

Maltzahn 
Alan  and  Nancy  Hirsig 
H.  F.  "Gerr\""  and  Marguerite 

Lenfest 
Milton  L.  Rock,  Ph.D. 
Penelope  P  Watkins 
Ruth  W.  and  A.  Morris 

Williams  Jr. 

Lenfest  Hall 

$10,000,000  and  higher 

H.  F.  "Gern  "  and  Marguerite 
Lenfest 

$3,000,000  to  $9,999,999 

The  .\nnenberg  Foundation 
Commonw  ealth  of  Pennsyh  ania, 

Hon.  Edward  G.  Rendell, 

Governor 
Bruce  Jay  Gould,  M.B.,  in 

memor)'  of  Miriam  E.  and 

Robert  R.  Gould 
The  Pew-  Charitable  Trusts 

$1,000,000  to  $2,999,999 

The  rMlerton  Foundation 
Jill  and  Sheldon  Bono\itz 
Fondation  Charidu/Nina  \  on 

Maltzahn 
Sue\Tin  and  Gene  Locks 
J.J.  Med\'eckis  Foundation 


The  Neubauer  Family 

Foundation 
Mark  E.  Rubenstein,  in  honor  of 

his  w  ife,  Robin  Rubenstein 

Up  to  $999,999 

.\non\inous 

Nina  and  Billy  Albert 

Amaranth  Foundation 

.^rash  .\mini* 

Shmuel  Ashkenasi* 

Efe  L  Baltacigil*,  in  memon,'  of 

David  Soyer 
Edith  W.  (Bonnie)  Barnes 
Frank  S.  Bayley 
Peter  Benoliel  and  Willo  Care)- 
Joanne  and  Graham  Ben\ind+ 
\'ictoria  Bok  and  De\Vitt  C. 

Jones  ly 
Blair  BoUingei"* 

Laura  Brooks,  in  honor  of  Gerr\- 

and  Marguerite  Lenfest 
Air  and  Mrs.  .Anthony J.  Brown 
Patti  Thompson  Buechnei"*,  in 

memory  of  Leo  Rosenek 
Elaine  and  Joe  Camarda 
Martin  \:  Chalifour* 
Diane  Foster  Coffman 
Miles*  and  Susan  Davis,  in 

honor  of  Roger  M.  Scott* 
Roberto  Diaz*  and  Elissa  Lee 

Koljonen* 
William  B.  Dietrich  Foundation 
Douglas  Edelman*,  in  memoiy 

of  Donald  Blakeslee* 


Marv'  Lou  Falcone* 
Benjamin  and  Julia  Folk^ 
Deborah  M  Fretz 
Rachael  S.  Garcia* 
Ed\vard  P  Gazouleas* 
Joel  and  Lois  Gibbs,  in  honor  of 

Gerry  and  Marguerite  Lenfest 
Bernice  B.  Gordon 
Janet  K.  Grace 
Carole  Haas  Grav  agno  and 

Emilio  Gravagno* 
Rose  Armbrust  Griffin* 
John  C.  and  Chara  C.  Haas 

Charitable  Trust 
Marcia  Halpern  and  Jay  Leistner, 

in  honor  of  Edith*  and 

x'Xbraham  Frumin 
Carol  A.  Hauptfuhrer 
George  Hecksher 
William  A.  Horn* 
Solomiya  Ivakhiv*,  in  honor  of 

Joseph  Silverstein* 
Patrice  and  Jeff  Kaplan^ 
Plato  S.*  and  Doroth\-  KiTbill* 

Karavanis 
Bobby  EUen  Kimbel.  Ph.D. 
Nicholas  J.  Kitchen*  and 

Yeesun  Kim* 
.Anne  Howiand  Knudson* 
Rachel  Ku*  and  Thomas  Hong* 
Sarah  Kw  ak*,  in  memor)'  of 

Szymon  Goldberg 
Steve  +  and  Lee  Laden 
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William  W.  aiKl  Imcld.'  Delhi 

\'all('+  Lan<;('l)ari(l 
Mr.  and  Mrs.  James  R.  Lcdwiih 
Drs.  Bono  S.  and  .Mi-Wha  l.cc 
Jimu,-.\lin  .\my  Lee* 
Miciu'lc  I.c\in*.  in  mcmorx  ol 

Miu  hrll  Luric* 
I  ,isa  and  ( iic  1  Jcm^ 
Sic|)liaiiic  ^'.  i,icm*,  in  honor  ol 

.Man  .Mori  ison* 
l-dward  !'.  i.imato+ 
X'ictoi  ia  I,n]KM  i*.  in  honor  of 

Donald  .Moni.in.uo* 
I.nric  lamily  lonndaiion/lcnrcN 

and  (  Ihristina  1  Airic- 
I  Jlioi  .\.  .\l.idorr* 
(  ilaiic  ( •.  .\Iaicr 
janu's  and  Hctix  .M.iiaicsc 
John  H.  Mc  l'addcn  and 

Lisa  D.  Kabnic  k 
JcaiuK"  andj()sr|)h  Mt(Jinn 
Susan  and  I  Vank  Mcchura 
Sandra  N.  Miller*  and 

Wayne  ( )ls()n 
Susan  and  i'xlwaid  Monioomci  y 
William  L.  Moni^omen^.  in 

memory  ol  William  Kinc  aid 
/Man  Morri.son*  and  .Vn^clo 

Marabella,  in  honor  of 

Susan  Stan-* 
Re\.  Mary  June  Xestler* 

.V  (VDonnell 
Shaun  i:  OWlalley 
.John  .\.  Park 
Rose  l\ml 
\'i\  ian  W.  I'iase(  ki 
Albert  and  Joan  Piscopo 
Robert  and  Lynne  Polhu  k 
( llaudia  Post 
The  I'resser  Found.iiion 
Bruce  Ramekei"* 
ClheriT  Rhodes*,  in  memory  of 

.Me.xander  Me(  aird\* 
joiin  W.  Ri(  h 
Jonathan  L.  Rit^t;* 
Ben+  .ind  .Martha  Rinaldo 
Su/annc  1.  .ind  Ralph  J.  Roberts 

Ibund.ition 
William  H.  Roberts 
Mr.  and  .Mrs.  Robert  H.Roek 
ClilV  .ind  Heidi  RommelO 


Ste\('n  Rothman  and  Janiec 
l  isher.  in  iionor  of  Susie  and 
.\ed  .\l()niu;(}meiA  *s  .'lOih 
weddino  annivcrs.uA 

.\l.n  \  1 . lien  .nul  (  '.a\\  .Si  hneidi  r 

l  -le.nior  H.  .Siott,  in  memoiy  ol 
Rou;er  M.  S(  ()tl* 

Shea  Seruiijj^s* 

William  H.  Smith 

J.u  k  Suite* 

Mic  hi  I.  Tashjian* 

IiA  ini;  and  .\il(Mie  lashlit  k 

Jay  H.  1  bison 

I  he  Pe,s;.oy  and  Kllis  Wac  lis 
1  amily  Foundation 

Mr.  and  Mrs.  Heli^e  H. 
Wehmeier* 

Catherine  .\.  White* 

Paul  Windi* 

Student  Support 

Ruth  Baker  and  C  lyrille  de  Closse. 

in  UKMiioiA  of  Julius  Baker* 
Patricia  Clonway 
Instate  ol  John  E.  Free 
ILdith  E\'ans  Frumin* 
l">llen  Faull  Gordon*  Rexocable 

Trust 

Estate  of  X'irginia  S.  Hali:)in 
Florence  Ix'\y  in  memoiy  of 

Milton  Ix'NA 
Rosa  and  Samuel  I^)bc  Fund  ol 

the  Jewish  Federation  of 

Clc\  eland 
William  A.  Ix)eb 
Georsjes  Markow  - 1  ote\A  and  the 

N  larkow  -Tote\A  Foundation 
Janine  MaNAille.  in  honor  of 

Bong  Ia  v 
Shaun  FOMalley 
Dr.  Harn  Rosenthal 
Estate  of  Hilda  Stander 
Nina  \-on  Mali/.ahii 
Judge  'Fhomas  D.  Waikiiis 
Went/  Holdings.  Iiu  .  CHiarit.ible 

Remainder  L  niirusi 


Programs  and  Instruments 
( ieri  i  .\ai(  )ii 

John  .111(1  Bai  b.ii  a*  Bailey  Frusi 
l.st.ite  of  Harold  W.  Brow  n 
.\nihon\  P.  Ghecchia*  .iiid 

Beiiila  X'alente* 
Git\  of  Philadelj)hia 
Don)tliyJ.  del  Bueno.  Ixi.D. 
Estate  of  Myiiam  Dergalis 
'Fhe  Doifingcr-NKMahon 

Poundation 
Estate  of  John  IL.  Free 
Estate  of  Wells  Ciemberling.  in 

memory  of  SyKia  Zaremba 
Ellen  Faull  Ciordon*  Revocable 

Finst 

Jo-Ann  Hodgson,  in  memon  of 

Hcrshcl  Gordon* 
William  E.  Kindley 
H.  F.  "Gern  "  and  Marguerite 

Ixnfest 
Instate  of  Helen  Ix)\\cll 
Maclx-an  Gontributionships 
Eileen  Marolla  and  ('haiies 

Sterne  III 
John  H.  McFadden  and  Eisa  D. 

Kabnick 
J.J.  Med\('(  kis  Foundation 
Fhe  I^hiladelj:)liia  l  ounckition 
Suzanne  Poole* 
Dr.  Ham  Rosenthal 
Estate  of  Harold  F  Sadofsks 
Samuel  Joseph  (  )"Sulli\  an 

Sclilosscr* 
Penelope  P  Watkins 
Ann  Woodward* 
Estate  of  Sidiie\  .\.  /ubrow 

*  indicates  ;iluniiuis/;ilunina. 

❖  indicates  Gurtis  jiarent. 
+  indicates  deceased. 

/J  )vti  uvuld  like  more  in/or nuition 
about  (.urtis  \  Stralegit  Plan  and 
ftmding^  opporlwuties.  please  l  onUu  t 
Kli-aheth  A.  1 1        lice  president  Jin 
deielopment,  at  betlui-rigtiH^ curtLs.edu 
or  (21 5)  717-3119. 
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Waverly  Heights  applauds  the 
Curtis  Institute  of  Music 
for  its  superb  enrichment 
of  today  s  musical  talent. 


WAVERLY 


1400  Waverly  Road,  Gladwyne,  PA  1  9035-1  296 
Tel:  610.645.8764    Fax:  610.645.861  1 
www.waverlyheightsltd.org 

A  nonprofit,  non-sectarian  lifecare  community 


Retirement  Living  at  Waverly  Heights...Join  us  for  coflFee,  a  tour  and  ultimately,  a  lifestyle. 


The  Founder's  Society 

The  Founder's  Society  honors  the  (blIov\  ing  indisidiials  who  ha\e  included  Curtis  as  a  benefician  under 
their  wills,  trusts,  life  insurance  policies.  retireuK  nt  jilans.  or  other  esiale-j^lanninsj  arransfenients.  List 
( oniplete  as  ol"  januar\  2 1 ,  201  1 . 


.\no^\nlou^ 

( larolyn  Stanl()rd  Adams* 
Jatnes  R.  Adiei-* 
Nina  and  W'illiani  Albert 
( :ii,irl(  N  A.  Arinilai^c* 
i:il.cn  M.  l'..nr(l 
i:(litli  W.  bariics 
Joanne  DiMaria  Bales* 
I  rank  S.  Bayley 
A.  Robert  Beliace+ 
Peter  A.  Benoliel 
Ral|)h  Berkowitz* 
(ieorge  R.  Bernato,  Ph.D. 
•Mrs.  C^ar\  W'illiani  Bok 
Blair  j.  Bollinger* 
Jill  and  Sheldon  Bonovitz 
Jeanne  M.  Boone 
Mr.  and  Mi  s.  Ixlw  in  H.  Bowers 
lAiiherW.  Brady  M.l). 
Da\  id  E.  Bnnson 
Joseph  P.  Brinton 
Stex  en  and  Colleen  Brotjks 
.\nthony  J.  Brown 
Blan(  he  Burton-Lyles* 
Pearl  .Miller  Carpel 
R()i)en  J.  Carvvithen* 
.\larjorie  Gibson  Chauvel* 
.\nthony  P.  Checchia* 
Pau  icia  Conwa\ 
James  and  Cynthia  Cook 
.Margaret  S.  Cooke 
Peter  S.  Caessman 
Julie  P.  Curson 
L.  Daniel  Dannenl)aum 
.Miles*  and  Susan  Da\  is 
Don.ihx  J.  del  Bucno.  1x1.1). 
.Mir\am  Dergalis.  Ph.D.+ 
I'Jeanore  chA'adelzsky 
Ruth  ^brkin  Drazen* 
Judith  .M.  I'.isner 
I  JIeii  and  Wesley  l.mmons 
.\lbert  S.  Falkove* 
Baxaid  R.  l-ie(  liter 
Robei  t  1  it/|)atri(  k* 
I'.dward  \'.  I  breman* 
Madeline  I'rantz 
Be\(  il\  Werner  I  Veeman 


Founder  Mary  Louise  Curtis  Bok 


Edith  E\  ans  Frumin* 
Andrew  G.  Geoghegan 
George  \V.  Gephan  Jr. 
John  J.  Gi\  ens* 
Elizabeth  P  Glendinning 
.\rthur  H.  Gold 
Rachel  Bok  Goldman 
Dr.  Harriet  Goodman ❖ 
Jeanne  I^jrraine  Goodson.  in 

memon.  of  \\  ilhelmina 

Hoffman* 
Bruce  Jay  Gould.  .M.D. 
Gan'  Grafihian* 
Naomi  Graffman 
Adele  H.  Gray 
Daron  .\ric  Hagen* 
Helene  Laston 
Carol  .\.  Hauptfuhrer 
Rita  E.  Hauser  and  (iusiaxe  .M. 

Hauser 
Mr.  and  Nh  s.  Bernard  G. 

Heinzen 
Ruth  D  Heller 
.\lan  and  Nancy  Hirsig 
Mrs.  Fred  Horton 
Nancy  and  Rodney  Johnson 
Mar\  F.  Johnston*+ 
I^)is  Geringjungas* 
Fonu  Kalam* 

Plato  S.*  andDoroihv  Kn  bill* 

Karayanis 
Leonard  Kaslle* 
Jerome  Kay.  M.D. 
James  H.  Kellelier  and  Derrik 

R.(..  .Morris 


-Ml.  and  .Mrs.  Da\id  H.  Kilmer 

Bobby  Ellen  Kimbel.  Ph.D. 

W'illiani  E.  Kindley 

Kt  inu'ih  Kogan 

Deborah  Komins 

Jud\  KrasnoN.  in  honor  of 

Jascha  Brodsk\* 
( )tilie  \!  I^iden 
W'illiani  W'.  I^ingebailel 
I  )i.  Helen  J.  Lapsley 
Mr  and  Mrs.  James  R.  D  dwith 
BongS.  Ixe.  M.D. 
Owen  and  Chieh  Chang*  Ix*c 
GerT\  and  Marguerite  I^nfest 
Howard  and  Bernice  Ixxinson 
Florence  Ix\y 
Michael  Licitra 
Edward  F.  Limato+ 
Se\Tnour  Lipkin* 
.\nne  W".  Litchfield 
William  S.  D)eb 
Gar\  l^)gsdon* 
Henn  J.  Magaziner 
Sandra  and  Da\id  Nhirsliall 
yir.  and  Mrs. James  M.  Matarese 
Sondra  Matesk\ 
Bernard  L.  Mayers+* 
Winifred  W.Mayes* 
Mr.  and  Nh  s.  Fhonias  McCaiihy 
Daniel  S.  McDougall* 
DaNid  McGill* 
Dr.  Kenneth  M  Mc  Neil 
Susan  and  Frank  Mechura 
John  J.  MecKcckis 
Phyllis  .Melhado 
Beveriy  Merrill+ 
Susan  and  Edw  ard  .\. 

MontgonieiA  Jr 
/Man  Morrison* 
Barljara  Moskow^ 
C.  Richard  Neu 
John  .\.  Nyheim 
Shaun  E  ()".\Lilley 
Enid  Curtis  Bok  Okun 
Jennifer  Orchard* 
P.iul  P.ud\s.  D.D.S. 
Rose  I^utl 


Crown  Holdings,  Inc 

proudly  supports 


CURTIS 

INSTITUTE  OF  MUSIC 


CROWN 

Brand-Building  Packaging^^ 


Donald  F  Perkins  \I  I) 

Paul  Scliwal) 

R.  /Xndcrson  Pew 

Da\  id  Schwari/* 

i;mi('s;  I    I  nnl^iirim* 

Sharnian  Plcsnei* 

(Jccilia  Sc^aw  ii  Seitjfle 

ArlcMic  and  Iia       l  ashlit  k 

RoIhmI  Pollack 

Michael  and  Julie  Serher'v' 

Jiinics  I'cslu 

R()l)(*rl  and  joan  Shaller 

C '( )l ISlill !(*('  l^USScIl  1\<U  llllll* 

Richard  A.  Shaj)j)* 

R<Miil;i  \';ilrTilr* 

mJV  illKl     >  dlV  llll 

V'\llllilll  Ixtlllll 

Stex'cn  P  Sin"'ei".  \1.D. 

\  Iclcn  K  Relil 

1   1  I    1 V    1  1    IX.    1  VV    1  1 1 

1^1 1  !"k  1 '      1 1 1 !  n 

1*111  I\\      >  M  1  1  1  1  1  I 

1  1  l\Jl  1  ItU  VI.     >>( II (1111(111 

\\c\(\c  Ru  e*  \1  1) 

Ronald  D.  Smith.  .M.l). 

f  llnnHlM  W  ilkcr* 

M;iilli;i  RitKildo 

i\nianda  \\.  Sni()()t 

PciU'lf  »l"W'  \\  iL'i •  \  \  •  1 1  Lrin V 

1V11VI17WV      »»1I\V  «)llll\lll> 

Dr.  N'oel  Snxder* 

\ir  ;iTifi  \Ir<s  I*ni;iniii^l  \\«^in»;l(Mii 

avaI.   clllVt  A>ll.^.    l^IllclllLIVI    vvl-lll.^ll  111 

Dr  Milton  I  Rock 

Fleanor  B.  Sokololl*^^ 

A]f>Y*  ;inH  \  I;i  rcn  writ*'  \\.'ilv;f»n 

iVlv  .\     tlllLI  x>  Icll  ^Lil.  1  ILL    »  >  iirM  Jl  I 

Dr  I'lhel  Stark* 

Monu  a  W  ( )( ) 

\Ir.  and  NIrs.  James  Steele 

Flizabeth  A.  \\  li'i^ht 

Dr.  Harr\  Rosenthal 

Martin  P.  Steppei"* 

I  Jrem  /imbalist  III 

Mrs.  Samuel  R.  Rossman 

Jonathan  Sternberg 

Benjamin  F.  /au  kerman 

Bi'ctl  Rubinson 

Dr  Karl  F.  Ruoart  Jr 

Clonstance  Scheurer 

CHiadc^s  Sterne  III 
Mr.  and  Mrs.  josiah 
Ste\  enson  IV 

*  indicates  alumnus/alumna. 

❖  iiidicales  Curti.s  parent. 
+  indicates  deceased. 

Curtis  Annual  Fund 

I  he  (lui  tis  Institute  of  Musi(  oratelully  ac  know  ledocs  the  gifts  of  S25()  and  abo\e  from  the  lollowing 
music-  loxcrs  to  the  (airlis  Ainuial  Fund  in  the  current  or  previous  season.  Each  gift  plays  an  important 
part  in  bridging  the  ga]3  between  operating  expenses  and  endowment  re\enues,  thereby  enabling  Curtis  t( 
oiler  mei  it-based  full-tuition  scholarships  and  condnue  its  most  important  programs.  List  complete  as  ol 
Januarx  21.  20 10. 


The  Leopold 
Stokowski  Society 
of  the  Curtis 
Annual  Fund 


Commissioning  Circle 
$35,000  and  above 
Joseph  and  Marie  Field 
H.  F.  "(ienV"  and  Margiienle  IxMifest 
Liuni  iiiul  Keiinelli  Milcliell 
Bol)  .111(1  ( .una  .Muiulheiin 
Baroness  Nina  \  ()n  Miill/ahii 
Penelope  and  Tom  W'alkins 

President's  Circle 
$25,000  to  $34,999 
AnoIlynloll^ 

Jill  and  Slieklon  Bono\  ilz 
.Mr.  .111(1  .Mrs.  Joseph  .\.  (  iarnarcl.i 
Jo.iii      .111(1  .\ll)(  ii  I.,  I'is( op) 

Fellowship  Circle 
$10,000  to  $24,999 
Anoiiynioiis 
(iei  i  i  .X.iron 


Xina  and  Billy  .Mheil 
I)a\-id  Baldl 
Frank  S.  Ba\  ley 

Slefany  and  Simon  Bergson,  in  honor  of 

Flizabeth  Warshawer 
Patricia  Conway,  in  memoiy  of  CdixA  i  '.nr  Cionway 
James  and  C\niliia  Cook 

Susan  D.  DeC^amp.  in  memon  of  .\nhur  Dewar 

Mar\  Lou  Falcone* 

Deborah  M.  Freiz 

Charles  and  Judith  freyer 

\lr.  and  Mrs. Joseph  F.  (iardocki 

Ham  (iriendlinu; 

MarcA  Gringlas  and  jcx-l  (ireenl^erg 

\\'a\iie  and  Wilhelmina  Hardee 

George  iind  Mane  Hecksher 

.•Man  and  .\anc\  Hii'sig 

Scott  iuid  ^ardly  Jenkins 

Minam  F.  Kane\ 

Dr.  and  Mrs.  Hraii  h  .\.  K.isparian 

liohln  Fllen  Kimlx  l.  Ph.D. 

.\ima  .iiid  Fdu  in  I^ikin 

Di-s.  BontrS.  and  MiAMia  L  e 

(iie  and  Lisii  I  jeni<^ 

Sue\nn  and  Gene  I>ock.s 

C'hrisiina  and  JefTny  Lurie 

J;unes  and  li<-tly  Malaii-se 

John  H.  M(  Fadden  and  Ijs;j  D.  K.il)ni(  k 
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Merck  Sc  Co.,  Inc. 

IS  PROUD 
TO  SUPPORT  THE 

Curtis  Institute 
OF  Music 

2010  -  2011 

^  MERCK 


!  Where  patients  come  first 

I  www.nnerck.com 

1 

I II 

i 


Siis.iii  and  I  Vaiik  Mt  (  Inii  a 
johiij.  McduH  kis 

Susan  and  Kdw.inl  A.  M(»iUi;(>mt  iA  jr. 
Shaim  i:  (  VMallcx 
Rose  l»aul 
Donald  \:  \Wk* 
RoIkti  and  Lyiiiu-  Pollai  k 
Suzaiuu'  I",  .iiid  Ral|)li  J.  Rolx  ris 
William  H.  RolxTis. 
Dr.and.Mrs.  Milu.iiL.  R.n  k 
Mr.  and  Mrs.  Rohm  H.  Rork 
(iianna  Rol.tndi* 
Ji-rn  (i.  and  Hcrnicc  RuiM•n^t(■in 
Brt'ii  and  Mi(  hcllc  Riihinson 
C;an)le  and  Joseph  Shanis 
Mr.  iUK\  Mrs.  Samuel  R.  Shipiex  III 
I^r  Shlifer 

Riehard  and  .\manda  Smool 
Rouiild  \!  and  Palneiajudd*  Stone 
I>e<)n  C  Sunsteinjr. 
Jav  H.  lolson 
l  lioni.is  .111(1  I'.iu  it  ia  \ernon 

Gold  Circle 

$5,000  to  $9,999 

.Vnonymous 

LuiherW.  Brad\.  M.l). 

.\h.  and  .\lrs.j.  .Mahlon  Buck  Jr. 

RoIk  iio  Diaz*  and  Hlissii  l^e  Koljoncn* 

X'iivinia  and  (ieorsje  E,l\in 

Dr.  Marjone  M.  Fisher 

Mr.  and  Mrs.  Jerome  R.  (iliekman 

Eniilio  A.  (  Jra\^giio* 

Hmson  Family  Foundation.  Richiud  and  Jane  Hinson^ 

Trustees 
WlUianiA.  Horn*.  M  l). 
Dr.  Rolx-n  L.  and  l^iis  Ci.*  Jungas 
C'onstantine  Kalsinis  and  .\mclie  C'onsiajil 
Boh  Ki})p 

James  R.  and  Kalheiine  H.  l^clwiih 
Saiidra  Miller*  and  \Va\iie  Olson 
Thomas  W.  Monis 

C.  Richard  Xeu  ;uk1  N'irj^inia  L  .Vmhrosini.  .M.I). 
Sheldon  and  Bartiai  a  Nox  ack.  in  honor  of  Dolly  .Mousjo 

and  Jeannetle  N<  »\  ack 
Anna  Marie*  and  William  Petersen,  in  honor  of  Joseph 

de  P;tsc|uale* 
Se\  gi  B.  Rodan.  in  memon.  of  Ciideon  .\.  R<xian 
Frederick*  and  (Gloria  Sewell 
Relx-i  i  a  ;uid  D;iniel  Shapiro 
Mr.  and  Mrs.  Helt^e  H.  \Vehm<-ier.  in  memory  of 

Da\id  Soy«-r 

RicharrI  (1.  \V(M>dhams*.  in  m«'mor\  of  John  de  I.iUK  i>  * 

and  .Mason  Jones* 
Klrem  /imhaliM  III 


Silver  Circle 

S2.500  to  $4,999 
.\nonymous 

Henr\  deH.  .uid  Kunice  .\le.\ander^ 
X'iilla  .Vmsteixliini 
C;\iilhia  Bayle\ 

Peter  A.  Benoliel  iu\d  \\"illo  Oiirev 
Dr.  aiid  Mrs.  Rolx-n  L  Bn  ni.  M.D. 
lx)is  and  Juli^ui  Bnxiskx 
DeDe  iuid  lony  Bhami 
Dr.  iuid  Mrs.  Riilph  Ciaccese  Jr. 
Josejjhine  B.  Cliiqx  nter 
D)uis<-  ;uid  Harris  Cilearfield 
C;an  )I  ;uid  Stuan  Clolin 
Nicholas  D.  Clonsianjr. 
I^ura  and  Edward  Crawford^ 
Peter  S.  C-irssmaii 
Shelly  Crvier  and  Michael  Stem* 
Maude  de  Schauensee 
(iail  iuid  Cieon^e  Ehrlich 
.  Vsh  iuid  Shannon  Eldn^dsje 
CUu-oKii  N.  and  Joseph  M.  E\-dnsJr. 
Catherine  French 
Joe  and  Kadi\  Ciallagher 
Dr.  and  Mrs.  Irvin  M.  Gerson 
.Susan  and  Sher\\()od  "\Vood\""  (  ioldlx-r^r 
John  C.  and  CHiara  G.  Haas 
Mr.  imd  Mrs.  James  H.  HUlJr. 
Dr.  and  Mrs.  Frederic  H.  Honisjman.  in  honor  of 

Ciamden  Shaw*  and  William  Short* 
Ayako  K.  Hosoi* 
Rex  and  Claire  Kaiser 
Patrice  and  JefTrex  Kaplan^ 

Robert  L.  Kaplan  and  Edna  F.  Dit  k.  ui  honor  of  Jennifer 

Hisjdon*  iuid  Mija  Wang* 
Mr.*  and  Mrs.*  Plato  S.  Kara\anLs 
Leroy  E.  Kean 

James  H.  Kelleher  and  Derrik  R.  C  Morris 
Sondra  and  Martin  Landesjr. 
Mrs.  Richard  W  Ledwlih 
Dr.  and  Mrs.  Ping  Lee^ 
Ho\N  ard  and  Bemice  Le\Tnson 
I  he  Honorable  and  Mi^.Jan  M.  Ijtxlal 
Joan  Mainzer*.  in  memorv  of  C^;irlos  Salzedo 
Mr.  iuid  Mrs.  Thomas  D.  M(<;anhy 
Christopher  and  E\eKii  Merriit 
Roger  M.  Milgrim 
C.  Justin  MUIei* 
Joan  M.  Moran 

.\laji  Morrison*  and  .Vngeb  Marabella.  in  hoixjr  t>f 

Susan  Starr* 
Mr  and  Mrs.  Donald  T.  Morrison^ 
Rolx-rt  E.  .Monenst-n 
B.u^)ara  .\  I*  »sk(  an* 
Sti  pluuii<'  and       hael  NaidoflT 
.Mr  and  .Mrs.  John  .\.  .\\  heim 
W.  (irrsham  ()Malk-%  III 
Neil  ()xman.  in  m<-m<  (rv  <  »f  Di<  k  lX>ran 
(  X  ta\-i«»  Pajan>  and  Domiimjue  van  de  .Sladt^ 


At  U.  S.  Steel,  we're  inventing  a  future  as  strong  as  the  steels  we  produce. 


U.  S.  Steel  is  proud  to  support  The  Curtis  Institute  of  Music. 


United  States  Steel  Corporation 

Our  Strength.  Our  People. 


Mart^aa  i  Ann  Ri'cst- 
.\nna  K.  Ri-imanii 

Gabricllc  and  Al  Riiiakli.  Jaiohs  Miisu  (loinpaiiy 
Rovidiy  Tinisi 

Mark  and  R(»l)iii  RiilH-iisU'in 
Saniufl  and  Kmc  Sick-uatcr 

Baiixu  a  ();iks  Silwr.  Kscj..  and  Fxlw  ard  \N'.  Silwr.  Ivs(|..  in 

honor  of  Mikiu-I  Kliascn's  2")ih  annKcrsiiiA 
Bam  and  Ruth  I,.  Sk  |)i.in.  in  int  inon  ol"  ( )Han(k) 

c:ok*<> 

RaNinond  and  i'li\  lli>  Sniiili 
Roland  Siniili^ 
CJa\iior  Sirickler 

Ridiard  W.  \au;iic.  in  honor  of  J(h'  and  FJainc  (lamarda 
h  ana  \'a\Ta 
Tlioinas  it.  W'aklnian 

Ra\7iiond  \\';uig*.  in  honor  ol  Bmi  o  Wan^*  and  in 

memor\'  of  Orlando  Oole*^ 
Sam  and  KlizalxHh  W'arshawcr 
W'altrr  H.  \S'aiis[imian 
Mclinda  W'hilint!;  and  John  Burrows 
Tom  and  Dcnnir  Wolf,  in  memon  of  henc 

(ioldovsky  \\olf<> 
Ann  Woodward* 

I'.li/.ilx  tli  A.  Wright  and  l  ahnzio  Franco 

Bronze  Circle 
$1,250  to  $2,499 
.•\n(jn\iiious 

W'illiiuii  F.  and  Mai-il\  n  D.  Abrams^ 
Intend  A.  Adamsons,  M.I). 
Kdna  and  KcnncUi  .\dfllx'rg 
Iy)rraint"  and  Bt-n  .Mcxander 
Elisabeth  and  Paul  Babcock^ 
Zandra  Y.  Bailes^ 
Carole  and  .\rnold  Bailis 
Eileen  Baird 

Mr  and  .\h>.  .\.ric  Bar^JoseK* 
CIu'ia  I  .Majeic  ik  Baranes* 
Edith  W'.  ■"Bonnie"  Barnes 
L\7Kia  Barness 

Mr.  and  Mrs.  Eric  Ban     in  memor\  of  Charles  Barr* 

Dana  T.  Beach 

Ted  and  Judy  Beibnan^ 

A.  Rolx  rt  Belhu  (•+ 

Mr  anfi  .Mrs.  Bnice  H  B<-nt^Lson 

Ralph  B«  i  kow  ii/*.  in  memoiy  of  Gregor  Piatigorsk) 

Helen  and  ja(  k  B<  r>had 

Ellen  and  Rolx-n  Bildersee 

IrAinJ.  Borowsky  and  I^urie  W'agman 

Elaine  and  Howard  Braitman.  in  honor  of  Shaun 

O'Miilky 
Ridiard  A.  Brand 
MrandMrs.jam(>.\I.  Buck  III 
Blam  he  H.  Bunon-Eyk  s*.  in  memors  of  Isalx-Ue 

\engen»\a 

PauliiK-  .\.  (  iandau.x  and  Solomon  H.  Kat/ 
Mrand.Mrs.  C:harl.  s.VCarr 
Joan  Cihail 


St  oit  and  NelK  Cihildrev. 
Nichola-s  iuid  Kallileen  Chiniicles 
Bradli)rtl  L  CIa\nian 

.\Jnia  Ciohen.  m  memors  of  S\l\an  M.  Clohen 
l)r  1).  W'.iIterClohen 
Mai-g-aret  S.  Ciooke 
Fnuik  and  Miirger\  Ctxijx'r 
Sie\en  C^ofx-s*.  ui  honor  of  .Won  Rijsand* 
l)a\id  Cramer* 
.\hin  C:.  C:rlsal\iIIi 
I)r  W'.  Stephen  Cnxidy 
Rit  haixl  L  Cummins* 
Julie  P  Curson 

E.  Daniel  Dannenbaum.  in  memors  of  MariKii 

Cosiello* 
Chiuies  and  Susiui  Da\idson 
Drs.  Richard  iuid  Ni/.i  D.ividson 
Ijee  de  RJiiun 
Carrie  R.  Dennis* 
Jiuson  DeI^Ie* 

Zachan  DePue*.  in  honor  of  William  de  Pasc]u;ile* 
Kathy  and  Frank  Dilenst  hneider^ 
Dr  and  Mrs.  Isiiac  Djerassi 
J.  PVed  Ellis  and  Edwin  Rixiriguez 
EUIen  and  W  esle\  Emmons 
Jeanette  and  Herliert  E\  en 
.Man  andjuditli  Fellheuiier 
Chaiies  Finch  and  J.  Fxiw  ard  C^ambron 
Rolx^n  Fitzpatric  k* 
Judith  and  Daniel  Francis 
Badiara  E  Freed.  Ph.D..  ;uid  .Man  J.  .Mittelnian. 
Be\eriy  Ciaplan  Freeman 

EUen  Phillips  Frolmmayer*  cUid  Philij)  Frohnmtiyer 

Karen  S.  and  John  R.  Fulton  III 

Toni  and  Bob  Garrison 

Edw  ard  P  Gazouleas* 

Mr  and  Mrs.  George  W'.  ( >ej)han  Jn 

Sonia  Ix'on  Gillx-n* 

Bruce  Jay  (iould.  M.D 

Gars'*  and  Naomi  CiralFman.  in  memon,  of  I  ilian 

K;illir<> 
.\dele  and  Das  id  Ciray 
Helaine  and  Jack  Greenberg 
Joanne  T.  Greenspan 

Charles  E.  CJriflin*.  ui  honor  of  Joseph  de  I^squiilc*  and 

in  memoi-s  of  Doniild  Claus«-r* 
Dr.  ;uid  Mrs.  Richard  E.  Halier 
HihuA  H.ihn*.  in  memory  of  Jitst  ha  Bmdsky* 
Mr  and  .Mrs.  Stephen  S.  Hiilin-^.  in  memors  of  Jast  h.i 

Bnxlsky* 

linda  and  Harold  Hannah,  in  honor  of  Han)ld  H. 
Robinson 

Bun*  and  Julie  H.ua.  in  nunioiA  of  .Miu  hell  lairie* 

.Mr.  ;uid  Mrs.  Bernard  Hein/en 

Ivds\  ard  and  Sue  Hsu^ 

.Mr  and  .Mrs.  IX  nnLs  Hummel 

.Marina  Kats,  Esq. 

Sylsia  W.  Kaud<*rs 

SuN.ina  L  Kelh  r.  in  honor  of  ()st.ir  and  I^-ggs  1,4 >|x  / 


IS  YOUR  PEACE  OF  MIND 


INDEPENDENCE 


We  are  Glenmede. 

We're  strong,  fir^oncially  sound,  and  proudly  independent.  And  we  intend  to  stay  that 
way. 

Being  privately  owned  nneans  we  are  free  to  focus  our  energies  on  you.  Unlike  publicly 
held  connpanies,  we  are  not  driven  by  quarterly  demand  to  chase  short-term  profits. 
Instead,  our  independence  allows  us  to  take  a  long-term  view  and  concentrate  on 
our  clients'  needs  —  generation  to  generation.  Our  success  is  tied  to  yours  because 
we  put  your  interests  first. 

For  more  than  50  years,  Glenmede  has  been  guiding  individuals,  families  and 
institutional  clients  with  consistently  thoughtful  advice  and  sophisticated  investment 
management. 

Today,  we  manage  more  than  $16  billion  in  investoble  assets  for  clients  across  the 
country  and  abroad.  And  we've  earned  a  reputation  as  one  of  the  most  trusted 
names  in  the  business. 

For  a  trustworthy  and  lasting  relationship  with  a  reliable  partner  who  will  connect  with 
you  on  a  highly  personal  level  —  come  to  Glenmede.  Sharp  thinking,  with  you  in  mind. 


Glenmede 

INVESTMENT  AND  WEALTH  MANAGEMENT 


Glenmede's  services  are  best  suited  for  those  with  $3  million  or  more  to  invest. 


Please  call  Chip  Wilson  for  a  personal  conversation. 
1-800-966-3200  |  215-419-6100  |  chip.wilson@glenmede.com 


l)rs.  l.dwiii  .111(1  W'iliiia  Kt  llci  nuiii 
Maroii  KlioiiiA*.  in  honor  of  J<-Hiry  KliaiUT 
Hcc  RyouM  Kim  and  (iyun-\oni^  Ix'vO^ 
JoM  |)h  H.  Klum'raiul  Susan  K.  Ix'wLs 
J.inics  and  Jam-  Knox^ 
Dr.  Clarolint'  S.  Kohlj-n/.cr 
(lalhcrinc  and  jat  k  Kolcn 
Jean  Krali* 
( llirista  Rita  Kranii  r 
l  "anal)(  l  HI(k  k  Krcnicns* 
1  he  Ix-  N  ine  l  oiiiidalion 
Jont^ok  Ixf  and  Sanu;s<M)k  ( 
Ron. lid  A.  Ix'onard* 

I'liilip  .md  ( i.irnu  n  Lit  l)r('i  lii-O-.  in  nu  nioiA  of  Doris  .md 

I^iw  rtMU f  Li('l)rc(  hi 
Slrphanic  V.  I  jeni*.  in  honor  ot  Alan  Moi  ri>on* 
l  .ric  and  Winnie  Lion 

Da\id  IJoyd*.  in  menion  of  Kus^rnr  Isiomin* 
W'illi.ini  A.  Dh'I) 

Allison  Nelson  I>(K'l)l)ak.i*.  in  nu-nion  of  Rudolf 
ScrkinO 

Rud()l|)h  and  Cilarc  lAucnic.  in  mcnioiA  of  Kcilh*  and 

SalK  Clliapman 
Da\id  Luduiaf* 

Dr.  and  Mrs.  Charles  J.u  k  Lusc  h 
Ciharles  Ma(  Kay 

Joati  W.  Mackie.  in  menioiA  of  .NhiiA  liinnex  W'heelei"* 

.\Ir.  and  .\hs.  Ranianiohan  Mahidhara^ 

John  R.  Mani^an  and  Bronwen  M.u  Arthur 

I  jleen  Marolla  and  Charles  .Sterne  III 

Randi*  and  Bill  Marraz/.o 

Daniel  Matsukiiwa* 

Ros.ilie  (ireenfield  Mat/kin.  Kd.D. 

Bern.ird  L.  Mayers*+ 

Jose|)h  and  Jeanne  Mc(iuin 

Dr.  and  Mrs.  Ste\en  (i.  MeLster 

IVankC.  .M.'ver 

M.uk  lyn  R.  Mi<^iatii 

Mr.*  and  Mrs.*  Donidd  L.  Montanaro 

\bshio  and  Ibshiko  Nakiijima-O' 

Kathleen  Nelson  and  John  Kronier 

Hri(  and  (ieor;^ana  W.  NoU 

lx)\vell  and  Sonja  NolelxKjm 

Mildred  B.  and  John       C  )"l)onnell.  in  honor  of 

.\nne  (  )"Donnell 
JohnN.  Park 
I'alrii  k  Pastella* 
Janies  .\.  Pen  in 

I^u  hlan  Pit(  airn.  in  nienion  of  ( )rl.indo  (iole*^ 

I/-slie  and  Curtis  Pont/ 

Harriet  P()tashni(  k  and  M.irsh.ill  I>e\-ine 

\anaja  \!  Raijavan.  .M.D. 

M.»rk  Reiter  and  Kathleen  Ward^ 

Marian  Robinson  and  lii-njainin  I.,  /au  kernian.  Hs(j. 

Hamld  and  Franny  Ri)s<Mil)luth 

Dr.  Harry  RfjM-nthai 

Mrs.  Siimu<-I  R.  Rf)ssnian.  in  memory  of  .\nna  Sidkin 
Donald  I.  Roth.  Ph.D. 
Frefl  and  .\Iei-sle  Rothman 


Di.  .md  Nh  s.  K.u  l  V.  Rut^an 
Mi(  luiel  L.  Rusinek* 

Thomas  (i.  Ruth,  in  mejuoi-s  of  .Vl.i  L.  Hojjkins 

RoIh  ii  K.  Sa\  am- 

Si'lma  and  Samuel  |.  .Sa\it/ 

Shidee  St  hat  hlel 

.St  hlosser  (ieoefraphie  Systems.  In( .  S(;SI  /.M.irnie 

O'Sullixan  and  John  S<hh»ss<'r^ 
Dr.  .Viiita  (i.  S<  hmukler 
MaiA  Kllen  and  Carl  S(  hneider 
(iay  K.  S<  ()tt 
Ce(  ilia  Set;a\\  a  .Seit^le 
Rit  hard  A.  Shapjj* 

Shelley  Showers*,  in  honor  of  .M\Ton  Bl(Kim  and  in 

memor\  of  Mason  Jones* 
.Mark  Russell  Smith*  and  Kllen  Dinw  iddie  Smith* 
William  H.  Smith  III 
Constant  (•  and  Joseph  Smukler 
Kleanor  B.  Sokololl*^.  in  memor\  of  Madimir 

Sokololl*<> 
Mr.  and  Mrs.Jjuiies  Spariiulx  r^ 
Stanle\  M.  Spracker 

Scott  St.  John*  anti  Sharon  Wei*,  in  memor\  of  William 

Smitii 
Mit  hael  H.  Slaii-s* 
Haroltl  and  Emil\  Starr^ 
Ciandace  Steele  Flippin  antl  Thomas  Flippin 
Mark  N.  Steinlx-r^er  antl  .\nn  C.  I^-lxmit/. 
Mr.  and  Mrs.  Rolx  it  B.  Sieinluui 
Martin  R  Stepper*,  in  memory  of  Canil  K.  Stepper 
Judith  Sulli\"an.  in  hont)r  t)f  IJsii  and  Ciie  IJem^ 
Mr.  iuid  Mrs.  John  Tludheimer 
Kllis  and  Peggy  W  at  hs 
(;aiih  R  Weldon 
Clanil  A.  Westfidl 
Juflitli  Wlfbnan.  Fstj. 
Eloise  L.  WVxxJ 

// 

Friends  of  Curtis 

Composer's  Circle 
$500  to  S1249 
.\non\iiious 

.Vnoininoas.  in  ht)n<jr  of  Ch;irl(Jtte  Bidtile 
James  .Xkerlx-rg  and  I>arr\  Simmons 
SyKia  Ci.  .Vlimenii,  m  honor  of  Jennifer  .\I«»nione 
Rolx-n  W'.  Alxord.  Estj. 
Dan  iuid  Ixiwina  .\momso 
Brian*  and  Stephanie  .\ntierson.  in  memory  of 

Jennne  .Vshln 
Frederit  .Vntoun*.  in  honor  of  .MiLu  l  Kliasen  and 

R.d])h  Bamuui 
.Mrs.  J.  S.  .\rmenin)Ui+ 
Drs.  C;in»lyii  iuul  .\rthur  .VsIhiia 
.Mien  antl  Sherv  I  Biir 

Dr.  <antl  Mrs.  H»ini<  t'  Biirsh.  in  honor  of  Robin 

Rulx-nstein's  biilhfla\ 
Dr.  antl  Mrs.  Paul  Batastini 

.Mar^an  t  L  Batj<  r*.  in  mem*»r\  of  Kan  (i.dami.m 


Blank  Rome  LLP 

is  proud  to 

support  the  > 
Curtis  Institute 
of  Music 

i 

BLANK  PU  R  O  M  E  LLP 

COUNSELORS  AT  LAW 

California  Delaware  Florida  Hong  Kong  New  Jersey  New  York  Ohio  Pennsylvania  Texas  Washington,  DC 




Brtt\  Briuhiii* 

Joiuuluiii  Biss*.  ill  iiu  iii(H-\  ol  l)a\ifl  Soyt'r 

.Ufn-d  .uul  MariK  n  Bhiiicr 

Josr  Maiia  Bluinciisc  lu'in* 

Mr.  and  Mrs.  Dnvk  Bck 

\  ic  tona  Bok  .iiul  DcW'ill  C.  J(»iu>  l\ 

Mr.  and  Mrs.  Jatoh  Bousso^ 

Sliirlc-N  l)c  BoIk's  Braxrriiian 

J;mies  and  Martha  Bn^^aii 

I^iuira  BnM)k.s.  in  honor  of  Mai-i^iu-ntc  and  ( it  rn  Ix  iili-st 
MrdlordJ.  Bnmn  III.  in  nu-nion  of  .\iinc  Janncx  Brown 

and  Mrdlord  ].  Brown  Jr. 
Jt'anno  and  Mikf  But  k 
i'l.  Thi-cKlorc  and  Naniic  Burkctt 
Rulh  Bullnfu'ld-W'intci* 
Cionni'll  C^annon 
R  arl  Miller  C:arix"l 

Susiin  W.  iuid  Clummiiis  CatherwxxKi  Jr. 
Mark  C^cdel*.  ui  honor  of  Joseph  de  Pasquale* 
Mr.  and  Mrs.  Matthew  Cledel^ 
/Vnllioin  P  C^iecchia*  and  Benila  \  alente* 
Jie  C:hen* 

Cnillt'  and  CHieiyl  Cohesion 
Ciarl  and  Biirljimi  C'.hoseed 
Kent  Curtis  Christensen 

Caroline  Coade*.  in  honor  of  Happy  and  Siun  Shij)le\ 
Robert  C^ole*,  iii  niemon  of  William  Kincaid 
Marion  B.  Da\ies*.  iii  nienioiA  of  Jane  Hill 
Katlinn  Dax* 
Susiin  Moiris  Dejong* 

Sandra  L.  Dean-O'.  in  honor  ol  Kenneth  K\  en-* 

Dr.  and  Mrs.  .Mian  DennisO>.  in  honor  of  RolxM  to  Diaz* 

Frederic  N.  Dittniaim 

Frajik  Dock,  iii  mcmorx  of  Elizalx-ili  Dock 

Margo  laigenhorst  Drakos* 

Dr.  and  Mrs.  Denis  S.  Druniiiiond.  in  honor  ol'  B<ing  Lee 
Denise  and  (Jar\  Kbisiizaki-0' 

Josepli  Eger*.  in  nienion  of  Kdw  ard  .\rian*.  Richard 
Kapuscinski*,  and  Morns  Bohuch* 

Mikiiel  Kliasen 

JoniLs  and  Susiui  Ellenlx^i-g 

Nano  HiuixMt  KUswoith* 

Daxid  B.  Ka>* 

Siilly  and  Michael  Feder<* 
John  Feldcampand  Nobue  KawahaniO- 

Sheila  Fiekow  skx* 

Daxid  F.  Fisher* 

Daniel  Foster* 

Da\id  \'.  Foster 

.\liui  and  Mar^[rcet  Francis^ 

Stexe  and  Barfiara  Gersen^ 

John*  and  Dorothy  Gi\iens.  in  nienioiy  of  Sol 

SclnH-nbai  h  and  Chuilx-l  (ieijenheinier  Ilionison* 

I.;irr\-*  and  M.  \ "u  toria  Ciold 

(iloria  (iordon.  in  memcjrs  of  Hershel  (iortion* 

Danni  .\.  Hasten*,  in  nienior\  <)f  Norman  Stumpl* 
John  tUid  Bonnie  Hartman 

Mr.  and  .\hs.  RoIk  iI  P  HaujMluhn  i 

RiUi  F.  Hauser  and  (iusta\c  M.  H.sum  i 


Ben  Hc  ineman  and  Cris  Russell 
Jenniler  F.  Hii^don*,  in  honor  ol  .Vnne  (  )"Donnell 
Dao-Slu     and  Jie  Xu  Hu^ 

WHli.uii  F.  Hudson,  in  memor\  of  .\nthon\  (iii^iotti*^ 
Marsha  Huntei^  and  Biian  K.  Johnson 
(iregoiA  Husti.s* 
Rotter  NF  Janssen* 
Chades  Joseph* 

ChiirlesJ.  Kaliski  and  James  Fsutjawa 
Steven  Kane 

Juliette  Kang*  and  1  hnnias  Kraiii(  >*.  in  memoiA  of 

()dandoC:ole*<> 
Richard  S.  Kanter*.  in  memoiA  of  John  de  I-uu  ic* 
Jerome  Kaplan.  Fstj. 

Donna  iuid  Ja\  Kiufunkle.  in  honor  of  (airtls  s  recent 

graduates  and  ^'uja  Wang* 
I^slie  and  Ridwd  Ka\e.  in  meuK  m  i  )| 

Madame  Iride  Pilla 
Sandra  Kelly 

(iillx'il  iind  Relx'i  c  a  Kerlin 

Dr.  Richard      KK  in 

Carol  .\.  Kujaw  a 

Elena  ;uid  Frederick  K\  le 

Joan  and  Kendiill  I^uidis 

William  Lake  I^eonard 

Rolx'ii  and  Manila  Leonetti 

Michele  Lexin*.  in  memon,  of  \lttorio  (iiannini 

Ping  I  j  and  Vu  Cao^ 

.Michael  Ijcitra 

Will  Dx  k\\(x)d  iuid  I  jsa  C'onforli 
Sarah  S.  Lutman 

\h.  and  Mrs.  .\.  Bnice  Mainwaring 

Stuan  C.  Malina*.  in  memor\-  of  Marga  Mueller 

Sandra  Marcucci 

Dr.  and  Mrs.  W'.  Ste\  en  Mark 

Fx  eKii  McCarU"*.  in  honor  of  Liiila  Stonrh*  and  in 

memon  of  John  de  l^uicie* 
RolxMi  .McDon.dd*.  in  honor  of  Sc\niour  Lipkin* 
l  atjana  Mead  Cluunis* 
Dr.  I^ura  Meyers^ 

Christopher  J.  Milliird*.  in  memon  of  Sol  Schoenbach 

Constance  C.  Mckhc 

Thomas  and  .\nn  >rus 

Dr.  Tliomas  ;uid  .Mane- Pie n  i-  .\lun"\  ❖ 

I^renzo  Muti* 

Be\eriv  and  Isjidore  Nachimson.  in  honor  of  Joshua  I). 

(iersen* 
Kalherine  .Needleman* 
Re\.  .McUA  June  Nesller* 
.\nhur  Newbold 
Hin)  iuid  Sumie  NLshikitwa 
.Mr  iuid  Mrs.  R;i\inond  Xiw  a^.  in  honor  of 

.V.in)n  Rosiuid* 
James  NcA-a*.  in  memon  of  (Jlenn  Dixlson* 
.\nne  O'Donnell 

Kan-n  Orman  and  Da\id  I^ewis,  in  honor  ol 

Hanchien  D'e* 
( )dando  ( )t,A* 


Connect  With  Curtis  On  the  Go: 

Music  Apps  for  Your  Smartphone 

Download  your  free  Curtis  music  app.  pow  ered  b\-  Instant  Encore. 
\\  ith  a  tap  of  the  screen  you  can  listen  to  Curtis  performances,  w  atch 
\  ideos,  check  concert  listings,  browse  photos,  read  the  latest  news,  and 
more — whether  you  have  an  Android.  Blackberrv;  iPad,  iPhone,  Palm 
Pre,  Windows  Phone  7,  or  am-  other  mobile  web  de\  ice. 


Brandywine  Global  Investment  Managennent 


'li'inplc  (1.  Paiiitci;  D.Miis.*,  in  mi-inoiA  ol"  Alcxiiiidci 

M(  (  liirdy*  iiiul  N'hidimir  S()k(»li)(l*<> 
Siiiil  I'aiiiicll  and  Sall\  ( iiii  i  i(  r.  in  honor  ol  Al.in  .md 

I  )(  (  iia  ( i\\  I  ..Uic^ 
joliii  (  i  I'.ipiaiioii 
I  )i.  Joan  l'alak\ -Kosoxc 
Hctli  and  RoIm  It  I'aul 

I  l(  in  \  aiKl  Jaiicl  I'l  lcr  s.  in  honor  ol  Mr.  and  Mrs.  loni 
.\h  (  larlliy 

Rcl)('(  (  a  .ind  I  id  I'oll.  in  lioiior  ol  1  id  .Xrhcn* 
I )oroth(  a  I'oscl 

Kaoul  V.  (^ucr/.c*.  in  nicinorx  ol  .\nihon\  ( iiniioui*^ 
l!,lizal)clh  Rachcs.i  and  Dan.iil  R.u  hex 
.Man  Ra/ak  and  Jac  kie  Hnim 
Dolores  C.  Redli-arn 
Krisl.i  Rci(  haid  and  l)a\  i(l  I  ndeiAvood 
( :hristopher  1).  Rex* 
(  !onstaiiee  Benoliel  Rcu  k 
Dr.  and  .Mrs.  Donald  ).  Rosalo.  .M.D. 
j.  ss<-  Rosen 

I  '//i  .ind  Siu  .i  Ro/./.en-O 
I  )r.  Xhilthew  Rnt;<;iero* 
John  and  Kallu'rine  RyanO 
John  R\an  and  MaiA  (irt'g.u; 
.\nn  Sa(  ks 

I'xiward  and  Roberta  Sajjp 
I'a  ie  Scheie  and  I'.die  Ostapik 
Marc  A.  Scorca 
Winii  Xinoniiya  Scott* 
Rnth  Septee 

.Mnrray  H.  Sluislerinan.  l,s(|..  in  menioiA  ol  Siexc  I^iden 
Jose])h  and  Hetty  Slater 

Joshna  Smith*,  in  inenion  of  Jnlins  iiaker*  .ind 

(ihaiies  Barr* 
Ii^iial  Sol/henitsyn*.  in  nieinoiA  ol  Karen  I  nltle* 
Sam  and  Rosanne  S|)eai 
Mr.  and  Mrs.  Burke  Siinson 

Kevin  C.  Sw ilal.ski*.  in  memory  ol"  Ro^er  M.  Scott*  and 

Clhadcs  Barr* 
Alan  and  Susan  TallO" 

I-iwrence  I'arlow*.  in  memory  ol  Wn-  lore  hiiisky* 
Robert  and  Jane  Toil  loundalion 

Shidey  1  repel*,  in  memoiA ol  l>mannel  Icnerm.mn  <uid 

(iret^or  Piali<;orsky 
Mary  W.  I'nAor*  ,ind  Ma.\  Rahinoxitsj* 
Ann  .ind  I  ..iriA  I  ni  nei  <> 
Mart  us       I'riosle  and  .\nnelle  R.idoll'O 
Man  and  Mindy  I'lay 

Cherie  \edal^.  in  honor  of  Harold  H.  Rol)inson 

Xiao-l-m  W'ani^*.  in  memoiA  ol'  Da\'id  Sover 

Kristen  .md  Jell  Ward 

Patri(  ia  West  .uul  Dan  Mt Don.ild^ 

Barbara  Whiter,  in  memory  of  Dale  White 

Thomas  and  Del)orah  Whitesell 

;\ileen  I'..  Whitman 

William  (i.  Workmanjr.*.  in  mem<»iA  ol  M.irih.i 

MasM-na  and  Martial  Sini^her 
John  .»nd  Brend.i  Wright 
Lind.i.md  ILuoKnall.- 


.Marion  Zar/ec/na* 

-Mr.  .md  .Mrs.  Stephen  /eller 

Jose|)h  .md  Ren('e  /.nritsk\ 

Conductor's  Circle 
$250  to  $499 
.\nonymoiis 

li-ddy  .\brams*.  in  honor  of  Ford  .M.  Ijllersiedl 
Drs.  Ix  slie  .\bi  amson  and  Vied  Ros-sman 
N.m  .\lderson 
.M.irlh.i  S(  herer  .\llee* 
.\h.  .md  .Mrs.  ( iici^  .\nderson^ 
Detinis  .\ndrulis 
Sl(Acn  .\nsell* 
.Meredith  .\iAva(K* 
SuAcn  1).  .\\(  HnK  h.  .M  l). 
Jenny  Oaks  Baker*  and  .M.itth( w  Baker 
Dr.  Francis  F  Bartone 

Joanne  DiMaria  Bates*,  in  meiiKtiA  ol  Roller  Scott* 
Janic  e  R.  Belhu  e 
Professor  Frlinir  B.  Bensrtsson* 
Clharlolte  H.  Biddle 

.Nicholas  Biddlejr.  and  .M.iiA  Hopkins  Biddle 
.\.nnetle  and  .MaiA  in  Bhu  k 
Sheila  Bodine.  in  honor  ol  Siorm\  Bok 
Blair  J.  Bollin^ei* 

.Mr.  and  .Mrs.  Donald  ( >.  liolliuLiriO.  in  In  mk  m  <  >\'  1)1. lii 

Bollingei-* 
Paolo  BordiiJ^non* 
James  and  Clarolyn  Boxmeyer^ 
D)is  and  Bruce  Boycc 
Ciolleen  and  Slexcn  BnM)ks 
Wa>  iie  .\.  Biook-s* 
.Mr.  and  Mrs.  Biikc       Brow  n 
Fdward  S.  Brown 

Peter. \.  Brown*,  in  memoiAof  .\lex.mder  .M(  ( iunK* 
Rnlh  /.  Brow  n,  in  honor  ol  l^li/.ibeth  W.ii  shawcr 
John  BiAan  .md  N.uu  \  Winkler 

.S(oii  BudtfcO 
.Ml.  <md  Mrs.  Jerome  (i.  Buescher 
.MaiA  .M.  Burtress*.  in  memon,  of  Kuphemia  (iiannini 

( irei^oiA"* 
.Martin*  and  .N.iika  (  lialiloni 
Weii-Vin  Clhan* 
(ieorge*  and  X'aness.i  (  .li.ix 
CUie-Hung  Clhen*  and  .\auilie  Zlui* 
Xin  CHien  and  Lu.xi  I  Ju^ 

Sifei*  and  Lynell  (;heng.  in  honor  ol  K.iren  Inllle* 
Jasmine  C^hoi* 

I)<i\  id*  and  (laiol*  (  iole.  in  honor  ol  the  (iuarneri 
(^uailet* 

.Xalhan  Clole*.  in  nu  inoiA  ol  Idix  (i.ilimir 

Grace  .Shari)lcs  C(  m  »ke  and  .\I<iiitt  1.  (:(K>k<-.  in  honor  of 

Pani  Frank* 
.\itluir  .ui(I  J«-.mne  (  aineo^ 
liibi  and  lio.i/  D.ixidson^ 

.Miles  B.  D.ixns*.  in  memoiA  of  Roger  .M.  S<  o(i* 
R.tlph  de  Sou/..i*.  in  memoiAol  l\an  (i.il.imi.in  .md 
J.iM  h..  Br.Klsk\* 
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ARE  PLEASED  TO  SUPPORT 

^1  THE 


iimi  liffifif 


3  Qi^szz]  [m  [in^Yzi:  □izx^cizn.xid 


□  □□EI 


Geoflk-N*  antl  Ciliri>tiiia  Dicmci 
Elisiilx  lh  I)(K)laii 
Thoiiias  R.  l)()im;lit\ 

\'i\  ian  Barton  Do/oi-*.  in  incnioiA  of  l)a\  icl  Soyi  r 

K\aii*  and  Joan  Drai  lim.ui 

Sheila  Dyaii  and  Charles  A.  (iaijlia  Jr. 

Eli  Kl)an* 

Mrs.  ](Klie  KUi.son  ;uk1  I  he  Honorable  J.imes  H.  Ellison. 

in  honor  of  Sarah  Ellison 
Sarah  I'.llison 
Miehal  l".niano\  sk\* 
Norma  and  (ieort^e  S.  Eahian 
Howard  1".  Eersjiison 

Burton  1).  I'ine*  and  Susan  .\Iiron.  in  honor  of 

Rtjlx  rto  Diaz* 
Paul  and  Pepp\'  Kink 
Phyllis  and  How  ard  Fischer 
C;u"()l  FLxmiui  and  Stephen  Kobrin 
Hanni  Forester* 
Ix'onard  and  Barbara  I  Vank 
Janice  and  Ix-onard  Freed 
Diane  and  Rolx*n  Freednian 
McKati  Frcid,  in  memory  of  Diane  }.  Waiii^ 
Edith  E\  aiis  Fmniin* 

Yoko  M.  Fujila- Fanner*,  in  honor  of  Jaime  Ixuedo* 
Piimela  C.  (Jearhaii*.  in  honor  of  Karen  Futtle* 
Mr.  and  Mrs.  Michael  Goad^ 
Jessica  (i(K  kle\ 

Barfjara  A.  (iold*.  in  honor  of  Eleanor  SokolofP^ 
Dr.  BettATUth  W'idter  iuid       Donald  J.  Goldlx-rs; 
Alfred  iuid  Adele  (ioldman 
Mars  E.  Goldman 
Jerry  P.  (iollub  and  Diane  B.  Xlssen 
Donald  Gra-slx-r^er 
Peter  and  Patti  (iulia 
Mr.  and  Mrs.  Samuel  Guilds^ 

Michael  Hafter.  in  honor  of  Rit  hard  and  libby  Hafler 
AJe.x  Hanna*.  in  honor  of  Harold  H.  Robinson 
Mailiieu  Harel*.  in  honor  of  Bernard  Giirlield 
Toby  and  John  Harke 
Hans-H.  HartJelien 
Can)l  A.  Hauplfuhrer 
Bernard  and  Rudi  Heller 

\esna  Hess  and  Bill  Hozac  k.  in  honor  of  Maasai  Rising 
HJ  Wealth  Miuiagement/Jay  E.  Heller,  in  honor  of 

Harr\  (iriendling 
Bette  and  .\rnold  HolTman.  in  honor  oi'  Alx-  Fedei^  and 

Bobbi  and  Will  I>f»m 
Elaine  Horned 

Cindy  Hon.  in  honor  of  Eilian  Paul  and  Kalina  Rache\a 
Dr.  ^a-Min^  Hon  and  Dr  Howard  Ganifx-r 
Jonsky  Hsu-<>  and  Shou-\'eh  Chao^ 
Susan  and  Paul  Jiille 
Stephen  J.ini(  k  and  Rusm  II  Piilmer 
S*)nia  R*cmano\  a  J«'link«»\Vi*.  in  niemors of  Ktui 

Cialami;ui  anfl Jane  Hill 
I>cilaJos«-lbwicz* 
B<'th  and  I  )a\id  Kagan 
/Vndn-a  Kaplan* 


Erin  Keefe* 

Eli/.alx-th  BetlN  Winn  Barnes  Kelh  i-*,  in  memon  of 

Miei/yslaw  Hors/owski 
Can  (line  Kemmen-r 

Mtmi  H.  Kend.dl*.  in  memoiA  of  Da\id  S<}yfr 
Fxlward  and  Jat  (jueline  Kejijx-lmann^ 
.\lr  <ind  Mrs.  i)a\i(i  H.  Kilmer 
SyKia  Kim* 
Richiu-d  King* 

Dale  Kinney  and  Mark  Dad  a 

Joy  Miller  KLszely.  in  memory  of  Dr.  .\ndor  Kis/«  ly 
Barijara  and  Ix-onaid  Klinghofler 
Can)l  Klingler  Bnisilow*.  in  memon  of  Nathan 

Bnisilow-*  and  William  Kincaid 
Elizalx"ili  M.  K(Kh*.  in  honor  of  Ric  h.irfl  WixMlluuns* 
Euiza  and  Madimir  Kramaa  huk^ 
Dr.  and  Mrs.  R.  Wayne  Kreeger^ 
Sai"ah  Kw  iik*.  in  memory  of  I\-an  Galamian 
Min-K\Ting  Kwon* 
Kaihry  n  and  (iar\  I-iBoufl^ 

Joiui  and  Marc  I^ipayow  ker.  M.D..  in  hoiU)r  of  D«)nald 

Montanam* 
I^f)na  and  Me\  er  I^skin 
Marlene  and  Sidney  Eaxine 
Mr.  and  Mrs.  Caner  Leid> 

Suzanne  I^on*.  in  memor\-  of  .S/Ninon  ( loldlx  rg  and 

Jascha  Bnxlsky* 
JelTre)  R  Ltnsis  and  M;u-\  .\nn  Rossi 

Feng  I  j*.  in  memory  of  Da\"id  Soyer 

C:arol  S.  Lidz.  Psy.D 

ChiaA'en  lin  and  Tsai-Jung  Cih^ui^ 

Jun-Ching  lin* 

Joel  and  Maria-Eui-s;i  link^ 

Joan  H.  lippincoti* 

Dr.  and  Mrs.  H.  Fxlward  IJu.  in  honor  of  Steph.uiie 
Liem* 

Bruc  e  and  .\nnie  Dxlge^ 

Sustiii  M.  D)ng  and  .\ndrew  J.  Szabo 

Dorothy -Sue  and  Paul  Ditke 

Seih  Malkin* 

Lynn  and  Joe  Manko 

Bruce  H.  Mann 

Mr.  iuid  Mrs.  Richard  Manin-Doike^ 

Di;uie  Matlier*.  in  memon,  of  D-on.u  tl  Rttse*  and 

OdimdoCiole*^ 
DoiKild  T.  McCi.ill*.  in  memon. of  Donard  Rov* 
MiLxine  G;unl)s  McCaw* 

Daniel  S.  McDougall*.  in  memorv  of  Roger  M.  Scott* 
Mr.  and  Mrs.  Dfjnald  M.  Mcl>>ugall^.  in  memors  •>! 

Roger  M.  Scott* 
Da\id  MKiill*.  ui  memors  of  Sol  St  hcx  nbach 
N'era  Ci.  Mitchell,  in  memon,  of  Ix^nard  Mitclu  ll. 

D.D.S. 

.Vlex.uidni  Mtx'Umann*.  in  memon  of  K.mMi  Futtle* 
I^wTence  Molinan)* 
C:.  J.  M<x)re 

John  B.  M(x>n-*.  in  memor\  of  Roger      St  «>ti* 
Wllli.un  S.  .\Iulh«-rin 
.\Ianha  L  N.ik.unura 


E  Astral  Artists 

A  Vision  FOR  Classical  Music 


20I0-20II  Concert  Season 
tmordinary  emerging  classical  musicians 


The  Jasper  String  Quartet  * 
Philadelphia  Recital  Debut 

Sunday,  October  17,  2010  at  3:00  p.mJ 

Schubert,  Aaron  Jay  Kernis,  &  Beethoven 

Philadelphia  Brahms  Festival  * 

Three  Concerts  in  One  Day! 

Saturday,  November  13,  2010 

at  1 :00  p.m.,  4:00  p.m.,  &  8:00  p.m.^ 

Barbara  Shirvis,  soprano;  Suzanne  DuPlantis, 
nnezzo-soprano;  Noah  Van  Niel,  tenor;  Jonathan 
Beyer  &  Randall  Scarlata,  baritone;  Kristin  Lee 
&  Saeka  Matsuyama,  violin;  Special  guest 
Roberto  Diaz  &  Jennifer  Stumm,  viola;  Susan 
Babini,  cello;  Spec/a/ guesf  Jennifer  Montone, 
horn;  &  Sara  Daneshpour,  Andrea  Lam, 
Alexandre  Moutouzkine,  Spencer  Myer, 
Cynthia  Rainn  &  Natalie  Zhu,  piano 

Brahms,  Richard  Strauss,  Schumann, 

Paganini,  &  Lutoslawski 

Rising  Stars 

Thursday,  December  2, 2010  at  7:30  p.m^ 

Jonathan  Beyer,  baritone;  Harrison  Hollingsworth, 
bassoon;  llya  Poletaev,  harpsichord  &  piano; 
&  Symphony  in  C  with  Rossen  Milanov, 
Music  Director 

C.P.E.  Bach,  Mahler,  Weber,  &  Mozart 

A  very  special  evening  with. . . 

Pianist  Simone  Dinnerstetn 
The  Goldberg  Variations 

Monday,  December  6,  2010  at  7:30  p.m. 


Baroque  Plus  * 


Sunday,  January  23,  2011  at  3:00  p.m." 

Yulia  Van  Doren,  soprano;  Jonathan  Beyer 
baritone;  Jennifer  Curtis,  violin;  Susan  Babini 
cello;  Julietta  Curenton,  flute;  Benito  Mez 
clarinet;  &  llya  Poletaev,  harpsichord 
Clerambault,  Scarlatti,  Purcell, 
Yevgeniy  Sharlat,  Rameau.  & 


Tickets  &  Info: 


215-735-6999 


AstralArtists.org 


c  Church  of  the  Holy  Trinity 
Kimmel  Center  for  the 
Performing  Arts 
St.  Mark's  Church 


T  Trinity  Center  for  Urban  Life 


New  ideas  * 

Sunday,  March  20,  2011  at  3:00  p.m.^ 

Disella  Larusdottir,  soprano;  Benjamin  Beilman, 
violin;  Teng  Li,  viola;  Susan  Babini,  cello; 
Bridget  Kibbey,  harp;  Jasmine  Choi,  flute;  Don 
Liuzzi,  percussion;  &  Debra  Scurto-Davis,  piano 

Hoist,  Aaron  Jay  Kernis,  Lou  Harrison, 

&  Dohnanyi 

who  Stole  The  Mona  Ltsa> 

A  Multimedia  Experience  for 

All  Ages! 

Saturday,  April  9,  2011  at  11 :00  a.m.i^ 

Charlotte  Blake  Alston,  narrator;  Kristin  Lee, 
violin;  Benito  Meza,  clarinet;  Natalya  Rose 
Vrbsky,  bassoon;  Stanford  Thompson,  trumpet; 
Alexandre  Moutouzkine,  piano;  &  Micah 
Chambers-Goldberg,  animation 
Martinu,  Poulenc,  &  Stravinsky 


Simor)e  Dinnerstein] 


Barbara  and  Ronald  Nelson 

Da\icl  Niwa*.  in  honor  of  Aaron  Rosaiul* 

l-unln  rl  ( )rkis* 

Rk  hard  N.  ()stling<. 

Susie  Park* 

Man  ia  Pet  k* 

Ruth  I..  Pci  lnuuter.  in  honor  of  Barl).u  a  .md  l>d  SiKcr 
Janet  L.  Pi-rn*.  in  inenioiA  ol  l-upheinia  (ii.innini 
(iret^on* 
TroN*  and  Anne  Peters 
(ieolV  and  Susie  Mills 
Naney  R.  Posel  and  I'rank  Klliott 
John  S.  Priee 

Bihi  Blaek  Pride*,  in  niemoiA  ol'  (ilenn  Dodson* 
Ned  and  Kathy  Putnam 
Helen  and  Peter  Rehl 

l)r  and  Mrs.  Paul  .\.  Reid.  in  honor  of  CJerr\  and 

.M.inTvierite  l^'nle>i 
l)r  Jose])h  M.  Re/il.s*,  in  niemoiy  of  Roberta  Re/its 
Chei  iA  Rhodes*,  in  menion  of  .\lexiuider  MeCkuxK* 
Polly  W.  Riggs 

1-llen  Rissinan.  in  honor  of  Marey  Giinglas  and  Joel 

( ireenberg 
Heidi  and  CHiUbrd  RoininelO 
l)r  Kllen  Rose 
Matthew  R.  Rose* 

Ix'onard  E.  Rosenfeld  and  lenia  Muchnick 
S.  \\:  Ross 
Jon  A.  Rossman 

Dcsiree  Ruhstrat*  and  D.n  id  C  '.unliHe 

Li\ia  M.  Salaiulria-(  lonn.ui.  in  memoiA  ol'  Howard 

Kornbluni 
Dr.  .Man  R.  Sandman  and  John  Pcscolar 
Sara  Sant"Ambrogio*.  in  memoiy  of  Felix  (ialimir  and 

I)a\  id  Soyer 
Zina  Schiil*.  in  memon  of  X'ladiniir  Sokolon*^ 
Renee  and  Martin  Schultz 

Wiilter  E.  Sear*,  in  memon  of  Charles  GnsikofT 
.Mic  hael  and  Julie  Sed)er<> 
Sidney  Sharjo* 

Helen  Shulik*.  in  memor)  of  Morris  Shulik* 
Mr  and  Mrs.  Josef  ShwarlzO 
Jose|)h*  and  .\drienne  Sih  erstcui 
Jeremy  A.  Sla\in.  in  memor\  of  \Va\iie  Conner* 
Mr  and  Mrs.  .\.  (iilmore  Smith Jn 
Corey  and  J( nine  Smith 
Henn  Cluules  Smith* 
Rhei.i  R.  Smiths,  in  honor  of  Peter  Smith* 
l)a\  id  S|M'lt/  and  Conni«-  Kupkii^ 
Roix  i  t  .nid  Robin  Speiu cr 

.\limi  Stillm.ui*.  in  m<inor\  of  Julius  Bakei"*  and  in 

honor  of  Jellrey  Kharier 
Dr.  Ronni  (iordon  Stillman  and  Dr.  Da\id  Stillman^. 

in  honor  of  Jellrey  Khaner  and  in  niemor\  of 

Julius  Bakei* 
I-iila  Ston  h*.  in  honor  of  .Marion  Da\i«  s* 
I'te  Striker 

lakaoki  Sutnt.uii*.  in  nu  inotA  of  l.lrem  /imbalist 


Elaine  and  Sydney  Sussman 
Jack  Suite* 

Sandra  Suiuison*.  in  memor\  of  Mason  Jones* 

I  Jnda  and  Sergei  Szortyka 

Rnsst'll  \N'.  Taylor 

l  AJgene  B.  Templelon 

C:;u-oluie  ThomiLs*.  in  honor  of  E\l;ui  Pes.sen* 
Nadya  Tiehman* 

Drs.  Rii  hard  and  Katherin<-  loln-y^ 

Donald  and  Elis^ilx'th  l  inmpler 

Sumiko  Isujimoto*.  in  memoiA  of  .\Iiee/\sla\N 

Horszowski 
(iordon  Turk* 
KadJ.  X'aleniine 

Nadeen  \'an  Tuyle  iuid  (iillx'rt  Feinlxrg 
RolxMl  N'enturi  and  Denise  Scott  Brown 
Dr  and  Mrs.  Jerome  J.  \'ernick 

Daniel  .\lfred  W'achs*.  in  h(jnor  of  Otlo-W'erner  Mueller 
Seuiiour  and  Judith  Wagner 
Elizabeth  Walker 
Reda  W  allner 

Daniel  H.  W'iuig*.  in  memon,-  of  Karen  Tutile* 
Meng  W  ang*,  in  honor  of  Michael  Tree*  and 

Roberto  Diiiz* 
Wend\  Jo\  W'arnei-* 
Sheila  and  Hedx^n  W'einer 
I^'iiore  and  laiuis  W'einsteui 
Jeffrey  S.  Wenger,  M.D. 
Stephen  West* 
Charles  T.  W'ediedx'e* 
Mr  and  Nhs.  HerlM-n  Wlesmeyer^ 
Echv  ard  Wllk 

John  .VIden  Williamson,  in  honor  of  Gern.-  I^enfest 
Paul*  and  Lucille  Wlndi.  in  memon.  of  Max  .\ronofl*. 

Jasdia  Brodsk\*.  and  Efrem  Zimbalist 
Hannet  and  Ken  Wiseman 

Carl  and  Pecki  Wltonsk\;  in  honor  of  Richiu  d  and  I  jbln 

Hafter  s  50tli  wedding  anni\ersar\- 
Rich  and  Pat  Woodland 
I^urie  and  Eduiird  ^amilsaki 
Susiin  and  Straiton  ^'at^)n 
Tiikashi  Vonetani 

Ciarol  Shusier  Vuiikunis*.  in  memoiA  (»l  .\Ianha 
Mas-sena* 

\Valter  E.  Zenveck.  iji  memoir  ol  Rii  li.ird  Doran 
Ra\Tnond  and  Joan  Zumofl' 
Peter  Zutter 

*  indic  ates  .ilumnus/.ilumna. 

❖  indicates  Caiilis  parent. 
+  intlicates  deceased. 

T7ie  Curtis  ImtituU  of  Milsu  makes  rifry  effort  to  nuunUim 
aeamle  donor  listings.  If  mi  fitid  an  error  in  mir  listing,  please 
contact  the  Deirlofmient  Office,  (215)  893-5279. 


Veritable,  l.p. 
Salutes 
THE  Curtis  Institute  of  Music 
AND  is  Proud  to 
Support  its  Commitment 
TO  Educate  and  Train 
THE  Legends  of  Tomorrow 


Veritable  is  an  independent  registered  investment 
advisor  founded  in  1986  providing  unbiased, 
integrated  investment  solutions  for  families  of 
substantial  wealth. 

VERITABLE,  LP   6022  WEST  CHESTER  PIKE,  NEWTOWN  SQUARE,  PENNSYLVANIA  19073 
610  640  9551    610  640  9554  F  WWW.VERITABLELRCOM 


VERITABLE 


Foundation  and  Government  Support 

1  lie  (liiilis  Insiiiuic  ol  Music  ^ralcrully  .u  know Ictls^cs  ihr  lollow in";  pri\ ale  t()iindaii()iis.  trusis.  and 
<j,"()\('nini('n(  a^cMu  ics  whose  ofiicrous  i>raiUs  lia\i'  proxiclt'd  \  iial  support  lor  (airiis  j^rou^iains. 
j)(M  loriiKUU  ('s,  aiul  sjx'i  ial  ijrojccls.  List  complete  its  of  januan  21.  201  1. 


$50,000  and  above 
l.rnestiiu"  Bacon  Claims  Trust 
1  Ji,<^agc  2020  IiHKAation  (Jrant 
I  lie  Kdwin  B.  Garrigucs  Foundation 
1  he  Horace  \V.  (Joldsniith  Foundation 
The  William  Pcnn  Foundation 
l'cnns\  Kania  Clouncil  on  tlu"  Arts,  a  slate  aajency 
l*liila(lcl])hia  Music  Pn)jcct.  a  proe^-am  of 
The  Pew  C:<  iilcr  for  Arts  &  Hcritas^c 

$10,000  to  $49,999 

Ann  .uul  (iordon  (jcll\  Foundation 
Sonia  Raiziss  Giop  Charitable  Foundation 
Hirsig  Family  Fund  of  The  Philadelphia  Foundation 
Christian  R.  &  Man  F.  Lindhack  Foundation 
Fhe  Ambrose  Monell  Foundation 
The  Philadelphia  Gullural  Fund 
The  Presser  Foundation 
The  Roy  Pressman  Foundation 
Fhe  SchoUer  Foundation 

Harolfl  and  Helene  Schonbert^  Pianist  Scholarship  Fnist 


$1,000  to  $9,999 
The  ASC:AP  Foundation 
Samuel  Badx^r  Foundation 
The  Barra  Foundation,  Inc. 
Ixiuis  X.  Gassett  Foundation 
ClaNinan  Fiunily  Foundation 
Mari^uerite  Festora//.i  Trust 
W'illi.un  (Jerstley  II  Foundation 
Jephson  I.ducational  Fmsts 
The  .M.\K  Fund  of  The  Pittsburt^h  Foundation 
Fhe  Ciaroline  J.  S.uulers  Ciharitablc  Tiust  #2 


Curtis  Business  and  Professional  Associates 

1  he  Cannis  Institute  of  Music  expresses  sincere  appreciation  to  the  follow  ing  cor]:)()raiions  and  j^rofessional 
lirnis  lor  their  support  dining  the  past  fiscal  year.  List  complete  as  of  Januar\-  21 .  201 1 . 


Partners 

Ailu  iiian  Properties.  LLC 
Blank  Rome  LLP 
(  :ooke  &  Bielen  L.P 
( irou  n  Holdinj^.  Inc. 
(ilenmede  Trust  C^ompany.  .\..\. 
Intech  Construction.  Inc. 
Men  k  &  Co..  lm\ 

PTX:() 
PNC 

Ra/ak  Ccjuipany 

Schrfxier  Investment  Management 
I'nited  States  Steel  Corporation 
\  entui  i.  Scott  Brown  and  .Vs.sociates 
Xrnl.il)!.-.  TP 


Associates 

Waxcrly  Heights  Retirement 
C'ommunit^ 

Members 

Brand\A\ine  Cilobal  Inxestment 

.Management 
F.MC  Corporation 
Avedis  Zildjian  Comjiany 


Friends 

.\cadem\  CHiiropraciic  Center 
Atalanta  Sosnoff  Capital,  LLC 
The  Contributionship  Companies 
Fork  Restaurant 

(loldenTree  .\.ssel  Management 
Independence  Blue  Cross 
Kli'hr  Han  isoii  Hancy 

Bran/burg  LLP 
.S(  hneider  C^.ipital  Manag«-ment 


INDEPENDENCE  BLUE  CROSS 

SALUTES 

The  Curtis  Institute  of  Music 

# Independence 
Blue  Cross 

We're  here  for  you  every  step  of  the  way 
www.ibx.com 


FMC  CORPORATION 

A  proud  supporter  of  the  Curtis  Institute  of  Music 
w\A^.fmc.com 


Sundays  6p  WHYY-TV 

more  information  and  videos  at 
WHYY.org/curtis 

CURTIS 

On  Stage  at  Curtis  is  made  possible  by: 

The  Joseph  and  Mane  Field  Foundation  and  The  Horace  W.  Goldsmith  Foundation 


We  put  our  energy  into  the  arts 


Arts  and  culture  organizations  have  an  impact  of  more  than  $i  billion  on  our  local  economy. 
Through  PECO-sponsored  programs  we  help  people  of  all  ages  and  backgrounds  enjoy  and 
experience  the  arts  throughout  our  region. 

PECO  is  proud  to  support  the  Curtis  Institute  of  Music  and  their  dedication  to  educate  and  train 
gifted  young  musicians  for  careers  as  performing  artists  on  the  highest  professional  level. 


Find  out  more  at  vvww.peco.com/community 


♦  PECO 


©  P€CO  Energy  Company.  2011 


Cooke  &BIELER 

Cooke  &  Bieler  is  proud  to  support  the  Curtis  institute  of  Music  with 
the  2009-10  Season  Selections  from  Curtis  CD. 

Cooke  &  Bieler  is  a  professional  organization  dedicated  to  providing 
investment  counseling  services  to  institutions  and  families  throughout 
the  United  States  and  abroad.  The  Philadelphia-based  firm,  founded  in 
1949,  manages  assets  for  a  select  number  of  significant  clients  which 
include  endowments,  foundations,  pension  plans,  and  individuals. 

Cooke  &  Bieler 

1700  Market  Street.  Suite  3222 
Philadelphia.  PA  19103 
(215)  567-1101 
www.cooke-bieler.com 


Members  of  the  Friends  of  Curtis  (Composer's  Circle  and  above)  and  Curtis  Business 
and  Professional  Associates  (Corporate  Friends  and  above)  receive  complimentary 
copies  of  the  Curtis  CD.  For  more  information  on  how  to  join  and  receive  your  free 
music,  please  call  the  Curtis  Development  Office  at  (215)  893-5279. 


CARNEGIE  HALL 


Final  Assembly  Team,  Camry  Hybrid 
Georgetown,  Kentucky 


FILLED  WITH  PRIDE 

To  see  the  attention  our  team  brings  to  their  work,  you'd 
think  each  car  on  the  line  was  their  own. You'll  find  this 
same  pride  in  our  10  U.S.  plants  and  nearly  200,000 
people,  including  associates,  dealers  and  suppliers  all 
across  America.  Meet  the  team  at  toyota.com/usa 


TOYOTA 

moving  forward 


CARNEGIE  HALL 


presents 


Febriiar\^ 


Christian  Tetzlaff 
Joyce  DiDonato 
Meet  the  Fellows 
The  Program 
Departments 

Board  of  Trustees 
Carnegie  Hall  Donors 
Frequently  .\sked  Questions 
Carnegie  Hall  Administration 


PLAYBILL 


Christian  Tetzlaff 


FESTIVAL  HIGHLIGHTS: 


INTERNATIONAL  ^^^-^^ 
CONTEMPORARY  ENSEMBLl 


TUE,  FEB  22  AT  7:30 

Steven  Schick,  conductor 
and  percussion 

Works  by  FELDMAN,  WEBERN, 
XENAKIS,  and  CAGE 
Tickets:  $25  /  $40  /  $50 


LES  ARTS  FLORISSANTS 


FRI,  MAR  11  AT  7:30 
SAT,  MAR  12  AT  7:30 

William  Christie,  conductor 
Emmanuelle  de  Negri,  soprano 
Hanna  Bayodi-Hirt,  soprano 
Ed  Lyon,  tenor 
Alain  Buet,  bass 
ALL-RAMEAU  PROGRAM 
Anacreon 
Pigmalion 

Tickets:  $45  /  $60  /  $75  - 


LOUIS  LORTIE  PLAYS  LISZT 


THU,  MAR  10  AT  7:00  (note  time) 

Renowned  pianist  Louis  Lortie  performs 
Liszt's  monumental  Annees  de  pelerinage. 
Tickets:  $45  /  $60  /  $75 


HEINER  GOEBBELS 


FRL  MAR  18  AT  7:30 

London  Sinfonetta;  Orchestra 
of  the  Age  of  Enlightenment; 
Anu  Tali,  conductor;  Sound 
Intermedia,  sound  projection; 
Heiner  Goebbels,  conception, 
music,  and  director 
ALL-HEINER  GOEBBELS  PROGRAM 
Sampler  Suite,  from  Surrogate  Cities 
Songs  of  Wars  I  Have  Seen 
(New  York  premiere) 
Tickets:  $45  /  $60  /  $75 


Purchase  one  full-price  ticket  to  any  Tully  Scope  event,  and  you'll  receive  a 
code  to  buy  tickets  to  all  other  Tully  Scope  events  for  just  $20. 

Alice  Tully  Hall  Box  Office,  Broadway  at  65th  Street 

TULLYSCOPE.ORG  212.721.6500 


Suppon  for  Great  Perlormers  is  provided  by: 


R'r^  E  and  Gustave  M  Hauser  Ann  and  Gordon 
Getty  Foundation 


The  Florence  Gould  Foundation 


Public  support  is  provided  by  the 
New  York  State  Council  on  the  Arts 


Corporate  support  provided  by 
> 


The  Fan  Fox  and  Leslie  R. 
Samuels  Foundation.  Inc. 


The  Shubert  Foundation 
Logicworks 


Endowment  support  is  provided  by 


Great  Performers  Circle 
Chairman  's  Council 
Fnends  of  Uncoln  Center     "'^         '-^'^  Foundation 

Endowment  support  is  provided  by 

UBS 


Official  sponsors 

MOVADO 


MetLife 
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shop  On-Line  at  PlaybillStore.com  for 

Inique  Theatre  Gifts  and  Playbill  Collectibles 


The  Ultimate 
Playbill  Binder 

Archival  Quality 
Protection 
for  your 
Playbill  Collection 


www.PlaybillStore.conn 


From  the  Executive 
and  Artistic  Director 

For  more  than  a  decade,  Carnegie  Hall  has  built  a  compelling 
tradition  of  inviting  some  of  the  finest  musicians  of  our 
time  to  curate  far-reaching  concert  series  within  a  season. 
These  series,  often  involving  collaborations  with  other 
leading  musicians  and  ensembles,  provide  wonderful  ways 
for  audiences  to  more  deeply  explore  an  artist's  talents  and 
musical  viewpoints. 

This  season,  acclaimed  violinist  Christian  Tetzlaff  is  one 
of  two  artists,  along  with  singer-songwriter  James  Taylor, 
to  create  a  special  Perspectives  series  for  Carnegie  Hall. 
A  thoughtful  and  generous  musician.  Christian's  seven- 
'  )ncert  series— including  explorations  of  17  works,  classical 
:o  contemporarv'— exemplifies  his  talents  as  soloist,  chamber 
musician,  and  educator  One  only  needs  to  look  at  his  March 
Perspectives  program,  joining  James  Levine  and  the  Boston 
SvTnphony  Orchestra  as  soloist  in  all  three  works  on  the 
evening's  concert— from  Mozart  to  Bartok  to  Birtwistle— 
to  appreciate  his  incredible  versatilitv'  as  an  artist. 

We  were  also  excited  this  season  to  appoint  Brad  Mehldau, 
an  innovative  composer  and  a  great  jazz  pianist  known  for 
exploring  the  space  between  improvisation  and  notated 
composition,  as  Carnegie  Hall's  Richard  and  Barbara  Debs 
Composer's  Chair  Brad's  much-anticipated  recital  this  month 
with  mezzo-soprano  .Anne  Sofie  von  Otter  features  the  New 
York  premiere  of  Love  Songs,  a  newly  expanded  song  cycle, 
originally  commissioned  by  Carnegie  Hall.  His  fascinating 
four-concert  season-long  residency  features  new^  works  to 
be  discovered,  traditional  classical  music,  and  jazz  standards, 
illustrating  not  only  his  infectious  artistic  curiosity',  but  also 
the  wide  range  of  music  that  has  influenced  him. 

Passing  along  their  knowledge  to  the  next  generation, 
Christian  and  Brad  have  also  included  workshops  with 
promising  young  artists  as  part  of  their  season  activities, 
continuing  another  Carnegie  Hall  tradition  that  connects 
great  musicians  with  young  talent.  We're  grateful  for  all 
their  creative  energies  in  developing  this  special 
programming,  and  truly  excited  to  share  it  with  you. 


Share  your  thoughts. 

Clive  Gillinson 
Carnegie  Hall 
881  Seventh  Avenue 


New  York,  NY  10019 

execoffice@carnegiehall.org    Clive  Gillinson 
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New  YDrk  \ 
Philharmonic 

Alan  Gilbert  Music  Director 

The  Yoko  Nagae  Ceschina  Music  Chair 


CreditSuisse 

Global  Sponsor 


HUNGARIAN  ECHOES: 

A  PHILHARMONIC  FESTIVAL 

Conducted  by  Esa-Pekka  Salonen 

The  New  York  Philharmonic  presents  this  illuminating 
3-week  festival  featuring  trailblazing  composers 
'^om  different  eras,  each  inspired  by  his  connections 
10  Hungary. 


PIERRE-LAURENT 
AIMARD 


Piano 


Mar  10,  1  1,  12,  15 
HAYDN  Symphony  No.  6,  Le  Matin 
LIGETI  Piano  Concerto 
BARTOK  Concerto  for  Orchestra 

nyphil.org/hungarian  1 


RARTOK'S 
CONCERTO  FOR 
ORCHESTRA 


Mar  17 

LIGETI  Concert  Romanesc 
HAYDN  Symphony  No.  7,  Le  Midi 
BARTOK  Concerto  for  Orchestra 

nyphil.org/hungarian2 


BLUEBEARD'S 
CASTLE 


Mar  18,  19,  22 

Michelle  De Young  Mezzo-soprano 
Gabor  Bretz  Bass 

LIGETI  Concert  Romanesc 
HAYDN  Symphony  No.  7,  Le  Midi 
BARTOK  Bluebeard's  Castle 

^ ;'z^  .org/hunganan3 


RARTOK'S  PIANO 
CONCERT  NO.  1 


Pre-Concert  Talks  one  hour  before  concert  time.  $7. 
Listen  to  our  podcasts  at  nyphS.org/pcxJcasts 


For  tickets  call  21 2  875  5656  or  visit  nyphil.org 

Avery  Fisher  Hall  Box  Office,  Broadway  at  65th  Street 

Programs  of  the  New  York  Philharmoric  are  supported,  in  part  t)y  public  funds  from  ttie  New  York  City  Department  of  Cultural  Affairs,  New  York  State 
Council  on  ttie  Aits,  and  the  National  Endowment  for  tfie  Arts  Classical  105.9  FM  WQXR.  the  radio  station  of  the  New  York  Philharmonic. 


Mar  24,  25,  26 
Olli  Mustonen  P  ane 
Women  of  the  New  York  Choral  Artists 
Joseph  Flummerfelt  Director 

HAYDN  Symphony  No.  8,  Le  Soir 

BARTOK  Piano  Concerto  No.  1 

LIGETI  Clocks  and  Clouds 

BARTOK  Suite  from  The  Miraculous  Mandarin 

nyphil.org/hungarian4 


Christian 
Tetzlaff 

^&om  His 
pWtofView 

Carnegie  Hall  invrtefi 
top-notch  performers 
from  a  host  of  musical 
worlds  to  showcase 
their  talents— as  well  as 
their  musical  interests 
and  philosophies— 
with  broad-ranging 
Perspectives  series. 
As  one  of  this  season's 
Perspectives  artists, 
violinist  Christian 
Tetzlaff  recently 
discussed  upcoming 
highlights  in  his  series 
with  Jeremy  Geffen, 
Carnegie  Hall's  Director 
of  Artistic  Planning. 


<—  Lincoln  Center 
*  Festival 


HEAR  BRUCKNER  AS 
NEVER  BEFORE 


The  Cleveland  Orchestra 

Franz  Welser-Most,  music  director 
and  conductor 


Inaugural  Lincoln  Center  Residency 


Wednesday,  July  13 

ADAMS:  Guide  to  Strange  Places] 
BRUCKNER:  Symphony  No.5  ] 


Thursday,  July  14 

Leila  Josefowicz,  violin  ^ 
ADAMS:  Violin  Concerto  > 
BRUCKNER:  Symphony  No.7 

Saturday,  July  16 

BRUCKNER:  Symphony  No.8 
(1877  original  version) 


Sunday,  July  17 

ADAMS:  Doctor  Atomic  Symphony 
BRUCKNER:  Symphony  No.9 

All  perfornnances  in  Avery  Fisher  Hall 
Tickets  fronn  $35 


mm. 


Official  Sponsors 

Movado  IS  an  Official  Sponsor  of  Lincoln  Center,  Inc. 

United  Airlines  is  the  Official  Airline  ofUnco/n  Center,  Inc. 

First  Republic  Bank  is  Official  Sponsor  of  the 
Fashion  Lincoln  Center  Online  Experience 

MetLife  is  the  National  Sponsor  of  Lincoln  Center.  Inc. 

Summer  at  Lincoln  Center  is  sponsored  by  Diet  Pepsi 
and  The  Wall  Street  Journal 


I  know  of  only  one  who  may 
be  compared  to  Beethoven  — 
and  he  is  Bruckner!" 

—  Richard  Wagner 


Franz  Welser-Most 


Buy  Now  for  the  Best  Seats! 
UncolnCenterFestival.org  or  212.721.6500 


Of  the  pieces  that  you're  performing 
during  your  Perspectives  series, 
does  any  single  work  stand  out  as  a 
personal  favorite? 

Bartok's  Second  Violin  Concerto  is  one 
of  my  favorites.  Bartok,  for  whatever 
reason,  knew  better  than  anybody 
else  how  to  write  for  the  violin.  He 
was  a  piano  player,  but  the  idiomatic 
language,  the  feeling  for  the  melodies, 
and  even  his  understanding  of  what 
you  can  do  on  the  fiddle  are  perfect. 

And  you're  performing  it  with  James 
Levine  and  the  Boston  Symphony, 
along  with  two  other  works  for 
violin  and  orchestra.  It's  the  first 
time  that  I  can  think  of  when  James 
Levine  has  given  an  entire  evening 
with  his  orchestra  to  one  soloist. 

I  have  to  say  that  it  wasn't  my  idea. 
He  insisted  on  it.  But  naturally,  it's  a 
wonderful  opportunity. 

In  addition  to  the  Boston  concert, 
which  other  performances  in  this 
series  stand  out  to  you? 


I  think  the  most  unusual  and 
exciting  of  all  the  evenings  will  be 
the  one  in  May  with  violinist  Antje 
Weithaas  because  a  violin  duo  recital 
is  a  very  rare  thing,  and  the  music  we 
have  here  is  spectacular.  The  "Grand 
Duo"  by  Eugene  Ysaye,  for  example, 
is  a  masterpiece  in  which  a  violinist 
can  do  whatever  he  feels  like  doing. 

How  did  the  two  of  you  meet? 

I  met  Antje  during  the  first 
Heimbach  Chamber  Music  Festival, 
where  we  have  since  performed 
every  year  for  10  years.  It's  not 
often  that  you  have  such  closeness 
with  someone  who  plays  the  same 
instrument.  You  just  don't  get  to 
perform  together  very  often,  yet  you 
feel  like  kindred  spirits. 

You  return  to  Carnegie  Hall  with 
the  Tetzlaff  Quartet  this  April 
in  a  performance  that  includes 
Schoenberg's  First  String 
Quartet— a  piece  that  you  have 
performed  all  over  the  world. 


This  quartet  is  the  direct  successor 
of  the  Verkldrte  Nacht— two  of  his 
last  works  in  the  grand,  romantic, 
fantastical  style.  The  quartet  is  tonal, 
wild,  and  gigantic  (a  45-minute, 
single-movement  structure).  As  a 
quartet,  we  met  with  this  piece.  It  was 
the  first  piece  we  ever  played,  so  for 
us  it's  very  important.  And  it's  simply 
amazing.  It's  the  Verkldrte  Nacht 
turned  into  a  longer,  very  exciting 
piece  that  expands  in  every  direction. 

One  thing  that  I  think  we've  all 
come  to  associate  with  you  and 
your  playing  is  that  you  seem 
to  be  able  to  eliminate  the 
accumulated  weight  of  tradition 
from  a  piece  of  music  and  go  back 
to  what  was  actually  written. 

I  was  lucky  to  be  raised  as  a  musician 
by  somebody  who  would  never  give 
me  an  edited  violin  part.  I  only  got 
the  full  orchestra  score.  But  I  think 
what  it  takes— even  more  important 
than  going  back  to  a  clean  score— is 
to  seriously  take  into  account  what 


the  composer  expected  to  hear  at  the 
time.  That  has  very  little  to  do  with 
what  you  can  actually  write  down.  It 
is  really  about  the  traditions  at  that 
time,  not  about  the  traditions  of  our 
time.  It  simply  doesn't  make  sense 
to  apply  our  modern  traditions  to 
a  piece  from  150  years  ago  because 
then  any  piece  will  have  the  same 
kind  of  interpretation  throughout  the 
centuries.  So  you  really  have  to  be  an 
actor,  a  chameleon.  You  have  to  find  a 
way  to  sneak  your  body  and  your  mind 
into  a  diff"erent  period. 

And  music  is  the  vehicle  by 
which  you  can  travel  from  one 
era  to  another. 

When  I  was  very  young,  I  was 
obsessed  with  composers.  Don't 
ask  me  why.  I  had  books  on  them 
that  I  read  and  re-read.  They  still 
fascinate  me.  I  find  music  to  be  the 
most  amazing  achievement  in  human 
history,  that  we  can  actually  channel 
emotions  into  sound  without  direct 
explanation. 


Christian  Tetzlaff 's  Perspectives 
continues  this  season. 


Tuesday,  March  15  at  8  PM  |  Stern/Perelman 

James  Levine,  Music  Director 
and  Conductor  |  Christian  Tetzlaff,  Violin 

Sunday,  April  10  at  7:30  PM  |  Zankel 


M  I  Zankel 

I 


Christian  Tetzlaff,  \ 
Antje  Weithaas,  Vie 


Wednesday,  May  4  at  7:30  PM  |  WeiU 


'hursday.  May  5 


oncert 


Young  Artists  Concert 


n 


Steppin^Out  with  Carnegie  llall 

In  a  Festive 
Mood 


The  Notables,  Carnegie  Hall's  membership 
and  ticket  program  for  music  enthusiasts 
in  their  20s  and  30s,  hosted  the  Second 
Annual  Notables  Family  Party  on 
December  11,  generously  underwritten 
by  Random  House  Children's  Books. 
The  afternoon  began  with  a  Carnegie 
Hall  Family  Concert  that  featured  Brian 
Stokes  Mitchell  and  The  New  York  Pops, 
performing  the  beloved  children's  tale 
How  the  Grinch  Stole  Christmas.  A  special 
party  followed  the  concert  in  Carnegie 
Hall's  Rohatyn  Room,  where  Notables  and 
their  families  decorated  cookies,  made 
crafts,  visited  Santa,  and  mingled  with  the 
cast  of  How  the  Grinch  Stole  Christmas. 


Colette  Tcherevkoff ,  A  n  n  a 
Vertin,  and  Hudson  Graybill 


i 


Carnegie  Hall  Presents 


Prairie  Village,  Kansas,  is  hardly  considered  to 
be  an  opera  hotspot.  Nor  is  a  wheelchair  thought 
of  as  a  noteworthy  prop  on  the  opera  stage.  But 
Kansas-born  mezzo-soprano  Joyce  DiDonato  is 
changing  all  of  that.  Shortly  before  her  recital 
debut  in  Carnegie  Hall's  Stern  Auditorium  / 
Perelman  Stage,  the  Handel  and  Rossini  specialist 
spoke  with  Jason  Victor  Serinus,  who  asked  her 
about  being  named  Gramophone  Artist  of  the 
Year,  finishing  her  run  at  Covent  Garden  in  // 
barbiere  diSiviglia  wheelchair-bound,  and  the 
art  of  recital. 


You  won  two  Gramophone 
Awards  in  2010,  including 
Recital  of  the  Year.  But  what 
was  it  like  when  they  named 
you  Artist  of  the  Year? 

Completely  overwhelming.  I 
was  there  for  the  recital  award. 
But  when  it  came  to  Artist 
of  the  Year,  I  was  not  even 
considering  it  as  a  possibility. 
I  looked  at  the  names  on  the 
list,  and  I  thought  that  it  was 
lovely  to  just  be  nominated. 

I  remember  that  when  they 
said,  "The  Artist  of  the  Year 
is  a  singer,"  I  said  to  myself, 
"Oh  well,  congratulations 
Placido,"  because  Placido 
[Domingo]  and  I  were  the 
only  two  singers  on  the  list. 
Then  when  they  said  "she," 
I  remember  my  head  going 
straight  into  my  lap  and  I 
didn't  hear  anything  else. 
My  manager  started  hugging 
me,  people  started  poking 
me,  and  there  was  applause. 
I  remember  I  was  sort  of 
teleported  onto  the  podium 
to  accept.  It  was  really 
one  of  those  crazy  Oscar- 
like moments.  It's  quite 
overwhelming. 

You're  stupendous  as 
Rosina  in  the  DVD  of// 
barbiere  di  Siviglia.  Did  you 
have  any  time  to  rehearse 
your  wheelchair  shtick  after 
breaking  your  leg  in  the 
previous  performance? 
Or  did  you  just  wing  it? 

I  got  into  my  first  wheelchair 
ever  at  5  PM  the  night  of 
the  first  performance  after 
I  broke  my  leg.  It  was  one 
of  those  athletic  kinds  of 


chairs  that  can  spin  around, 
and  I  literally  felt  at  home  in 
it  within  four  minutes.  So  I 
said,  "Let  me  try  to  pull  this 
off  on  my  own."  But  it  took  me 
a  little  while  to  avoid  putting 
weight  on  the  leg,  because  I 
like  to  have  both  feet  under 
me  when  I  sing. 

May  I  assume  that  the 
majority  of  what  you're 
singing  at  Carnegie  Hall 
is  song? 

You  may.  There's  so  much 
glorious  song  recital 
repertoire  that  if  I  have 
a  chance  to  do  a  recital,  I 
respect  that  platform  and 
want  to  explore  the  recital 
repertoire.  But  since  people 
come  because  they  know  me 
as  an  opera  singer,  I  try  to 
find  things  that  are  also 
operatic  in  nature. 

Your  technique  and  range 
are  so  spectacular.  Do  you 
find  that  some  wait  for  you  to 
get  through  the  songs  so  that 
you  can  do  all  the  spectacular 
Rossini  coloratura  in  one  of 
your  encores? 

Even  my  manager  said,  "Great 
program,  great  program.  Now, 
what  are  you  doing  for  your 
encores?"  My  hope  is  that 
even  if  people  come  for  the 
encores,  they'll  be  seduced  by 
the  discovery  of  a  new  set  of 
songs,  or  hearing  songs  in  a 
different  way.  But  I  don't 
have  any  personal  problem 
with  putting  some  icing  on 
the  cake,  having  some  fun, 
and  pulling  off  something  a 
little  crazy  or  surprising  in 
the  end.  > 


You're  premiering  a  Carnegie  Hall- 
commissioned  song  cycle  by 
Jake  Heggie. 

The  text  is  by  Sister  Helen  Prejean. 
Jake  and  I  were  discussing  different 
ideas  for  the  cycle,  and  I  told  him  that 
it  really  had  to  be  uplifting.  I  said,  "No 
matter  what,  it  needs  to  be  something 
positive."  And  we  both— at  the  same 
time— said  we  should  ask  Sister  Helen. 

Sure  enough,  she's  written  a  text  with 
a  very  meditative  quality  that's  very 
much  about  a  passion  for  life.  She 
uses  a  lot  of  metaphors  of  waves  and 
surfing.  It's  going  to  be  really  quite 
beautiful. 

Jake  is  one  of  those  people  who  cross 
genres  and  styles,  and  people  don't 
necessarily  know  what  to  make  of  it. 
What  I  love  and  admire  about  him  is 
that  he  doesn't  let  that  deter  him.  He 
knows  what  his  compositional  voice 


is,  and  he's  sticking  to  it  as  it  grows 
and  develops,  which  is  pretty  cool. 

I  will  not  say  "break  a  leg"  before 
your  Stern/Perelman  debut ... 

You  know  what?  I  laugh  in  the  face 
of  fate! 

Jason  Victor  Serinus  writes  for  Opera 
News,  Stereophile,  American  Record 
Guide,  San  Francisco  Magazine,  and 
other  publications. 

Sunday,  March  6  at  2  PM 
Stern  Auditorium  /  Perelman  Stage 
Joyce  DiDonato,  Mezzo- Soprano 
David  Zobel,  Piano 

carnegiehall.org 

Visit  camegiehall.org/debut  to 

read  more  about  Joyce  DiDonato 
as  she  prepares  for  her  debut  in 
Stern/Perelman. 


16 


CARNEGIE  HALL 


Get  to  kiiow  opera 
favorites  and  emerging 
stars  in  intimate  and 
revealing  recitals  this 
season  at  Carnegie  Hall. 


presents 


Kate  aoval 


carnegiehall.org  212-247-7800 

Artists,  programs,  dates,  and  tjcket  prices  subiect  to  change.  ©  2011  CHC. 


Bank  of  America 

Proud  Season  Sponsor 


CARNEGIE  HALL 


presents 


i^ocf  on  ^\  "iphoii^  ^''Hiestra 

James  Levine,  Music  Director  and  Conductor 


Tuesday,  March  15  at  8  PM 

Christian  Tetzlaff,  Violin 

MOZART  Rondo  for  Violin  and  Orchestra 
in  C  Major,  K.  373 

HARRISON  BIRTWISTLE  New  Work 
for  Violin  and  Orchestra  (NY  Premiere) 
BARTOK  Violin  Concerto  No.  2 

sponsored  by  DeWitt  Stern  Group,  Inc. 


Tickets  start  at  $24. 


Wednesday,  March  16  at  8  PM 

Maurizio  Pollini,  Piano 

SCHOENBERG  Variations  for  Orchestra, 
Op.  31 

MOZART  Piano  Concerto  No.  23  in 
A  Major,  K.  488 

SCHOENBERG  Piano  Concerto,  Op.  42 
MOZART  Symphony  No.  41,  "Jupiter" 

sponsored  by  Deloitte  LLP 
Tickets  start  at  $22.50. 

Thursday,  March  17  at  8  PM 

MAHLER  Symphony  No.  9 

Pre-concert  talk  at  7  PM  with  Marilyn  McCoy. 
Adjunct  Professor  of  Music,  Columbia  University. 
The  Trustees  of  Carnegie  Hall  gratefully  acknowledge 
the  generosity  of  Mr.  Robert  L.  Turner  in  support  of  the 
2010-2011  season. 

Tickets  start  at  $22.50. 


3k  r  * 
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carnegichall.org  |  212-247  7800 


Bankof  America'^ 


Amsts,  programs,  dates,  and  ticket  prces  sot))ect  to 


Proud  Season  Sponsor 


Meet  the  Fellows 


The  Academy— a  program  of  Carnegie  Hall, 
The  Juilliard  School,  and  the  Weill  Music 
Institute  in  partnership  with  the  New  York 
City  Department  of  Education— is  a  two-year 
fellowship  program  dedicated  to  supporting 
young  professional  musicians  in  building 
careers  as  top-qualit>' performers,  innovative 
programmers,  and  teachers  who  fully  engage 
with  the  neighborhoods  in  which  they  live  and 
work.  In  addition  to  performing  as  Ensemble 
AC  JW,  the  fellows  partner  wdth  music  teachers 
in  New  York  Cit>^  public  schools  to  share  their 
artistr>^  with— and  become  central  resources 
for— music  classrooms.  Halfway  through  their 
first  year,  two  of  the  current  fellows— hornist 
Leelanee  Sterrett  and  bassist  Brian  EUingsen— 
reflect  on  this  experience.  > 


f 


Leelanee 
Sterrett 

What  has  been  the  most  surprising 
experience  you've  had  so  far  as  a 
fellow  in  The  Academy? 

My  students  at  PS  13  are  full  of 
surprises.  It's  difficult  to  remember 
what  it  was  like  to  be  in  elementary 
school  and  just  starting  to  learn  an 
instrument,  or  hearing  a  concert 
for  the  first  time.  1  think  we  often 
don't  give  kids  enough  credit  for 
how  intelligent  and  intuitive  they 
can  be.  As  fellows,  we  are  constantly 
surprised  at  how  naturally  our 
students  experience  unfamiHar  music 
in  a  linear,  narrative  way,  and  come 
up  with  very  detailed  interpretations 
of  what  they're  hearing. 


What  is  the  one  lesson  that  you've 
learned  from  your  own  teachers 
throughout  your  life  that  you  hope 
to  pass  along  to  your  students? 

All  of  my  teachers  have  always 
emphasized  the  importance  of  loving 
and  being  invested  in  what  you  do  as 
a  musician.  Talent  and  natural  ability 
can  only  take  you  so  far,  and  at  the 
end  of  the  day,  finding  the  motivation 
within  yourself  to  put  in  the  necessary 
hard  work  is  the  only  way  to  achieve 
success.  Now  that  I'm  teaching  young 
musicians,  I'm  motivated  to  be  a 
good  example  of  this  for  my  students, 
and  show  them  that  this  applies  in 
whatever  directions  their  hearts  lie. 
1  hope  that  by  helping  them  to  achieve 
musical  successes,  they'll  have  the 
confidence  to  go  after  any  goal. 

What  have  you  learned  about 
yourself  as  a  musician  from  your 
time  spent  working  with  these 

students? 

I've  learned  that  it  is  extremely 
important  for  me  to  share  what 
I  do  and  what  I  love  about  music 
with  others.  Music  is  something 
that  becomes  more  valuable  the 
more  you  take  part  in  it.  Our  school 
partnerships  allow  the  students, 
as  well  as  the  fellows,  to  become  a 
part  of  a  much  larger  community  of 
musicians  of  all  ages  and  experiences. 
I  can't  help  but  be  very  optimistic 
about  the  future  of  music  when  I  see 
how  enthusiastically  the  students 
respond  to  what  we  share  with  them. 
If  we  could  bring  that  same  level  of 
personal  care  and  connectedness  to 
all  our  audiences,  I  think  more  and 
more  people  would  experience  music 
as  a  relevant  and  vital  part  of  our  lives 
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Brian  Ellingsen 

What  has  been  the  most  surprising 
experience  youVe  had  so  far  as  a 
fellow  in  The  Academy? 

The  most  surprising  experience  has 
been  working  with  the  students  at 
PS  157.  Before  being  a  fellow  in  The 
Academy,  I  had  not  done  any  music 
teaching  in  the  classroom,  and  I  didn't 
have  any  experience  working  with 
grade-school  students.  I  often  think 
about  what  the  students  will  ask  and 
what  their  comments  will  be.  They 
usually  say  or  ask  the  exact  opposite 
of  what  I  had  in  mind.  But  that's  one 
of  my  favorite  parts  of  being  in  The 
Academy.  It  forces  me  to  see  music 
through  their  eyes,  and  for  me  it  is 
always  a  fresh  new  way  of  seeing  it. 

What  is  the  one  lesson  that  you've 
learned  from  your  own  teachers 
throughout  your  life  that  you  hope 
to  pass  along  to  your  students? 

Many  years  ago,  one  of  my  teachers 
always  said  to  never  forget  that  I 
am  doing  what  I  love  to  do.  That  has 
always  been  a  recurring  thought  in 
my  mind  throughout  my  career.  I 
never  want  to  lose  sight  of  the  fact 
that  I'm  a  musician  because  it's  what 
I  love.  When  teaching  students,  I 
think  it  is  always  important  to  let 
them  enjoy  the  music— to  remind 
them  that  the  reason  they  picked  up 
their  instrument  in  the  first  place  was 
because  of  their  love  for  music. 

What  have  you  learned  about 
yourself  as  a  musician  from  your 
time  spent  working  with  these 
students? 


I've  learned  that  I  need  to  be  prepared 
to  expect  the  unexpected.  The 
students  can  be  unpredictable,  but  in 
a  refreshing  way.  I  may  have  a  lesson 
plan  worked  out,  but  I  sometimes  have 
to  change  what  I'm  doing  (or  in  some 
cases  what  I'm  performing)  on  the 
spot.  It  definitely  keeps  me  on  my  toes. 
But  in  the  end,  both  the  students  and 
I  learn  a  great  deal  from  each  other. 


Upcoming  Ensemble  AC  J\V 
concerts  at  Carnegie  Hall: 


^l^^r,  Ffebniaryy  at  7:30  PM }  Wem  ^ 

Thursday,  March  31  at  7:30  PM 1  Zankel 
with  David  Robertson,  Conductor 


standing  ovation? 

No  question  about  it!  The  arts  inspire  us  to  reach 
beyond  the  ordinary.  At  Ernst  &  Young,  striving  for 
excellence  and  performing  up  to  our  full  potential  is 
how  we  build  our  business  every  day. 

What's  next? 


'I 


sU  Ernst  &YOUNC 

Quality  In  Everything  We  Do 


Tuesday  Evening,  February  15,  201 1 ,  at  8:00 
Isaac  Stern  Auditoriunn/Ronald  0.  Pereinnan  Stage 


CURTIS 

INSTITUTE  OF  MUSIC 

THE  CURTIS  SYMPHONY 
ORCHESTRA 

JUANJO  MENA,  conductor 
HILARY  HAHN,  violin 


Konzertmusik  for  Strings  and  Brass,  Op.  50 
Part  I:  MaBig  schnell,  mit  Kraft- 
Part  lb:  Sehr  breit,  aber  stets  fleiBend 
Part  II:  Lebhaft— 
Part  lib:  Langsann — 
Part  lie:  Inn  ersten  ZeitnnaB  (Lebhaft) 

Violin  Concerto  (New  York  Premiere) 
1726 
Chaconni 
Fly  Forward 

Intermission 

Symphony  No.  5  in  D  nninor,  Op.  47 
Moderate 
Allegretto 
Largo 

Allegro  non  troppo 


The  Jack  Wolgin  Orchestral  Concerts 
Orchestral  concerts  are  supported  by  the  Jack  Wolgin  Curtis  Orchestral  Concerts  Endowment  Fund 


PLEASE  SWITCH  OFF  YOUR  CELL  PHONES  AND  OTHER  ELECTRONIC  DEVICES. 


HINDEMITH 


HIGDON 


SHOSTAKOVICH 


Notes  ON  THE  PROGRAM 

PAUL  HINDEMITH  Konzertmusik  for  Strings  and  Brass,  Op.  50 

Born  in  Hanau,  Germany,  November  16,  1895;  died  in  Frankfurt,  December  28,  1963 


While  still  in  his  20s,  Paul  Hindemith 
established  himself  as  Germany's  pre- 
mier living  musician.  As  a  composer 
he  had  enraged  and  startled  the  public 
with  expressionistic  theater  works  like 
Morder,  Hoffnung  der  Franen  [Murder, 
the  Hope  of  Women)  and  orchestral  and 
chamber  music  that  joined  Baroque 
idioms  with  highly  advanced  chromat- 
icism. As  an  influential  professor  at  the 
Berlin  Conservatory  he  had  devised 
revolutionary  methods  for  the  teaching 
of  counterpoint  and  composition.  As  a 
performer  he  had  carved  out  a  niche 
as  a  master  of  many  instruments,  most 
notably  as  one  of  the  world's  leading 
violists.  Later,  w^hen  the  Nazis  began 
to  make  his  life  intolerable,  he  would 
abandon  Germany;  but  in  the  1920s 
he  was  one  of  the  Weimar  Republic's 
most  promising  musicians. 

Beginning  in  1922,  partly  under  the  in- 
fluence of  the  neoclassical  fervor  that 
was  sweeping  Europe,  Hindemith  wrote 
a  number  of  brilliant  works  that  he 
called  Kammermusik  (chamber  music) 
or  Konzertmusik  (concert  music). 
These  were  essentially  "ensemble  con- 
certos''— ingenious  and  unconventional 
works  involving  one  or  more  solo  in- 
struments or  two  contrasting  instru- 
mental groups,  modeled  after  the 
Baroque  concerto  grosso.  The  seven 
works  of  the  Kammermusik  series 
occupied  him  until  1927,  after  which 
he  wrote  the  Konzertmusik  series  for 
larger  forces — again,  each  for  a  different 
grouping.  The  last  of  these,  the  Concert 


Music,  Op.  50,  was  scored  for  "the 
strongest  possible  string  quartet  (i.e.,  a 
full  orchestral  string  section),  four 
horns,  four  trumpets,  three  trombones 
and  tuba,"  as  the  composer  wrote. 
Lacking  the  warm,  rounded  sound  of 
woodwinds,  the  texture  displays  a 
brilliantine,  sharply  etched  quality. 

Op.  50  was  written  in  response  to  a 
commission  from  the  Boston  Symphony 
Orchestra  in  celebration  of  its  50th 
anniversary — one  of  a  series  of  works 
requested  of  leading  composers  for  the 
occasion.  Hindemith  was  in  distin- 
guished company:  Stravinsky  con- 
tributed his  Symphony  of  Psalms  to 
the  effort,  Howard  Hanson  his  "Ro- 
mantic" Symphony,  Prokofiev  his  Fourth 
Symphony,  Albert  Roussel  his  Third. 
Hindemith  composed  his  Concert 
Music  in  December  1930  in  Berlin  and 
Switzerland,  and  Serge  Koussevitzsky 
conducted  the  Bostonians  in  its  pre- 
miere on  April  3,  1931. 

The  composer  is  specific  in  labeling  th 
two  segments  of  his  Concert  Musi 
"parts"  rather  than  movements,  bu 
because  Part  I  contains  both  a  vigoro 
opening  section  and  a  quieter  passa 
resembling  a  slow  movement,  the  over 
all  effect  is  of  a  symphony  of  sorts.  T 
opening  segment  features  the  stri 
and  brass  in  separate,  successive  p 
sages,  while  the  slow  movement  brin 
them  more  into  interplay  with  ea 
other — with  the  strings  and  ho 
!>mging  a  plaintive  tune  accompaniec 


by  pensive,  increasingly  insistent  brass 
interjections.  In  Part  II  the  brass  sec- 
tion continues  to  play  a  supporting 
role  initially,  at  a  much  quicker  tempo. 
Lively  outer  sections  bookend  a  lyrical 
passage  in  which  strings  alternate  with 


brass  solo  statements.  The  initial 
material  returns  to  round  out  a  sort  of 
tripartite  structure,  followed  by  a  coda 
that  contains  material  from  both  sec- 
tions, and  a  broad-gestured  conclusion 
suggesting  a  celebratory  mood. 


JENNIFER  HIGDON  Violin  Concerto 

Born  in  Brooklyn,  New  York,  December  31,  1962;  living  in  Philadelphia 


"I  have  always  been  in  a  little  bit  of  awe 
over  the  Pulitzer,"  composer  Jennifer 
Higdon  wrote  on  NewMusicBox  in 
April  2010.  "It  has  seemed  like  some- 
thing so  far  off  in  the  distance,  a  re- 
flection on  a  hiking  trail,  way  up  on 
the  side  of  a  mountain."  Higdon  had 
just  scaled  that  mountain  and  captured 
that  elusive  something,  as  she  wrote 
these  words  immediately  on  learning  she 
had  received  the  Pulitzer  Prize  in  music. 

The  work  so  honored  was  her  Violin 
Concerto,  composed  for  Hilary  Hahn 
on  a  commission  from  the  Curtis 
Institute  of  Music  and  three  prominent 
symphony  orchestras.  The  Pulitzer  com- 
mittee described  the  work  as  "a  deeply 
engaging  piece  that  combines  flowing 
lyricism  with  dazzling  virtuosity."  The 
London  Times  noted  that  "Higdon 
seems  to  have  absorbed  and  assimilat- 
ed something  from  almost  everything 
that  exists  in  the  violin  repertoire — 
and  yet  she  speaks  with  a  fresh  and 
confident  voice  of  her  own."  It  was  the 
composer's  second  big  milestone  of 
2010:  In  January  her  Percussion  Con- 
certo had  garnered  a  Grammy  for  Best 
Contemporary  Classical  Composition. 

Yet  these  were  simply  the  most  recent 
honors  in  an  amazing  adventure  that 
be  gan  not  so  long  ago.  In  just  a  decade 
Higdon  has  grown  from  a  figure  little 


known  outside  her  home  base  of 
Philadelphia  to  one  of  the  most  cele- 
brated composers  of  her  generation. 
Born  in  Brooklyn  but  raised  in  eastern 
Tennessee,  she  studied  flute  at  Bowling 
Green  State  University  and  composi- 
tion at  Curtis.  She  then  earned  her 
master's  and  doctoral  degrees  in  com- 
position from  the  University  of 
Pennsylvania.  She  returned  to  Curtis 
as  a  faculty  member,  where  she  now 
holds  the  Milton  L.  Rock  Chair  in 
Composition  Studies. 

Higdon's  music  is  communicative,  in- 
tuitive in  structure,  and  brilliantly  or- 
chestrated, blending  elements  of  tonality 
with  dissonance  and  raucous  energy. 
Her  works  can  be  heard  on  nearly  40 
different  CDs.  Her  blue  cathedral,  as 
recorded  by  the  Atlanta  Symphony  un- 
der the  baton  of  fellow  Curtis  alumnus 
Robert  Spano,  reached  the  classical  Bill- 
board chart;  their  subsequent  recording 
of  the  Concerto  for  Orchestra  and 
City  Scape  won  a  Grammy  Award. 

In  September  2010  Deutsche  Grammo- 
phon  released  Hilary  Hahn's  recording 
of  the  Pulitzer-winning  Violin  Concerto 
with  the  Royal  Liverpool  Philharmonic 
under  Vasily  Petrenko,  on  a  disc  which 
quickly  climbed  to  the  top  of  the 
Billboard  and  Amazon.com  charts. 


"The  Pulitzer  isn't  just  about  me  or 
the  VioHn  Concerto,"  Higdon  noted  in 
her  NewMusicBox  article.  "It's  also 
about... the  myriads  of  folks  who  have 
taught  me  in  various  ways."  Teachers, 
colleagues,  musicians  who  have  per- 
formed her  music,  and  not  least  her 
students  at  Curtis:  All  have  played  a 
role  in  forming  who  she  is,  Higdon 
says.  "So  for  me,  the  Pulitzer  gives  me 
a  chance  to  thank  those  who  have 
helped  me  along  the  way,  who  each  lit 
a  part  of  the  trail  in  the  journey." 


This  work  was  commissioned  by  the 
Indianapolis  Symphony,  the  Toronto 
Symphony  Orchestra,  the  Baltimore 
Symphony  Orchestra,  and  the  Curtis 
Institute  of  Music.  The  commissioning 
of  the  Violin  Concerto  was  made  pos- 
sible with  the  generous  support  of  the 
LDl,  Ltd.,  and  the  Lacy  Foundation, 
the  Randolph  S.  Rothschild  Fund,  and 
the  commissioning  orchestras. 


THOUGHTS  FROM  THE  COMPOSER 


I  believe  that  one  of  the  most  reward- 
ing aspects  of  life  is  exploring  and  dis- 
covering the  magic  and  mysteries  held 
within  our  universe.  For  a  composer 
this  thrill  often  takes  place  in  the  writ- 
ing of  a  concerto... It  is  the  exploration 
of  an  instrument's  world,  a  journey  of 
the  imagination,  confronting  and 
stretching  an  instrument's  limits,  and 
discovering  a  particular  performer's  gifts. 

The  first  movement  of  this  concerto, 
written  for  the  violinist  Hilary  Hahn, 
carries  a  somewhat  enigmatic  title  of 
1726.  This  number  represents  an 
important  aspect  of  such  a  journey  of 
discovery,  for  both  the  composer  and 
the  soloist.  1726  happens  to  be  the 
street  address  of  the  Curtis  Institute  of 
Music,  where  I  first  met  Hilary  as  a 
student  in  my  20th-century  music  class. 
An  exceptional  student,  Hilary  devoured 
the  information  in  the  class  and  was 
always  open  to  exploring  and  discov- 
ering new  musical  languages  and  styles. 
As  Curtis  was  also  a  primary  training 
ground  for  me  as  a  young  composer,  it 
seemed  an  appropriate  tribute.  To  tie 
into  this  title,  I  make  extensive  use  of 


the  intervals  of  unisons,  sevenths,  and 
seconds  throughout  this  movement. 

The  excitement  of  the  first  movement's 
intensity  certainly  deserves  the  calm  and 
pensive  relaxation  of  the  second  move- 
ment. This  title,  Chaconni,  comes 
from  the  word  "chaconne."  A  chaconne 
is  a  chord  progression  that  repeats 
throughout  a  section  of  music.  In  this 
particular  case,  there  are  several  cha- 
connes,  which  create  the  stage  for  a 
dialogue  between  the  soloist  and  various 
members  of  the  orchestra.  The  beauty 


of  the  violin's  tone  and  the  artist's  gifts 
are  on  display  here. 

The  third  movement.  Fly  Forward, 
seemed  like  such  a  compelling  image 
that  I  could  not  resist  the  idea  of  having 
the  soloist  do  exactly  that.  Concertos 


throughout  history  have  always 
allowed  the  soloist  to  delight  the  audi- 
ence with  feats  of  great  virtuosity,  and 
when  a  composer  is  confronted  with  a 
real  gift  in  the  soloist's  ability  to  do  so, 
well,  it  would  be  foolhardy  not  to 
allow  that  dream  to  become  a  reality. 


DMITRI  SHOSTAKOVICH  Symphony  No.  5  in  D  minor.  Op.  47 

Born  September  25,  1906,  in  St.  Petersburg;  died  August  9,  1975,  in  Moscow 


While  the  debate  over  Shostakovich's 
politics  continues  to  rage  in  the  aca- 
demic world,  most  audience  members 
just  want  to  listen  to  the  music  and 
take  it  at  face  value.  Still,  it's  hard  to 
deny  the  effect  that  the  Soviet  regime's 
frequently  oppressive  policies  had  on 
the  art  produced  under  it.  And  one  is 
hard-pressed  to  think  of  a  20th-century 
composer  who  more  overtly  expressed 
his  personal  tribulations  in  his  music — 
burdens  that  were  nearly  always  related 
to  the  tumult  that  characterized  any 
composer's  life  under  the  Soviet  system. 
This  is  why  even  today,  as  the  relatively 
new  openness  in  Russian  politics  and 
culture  allows  us  to  focus  more  on 
aesthetic  and  artistic  aspects  of  Soviet 
music,  many  of  Shostakovich's  works 
are  best  understood  in  the  context  of 
the  swirling  political  fervor  into  which 
they  were  born. 

None  more  so  than  the  Fifth  Sym- 
phony, born  during  one  of  the  com- 
poser's most  serious  crises.  During  the 
1930s  some  of  the  nation's  greatest 
creativity  poured  from  Soviet  pens.  At 
the  same  time  Stalin's  purge,  later  called 
the  Great  Terror,  was  leading  to  arrests, 
imprisonments,  and  even  murders  of 
artists,  writers,  musicians,  and  others. 
In  1936  it  was  Shostakovich's  turn  to 


come  under  attack.  His  opera  Lady 
Macbeth  of  Mtsensk  was  harshly  crit- 
icized as  too  modern  in  January  1936. 
The  now-famous  article  in  Pravda, 
"Muddle  Instead  of  Music,"  was  fol- 
lowed the  next  week  in  the  same  news- 
paper by  an  attack  on  Shostakovich's 
ballet  The  Limpid  Stream. 

The  composer  withdrew  his  forward- 
looking  Fourth  Symphony,  already  in 
rehearsal  with  the  Leningrad  Philhar- 
monic. Fie  could  not  risk  further  dis- 
favor; the  Fourth  did  not  receive  its 
premiere  until  1961.  So  precarious  was 
his  political  status  at  this  time  that  the 
premiere  of  the  Fifth  Symphony — in 
November  1937  at  Leningrad's  Philhar- 
monic Hall — was  reportedly  one  of  the 
most  anxious  moments  in  the  compos- 
er's life.  (He  even  feared  arrest.)  Instead, 
the  symphony,  which  Shostakovich 
characterized  as  the  "practical  creative 
reply  of  a  Soviet  artist  to  just  criti- 
cism," was  greeted  with  one  of  the 
warmest  responses  he'd  received  from 
an  audience.  The  initial  official 
response  to  such  a  vociferous  public 
display  was,  oddly,  one  of  suspicion: 
that  the  audience  consisted  of  hand- 
picked  Shostakovich  fans  bent  on 
resuscitating  his  reputation. 


Another  theory  about  the  Fifth,  though, 
was  advanced  by  Solomon  Volkov's 
controversial  Testimony,  puhhshed  in 
1979,  which  claims  to  be  a  memoir 
based  on  interviews  with  the  composer. 
(Though  some  scholars  have  denounced 
Volkov's  account  as  unreliable,  the 
composer's  own  friends  and  colleagues 
have  corroborated  parts  of  it — or  at 
least  the  spirit  of  it.)  Volkov  suggests 
that  behind  the  official  obedience  lay 
secretly  subversive  subtexts,  and  not  just 
in  the  Fifth  Symphony  but  in  many  of 
the  composer's  works. 

According  to  Testimony,  the  Fifth  Sym- 
phony was  not  just  Shostakovich's 
apologetic  plea  for  redemption  from 
his  formalist  sins;  it  was  a  secret 
memorial  for  the  millions  who  died 
under  Stalin's  Terror.  The  composer  is 
quoted  as  having  provided  the  follow- 
ing explanation  for  the  "joy"  of  the 
Symphony's  last  movement:  "What 
exultation  could  there  be?  I  think  it  is 
clear  to  everyone  what  happens  in  the 
Fifth.  The  rejoicing  is  forced,  created 
under  threat,  as  in  Boris  Godunov.  It's 
as  if  someone  were  beating  you  with  a 
stick  and  sa\  ing,  '^our  business  is  re- 
joicing, your  business  is  rejoicing.'  What 
kind  of  apotheosis  is  that?  You  have  to 
be  a  complete  oaf  not  to  hear  that." 
According  to  this  version  of  events,  the 
audience's  warm  response  to  the  Fifth 
perhaps  indicated  that  they  understood 
its  hidden  messages  and  ironies. 


The  scholars'  arguments  over  Volkov's 
account  have  grown  tedious,  but  the 
most  sensible  picture  of  Shostakovich 
that  has  emerged  from  the  debates  is 
of  a  sort  of  split  personality,  an  artist 
who  could  be  as  multifaceted  as  he 
needed  to  be  to  survive  a  lifetime  un- 
der a  deeply  conflicted  society.  Whether 
penance  or  critique  or  both,  the  Fifth 
remains  musically  the  composer's  most 
satisfying  symphony,  and  the  one  that 
audiences  everywhere  have  embraced 
most  wholeheartedly.  It  seems  plain  that 
Shostakovich  responded  to  official 
criticism  with  a  work  of  simpler  lan- 
guage, with  expansive  themes  and  a 
fundamental  tonal  grounding. 

The  first  movement  begins  with  a  star- 
tling, conflicted  introduction,  whose 
jagged  theme  is  transformed  to  become 
the  tranquil  principal  subject  of  the 
movement  proper.  The  latter  is  hearc 
first  over  a  suave  ostinato  in  the  string.' 
and  reappears  in  various  guises  through- 
out the  Symphony.  The  scherzo-like 
Allegretto  is  a  sort  of  gloss  on  the  seconc 
movement  of  Mahler's  Fourth  Sym 
phony,  complete  with  its  biting,  "danc( 
of  death"  violin  solo.  The  slow  move 
ment's  unmistakable  tragedy  gives  wa) 
to  an  expansive  finale  that  weaves  th(  ■ 
work's  conceptual  threads  together  inte  ^ 
a  logically  convincing,  though  hardb  ^ 
exultant,  resolution.  ' 

.\ 
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THE  Artists 


JUANJO  MENA,  conductor 

Juanjo  Mena  is  chief  conduaor  designate 
of  the  BBC  Philharmonic  in  Manchester; 
he  is  also  principal  guest  conductor  of 
the  Bergen  (Norway)  Philharmonic  and 
chief  guest  conductor  at  the  Teatro 
Carlo  Felice  in  Genoa,  Italy.  Previously 
he  was  principal  conductor  and  artistic 
director  of  the  Bilbao  Symphony  Or- 
chestra, with  whom  he  recorded  a  com- 
plete collection  of  Basque  symphonic 
music,  available  on  the  Naxos  label. 

Mr.  Mena's  North  American  debut 
with  the  Baltimore  Symphony  in  2004 
has  led  to  annual  re-engagements  as  well 
as  a  host  of  recent  or  upcoming  debuts, 
including  the  Atlanta,  Cincinnati,  Col- 
orado, Houston,  Indianapolis,  Kansas 
City,  and  Oregon  symphonies,  and  the 
Philadelphia  Orchestra.  Recent  inter- 
national appearances  have  included  the 
BBC,  Bucharest,  La  Scala,  Oslo,  and 
Santiago  philharmonics;  Berlin  Radio, 
Sao  Paulo,  and  Spanish  Radio  Television 
,(RTVE)  symphony  orchestras;  French 
jNational,  Suisse  Romande,  and  Tokyo 
Metropolitan  orchestras;  and  Orchestra 
Sinfonica  Nazionale  della  RAI.  Future 
engagements  include  the  Danish  Radio, 
New  Zealand,  and  Prague  symphonies; 
[Dresden  and  Netherlands  Radio  phil- 
harmonics; Orchestre  National  de  Lyon; 


and  Real  Filharmoni'a  de  Galicia.  Also 
active  in  opera,  Mr.  Mena  has  lead 
productions  of  Billy  Budd,  Eugene 
Onegin,  Le  nozze  di  Figaro,  Der 
fliegende  Hollander,  Salome,  Elektra, 
Ariadne  auf  Naxos,  Bluebeard's  Castle, 
and  Erwartung.  He  is  scheduled  to 
conduct  Tristan  und  Isolde  in  Bilbao 
in  the  autumn  of  201 1. 

Born  in  Vitoria,  Spain,  Mr.  Mena  be- 
gan his  musical  training  at  the  Vitoria- 
Gasteiz  Conservatory.  He  studied 
composition  and  orchestration  with 
Carmelo  Bernaola  and  conducting  with 
Enrique  Garcia-Asensio  at  the  Royal 
Higher  Conservatory  of  Music  in 
Madrid,  where  he  received  the  Prize  of 
Honor.  Under  a  Guridi-Bernaolo  Schol- 
arship, he  pursued  further  conducting 
studies  in  Munich  with  Sergiu  Celibid- 
ache.  In  2002  Mr.  Mena  was  awarded 
the  Ojo  Critico  Prize  by  Radio  Nacional 
de  Espana  in  recognition  of  his  career 
and  dedication  to  contemporary  music. 

Juanjo  Mena  is  represented  by  Schmidt 
Artists  International,  Inc.,  59  E.  54th 
Street,  Suite  83,  New  York,  NY 
10022.  For  more  information,  please 
visit  www.juanjomena.com. 


JENNIFER  HIGDON,  composer 


Jennifer  Higdon,  hailed  by  the  Wash- 
in  on  Post  as  "a  savvy,  sensitive  com- 
poser with  a  keen  ear,  an  innate  sense 
of  form,  and  a  generous  dash  of  pure 
esprit,"  is  one  of  America's  most  fre- 
quently performed  composers.  She 
started  late  in  music,  teaching  herself 
to  play  flute  at  15,  beginning  formal 
musical  studies  at  18,  and  starting  to 
compose  at  21 .  She  received  a  bachelor 
of  music  degree  from  Bowling  Green 
State  University  in  Ohio,  a  Diploma 
from  the  Curtis  Institute  of  Music  in 
1988,  and  an  M.A.  and  Ph.D.  from 
the  University  of  Pennsylvania.  In  ad- 
dition she  has  studied  conducting  with 
Robert  Spano  and  flute  with  Judith 
Bentley.  She  is  the  recipient  of  the 
2010  Pulitzer  Prize  for  Music  for  her 
Violin  Concerto,  a  2009  Grammy 
Award  (Best  New  Contemporary  Clas- 
sical Recording)  for  her  Percussion 


Concerto,  a  Guggenheim  Fellowship 
Pew  Fellowship,  and  awards  from  th 
American  Academy  of  Arts  and  Lencr- 
National  Endowment  for  the  Arr- 
and  ASCAP. 

Dr.  Higdon's  list  of  commissioners  t 
extensive  and  includes  the  Cleveland 
Minnesota,  and  Philadelphia  orchestra 
Atlanta,  Baltimore,  Chicago,  Dalla 
Indianapolis,  and  Pittsburgh  syn 
phonies;  St.  Paul  Chamber  Orchesrr. 
Gar\'  Graffman;  Hilary  Hahn;  the  Pr 
ident  s  Own  Marine  Band;  Tokyo  Strii  , 
Quartet;  Philadelphia  Singers;  Mendel 
sohn  Club;  and  eighth  blackbird. 

Dr.  Higdon  joined  the  faculty  of  th 
Curtis  Institute  of  Music  in  1994;  sF 
holds  the  Milton  L.  Rcx:k  Chair  in  Con 
position  Studies.  For  more  informatio 
please  visit  www.jenniferhigdon.com 


HILARY  HAHN,  violin 


Violinist  Hilary  Hahn  is  celebrated  for 
her  probing  interpretations,  technical 
brilliance,  and  spellbinding  stage  pres- 
ence. Extensive  touring  and  acclaimed 
recordings  over  the  past  decade  and  a 
half  have  made  her  one  of  the  most 
sought-after  artists  on  the  international 
concert  circuit.  Ms.  Hahn  appears  reg- 
ularly with  the  world's  elite  orchestras 
and  on  the  most  prestigious  recital  series 
in  Europe,  Asia,  Australasia,  and  North 
and  South  America.  In  the  2010-11 
season,  she  will  perform  in  56  cities 
across  four  continents. 

Ms.  Hahn  has  released  11  feature  al- 
bums on  the  Deutsche  Grammophon 
and  Sony  labels,  three  DVDs,  and  an 
Oscar-nominated  movie  soundtrack. 
One  of  her  recent  concerto  recordings, 
which  paired  Schoenberg  and  Sibelius, 
debuted  at  number  one  and  spent  the 
next  23  weeks  on  the  Billboard  classi- 
cal chart.  This  album  brought  Hahn 
her  second  Grammy  Award,  the  2009 
award  for  Best  Instrumental  Soloist 
Performance  with  Orchestra.  Her  first 
came  from  a  2003  album  containing  the 
concertos  of  Brahms  and  Stravinsky. 
Ms.  Hahn  has  also  collaborated  with 
several  nonclassical  musicians,  appear- 
ing on  albums  with  art-rock  band  ... 
And  You  Will  Know'Us  by  the  Trail  of 


Dead  and  singer/songwriters  Tom 
Brosseau  and  Josh  Ritter. 

Ms.  Hahn  entered  the  Curtis  Institute 
of  Music  in  1990,  at  the  age  of  ten, 
and  studied  with  the  legendary  Jascha 
Brodsky  until  age  17.  Though  she 
completed  Curtis'  requirements  at  16, 
Ms.  Hahn  deferred  graduation  and  re- 
mained at  the  school  taking  addition- 
al electives  in  language  and  literature, 
coaching  regularly  with  Jaime  Laredo, 
and  studying  chamber  music  with 
Eelix  Galimir  and  Gary  Graffman.  She 
received  a  bachelor  of  music  degree 
from  Curtis  in  1999. 

An  avid  writer,  Ms.  Hahn  posts  jour- 
nal entries  and  information  for  musi- 
cians and  concertgoers  on  her  website 
www.hilaryhahn.com  and  produces 
video  for  her  YouTube  channel 
www.youtube.com/hilaryhahnvideos. 
Additionally  her  violin  case  comments 
on  life  as  a  traveling  companion  on 
Twitter,  www.twitter.com/violincase. 

Hilary  Hahn  appears  by  arrangement 
with  IMG  Artists,  152  W.  57th  Street, 
5th  Eloor,  New  York,  NY  10019.  Ms. 
Hahn's  recordings  are  available  on 
Deutsche  Grammophon  and  on  Sony 
Classical/Sony  BMG  Masterworks. 
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Harry  L  and  Cecilia  F  Slavin 
Fellow 

Sonora  Slocum 

Donald  V.  Peck  Annual  Fellow 
Patnck  Williams 

Anderson  and  Daria  Pew  Fellow 

Moonyoung  Yoon 

David  Baldt  Annual  Fellow 

Bile  Zhang 

Julius  Baker  Fellow 

OBOE 

Dr.  W.  Stephen  Croddy 
Principal  Chair 

Samuel  Nemec 

Alexandra  von  der  Embse 
Jill  and  Sheldon  Bonovitz 
Annual  Fellow 

Alexander  Vvedenskiy 
Gephart  Family  Fellow 

Beverly  Wang 

Edwin  B.  Gamgues  Annual  Fellov. 
CLARINET 

Hollis  Family  Principal  Chair 

Samuel  Boutns 

Stanislav  Chernyshev 
Felix  Meyer  Fellow 

Kelly  Coyle 

Nellie  Lee  Bok  Fellow 

Juyong  You 
BASSOON 

Hollis  Family  Principal  Chair 

Catherine  Cnen 

Anderson  and  Dana  Pew  Fellow 


Wade  Coufal 

Rae  Feldcamp 

Julia  Harguindey 

William  Curtis  Bok  Bassoon  Fellow 

Wenmin  Zhang 

f-'crace  W.  Goldsmith  Fellow 

HORN 

William  M.  Hollis 
Principal  Chair 

Sarah  Bc--'e.e' 

Sydney  5 

David  h        \    :    .  ~.   r  e-. 
Fellow 


'.  'a  -^age.T^en:  ^nnuai  Fellow 

Kathe^'ne  Jordan 

Bc'  -:  " :■}'  :n  Fellow 

ACf   T    :     r  ?^./7folu 

Jc-  _  Knight 


TRUMPET 

Hollis  Family  Principal  Chair 
Kai  Cataldo 

Happy  and  Sam  Shipley  Annual 
Fellow 

Matthew  Ebisuzaki 
Philadelphia  Orchestra  Fellow 

George  Goad 

Scott  and  Yardly  Jenkins  Annual 
Fellow 

Sara  Huebner 

Horace  W.  Goldsmith  Fellow 
Rosie  Turner 

Thomas  and  Patricia  Vernon 

Arrual  Fe^hw 

TROMBONE 
Dr.  Luther  W.  Brady 
Principal  Chair 

Nathan  Lodge 
Susan  and  Frank  Mechura 
Annual  Felhw 

Brian  Santero 
DoubleStar  Artistic 
Development  Annual  Fellow 

Ryan  Seay 

Crown  Holdings,  IrK.  Annual 
Fellow 

TUBA 

Jason  Doherty 

Dr  Bong  S  Lee  Fellow 


TIMPANI  AND  PERCUSSION 
Hollis  Family  Principal  Chair 

Tea  Daococi^ 

Susan  D.  DeCamp  Annual  Felhw 
Yi  Fei  Fu 

Elaine  and  Joseph  A.  Camarda 
Annual  Fdhw 

Gabe  Globus-Hoenich  ('08). 
guest  artist 

Michael  Sparhuber 
Abigail  Rebecca  Zubrow  Cohen 
Memorial  Fdlow 

Man  Yoshinaga 
HARP 

Croddy  Family  Principal  Chair 

r£:  .3,', 

Jeremv  Keooelmann 

E  :  ;r        le White 

^  _     f    3  -^nenbaum  Fellow 

I  :s:eito  Memorial  Felkyw 

:    jer  Kemer.  M.D.. 


KEYBOARD 

Gary  and  Naomi  Graffman 
Chair 

Vinay  Parameswaran 

MANAGERS 

e.vs.  Oroies&a 

*Concertmaster 
** Associate  Concertmaster 
***Principal  Second  Violin 
****Associate  Principal 
Second  Violin 
+Principal  Viola 
—  Z:-5553;  5  .e  Principal  Viola 

 ::  :      -  :elo 

—  :   :  : .  aie 
Principal  Cello 

The  cortductor  for  each  Curtis 
Syrr^)hony  Orchestra  performance 
is  made  possible  by  the  Gus^ve 
and  Rita  Hauser  Cftair 


COMPOSITION,  CONDUCTING,  KEYBOARD,  AND  VOCAL 
STUDIES  STUDENTS  AT  THE  CURTIS  INSTITUTE  OF  MUSIC 


COMPOSITION 

Michael  Djupstrom 
Edith  Evans  Braun  Fellow 

Katerina  Kramarchuk 
David  H.  Spnngman  Memorial 
Fellow 

Daniel  Shapiro 
Jimmy  Brent  Fellow 

Gabriella  Smith 

Milton  L.  Rock  Composition  Fellow 
Tim  Woos 

Edna  Harkness  Fellow 
Ya-Jhu  Yang 

Stefany  and  Simon  Bergson 
Annual  Fellow 

CONDUCTING 

Tung  Chieh  Chuang 

Edwin  B.  Garngues  Annual  Fellow 

Francesco  Lecce-Chong 
Martin  and  Sarah  Taylor  Fellow 

Vinay  Parameswaran 
Albert  M.  Greenfield  Fellow 

Kensho  Watanabe 
Thomas  D.  Watkins  Fellow 

ORGAN 

Bryan  Anderson 

Amanda  W.  Smoot  Annual  Fellow 

Patrick  Kreeger 

Mrs.  Gary  William  Bok  Fellow 

Daniel  Razionale 

Dr  Mi-Wha  Lee  Fellow 

Caroline  Robinson 
John  H.  McFadden  and 
Lisa  D.  Kabnick  Annual  Fellow 

PIANO 

Michelle  Cann 

Roy  Pressman  Annual  Fellow 

Yen  Yu  Chen 

Suzanne  Roberts  Cultural 

Development  Fund  Annual 

Fellow 

Vivian  Cheng 

David  H.  Springman  Memorial 
Fellow 

Yue  Chu 

Yvonne  K  Druian  Fellow 


Aika  Dan 

Bernice  and  Jerry  Rubenstein 
Annual  Fellow 

Teo  Gheorghiu 

Gerri  Aaron  Annual  Fellow 

Andrew  Hsu 

The  Rising  Star  Annual  Fellow 
Ashley  Hsu 

Shaun  F  O'Malley  Fellow 
Daniel  Hsu 

Richard  A.  Doran  Fellow 

Ruoyu  Huang 

7ean  J.  Sterne  Fellow 

Ran  Jia 

Lelia  A.  Wike  Fellow 

Chnstina  Naughton 
Hirsig  Family  Fellow 

Michelle  Naughton 
Bernard  M.  Guth  Fellow 

Jiuming  Shen 

Robert  Ehrman  Fellow 

Jiayi  Sun 

Gay  Elliot  Scott  Fellow 

Yekwon  Sunwoo 
Gerry  and  Marguerite  Lenfest 
Fellow 

Alexander  Uliman 
Ralph  Berkowitz  Fellow 

Xiaohui  Yang 

Michael  and  Cecilia  lacovella 
Capuzzi  Memorial  Fellow 

Haochen  Zhang 
Harold  and  Helene  Schonberg 
Fellow 

VOCAL  STUDIES 

Julian  Arsenault 

Charles  and  Judith  Freyer  Annual 
Fellow 

Joseph  Barron 
William  Home  Fellow 

Allen  Boxer 
Arthur  Tracy  Fellow 

J'nai  Bndges 

Mary  Lou  Falcone  Annual  Fellow 
Brandon  Cedel 
Margaret  Aull  Wynne  and 
Milly  E  Wynne  Fellow 


Anna  Davidson 

Lee  Shiifer  Annual  Fellow 

Adam  Frandsen 

Florence  Kirk  Keppel  Fellow 

Meredith  LaBouff 
Barbara  Moskow  Fellow 

Kirsten  MacKinnon 
Joseph  and  Anne  Gardocki 
Annual  Fellow 

Jazimina  MacNeil 

Gianna  Rolandi  Annual  Fellow 

Johnathan  Ryan  McCullough 
Joseph  Cairns  Jr  and  Ernestine 
Bacon  Cairns  Memorial  Fellow 

Jarrett  Ott 

Edwin  B.  Garrigues  Annual  Fellow 

Sean  Michael  Plumb 
Ronald  V.  and  Patricia  Judd 
Stone  Annual  Fellow 

Kevin  Ray 

Robert  and  Lynne  Pollack  Annual 
Fellow 

Elizabeth  Reiter 
Drs.  James  Katowitz  and  Carol 
Rocamora  Annual  Fellow 

Alize  Rozsnyai 
Robert  Montgomery  Scott 
Fellow 

Shir  Rozzen 

Max  M.  and  Marjorie  5.  Fisher 
Foundation  Fellowhip 

Allison  Sanders 

Edith  Evans  Frumin  Fellow 

Sarah  Shafer 

Joseph  Cairns  Jr  and  Ernestine 
Bacon  Cairns  Memorial  Fellow 

Thomas  Shivone 

Piscopo  Family  Annual  Fellow 

Diego  Silva 

Nina  von  Maltzahn  Fellow 
Joshua  Stewart 

Joseph  Cairns  Jr  and  Ernestine 
Bacon  Cairns  Memorial  Fellow 

Ashley  Thou  ret 

Amaranth  Foundation  Fellow 

Chnstopher  Tiesi 
Wike  Family  Fellow 

Elizabeth  Zharoff 

Stanley  and  Bertha  Rogasner  Fellow 


I  he  Curf/s  /nsf/fure  of  Music  thanks  the  individuals  and  organizations  who  are  helping  to  support  tomorrow's 
musical  legends  through  named  endowed  and  annual  fellowships.  For  information  on  the  Curtis  Fellow- 
ship Program,  please  con  fact  Elizabeth  A.  Wright,  vice  president  for  development,  at  21 5-71 7-31 19. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

ROBERTO  DIAZ,  President 


The  Curtis  Institute  of  Music  educates 
and  trains  exceptionally  gifted  young 

^  musicians  for  careers  as  performing 
artists  on  the  highest  professional  level. 
One  of  the  world's  leading  conserv  ato- 
ries,  Curtis  provides  its  165  students 
with  personalized  attention  from  a  cel- 
ebrated facult}'.  Curtis'  distinctive  "learn 
by  doing"  approach,  with  its  busy 
schedule  of  performances,  has  produced 
an  impressive  number  of  notable  artists 
since  the  school's  founding  in  1924. 
Celebrated  alumni  range  from  such 
legends  as  Leonard  Bernstein  and  Samuel 
Barber  to  current  stars  Juan  Diego 
Florez,  Alan  Gilbert,  Hilary  Hahn, 

I  Jennifer  Higdon,  and  Lang  Lang. 

Curtis  provides  full-tuition  scholarships 
to  all  students,  and  admissions  are  based 
on  artistic  promise  alone.  Students  may 
pursue  a  diploma  or  a  bachelor  of 
music  degree.  Vocal  students  may  also 
pursue  a  master  of  music  degree  or  a 
professional  studies  certificate.  In  a 
uniquely  nurturing  environment,  the 
i  school's  superb  facult}'  encourages  stu- 
'  dents  to  grow  as  artists,  as  members  of 
the  Curtis  communit}',  as  musical  lead- 
jers,  and  as  advocates  for  their  art  form. 

The  Curtis  Symphony  Orchestra  has 
been  called  "an  orchestra  that  any  cit\' 
would  be  lucky  to  have  as  its  profes- 
sional ensemble"  (Philadelphia  Inquirer). 
The  orchestra  presents  three  concerts 
annually  under  the  direction  of  eminent 
conductors  in  Verizon  Hall  at  the  Kim- 
mel  Center,  as  well  as  frequent  concerts 
at  New  York's  Carnegie  Hall.  Visiting 
conductors — such  as  Charles  Dutoit, 


Simon  Rattle,  and  Michael  Tilson 
Thomas — also  lead  the  Curtis  Symphony 
Orchestra  in  readings  of  major  reper- 
toire. This  professional  training,  under 
the  direction  of  Otto-Werner  Mueller 
and  David  Hayes,  has  enabled  Curtis 
alumni  to  assume  the  prominent  posi- 
tions in  major  orchestras  across  the 
United  States,  Canada,  and  abroad. 

The  Curtis  Opera  Theatre,  under  the 
artistic  direction  of  Mikael  Eliasen,  is  the 
performing  entir\'  of  the  Cunis  Vocal 
Studies  Department.  Each  season  the 
Curtis  Opera  Theatre  presents  at  least 
four  fully  staged  productions,  working 
with  established  professional  directors 
and  designers  who  create  fresh  inter- 
pretations of  standard  repertoire  and 
contemporar)'  works.  AH  of  the  depart- 
ment's 25  voice  and  opera  students  are 
cast  repeatedly  each  season,  providing 
them  a  rare  level  of  performance  expe- 
rience. As  a  result,  Curtis  graduates  have 
sung  with  opera  companies  all  over  the 
world,  including  La  Scala,  Covenr  Gar- 
den, the  Vienna  Staatsoper,  Houston 
Grand  Opera,  the  San  Francisco  Opera, 
and  the  Metropolitan  Opera. 

The  Student  Recital  Series  offers  more 
than  100  free  public  performances  each 
season.  Students  perform  solo  and 
chamber  works  almost  ever>'  Monday, 
Wednesday,  and  Friday  night  through- 
out the  school  year,  with  additional 
recitals  in  the  spring. 

Learn  more  about  Curtis  performances, 
facult\;  and  admissions  at  ww^vcums.edu. 


CARNEGIE  HALL 


You  Pla\^  a  Part 


Here  are  a  few  things  you  can  do  to  help  make  each  concert  a  success. 


"THE  SOUND  OF  SILENCE."  Please  turn  off  your  cell  phones,  beeping 
watches,  and  an\-thing  else  that  might  disturb  others. 

"YOU  OUGHTA  BE  IN  PICTURES."  Please  refrain  from  taking  pictures 
an>-where  inside  Carnegie  Hall. 

"A  PERSON  CAN  DEVELOP  A  COLD."  Please  help  yourself  to  the  free 
Hicola  cough  drops  before  the  concert,  and  remember  to  unwrap  one  (or  a  few!) 
before  the  music  starts. 

"TEACH  YOUR  CHILDREN  WELL."  We  love  having  children  in  the  audience, 
but  make  sure  courtesy  is  part  of  the  learning  experience. 

"I  FEEL  PRETTY."  Please  be  subtle  with  perfumes  and  lotions. 

"A  WHOLE  LOT  OF  SHAKIN'  GOING  ON!"  Tapping,  humming,  and  singing 
along  can  be  lots  of  fun-but  not  necessarily  for  the  person  sitting  next  to  you. 

We  want  you  to  experience  the  music  to  its  fullest,  whether  you  are  making  your 
Carnegie  Hall  debut  or  enjoying  a  welcome  return.  Enjoy  the  concert! 


CARNEGIE  HALL 


presents 


We  Want  Your  Feedback! 


^^^^feedback@carnegiehall.org 


CARNEGIE  HALL 


Weill  Music  Institute 


Link  Up  IBt 


Carnegie  Hall  annually  sen «,  - 
approximately  15,000  students  in  grades 
3  through  5  across  the  New  York  City 
area  through  Link  Up.  a  program  that 
introduces  students  to  the  orchestra. 

Carnegie  Hall  also  shares  its  Link  Up 
program  with  orchestras  and  organizations 
throughout  the  United  States.  Link  Up 
provides  the  resources  necessar\'  to  expand 
an  organization's  current  education 
programs,  strengthening  relationships  with 
surrounding  schools  and  communities. 

In  collaboration  with  Carnegie  Hall's 
Weill  Music  Institute,  these  16 
participating  partners  have  joined  the  Link 
Up  program  during  the  2010-2011  season. 


carnc^ichall.org  education 


Albany  Sj-mphony  Orchestra 

The  Buffalo  Philharmonic  Orchestra 

Carnegie  Hall— Leuisburg,  West  Virgir 

El  Paso  S>Tnphony  Orchestra 

Elgin  S>Tnphony  Orchestra 

Fort  Worth  S>'mphony  Orchestra 

Gulf  Coast  S^phony 

Meridian  Sj-mphony  Orchestra 

Mississippi  Arts  Commission 

Mississippi  S>Tnphony  Orchestra 

Omaha  Symphony 

Sacramento  Philharmonic  Orchestra 

St.  Louis  SjTnphony 

The  Universit>  of  Southern  Mississipp 
S>'mphony  Orchestra 

Vocal  and  Instrumental  Teaching  Arti* 
Academy  (V1T.\) 

West  Michigan  S>Tnphony 


Link  Up  IS  made  poss.We  through  the  generous  suppoa  of  The  Seth  Sprague  Educationa)  arxJ  Charitab*e  Foundatwn  and  the 
RoseM  Badgeiey  Restduary  Charitable  Trust 


The  WeiB  Music  Instrtute  s  programs  are  made 
by  an  erxlowment  grant  from  the  Crti  Foundation 


to  a  natonvN^de  audence.  m  part,  by  ttie  US  Department  of  Education  an 


Your 
Ticket  To 
Broadway 

playfoildub.com 

Can't  get 
enough 
theatre? 

Join  the  free  Playbill  Club  and 
receive  daily  discounts  on 
shows,  exclusive  member 
events  and  presale  ticket 

announcements.  Visit 
playbillclub.com  to  find 
great  offers  on  restaurants, 
Broadway  merchandise, 
and  more! 

PLAYBILLCLUB.COM 

Playbill.com  is  a  trademark  of  Playbill  Inc. 


Dining  and  Entertainment 


AMERICAN 


•  FRANKIE  &  JOHNNIE  STEAKHOUSE  —269  W. 
45th  St.  Upstairs  rest,  rated  Best  Steak  House  in  N.Y.!  Near 
aU  thea's.  Celebs  frequent.  Tue.-Sat.  12-2:30.  D  M.-Sat. 
997-9494.  Purchase  St.,  Rye,  NY  &  32  W.  37th  St. 
947-8940. 

•  GLASS  HOUSE  TAVERN— 252  W.  47th  St.  (Bway  & 
9)  American  Restaurant  &  Bar.  Lunch,  Dinner  &  W/End 
Brunch.  Kitchen  Open  Late  7  Days.  Bar  Open  Until  3 
am.  3  Course  Pre-Theatre  Prix  Fixe,  $29.95.  See  us  on 
Opentable.com.  Discounted  Parking.  212-730-4800. 


BRASSERIE 


•  MAISON— 1700  B'way  at  53rd.  Casual  French 
Brasserie  dining  24  hours,  seven  days  a  week. 
Outdoor  seating  and  theatre  inspired  decor  set  the 
scene  for  people  watching  over  a  spectacular  pre  or 
post  theatre  meal.  757-2233. 

•  PIGALLE— 780  8th  Ave.  @  48th  St.  B'way's  only 
casual  French  Brasserie — perfect  before  or  after  the- 
atre. Irresistible  menu,  including  cassoulet  &  duck  con- 
fit;  superb  wine  list  and  house  cocktails,  French  zinc 
bar,  and  welcoming  service.  Daily  till  lam.  489-2233. 


ITALIAN 


•  DA  ROSINA  RISTORANTE  ITALIANO— 342  W. 

46th  St.  (bet.  8th  &  9th  Ave.).  Reasonably  priced,  per- 
fect pre  &  after  theatre  prix  fixe  menu.  L  $22.00,  D 
$30.00.  Homemade  pasta  our  specialty.  L,  D,  C. 
977-7373. 

•  LA  MASSERL^— 235  W.  48th  (B'way  &  8th).  Rustic 
farmhouse.  Authentic  Italian  cuisine  in  elegant  atmos- 
phere. 200  wines,  wild  game,  meat,  seafood,  homemade 
pastas.  M.-Fri.  L,  noon-3  pm;  D,  5  pm-midnight;  Sat. 
4:30-12.  Sun.  L/D,  noon-10:30  pm.  CC.  212-582-2111. 

•  NIZZA— 630  9th  Ave.  (44th  &  45th).  Italian  Wine  Bar 
&  Cafe.  Broadway's  newest  Pre  &  Post  Theater  sensa- 
tion. Serving  from  1 1  am  until  2  am.  Antipasti,  pizza, 
pasta,  cheese,  panini,  entrees  and  desserts. 
212.956.1800  www.nizzanyc.com 


B-Breakfast    SB- Sunday  Brunch    L-Lunch  C-Cocktails 
PJ -Pre-Theatre    D-Dinner    K^- After-Theatre  S-Supper 
CC-Credit  Cards  (02/10) 


MAISON 

MIDTOWN'S  ONLY  24-HOUR  CASUAL  FRENCH  BRASSERIE 

Breakfast  Brunch  Lunch  Pre-Theatre  Late  Night 
1700  Broadway  at  53rd  Street  NYC  212.757.2233 


CARNEGIE  HALL 


presents 


March 


M 


1 

The  Philadelphia 
Orchestra  •  8  PM  S/P 

2 

Making  Music:  James 
MacMillan  •  7  30  PM 

Prazak  Quartet 
7:30  PM  W 

Joyce  DiDonato  / 
David  Zobel 
2  PM  S/P 

7 

Akademie  fiir 
Alte  Musik  Berlin 

7:30  PM  Z 

8 

St.  Lawrence  String  Quartet 

7:30  PM  Z 

k  1 

9 

Evgeny  Kissin  •  8  PM 

13 

14 

Boston  Symphony 
Orchestra  •  8  PM  S/P 

16 

Boston  Symphony 
Orchestra  •  8  PM  S/F 

20 

21 

NHK  Symphony 

Orchestra 

8  PM  S/P 

22 

Standard  Time  with  Michael 
Feinstein  •  7  30  PM  / 

Bach  Collegium  Japan 
8  PM  S/P 

23 

Midori  /  Charles 
Abramovic  •  7  30  PM! 

27 

Maurizio  Pollini 
1  3  PM  S/P 

28 

29 

Jessica  Rivera  / 
Molly  Morkoski  •  ' 

'  30  PM  / 

30 

S/P  Stern/Perelman      Z  Zankel      W  Weill 
Follow  us  on  Q  ^ 

Hi  ^ 

Richard  Thompson 

March  19 


s 


;l 

1 

American  Composers 
Orchestra*  7  30  PM  Z 

5 

St.  Louis  Symphony 

8  PM  S/P 

H 

10 

Alarm  Will  Sound  •  9  PM  Z 

11 

Brad  Mehldau  and  Friends 

7:30  PM  Z 

The  New  York  Pops  •  8  PM  S/P 

12 

Emerson  String  Quartet  / 
Sir  James  Galway 
8PM^S/P 

- 

17 

Boston  Symphony 
Orchestra  •  8  PM  S/P 

t—  ^ 

18 

Alina  Ibragimova  / 

Cedric  Tiberghien  •  7:30  PM  W 

Yefim  Bronfman  •  8  PM  S/P 

19 

Richard  Thompson 

10  PM  Z 

1 

24 

;  Gal  Costa  •  8  PM  S/P 

25 

Yutaka  Oyama  / 
Masahiro  Nitta  •  10  PM  2 

1 

26 

Toronto  Symphony 
Orchestra  •  8  PM  S/P 

31 

Ensemble  AC  JW  •  7:30  PM  Z 

*          Visit  carnegiehall.org,  call  212-247-780^H| 
or  go  to  the  Box  Office  for  the  complete  ^^^^H 
1                  schedule  or  to  purchase  tickets. 

1 

CARNEGIE  HALL 


Isaac  SlcTii.  Prfsidml,  l^XyO  2(X)1 

Board  of  Trustees 

Officers 
Sanford  I.  Weill,  Chairman 
Mercedes  T.  Bass,  Vice  Chairman 
Clarissa  Alcock  Bronfman,  Vice  Chairman 
Klaus  Jacobs,  Vice  Chairman 
Peter  W.  May,  Vice  Chairman 
Burton  P.  Resnick,  Vice  Chairman 
Kenneth  J.  Bialkin,  Secretary 
Edward  C.  Forst,  Treasurer 
Clive  Gillinson,  Executive  and  Artistic  Director 


Richard  A.  Debs 


Chairmen  Emeriti 


James  D.  Wolfensohn 


Trustees 


Martina  Arroyo 
Emanuel  Ax 
Mercedes  T.  Bass 
Norton  Belknap 
Kenneth  J.  Bialkin 
Ronald  E.  Blaylock 
Clarissa  Alcock  Bronfman 

Nicola  Bulgan 
Yoko  Nagae  Ceschina 
Richard  A.  Debs 
Oregon/  T.  Durant 
Judith  W.  Evnin 
Anne  M.  Finucane 
Renee  Fleming 
Edward  C.  Forst 
Marina  Kellen  French 
Clive  Gillinson 


The  Honorable 
Roy  M.  Goodman 

Marilyn  Home 
Stephen  R.  Howe  Jr. 
Frederick  J.  Iseman 
Klaus  Jacobs 
Robert  W.  Jones 

Gilbert  Kaplan 
Mark  E.  Kingdon 
Robert  K.  Kraft 
Sallie  L.  Krawcheck 
Lang  Lang 
Bella  L.  Linden 
Robert  I.  Lipp 
Terry  J.  Lundgren 
Yo-Yo  Ma 
Thomas  G.  Maheras 


Peter  W.  May 
Audra  McDonald 
Harold  McGraw  III 
Lester  S.  Morse  Jr. 
Dennis  M.  Nally 
Joshua  L.  Nash 
Frank  N.  Newman 
Jessye  Norman 
William  G.  Parrett 
Ronald  0.  Perelman 
Joseph  J.  Plumeri  II 
Laura  H.  Pomerantz 
Oscar  de  la  Renta 
Burton  P  Resnick 

Judith  Rodin 
William  D.  Rondina 
Susan  W.  Rose 


Suki  Sandler 
Dr.  Thomas  P  Scuico 
Henry  T.  Segerstrom 

Paul  J.  Sekhn 
Stanley  S.  Shuman 

A.  J.  C.  Smith 
Sir  Howard  Stnnger 

Kurt  G.  Strovink 
S.  Donald  Sussman 
Linda  J.  Wachner 
Sanford  I.  Weill 
Lawrence  A.  Weinbach 
James  D.  Wolfensohn 
Judy  Francis  Zankel 
John  W.  Zick 
Ann  Ziff 


Trustee  Fe I  low- 
Robert  F.  Arning 


Acl\  is()r\  Directors 
Dame  Vivien  Duffield 
Sherry  Liu 


Iriteriiational  Council 
Kotaro  Ono 


Ralph  M.  Baruch 
Pierre  Boulez 


I  lonorary  Trustees 
Roberta  Peters 
The  Honorable  Felix  G.  Rohatyn 


George  T.  Wein 


Ex  Officio  Trustees 
Michael  R.  Bloomberg,  Mayor  of  the  City  of  New  York 
Christine  C.  Quinn,  Speaker.  New  York  City  Council 
Scott  M.  Stringer,  Manhattan  Borough  President 
Kate  D.  Levin,  Commissioner.  New  York  City  Department  of  Cultural  Affairs 

Carnegie  Hall  is  owned  by  the  City  of  New  York  and  its  operation  is  made  possible,  in  part, 
by  public  funds  provided  through  the  New  York  City  Department  of  Cultural  Affairs. 
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THEATREGOERS'  FAVORITE 

■STORY  OF  BROADWAY 

IS  BACK  IN  AN  UPDATED  AND 

EXPANDED  EDITION 

INCLUDING  MORE  THAN  500  PHOTOS. 


5ased  on  PlaybiWs  popular 
iAt  This  Theatre"  column, 
i\e  book  presents  a 
letailed  roundup  of  the 
nost  memorable  players 
nd  productions  that 
lave  appeared  at  each  of 
►roadway's  40  currently 
perating  theatres  from 
900  to  2010. 


"i'^ARSOFBROADWAYSHOw 


raise  for  the  first  edition: 

It  is  fun  to  peruse  the  many  illustrations,  old  Playbill^  covers, 
reduction  photos  and  posters  Mr.  Botto  has  profusely  assembled. 
-  Frank  Rich,  the  New  York  Times 


favorite  bedside  book...."  -  Helen  Hayes 


n 

STORE.COM  1 

APPLAUSE 

THEATRE  &  CINEMA  BOOKS 

AN   IMPRINT  OF 

H  Hai_»I_eonard 


S  0  U  N  D  B 


0  A  R  D 


PLAYBILL  Classic  Art!' 
Managing  Editor  Ben  Finani 
speaks  with  distinguished  artist;: 
and  spotlights  notable  releases; 


French  pianist  Pierre-Laurent  Aimard  cut  hi; 

teeth  for  18  years  with  Pierre  Boulez  and  th(;' 
Ensemble  Intercontemporain,  maturing  as  i\] 
musician  and  avoiding  the  pitfalls  of  entering  i\\ 
solo  career  at  too  young  an  age.  Known  decade: h 
ago  as  a  contemporary  music  specialist— the  \awA 
Gyorgy  Ligeti  considered  Aimard  the  leading  perji 
former  of  contemporary  piano  music — his  curren  i 
repertoire  has  no  respect  for  time  period;  h«^  | 
recently  recorded  Bach's  The  Art  of  Fugue  foij 
Deutsche  Grammophon.  t' 

Ben  Finane:  When  playing  Bach's  Art  of  Fugue,  wha  i 
are  your  musical  priorities? 


Pierre-Laurent  Aimard:  The  Art  of  Fugue  is  incredi 
biy  challenging  in  terms  of  compositional  tech,, 
nique.  A  lot  of  effort  goes  into  trying  to  achieve  j 
good  polyphony,  appropriate  style,  and  then  ho\  I 
to  balance  all  this  with  expression,  with  the  righ  j 
level  of  intensity,  an  elan  that  will  be  appropriat  \ 
to  some  pieces — or  playing  with  a  kind  of  fantas  \ 
m  the  lines — something  that  is  linked  to  thl| 
Baroque  era.  So  it's  how  can  you  make  the  arch  i 
tecture  present  and  also  give  the  fullness  of  life  t  ] 
every  piece. 

BF:  Are  there  qualities  of  Bach's  music  shared  by  some  of  the  more  modem,  20th-century  masters?  i 

PA:  Bach  was  a  phenomenal  thinker,  a  master  of  order.  But  he  had  this  incredibi  \ 
vitality,  this  mix  of  order  and  irresistible  impulsions  that  gives  a  very  special  force  to  his  music  I 
I  think  we  find  a  mix  of  qualities  like  that  today,  but  in  a  very  different  way.  There  was  a  collec  / 
tive  order  in  the  Baroque  period,  but  not  today.  In  the  case  of  Bach,  his  realization  of  certai  i 
compositions  and  genres  was  at  such  a  high  level — independent  of  the  Baroque  spark.  He  ha  I 
the  strength  to  isolate  himself,  when  composing  Art  of  Fugue,  for  example.  In  that  way  h 
reminds  me  of  leading  composers,  say  the  avant-garde  of  today,  who  have  at  certain  periods  is(  i 
lated  themselves  and  have  shown  the  compulsion  for  creation  and  the  strength  and  determine!  \ 
tion  to  do  so.  Jt 

BF:  What  other  of  Bach's  works  most  inspire  you?  7 

PA:  The  B  Minor  Mass  has  something  unreachable  in  it.  I  am  overwhelmed  by  the  Passior  f 
every  time.  There  is  something  in  the  late  projects  that  is  deeply  moving,  this  severe  choice  1  I 
have  kept  the  hard  line;  it  is  music  of  the  highest  discipline,  the  highest  goal:  composing  f(  | 
yourself,  we  would  say  today.  Composing  for  God. 
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presents 

Chicago 
Symphony 
Orchestra 

Riccardo  Muti, 

Music  Director 
and  Conductor 


Friday,  April  15  at  8  PM 

VERDI  Otello 

(concert  performance) 

Aleksandrs  Antonenko  (Otello) 
Krassimira  Stoyanova  (Desdemona) 
Nicola  Alaimo  (lago)  |  Barbara  Di  Castri 
(Emilia)  |  Juan  Francisco  Gatell  (Cassio) 
Michael  Spyres  (Roderigo)  |  Paolo  Battaglia 
(Montano)  |  Eric  Owens  (Lodovico) 
Chicago  Symphony  Chorus  |  Duain  Wolfe, 
Director  |  Chicago  Children's  Choir 
Josephine  Lee,  Artistic  Director 

The  Trustees  of  Carnegie  Hall  gratefully  acknowledge  the 
generosity  of  Mr.  and  Mrs.  Donald  Fried  in  support  of  the 
2010-2011  season. 

Tickets  start  at  $24. 


Saturday,  April  16  at  7:30  PM 

BERLIOZ  Symphoniefantastique 
and  Lelio 

Gerard  Depardieu,  Actor 
Mario  Zeffiri,  Tenor 
Kyle  Ketelsen,  Bass-Baritone 
Chicago  Symphony  Chorus 
Duain  Wolfe,  Director 

Tickets  start  at  $22. 


Sunday,  April  17  at  2  PM 

ANNACLYNE  «rewind« 
VARESE  Arcana 

SHOSTAKOVICH  Symphony  No.  5 
Tickets  start  at  $22. 


carnegiehalLorg  |  212  247  7800  Bankof  America^ 

Artists,  programs,  dates,  and  ticket  prices  subject  to  change.  ©  2011  CHC.  Proud  Season  Sponsor 


Carncfiic  Hall  2010  2011  Season 


Annual  Fund 


The  support  of  each  and  every  donor  helps  to  meet  the  2010-201 1  season  operating  expenses,  which 
total  over  $80  million,  and  enables  Carnegie  Hall  to  maintain  and  expand  its  musical  and  educational 
activities.  For  more  information  about  giving  opportunities,  please  contact  the  Carnegie  Hall  Development 
office.  881  Seventh  Avenue.  Nev^  York,  NY  10019.  212-903-9650. 


Platinum  Circle 

Mr  and  Mrs.  Sid  R.  Bass 
Mr  and  Mrs.  Nicola  Bulgari 
Yoko  Nagae  Ceschina 
Estate  of  Joy  Craft 

Department  of  Cultural  Affairs  of  the  City  of 
New  York 

Barry  Diller  and  Diane  von  Furstenberg 
Dame  Vivien  Duffield 
Maxwell  H.  Gluck  Foundation,  Inc. 
The  Horace  W.  Goldsmith  Foundation 
The  Marc  Haas  Foundation  /  Helen  Hotze 

Haas  Foundation 
The  Irving  Harris  Foundation 
Estate  of  Dons  Kass 

Anna-Mana  and  Stephen  Kellen  Foundation 
The  Kovner  Foundation 
The  Blanche  and  Irving  Laurie  Foundation 
Martha  and  Bob  Lipp 


SIOO.OOO  or  mort- 

The  Andrew  W.  Mellon  Foundation 

National  Endowment  for  the  Arts 

New  York  City  Council 

New  York  City  Department  of  Education 

Mr.  and  Mrs.  Kotaro  Ono 

Estate  of  Beatrix  Padway 

Estate  of  Joseph  Paff 

The  Felix  and  Elizabeth  Rohatyn  Foundation 

The  Fan  Fox  and  Leslie  R.  Samuels  Foundation,  Inc. 

Mr.  and  Mrs.  J.M.  Santo  Domingo 

The  Peter  Jay  Sharp  Foundation 

Mr.  and  Mrs.  Stanley  Shuman 

The  Alice  Tully  Foundation 

U.S.  Department  of  Education 

U.S.  Department  of  State 

Estate  of  Eva  Vida 

Hyman,  Mildred,  Arthur,  and  Elliott  Wiener  Family 
Mrs.  Charles  B.  Wrightsma-^ 


Platinum  Circle 

Carnegie  Corporation  of  New  York 

The  Enoch  Foundation 

Forst  Family  Foundation 

Mr  Frederick  J.  Iseman 

Mark  and  Ania  Cheng  Kingdon  Foundation 

Mr  and  Mrs.  Daniel  R.  Lewis 

Audrey  Love  Charitable  Foundation 

Mr  and  Mrs.  Terry  J.  Lundgren 

Leslie  and  Tom  Maheras 

New  York  State  Council  on  the  Arts 


$50,000  to  $99,999 

William  D.  Rondina 
Suki  Sandler 

The  Morns  and  Alma  Schapiro  Fund 

The  Shubert  Foundation,  Inc. 

Mr  and  Mrs.  A.J.C.  Smith 

Joan  and  Sanford  I.  Weill 

Pia  and  Jimmy  Zankel 

Ms.  Ann  Ziff 

Anonymous 


(lolden  Circle 

Mr  and  Mrs.  Robert  Abrams 

Linda  and  Earle  S.  Altman 

The  Alec  Baldwin  Foundation,  Inc. 

Mr  and  Mrs  Frederick  C.  Benenson 

Kyle  Warner  Blackmon 

Mr  David  Bottoms 

The  Ralph  M.  Cestone  Foundation 

Mr  and  Mrs.  Michael  J.  Chasanoff 

Aaron  Copland  Fund  for  Music,  Inc. 

Mr  and  Mrs.  Richard  A.  Debs 

Jean-Mane  and  Elizabeth  Eveillard 


$25,000  to  $49,999 

Mr  and  Mrs.  Anthony  B.  Evnin 
Mr  and  Mrs.  Donald  Fried 
Estate  of  Lillian  Gnffel 
GWFF  USA  Inc. 
Mr  and  Mrs.  Klaus  Jacobs 
Stella  and  Robert  Jones 
Gilbert  and  Lena  Kaplan 
Mr  and  Mrs.  Bruce  Kovner 
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Carnegie  Hall  2010-2011  Season 

Annual  Fund 


Golden  Circle  continued 

The  Philip  and  Janice  Levin  Foundation 
lA.  L.  and  Jennie  L.  Luria  Foundation 

Leni  and  Peter  May 
•  Mr.  and  Mrs.  Lester  S.  Morse  Jr 
,  Henry  and  Lucy  Moses  Fund,  Inc. 

Linda  and  Stuart  Nelson 
1  Edward  John  Noble  Foundation,  Inc. 

Mr.  and  Mrs.  William  G.  Parrett 

The  Barbro  Osher  Pro  Suecia  Foundation 

Dr.  Paul  F.  Proskauer 

Milton  and  Dorothy  Sarnoff  Raymond  Foundation 
Susan  and  Elihu  Rose  Foundation 
Mr.  Jay  B.  Rosenberg 
Marge  Scheuer  and  Family 
'Mr.  and  Mrs.  Peter  William  Schweitzer 
Dr.  and  Mrs.  Thomas  P  Scuico 


$25,000  to  $49,999 

Jeanne  and  Herbert  Siegel 
Mr.  and  Mrs.  Lam/  A.  Silverstein 
James  Thurmond  Smithgall 
Mr.  and  Mrs.  Howard  Solomon 
The  Seth  Sprague  Educational  and 

Charitable  Foundation 
The  Starr  Foundation 
Jean  Stein 
S.  Donald  Sussman 
Mr.  Robert  L.  Turner 
The  Weiler  Fund 

George  and  Joyce  Wein  Foundation 

The  Isak  and  Rose  Weinman  Foundation,  Inc. 

Judy  Francis  Zankel 

Susan  and  Mark  Zankel 


Silver  Circle 

The  Gladys  Krieble  Delmas  Foundation 
Ann  and  Gordon  Getty  Foundation 
!  Rosalind  and  Eugene  J.  Glaser  Foundation 
Mr.  Andrew  Martin-Weber 

iThe  New  York  Community  Trust-Use  Nelson  Fund 
Judith  and  Burton  P  Resnick 


Chairman's  Circle 

[Mr.  and  Mrs.  Emanuel  Ax 
jRose  M.  Badgeley  Residuary  Charitable  Trust 
Mr.  and  Mrs.  Norton  Belknap 
jSiaikin  Family  Foundation 

;Mr.  H.S.  Beau  Bogan  and  Mr.  Elliot  M.  Friedman 
Ruth  and  Louis  S.  Brause 

Norman  Brinker  Fund  of  the  Comnnunities  Foundation 
of  Texas 

Vir.  and  Mrs.  Walter  A.  Eberstadt 

Vlr.  and  Mrs.  Leonard  Feinstein 
I  Cynthia  and  Herbert  Fields 

Vlr.  Seth  E.  Frank 
(Clive  and  Penny  Gillinson 

Jane  and  Charles  Goldman 

\^r.  and  Mrs.  Stephen  Graham 

Hernnione  Foundation 

Richard  H.  Holzer  Memorial  Foundation 

-lorence  and  Robert  Kaufman 

-eona  and  Ralph  W.  Kern 

\/lrs.  Andrea  Klepetar-Faliek 

Deborah  and  Peter  Lamm 

Elaine  and  Robert  LeBuhn 

\/lr.  Arthur  L.  Loeb 


$20,000  to  $24,999 

Judith  Rodin  and  Paul  Verkuil 
Susan  and  Robert  Summer 
Jeanette  S.  and  Paul  A.  Wagner 
Man/  J.  Wallach 

Mr.  and  Mrs.  Lawrence  A.  Weinbach 


$15,000  to  $19,999 

Mrs.  Nancy  A.  Marks 

Mr.  and  Mrs.  Thomas  E.  Mclnerney 

Mrs.  Helen  Nash 

The  Octavian  Society 

In  Memop/  of  Marion  Pokoik  Dick 

Laura  and  John  Pomerantz 

Mr.  and  Mrs.  Harold  Prince 

Mr.  and  Mrs.  Jonathan  D.  Resnick 

The  Honorable  and  Mrs.  Felix  G.  Rohatyn 

Mrs.  Lily  Safra 

Mr.  and  Mrs.  Charles  J.  Seidler 
Robert  B.  Silvers 
Mrs.  Lee  Slaughter 
The  Tombros  Foundation 
Mr.  and  Mrs.  Rafael  Vinoly 
Man/  Ellen  and  Karl  von  der  Heyden 
George  and  Joyce  Wein  Foundation 
Anonymous  (4) 
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Carncoio  Hall  2010  2011  Season 

Annual  I'und 


Artist's  Circle 


SIO.OOO  to  $14,999 


Roger  and  Camille  Abelson 

Mrs  Robert  Allen 

Asian  Cultural  Council 

Mr.  and  Mrs  Burnside  E.  Anderson  III 

Mr.  Albert  Behler 

The  Barker  Welfare  Foundation 

Mr.  Kim  D  Bieimann 

The  Brodsky  Family  Foundation 

Mr  and  Mrs.  Charles  R  Bronfman 

Mr.  \Aictor  Chu 

Linda  and  Arthur  Collins 

Deeds  Foundation 

The  Edmond  de  Rothschild  Foundation 
Mr  and  Mrs.  Joseph  A.  DiMenna 
Marjorie  and  Alan  F  Doniger 
Gaylord  and  Dorothy  Donnelley  Foundation 

in  memory  of  Dr  Strachan  Donnelley 
Mrs.  Strachan  Donnelley 
The  Max  and  Victoria  Dreyfus  Foundation 
Falling  Leaves  Foundation,  Inc. 
The  Ella  Fitzgerald  Charitable  Foundation 
David  and  Tanya  Fox 
Barbara  W.  Fox-Borgiga 

in  memory  of  Lord  Bordiga 
The  L.  W.  Frohlich  Chantable  Trust 
Gideon  and  Sarah  Gartner 
Mr  and  Mrs  John  D  Gilliam 
Mr  Robert  D  Goldfarb 
Faith  Golding  Foundation,  Inc. 
Leslie  and  Roslyn  Goldstein  Foundation 
Joan  Harris,  The  Irving  Harris  Foundation 
Carol  and  Howard  Holtzmann 
Jephson  Educational  Trusts 
Ms.  Betty  Wold  Johnson 
Ms  Frances  Johnson 


Karen  and  Kevin  Kennedy 

Sidney  R.  Knafel  and  Londa  Weisman 

Dr  Jamie  Koufman 

Lang  Lang 

Susan  and  Joel  Leitner 

The  Leon  Levy  Foundation 

Margaret  and  Oscar  Lewisohn 

Mr  Yo-Yo  Ma  and  Ms.  Jill  Hornor 

Sylvia  and  Leonard  Marx  Jr 

Marc  and  Meera  Mayer 

Beth  Goldberg  Nash  and  Joshua  Nash 

Hiroko  Onoyama  and  Ken  Sugawara 

Mr  Vasos  Papagapitos 

Porter  Family  Charitable  Foundation 

Mr  Kirk  August  Radke 

Mr  and  Mrs.  Jonathan  P.  Rosen 

Mr  Gil  Shiva 

Abraham  and  Beverly  Sommer  Foundation 
Jackson  E.  and  Evelyn  G.  Spears  Foundation 
Mr  and  Mrs.  Bernard  Spitzer 
Mr  Joseph  A.  Stern 
Sir  David  Tang 

Mr  and  Mrs.  Wilmer  J.  Thomas  Jr 

Mrs.  Billie  Tisch 

The  Vidda  Foundation 

Voice  Institute  of  New  York 

Svetlana  and  Herbert  Wachtell  Foundation 

Marian  M  Warden  Fund  of 

The  Greater  Harrisburg  Foundation 
Mrs.  John  L.  Weinberg 
Mrs.  Ruth  Widder 
Mr  and  Mrs.  Benjamin  J.  Winter 
Chris  and  Lonna  Yegen 
Mr  Uzi  Zucker 
Anonymous  (3) 


Carnegie  Circle 

Margot  Adams 

AGVAR  Chemicals 

Ms  Jacqueline  Albert-Simon 

Aviation  Development  Council 

Babbitt  Family  Chantable  Trust 

Mrs  William  O.  Bailey 

Mr  Roger  S  Berlmd 

Mrs  Stephanie  Bernheim 

Ms  Elaine  S  Bernstein 

Peggy  and  Paul  Bernstem 

Mrs  Francine  J.  Berry 

Mr  Sam  Selim  Beyda 

Mr  and  Mrs  John  P  Birkelund 

Mr  and  Mrs  James  A.  Block 

Gary  Brewster  and  Tess  Mateo 

Mr  Ryan  Brown 

Mr  and  Mrs  Robert  L  Burch 

Mr  and  Mrs  Jon  M  Burnham 

Mr  and  Mrs  Arthur  L  Carter 

Mr  and  Mrs  Richard  Cashin 

Cert)€rus  Capital  Management.  L  P 

4K 


Chaffetz  Lmdsey  LLP 

Mrs.  Betty  S.  Chaurize 

Mrs.  Marjone  Chester 

Mr  and  Mrs.  Dominique  Ciavel 

Mr  Yann  Coatanlem 

Ms.  Anne  Cohen 

Jill  and  Irwin  B.  Cohen 

Yvonne  and  Abraham  Cohen 

Ms  Karen  Cole 

Michele  and  Terry  Cone 

Mr  Leon  Constantiner 

Mr  Victor  Constantiner 

Edmond  and  Yvette  Cotty 

Curtains  Up! 

Michael  F  Cusick 

D  Ronald  Daniel  and  Lise  Scott 

Dr  Karen  A  Davis  and  Dr  Eli  Seifman 

Eleanor  and  Alvm  M  Donnenfeld 

Mr  and  Mrs  Douglas  Durst 

Dr  Joan  Eliasoph 

Mr  Stanley  Epstein 


$5,000  to  $9,999 

Estate  of  Edwm  M.  Green 

Mr  Giovanni  Favretti 

Mr  David  H.  Femberg 

Mr  Kenneth  Femberg 

Fribourg  Foundation 

Mr  Richard  Gere 

The  Honorable  Roy  M.  Goodman 

Mr  and  Mrs  Harry  E.  Gould  Jr 

Dr  and  Mrs  Victor  R  Grann 

Mr  and  Mrs  Eugene  M  Grant 

Mr  Jonathan  Greenburg  and 

Ms.  Elizabeth  Ely 
Mary  Livingston  Gnggs  and 

Mary  Gnggs  Burke  Foundation 
Mr  L  Jay  Grossman  Jr 
Mr  Peter  Gruenberger  and 

Dr  Cann  Lamm 
Dorothy  and  Victor  Han 
Lynne  and  Harold  Handler 
Dr  Betty  S  lu 
Carl  Jacobs  Foundation 
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Carnegie  Circle  continued 

Mr.  Stuart  M.  Johnson 

Mr.  and  Mrs.  Eric  Kaltman 

Mr.  William  W.  Karatz 

Mr.  and  Mrs.  Robert  Karin 

Dr.  and  Mrs.  Robert  Kavesh 

Ms.  Yukako  Kawata 

Mr.  and  Mrs.  Earle  W.  Kazis 

Ken  Lin  Fund 

Ms.  Jane  W.  Kitselnnan 

Cindy  Knuth 

Mr.  and  Mrs.  Daniel  F.  Kolb 

Dr.  Barbara  Kravitz 

Mr.  and  Mrs.  Mickey  Kupperman 

Mr.  and  Mrs.  Marvin  Kurjan 

Sharda  and  Lawrence  Laier 

Ms.  Solange  Landau 

The  Lanie  &  Ethel  Foundation 

Jo  Carole  and  Ronald  Lauder 

Mr.  and  Mrs.  Leonard  A.  Lauder 

The  Irene  Levoy  Foundation 

Mr.  John  J.  Lewin 

Mrs.  Shirley  W.  Liebowitz 

Ms.  Francesca  Liechenstein  and 
Ms.  Jane  Riskin  Bean 

A.  Michael  and  Ruth  C.  Lipper 

Litwin  Foundation 

William  and  Diane  Lloyd 

Mr.  David  Maguire 

Anne  and  Vincent  Mai 

Ms.  Catherine  Z.  Manning 

Mr.  and  Mrs.  Joseph  McLaughlin 

Mr.  Ajai  Mehta 

Mr.  Robert  Menschel 
j  Mr.  and  Mrs.  Robert  C.  Mesaros 
I  The  Miller  Khoshkish  Foundation 

Robert  Neimeth 
I  Mrs.  Alice  Netter 
I  Mrs.  K.F  Netter 


The  Lizabeth  &  Frank  Newman 

Charitable  Foundation 
Mr.  Stanley  Newman  and 

Dr.  Brian  Rosenthal 
Mr.  and  Mrs.  John  A.  Nielsen 
In  Memon/  of  Kirk  S.  Norton 
Rita  and  Daniel  Paul 
Dr.  and  Mrs.  Edward  L.  Paul 
Peoria  Industrial  Caterpillar 
Ms.  Debra  L.  Pipines 
Mr.  and  Mrs.  Leon  B.  Polsky 
Pascale  and  Ernest  Raab 
Mr.  and  Mrs,  Ira  N.  Resnick 
Allan  and  Reda  R.  Riley  Foundation 
Jane  and  Paul  Rittmaster 
Mr.  David  Rockefeller  Sr. 
Paulette  and  Joseph  M.  Rose 
Phyllis  and  Charles  Rosenthal 
Pat  and  John  Rosenwald 
The  Tom  Roush  Fund  of  the 

Funding  Exchange 
Bonnie  and  Mitchell  Rudin  /  CBRE 
Gregory  St.  John  and  Gary  McKay 
Mrs.  Sandra  G.  Saltzman 
Mr.  and  Mrs.  Lawrence  Saper 
Jack  and  Marianne  Sauter 
Dr.  and  Mrs.  Daniel  Schapiro 
Mr.  and  Mrs.  Gregg  L.  Schenker 
Alfred  and  Anita  Schnog 
Lynn  Schusterman 
Mr.  and  Mrs.  William  A.  Schwartz 
Mr.  and  Mrs.  Stanley  DeForest  Scott 
Jordan  B.  Seaman  and 

The  Grateful  Foundation 
Mr.  Martin  Selig 
Ms.  Alice  Shure 

Mr.  and  Mrs.  Hardwick  Simmons 
William  E.  Phillips  and  Barbara  Smith 


$5,000  to  $9,999 

Dr.  and  Mrs.  Peter  M.  Som 

Mrs.  Annaliese  Soros 

Mr.  George  T.  Spera  Jr.  and 

Ms.  Jane  Ginsburg 
Mr.  Fred  Stein 
Kathryn  Steinberg 
Mr.  and  Mrs.  John  Stern 
Sydney  and  Jonathan  Stern 
Mrs.  Vera  Stern 
Mr.  James  B.  Stewart  Jr.  and 

Mr.  Benjamin  Weil 
Mr.  and  Mrs.  Peter  F  Straub 
Mr.  and  Mrs.  Edward  Streim 
Lee  and  Roger  Strong 
Mr.  and  Mrs.  Laurence  Tarica 
Ms.  Jeanne  Thayer 
Wagner  Thielens 
Mr.  and  Mrs.  Jesse  I.  Treu 
Dr.  and  Mrs.  Constantine  T.  Tsitsera 
Ms.  Linda  J.  Wachner 
Miriam  and  Ira  D.  Wallach  Foundation 
Charles  and  Jacqueline  Warren 
Mrs.  Cecille  Wasserman 
Jieun  and  David  Wax 
Drs.  Andrew  and  Nancy  Weiland 
Ms.  Henrietta  C.  Whitcomb  and 

Mr  David  K.  Whitcomb 
Mr.  and  Mrs,  Charles  0.  Wood 
Dian  Woodner 

The  Woodbourne  Foundation 
Jay  N.  and  Susan  Woodworth 
Ms.  Shannon  Wu  and  Mr.  Joseph  Kahn 
Mrs.  Thomas  M.  Wyman 
Peter  Young  and  Merit  E.  Janow 
Mr.  and  Mrs.  John  W.  Zick 
Baroness  Mariuccia  Zerilli-Marimo 
Ms.  Audrey  Y.  Zucker 
Anonymous  (26) 


Carnegie  Club 

Mr.  Adil  Abdulali 
Gloria  and  Bert  Abrams 
Mr.  and  Mrs.  William  H.  Abrams 
Mr.  Ernest  Abrahamson 
I  Mr.  and  Mrs.  Lawrence  D.  Ackman 
Atlas  Aeon  Electric 
Deborah  and  Charles  Adelman 
Mr.  and  Mrs.  Alan  M.  Ades 
Paul  R  Adolph  and  James  W.  Mason 
Joseph  and  Jacqueline  Aguanno 
Bruce  Alleborn 

The  American-Scandinavian  Foundation 
The  Amphion  Foundation 
Vis.  Rita  Arlen 
Vis.  Sara  Arlin 
Vis.  Norma  J.  Arnold 
<athi  and  Peter  Arnow 
Vlr.  Claude  J.  Arpels  and 
Ms.  Winsome  Brown 


Ronald  D,  Arron  and  Roberta  Weiner 

Ms,  Martina  Arroyo 

Mrs.  George  Asch 

David  and  Eugenia  Askren 

Mr.  and  Mrs.  Asselstine 

Atlas  Aeon  Electric 

Auramet-Tradin  LLC 

Mr.  and  Mrs,  Paul  Avrich 

Enid  Renz  Babb 

Claudine  and  Fred  Bacher 

Edwin  Bacher  and  Johanna  Weber 

Mr.  Joseph  Baio 

Mr.  Robert  Ball 

Mrs.  Doris  C.  Kempner  and 

Mr.  Frederic  R.  Ballen 
Barbash  Family  Fund 
Mr,  Shepard  Barbash  and 

Ms,  Vicki  Ragan 
Mr,  Gregg  N,  Bard 


$2,500  to  $4,999 

Bartko,  Zankel,  Tarrant  &  Miller 

Mr,  and  Mrs,  Richard  Bassuk 

Mr,  Sanford  L.  Batkin 

Mr.  Andreas  Baum 

Mr.  and  Mrs.  Michael  Beaun/ 

Ms.  Lisa  G.  Beckerman 

Susan  Beckerman 

Mr.  Joseph  Bell  and  Mr.  Peter  Longo 
Mr.  and  Mrs.  Selim  Benardete 
Ms.  Denise  Benmosche 
Ms.  Joan  Benny 
Esme  and  Roger  Berg 
Mr.  Martin  Berkowitz 
Allene  and  Ken  Berman 
Sheila  and  Stephen  Bernard 
Daniel  L.  and  Ann  L.  Bernstein 
Barbara  and  Paul  Bernstein 
Helen  and  Robert  Bernstein 
Luciano  and  Giancaria  Berti 
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Barbara  and  Joel  Edward  Bickell 
Dr  Jan  E  Lewis  and 

Mr  Barry  Btenstock 
Mary  Billard  and  Barry  Ccx>per 
Ms  Cynthia  E  Bing 
Adrienne  and  Robert  Birnbaum 
The  Blackstone  Group 
Ms  Jolana  Blau 
Ms  Allison  M  Blinken 
Mr  William  Blitzer 
Mr  and  Mrs  Gerald  C  Bloch 
Ms  Jane  S  Block 
Han/i  and  Bob  Bloom 
Edith  C  Blum  Foundation 
Ms  Rachael  Bluth  and 

Mr  Derek  Smith 
Jane  K  and  Allen  L  Boorstem 
Ms  Janet  Malcolm  Botsford 
Ruth  Bowman  and  George  Bookman 
Mr  and  Mrs  Jonathan  Boyer 
Mr  Stuart  D  Boynton 
Mr  Clifford  Brand  and 

Mrs  Robin  Lynn  Alexander 
Joe  W  Bratcher  III 
Cheryl  and  David  Brause 
Mr.  and  Mrs.  Ludwig  Bravmann 
Mr  John  Brewer 
Dr.  Rosemarie  D  Bna-Levine 
Dr  and  Mrs  George  Brief 
Mr  and  Mrs.  Klaus  P  Bnnkmann 
Elizabeth  A.R  and 

Ralph  S  Brown  Jr 
Mrs  Susanne  Brundige 
Ms  Lorraine  Buch 
Mr  and  Mrs  Leslie  Buckland 
Ms  Natalia  Bulgan 
Ms  Fran  Bull 

Mr  and  Mrs  George  R  Bunn  Jr 
Mr  and  Mrs.  Darnel  A.  Burack 
Hert>ert  and  Ann  Burger 
Dr  Sergey  G  Butkevich 
Mr  and  Mrs  Gilt>ert  Butler 
Ms  Juliette  Calayag  and 

Mr  Michael  Pralle 
Mr  and  Mrs  Robert  J  Callander 
Sandra  and  Michael  J  Cargill 
Stephen  Case 
Alvise  M  Casellati,  ESQ 
Drs  Steven  and  Deborah  Cavalier 
Caxton  Associates 
Mr  Pablo  Ceballos 
Century  Direct 
Nestor  R  Charnez 
Mr  and  Mrs  Milton  P  Chernack 
Mr  Theodore  Chu 

Steve  Coffey  and  Mr  George  Stirling 
Mr  and  Mrs  Arthur  G  Cohen 
Phoebe  and  Dr  Bernard  Cohen 
Mr  and  Mrs  Lewis  G  Cole 
Mr  John  P  Coll.  Jr 
Richard  Collens,  MD 
Mr  Robert  Comeau  and 
Ms  Judy  Mulder 


Mr  Ronald  E  Compton  and 

Mrs.  Nancy  S  Compton 
Ruth  and  David  Conklin 
Mr  and  Mrs  Costa  Constantine 
Mr  and  Mrs  Kevin  Conway 
Nancy  and  Bruce  Cooper 
The  Cowles  Charitable  Trust 
Mr  Frank  J.  Cracolici 
Mr  and  Mrs.  John  R  Craig 
Mr  William  Craig  III 
Dr  Michael  Cucka 
Mr  and  Mrs  Peter  D.  Cummings 
Mr  and  Mrs.  William  Curry 
Barbara  and  Richard  B  Dannenberg 
Mr  and  Mrs.  Gonzalo  de  las  Heras 
Gwen  Deakle 
Mr  Joseph  M  DeAngelo 
Ms.  Elizabeth  de  Cuevas 
Mr  and  Mrs.  Jason  DeBiasio 
Ms  Adelaide  de  Menil 
Ms  Jamie  deRoy 
Isabella  del  Frate  Rayburn 
Mr  and  Mrs.  Robert  del  Tufo 
Steve  and  Connie  Delehanty 
Jennie  L.  and  Richard  K  DeScherer 
Mr  and  Mrs.  Jerome  Deutsch 
Ms.  Rosalind  Devon 
Florence  and  Burt  Diamond 
Dr  and  Mrs  Stanley  Dicker 
The  Dickler  Family  Foundation 
Ms.  Constance  Difede 
Joan  and  Stanley  Diller 
Mr  and  Mrs  Mark  J  DiStefano 
Ms.  Marianne  Dolan 
Ms.  Carol  E.  Domina 
Ms  Linda  L  D'Onofrio 
Amit  and  Kalpana  Doshi 
Mr.  John  R.  Doss 
Jean  and  Gordon  Douglas 
Drucker  Associates 
John  A.  Dryzga 
Stephen  and  Judy  Dunn 
Ms.  Susan  Dunne 
Mr  Michael  Dupler 
Jay  and  Shoshana  Dweck 
Mrs  Charles  H.  Dyson 
William  James  Earle 
Mr  and  Mrs  John  Eastman 
Mrs  Joan  K  Easton 
Dr  and  Mrs  Colin  S.  Edwards 
Effective  Software  Solutions 
Mr  Jay  K.  E  gel  berg 
Mr  Richard  R  Eger  and 

Ms  Anne  E  Aronovitch 
Mr  and  Mrs  Alvin  Einbender 
Elan  Group 

Henry,  Kamran  and  Frederick 

Elgfianayan 
Mr  and  Mrs  George  Elvin 
Mrs  Thomas  Enders 
Mr  and  Mrs  Alan  S  Englander 
Ms  Gail  Enckson 
Mr  Otho  Eskin 


S2.500  to  $4,999  j 

Mr  Rafael  Etzion  I 
Peter  and  Joan  Faber  ■ 
Mr  and  Mrs  Leroy  Fadem  I 
Mr  and  Mrs  Richard  Feigen  I 
Fiona  Morgan  Fein  I 
Norman  Feit  I 
Mrs  Hortense  Feldblum  i 
Francisco  J  and  Clara  B  Fernandez  I 
Dr.  Bernard  Ferrari  | 
Gilbert  and  Anita  Fields  [ 
Mr  Stephen  W.  Fillo  | 
Mrs.  Roberta  Fine 
Susie  and  Charles  Fmkel 
Doucet  and  Stephen  Fischer 
Mr  Charles  Fitzgerald  [ 
Mr  and  Mrs  Arthur  Fleischer  I 
Ms  Barbara  G  Fleischman 
Ona  and  Richard  Fleming 
Mr  and  Mrs.  Donald  Fox 
Andrew  J.  Frackman  and  Emily  Braun 
Mr  Andrew  C  Freedman 
Gerald  L.  and  Sheree  A  Friedman 
Mr  and  Mrs.  Jeffrey  Friedman 
Florence  Frucher 

Patrick  Gallagher  and  Robert  Watson 
Sally  and  James  Gambnll  ' 
Mr  and  Mrs  Edward  L.  Gardner 
Jim  and  Yukiko  Gatheral 
Mr  and  Mrs.  Davin  Gebauer 
Dr  Merwin  Geffen  and 

Dr  Norman  Soloman  . 
Alexis  Gelber  and  Mark  Whitaker 
Reverend  Carlson  Gerdau 
Dr  Claude  Ghez 
Mr  Gregory  F.  Gilmartin 
Ms  Francoise  Girard 
Jerry  Gladstein 
Edythe  and  Mike  Gladstein 
Ms  Marilyn  Glass 
Mr  and  Mrs.  Chester  Glucroft 
Ciril  and  Suzanne  Godec  ' 
Rabbi  Barat  Ellman  and  Jay  Golan  * 
Mr  Martin  Gold 
Dr  Ahsan  Goldfarb 

Susan  L  Goldfine,  MD  ' 

Mr  David  M  Goldman 

Ms.  Miriam  Goldman 

Patricia  and  Bernard  Goldstein 

I  Michael  Goodman  and  Judith  Uman' 

Mr  John  Goodrich 

Mr  and  Mrs  Peter  B  Goodrich 

Mr  Brian  Gorman 

Michael  and  Sally  Gordon 

Stephanie  Goto 

Dr  Harold  Gotthelf 

Phillip  and  Rivka  Greenberg 

Mrs  Jean  Greenfield 

Monika  and  Peter  Greenleaf 

Mr  and  Mrs  James  L  Greenwald 

Mr  and  Mrs  Mark  Gregono 

Mr  Keith  Griffin 

Mr  and  Mrs  Mark  Gnms 

The  Grisham  Foundation  by  Carol  Hal 
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Mr.  Peter  M.  Gross 

Mr.  Alan  Grossman 

Mrs.  Carol  Grossman 

The  Gardner  Grout  Foundation 

Elizabeth  Compton  and 
Eric  P.  Grubman 

Jennifer  and  Bud  Gruenberg 
!    Mrs.  Marit  G.  Gruson 
j    Susan  Gullia 
'    Ms.  Gunilla  N.  Haac 

Carol  Hall  and  Leonard  Majzlin 
in  honor  of  Josephine  Renzulli 

Anne  and  John  Hall 

Mimi  Halpern 

Ms.  Janice  M.  Hamilton 

Mr.  and  Mrs.  Jerry  S.  Handler 

Dr.  Bjorn  and  Catherine  Hanson 

Susan  T.  and  Charles  E.  Harris 

Dr.  Lynne  Harrison 

Dr.  Gail  Hashimoto 

Mr.  Frank  Heller  and 
Mr.  Christian  F.  Steiner 
I    Kathy  and  Jonathan  Herman 

Marife  Hernandez  and  Joel  Bell 

Ms.  Adriana  Herrera-Bedoya 

Terry  Stamler  Herst  in  memory  of 
Sylvia  Fisch  Stamler  Ginsberg 

Mr.  and  Mrs.  Don  Hewitt 

Mr.  and  Mrs.  William  Hickey 

Adria  and  Donald  Hillman 

Michael  S.  Himmel 

Ellen  and  David  S.  Hirsch 

Ms.  Susan  B.  Hirschhorn  and 
Mr.  Arthur  M.  Klebanoff 

Ms.  Susan  E.  Hochberg 

Drs.  Ira  R.  and  Ruth  W.  Hoffman 

Judith  M.  and  Richard  S.  Hoffman 

Pamela  J.  Hoiles 

Elizabeth  Holland  and  Ronald  Vogel 

Ms.  Joan  Holmes 

Steven  and  Lesli  Hornstock 

Mr.  and  Mrs.  Frederic  K.  Howard 

Mr.  Jerry  Howett 

Mr.  Jim  Huang 

Mrs.  Richard  August  Huberty 
Mr.  and  Mrs.  William  R.  Huff 
Mr.  Timothy  Hughes 
Human  Music  and  Sound  Design 
Ms.  Cristina  Incisa  di  Camerana 
f    Carol  T.  Ivanick 

Andrew  Jackson  and  Dale  M.  Lovelock 

John  Mary  Bernard  Jacobs  Foundation 

Marti  and  Ray  Jacobs 

The  Nathan  P.  Jacobs  Foundation 

Rosalind  and  Bruce  Jacobs 

Mr.  and  Mrs.  Julian  Jadow 

Mr.  and  Mrs.  Morton  L.  Janklow 

Mr.  and  Mrs.  Floyd  H.  Jayson 

In  Memory  of  Nina  and  Thomas 

Jensen,  Denmark 
Andreas  and  Nele  Jessel 
Mr.  Robert  D.  Jezowski 
Ms.  Olga  Jorgenson  and 

Mr.  Eric  Jorgenson 


Barbara  Haws  and  William  Josephson 

Judy  Point  Chantable  Trust 

Robert  Jurgrau 

Mr.  Elliott  Kaback  and 

Patricia  Woodard 
Barbara  and  Ernest  Kafka 
Mr.  and  Mrs.  Charles  A.  Kalman 
Hester  Diamond  and  Ralph  Kaminsky 
Leonard  and  Alice  Kandell 
Ms.  Carolyn  Kane 
Mr.  Carole  Kanny 

Dr.  Gilla  Kaplan  and  Mr.  Bernt  Nesje 

Karma  Foundation 

Elliot  and  Adrienne  Katz 

Mr.  Neil  C.  Katz 

Bill  and  Paulette  Kaufmann 

Mr.  Stephen  C.  Kaye 

Mr.  and  Mrs.  Thomas  F.  Kearns  Jr. 

Mr.  William  S.  Keating 

Mary  and  Howard  Kelberg 

Ms.  Gail  Kendall 

Ms.  Kathryn  Keneally  and 

Mr.  Thomas  M.  Marshall 
Ms.  Edythe  Kenner 
Mr.  Irene  King 
Ms.  Mary  Kirk 

Dr.  and  Mrs.  Jay  Ward  Kislak 
Mr.  William  Kistler 
Helene  and  Charles  Klein 
Lisa  Klein  and  Timothy  Kinsella 
Mr.  and  Mrs.  Winthrop  Knowlton 
Dr.  June  H.  Koizumi 
Judith  and  Jonathan  Kolker 
Mr.  and  Mrs.  Charles  Kolozsvary 
Helen  and  Jules  Kornblau  / 

The  Kornblau  Family  Foundation 
Mr.  and  Mrs.  Yelena  Kourtei 
Victor  and  Sarah  Kovner 
Mr.  Jonathan  Kowolik 
Daniel  and  Joan  Kram 
Caroline  and  Mark  Krentzman 
Dorothy  Kryger 
Sheldon  and  Rita  Kwiat 
Ms.  Elissa  LaBagnara 
Mr.  and  Mrs.  Joseph  Lagana 
Mr.  and  Mrs.  James  Lally 
Mr.  and  Mrs.  Fernand  Lamesch 
Mr.  and  Mrs.  W.  Loeber  Landau 
Mr.  Steven  E.  Lane 
Mr.  Jonathan  Larsen 
Henna  Ong  and  Peter  D.  Lawrence 
June  and  Jack  Leaman 
Ms.  Melissa  Leapman 
Mr.  and  Mrs.  Paul  H.  Lee 
Mr.  and  Mrs.  Robert  E.  Lee  III 
Ms.  Carol  Leibenson 
Mr.  and  Mrs.  Jacques  E.  Lennon 
Kurt  F.  Leopold 
Mrs.  Sahra  Lese 
Mr.  and  Mrs.  Joseph  S.  Lesser 
Mr.  Kenneth  D.  Levien  and 

Ms.  Debra  Torres 
Charles  M.  Nathan  and  Alisa  F.  Levin 
Mr.  and  Mrs.  Jerry  Levin 


$2,500  to  $4,999 
Noel  Levine 

The  Irene  Levoy  Foundation 
Leslie  and  Jim  Levy 
Mrs.  Marion  H.  Levy 
Marcia  and  William  Levy 
Mr.  and  Mrs.  Victor  P.  Levy 
Mr.  William  J.  Levy 
Mr.  Dylan  H.  Lewis 
Dr.  Carl  M.  Lieberman 
Mr.  Randall  K.  Liken  and 

Mr.  Stephen  P.  Svoboda 
Mr.  and  Mrs.  Samuel  H.  Lindenbaum 
JPl 

Margot  and  Robert  Linton 

Ms.  Dorothy  Litwin 

Pamela  and  Arnold  Loeb 

C.  Darrow  and  A.  Lombardi 

Mr.  Anthony  Lombardo 

Mrs.  Joan  C.  Long 

Mr.  and  Mrs.  Sherif  Lotfi 

llene  and  Edward  Lowenthal 

Ms.  DiAnn  L'Roy 

Joyce  Feinberg  Luchtenberg 

Lundsten-O'Donnell  Advisory  Group 

Mr.  and  Mrs.  Samuel  Lurie 

Dr.  Laura  Lustig 

Mr.  and  Mrs.  Merritt  M.  Lutz 

Mr.  Richard  Lynn  &  Mr.  Joseph  Evall 

Mr.  and  Mrs.  Michael  J.  Lyons 

Mrs.  Maria  N.  Lyras 

Mr.  Archie  MacGregor 

Ms.  Lorraine  Machiz 

Terry  Maher  and  Maxim  Koslow 

Richard  H.  M.  Maidman  and  Gail  Lowe 

Maidman 
Mrs.  Susan  Malloy 
Ms.  Virginia  Mancini 
Mr.  Mandeep  S.  Manku 
Judith  and  Michael  Margulies 
Alexander  R.  and  Hedvig  Margulis 
Ms.  Monica  Markowicz 
Edwina  and  Marvin  Marks 
Mr.  and  Mrs.  David  E.  Marrus 
Mr.  and  Mrs.  James  P.  Martin 
Mr.  and  Mrs.  Shigeki  Masui 
Mr.  and  Mrs.  Richard  L.  Mayer 
Susan  and  Peter  McCall 
Mr.  Joseph  F.  McCrindle 
John  McDermott  and 

Victoria  McManus 
Mr.  Scott  McDonald 
Brian  P  McGrath 
Mr.  and  Mrs.  Peter  S.  McHugh 
Ms.  Kathleen  A.  McKenna 
Mr.  and  Mrs.  Martin  McKerrow 
Mrs.  Vivan  Mernn 
Fundacion  Meijer-Werner 
Dr.  Ricardo  Mesa-Tejada  and 

Dr.  Amy  Mesa-Jonassen 
Fredericks  Michael  and  Company 
Mrs.  Stanis  Mihm 
Mr.  Edward  J.  Miller  and 

Ms.  Caroline  Cohen 
Mr.  and  Mrs.  Everett  B.  Miller  III 
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Irwin  and  Frances  Miller 

Mr  and  Mrs  Jonathan  Miller 

Mr  and  Mrs  Robert  E  Mims 

Mr  and  Mrs  Gerald  Mintz 

Sandra  and  Lowell  Mintz 

Mr  and  Mrs  Steven  Miron 

The  Y  H  Mirzhoeff  &  Sons  Foundation 

Ms  Yunko  Mita 

Ms  Adriana  Mnuchin 

Mr  Eben  Moglen 

Karl  Moller 

Teresa  and  Martin  Monas 

in  honor  of  Barbara  Cook 
Mr  Daniel  Montilla 
Dr  Diana  M  Moore 
Mr  and  Mrs  Thomas  Moore 
Mrs  Suzanne  Mosby 
Paula  and  Gerard  Munera  Foundation 
Dr  Elizabeth  Muss  and  Mr  Augustine 

Scarpa 

Paul  S.  Nadler  Family  Charitable  Trust 

Mr  Dominic  J.  Nardi 

Mr  Stefano  Natella 

Mr  Joseph  F  Nazitto 

Mr  and  Mrs  George  A.  Needham 

Margaret  and  Richard  Neimeth 

Mr  and  Mrs  Mitchell  J  Nelson 

Ms  Lynn  Nesbit 

In  Memory  of  Gabor  Neumann 

New  York  City  Department  of  Youth 

and  Community  Development 
Mrs  Claude  Nicaise 
Roy  Niederhoffer  and  Kara  Unterberg 
Ms  Dianne  O'Donnell 
Mr  John  E  Oden 
Mr  and  Mrs  Harold  H.  Oertell 
Mr  and  Mrs  Kobi  Offer 
Daniel  and  Rebecca  Okrent 
Mr  and  Mrs  William  J  Oppenheim 
Mr  Morris  A  Orden 
Ms  Paula  Sarnoff  Oreck 
Mr  David  Orr 
Ms  Esra  Ozer 
Mrs  Charles  W  Pachner 
Dr  Anthony  Paciello  and 

Dr  Dianne  Rose 
Mr  and  Mrs  Alex  B.  Pagel 
Mrs  Hannah  C  Pakula 
Michael  and  Gabnelle  Palitz 
Ms  Maria  Louisa  Palmese 
Mrs  Frank  Papp 
Ms  Christine  Parker 
Mr  and  Mrs  David  Parker 
Reverend  and  Mrs  Everett  C  Parker 
Parnassus  Foundation  / 

Jane  and  Raphael  Bernstein 
Grace  M  Parr 
Mr  and  Mrs  Adolf o  Patron 
Stephen  Payne 
David  B  Pearce.  MO 
Mrs  Stephen  M  Peck 
Arnold  S  Penner.  Esq  and 

Madaleine  Berley 
Victoria  and  Robert  Pennoyer 


The  AJ  Perella  Foundation 
Mr.  and  Mrs.  Louis  Perlmutter 
Jerilyn  and  Brian  Perman 
Hollis  Anne  Petrocchi 
Ms  Eileen  Pettus 
Ms  Anton la  P  Pew 
Evan  Picoult 
Rona  Picket 

Mr  and  Mrs  David  L  Picket 

Penny  and  Claudio  Pincus 

Burton  Yale  Pines  and  Helene  Brenner 

John  A.  Pirovano 

Mr.  Jules  L.  Plangere,  III 

Mr.  Rene  Plessner 

Mr.  and  Mrs.  James  Pohlman 

Judy  Point  Charitable  Trust 

Ms.  Tara  E.  Poien 

Ms.  M  Tern  Poll  and 

Mr  J.  Craig  Weakley 
Mindy  Pollack 

Mr.  and  Mrs.  Sidney  J.  Pollack 

Mr.  Myles  Pollin 

Mr.  Robert  Poulos 

Dr  Robert  Press 

Dr  and  Mrs.  Peter  Pressman 

Mrs.  Jessie  Hunter  Price 

Mr.  Josh  Prottas 

Mark  Ptashne  and  Lucy  Gordon 

Dr  Rosemary  Purrazzella  and 

Dr.  Marc  Rosenblum 
Ms.  Ying  Qian 

Stephen  S.  Rabinowitz,  Esq. 

Mr.  William  Raff 

Charles  J.  Raubicheck  and 

Ann  S.  Macdonald 
Mrs.  Dina  Recanati 
Mr.  Gregory  R.  Reed 
Mr.  Craig  Reicher 
Dana  and  Richard  Reimer 
Ms.  Denice  Helman  Rein 
Ms.  Catherine  A  Rem 
The  Karl  F.  Reuling  Fund 
Mrs.  Sibylle  Reyniak 
R  Douglass  Rice  and 

AnneMarie  Alexander 
John  L.  McHugh  Foundation.  Inc  and 

Mrs  Stanley  B  Rich 
Stuart  I  Rich  and  and  Jennifer  Busch 
Nataly  and  Toby  Ritter 
Ms  Karen  Robarge 
Mr  Alan  Robbins 
Pilar  and  Stephen  Robert 
Mr  and  Mrs  Donald  Roberts 
Ms  Connie  Kaiserman  Robinson  and 

Mr  Steven  Robinson 
Sondra  Kurtin  Robinson 
Rockrose  Development  Corporation 
Mr  and  Mrs  Gerlad  T  Rolfe 
Mr.  and  Mrs  Kenneth  Roman 
Mr  and  Mrs  Joseph  Rosen 
Mrs  Liz  Rosen 

Susan  Pinsky  and  Marc  Rosen 
Mr  and  Mrs  Philip  Rosen 
Dr  Soma  Rosenbaum 


$2,500  to  $4,999 

Mr  and  Mrs  Joseph  B  Rosenblatt 

Mr  James  H.  Rosenfield 

James  R.  and  Fredenca  Rosenfield 

Foundation 
Robert  Rosenkrantz  and 

Alexandra  Munroe 
Mr  Robert  Rosenkranz 
Judith  and  Michael  Rosenthal 
Mitsuko  and  David  Rosinus 
Clara  and  Irwin  Roth 
Mr.  Richard  Roth 
Mr.  William  Roth 
Michael  and  Juliet  Rubenstein 
Jacqueline  and  George  Rubin 
Mr  and  Mrs.  LeRoy  Rubin 
Mark  and  Tracy  Rudd 
Mr.  Eric  C.  Rudin 
Mr.  and  Mrs.  William  M  Rudolf 
Jon  Rupp 

In  Memory  of  Julian  Autrey 

Mr.  and  Mrs.  William  J.  Sales 

Dr.  and  Mrs  Eduardo  Salvati 

Alan  Salz  and  Brad  Whitehurst 

Steven  and  Elizabeth  Sandler 

Mr.  and  Mrs.  Suresh  Sam 

Mr.  Ray  Santelises 

Rosita  Sarnoff  and  Beth  Sapery 

Lucy  Foundation 

Scherzer  International 

Mr.  Antoine  Schetritt 

Ms.  Mathilda  G.  Scheuer 

The  S  H  and  Helen  R.  Scheuer  Family 

Foundation 
Jill  D  Schildkraut-Katz  and  Steven  Katz 
Mr.  and  Mrs  Edmund  Schroeder 
Mr  and  Mrs.  Gerhard  Schulmeyer 
Mrs.  Arthur  D.  Schulte 
Bela  Schwartz  and  June  Zimmerman 
Joan  C  Schwartz  Philanthropic  Fund 
Mr.  Peter  Scola 
Ms  Barbara  A  Scott  and 

Ms  Shirley  E  Scott 
Mr  and  Mrs  William  C  Scott 
Rhoda  and  Louis  Scovell  Charitable 

Foundation  Fund 
NoraLee  and  Jon  Sedmack 
Mr  and  Mrs  Herbert  L  Seegal 
Janet  Z  Segal  and  Family 
Mr  and  Mrs  Robert  E  Segal 
Alan  and  Edith  Seligson 
Mrs  Richard  Selle 
Barbara  and  Kenneth  Sepiow 
Nathan  and  Vivian  Serota 
Selma  Shapiro  and  James  H  Silberman 
Dr  Wales  R  Shao 
Mr  Stephen  J  Shapiro  and 

Dr  Amy  Attas 
Dr  Rhonda  Shaw  and  Or  Alan  Zients 
Marion  and  William  Shulevitz 
Mr  Michael  Shvo 
Mr  David  M  Siegel  and 

Ms  Dana  Matsushita 
Dr  Ellen  Silverstem 
Mark  E  and  Roberta  K  Simon 
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I   Carnegie  Club  continued 

I    Mrs.  Linda  G.  Singer 
j    Mr.  Paul  Singer 

Mr.  and  Mrs.  James  B.  Sitrick 

Mr.  and  Mrs.  F.  Randall  Smith 

Katherine  and  Kenneth  Snelson 

Mr.  and  Mrs.  Gilbert  L.  Snyder 

Denise  R.  Sobel  and 
Mr.  Norman  K.  Keller 
j    Mr.  Dimitri  Sogoloff 

Dr.  Helen  Sogoloff 

Mr.  and  Mrs,  Paul  Soros 
I    Dr.  Thomas  A.  Sos  and 
Dr.  Shelley  Werheim 

Mr.  and  Mrs.  Joseph  M.  Stafford 

Dr.  Axel  Stawski 
I    Joanna  T.  Steichen 

Sissy  and  Gary  Stein 

Leonore  and  Walter  Stern 
[    Linda  B.  Stern 
I    Mr.  and  Mrs.  Trevor  Stewart 
'    Drs.  Barry  and  Barbara  Stimmel 

Mr.  and  Mrs.  Neal  R.  Stoll 
j    Mrs.  Alberta  Stout 
j    Bev  and  Walt  Streuli 

Ms.  Shining  Sung 
I    Mr.  and  Mrs.  Dennis  Swanson 
<    Mr.  and  Mrs.  I.  David  Swawite 

Ms.  Helen  M.  Swinton 

Ms.  Marcy  Syms 
j    Gloria  and  Philip  Talkow 
i    Mr.  and  Mrs.  David  J.  Tananbaum 

Mr.  and  Mrs.  Harold  Tanner 

Mr.  and  Mrs.  Henry  Taub 
I    Mr.  and  Mrs.  Willard  B.  Taylor 
j    Priscilla  and  Jerome  Teich 
j   Mr.  and  Mrs.  Barron  Tenny 

Elise  C.  and  Marvin  B.  Tepper 

Dr.  Gary  Thorn  in  memory  of  Mother 

David  H.  Thierman,  MD 

Mr.  and  Mrs.  Petr  A.  Thorson 

Mr.  Jonathan  M.  Tisch 

Ms.  Carol  H.  Tolan 

Donna  Peck  and  Michael  Tolan 

Robert  and  Jane  Toll 

Mr.  Michael  Tomasko  IV 

Mr.  Michael  Tubbs 

Richard  Tucker  Music  Foundation 

Gerald  F  Tucci 


Ms.  Helen  Sonnenberg  Tucker 
Mr.  and  Mrs.  John  Tully 
Lindsey  Turner 

Barbara  A.  and  William  F  Tyree 
Ms.  Caroline  Urvater 
Mr.  and  Mrs.  Jean-Paul  Valles 
Mr.  and  Mrs.  William  J.  vanden 

Heuvel 
Ms.  Nancy  F  Vardakis 
Dr.  and  Mrs.  Gary  E.  Veith 
Dr.  Carlin  B.  Vickery  and 

Mrs.  James  Capalino 
Mr.  Tom  Voipe 

The  Rudolph  &  Lentilhon  G.  von 

Fluegge  Foundation,  Inc. 
Ruth  M.  Wagner 
Ms.  Elizabeth  S.  Wahab  and 

Mr.  Haitham  Wahab 
Susan  Walker  and  Harry  Salwen 
Ms.  Nora  Ann  Wallace  and 

Mr.  Jack  Nusbaum 
Linda  and  Jay  L.  Wallberg 
Terilynn  and  Jeff  Walsh 
Jon  Alon  Walz  and  Sanaa  Hyder 
Ms.  Johanna  Weber 
Evelene  Wechsler 
Rebecca  and  William  Weeks 
Sandra  and  George  Weiksner 
Marie-Helene  Weill 
Mr.  and  Mrs.  Michael  F  Weinberg 
James  Weinberg 
In  Memory  of  Dr.  Howard  Weiner 
In  Honor  of  Phyllis  Lifton  Weiner 
Mr.  Oliver  Weiner 
Mr.  and  Mrs.  Martin  S.  Weinstein 
Ms.  Doreen  Weisfuse  and 

Mr.  Martin  Weisfuse 
Linda  and  Steve  Weiss 
Mr.  and  Mrs.  Peter  Weiss 
Mr.  Alberto  Weisser 
Elizabeth  and  Joel  S.  Weissman 
Ms.  Gayle  W.  Welling 
Joan  Weltz  and  Arthur  Field 
Neil  Westreich 
Mr.  Peter  Wexler 
Mr.  and  Mrs.  Robert  R.  Wiener 
Ms.  Jessica  Willis 
Dr.  Russell  E.  Windsor 


$2,500  to  $4,999 

Mr.  Richard  Winn  III 

Mr.  David  Winoker 

Mr.  David  S.  Winter 

Ms.  Judy  Witt 

Miss  Elizabeth  Wohlgemuth 

Mr.  and  Mrs.  Irving  M.  Wolbrom 

Jacqueline  and  Gary  Wolf 

Mary  C.  Wolf 

Mr.  and  Mrs.  William  T.  Wolf 
The  Honorable  and  Mrs.  Carl  S. 

Wolfson 
Corey  Worcester  and 

Yasmine  Legendre 
Mrs.  Ruth  Wright 
Lydia  Wright  and  Terence  Peavy 
Mr.  and  Dr.  Leonard  H.  Yablon 
Mr.  George  Yeager 
Ms.  Shirley  Young 

Alice  F  Yurke  and  Robert  H.  Davis  Jr. 
Ms.  Gloria  Zeche 
Mern/I  and  Charles  Zegar 
Anonymous  (24) 


C  arncfiic  Hall  2010  2011  Season 
C^)i  p()ratc  Support 


Corporate  Sponsors  and  Members 

For  information  regarding  the  nunnerous  opportunities  for  corporations  to  become  involved  with 
Carnegie  Hall,  please  contact  Don  Fisher,  881  Seventh  Avenue,  New  York,  NY  10019,  212-903-9669. 


Bank  of  America  is  the  Proud  Season  Sponsor  of  Carnegie  Hall. 


$100,000  and  above  (includes  annual  corporate  -iz-r. 

Bank  of  America 
Continental  Airlines 
Deloitte  LLP 
Ernst  &  Young  LLP 
KPMG  LLP 

The  McGraw-Hill  Companies 
Mitsubishi  International  Corporation 
Mizuho  Securities  USA  Inc. 


and  sponsorships  Endownient  donors  are  listed  separa!e^/ 1 

Nomura  Holding  America  Inc.  and 

Nomura  America  Foundation 
Roche 

Sony  Corporation  of  America 

Suntory  Holdings  Limited  and  Suntory  Hall 

Takeda  Pharmaceutical  Company  Limited 

Target 


$50,000  to  $99,999 

Chubb  Group  of  insurance  Companies 
DeWitt  Stern  Group,  Inc. 
MetLife  Foundation 


Ornck,  Harrington  &  Sutcliffe  LLP 

Toshiba  Corporation 

Toyota 


$30,000  to  $49,999 

Aon  Risk  Sen/ices  The  Wachovia  Wells  Fargo  Foundation 

Morgan  Stanley 


$20,000  to  $29,999 

Ameriprise  Financial  Pfizer  Inc 

Credit  Suisse  ROLEX 
The  Estee  Lauder  Companies  Inc.  Willow  Club 

Japan  National  Tourism  Organization 
J  C  C.  Fund  of  the  Japanese  Chamber  of  Commerce 
and  Industry  of  New  York.  Inc 


$12,000  to  $19,999 

BBDO  Worldwide  The  Walt  Disney  Company 

UBS 


$6,000  to  $11,999 

Aladdin  Capital  Holdings  LLC 

Arnhold  and  S.  Bleichroeder  Holdings,  Inc. 

The  Bank  of  Tokyo-Mitsubishi  UFJ,  Ltd. 

Con  Edison 

Fenway  Partners,  Inc 

ITOCHU  International  Inc. 

Johnson  &  Johnson 

Kawasaki  Good  Times  Foundation 

The  NY  Mets  Foundation 


Nihon  Unisys.  LtO, 
Nippon  Express  Foundation.  Inc. 
Nippon  Life  Insurance  Company 
Seiko  Instruments  Inc. 
Subaru  of  America.  Inc. 
Sumitomo  Corporation  of  America 
Universal  Music  Classical 
Xerox  Corporation 


$2,500  to  $5,999 

Colgate-Palmolive  Company  Yamaha  Corporation  of  America 

Mitsubishi  Heavy  Industries  America.  Inc 


$2,499  and  under 

Marubeni  America  Corporation 
Mercer  Health  &  Benefits 
Nippon  Steel  U  S  A  .  Inc 
Richloom  Fabrics  Group.  Inc 

r>4 


SD&A  Teleservices.  Inc. 
So)itz  Corporation  of  America 
VSP  Vision  Care 


Carnegie  Hall  2010-2011  Season 

The  Andrew  Carnegie  Society 

I  The  Andrew  Carnegie  Society  honors  donors  who  have  made  leadership  gifts  to  support  the 
I  restoration,  renovation,  and  expansion  of  Carnegie  Hall,  and  to  augment  the  endowment  fund 
in  support  of  artistic  programming  and  music  education. 


$5,000,000  or  more 

Mr.  and  Mrs.  Sid  R.  Bass 

Citi  Foundation 

City  of  New  York 

Mr.  and  Mrs.  Richard  A.  Debs 

Perelman  Family  Foundation 

Judith  B.  and  Burton  R  Resnick 

The  Honorable  and  Mrs.  Felix  G.  Rohatyn 


$2,500,000  to  $4,999,999 

Deloitte  LLP 
l:  The  Horace  W.  Goldsmith  Foundation 

Mr.  and  Mrs.  Klaus  Jacobs 
[  Anna-Maria  and  Stephen  Kellen 
Foundation 

Leni  and  Peter  May 

Mr.  and  Mrs.  Lester  S.  Morse  Jr. 


$1,000,000  to  $2,499,999 
I  Linda  and  Earle  S.  Altman 
The  Vincent  Astor  Foundation 
AT&T 

i  Mr.  and  Mrs.  Ralph  M.  Baruch 
!  Mr.  and  Mrs.  Kenneth  J.  Bialkin  / 

Skadden,  Arps,  Slate,  Meagher  &  Flom 

J. P.  Morgan  Chase  &  Co. 

Credit  Suisse 

Estate  of  Joanne  Toor  Cummings 

Luella  and  Martin  Davis 
j  Deutsche  Bank 

Fomento  Cultural  Banamex  Fund  for 
international  Education 
!  Mr.  and  Mrs.  Anthony  B.  Evnin 

Mr.  and  Mrs.  Gordon  R  Getty 
j  Jean  &  Jula  Goldwurm  Memonal  Foundation 
j  The  William  Randolph  Hearst  Foundation 
'  Claudia  and  Roberto  Hernandez  Ramirez 
,  Maria  Olivia  and  Jim  Judelson 
I  Gershon  Kekst,  Kekst  and  Company,  Inc. 

Mark  and  Ania  Cheng  Kingdon  Foundation 

KPMG  LLP 

Mr.  and  Mrs.  Henn/  R.  Kravis 

The  Kresge  Foundation 

Bob  and  Martha  Lipp 

Macy's  and  Bloomingdale's 

The  Marma  Foundation  Fund  for  Youth  Education 

The  Andrew  W.  Mellon  Foundation 

The  Ambrose  Monell  Foundation 

Beth  Goldberg  Nash  and  Joshua  Nash 
i  National  Endowment  for  the  Arts 
j  Natural  Heritage  Trust 

I 

i 


Marge  and  Walter  Scheuer  and  Family 
The  Starr  Foundation 
State  of  New  York 

United  States  Department  of  Education 
Joan  and  Sanford  I.  Weill 
Judy  and  Arthur  Zankel 
Estate  of  Arthur  Zankel 


Mr.  and  Mrs.  William  G.  Parrett 

William  D.  Rondina 

Susan  and  Elihu  Rose  Foundation 

Mr.  S.  Donald  Sussman 

Uris  Brothers  Foundation,  Inc. 

Mr.  and  Mrs.  James  D.  Wolfensohn 


The  Lizabeth  and  Frank  Newman 

Charitable  Foundation 
Pepsi-Cola  Company 
John  &  Louise  Reuter  Trust 
The  Rockefeller  Foundation 
Edward  John  and  Patricia  Rosenwald  Foundation 
Jack  and  Susan  Rudin  in  memon/  of 

Lewis  Rudin 
The  Fan  Fox  and  Leslie  R.  Samuels 

Foundation,  Inc. 
Henry  and  Elizabeth  Segerstrom 
Mr.  and  Mrs.  Arthur  T.  Shorin 
Henn/  Shweid  and  Margaret 

Munzika  Shweid  Trust, 

Robert  J.  McCarthy,  Trustee 
Sony  Corporation  of  America  &  Sony 

Music  Entertainment  Inc. 
Jerry  I.  Speyer  and  Katherine  G.  Farley 
Mr.  and  Mrs.  Isaac  Stern 
The  Tishman  Fund  for  Education  through 

Technology 
The  Alice  Tully  Foundation 
U.S.  Department  of  Housing  and  Urban 

Development 
Verizon  Foundation 
Alberto  Vilar 

Linda  J.  Wachner  and  Warnaco  Inc. 

The  Weiler  Fund 

Mrs.  Charles  B.  Wrightsman 

Zankel  Charitable  Lead  Trust 

The  Bill  and  Ann  Ziff  Foundation 

Anonymous 
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$500,000  to  $999,999 

American  Express 
Booth  Ferris  Foundation 
CIBC  Oppenheinner 
Continental  Airlines 
Charles  E.  Culpeper 

Foundation,  Inc. 
The  Eleanor  Naylor  Dana 

Charitable  Trust 
George  David 
The  Diller-von  Furstenberg 

Fannily  Foundation 
Estate  of  Mrs.  Eugenia  Doll 
The  Sherman  Fairchild 

Foundation,  Inc. 
FleetBoston  Financial 
Fribourg  Foundation  Inc.  and 

Mr.  and  Mrs.  Raphael  Recanati 
Estate  of  Rita  L.  Gluck 
The  Marc  Haas  and  Helen 

Hotze  Haas  Foundations 


The  Marilyn  Home  Foundation 
Mr.  and  Mrs.  Carl  C.  Icahn 
Stella  and  Robert  Jones 
Gilbert  and  Lena  Kaplan 
The  J.M.  Kaplan  Fund,  Inc. 
Diane  G.  Kranz 
Lincoln-Mercury 

Mr.  and  Mrs.  Thomas  G.  Maheras 
Marsh  &  McLennan 

Companies,  Inc. 
The  McGraw-Hill  Companies 
Lauren  and  J.  Ezra  Merkin 
Merrill  Lynch  &  Co.,  Inc. 
Metropolitan  Life  Foundation 
Mrs.  Milton  Petrie 
The  William  Petschek  Family 
The  Pew  Memorial  Trust 
The  Pincus  Family  Fund 
The  Joe  Plumeri  Foundation 
Laura  and  John  Pomerantz 


PricewaterhouseCoopers 
Mr.  and  Mrs.  Oscar  de  la  Renta 
Rockefeller  Brothers  Fund 
Suki  and  Herman  Sandler 
Mr  and  Mrs.  Peter  William 

Schweitzer 
The  Peter  Jay  Sharp  Foundation 
Mr  and  Mrs.  Stanley  S.  Shuman 
The  Sirus  Fund 
Mr  and  Mrs.  A.J.C.  Smith 
Miriam  Solovieff 
Estate  of  Mane  Steiner 
Suntory  International  Corp. 
Viacom  Inc. 

Estate  of  Elisabeth  R  Wendell 
Mr  and  Mrs.  John  W.  Zick 


$250,000  to  $499,999 

Andersen  Worldwide 
Automatic  Data  Processing, 

Inc.  (ADP) 
The  Barker  Welfare 

Foundation 
Mr  and  Mrs.  Norton  Belknap 
CBS  Inc. 

Cleary,  Gottlieb,  Steen  & 

Hamilton 
Mr  and  Mrs.  Paul  J.  Collins 
The  Leonard  and  Sophie 

Davis  Foundation,  Inc. 
The  Irene  Diamond  Fund,  Inc. 
Mr  and  Mrs.  Charles  H.  Dyson 
Ernst  &  Young  LLP 
Exxon  Corporation 
Mr  and  Mrs.  Zachary  Fisher 
Mr  and  Mrs.  Wolfgang  K. 
FlottI 

Genatt  Associates,  Inc. 
The  Florence  Gould 

Foundation 
The  Armand  Hammer 

Foundation 
The  Heckscher  Foundation 

for  Children 
IBM  Corporation 
Geron  P.  Johnson  Foundation, 

Inc. 

Addie  and  Tom  Jones 
Helen  and  Martin  Kimmel 


John  S.  and  James  L.  Knight 

Foundation 
In  Memory  of  David  and 

Nora  Leseine 
Bella  and  Leonard  Linden 
Mr  and  Mrs.  Terry  J.  Lundgren 
Sir  Deryck  and  Lady  Maughan 
Betty  Anne  and  James  R. 

McManus 
Henry  and  Lucy  Moses  Fund,  Inc. 
Rupert  Murdoch 
News  America  Publishing,  Inc. 
The  New  York  Times 

Company  Foundation,  Inc. 
Stavros  S.  Niarchos  Foundation 
Paramount  Communications,  Inc. 
Pfizer  Inc. 

Philip  Morris  Companies  Inc. 
In  Memory  of  Martha  and 

Eva  Rautenberg 
Reliance  Group  Holdings  Inc. 
Lloyd  E.  Rigler  and 

Lawrence  E.  Deutsch 
Billy  Rose  Foundation,  Inc. 
Jack  and  Susan  Rudin 

Educational  and  Scholarship 

Fund 

May  and  Samuel  Rudin  Family 

Foundation,  Inc. 
Estate  of  Darwin  F.  Schaub 


S.  H.  and  Helen  R.  Scheuer 

Family  Foundation,  Inc. 
Dr  and  Mrs.  Thomas  P.  Scuico 
Mr  and  Mrs.  Constantine 

Sidamon-Eristoff 
Esther  Simon  Charitable  Trust 
Robert  E.  Simon  Jr 
In  Honor  of  Rudolf  G.  and 

Inger-Ma  Sonneborn 
Estate  of  Maria  M.  Stivelman 
Estate  of  Lucien  Thomson 
Tobishima  Associates,  Ltd.- 

The  Stanhope  Hotel 
United  States  Department  of 

State 
United  Technologies 

Corporation  /  Otis  Elevator 
Veronis  Suhler  Stevenson 
Vivendi  Universal 
Craig  and  Connie  Weatherup 
John  C.  Whitehead 
Mr  and  Mrs.  Lawrence  A.  Wien 
Hyman,  Mildred,  Arthur  and  Elliot 

Wiener  Family 
Willkie  Farr  &  Gallagher 
Ivy  Wu 

Anonymous  (1) 
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$100,000  to  $249,999 

ABD  Securities  Corporation 
!   The  Agvar  Fund 
I   Alcoa  Foundation 
i   ARCO  Foundation 

A.S.M.  Mechanical 
{     Systenns  /  Richard  Minieri 

Use  and  Hans  J.  Baer 
'    In  Memory  of  Max  and  Hilde  Baer 
;   The  Bank  of  New  York 
I  Arthur  and  Diane  Belfer 
I   Estate  of  Charlotte  V.  Bergen 
I  The  Siegfried  and  Josephine 
Bieber  Foundation 

The  Blackstone  Group 

Mr.  and  Mrs.  James  A.  Block 

Mr.  and  Mrs.  Leonard  Block 

The  Bodman  Foundation 

Mr.  and  Mrs.  Stanley  M.  Bogen 

The  Bristol-Myers  Squibb 
Foundation,  Inc. 
ij   Browning-Ferris  Industries 
I  The  Burnett  Foundation 
I   Capital  Cities/ ABC,  Inc. 
I   Carnegie  Corporation  of  New  York 

Mary  and  Michael  Carpenter 
j   Mr.  and  Mrs.  David  C.  Clapp 

The  Constantiner  Family 

The  Corbett  Foundation 

William  H.  Cosby  Jr 

Estate  of  Joy  Craft 

Barbara  and  Richard  B.  Dannenberg 

Mrs.  Evelyn  Y.  Davis 

Evelyn  Y.  Davis  Foundation 
I  Deerpath  Construction  Corporation 
I  Jim  and  Nancy  Dine 
'  Dresdner  Bank  North  America 

Drexel  Burnham  Lambert 
Foundation,  Inc. 

E.  I.  du  Pont  de  Nemours  and 
Company 
;  Margot  T.  Egan 

j  Mr  and  Mrs.  Alvin  H.  Einbender 

I  Henry,  Kamran  and  Frederick 
Elghanayan 
The  Essex  House  /  Nikko  Hotels  , 

I  International 
The  Fireman  Hospitality  Group 

I  The  Ford  Foundation 
Forest  Electric  Corp. 
Nicholas  C.  Forstmann 
Theodore  J.  Forstmann 
Alan  and  Helene  Fortunoff 
Thomas  R.  and  Ingrid  L.  Frohlich 

Burns  and  Family 
The  L.W.  Frohlich  Charitable  Trust 
The  Fuji  Bank  Ltd.  /  Fuji  Bank  and 
Trust  Co. 

Ira  and  Leonore  Gershwin 

Philanthropic  Trust 
Clive  and  Penny  Gillinson 
The  Howard  Oilman  Foundation 
Irving  S.  Gilmore  International 

Keyboard  Festival 
Edythe  and  Mathew  Gladstein 
Mr  Lewis  L.  Glucksman 


Eugene  and  Emily  Grant 
Calla  and  Ralph  Guild 
Philip  and  Elaina  Hampton 
Stanley  and  Alice  Harris 
Daniel  P  Hays 

Estate  of  Dorothy  H.  Hirshon 

ITT  Corporation 

Ittleson  Foundation,  Inc. 

Mr.  Peter  Jennings 

Frederico  C.  Gerdau  Johannpeter 

The  Robert  Wood  Johnson  Jr. 

Charitable  Trust 
Paul  A.  Johnston 
Rita  J.  and  Stanley  H.  Kaplan 

Family  Foundation,  Inc. 
Estate  of  Doris  Kass 
In  Memon/  of  Joseph  P.  Katz 
Dr  and  Mrs.  Robert  Kavesh 
The  Helen  and  Milton  A. 

Kimmelman  Foundation 
Beth  and  Michael  Klein 
Andrea  Klepetar-Faliek 
Robert  and  Myra  Kraft 
Sallie  Krawcheck  and  Gary  Appel 
Mr  and  Mrs.  David  Lloyd  Kreeger 
Michael  (Jack)  Kugler 
Mr  and  Mrs.  Eugene  M.  Lang 
Mrs.  William  S.  Lasdon 
The  Lauder  Foundation  /  Leonard 

and  Evelyn  Lauder  Fund  and 

Estee  Lauder  Inc. 
Robert  and  Elaine  LeBuhn 
The  Honorable  and  Mrs. 

Samuel  J.  LeFrak 
Lehman  Brothers 
Mr  and  Mrs.  Henn/  J.  Leir 
Mr  and  Mrs.  William  M.  Lese 
Robert  H.  Lessin  and  Naida 

Wharton  Lessin 
Blanche  and  A.  L.  Levine  and 

The  A.L.  Levine  Foundation,  Inc. 
Mr  and  Mrs.  George  Lindemann 
Susan  and  Martin  Lipton 
A.  L.  and  Jennie  L.  Luria  Foundation 
Mr  and  Mrs.  Michael  T.  Masin 
William  and  Helen  Mazer 
MBNA  America  Bank,  N.A. 
Mercedes-Benz  of  North  America,  Inc. 
Morton  and  Marlene  Meyerson 
Mr  and  Mrs.  Edward  H.  Michaelsen 
Kathryn  and  Gilbert  Miller  Fund,  Inc. 
Minnesota  Orchestral  Association 
Miyazaki  Prefectural  Arts  Center 
Mobil  Foundation,  Inc. 
Morgan  Stanley 
Nabisco  Brands,  Inc. 
Natasha  Foundation 
Mr  and  Mrs.  Murray  L.  Nathan 
New  Street  Capital 
The  New  York  Community  Trust 
New  York  State  Council  on  the  Arts 
Newmont  Mining  Corporation 
Diane  Allen  Nixon 
The  Octavian  Society 
Ogiivy  &  Mather  Worldwide 


Pandick,  Inc. 

Ernest  E.  Pinter  Family  and 

David  B.  Pinter  Family 
Paul  J.  Piishner 

Mr  and  Mrs.  Shepard  P.  Pollack 

Polshek  Partnership  Architects 

Republic  National  Bank  of  New  York 

Mr  and  Mrs.  David  Rockefeller 

Mr  and  Mrs.  Laurance  S.  Rockefeller 

Mr  and  Mrs.  Daniel  Rose 

Mr  and  Mrs.  Lewis  Rudin 

Mrs.  Lisabeth  E.  Schaub 

Schlumberger 

In  Memon/  of  Mrs.  Gertrude 

Schweitzer 
Peter  Jay  Sharp 
Ruth  Collins  Sharp 
The  Shoresh  Fund 
Jeanne  and  Herbert  Siegel 
Siemens  Corporation 
Frank  Sinatra 
Herbert  and  Nell  Singer 
Man/  Jean  and  Frank  P  Smeal 

Foundation 
Joan  and  Joel  Smilow 
James  Thurmond  Smithgall 
Evelyn  and  Donald  Spiro 
Mrs.  Kathryn  Steinberg 
Seymour  Sternberg  /  New  York 

Life  Foundation 
Daniel  Swarovski  Corporations 
In  memop/  of  Fran  Taubkin 
Mr  and  Mrs.  Wilmer  J.  Thomas  Jr 
Laurence  A.  Tisch  and 

Preston  Robert  Tisch 
Time  Warner  Inc. 
Tishman  Realty  &  Construction 

Co.,  Inc. 
Miss  Alice  Tally 

Patricia  and  Lawrence  Weinbach  / 

Unisys  Corporation 
Volvo  North  America  Corporation 
Estate  of  Iva  Waike 
Miriam  and  Ira  D.  Wallach 

Foundation 
Bruno  Walter  Memorial  Foundation 
S.G.  Warburg 
Warburg  Pincus 
Theodore  and  Renee  Weiler 

Foundation,  Inc. 
George  and  Joyce  Wein  Foundation 
Westdeutsche  Landesbank 

Girozentrale 
Alice  Westphal  Trust 
The  Helen  F  Whitaker  Fund 
A.D.  Winston  Corporation 
Witco  Corporation 
Chuck  Prince  and  Peggy  Wolff 
Mr  and  Mrs.  Ying-Sheung  Wu 
The  Xerox  Foundation 
Mr  Uzi  Zucker 
Mr  Mortimer  B.  Zuckerman 
Anonymous  (2) 
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Carncf^ie  Ihill  2010  2011  Season 


Tlic  Isaac  Stern  SocieW  of  Carnegie  Hall 

The  Isaac  Stern  Society  honors  those  individuals  who  have  included  Carnegie  Hall  in  their  long- 
range  financial  plans.  For  information  about  The  Isaac  Stern  Society,  please  contact  Carl  K. 
Steffes,  Director  of  Planned  Gifts  and  Special  Projects,  Carnegie  Hall,  881  Seventh  Avenue,  New 
York,  NY  10019,  212-903-9809,  csteffes@carnegiehall.org. 


Mrs.  Robert  Allen 

Dalia  Carmel  Goldstein 

Jay  and  Gladys  Rosenthal 

James  and  Cecilia  Alsina 

Charles  and  Jane  Goldman 

Carol  and  Daniel  Ruffo 

Marilyn  Apelson 

Adele  Mary  Grossman 

Karin  C.  Schiavone 

Isabel  Arenas 

Jacquelyn  C.  Harvey 

Patrick  J.  Schiavone 

Cole  Ramsay  Bader 

Dr.  G.  Hess  and 

Sue  A.  Schiller 

Arlette  Levy  Baker 

Beverly  Kean-Hess 

Steven  Schmidt 

Kathleen  Beakley 

Alan  Hewitt  Family 

Hynda  Schneiweiss 

Dr.  Kurt  Becker  and 

Fred  Holtz 

Myrna  Schore 

Joyce  Weinstem 

Mr.  W.E.H.  Hutchison-Hall  IV 

Rosa  L.  Schupbach 

Mr.  and  Mrs.  Norton  Belknap 

Klaus  and  Karin  Jacobs 

Carol  Shedlin 

Erna  Bend 

William  Josephson 

Irving  J.  Shulman 

Davi  Bernstein 

Carolyn  Kane 

Lenore  E.  Sirota 

Kenneth  J.  Bialkin 

Theodore  D.  Karchuta 

Mr.  and  Mrs.  A.  J.  C.  Smith 

Jacqueline  Hava  Bregman 

Mrs.  Greta  Katzauer 

Edwin  and  Ruby  Smith 

John  Brewer 

Dr.  Robert  A.  Kavesh 

Dr.  and  Mrs.  Peter  Som 

Santa  and  Alex  Broden 

Madeline  Kerns 

Edward  P.  Speiran 

James  A.  Brophy  Jr. 

Dr.  Jamie  A.  Koufman 

Donald  Spoto 

Lorraine  Buch 

June  T.  Leaman 

Gregory  St.  John  and 

Eliane  Bukantz 

Russell  V.  Lee 

Gary  McKay 

Marjorie  R.  Bukzin 

Linda  Leven 

Roslyn  Stone 

Rochelle  Busch 

Shirley  Wilkins  Liebowitz 

Jan  Stuart 

Marlene  Butler-Levine 

Howard  K.  Lipan 

Kenneth  Sugarman 

Gloria  Piechota  Cahill 

A.  Michael  and  Ruth  C.  Lipper 

Dr.  Stewart  Taubkin 

Castle  B.  Campbell 

Catherine  Lomuscio 

Dr.  Gary  Thom 

Elizabeth  Carr 

Archie  Mac  Gregor 

Barbara  Todres  in  memory  of 

Georgia  Carnngton 

William  M.  and 

Harold  B.  Lawrence 

Nora  Carrol 

Jacqueline  Marks 

Barbara  Tomchin 

Richard  B.  Casper 

Charles  F  McCown 

Dr.  Jeffrey  H.  Toney 

The  Reverend  Chawanda  Charae 

Christine  McKeon 

Donna  Jeanne  Turnell  in 

Dr.  Gilbert  R.  Cherrick 

Phyllis  Melhado 

memory  of  John  C.  Hamell 

Vivien  Ranschburg  Clark 

Michelle  G.  Miles 

Eleanor  Doblin  Unger 

John  D.  Claypoole  and 

Andrew  Miller 

Joan  and  Sanford  1.  Weill 

Frank  Vazquez 

Dena  Simone  Moss 

Marshall  M.  Weinberg 

Charles  Edward  Cole 

Dr.  Teresa  Mular 

In  Memory  of  Rowenna  Wight 

Malcolm  F,  Crawford 

Mr.  Murray  L.  Nathan 

White 

Mr  and  Mrs  Richard  A.  Debs 

Alan  A.  and  Barbara  Nicoll 

Jeffrey  Deane  Williams 

Steve  and  Connie  Delehanty 

Sarah  L.  Nolin 

Elaine  and  Irving  Wolbrom 

David  Dorfman 

Eleanore  J.  Nyilas 

Peter  G.  Wolff 

Domitilia  M.  dos  Santos 

Dons  M.  Ohisen 

Debbie  Madesker  Wolleman 

Diane  C.  Dunne 

Emiko  Okawa 

Judy  Francis  Zankel 

Mrs.  Charles  H.  Dyson 

Antonia  Pew 

Mr.  and  Mrs.  John  Zick 

Dr.  Joan  Eliasoph 

Burton  Yale  Pines  and 

Jonas  Zweig 

Stuart  M  Fischman 

Helene  Brenner 

Anonymous  (24) 

Fredrick  and  Ruth  Freud 

Sara  Davis  Pride 

Sheilah  Purcell  Garcia 

William  Raff 

Ellen  Berland  Gibbs 

David  L.  Rhody 

Louis  Ginsberg 

Susan  W.  Rose 

Dorothy  S.  Girard 

Barbara  Rosenthal 

I 
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Frequently  Asked  Questions 


What  is  Carnegie  Hall's  policy  on  cell  phones  and  other  electronic  devices? 

The  use  of  cell  phones  inside  the  Hall  is  strictly  prohibited.  Turn  off  all  electronic  signals  on  watches  or  pagers  during  the 
concert.  Doctors  who  expect  to  be  called  during  a  performance  nnay  give  their  seat  location  to  an  usher,  who  will  advise  the  House 
j  Manager.  Heanng  aids  may  emit  sounds  at  very  high  frequencies  that  can  disturb  others;  please  adjust  heanng  aids  accordingly. 

Can  I  take  pictures  or  record  inside  Carnegie  Hall? 

The  photographing,  sound  recording,  or  videotaping  of  any  performance,  or  the  possession  of  any  device  for  such 
documentation  without  the  written  permission  of  management,  is  prohibited  by  law.  Offenders  may  be  ejected,  and  liable 
for  damages  and  other  lawful  remedies. 

Where  are  the  restrooms? 

Stern  Auditonum  /  Perelman  Stage  restrooms  are  located  on  the  Parquet,  Second  Tier,  and  Dress  Circle  levels.  Weill  Recital 
Hall  restrooms  are  located  off  the  Weill  Recital  Hall  lounge.  Zankel  Hall  restrooms  are  located  on  the  Mezzanine  level. 

What  facilities  does  Carnegie  Hall  offer  for  people  with  disabilities? 

Assistive-listening  devices  are  available  free  of  charge,  with  the  deposit  of  a  valid  form  of  identification,  at  the  coat-check  room 
on  the  west  side  of  the  lobby  in  Stern  Auditorium  /  Perelman  Stage.  Large-print  programs  for  Carnegie  Hall  presentations  are 

!  available  in  the  lobby  at  the  House  Manager's  window  or  from  an  usher.  Patrons  in  wheelchairs  may  make  arrangements 
through  the  House  Manager's  Office  by  calling  212-903-9605.  It  is  suggested  that  inquiries  be  made  well  in  advance  of  the 

j  concert  date.  Specially  equipped  restrooms  are  located  in  all  three  halls. 

I  What  dining  facilities  are  available? 

The  following  are  available  for  refreshments:  in  Stern  Auditorium  /  Perelman  Stage,  the  Citi  Cafe  on  the  Parquet  level;  in 
i  Weill  Recital  Hall,  the  Jacobs  Room  on  the  Orchestra  level;  in  Zankel  Hall,  the  Parterre  Bar  Call  212-903-9805  for  details. 

What  happens  in  the  event  of  fire? 

I  In  the  event  of  fire  or  other  emergencies,  please  do  not  run.  Walk  to  the  nearest  exit.  Exits  are  indicated  by  a  red  light;  the  sign 
nearest  your  seat  indicates  the  shortest  route  to  the  street. 

Where  is  the  Rose  Museum? 

The  Rose  Museum  is  located  at  154  West  57th  Street,  second  floor,  open  seven  days  a  week,  11  AM  to  4:30  PM;  it  is 
also  open  before  concerts  and  during  intermissions.  Admission  is  free. 

Is  there  a  gift  shop? 

j  The  Shop  at  Carnegie  Hall  is  open  daily  from  12  PM  to  4:30  PM,  and  one  hour  before  concerts  and  during  intermissions  for  all 
events  in  Stern  Auditorium  /  Perelman  Stage.  The  Shop  is  located  on  the  second  floor  off  Stern/Perelman  (First  Tier  level, 
adjacent  to  the  Rose  Museum).  During  daytime  hours,  enter  at  154  West  57th  Street.  Additional  locations  are  available  during 
events  in  Stern/Perelman  and  Zankel.  Shop  online  anytime  at  carnegiehall.org/shop. 

!  Is  elevator  service  available? 

I  Elevator  service  is  available  from  street  level  to  the  Parquet,  First  Tier,  Second  Tier,  and  Dress  Circle  levels  of  Stern  Auditorium  / 
Perelman  Stage,  and  to  the  Orchestra  level  of  Weill  Recital  Hall.  Elevator  service  is  also  available  from  street  level  to  the 
Mezzanine  and  Parterre  levels  of  Zankel  Hall. 

Is  there  a  lost-and-found? 

Lost-and-found  articles  should  be  reported  to  or  turned  in  at  the  House  Manager's  Office,  56th  Street  entrance.  To  inquire 
about  missing  items,  call  212-903-9698. 

What  are  the  Box  Office  hours? 

The  Box  Office  is  open  seven  days  a  week:  Monday  through  Saturday  beginning  at  1 1  AM,  Sundays  at  1 2  PM,  and  holidays  at 
11  AM.  When  there  is  an  evening  performance,  the  Box  Office  is  open  one-half  hour  past  start  time;  it  othenA/ise  closes  at  6  PM. 
The  Box  Office  is  closed  on  legal  holidays  when  there  is  no  event  in  the  Hall. 

Are  discount  tickets  available? 

For  Carnegie  Hall  presentations,  reduced-price  tickets  are  available.  Visit  carnegiehall.org/discounts  or  call  212-247-7800. 

Can  groups  make  special  arrangements? 
Groups  of  20  or  more  may  call  Group  Sales  at  212-903-9705. 

Does  Carnegie  Hall  offer  tours? 

Tours  are  available  (when  the  Hall  schedule  permits)  Monday  through  Friday,  1 1 :30  AM,  1 2:30  PM,  2  PM,  and  3  PM;  Satur- 
day, 11:30  AM  and  12:30  PM;  and  Sunday,  12:30  PM.  Tickets  are  sold  at  the  Box  Office.  For  more  information,  including 
tours  for  people  with  disabilities,  or  reservations  for  groups  of  20  or  more,  call  212-903-9765. 

Can  I  volunteer  at  Carnegie  Hall? 

To  volunteer,  e-mail  volunteer@carnegiehall.org  or  call  212-903-9778. 
Can  I  rent  Carnegie  Hall? 

Rental  information  may  be  obtained  by  e-mailing  booking@carnegiehall.org  or  by  calling  212-903-9710.  Banquet  spaces  are 
also  available  for  rental;  call  212-903-9770  or  212-903-9647. 
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Carnegie  I  lall  Administrative  Staff 


EXECUTIVE  OFFICE 

Clfve  Gillirison 

Etecutive  and  Arvstic 

Director 
Catherine  Schaefer 

Executive  Assistarit 

ADMINISTRATION 

Director 
Susanna  Prough 

Budget  Martager 
Melissa  Monterosso 

Coi^rdir\ator 

Building  Opefationt 

Hugh  McCloy 

Chief  Engineer 
Anthony  Regno 

Facilities  Supervisor 
Tamika  Reid 

Manager 
Anthony  J  Strano 

Director.  Security 

Event  ServlcM 

Sarah  Zeltzer 
M<in,iger 

Human  Resources 

Catherine  Casella 

Director 
Susanna  Cornelius 
Allison  Meistrell 

HR  Generahsts 

Office  Services 

Stephanie  Cole- Jacobs 

Associafe  Manager 
Wesner  Bazin 

Coordinator 
Juan  Juarez 

Mail  Clerk 
Mary  Ellen  Philbin 

Receptionist 

DEVELOPMENT 

Susan  J  Brady 

Director 
Julia  Schwartz 

Director,  Development 

Services 
Kathleen  Maresco 

Associate,  Development 

Services 
Christopher  Stuart 

Database  Coordinator 
Brian  HuH 

Coordir^ator 
Hilary  Kromnick 

Administrative  Assistant 

INSTITUTIONAL  GIVING 
Corporate  Relations  and 
Sponsorships 

Don  FiGhor 

Director 
Tiffany  Rosenquist  de  la  Torre 

Manager 
Emily  Horn 

Assistant 

Foundation  Relations 

Callie  Herzog 

Manager 
Sarah  Graham 

Grants  Martager 
Asim  Khan 

Associate 
Laurie  Barowski 

Coordinator 

Government  Relations 

David  Freudenthai 

Director 
Tomoko  Shannon 
Jessica  Silverman 

Assocwfes 

INDIVIDUAL  GIVING 
Patron  Program 

Don  Spalding 

Director.  Patron  Program 

and  Membership 
Kate  Vereb 

Assistant  Director 
Luke  Gay 

Mar)ager  Notables 
Lindsay  San  Filtppo 

Associare 


Friends 

Andrew  Rubinstein 

Associate  Director 
Karen  Chia 

Associate 
Jamie  Santamour 

Planned  Gifts  and 
Special  Projects 

Carl  K  Stettes 

Director 
Jonathan  Raymond 

Research  Assistant 
Charlone  Daniel 

Assistant 

Special  Events 

Kathryn  Macky 

Director 
Ginger  Vallen 

Associate  Director 
Ashley  Hogan 
William  Raid 

Assistants 

FINANCE 

Richard  A  l\/1atlaga 

Chief  Financial  Officer 
Theodore  E  Phillips 

Controller 
Christine  Oftermann 

Manager.  Accounting 
Aris  Siliverdis 

Manager.  FmarKial  Reporvng 
Claudine  DeGennaro 

Corporate  Accountant 
Caroline  Bonilla 

SocietY  Accountant 
Maria  Loor 

Payroll  Administrator 
Pamela  Harris 

Analyst.  Hall  Operations 
Tom  Huynh 

Analyst.  Programming 
Alvina  Yeung 

Coo'dmaior 

INFORMATION 
TECHNOLOGY  AND 
INTERACTIVE  SERVICES 

A  ,-  ■      .  ■  ■ 

C't  o'  !'To'r'}at:on  Officer 
Morgan  Weiss 

Administrative  Assistant 
Information  Technology 
and  New  Media 
De-  B'30-s 

Director 
Afshin  Mahabadi 

Associate  Director, 

Information  Systems 
Ed  Denning 

Manager, 

Business  Applications 
Simon  Basyuk 

Manager.  Database 

Administration 
Bronwen  Stme 

Associate  Director. 

Information  Technology 
Tak  Lai 

Manager.  Network 

Architecture 
Nick  Calamuso 

Sen<y  Technical  Analyst 
Bangaly  Kourouma 

Technical  Analyst 

Interactive  Services 

Andrew  Chandler 

Oirecror 
Jason  Bixman 

Manager 

Daniel  Gomez 


MARKETING  AND 
CREATIVE  SERVICES 

Naomi  Grabel 

Director 
Amarxla  Villegas 

OffKe  Coordinator 
Tosaporn  Sasrtom 

G  *•  S'vTT  K^^mager 


Publishing  and 
Creative  Services 

i^aihieen  Schidparelli 

Director 
Mark  A  Berry 

Head  Writer 
Alex  Ammar 

Managing  Editor 
J  Adams  Holman 

Assisranf  Mar\aging  Editor 
Jay  Goodwin 

Associate  Editor 
Carol  Ann  Cheung 

Editorial  Assistant 
Bernard  Hallstein 

Senior  An  Director 
Cherry  Liu 

Assistant  An  Director 
Evelyn  Ochoa 

Graphics  Manager 
Maiel  Peters 

Assistant  Manager. 

Graphics 
Grace  Lee 
Hiromi  Park 

Graphic  Designers 
Ross  Bonanno 

Production  Director 
Lai  Fun  Tsui 

Production  Associate 

Manager 

Marketing  and 
Visitor  Services 

Dav:a  .•w>eih 

Director 
Jennifer  Hempel 

Associate  Director, 

Marketing  and  Business 

Development 
Michael  Naess 

Marketing  Manager 
Jason  Yau 

Associate 
Candice  Beckmann 

Marketing  and  Licensing 

Associate 
Ryan  Ervin 

Manager.  Volunteers  and 

Visitor  Services 
Yep  Cha 

Associate 

e-Strategy 

Christopher  Gruits 

Director 
Seamus  O'Reilly 

Web  Content  Manager 
Caner  Halletl 

Electronic  Marketing 

Manager 
Adnenne  Storiz 

Coordinator 

ARTISTIC  PLANNING 
AND  OPERATIONS 

Anna  Weber 

General  Manager. 

Amstic  and  Operations 
Stephanie  Yeh 

Coordinator.  Program 

Planning 

Artistic  Planning 

Jeremy  GeHen 

Director 
Kathy  Schuman 

Artistic  Administrator 
Lea  Slusher 

Director.  Anistic  Protects 
Andrew  Byrne 

Manager.  Festivals  and 

Special  Protects 
Patrick  Sharpe 

Associate  Director. 

An  IS  tic  Protects 
Alicia  Jones 

Manager.  Program  Planning 
Jennifer  Flores 

Manager.  Anistic  Protects 
Alan  Benson 

Associate  Manager. 

Artistic  Planning 
Wendy  Magro 

Assocofe.  ArtJstK  Proiects 
Victoria  Kmg 

Assocaafe.  AmsK  Programs 


Debby  King 
Amst  Liaison 

Booking 

Elaine  Georges 

Director 
Denise  AKarone 

Assistant  Director 
David  Suss 

Coordinator 

Hall  Opwations 

Joseph  Schmaderer 

Director  of  Operations 
James  A  Gerald 

House  Manager 
Jill  Marshall 

As50Ciafe  House  Manager 
James  Badrak 

Direaor  of  Production 
Rachel  S  Davis 
Thomas  F  Eirman 
John  Lant 

Production  /  Stage 

Managers 
Jennifer  LaBonge 
Elizabeth  Levy 
Joshua  Reynolds 
Jenny  Weber 

Performance  Managers 
Leszek  Wo|Cik 

Recording  Studio  Manager 
Steven  C  Brody 
Peter  Huitzacua 

Operations  Managers 
Joseph  C  Reid 

Head  Usher 
Tim  Hays 

Administrative  Assistant. 

HMO 

Stage  Crew 

Ken  Beltrone 
James  Csollany 

Carpenfers 
John  Cardinale 
John  Goodson 

Electricians 
Dennis  O  Connell 

Propentes  Manager 

PUBLIC  AFFAIRS 

Synneve  Carlino 

Director 
Manhew  Carlson 

Assistant  Director 
Corinne  Zadik 

Manager 
Tonya  Bell-Green 

Associate  Manager 
Justin  Holden 
Samantha  Nemeth 

Associares 
Janna  Wielgorecki 

Coordinator 

Rose  Museum  and  Archives 

Gino  Francesconi 

Museum  Director  and 

Archivist 
Kathleen  Sabogal 

Manager.  Archives 
Robert  Hudson 

Associate  Archivist 

TICKETING  SERVICES 

Timmy  Wasley 

Director 
Mike  McCarthy 

Treasurer 
Joseph  Coster 

Assistant  Treasurer 
Valeri  Olson 

Martager.  Subscnptions 
Jonathan  Bradley 

Manager  CamegieCharge 
David  Gurland 

Patron  Desk  Martager 
Tern  L  Brown 

Ticketing  Periorrrtance 

Manager 
Rayna  Bourke 

Ticket  Sennces  Manager 
Nick  Singh 

Associate  Manager. 

CamegieCharge 
Erin  Ethendge 

Associate.  CamegieCharge 


Michael  Kumor 
Beth  Nerich 
John  Nesbin 
Matthew  Pouk)s 
Patricia  Smith 
Joseph  Winleder 

Box  Office  Representatives 
Dennene  Dyton 
Jasmine  Reed 

Sabscr^mon  Representatives 
Claudia  Julian 
Kavita  Maf^bir 
Antoinette  Rogers 
Teresa  Wimmer 

CamegieCharge 

Representatrves 

WEILL  MUSIC 
INSTITUTE 

Sarah  Johnson 

Director 
Misty  Tolle 

Director.  School  and 

Family  Programs 
Ann  Gregg 

Director.  Community  a^d 

F^ofessiortal  Training 

Programs 
Christopher  Amos 

Direaor.  Educational  Medu 

and  Techrx)logy 
Yasmin  de  Soiza 

Manager,  Educational 

Media  and  Technology 
Anthea  Jackson 

Manager.  Professional 

Programs 
Amy  Kirkland 

Manager.  Elementary 

School  Programs 
Aaron  Siegel 

Manager.  Secondary  and 

Middle  School  Programs 
Elizabeth  Snodgrass 

Manager.  Community 

Programs 
Yelena  Ingberg 

Application  Suppon 

Specialist 
Susan  Landis 

Associate.  Education 

Programs 
Leah  Hollingsworth 

Associate.  Community 

Programs 
Lisa  Vettoso 

Associate.  Elementary 

School  Programs 
Heather  Briere 

Associate.  School  and 

Family  Programs 
Elizabeth  Ferguson 

Coordinator.  Community 

Programs 
Jonathon  Hampton 

Coordinator.  Educational 

Media  and  Technok3gy 
Stephanie  Rodousakis 

Coordinator.  School 

Programs 
Joseph  Soucy 

Coordinator.  Professional 

Programs 
Erica  Westcott 

Coordirtator.  Secondary 

School  Programs 

THE  RICHARD  AND 

BARBARA  DEBS 
COMPOSER  S  CHAIR 


THE  ACADEMY— a 
program  of  Carnegie  Hall. 
The  Juilliard  School,  and 
the  Weill  Music  Institute 

Director 

Rachel  Sokotow 

Education  Manager 
Betsie  Becker 

Manager.  Akimni  Protects 
Lisa  McCullougft 

Manager.  Operations 
Deanrta  Kenr^ett 

Program  Coordinator 
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CARNEGIE  HALL 
Membership 


Nicola  Bulgari  and  the  Carnegie  Hall  Notables  invite 
music  enthusiasts  in  their  20s  and  30s  to  attend 


Wednesday,  March  30,  2011 1  Weill  Recital  Hall 

The  Seventh  Annual 
Notable  Occasion 


8  PM        Private  performance 

Alexander  Romanovsky,  Piano 

9:30  PM  Cocktail  and  Hors  d'oeuvre  Reception 


Become  a  member  today  to  receive  your  invitation. 

Visit  carnegiehall.org/notables,  e-mail  notables@carnegiehall.org, 

or  call  212-903-9734. 


Notables  donations  support  the  music  education  initiatives  of  the  Weill  Music  Institute  at  Carnegie  Hall 
The  Seventh  Annual  Notable  Occasion  is  generously  underwritten  by  Nicola  Bulgari. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


♦ 


FORTY-THIRD  STUDENT  RECITAL 
Wednesday,  February  16  at  8  p.m. 
Field  Concert  Hall 


♦ 


Sonata  in  D  major,  Op.  94bis  Sergey  Prokofiev 

Moderato  {1891-1953) 
Scherzo:  Presto 
Andante 
Allegro  con  brio 

Ji-Won  Song,  violin 
Jiuming  Shen,  piano 

Concerto  for  Viola  and  Orchestra  Bela  Bartok 

Moderato  (1881-1945) 
Adagio  religioso 
.'Mlegro  \d\'ace 

Jessica  T.  Chang,  viola 
Francesco  Lecce-Chong,  piano 


INTERMISSION 


La  Valse  Maurice  Ravel 

(1875-1937) 

Michelle  Naughton,  piano 
Christina  Xaughton.  piano 

Le  Sucre  du  printemps  for  Orchestra  Igor  Stra\  insky 

First  Part:  The  Adoration  of  the  Earth  (1882-1971) 

Introduction — 

Dance  of  the  Young  Girls — 

Ritual  of  Abduction — 

Spring  Rounds — 

Ritual  of  the  Rival  Tribes — 

Procession  of  the  Sage — 

The  Sage — 

Dance  of  the  Earth 
Second  Part:  The  Sacrifice 

Introduction — 

Mystic  Circle  of  the  Young  Girls — 
Glorification  of  the  Chosen  One — 
Evocation  of  the  Ancestors — 
Ritual  Action  of  the  Ancestors — 
Sacrificial  Dance  (The  Chosen  One) 
Yue  Chu,  piano 
Michelle  Cann,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  evening's  p'-ogram  is  being  recorded  'or  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474.  and  Digital  12.2).  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays  at 
8  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 


COACHES 

The  Prokofiev  sonata  was  prepared  by  Meng-Chieh  Liu. 
The  Stra\insky  duet  was  prepared  by  Otto-Werner  Mueller. 

PERFORMERS 

Michelle  Cann,  from  A\  on  Park,  Ra.,  is  a  student  of  Robert  McDonald 
and  entered  Curtis  in  2010. 

Jessica  T.  Chang,  from  Saratoga,  Calif,  is  a  student  of  Misha  .\mor\' 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Yue  Chu,  from  Tianjin,  China,  is  a  student  of  Seymour  Lipkin  and 
Mens^-Chieh  Liu  and  entered  Curtis  in  2010. 

Francesco  Lecce-Chong,  from  Longmont,  Colo.,  is  a  student  of  Otto- 
^\'erner  Mueller  and  entered  Curtis  in  2009. 

Christina  Naughton.  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 

Michelle  Naughton,  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 

Jiuming  Shen,  from  Dalian,  China,  is  a  student  of  Seymour  Lipkin  and 
entered  Curtis  in  2008. 

Ji-Won  Song,  from  Seoul,  is  a  student  of  Victor  Danchenko  and 
entered  Curds  in  2007. 

If  students  study  with  more  than  one  faculty  mernoer,  their  teache-'s  are  I  sted 
alphabetically. 


NEXT  STUDENT  RECITAL 

Friday,  Februan-  18  at  8  p.m. 

Graduation  Recital:  Michelle  Xaughton,  piano 

Field  Concert  Hall 

Partita  No.  2  in  C  minor,  BW'V  826 
Sonata  No.  31  in  A-flat  major,  Op.  110 
Andante  spianato  et  Grande  polonaise 

briUante,  Op.  22 
"Fanfares"  from  Etudes  for  Piano 
Michelle  Naughton,  piano 

Sonata  in  D  major,  K.  448 

Michelle  Naughton,  piano 
Christina  Naughton,  piano 

Programs  are  subject  to  change.  To  check  tne  weekly  schedule,  visit 
www.curt'S.edu/performances  or  call  the  Recital  Hotline.  (215)  893-5261. 
A  linnited  number  of  calendars  w  II  be  ava'lable  each  Friday  in  the  Gary  and 
Naomi  Gra**man  Common  Room  at  Curtis. 


J.  S.  Bach 
Beethoven 
Chopin 

Ligeti 
Mozart 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

FORTY-FOURTH  STUDENT  RECITAL 
Graduation  Recital — Michelle  Xaughton,  piano 
Friday.  Februan-  18  at  8  p.m. 
Field  Concert  Hall 

♦ 

Partita  No.  2  in  C  minor,  B\W  826  Johann  Sebastian  Bach 

Sinfonia  (1685-1750) 
.\llemande 
Courante 
Sarabande 
Rondeaux 
Capriccio 

Etude  No.  4:  Fanfares  Gy6rg\  Ligeti 

(1923-2006) 

Sonata  No.  31  in  A-flat  major,  Op.  110  Ludxs  ig  van  Beetho\  en 
Moderate  cantabile  molto  espressi\o  (1770—1827) 
.Allegro  molto 

Adagio  ma  non  troppo — .\rioso  dolente — 
Fuga:  Allegro  ma  non  troppo 

Michelle  Xaughton.  piano 


INTERMISSION 


Andante  spianato 

et  Grande  polonaise  brillante,  Op.  22 

Michelle  Xaughton,  piano 


Frederic  Chopin 
(1810-49. 


Sonata  in  D  major,  K.  448 

.Allegro  con  spiriio 
Andante 
Molto  allegro 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Michelle  Naughton.  piano 
Christina  Naughton,  piano 


♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

This  program  will  be  sent  via  live  video  transmission  to  external  venues  by 
SpectiCast  as  part  of  its  series  Live  from  Curtis. 


PERFORMERS 

Michelle  Naughton,  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007.  She  is  the  Bernard  M.  Guth 
Fellow. 

Christina  Naughton,  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 


THIS  WEEK  AT  CURTIS 

Sunday.  Februan-  20  at  3  p.m. 

.•\lumni  Recital  Series:  Michael  Tree  and  Friends 

Field  Concert  Hall 

Bartok  Selections  from  Fort^^-Four  Duos 

for  Two  Violins 
Rolla  Duo  concertante  in  C  major,  BI.  34 

Benjamin  Beilman,  \-iolin 
Michael  Tree,  viola  yA'iolin  '55) 

Joachim  Hebrdische  Melodieii.  Op.  9 

Michael  Tree,  \iola  (\'iolin  '55) 
Yek\von  Sumvoo.  piano 

Leclair  Sonata,  Op.  12,  No.  2 

Michael  Tree,  viola  .A'iolin  '55) 
Milena  Pajaro-\"an  de  Stadt,  \-iola  f'lO) 

Piston  Duo  for  Viola  and  Cello 

Michael  Tree,  viola  (Violin  '55) 
Camden  Shaw,  cello  ('10) 


Tickets:  S28;  Curtis  Ticket  Office,  uwav. curtis.edu  or  (215;!  893-7902 
A]l  artists  donate  their  ser\ices,  and  proceeds  benefit  current  Curtis 
students. 


NEXT  STUDENT  RECITAL 
Sunday,  Fcbruarv'  20  at  7  p.m. 
Curtis  20/21:  The  Paris  Project 
St.  Mark's  Church,  1625  Locust  Street 

Ravel  "Alborada  del  gracioso"  from  Miroirs 

Sonatine 

.\lexander  Ullman,  piano 

Chansons  madecasses 

J'nai  Bridges,  mezzo-soprano 
Diondre  McKinney,  flute 
Camden  Shaw,  cello  f'lO) 
.\lcxandcr  Ullman,  piano 

Don  Quichotte  a  Dulcinee 
Julian  Arsenault,  baritone 
Donald  Si.  Pierre,  piano 

Trois  poemes  de  Stephane  Mallarme 

Jazimina  MacXeil.  mezzo-soprano 

Curtis  20/21  Ensemble 

\'inay  Parameswaran,  conductor 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calendars  wll  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


FORTY-FIFTH  STUDENT  RECITAL 

Curtis  20/21— The  Paris  Project 
David  Ludwig,  artistic  director;  Don  Liuzzi,  founder 
Sunday,  February  20  at  7  p.m. 
Saint  Mark's  Church 

♦ 

All-Ravel  Program 

Chansons  madecasses 

Nahandove 
Aoua 
II  est  doux 

J'nai  Bridges,  mezzo-soprano 
Diondre  McKinney,  flute 

Camden  Shaw,  cello 
Alexander  Ullman,  piano 

Sonatine 

Modere 

Mouvement  de  menuet 
Anime 

Alexander  Ullman,  piano 


Maurice  Ravel 

(1875-1937) 


Don  Quichotte  d  Dulcinee 

Chanson  romaniique 
Chanson  epique 
Chanson  a  boire 

Julian  .\rsenault,  baritone 
Donald  Si.  Pierre,  piano 

"Alborada  del  gracioso" 
from  Miroirs 

.-Vlexander  Ullman.  piano 

Trois  poemes  de  Stephane  Mallzirme 

Soupir 
Placet  futile 

Surgi  de  la  croupe  et  du  bond 

Jazimina  MacXeil.  mezzo-soprano 
Diondre  McKinney.  flute 
Moonyoung  Voon,  flute 
Stanislav  Chemyshev,  clarinet 
Samuel  Boutris,  clarinet 
Joel  Link,  \iolin 
Bry  an  A.  Lee.  \iolin 
Milena  Pajaro-van  de  Stadt.  xiola 
Camden  Shaw,  cello 
Alexander  Ullman,  piano 
\'inay  Parameswaran.  conductor 

♦ 

This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  fo*-  educational  use  and  possiole  broadcast. 


PERFORMERS 

Julian  Arsenault.  from  Lafayette.  Calif.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2010. 

Samuel  Boutris,  from  Boston,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2010. 

J'nai  Bridges,  from  Lakewood,  \Vash.,  is  a  student  of  Patricia 
McCaffrey,  adjunct  faculty,  and  entered  Curtis  in  2009. 

Stanislav  Chernyshe\-,  from  St.  Petersburg,  Russia,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2009. 

Br\  an  A.  Lee,  from  Radnor,  Pa.,  is  a  student  of  Pamela  Frank  and 
entered  Curds  in  2005. 

Joel  Link,  from  xAmericus,  Ga.  ,.  is  a  smdent  of  Pamela  Frank  and  Joseph 
Sil\  erstein  and  entered  Curtis  in  2005. 

Jazimina  MacXeil,  from  Lincoln,  Mass.,  is  a  student  of  Marlena 
KJeinman  Malas  and  entered  Curtis  in  2009. 

Diondre  McKinney,  from  Houston,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2009. 

Milena  Pajaro-van  de  Stadt  A'iola  '10;,  from  Jacksom-ille,  Fla.,  is  a 
student  of  Misha  Amor\-,  Roberto  Diaz,  and  Michael  Tree  and  entered 
Curtis  in  2006. 

\lnay  Parameswaran,  from  Damille,  Calif.,  is  a  student  of  Otto- 
\Verner  Mueller  and  entered  Curtis  in  2009. 

Camden  Shaw  Cello  '10  ,  from  Belle\'ue,  Wash.,  is  a  student  of  Peter 
\Viley  and  entered  Curtis  in  2006. 

.\lexander  Ullman,  from  Watford,  England,  is  a  student  of  Robert 
McDonald  and  Ignat  Solzhenits\Ti  and  entered  Curtis  in  2009. 


Moonyoung  Yoon,  from  Seoul,  is  a  student  of  Jeffrey  Khancr  and 
entered  Curtis  in  2010. 


Donald  St.  Pierre,  opera  and  voice  coach 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

♦ 

NEXT  STUDENT  RECITAL 
Monday,  Februar\-  21  at  8  p.m. 
Y\M  Concert  Hall 

Debussy  Sonata  in  D  minor 

Nathan  \'icker\'.  cello 
Vue  Chu.  piano 

Faure  Quartet  No.  2  in  G  minor,  Op.  45 

Ike  See,  \-iolin 
Daniel  Hanul  Lee,  \'iola 
Gar\-  Hoffman,  cello  (^est  artist) 
Yckvvon  Sunwoo,  piano 

Ravel  Trio  in  A  minor 

.Vmalia  Hall,  \  iolin 
Eric  Han.  cello 
X'ivian  Cheng,  piano 

Programs  are  suoject  to  charge.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graf*man  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  GARY  HOFFMAN.  CELLO 
Monday,  February  21,  201 1,  at  10  a.m. 
Field  Concert  Hall 

♦ 

Concerto  No.  2  in  D  major.  Hob.  VIIb:2  Joseph  Haydn 

(1732-1809) 

Gabriel  Cabezas,  cello 
Jungeun  Kim,  piano 

Sonata  in  A  major  for  Violin  Cesar  Franck 

(1822-90) 

Sarah  Rommel,  cello 
Jungeun  Kim,  piano 

Concerto  in  A  minor,  Op.  129  Robert  Schumann 

(1810-56) 

Jiyoung  Lee,  cello 
Jungeun  Kim,  piano 

♦ 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


CLINICIAN 

Gary  HofTman  gained  international  renow  n  upon  his  \ictor\'  as  the  first 
North  American  to  w  in  the  Rostropo\'ich  International  Competition  in 
Paris  in  1986.  Mr.  Hoffman  is  an  artist  member  of  the  Chamber  Music 
Society  of  Lincoln  Center.  He  has  appeared  as  a  frequent  soloist  with 
the  world's  most  noted  orchestras,  including  the  Baltimore,  Chicago, 
London,  Montreal,  National,  San  Francisco,  and  Toronto  symphony 
orchestras;  English,  Los  Angeles,  and  Moscow  chamber  orchestras;  the 
Orchestre  National  de  France;  the  Orchestre  de  la  Suisse  Romande; 
and  the  Netherlands  and  Rotterdam  philharmonics.  Mr.  Hoffman 
ser\'ed  on  the  faculty  of  the  Indiana  Universirv' Jacobs  School  of  Music 
for  eight  years.  Residing  in  Paris,  he  is  an  acti\  e  recording  artist  with 
the  BMG  (RCA),  Sony,  EMI,  and  Le  Chant  du  Monde  labels.  Mr. 
Hoffman  performs  on  a  1662  Nicolo  Amati,  the  ''ex-Leonard  Rose." 

PERFORMERS 

Gabriel  Cabezas,  from  W'ilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Jiyoung  Lee,  from  Goyang  Cirv',  Korea,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 


Jungeun  Kim.  director  of  instrumental  accompaniment 


CURTIS 

INSTITUTE  OF  MUSIC 


THE  CONSERVATORY  PROJECT 

Presented  by  Curtis  20/21 

David  Ludwig,  artistic  director;  Don  Liuzzi,  founder 
Monday,  Februar\'  21,  2011,  at  6p.m. 
Millennium  Stage,  John  F.  Kennedy  Center 
for  the  Performing  Arts,  Washington,  D.C. 


♦ 


All-Maurice  Ravel  Chamber  Recital 


Chansons  madecasses 

Nahando\'e 

Aoua 

II  est  doux 


Maurice  Ra\ 
(1875-193 


J'nai  Bridges,  mezzo-soprano 
Diondre  McKinney,  flute 

Camden  Shaw,  cello 
Alexander  UUman,  piano 


Sonatine 

Modere 

Mom^ement  de  menuet 
Anime 


Alexander  Ullman,  piano 


Trois  poemes  de  Stephane  Mallarme 

Soupir 
Placet  futile 

Surgi  de  la  croupe  et  du  bond 

Jazimina  MacXeil,  mezzo-soprano 
Diondre  McKinney,  flute,  piccolo 
Moonyoung  Voon,  flute,  piccolo 
Stanisla\-  Chernyshe\-,  clarinet 
Samuel  Boutris,  clarinet,  bass  clarinet 
Joel  Link,  violin 
Br)^an  A.  Lee,  violin 
Milena  Pajaro-\  an  de  Stadt,  \iola 
Camden  Shaw,  cello 
.\lexandcr  Ullman,  piano 
\'inay  Parameswaran,  conductor 

Quartet  in  F  major 

/Vllegro  moderato,  tres  doux 
Assez  \if,  tres  r\thme 
Tres  lent 
V'if  et  agite 

Old  City  String  Quartet: 
Joel  Link,  \  iolin 
Br\'an  A.  Lee,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 

Recipients  of  the  Milka  String  Quartet  Award 
from  the  Markow-Totevy  Foundation  in  2010 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  the  Kennedy  Center. 

I 


PERFORMERS 

Samuel  Boutris,  from  Boston,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2010. 

J'nai  Bridges,  from  Lakewood,  Wash.,  is  a  student  of  Patricia 
McCaffrey,  adjunct  faculty,  and  entered  Curtis  in  2009. 

Stanislav  Chernyshe\',  from  St.  Petersburg,  Russia,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2009. 

Br\'an  A.  Lee,  from  Radnor,  Pa.,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2005. 

Joel  Link,  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Jazimina  MacNeil,  from  Lincoln,  Mass.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 

Diondre  McKinney,  from  Houston,  is  a  student  of  Jeffrey  Klianer  and 
entered  Curtis  in  2009. 

Milena  Pajaro-van  de  Stadt  (\^iola  '10),  from  Jacksonville,  Fla.,  is  a 
student  of  Misha  Amor}',  Roberto  Diaz,  and  Michael  Tree  and  entered 
Curtis  in  2006. 

Vinay  Parameswaran,  from  Danville,  Calif,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Camden  Shaw  (Cello  '10),  from  Bellevoie,  Wash.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2006. 

Alexander  Ullman,  from  \Vatford,  England,  is  a  student  of  Robert 
McDonald  and  Ignat  SolzhenitsvTi  and  entered  Curtis  in  2009. 

Moonyoung  Yoon,  from  Seoul,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2010. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Curtis  20/21  Ensemble 

Curtis  20/21  is  the  contemporan-  music  ensemble  of  the  Curtis 
Institute  of  Music.  Flexible  in  size  and  scope,  the  group  performs  a  wide 
range  of  music  of  contemporary  composers  and  composers  from  the 
recent  past,  and  often  collaborates  with  guest  artists  in  residence  at 
Curtis.  Recent  offerings  ha\  e  included  centenar\'  programs  for  Samuel 
Barber,  Klliott  Carter,  and  01i\ier  Messiaen;  a  collaborati\  e 
performance  with  eighth  blackbird;  and  a  tribute  concert  for  resident 
composer  John  Corigliano.  Curtis  20/21  is  committed  to  performing 
and  commissioning  works  from  Curtis  students  and  alumni. 

Curtis  Institute  of  Music 

The  Curtis  Institute  of  Music  educates  and  trains  exceptionally  gifted 
young  musicians  for  careers  as  performing  artists  on  the  highest 
professional  le\  el. 

One  of  the  world's  leading  consen  atories,  Curtis  pro\*ides  its  165 
students  with  personalized  attention  from  a  celebrated  faculty.  Curtis's 
distincti\e  "learn  by  doing"  approach,  \\ith  its  busy  schedule  of  perfor- 
mances, has  produced  an  impressive  number  of  notable  artists  since  the 
school's  founding  in  1 924.  Celebrated  alumni  range  from  such  legends 
as  Leonard  Bernstein  and  Samuel  Barber  to  current  stars  Juan  Diego 
Florez,  /Man  Gilbert,  Hilary-  Hahn,  Jennifer  Higdon,  and  Lang  Lang. 

Curtis  proxides  full-tuition  scholarships  to  all  students,  and 
admissions  are  based  on  artistic  promise  alone.  Students  may  pursue 
a  Diploma  or  a  Bachelor  of  Music  degree.  Vocal  students  may  also 
pursue  a  Master  of  Music  degree  or  a  Professional  Studies  Certificate. 
In  a  uniquely  nurturing  en\  ironment,  the  school's  superb  faculty 
encourages  students  to  grow  as  artists,  as  members  of  the  Curds 
community,  as  musical  leaders,  and  as  adx  ocates  for  their  art  form. 


CURTIS 

INSTITUTE  OF  MUSIC 


THE  CONSERVATORY  PROJECT 
Presented  by  Curtis  20/21 

David  Ludwig,  artistic  director;  Don  Liuzzi,  founder 
Monday,  February-  2 1 ,  20 1  I,  at  6  p.m. 

Millennium  Stage,  John  F.  Kennedy  Center  for  the  Performing  Arts,  Wa.shington,  D.C. 


adecasses  [Madagascan  Songs) 
:  by  Maurice  Ravel  -  Text  by  Evarlste  Desire  de  Forges  Parny 


Nahandove,  6  belle  Nahandove! 


Nahaiidove,  oh  beautiful  Nahandove! 

The  night  bird  has  begun  iLs  cries, 

The  full  moon  shines  overhead, 

And  the  first  dew  is  moistening  my  hair. 

Now  is  the  time:  who  can  be  delaying  you? 

Nahandove,  oh  beautiful  Nahandove! 


)(-  r.ii  ]).iisrMi<  ill  (1<  in^  .1  li'licrbes  odoriferantes, 

'llrMil,,.,,,    ilrl,  .,li,,ili„s. 

\,ili.,ii.li,M  ,1 1,1  II.  Will. unlove! 

VWr  \  iriil  )  .11  ii  tdniiu  la  respiration 
1'm  (  i]iiI{c  fjiic  flonnc  unr  marche  rapide; 
J'enlcnds  li  li i .isscmrnl  dr  l,i  [j.it^nrc  qui  fen\'cloppe; 
C'CSK-Ilr.  .  .  si  N.ili.iii,l,,v,    1,1  hrllr  .\,ihandnvc! 


I(  nniiiM mcni  d.  inii  scin  est  et  delicieux 
I  nil  Is  N.ili.iiidi  i\  r  I  I  lii  lli-  N.ili.mdove! 


The  bed  of  leaves  is  ready; 
I  have  strewn  flowers  and  aromatic  herbs, 
It  is  worthy  of  your  charms, 
Nahandove,  oh  beautiful  Nahandove! 

She  comes.  I  recognize  the  rapid  breathing 

Of  someone  walking  quickly; 

1  hear  the  rusde  of  her  skirt. 

It  is  she,  the  beautiful  Nahandove! 

(;.iti  h  \  inii  hre.ith,  my  young  sweetheart; 

RrsI  1,1,  inv  l,,|. 

Iliiv*  rn,  h.inlin-Nm.rgazeis, 

Ihiu  ilii  miiMnirnt  of  your  breast  is  lively  and  delicious 

As  my  hand  presses  it! 

You  smile,  oh  beautiful  Nahandove! 


M,  uii-,,ii  I 
Nah.inil.iM 


Your  kisses  reach  into  my  soul; 
Your  caresses  bum  all  my  senses. 
Stop  or  I  will  die! 
Can  one  die  of  ecstasy. 
Oh  beautiful  Nahandove? 


l,t  tcs  ii.iiis|„  ,1  Is  s  ,  I,  r^iiriit  dans  la  langueur 
Nahandi.M  .  .,  hrll,  \.ih.,T,d,)ve! 


Pleasure  passes  like  lightning; 
Your  sweet  breath  falters. 
Your  moist  eyes  close  again, 
Your  head  droops, 


Please  turn  the  page  silently. 


Tu  pars,  (  I  jr  wii-^  l.iiii^iir  dans  les  regrets  et  Ics  desirs. 
Je  lans^iiiiai  |u-f|u\iu  ^.m 
Turc\n,n,li.is,,-s,„i, 
Nahandc.vc-.  o  belli  N.ihandovc! 

Translation  (adapted)  i5  2002  by  Peter  Low  from  recmi 


"Aoua" 

Aoua!  Mcfiez-vous  des  blancs,  habitants  du  rivage. 

Du  temps  de  nos  percs, 

Ddes  blancs  descendirent  dans  cclte  tie. 

On  leur  dil:  "Voila  des  terres, 

Etdcvni.v  II, ,s  hnrs 

Les  blancs  promirent,  et  cependant  ils  faisaient 

des  retranchements. 
Un  fort  niena(;ant  s'ele\'a: 

Dansdi  v  li.iih  In  s  .|-.,n.iin; 

Leurs  pirin  s  \  i  >iiliin  ni  nous  donner 

UnDirui|i,riii.iiM,ri,,nii.iissons  pas, 

lis  parh  II  Ml  I  111111  ,1  "1,1  issancc  ct  d'esclavage. 

Plutoi   


Aoua!  Mefiez-vous  des  blancs! 
\nus  .n  nns  \  u  di-  niitiM-aux  tyrans, 


Aoua!  Mcfiez-vous  des  blancs,  habitants  du  rivage. 
Translation  (adapted)  ©  2002  by  Peter  Low  from  recr 


You  lca\'i-.  .ind  I       l.inijuish  in  .sadness  and  desires. 
Iwilllan-iiHli  uiiiil  iiiiMi 
Youwilliriiiniiln.  iM  M.ni;. 
Oh  beautilul.Xahandi.vr! 

ic  org 


Aoua!  Do  not  trust  the  white  men.  you  shore-dwellers. 

In  our  fathers'  day, 

White  men  came  to  this  island. 

"Here  is  some  land,"  they  were  told. 

"Your  women  may  cultivate  it. 

Be  just,  be  kind. 

And  become  our  brothers." 

The  whites  promised,  and  all  the  while  they  were 

making  entrenchments. 
They  built  a  menacing  fort. 
And  they  held  thunder  captive 
In  the  mouths  of  brass  cannons; 
Their  priests  tried  to  give  us 
A  God  we  did  not  know. 

And  finally  tliey  spoke  of  obedience  and  slavery. 

Death  would  be  preferable. 

The  carnage  was  long  and  terrible; 

But  despite  their  vomiting  thunder 

Which  crushed  whole  armies. 

They  were  iiU  exterminated. 

Aoua!  Do  not  trust  the  white  men! 

We  saw  new  t^Tants, 
Stronger  and  more  numerous. 
Pitching  tents  on  the  shoi-e. 
Heaven  fought  for  us; 
It  has  hurled  rain  at  them. 
Tempests  and  poison  winds. 
They  are  no  more,  and  we  live. 
We  live  free. 

Aoua!  Do  not  trust  the  white  men,  you  shore-dwellers. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"U  est  doux"  ("It  is  sweet") 

II  fst  doux  de  sc  couthcr  duraiit  la  chalcur  sous  un  arbre 
toutiu.  et  d'attcndrc  que  It-  vent  du  soir  amcne  la 
fraicheur. 

Fernnies,  approchez.  Taiidis  que  je  me  repose  id  sous  un 
arbre  touffu,  occupez  mon  oreiUe  par  vos  accents 
prolonges. 

Repetez  la  chanson  de  la  jeune  fiUe,  lorsque  ses  doigts 
tressent  la  natte  ou  lorsqu 'assise  aupres  du  riz,  elle 
chassc  les  oiseaux  avides. 

Le  chant  plaJt  a  mon  ame.  La  danse  est  pour  moi 

presqu'aussi  d<Hi( c  qiTun  li.iis(-r 
Que  vos         II'  ni  Irni-..  i|ii  tK  irmiciu  Irs  attitudes  du 

Le  vent  du  soir  se  lc\'c;  la  lune  t  omnicnce  a  briller 

au  travers  des  arbres  de  la  nioniat^ne. 
AUez,  et  preparcz  le  repas. 


It  is  sweet  to  lie,  during  the  heat,  under  a  leafy  tree, 
and  wait  for  tlic  evening  breeze  to  bring  coolness. 

Come,  women!  While  I  rest  here  under  a  leafy  tree,  fill 
my  ears  with  your  sustained  tones. 

Repeal  the  song  of  the  young  girl  who,  when  she  braids 
her  hair  or  sits  beside  the  rice,  chases  away  the 
greedy  birds. 

The  song  pleases  my  soul;  and  the  dance  is  nearly  as 

May  your  steps  be  slow,  that  they  imitate  the  attitudes  of 
pleasure  and  ecstadc  abandonment. 

The  breeze  is  starting  to  blow;  the  moon  begins  to 

ghsten  through  the  mountain  trees. 
Go  and  prepare  the  meal. 


Translation  (adapted)  i£)2002  by  Peter  Low  from  recmusic  org 


Trois  poemes  de  Stephane  MaUarme 

Music  by  Maurice  Ravel  -  Text  by  Stephane  Mallarme 
"Snupir"  ("Slsh") 

I      I'  .  iin  M.iii.  )n  (I  i-.iu  Muijiire  vers  Tazur! 

(^ui  niiM  .m.\  'j,i.Liuls  li.i.sMiis  sa  langueur  inhnie 
Li  1.MS.SC,  MM  I'c.iii  riKirtc  ou  la  fauve  agonie 
Des  feuilles  errc  au  vent  et  creuse  un  froid  sillon, 
Se  trainer  le  soleil  jaune  d'un  long  rayon. 

Translation  by  Ned  Rorem 


My  soul  rises  toward  your  brow  where,  o  peaceful  sister, 
A  dappled  autumn  drran.s. 


Kiithliil.  ,1  while  plijiiii  111  w.iu  i  sii;hs  loward  heaven's 

Toward  tlie  compassionate  l)lue  of  pale  and  pure  October 
That  onto  v;ist  pools  mirror>  infinite  indolence 
And  over  .i  sw.inip  when'  iIk  (i;irk  dr.iih  of  leaves 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page 


"Placet  fiitile"  ("Futile  Petition") 

Princessc,  a  jaiouser  le  destin  d'une  Hebe 
Qui  point  sur  cette  tassc  au  baiser  de  vos  levres; 
J'usc  mes  feux  mais  n'ai  rang  discret  que  d'abbe 
Et  ne  figurerai  meme  nu  sur  le  Sevres. 

Comme  je  ne  suis  pas  ton  bichon  embarbe 
Ni  la  pastille  ni  du  rouge,  ni  jeux  mievTcs 
Et  que  sur  moi  je  sens  ton  regard  clos  tombe 
Blonde  dont  les  coifTeurs  divins  sont  des  orfevres! 

Nommez-nous,  toi  de  qui  tant  de  ris  framboises 
Se  joignent  en  troupeau  d'agneaux  apprivoises 
Chez  lous  broutant  les  voeux  et  belant  aux  delires. 

Nommez-nous,  pour  qu'Amour  aile  d'un  eventail 
M'y  peigne  flute  aux  doigts  endormant  ce  bercail. 
Princesse,  nommez-nous  bcrgcr  de  vos  sourires. 


Princess,  envious  of  the  youthful  Hebe 

Rising  up  on  this  cup  at  the  touch  of  your  lips, 

I  spend  my  ardor,  but  have  only  the  low  rank  of  abbot 

,\nd  shall  never  appear  even  naked  on  the  Sevres. 

Since  I'm  not  your  whiskered  lap-dog, 
Nor  candy,  nor  rouge,  nor  sentimental  pose. 
And  since  I  know  your  glance  on  me  is  blind, 
O  blonde,  whose  divine  hairdressers  are  goldsmiths! 

Appoint  us,  you  in  whose  laughter  so  many  berries 

Join  a  flock  of  tame  lambs 

Nibbling  every  vow  and  bleating  with  joy. 

Appoint  us,  so  that  Eros,  winged  with  a  fan,  will  paint  me 
Upon  it,  a  flute  in  my  fingers  to  lull  those  sheep, 
Princess,  appoint  us  shepherd  of  your  smiles. 


"Surgi  de  la  croupe  et  du  bond"  ("Risen 

Surgi  de  la  croupe  el  du  l)ond 
D'une  vcrreric  ephemere 
Sans  fleurir  la  veillee  amere, 
Le  col  ignore  s'intcrrompt. 

|c  (  ntis  incn  ([u''  (lfu\  houches  n'onl 

Moi.  syljthe  (le  ce  tnnd  plafond! 

Le  pur  vase  d'aucun  breuvage 
Quf  finexhaustible  vcuvage 
Agonise  mais  ne  consent, 

Naif  baiser  des  plus  lunebres! 
A  rieti  expirer  annon(;ant 


haunch  and  spurt*') 

Risen  from  haunch  and  spurt 

Of  ephemeral  glassware 

Without  causing  the  bitter  eve  to  bloom. 

The  ignored  neck  is  stopped. 

I,  sylph  of  this  cold  <  rilm.^r 
Do  not  believe  ih. 11     , .  ,  m  >,  ,r  1,^ 
Neither  my  mothn  s  n^,  1„  ,  Imx,  ,  s. 
Ever  drank  In.m  ihr  .,,1,1.  tn.Hll.Huy. 

The  purc\.,MTMipu  Ml  Ihnd 

Which  tnrl.  ss  UHlnuh.H.l 

Slowly  kills  l,LU  dors  n.  It  cniisentlo, 

Innocent  hui  luncrral  kiss! 

To  expire  lo  nought  announcing 

A  rose  in  the  darkness. 


Translations  by  Ned  Rorem 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkotT Memorial  Concert  Series 


FORTY-SIXTH  STUDENT  RECITAL 
Monday,  February  21  at  8  p.m. 
Field  Concert  Hall 


Sonata  in  D  minor  Claude  Debussy 

Prologue:  Lent  (1862-1918) 
Serenade:  Moderement  anime — 
Finale:  Anime 

Nathan  \'ickerv',  cello 
Yue  Chu.  piano 

Trio  in  A  minor  Maurice  Ra\  el 

Modere  (1875-1937) 
Pantoum:  .\ssez  \-if 
Passacaille:  Tres  large 
Final:  .•\nime 

x\malia  Hall,  \-iolin 

Eric  Han.  cello 
Vivian  Cheng,  piano 


INTERMISSION 


Quartet  No.  2  in  G  minor,  Op.  45 


Gabriel  Faurc 
(1845-1924) 


Allegro  niolto  modcrato 
Allegro  molto 
Adagio  non  troppo 
.-\llegro  molto 


Ike  See,  \  iolin 
Daniel  Hanul  Lee,  viola 

Gaiy  HofTman,  cello 
^'ck\von  Sunwoo,  piano 


♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


This  program  is  the  culmination  of  a  series  of  lessons,  coachings,  and 
master  classes  by  Gary'  Hoffman,  guest  artist.  As  part  of  his  residency, 
Mr.  Hoffman  prepared  all  of  the  works  on  tonight's  recital. 

The  Ra\'el  trio  recei\  ed  additional  preparation  from  Pamela  Frank  and 
Ida  Kavafian. 


PERFORMERS 

\'ivian  Cheng,  from  Apex,  X.C..  is  a  student  of  Gar\-  Graffman  and 
entered  Curtis  in  2008. 

Vuc  Chu,  from  Tianjin,  China,  is  a  student  of  Se\Tnour  Lipkjn  and 
Meng-Chieh  Liu  and  entered  Curtis  in  2010. 

Amalia  Hall,  from  Auckland,  Xew  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 


♦ 


COACHES 


♦ 


Eric  Han,  from  Seoul,  is  a  student  of  Carter  Brey  and  Peter  Wiley  and 
entered  Curtis  in  2009. 

Daniel  Hanul  Lee,  from  Toronto,  is  a  student  of  Misha  .\mor\-  and 
Michael  Tree  and  entered  Curtis  in  2010. 

Ike  See  (X'lolin  '08),  from  Singapore,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Yekwon  Sunwoo,  from  An  Yang,  Korea,  is  a  student  of  Se\Tnour  Lipkin 
and  entered  Curtis  in  2005. 

Nathan  \'icker\-,  from  Indianapohs,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

♦ 

GUEST  ARTIST 

Gar\-  Hoffman  gained  international  renown  upon  his  victoiy  as  the  first 
North  American  to  win  the  Rostropovich  International  Competition  in 
Paris  in  1986.  Mr.  Hoffman  is  an  artist  member  of  the  Chamber  Music 
Societ}'  of  Lincoln  Center.  He  has  appeared  as  a  frequent  soloist  with 
the  world's  most  noted  orchestras,  including  the  Baltin~iOre,  Chicago, 
London,  Montreal,  National,  San  Francisco,  and  Toronto  SNTnphony 
orchestras;  EngHsh,  Los  .Angeles,  and  Moscow  chamber  orchestras;  the 
Orchestre  National  de  France;  the  Orchestre  de  la  Suisse  Romande; 
and  the  Netherlands  and  Rotterdam  philharmonics.  Mr.  Hoffman 
ser\'ed  on  the  faculu-  of  the  Indiana  University  Jacobs  School  of  Music 
for  eight  years.  Residing  in  Paris,  he  is  an  acti\'e  recording  artist  with 
the  BMG  (RCA),  Sony,  E^^,  and  Le  Chant  du  Monde  labels.  Mr. 
Hoffman  performs  on  a  1662  Nicolo  .Anau.  the  "ex-Leonard  Rose." 


NEXT  STUDENT  RECITAL 
Tuesday,  Februan'  22  at  8  p.m. 
Graduation  Recital:  Daniel  Stewart,  conductor 
Field  Concert  Hall 


Beetho\  en  Overture  to  Die  Geschopfe  des  Prometheus, 

Op.  43 

Mozart  Symphony  No.  39  in  E-flat  major,  K.  543 

Curtis  SyTiiphony  Orchestra 
Daniel  Stew  art,  conductor  ('10) 

Hindemith  Der  Schwanendreher:  Konzert  nach  alien 

Volksliedem 

Hyo  Bi  Sim.  \  iola 

Curtis  SvTnphony  Orchestra 

Daniel  Stewart,  conductor  "10) 


Limiteo  seat  pg  available 


Prograrrs  are  subject  to  change.  To  check  the  weekly  schedule,  v'sit 
www.curtis.edu/performances  or  call  the  Recital  Hotline.  (215)  893-5251. 
A  linnited  nunriber  of  calendars  will  be  available  each  Friday  n  the  Gary  and 
Naomi  Graffrnan  Common  Room  at  Curt's. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

FORTY-SEVENTH  STUDENT  RECITAL 
Graduation  Recital — Daniel  Stewart,  conductor 
Tuesday,  Februaiy  22  at  8  p.m. 
Field  Concert  Hall 

Overture  to  Ludwig  van  Beethoven 

Die  Geschopfe  des  Prometheus,  Op.  43  (1  770-1827) 

Curtis  Symphony  Orchestra 
Daniel  Stewart,  conductor 

Der  Schivanendreher:  Paul  Hindemith 

Konzert  nach  alten  Volksliedein  (1895-1963) 
Zwischen  Berg  und  tiefem  Tal 

Nun  laube,  Lindlein,  laube — Fugato:  Der  Gutzgauch 

auf  dem  Zaune  saB 
Variationen:  Seid  ihr  nicht  der  Schwanendreher 
Hyo  Bi  Sim,  viola 
Curtis  S\rmphony  Orchestra 
Daniel  Stewart,  conductor 


INTERMISSION 


Symphony  No.  39  in  E-flat  major.  Wolfgang  .Ajnadeus  Mozar: 
K.  543  [\7d6-9\ 

Adagio — .VLlegro 

Andante  con  moto 

Menuetto:  Allegretto 

Finale:  .Allegro 

Curtis  S\inphony  Orchestra 
Daniel  Stewart,  conductor 

Photographic  and  recording  equipnnent  may  rot  be  used  m  Field  Concei':  Hall. 
Recitals  are  professionally  recorded  fc  educational  use  and  oossiole  broadcast. 

♦ 

CONDUCTOR  AND  SOLOIST 

Daniel  Stewart  CIO),  from  San  Francisco,  is  a  recipient  of  the  2010 
James  Conlon  Conducting  Prize  from  the  .Am.erican  Academy  of 
Conducting  at  the  Aspen  Music  Festi\  al.  Mr.  Stewart  has  ser\ed  as 
a  cover  conductor  for  the  Philadelphia  Orchestra  and  New  World 
Symphony,  at  the  invitations  of  Charles  Dutoit  and  Michael  Tilson 
Thomas,  respecti\  ely.  Mr.  Stewart  received  a  Diploma  from  Curtis  in 
2010;  while  at  Curtis  he  \\  as  a  student  of  Otto-Werner  Mueller. 


Hyo  Bi  Sim,  from  Seoul,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005. 


CURTIS  SYMPHONY  O 

Violin 

Choha  Kim 
Eunice  Kim 
Jeoung-Yin  Kim 
Yiying  Julia  Li 
Richard  Lin 
Ike  See  ('08) 
Kensho  \Vatanabe 
Lifan  Zhu 

Viola 

Daniel  Hanul  Lee 
Sung  Jin  Lee 
Junping  Qian 

Cello 

Gabriel  Cabezas 
John-Henry  Crawford 
Camden  Shaw  ('10) 
Branson  Yeast 

Double  Bass 

Timothy  Dilenschneider 
.AJexander  Jacobsen 
Nathaniel  West    '  . 

Flute 

Patrick  Williams 
Moonyoung  Yoon 


ESTRA 

Oboe 

Samuel  Nemec 
Alexander  Vvedenskiy 

Clarinet 

Stanislav  Chernyshev 
KeUy  Coyle 

Bassoon 

Catherine  Chen 
Julia  Harguindey 

Horn 

Dana  Cullen 

Seth  Hanes,  guest  artist 

Katherine  Jordan 

Trumpet 
Kai  Cataldo 
Sara  Huebner 

Trombone 
Ryan  Seay 

Harp 

Ko-NiChoi  ('10) 

Timpani 

Mari  Yoshinaga 


NEXT  STUDENT  RECITAL 
Wednesday,  Februarx-  23  at  8  p.m. 
Field  Concert  Hall 


Copland  Duo  for  Flute  and  Piano 

Patrick  Williams,  fiute 
Hugh  Sung,  piano  ''90) 


Dvorak 


Quartet  in  E-flat  major,  Op.  87 

Xikki  Chooi.  \-iolin 
Danie!  Hanul  Lee.  \'ioIa 
Eric  Han,  cello 
Yuc  Cliu,  piano 


Faure 


Sonata  No.  1  in  A  major,  Op.  13 
Hannah  Ji,  \-iolin 
Hugh  Sung,  piano  '90; 


Liebermann       Sonata  for  Flute  and  Piano,  Op.  23 
Diondre  McKinney,  flute 
Hugh  Sung,  piano  "90) 

Prokofiev  Sonata  No.  2  in  D  minor,  Op.  14 

\'i\'ian  Cheng,  piano 


Progranns  are  suoject  to  C'^a'^ge.  ~o  ct^eck  tne  weekly  schedule,  visit 
www.curtis.edu/performaPces  or  call  the  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calendars  w'll  be  ava  lable  each  Friday  in  the  Gary  and 
Naomi  Gra"man  Common  ^com  at  C^''t  s 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


FORTY-EIGHTH  STUDENT  RECITAL 
Wednesday,  February  23  at  8  p.m. 
Field  Concert  Hall 


Sonata  for  Flute  and  Piano,  Op.  23 

Lento 

Presto  encrgico 

Diondre  McKinncy,  flute 
Hugh  Sung,  piano 


Lowell  Liebermann 
(b.  1961) 


Sonata  No.  2  in  D  minor,  Op.  14 

Allegro,  ma  non  troppo 
Scherzo:  Allegro  marcato 
Andante 
Vivace 

Vivian  Cheng,  piano 


Sergey  Prokofiev 
(]89]-1953) 


Duo  for  Flute  and  Piano 

Flowing 

Poetic,  somewhat  mournful 
Lively,  with  bounce 

Patrick  Williams,  flute 
Hugh  Sung,  piano 


Aaron  Copland 

(1900-90) 


Sonata  No.  I  in  A  major.  Op.  13 

.-Mlegro  molto 
Andanie 
Allegro  \  i\  o 
Allegro  quasi  presto 

Hannahji.  violin 
Hugh  Sung,  piano 

INTERMISSION 

Quartet  in  E-flat  major,  Op.  87  Antonin  Dvorak 

Allegro  con  fuoco  1841-1904^ 
Lento 

.AJlegro  modeiato,  grazioso 
Finale:  Allegro  ma  non  troppo 

Xikki  Chooi,  \-iolin 
Daniel  Hanul  Lee,  viola 
Eric  Han,  cello 
YuG  Chu.  piano 


P'^otographic  and  recording  equipment  may  not  be  used  m  F'eld  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Gabriel  Faure 
(1845-1924, 


COACH 

The  Dvorak  quartet  was  prepared  b\'  Meng-Chieh  Liu. 


PERFORMERS 

Vivian  Cheng,  from  Apex,  N.C.,  is  a  student  of  Gary  GrafTman  and 
entered  Curtis  in  2008. 

Nikki  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Yue  Chu,  from  Tianjin,  China,  is  a  student  of  Seymour  Lipkin  and 
Meng-Chieh  Liu  and  entered  Curtis  in  2010. 

Eric  Han.  from  Seoul,  is  a  student  of  Carter  Brey  and  Peter  Wiley  and 
entered  Curtis  in  2009. 

Hannah  Ji,  from  Basking  Ridge,  NJ,,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2009. 

Daniel  Hanul  Lee,  from  Toronto,  is  a  student  of  Misha  Amory  and 
Michael  Tree  and  entered  Curtis  in  2010. 

Diondre  McKinney,  from  Houston,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2009. 

Patrick  Williams,  from  Steamboat  Springs,  Colo.,  is  a  student  of  Jeffrey 
Khaner  and  entered  Curtis  in  20 1 0. 

Hugh  Sung  (Piano /90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECiTAL 
Friday,  February  25  at  8  p.m. 
Graduation  Recital:  Bryan  A.  Lee,  violin 
Field  Concert  Hall 


Franck  Sonata  in  A  major 

Mozart  Sonata  in  E-flat  major,  K.  302 

Wcbcrn  Vier  Stiicke,  Op.  7 

Bryan  A.  Lee.  violin 
Amy  JiaQj  Yang,  piano 


Mozart  Sinfonia  concertante  in  E-flat  major,  K.  364 

Bryan  A.  Lee.  \'iolin 

Milena  Pajaro-van  de  Stadt,  \'ioIa 

Curtis  Chamber  Ensemble 


Programs,  are  subject  to  charge.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline.  (2'5)  893-5251. 
A  limited  number  of  calendars  will  be  available  each  Friday  n  the  Ga-y  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 

Tribute  to  David  Soyer 

February  24,  1923-February  25,  2010 

Field  Concert  Hall 
Sunday,  October  24,  2010,  at  3  p.m. 


WELCOME 

Roberto  Diaz  (Viola  '84),  President 


RECORDING 

Adagio  Felix  Mendelssohn 

from  Sonata  No.  2  in  D  major,  Op.  58  (1809-47) 

David  Soyer,  cello 
Harriet  Wintergreen,  piano 

MUSICAL  SELECTION 

Romance,  Op.  119,  No.  1  Georg  Goltermann 

(1824-98, 

The  First  Class  of  David  Sojer  at  Curtis  {1968) 
Judith  Serkin  (73;,  cello 
Elizabeth  Tuma  ('71),  cello 
Jerr\'  Grossman  ('71),  cello 
Peter  Wiley  ('74),  cello 

RECORDING 

Larghetto  Wolfgang  Amadeus  Mozart 

from  Quartet  in  B-flat  major,  K.  589  ( 1 756-9 1 ; 

Guarneri  Quartet: 
Arnold  Steinhardt  ('59),  violin 

John  Dalley  ('57),  \iolin 
Michael  Tree  (Violin  '55),  viola 
David  Soyer,  cello 


REMARKS 

;Vrnold  Steinhardt  (X'iolin  \59) 


CURTIS  ALUMNI  WHO  STUDIED  WITH  DAVID  SOYER 

Stephen  Ballou  ('71) 

John  F.  Koen  ('90) 

Jerr)'  Grossman  ('71) 

WUhebnina  W.  Smith  ('90) 

Ron  Thomas  ('71) 

Derek  S.  Barnes  ('91) 

Elizabeth  Tuma  ('71) 

Nina  Lee  ('92) 

John  B.Wells  ('71) 

Julie  Regan  Reimann  ('92) 

Susan  Marshall-Petersen  ('72) 

Xiao-Jun  Wang  ('92) 

Judith  A.  Serkin('73) 

Sun-\Von  Ryang  ('93) 

Roger  Low  ('74) 

Margaret  Munro  Tobolowska  ('94) 

Peter  Wiley  ('74) 

Pitnarry  Shin  ('94) 

Hampton  Mallory  ('76) 

Sophie  Shao  ('95) 

Nobuko  Takeuti  ('76) 

Alberto  Parrini  ('96) 

Young-Chang  Cho  ('77) 

Arash  ("Joey")  Amini  ('97) 

NoraC.  Pirquet  ('77) 

Jeong-Joo  Choi  ('97) 

Michael  P.  Reynolds  ('77) 

Aaron  Choi  ('98) 

Jonathan  Gerhardt  ('78) 

Ludmiia  K.  Konstantinova  ('98) 

Sarah  J.  Boyer  ('79) 

Miguel  Angel  Clares  ('99)+ 

Vivian  Barton  Dozor  (79) 

Margo  Tatgenhorst  Drakos  ('99) 

Desmond  Hoebig  ('79) 

Inna  Nassidze  ('99) 

Michal  Schmidt  ('81) 

Joel  W.  Noyes  ('01) 

Jonathan  Spitz  ('81) 

Yi-Chun  Chen  ('03) 

Alan  J.  Stepansky  ('81) 

PrisciUa  Lee  ('03) 

David  R.  Ellis  ('82) 

Yumi  Kendall  ('04) 

Gita  Roche  Ladd  ('82) 

Helen  Lee  ('04) 

Sara  Sant'Ambrogio  ('82) 

Michael  Haas  ('06) 

Robert  LaRue  ('84) 

Samuel  Fletcher  ('07) 

Keith  HaU  Robinson  ('84) 

Bromv>'n  Banerdt  ('08) 

James  J.  Cooper  ('85) 

Abraham  Feder  ('08) 

Xiao-Lan  Wang  ('85) 

Hyun-Jung  Ban  ('09) 

Pegsoon  Whang  ('85) 

Hiro  Matsuo  ('10) 

Marina  Gail  Hoover  ('87) 

Xiao  Di  Li  ('87) 

Current  Students 

Yeesun  Kim  ('88) 

Natahe  Helm 

Wendy  Sutter  ('89) 

Branson  Yeast 

+  indicates  deceased 

MUSICAL  SELECTION 

"Bist  du  bei  mir,"  BWV  508  Johann  Sebastian  Bach 

(1685-1750) 

The  Bridge  to  the  Future 
Judith  Serkin  (73),  cello 
Elizabeth  Tuma  ('71),  cello 
Jerry  Grossman  ('71),  cello 
Branson  Yeast,  cello 

PHOTO  MONTAGE 

Valse  sentimentale  for  Piano,  Peter  Ilich  Tchaikovsky 

Op.  51,  No.  6  (1840-93) 

Song  of  the  Birds  Traditional 
arranged  by  Pablo  Casals 

David  Soyer,  cello 
Mary  Lou  Vetrano,  piano 

Hymnus,  Op.  57  Julius  Klengel 

(1859-1933) 

The  Current  Cellists  of  Curtis:  The  Future 
Jeoung-Hyoun  Lee  Gabriel  Cabezas 

Natalie  Helm  John-Henry  Crawford 

Camden  Shaw  Nathan  Vickery 

Summer  Hu  Eric  Han 

Jiyoung  Lee  Xin  Shi 

Sarah  Rommel  Tessa  Seymour 

Branson  Yeast 

Please  join  us  for  a  reception  in  the  Bok  Room 
immediately  following  the  tribute. 


Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


David  Soyer 

Da\'id  So\'er  ser\'ed  on  the  faculry  of  the  Curtis  Institute  of  Music  for 
more  than  forty  years  until  his  death  last  February'.  He  was  a  teacher 
and  player  of  remarkable  gifts,  whose  presence  in  the  music  world  was 
unique  and  irreplaceable.  At  Curtis,  he  held  the  Orlando  Cole  Chair  in 
Cello  Studies,  named  in  honor  of  another  distinguished  Curtis  faculty- 
member  who  passed  away  this  year. 

Mr.  Soyer  was  a  founding  member  of  the  Guarneri  String  Quartet, 
which  he  formed  with  Curtis  alumni  .\rnold  Steinhardt.  John  Dalley. 
and  Michael  Tree  while  the  four  were  spending  the  summer  of  1964  at 
the  Marlboro  Festival  and  School.  Mr.  Soyer  joined  Curtis's  faculty  in 
1968,  and  in  that  role  influenced  rvvo  generations  of  superb  cellists — 
including  current  faculty  member  Peter  Wiley,  who  succeeded  him  as 
the  cellist  of  the  Guarneri  in  2001. 

Born  in  Philadelphia,  Mr.  Soyer  studied  with  Diran  Alexanian, 
Emanuel  Feuermann,  and  Pablo  Casals.  In  addition  to  teaching  at 
Curtis,  he  was  a  faculty  member  of  the  Juilliard  School  and  Manhattan 
School  of  Music,  and  he  received  honoran,'  doctorates  from  the 
University  of  Southern  Florida  and  State  University  of  Xc\v  York  at 
Binghamton. 

Mr.  Soyer  will  be  remembered  with  great  respect  and  re\'erence  by 
his  students  and  colleagues  and  all  who  knew  him. 

♦ 

The  recordings  of  Mr.  Soyer  which  accompany  the  photo  montage  in 
the  program  were  made  especially  for  the  60th-birthday  celebration  of 
his  wife.  Janet  Putnam  Soyer  (Harp  '43;. 

Special  tlianks  to  Pete  Checchia,  Men  Cohen,  and  Dorothea 
Steinhardt  for  their  beautiful  photographs. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


FORTY-NINTH  STUDENT  RECITAL 
Graduation  Recital — Bryan  A.  Lee,  violin 
Friday,  February  25  at  8  p.m. 
Field  Concert  Hall 


Sonata  in  E-flat  major,  K.  302  Wolfgang  Aniadeus  Mozart 

Megro  (1756-91) 
Rondo:  Andante  grazioso 


Vier  Stiicke,  Op.  7 

Schr  Langsam 
Rasch 

Sehr  Langsam 
Bevvegt 


Anton  Webern 
(1883-1945) 


Sonata  in  A  n:iajor  Cesar  Franck 

Allegretto  ben  moderato  (1822-90) 
Allegro 

Recitativo-Fantasia 
Allegretto  poco  mosso 

Bryan  A.  Lee,  violin 
Amy  JiaQi  Yang,  piano 


INTERMISSION 


Sinfonia  concertante  in  E-flat  major,  K.  364  Mozart 
.\llcgro  maestoso 
Andante 
Presto 

Br\an  A.  Lee,  \iolin 
Milena  Pajaro-\  an  de  Stadt.  \iola 
Curtis  Chamber  Ensemble 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257.  FiOS 
474,  and  Digital  12.2).  as  part  of  On  Stage  at  Curtis,  whicn  airs  on  Wednesdays  at 
8  p.m.,  Fridays  at  9  p.m..  ana  Sundays  at  6  p.m. 

♦ 

PERFORMERS 

Br\  an  A.  Lee,  from  Radnor,  Pa.,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2005.  He  is  the  Susan  and  Edward  Nfontgomen- 
-\nnual  Fellow. 

Milena  Pajaro-van  de  Stadt  A'iola  MO),  from JacksonxiUe.  Fla.,  is  a 
student  of  Misha  .Amors',  Roberto  Diaz,  and  Michael  Tree  and  entered 
Curtis  in  2006. 

.\my  JiaQi  Vang  (Piano  '06) 

If  students  study  with  more  than  ore  faculty  member,  their  teachers  are  listed 
alphabetically. 


CURTIS  CHAMBER  ENSEMBLE 

Violin 

Elizabeth  Fayette 
Pamela  Frank,  faculty  ('89) 
Joel  Link 
Zoe  Martin-Doike 

Viola 

Jessica  T.  Chang 
Daniel  Hanul  Lee 
Ren  Martin-Doikc 
Junping  Qian 


Cello 

Sarah  Rommel 
Camden  Shaw  ('10) 

Double  Bass 
Derek  Zadinsky 

Oboe 

Alexandra  von  der  Embse 
Alexander  Vvedenskiy 

Horn 

Dana  Cullen 
Katherine  Jordan 


I  would  like  to  thank  the  people  who  ha\-e  helped  me  throughout  my 
time  at  Curtis.  Thank  \  ou  to  Victor  Danchcnko  and  Pamela  Frank,  my 
unique  and  dedicated  teachers.  Thank  you  to  my  quartet — Joel  Link, 
violin,  Milena  Pajaro-van  de  Stadt,  \dola,  and  Camden  Shaw,  cello;  Fve 
learned  so  much  from  you  guys,  and  I  can't  think  of  a  better  way  to 
spend  my  musical  life.  Finally  Fd  like  to  thank  my  family  for  always 
supporting  me  in  my  goals  and  my  passion  and  for  being  there,  no 
matter  what — especially  my  mom! 


-B.  L. 


NEXT  STUDENT  RECITAL 
Monday,  Februar)'  28  at  8  p.m. 
Graduation  Recital:  Rachel  Kuipers,  \iola 
Field  Concert  Hall 


Brahms 

FaUa 


\'illa-Lobos 


Sonata  in  E-flat  major,  Op.  120,  No.  2 
Selections  from  Siete  canciones  popiilares 

espaiiolas,  transcribed  by  Paul  Kochanski 

and  Manuel  Diaz 
Aria  from  Bachianas  Brasileiras  No.  J, 

transcribed  by  William  Primrose 
Rachel  Kuipers.  xiola 
Elena  Jivac\  a.  piano 


Schnitlke  Monologue 

Telemann  Concerto  in  G  major,  TWV  51:G9 

Rachel  Kuipers,  xiola 
Curtis  Chamber  Ensemble 


Programs  are  subject  to  char^ge.  To  check  the  weekly  schedule,  v'sit 
www.curtis.edu/performances  or  call  the  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  AT  LONGWOOD-SARAH  ROMMEL.  CELLO,  WITH  JUNGEUN  KIM,  PIANO 

Sunday,  February  27,  201  1,  at  1  p.m. 

Longwood  Gardens  Ballroom,  Kennett  Square,  Pa. 

♦ 


Suite  in  D  minor,  Op.  I31c,  No.  2  Max  Reger 

Prelude:  Largo  (1873-1916) 
Gavotte;  Allegretto 
Liirgo 

Gigue:  Vivace 


Sonata  Gyorgy  Ligeti 

Dialogo:  .Adagio,  rubato,  cantabilc  ( 1 923-2006) 

Capriccio;  Presto  con  slanrio 

Sarah  Rommel,  cello 


Sonata  in  A  major  for  Violin  Cesar  Franck 

Alle,gretto  ben  moderalo  ( 1 822-90) 

Allegro 

Recitativo-Fantasia 
Allegretto  poco  mosso 

Sarah  Rommel,  cello 
Jun.geun  Kim,  piano 


This  afternoon's  program  will  be  performed  witfiout  intermission. 


I 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  PECO  FAMILY  CONCERT  SERIES 


Sunday,  Februar)^  27  at  2  and  4  p.m. 
Field  Concert  Hall 


NTRODUCTION  TO  THE  WOODWIND  FAMILY 


Syrinx 


Patrick  Williams,  flute 


Claude  Debussy 
(1862-1918) 


Prelude  No.  1 

from  Three  Preludes  for  Piano 

arranged  by  James  Cohn 

Kelly  Coyle,  clarinet 
Lio  Kuokman,  piano 


George  Gershwin 
(1898-1937) 


LeApi 


Alexander  Vvedenskiy,  oboe 
Lio  Kuokman,  piano 


Antonio  Pasculli 
(1842-1924) 


Valsa  improvisada 
from  Sixteen  Valsas 


Francisco  Mignone 
(1897-1986) 


Rae  Feldcamp,  bassoon 
Lio  Kuokman,  piano 


Excerpt — En foret  Eugene  Bozza 

(1905-91) 

Katherine  Jordan,  horn 
Lio  Kuokman,  piano 


Peter  and  the  Wolf,  Op.  67  Sergey  Prokofiev 

arranged  by  Joachim  Linckelmann  (1891-1953) 
Joseph  Barron,  bass-baritone 

Patrick  Williams,  flute 
iAJexander  Vvedenskiy,  oboe 
Kelly  Coyle,  clarinet 
Rae  Feldcamp,  bassoon 
Katherine  Jordan,  horn 

Questions  and  Closing  Remarks 


This  afternoon's  program  wil!  be  perfornned  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Programs  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Joseph  Barron,  from  Pittsburgh,  is  a  student  of  \V.  Stephen  Smith, 
adjunct  faculty,  and  entered  Curtis  in  2008. 

Kelly  Coyle,  from  Naperville,  111.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2007. 

Rae  Feldcamp,  from  Medford,  NJ.,  is  a  student  of  Daniel  Matsukawa 
and  entered  Curtis  in  2008. 

Katherine  Jordan,  from  Charlotte,  Vt.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2008. 

Alexander  Vvedenski)',  from  Moscow,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Patrick  Williams,  from  Steamboat  Springs.  Colo.,  is  a  student  of  Jeffrey 
Khaner  and  entered  Curtis  in  2010. 

Lio  Kuokman  (Conducting  '09),  staff  pianist 


HOST 

Mar\'  Kinder  Loiselle,  director  of  community  engagement  and  career 
development  services 

♦ 

SPONSORED  BY 

♦  PECO. 


AUTOGRAPHS 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

FIFTIETH  STUDENT  RECITAL 
Graduation  Recital — Rachel  Kuipers.  viola 
Monday,  February  28  at  8  p.m. 
Field  Concert  Hall 

♦ 

Concerto  in  G  major,  TWV  51:G9 

Largo 
Allegro 
Andante 
Presto 

Monologue  .\lfred  Schnittke 

(1934-98) 

Rachel  Kuipers.  \'iola 
Curtis  Chamber  Ensemble 


Georg  Philipp  Telemann 
(1681-1767) 


INTERMISSION 


Siete  canciones  populares  espaiiolas,  selections  Manuel  de  Falla 
transcribed  by  Paul  Kochanski  and  Manuel  Diaz  (1876-1946) 

El  pano  moruno 

Nana 

Cancion 

Polo 

Asturiana 
Jota 

Aria  from  Bachianas  brasileiras  No.  5  Heitor  \'illa-Lobos 

transcribed  by  William  Primrose  !  1887-1 959) 


Sonata  in  E-flat  major,  Op.  120.  No.  2  Johannes  Brahms 

/Ulegro  amabile  ;  1833-97, 

Allegro  appassionato 
Andante  con  moto — .-Mle^o 

Rachel  Kuipers.  \iola 
Elena  Jivaeva.  piano 


Photographic  and  '■ecordng  equipment  may  not  be  used  n  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Rachel  Kuipers,  from  Rochester,  Minn.,  is  a  student  of  Roberto  Diaz 
and  entered  Curtis  in  2008.  She  is  a  Gerry  and  Marguerite  Lenfest 
Fellow. 


Elena  Jivaeva,  staff  pianist 


CURTIS  CHAMBER  ENSEM 

Violin 

Rebecca  Anderson 
Elizabeth  Fayette 
Hannah  Ji 
Jeoung-Yin  Kim 
Justine  Lamb-Budge 
Zoe  Martin-Doike 
Ike  See  ('08) 
Lifan  Zhu 

Viola 

Jessica  T.  Chang 
Ayane  Kosaza 
Ren  Martin-Doike 


Cello 

Joseph  Kuipers  (guest  artist) 
Xin  Shi 

Double  Bass 
Nathaniel  West 

Harpischord 

Nadja  Lesaulnier  (guest  artist) 


NEXT  STUDENT  RECITAL 
Tuesday,  March  1  at  8  p.m. 

Graduation  Recital:  Rosie  Turner,  trumpet,  and  Ryan  Seay, 

trombone 
Field  Concert  Hall 


Casicrcdc  Concertino 

Rosie  Turner,  trumpet 
Ryan  Seay,  trombone 
Hugh  Sung,  piano  ('90) 

Copland  Quiet  City 

Rosie  Turner,  trumpet 
Be\-erly  W  ang,  English  horn 
Curtis  Chamber  Ensemble 
Vinay  Parameswaran,  conductor 


Ebcn  Okna,  podle  Marca  Chagalla  Windows,  after 

Marc  Chagall 

Rosie  Turner,  trumpet 
Bryan  Anderson,  organ 

Ellis  Selections  from  Suite  for  Trombone  and  Piano 

Ryan  Seay,  irombone 
Dana  Cullen,  piano 

Seay/Folk  Primordial 

Ryan  Seay,  irombone 

Benjamin  Folk,  percussion,  electronics  flO) 

Gabe  Globus-Hoenich,  percussion  f'08) 

Weiss  Three  Songs  for  Soprano  and  Piano 

Ryan  Seay.  trombone 
Hugh  Sung,  piano  ("90; 


Programs  are  subject  to  charge. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 
FIFTY-FIRST  STUDENT  RECITAL 

Graduation  Recital— Rosie  Turner,  trumpet,  and  Ryan  Seay, 

trombone 
Tuesday,  March  1  at  8  p.m. 
Field  Concert  Hall 


Quiet  City 


Aaron  Copland 
(1900-90) 


Rosie  Turner,  trumpet 
Beverly  Wang,  English  horn 
Curtis  Chamber  Ensemble 
Vinay  Parameswaran,  conductor 


Three  Songs  for  Soprano  and  Piano 

Miracles 

Heart,  we  will  forget  him 
Lullaby:  Sweet  and  low 


Christopher  Weiss  ('09) 
(b.  1980) 


Ryan  Seay,  trombone 
Hugh  Sung,  piano 


Okna,  podle  Marca  Chagalla 


Petr  Eben 


{Windows,  after  Marc  Chagall) 


(1929-2007) 


Modre  okno  (The  Blue  Window) 
Zelene  okno  (The  Green  Window) 
Cervene  okno  (The  Red  Window) 
Zlate  okno  (The  Golden  Window) 


Rosie  Turner,  trumpet 
Bryan  .Anderson,  organ 


INTERMISSION 


Pi-imordial  Ryan  Seay/ Benjamin  Folk  ('10; 

1986)  1987) 

Ryan  Seay,  trombone 
Benjamin  Folk,  percussion,  electronics 
Gabe  Globus-Hoenich.  percussion 

Suite  for  Trombone  and  Piano,  selections 

Tango  Paradiso 
The  Relendess  Passage  of  Time 
A  Moment  of  Freedom 

Ryan  Seay.  trombone 
Dana  Cullen.  piano 

Concertino 

.\llegro  energico 
.\ndante  sostenuto 
.AJlegro 

Rosie  Turner,  trum.pct 
Ryan  Seay.  trombone 
Hugh  Sung,  piano 

♦ 

Photographic  and  receding  equipment  may  not  be  used  in  Field  Conce*^  Hall. 
Recitals  are  professionally  recordec  fo''  educat  onal  use  and  possiole  broadcast. 


John  Ellis 
(b.  1945; 


Jacques  Casteredc 
,b.  1926, 


PERFORMERS 

Ryan  SeaV;  from  Denver,  is  a  student  of  Xitzan  Haroz  and  entered 
Curtis  in  2007.  He  is  the  Crown  Holdings,  Inc.  .\nnual  Fellow. 

Rosie  Turner,  from  Sydney,  Australia,  is  a  student  of  David  Bilger  and 
entered  Curds  in  2009.  She  is  the  Thomas  and  Patricia  Vernon  Annual 
Fellow. 

Br\'an  Anderson,  from  Stockbridge,  Ga.,  is  a  student  of  .Alan  Morrison 
and  entered  Curtis  in  2010. 

Dana  Cullen  (Horn),  from  Reading,  Pa.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2010. 

Vinay  Parameswaran,  from  Damille,  Calif.,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Beverly  Wang,  from  Toronto,  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2009. 

Benjamin  Folk  (Timpani  and  Percussion  '10) 

Gabe  Globus-Hoenich  (Timpani  and  Percussion  '08) 

Hugh  Sung  (Piano  '90),  collaborati\'e  pianist 


ENSEMBLE 

Viola 

Jessica  T.  Chang 
Zoe  Martin-Doike 
Junping  Qian 

Cello 

Camden  Shaw  ('10) 
Nathan  \'icker\' 

Double  Bass 
Louisa  W'omack 

♦ 

NEXT  STUDENT  RECITAL 
Wednesday,  March  2  at  8  p.m. 
Field  Concert  Hall 

Works  by  Boccherini,  Bruch,  Liszt,  Pilss,  and  Saint-Saens 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calendars  w  II  be  available  each  Friday  m  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS  CHAMBER 

Violin 

Rebecca  Anderson 
Zenas  Hsu 
Hannah  Ji 
Eunice  Kini 
Justine  Lamb-Budge 
Ike  See  ('08) 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

FIFTY-SECOND  STUDENT  RECITAL 
Wednesday,  March  2  at  8  p.m. 
Field  Concert  Hall 


Kol  fiidrei.  Op.  47 


Max  Bruch 


(1838-1920) 


John-Henry  Crawford,  cello 
Patrick  Kixeger,  piano 


Fantaisie  in  A  major,  Op.  124 


Camille  Saint-Sacns 
(1835-1921) 


Richard  Lin,  violin 
Elizabeth  Anne  White,  harp 


Sonata  for  Trumpet  and  Piano 

Allegi'o  appasionato 
Adagio,  molto  cantabile 
.AHegro  agitato 


Karl  Pilss 
(1902-79) 


Sara  Huebner,  trumpet 
Vinay  Paramesvvaran,  piano 


Concerto  in  B-flat  major,  G.  482  Luigi  Bocchcrini 

Allegro  modcrato  ( 1  743- 1 805) 

Andantino  grazioso 
Rondo:  .'\llegro 

Nathan  \'ickery,  cello 
Elizabeth  Fayette,  \iolin 
Yiying  Julia  Li,  violin 
Eunice  Kim,  violin 
Hannah  Ji,  violin 
.Anianda  Verner,  viola 
Gabriel  Cabezas,  cello 


INTERMISSION 


Deux  legends  Franz  Liszt 

St.  Fran(;ois  d'Assise:  La  predication  aux  oiseaux  (181 1-86) 

St.  Fran(;ois  de  Paule  marchant  sur  Ics  flots 

"Freudvoll  und  leidvoll"  Liszt 
from  Beethoven's  Lieder  von  Goethe 


Danse  macabre^  Op.  40  Saint-Saens 
arranged  by  Liszt 

Yen  Yu  Chen,  piano 


♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Gabriel  Cabezas,  from  Wilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Yen  Yu  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  SokolofT 
and  entered  Curtis  in  2005. 

John-Henry  Crawford,  from  Shreveport,  La.,  is  a  student  of  Carter 
Brey  and  Peter  Wiley  and  entered  Curtis  in  2009. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Sara  Huebner,  from  Benicia,  Calif,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2008. 

Hannah  Ji,  from  Basking  Ridge,  N.J.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2009. 

Eunice  Kim,  from  San  Francisco,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2009. 

Patrick  Kreeger  (Organ),  from  Greenville,  N.C.,  is  a  student  of  Alan 
Morrison  and  entered  Curtis  in  2008. 

Yiying  Julia  Li,  from  Houston,  is  a  student  of  Pamela  Frank  and  Arnold 
Steinhardt  and  entered  Curtis  in  2007. 

Richard  Lin,  from  Taichung  City,  Taiwan,  is  a  student  of  Aaron 
Rosand  and  entered  Curtis  in  2008. 

Vinay  Parameswaran  (Conducting),  from  Danville,  Calif,  is  a  student 
of  Otto- Werner  Mueller  and  entered  Curtis  in  2009. 

Amanda  Verner,  from  Wellington,  New  Zealand,  is  a  student  of  Misha 
Amory  and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 


Elizabeth  /\nne  \\'liitc,  from  Salt  Lake  City,  is  a  student  of  Elizabeth 
Hainen  and  Judy  I^man  and  entered  Curtis  in  2010. 

If  students  study  with  n-.ore  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

♦ 

NEXT  STUDENT  RECITAL 
Friday,  March  4  at  8  p.m. 
Field  Concert  Hall 

Beethoven  Sonata  No.  4  in  C  major,  Op.  102,  No.  1 

Tessa  Seymour,  ceUo 
Jungeun  Kim,  piano 

Four  Lauds 
Zoe  Martin-Doike,  \  iolin 

Zigeutieniielodien,  Op.  55 
Meredith  LaBoulT,  soprano 
Donald  St.  Pierre,  piano 

Sonata  in  B  minor 

Yen  Yu  Chen,  piano 

Concerto  No.  3  in  E-flat  major,  K.  447 

Adedeji  Bailes  Ogunfolu,  horn 
Curtis  Chamber  Ensemble 

Va-Jhu  Vang      Raiji  Out  at  Sea 

Sarah  Shafer,  soprano 
Rebecca  Anderson,  violin 


Carter 


Dvorak 


Liszt 


Mozart 


Programs  are  subject  to  change. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 


FIFTY-THIRD  STUDENT  RECITAL 

Friday,  March  4  at  8  p.m. 
Field  Concert  Hall 


Sonata  No.  4  in  C  major,  Op.  102,  No.  1 

Andante — Allegro  vivace 

Adagio — Allegro  vivace 

Tessa  Seymour,  cello 
Jungeun  Kim,  piano 


Ludwig  van  Beethoven 

(1770-1827) 


Zigeunermelodien^  Op.  55 

Mein  Lied  ertont,  ein  Liebespsalm 

Ei,  wie  mein  Triangel  wunderherrlich  lautet 

Rings  ist  der  Wald  so  stumm  und  still 

Als  die  alte  Mutter 

Reingestimmt  die  Saiten 

In  dem  weiten,  breiten,  luft'gen  Leinenkleide 

Darf  des  Falken  Schwinge 

Meredith  LaBoulF,  soprano 
Donald  St.  Pierre,  piano 


Antonin  Dvorak 
(1841-1904) 


Four  Lauds,  selections 

Riconoscenza  per  GofTrcdo  Petrassi 
Rhapsodic  Musings 

Zoe  Martin-Doike,  violin 


Elliott  Carter 
(b.  1908) 


Sonata  in  B  minor 


Yen  Vu  Chen,  piano 


Franz  Liszt 
(1811-86) 


INTERMISSION 


Rain  Out  at  Sea  Ya-Jhu  Vang 

A  Talc  (b.  1984) 

Request 
After  Aristotle 
He  Writes  of  His  First  Lo\  e 
That  Summer 

What  It  Would  Be:  Three  Guesses 

Sarah  Shafer,  soprano 
Rebecca  Anderson,  violin 


Tonight's  paper  installation  was  designed  by  guest  artist  Emogene  Schilling. 

Concerto  No.  3  in  E-fiat  major,  Wolfgang  .Amadeus  Mozart 

K.447  (1736-91) 
Allegro 

Romanza:  Larghettc 
.Allegro 

o 

Adedeji  Bailes  Ogunfolu,  horn 
Curtis  Chamber  Ensemble 
Francesco  Lecce-Chong,  conductor 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474.  and  Digital  12.2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays  at 
8  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 


COMPOSER 

Ya-Jhu  Yang,  from  Taipei,  Taiwan,  is  a  student  of  Jennifer  Higdon  and 
entered  Curtis  in  2009. 

PERFORMERS 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Yen  Yu  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2005. 

Meredith  LaBouff,  from  Tenafly,  N.J.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 

Francesco  Leccc-Chong,  from  Longmont,  Colo.,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Adedeji  Bailes  Ogunfolu,  from  Silver  Spring,  Md.,  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2007. 

Tessa  Seymour,  from  Berkeley,  Calif,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2010. 

Sarah  Shafer  (Voice  '10),  from  State  College,  Pa.,  is  a  student  of  Joan 
Patenaude-Yarnell  and  entered  Curtis  in  2006. 

Jungeun  Kim,  director  of  instrumental  accompaniment 
Donald  St.  Pierre,  opera  and  voice  coach 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 


CURTIS  CHAMBER  ENSEMBLE 

Violin 

Maia  Cabeza 
Hannah  Ji 

Justine  Lamb-Budge 
Zoe  Martin-Doikc 
Kensho  VVatanabe 

Viola 

Jessica  T.  Chang 
Sung  Jin  Lee 

Cello 
Xin  Shi 
Branson  "S'east 


NEXT  STUDENT  RECITAL 
Monda)-,  March  7  at  8  p.m. 
Field  Concert  Hall 

Works  by  Gesualdo.  Hindemith.  Janacek.  Liszt,  and  Wagner 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/Derformances  or  call  tne  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


Double  Bass 
Rex  Surany 

Clarinet 

Samuel  Boutris 

Fabian  Fuertcs  '.guest  artist; 

Bassoon 

Catherine  Chen 
Wenmin  Zhang 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


FIFTY-FOURTH  STUDENT  RECITAL 
Monday,  March  7  at  8  p.m. 
Field  Concert  Hall 


"Liebestod"  from  Tristan  und  Isolde 

transcribed  by  Franz  Liszt 


Richard  Wagner 
(1813-83) 


La  lugubre  gondola  No.  1 


Franz  Liszt 
(1811-86) 


La  lugubre  gondola  No.  2 

Yen  Yu  Chen,  piano 


Liszt 


Mlddi  {Youth) 

Allegro 

Andante  sostenuto 
Vivace 

Allegro  animate 

Patrick  Williams,  flute 
Beverly  Wang,  oboe 
Juyong  You,  clarinet 
Stanislav  Chernyshev,  bass  clarinet 
Julia  Harguindey,  bassoon 
Sydney  Braunfeld,  horn 


Leos  Janacek 

(1854-1928) 


Sonata,  Op.  25,  No.  4 

Sehr  lebhaft.  Markieri  und  kralix  oll 
Sehr  langsame  \^iertel 
Finale:  Lebhafte  \^ieriel 

Junping  Qian.  \  iola 
Hugh  Sung,  piano 

INTERMISSION 

Selections  from  Madrigali  libro  sesto 
Se  la  mia  morte  brami 
Tu  piangi,  o  Filli  mia 
lo  parte,  e  non  piu  dissi 
Candido  e  verde  fiorc 
Moro,  lasso,  al  mio  duolo 
Belta.  poi  che  t'assenti 
Quando  ridente  e  bella 

Sarah  Shafer,  soprano 
.\lize  Rozsnyai.  soprano 
Sreven  Bradshaw.  countertenor 
Daniel  Shapiro,  tenor 
.\lexander  Oman,  baritone 
Mauhew  Glandorf,  conductor 

Concerto  No.  1  in  E-flat  major  Liszt 

Allegro  maestoso 

Quasi  adagio — Allegretto  \  i\  acc 

Allegro  marziale  animato 

Yekwon  Sunwoo.  piano 
Yuc  Chu,  piano  accompaniment 

♦ 


Paul  Hindemith 
1895-1963; 


Carlo  Gesualdo 
1561-1613; 


Photographic  and  -■ecording  equipment  may  not  be  used  m  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COACHES 

The  Janacek  sextet  was  prepared  by  Daniel  Matsukawa. 

The  Gesualdo  madrigals  were  prepared  by  Matthew  Glandorf. 

PERFORMERS 

Sydney  Braunfeld,  from  Hurley,  N.Y.,  is  a  student  of  Jennifer  Montone 
and  entered  Curtis  in  2010. 

Yen  Yu  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  SokolofT 
and  entered  Curtis  in  2005. 

Stanislav  Chernyshev,  from  St.  Petersburg,  Russia,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2009. 

Yue  Chu,  from  Tianjin,  China,  is  a  student  of  Seymour  Lipkin  and 
Meng-Chieh  Liu  and  entered  Curtis  in  2010. 

Julia  Harguindey,  from  Montreal,  is  a  student  of  Daniel  Matsukawa 
and  entered  Curtis  in  2009. 

Junping  Qian,  from  Wuhu,  Anhui  Province,  China,  is  a  student  of 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Alize  Rozsnyai,  from  San  Diego,  is  a  student  of  Patricia  McCaffrey, 
adjunct  faculty,  and  entered  Curtis  in  2009. 

Sarah  Shafer  (Voice  TO),  from  State  College,  Pa.,  is  a  student  of  Joan 
Patenaude-Yarneil  and  entered  Curtis  in  2006. 

Daniel  Shapiro  (Composidon),  from  Haverford,  Pa.,  is  a  student  of 
Jennifer  Higdon  and  entered  Curtis  in  2008. 

Yekwon  Sunwoo,  from  AnYang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005. 

.Alexander  Ullman  (Piano),  from  Watford,  England,  is  a  student  of 
Robert  McDonald  and  Ignat  Solzhenitsyn  and  entered  Curtis  in  2009. 


Be\  erly  Wang,  from  Toronto,  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2009. 

Patrick  Williams,  from  Steamboat  Springs,  Colo.,  is  a  student  of  Jeffrey 
Khaner  and  entered  Curtis  in  2010. 

Juyong  You,  from  Seoul,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2009. 


Ste\'en  Bradshaw.  guest  artist 
Matthew  Glandorf  ;Organ  '91 ),  faculty 
Hugh  Sung  (Piano  '90),  collaborati\  c  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

♦ 

NEXT  STUDENT  RECITAL 
Tuesday,  March  8  at  8  p.m. 
Field  Concert  Hall 

Works  b\-  Beethox  en,  Bruch.  Rossini,  and  Schumann 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  m  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

FIFTY-FIFTH  STUDENT  RECITAL 
Tuesday,  March  8  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  No.  10  in  G  major,  Op.  96  Ludwig  van  Beethoven 

Megro  moderate  (1770-1827) 
Adagio  espressivo 
Scherzo:  Allegro 
Poco  allegretto 

Zoe  Martin-Doike,  violin 
Xiaohui  Yang,  piano 

Sonata  No.  4  in  B-flat  major  for  Strings 

transcribed  by  Friedrich  Berr 
Allegro  vivace 
Andante 

Rondo:  Allegretto 

Diondre  McKinney,  flute 
Juyong  You,  clarinet 
Wade  Coufal,  bassoon 
Sarah  Boxmeyer,  horn 


Gioacchino  Rossini 
(1792-1868) 


Scottish  Fantasy,  Op.  46 

Introduction:  Grave — Adagio  cantabile 
/Mlegro — Adagio 
Andante  sostenuto 
Finale:  Allegro  guerriero 


(1838-1920) 


Max  Bruch 


Rebecca  /Vnderson,  \  iolin 
Jungeun  Kim,  piano 


INTERMISSION 


Dichterliebe,  Op.  48 

Im  wiinderschonen  Monat  Mai 


Robert  Schumann 


(1810-56) 


Aus  meinen  Tranen  sprieBen 

Die  Rose,  die  Lilie,  die  Taube,  die  Sonne 

Wenn  ich  in  deine  Augen  seh' 

Ich  will  meine  Seele  tauchen 

Im  Rhein,  im  heiligen  Strome 

Ich  grolle  nicht 

Und  wiiBten's  die  Blumen 

Das  ist  ein  Floten  und  Geigen 

Hor'  ich  das  Liedchen  klingen 

Ein  Jiingling  liebt  ein  Madchen 

Am  leuchtenden  Sommermorgen 

Ich  hab'  im  Traum  geweinet 

Allnachdich  im  Traume  seh'  ich  dich 

Aus  alten  Marchen  winkt  es 

Die  alten,  bosen  Lieder 


Jarrett  Ott,  baritone 
Bonnie  Wagner,  piano 


♦ 


Photographic  and  recording  equipment  nriay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COACH 

The  Rossini  quartet  was  prepared  by  Jennifer  Montone. 
PERFORMERS 

Rebecca  Anderson,  from  Pordand,  Ore.,  is  a  student  of  Ida  Ka\  afian 
and  entered  Curtis  in  2008. 

Sarah  Boxmeyer,  from  Philadelphia,  is  a  student  of  Jennifer  Montone 
and  entered  Curtis  in  2010. 

Wade  Coufal,  from  Pearland,  Tex.,  is  a  student  of  Daniel  Matsukawa 
and  entered  Curtis  in  2010. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Diondre  McKinney,  from  Houston,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2009. 

Jarrett  Ott,  from  Pen  Argyl,  Pa.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2010. 

Xiaohui  Yang,  from  Chaoyang,  China,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2008. 

Juyong  You,  from  Seoul,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2009. 

Jungeun  Kim,  director  of  instrumental  accompaniment 
Bonnie  Wagner,  voice  and  opera  coach 


NEXT  STUDENT  RECITAL 
Wednesday,  March  9  at  8  p.m. 
Graduation  Recital:  Joel  Link,  \iolin 
Field  Concen  Hall 


Brahms  Sonata  No.  1  in  G  major,  Op.  78 

Dvorak  "Als  die  alte  Muner"  from  Zigeunermelodien, 

Op.  55,  arranged  by  Fritz  Kreisler 
Gluck  Melodie,  transcribed  by  Fritz  Kreisler 

Janacek  Sonata 
Kreisler  Tambourin  chinois.  Op.  3 

Schumann         "Abendlied"  from  Zwolf  Klavierstiicke,  Op.  85, 
transcribed  by  Fritz  Kreisler 

Joel  Link,  \iolin 

.\my  JiaQi  Yang,  piano  ('06) 


Elgar  Salut  d' amour.  Op.  \2 

Joel  Link,  \iolin 

Bryan  A.  Lee.  \iolin 

Amy  JiaQi  Yang,  piano  ('06) 


Handel  Passacaglia  in  G  minor,  transcribed  by  Johan 

Halvorsen 

Joel  Link,  \iolin 

Derek  Zadinsk-N .  double  bass 


Programs  are  subject  to  change.  To  criecK  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

FIFTY-SIXTH  STUDENT  RECITAL 
Graduation  Recital — Joel  Link,  violin 
Wednesday,  March  9  at  8  p.m. 
Field  Concert  Hall 

♦ 


Sonata 

Con  moto 
Ballada:  Con  moto 
.Allegretto 
Adagio 


INTERMISSION 


Leosjanacek 
(1854-1928) 


Sonata  No.  1  in  G  major,  Op.  78  Johannes  Brahms 

Vivace  ma  non  troppo  (1833-97) 
Adagio 

Allegro  molto  moderato 

Joel  Link,  \'ioHn 
Amy  JiaQi  Yang,  piano 


Passacaglia  in  G  minor 

transcribed  byjohan  HaK  orscn 

Joel  Link,  \iolin 
Derek  Zadinskv,  double  bass 


George  Frideric  Handel 
(1685-1759) 


Salut  d'amour,  Op.  12 

arranged  by  .-\lbert  Markov- 
Joel  Link,  violin 
Bryan  A.  Lee,  violin 
AmyJiaQi  Vang,  piano 


Edward  Elgar 
(1857-1934) 


Melodic 

transcribed  b\'  Fritz  Krcisler 


Christoph  Willibald  Gluck 
(1714-87) 


"Als  die  alte  Mutter" 

from  Zigeunermelodien,  Op.  55 

arranged  by  Kreisler 


.Antonin  D\ofak 
(1841-1904! 


"Abendlied" 

from  Zwolf  Klavierstiicke,  Op.  85 

transcribed  by  Joseph  Joachim 


Robert  Schumann 
(1810-561 


Tambourin  chinois.  Op.  3 


Joel  Link,  violin 
AmyJiaQi  Vang,  piano 


Fritz  Kreisler 
(1875-1962) 


Photographic  and  reco-'ding  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Joel  Link,  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005.  He  is  the  Efrem  Zimbalist  Fellow. 

Br\'an  A.  Lee,  from  Radnor,  Pa.,  is  a  student  of  Pamela  Prank  and 
entered  Curtis  in  2005. 

Derek  Zadinsky,  from  Seattle,  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2006. 

Amy  JiaQi  Yang  (Piano  '06) 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

THIS  WEEK  AT  CURTIS 

Alumni  Recital  Series:  Yuja  Wang,  piano  ('08) 

Friday,  March  11  at  8  p.m. 

Field  Concert  HaU 

Works  by  Mendelssohn,  Mussorgsky,  Rachmaninoff,  Saint-Saens, 
Schubert,  and  Scriabin 

This  concert  is  sold  out. 


THIS  WEEK  AT  CURTIS 

Curds  at  Longwood — Branson  Yeast,  cello, 

with  Elena  Jivacva.  piano 
Sunday,  March  13  at  1  p.m. 

Longwood  Gardens  Ballroom.  Kennett  Square.  Pa. 
Works  of  Faure,  Hindemith,  Schnittke,  and  Tchaikovsky 

Free  with  Gardens  admission  (SI 8);  tickets.longvvoodgardens.org 

or  :6 10)  388-1000 

NEXT  STUDENT  RECITAL 
Sunday,  March  13  at  3  p.m. 
Field  Concert  Hall 

Beetho\  en  Sonata  No.  23  in  F  minor,  Op.  57 

("Appa^sionata") 

Haochen  Zhang,  piano 

Ludw  ig  The  Catherine  Wheel 

.Alexandra  von  der  Embse.  oboe 
Zoe  Martin-Doike,  \iolin 
Jessica  T.  Chang,  \iola 
Gabriel  Cabezas,  cello 

Prokofiev  Sonata  in  D  major,  Op.  115 

Vi\ing  Julia  Li.  \iolin 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  v'sit 
www.curtis.edu/performances  or  call  the  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Gra**man  Common  Room  at  Curt  s. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  HSIN-YUN  HUANG.  VIOLA 
Thursday,  March  10,  201 1,  at  4  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  E-flat  major,  Op.  120,  No.  2  Johannes  Brahms 

(1833-97) 

Jessica  T.  Chang,  \iola 
Ashley  Hsu,  piano 

Concerto  in  D  major.  Op.  1  Carl  Stamitz 

(1745-1801) 

Amanda  Verner,  \iola 
Elena  Ji\  ae\'a,  piano 

Viola  Concerto  AVilliam  \Valton 

(1902-83) 

Sungjin  Lee,  \iola 
Elena  Ji\  aeva,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Master  class  are  professionally  recorded  for  educational  use  and  possible 
broadcast. 


CLINICIAN 

Violist  Hsin-Yun  Huang  came  to  international  prominence  in  1 993 
when  she  won  second  prize  in  the  ARD  Music  Competition  and  the 
Bunkamura  Orchard  Hall  Award.  In  1988  Ms.  Huang  was  the  youngest 
gold  medalist  of  die  Lionel  Tertis  International  Viola  Competidon. 

Ms.  Huang  has  performed  as  soloist  with  se\  eral  leading  orchestras 
including  the  Tokyo  and  Russian  State  philharmonics  and  the  Ba\'arian 
Radio  and  Berlin  Radio  SN-mphony  orchestras.  She  has  collaborated 
with  several  distinguished  artists  including  Yo-Yo  Ma,  Jaime  Laredo, 
Joshua  Bell,  violinist  Joseph  Suk,  Menahem  Pressler,  and  the  Guarneri, 
Juilliard,  Orion,  Brentano,  and  St.  Lawrence  string  quartets. 

A  founder  of  the  Variation  String  Trio  and  former  member  of  the 
Borromeo  String  Quartet,  Ms.  Huang  is  on  the  faculties  of  the  Juilliard 
School  and  the  Mannes  College.  Her  formal  training  includes  studies  at 
the  Yehudi  Menuhin  School,  Juilliard,  and  Curtis,  where  studied  with 
Michael  Tree  and  graduated  in  1992. 

PERFORMERS 

Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  .\mor)' 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Ashley  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Meng-Chieh  Liu  and 
entered  Curtis  in  2010. 

Sung  Jin  Lee,  from  Seoul,  is  a  student  of  Roberto  Diaz  and  Michael 
Tree  and  entered  Curtis  in  2010. 

Amanda  Verner,  from  Wellington,  Xew  Zealand,  is  a  student  of  Misha 
Amor\'  and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Elena  Jivae\'a,  staff  pianist 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  ALUMNI  RECITAL  SERIES 

♦ 

HAOCHEN  ZHANG,  PIANO 

Friday,  March  11  at  8  p.m. 
Field  Concert  HaU 

♦ 

Ballade  No.  1  in  G  minor,  Op.  23 
Ballade  No.  2  in  F  major,  Op.  38 
Ballade  No.  3  in  A-flat  major,  Op.  47 
Ballade  No.  4  in  F  minor,  Op.  52 

INTERMISSION 

Sechs  Klavierstiicke,  Op.  118  Johannes  Brahms 

Intermezzo:  Allegro  non  assai,  ma  molto  (1833—97) 

appassionato 
Intermezzo:  Andante  teneramente 
Ballade:  .Allegro  energico 
Intermezzo:  Allegretto  un  poco  agitato 
Romanze:  Andante 
Intermezzo:  Andante,  largo  e  mesto 


Frederic  Chopin 
(1810-49) 


Sonata  No.  1,  Op.  22 

.-Mlegro  marcaio 
Presto  misterioso 
Adagio  molto  appassionato 
Ru\  ido  ed  ostinato 


.AJberio  Ginastera 

(1916-83^ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possiole  broadcast. 

♦ 

Mr.  Z^iang  replaces  luja  Wang  due  to  a  flight  cancellation. 

♦ 

PERFORMER 
Haochen  Zhang,  piano 

*'The  19-year-old  Chinese  Haochen  Zhang  is  the  discoverv'  of  this 
year's  concert  season  . . .  This  is  exident  after  hearing  only  a  few  bars  of 
Chopin's  24  preludes,  w  hich  Zhang  presents  as  a  cycle.  One  will  ha\  e 
to  search  long  and  hard  and  among  the  greatest  pianists  before  one 
finds  someone  who  can  permeate  tonally  in  a  similarly  sovereign  way 
while  making  the  architecture  of  the  construction  as  equally  comincing 
and  audible." 

-HannoierAllgemeine,  December  2009 

In  June  2009  Haochen  Zhang  became  one  of  the  youngest  participants 
and  the  first  Chinese  recipient  to  be  awarded  the  prestigious  Nancy  Lec 
and  Pern.'  R.  Bass  Gold  Medal  at  the  Thineenth  \'an  Cliburn 
International  Piano  Competition.  Immediately  following,  Mr.  Zhang 
embarked  on  a  worldwide  sixtN  -date  tour  o\  er  the  2009-10  season. 


with  engagements  that  included  a  tour  of  Poland,  Beijing  Music 
Festival,  Worldv\ide  Chinese  Festival  Orchestra  New  Year's  Concert  at 
the  National  Centre  for  the  Performing  Arts  in  Beijing,  Carnegie  Hall's 
Neighborhood  Concert  Series,  Aspen  Festival,  Washington  Performing 
Arts  Series,  and  the  Hannover  Prize  Winners  Series. 

Mr.  Zhang's  Hannover  debut  was  a  great  success  and  led  to 
immediate  recital  imitations  in  Munich,  Berlin,  Ludwigshafen,  and 
Paris.  Recent  and  upcoming  engagements  include  the  Belgrade,  Hong 
Kong,  Israel,  Kj-akow,  and  London  philharmonics;  China  National, 
Shanghai,  Shenzhen,  and  San  Francisco  symphonies;  and  the 
Philadelphia  Orchestra,  where  he  made  his  debut  in  2006  with 
Rachmaninoff  s  Second  Piano  Concerto. 

Mr.  Zhang  gave  his  debut  recital  at  the  Shanghai  Concert  Hall  at 
the  age  of  five,  performing  the  complete  Bach  Two-Part  Inventions  as 
well  as  sonatas  by  Haydn  and  Mozart.  His  orchestral  debut  was  made 
at  the  age  of  six,  and  he  was  awarded  first  prize  at  the  Shanghai  Piano 
Competition  at  the  ages  of  seven  and  nine.  In  2004  he  made  his  debut 
at  the  Fifty-Ninth  International  Chopin  Festival  in  Duszniki,  Poland, 
performing  the  complete  Chopin  Etudes,  Op.  25.  In  2007  Mr.  Zhang 
was  the  youngest  winner  of  the  China  International  Piano  Competition, 
and  in  2008,  at  the  age  of  eighteen,  he  made  his  Carnegie  Hall  debut 
with  the  New  York  Youth  Symphony  Orchestra  performing  Mozart's 
Piano  Concerto,  K.  466  and  the  world  premiere  of  a  commission  by 
Ryan  Gallagher. 

Mr.  Zhang  entered  the  Curtis  Institute  of  Music  in  2005  and 
studies  with  Gary  Graffman.  All  students  at  Curtis  receive  merit-based 
full-tuition  scholarships,  and  Mr.  Zhang  is  the  Harold  and  Helene 
Schonberg  Fellow. 


ALUMNI  SOCIETY  OF  GREATER  PHILADELPHIA 
The  .AJumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  ser\'ices,  and  each  year  Society 
members  work  directly  uith  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  dckets 
to  Philadelphia  Orchestra  concerts,  acquisitions  for  tlie  librar\\  the 
student  tra\'el  fund,  and  instrument  repairs. 


Edith  E\  ans  Frumin 

(Voice  '48),  Cochairman 
Fanabel  Block  Kremens 

(Piano  '42),  Cochairman 
Marcantonio  Barone 

(Piano  '82) 
Blanche  Burton-Lyles 

(Piano  '54) 


Geoffrey  Deemer  (Oboe  '01) 
Da\  id  DePeters  (Timpani  and 

Percussion  '85) 
Mary  Wheelockjavian 

Double  Bass  '99) 
.\lan  Morrison  (Organ  '91, 

Accompanying  '93) 
Richard  Shapp  (Opera  '75) 


UPCOMING  PERFORMANCES  WITH  PIANO  ALUMNI 
Monday,  March  14  at  8  p.m.,  Field  Concert  Hall 
Curtis  On  Tour  Pre\'ie\v 

Ignat  SolzhenitsvTi  ('95)  joins  students  for  Brahms's  Sonata,  Op.  120, 
No.  2  and  trios  by  Hagen,  Kurtag,  and  Mozart.  Free,  no  tickets 
required. 


Tuesday,  April  12  at  8  p.m.,  \'erizon  Hall  at  the  Kimmel  Center 
Curtis  Symphony  Orchestra 

Di  \Vu  ('05)  joins  conductor  Christoph  Eschenbach  and  ondes 
Martenot  specialist  Thomas  Bloch  for  Messiaen's  epic  TurangalUa- 
symphome.  Tickets:  S5-S40:  ticketphiladclphia.org  or  (215)  893-7902 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  AT  LONGWOOD-BRANSON  YEAST.  CELLO.  WITH  ELENA  JIVAEVA,  PIANO 

Sunday,  March  1  3,  201 1 ,  at  1  p.m. 

Longwood  Gardens  Ballroom,  Kennctt  Square,  Pa. 


Sonata,  Op.  25,  No.  3  Paul  Hindemith 

b  hli.ili.  sc  hr  markiert  (1895-1963) 

M.iDig  SI  lincll:  Gemachlich 

Langsam 

L<-bliaric  Viertel 

MaBig  srlinell 


Elegie,  Op.  24  Gabriel  Faure 

(1845-1924) 


Alfred  Schniltke 
(1934-98) 


Prcsi,, 
Largo 


Variations  on  a  Rococo  Theme,  Op.  33  Peter  Ilich  I  chaikovsky 

(1840-93) 

Branson  Yeast,  cello 
Elena  Jivaeva,  piano 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


FIFTY-SEVENTH  STUDENT  RECITAL 
Sunday,  March  13  at  3  p.m. 
Field  Concert  Hall 


En  foret  Eugene  Bozza 

(1905-91) 

Sydney  Braunfeld,  horn 
Lio  Kuoknian,  piano 

Concerto  No.  21  in  C  major,  K.  467  Wolfgang  Amadeus  Mozart 
("Elvira  Madigan")  (1 756-91) 

Ruoyu  Huang,  piano 
Michelle  Cann.  piano  accompaniment 

The  Catherine  Wheel  David  Ludwig  ('01) 

Parti  (b.  1972) 

Part  II:  Rose  Window 
Part  III 

Alexandra  von  der  Embse,  oboe 
Zoe  Martin-Doike,  \iolin 
Jessica  T.  Chang,  viola 
Gabriel  Cabezas,  cello 


INTERMISSION 


Concerto  in  A  minor,  Op.  16  Edvard  Grieg 

Allegro  molto  moderate  (1843-1907) 
Adagio 

Allegro  moderato  molto  e  marcato 

Teo  Gheorghiu,  piano 
Alexander  Ullman,  piano  accompaniment 

Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COACHES 

The  Ludwig  quartet  was  prepared  by  Pamela  Frank,  David  Ludwig, 
and  Richard  Woodhams. 


PERFORMERS 

Sydney  Braunfeld,  from  Hurley,  X.Y.,  is  a  student  of  Jennifer  Montone 
and  entered  Curtis  in  2010. 

Gabriel  Cabezas,  from  Wiimette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Michelle  Cann,  from  A\-on  Park,  Fla.,  is  a  student  of  Robert  McDonald 
and  entered  Curtis  in  2010. 

Jessica  T.  Chang,  from  Saratoga,  Calif,  is  a  student  of  Misha  .\mory 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Teo  Gheorghiu,  from  Zurich,  Switzerland,  is  a  student  of  Gary 
Graffman  and  entered  Curtis  in  2010. 

Ruoyu  Huang,  from  Chengdu,  Sichuan,  China,  is  a  student  of 
Se\iTiour  Lipkin  and  entered  Curtis  in  2006. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Alexander  Ullman,  from  Watford,  England,  is  a  student  of  Robert 
McDonald  and  Ignat  Solzhenits\Ti  and  entered  Curtis  in  2009. 

Alexandra  von  der  Embse,  from  San  Francisco,  is  a  student  of  Richard 
^\'oodhams  and  entered  Curtis  in  2009. 

Lio  Kuokman  (Conducting  '09),  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Monday,  March  14  at  8  p.m. 
Curtis  on  Tour  Pre\iew 
Field  Concert  Hall 


Brahms  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Kelly  Coyle,  clarinet 

Ignat  SolzhenitsNTi,  piano  ('95) 

Hagen  Book  of  Days  (world  premiere) 

Kurtag  Hommage  a  R.  Sch.,  Op.  15d 

Mozart  Trio  in  E-flat  major,  K.  498  ("Kegelstatt") 

Kelly  Coyle,  clarinet 
Ayane  Kozasa,  viola 
Ignat  Solzhenitsyn,  piano  ('95) 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

FIFTY-EIGHTH  STUDENT  RECITAL 
Curtis  On  Tour  Preview 
Monday,  March  14  at  8  p.m. 
Field  Concert  Hall 

Hommage  a  R.  Sch.^  Op.  15d  Gyorgy  Kurtag 

[merkwurdigc  Pirouetten  des  Kapellmeisters  (b.  1926) 

Johannes  Kreisler]:  Vivo 

"Kapellmeister  Johannes  Kreisler's  Curious  Pirouettes" 

[E.:  der  begrenzte  Kreis  ...]:  Molto  semplice,  piano  e  legato 
"Eusebius:  The  Delimited  Circle" 

[...  und  wieder  zuckt  es  schmerzlich  F.  um  die  Lippen  ...]: 
Feroce,  agitato 

"...  and  again  Florestan's  lips  tremble  in  anguish" 

[Felho  valek,  mar  slit  a  nap  ...]  [toredek-toredek] : 
Calmo,  scorrevole 

"I  was  a'cloud,  now  the  sun  is  already  shining  ..." 

In  der  Nacht:  Presto 
"At  Night" 

Abschied  [Meister  Raro  entdeckt  Guillaume  de  Machaut]: 
Adagio,  poco  andante 

"Parting  (Meister  Raro  discovers  Guillaume  de  Machaut)" 
Kelly  Coyle,  clarinet 
Ayane  Kozasa,  viola 
Ignat  Solzhenitsyn,  piano 


Sonata  in  E-flat  major,  Op.  120,  No.  2  Johannes  Brahms 

Megro  amabile  (1833-97) 
.\llegro  appassionato 
Andante  con  moto — .AJlcgro 

Kelly  Coyle,  clarinet 
Ignai  Solzhcnitsyn,  piano 

INTERMISSION 


^ooA:  of  Days  (world  premiere) 

Monday 

Tuesday 

Wednesday 

Thursday 

Friday 

Saturday 

Sunday 


Daron  Hagen  ('84) 
(b.  1961) 


Trio  in  E-flat  major,  K.  498  Wolfgang  .\madeus  Mozart 

("Kegelstatt")  (1756-91) 

.■\ndante 

Menuetto 

Rondeaux:  .Allegretto 

Kelly  Coyle,  clarinet 
Ayane  Kozasa,  viola 
Ignat  Solzhcnitsyn,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257.  FiOS 
474,  and  Digital  12.2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays  at 
8  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 


PERFORMERS 

Kelly  Coyle,  from  Naperville,  III,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2007. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Ignat  Solzhenitsyn  (Piano  and  Conducting  '95),  faculty 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 

ABOUT  CURTIS  ON  TOUR 

Each  season  Curtis  On  Tour  brings  the  extraordinary  artistry  of  the 
world-renowned  Curtis  Institute  of  Music  to  audiences  nationwide, 
with  tomorrow's  leading  musicians  performing  alongside  celebrated 
Curtis  alumni  and  faculty.  The  Spring  201 1  tour  features  Curtis  piano 
faculty  member  Ignat  Solzhenitsyn  ('95)  joined  by  Curtis  students  in  a 
commissioned  piece  by  Daron  Hagen  ('84).  Other  offerings  include 
works  by  Brahms  and  Kurtag  and  one  of  Mozart's  beloved  clarinet 
compositions,  the  "Kegelstatt"  Trio. 


NEXT  STUDENT  RECITAL 
Tuesday,  March  15  at  5:15  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Suite  No.  2  in  D  minor  for  Violoncello, 

BWV  1008 

Alexander  Jacobsen,  double  bass 

Bruch  Kol  nidrei  for  Cello,  Op.  47 

Nathan  Paer,  double  bass 
Jungeun  Kim,  piano 

Chopin  Ballade  No.  4  in  F  minor,  Op.  52 

Liszt  "Au  bord  d'une  source"  from^nn^^.s 

de  pelerinage,  premiere  annee:  Suisse 
Etude  No.  6  in  A  minor  from  Grandes 

etudes  de  Paganini 
Schlaflos,  Frage  und  Antzuort 
Alexander  Ullman,  piano 

Programs  are  subject  to  cnange.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Editli  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

FIFTY-NINTH  STUDENT  RECITAL 
Tuesday,  March  15  at  5: 15  p.m. 
Field  Concert  HaU 

♦ 

Kol  nidrei  for  Cello,  Op.  47 

Nathan  Paer,  double  bass 
Jiingeun  Kim,  piano 

Suite  No.  2  in  D  minor  for  Violoncello,  Johann  Sebastian  Bach 
BWV  1008  (1685-1750) 

Prelude 

.•Mlemande 

Courante 

Sarabande 

Menuet 

Gigue 

Alexander  Jacobsen,  double  bass 


Max  Bruch 

(1838-1920) 


(continued) 


Schlaflos,  Frage  und  Antzvort  Franz  Liszt 

(1811-86) 

"Au  bord  d'une  source"  Liszt 

from.  Annees  de  pelerinage,  premiere  ajinee: 

Suisse 

Etude  No.  6  in  A  minor  Liszt 
from  Grandes  etudes  de  Paganini 

Ballade  No.  4  in  F  minor,  Op.  52  Frederic  Chopin 

(1810-49; 

Alexander  Ullman,  piano 


♦ 


This  afternoon's  program  will  be  perfornned  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Alexander  Jacobsen.  from  Albuquerque,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2008. 

Nathan  Paer,  from  Fair  LavMi,  N.J.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2010. 

Alexander  Ullman,  from  Watford,  England,  is  a  student  of  Robert 
McDonald  and  Ignat  Solzhenitsyn  and  entered  Curtis  in  2009. 

Jungeun  Kim,  director  of  instrumental  accompaniment 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Tuesday.  March  15  at  8  p.m. 
Field  Concert  Hall 


Brahms  Sonata  in  E-flat  major.  Op.  120.  No.  2 

Ren  Mariin-Doike.  xiola 
Hugh  Sung,  piano  ('90) 

Demenga  EFEU 

Ginastera  Puixeiia  no.  2:  Honimage  d  Paul  Sacher,  Op.  45 

Xin  Shi.  ceDo 

Paganini  Caprice  in  C  major.  Op.  1.  No.  11 

Zoe  Manin-Doike.  \  ioln: 

RachmaninofT    Rhapsody  on  a  Theme  of  Paganini.  Op.  43 
.\shley  Hsu.  piano 
.-Vndrew  Hsu.  piano  accompaniment 

Variations  on  a  Theme  of  Corelli,  Op.  42 

Xiaohui  Vang,  piano 


Ysaye 


Caprice  d'apres  I'Etude  en  forme  de  valse 

de  Saint-Saens 
Gyehee  Kim,  \iolin 
Jungeun  Kim.  piano 


Programs  are  subject  to  ciarge.  To  check  the  weekly  schedule,  v'sit 
www.curtis.edu/performances  or  call  the  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 

Naomi  Graffman  Commor  Room  at  CL^t'S. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


SIXTIETH  STUDENT  RECITAL 
Tuesday,  March  15  at  8  p.m. 
Field  Concert  Hall 


Variations  on  a  Theme  of  Corelli,  Op.  42      Sergei  Rachmaninoff 

(1873-1943) 

Xiaohui  Vang,  piano 

Caprice  d'apres  I'Etude  en  forme  Eugene  Ysaye 

de  valse  de  Saint-Saens  (1858-1931) 
Gyehee  Kim,  violin 
Jungeun  Kim,  piano 


Sonata  in  E-flat  major,  Op.  120,  No.  2  Johannes  Brahms 

Megro  amabile  (1833-97) 
Allegro  appassionato 
Andante  con  moto — Allegro 

Ren  Martin-Doike,  viola 
Hugh  Sung,  piano 


NTERMISSION 


Punena  no.  2:  Hommage  a  Paul  Sacher^ 
Op.  45 

Harawi 

Wa^Tio  Karna\'alito 


.Alberto  Ginastera 
(1916-83 


EFEU 


Xin  Shi,  cello 


Thomas  Demenga 
(b.  1954) 


Caprice  in  C  major,  Op.  1,  No.  11 

Zoe  Martin-Doike,  xiolin 


Xicolo  Paganini 
(1782-1840) 


Rhapsody  on  a  Theme  of  Paganini, 
Op.  43 

Ashley  Hsu.  piano 
Andrew  Hsu,  piano  accompaniment 


Sergei  Rachmaninoff 
^873-1943, 


Photographic  and  recording  equipment  may  not  be  useo  in  Field  Concert  Hall. 
Recitals  are  professionally  recordea  fo--  educational  use  and  possiole  broaocast. 


COACH 

The  Rachmaninoff  rhapsody  was  prepared  by  Meng  Chieh  Liu. 


PERFORMERS 

Andrew  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gar\'  Graffman  and 
Eleanor  Sokoloffand  entered  Curtis  in  2008. 

.\shley  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Meng-Chieh  Liu  and 
entered  Curtis  in  2010. 

Gyehee  Kim,  from  Seoul,  is  a  student  of  Joseph  Silverstein  and  entered 
Curtis  in  2010. 

Ren  Martin-Doike,  from  Honolulu,  is  a  student  of  Misha  .\mor)'  and 
Michael  Tree  and  entered  Curtis  in  2010. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Xin  Shi,  from  Zhengzhou,  Henan,  China,  is  a  student  of  Carter  Brey 
and  Peter  Wiley  and  entered  Curtis  in  2009. 

Xiaohui  Yang,  from  Chaoyang,  China,  is  a  student  of  Ignat 
SolzhenitsyTi  and  entered  Curtis  in  2008. 

Jungeun  Kim,  director  of  instrumental  accompaniment 
Hugh  Sung  (Piano  '90),  collaborati\'e  pianist 

If  stjdents  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  March  16  at  8  p.m. 
Graduation  Recital:  Sarah  Rommel,  cello, 

with  Amy  JiaQi  Yang,  piano 
Field  Concert  Hall 


Beetho\  en  Sonata  No.  1  in  F  major,  Op.  5,  No.  1 

Dvorak  Rondo  in  G  minor,  Op.  94 

Franck  Sonata  in  A  major  for  Violin 

Sarah  Rommel,  cello 

.\my JiaQi  Yang,  piano  f'06) 


Ligeti 
Reger 


Sonata 

Suite  in  D  minor,  Op.  131c,  No.  2 

Sarah  Rommel,  cello 


Prograrr.s  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  linnited  nun^.ber  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


i  he  Ciuiimij 

Little  Vixen 


Kimmel  Center  presents  the 
Curtis  Opera  Theatre 

in  association  with  Opera  Company  of  Philadelphia 

With  deepest  thanks  to  the  following  underwriters  who  have  nnade 
this  production  possible  through  generous  support: 

The  Pew  Center  for  Arts  and  Heritage 
through  the  Philadelphia  Music  Project 

The  William  Penn  Foundation 

The  Cunning  Little  Vixen  is  part  of  the  Opera  Connpany  of  Philadelphia's 
Aurora  Series  for  Chamber  Opera  at  the  Perelman  Theater, 
underwritten  by  the  Wyncote  Foundation 

Each  year,  subscribers  have  exclusive  access  to 
this  sold-out,  collaborative  production. 
Subscribe  now  for  2012! 

Hans  Werner  Henze's 

Elegy  for  Young  Lovers 

New  Production  and  Philadelphia  Premiere 
March  14, 16  &  18m,  2012 

Made  possible,  in  part,  by  the  William  Penn  Foundation 
and  the  National  Endowment  for  the  Arts 

An  Aurora  Series  opera,  underwritten  by  the  Wyncote  Foundation 


www.operaphila.org  www.curtis.edu  www.kimmelcenter.^ 


Perelman  Theater 

Mar  16  7:30pm 
Marl  8  8:00pm 
Mar  20  2:30pm 


The  Cunning  Little  Vixen 

Curtis  Opera  Theatre 

presented  by  Kimmel  Center  Presents 

in  association  with  the  Opera  Company  of  Philadelphia 


CAST 


March  16  and  20 

March  18 

Forester 

Brandon  Cedel 

Allen  Boxer 

Cricket 

Johnathan  Ryan  McCullough 

Johnathan  Ryan  McCullough 

Grasshopper 

Sean  Michael  Plumb 

Sean  Michael  Plumb 

Mosquito 

Kevin  Ray 

Kevin  Ray 

Young  Frog 

Alex  Frazier' 

Alex  Frazier' 

Young  Vixen 

Leah  Bedenko' 

Leah  Bedenko' 

Forester's  Wife 

Shir  Rozzen 

Shir  Rozzen 

Dog 

Jazimina  MacNeil 

Jazimina  MacNeil 

Vixen 

Elizabeth  Reiter 

Elizabeth  Zharoff 

Pepik 

Amandea  Martino  Smith' 

Amandea  Martino  Smith' 

11  alllll\ 

Lindsey  Bentham' 

Lindsey  Bentham' 

Rooster 

Anna  Davidson 

Anna  Davidson 

Hens 

Alize  Rozsnyai  (lead) 

Alize  Rozsnyai  (lead) 

Karen  Blanchard" 

Karen  Blanchard" 

J'nai  Bridges 

J'nai  Bridges 

Veronica  Chapman-Smith" 

Veronica  Chapman-Smith'* 

Julia  Fernandez" 

Julia  Fernandez" 

Julie-Ann  Green" 

Julie-Ann  Green" 

Valarie  Haber" 

Valarie  Haber" 

Jessica  Kasinski" 

Jessica  Kasinski" 

Meredith  LaBouff 

Meredith  LaBouff 

Olivia  Savage" 

Olivia  Savage" 

Sarah  Shafer 

Sarah  Shafer 

-  Rebecca  Whitlow" 

Rebecca  Whitlow'* 

Badger/Parson 

Thomas  Shivone 

Thomas  Shivone 

Schoolmaster 

Kevin  Ray 

Kevin  Ray 

Pasek 

Adam  Frandsen 

Adam  Frandsen 

Fox 

Kirsten  MacKinnon 

Allison  Sanders 

Owl 

Shir  Rozzen 

Shir  Rozzen 

Jay 

Anna  Davidson 

Anna  Davidson 

Woodpecker 

Sarah  Shafer 

Sarah  Shafer 

Harasta 

Jarrett  Ott 

Jarrett  Ott 

Little  Vixens 

Members  of  the 

Members  of  the 

Pasek's  Wife 

Pennsylvania  Girlchoir 

Pennsylvania  Girlchoir 

Meredith  LaBouff 

Meredith  LaBouff 

Chorus  (all  performances):  Julian  Arsenault,  Karen  Blanchard",  J'nai  Bridges,  Veronica  Chap- 
man-Smith", Julia  Fernandez",  Adam  Frandsen,  Julie-Ann  Green",  Valarie  Haber",  Jessica  Ka- 
sinski",  Meredith  LaBouff,  Johnathan  Ryan  McCullough,  Toffer  Mihalka",  Siddhartha  Misra",  Don- 
Leroy  Morales",  Sean  Michael  Plumb,  Kevin  Ray,  Alize  Rozsnyai,  Olivia  Savage",  Sarah  Shafer, 
Thomas  Shivone,  Diego  Silva,  Christopher  Tiesi,  Rebecca  Whitlow",  Jackson  Williams" 

Dancers:  John  DeAngelis  Allen",  Nichole  Canuso",  Juan  Luna",  Carly  Sinn",  Kate  Watson- 
Wallace" 

Members  of  Pennslyvania  Girlchoir:  Leah  Bedenko,  Lyndsey  Bentham,  Meg  Bigelow,  Imani 
Bradford,  Grace  Brighter.  Hannah  Bromley.  Surya  Bromley,  Lucy  Curtis,  Madison  Dall,  Emma 
Deckop,  Alex  Frazier,  Kamea  Freedman,  Emma  Gantard,  Maddie  Goldsborough,  Jessica  Shaw, 
Amandea  Martino  Smith 

'Member  of  Pennsylvania  Girlchoir 
"Guest  Artist 


CURTIS  OPERA  THEATRE 

Julian  Arsenault  (Chorus),  from  Lafayette,  Calif.,  is  a  baritone  studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include:  //  Signor  Bruschino  (Filiberto),  Les  Mamelles  de  Tiresias 
(Director),  and  La  Tragedie  de  Carmen  (Escamillo)  for  the  Curtis  Opera  Theatre;  and  roles  for  Open 
Opera.  Opera  UCLA,  Tanglewood  Music  Center,  and  the  Chautauqua  Institution. 

Allen  Boxer  (Forester — March  1 8) .  from  Cincinnati ,  is  a  bass-baritone  studying  in  the  opera  program 

with  Patricia  McCaffrey,  adjunct  faculty.  He  graduated  from  the  Curtis  voice  program  with  a  Bachelor 
of  Music  degree  in  2009.  Credits  include:  II  Signor  Bruschino  (Bruschino  senior),  II  barbiere  di  Sivlglia 
(Fiorello,  Basilic),  The  Rake's  Progress  (Nick  Shadow),  //  viaggio  a  Reims  (Don  Profondo),  Impressions 
ofPelleas  (Golaud),  L'elisir  d'amore  (Dulcamara),  and  The  Magic  Flute  (Sarastro)  for  the  Curtis  Opera 
Theatre:  and  roles  for  the  Castleton  Residency  for  Young  Artists  in  Opera,  BrittervPears  Young  Artist 
Programme  in  Aldeburgh.  European  Academy  of  Music  in  Aix-en-Provence,  Opera  Theatre  of  Saint 
Louis,  Opera  North,  Chautauqua  Institution,  Northern  Kentucky  University,  and  Lyrique-en-Merfestival. 

J'nai  Bridges  (Hen/Chorus),  from  Lakewood,  Wash.,  is  a  mezzo-soprano  studying  in  the  op- 
era program  with  Patricia  McCaffrey,  adjunct  faculty.  Credits  include:  //  Signor  Bruschino  (Cho- 
rus), Les  Mamelles  de  Tiresias  (Newspaperwoman),  La  Tragedie  de  Carmen  (title  role).  //  bar- 
biere di  Siviglia  (Chorus).  Antony  and  Cleopatra  (Iras),  La  sonnambula  (Teresa),  and  The  Rake's 
Progress  (Baba  the  Turk)  for  the  Curtis  Opera  Theatre:  roles  for  the  Manhattan  School  of  Mu- 
sic and  Opera  North;  and  performances  with  the  New  Jersey  Symphony  Orchestra,  Mas- 
ter Chorale  of  South  Florida.  New  Triad  for  Collaborative  Arts,  and  Chorale  Le  Chateau. 

Brandon  Cedel  (Forester— March  16  and  20).  from  Hershey.  Pa.,  is  a  bass-baritone  studying 
in  the  opera  program  with  Marlena  Kleinman  Malas.  He  graduated  from  the  voice  program  with  a 
Bachelor  of  Music  degree  in  2010.  Credits  include:  //  Signor  Bruschino  (Gaudenzio),  Les  Mamelles 
de  Tiresias  (Chorus).  La  Tragedie  de  Carmen  (Escamillo).  //  barbiere  di  Siviglia  (Bartolo).  Antony  and 
Cleopatra  (Antony),  La  sonnambula  (Chorus),  The  Rake's  Progress  (Keeper  of  the  Madhouse),  // 
viaggio  a  Reims  (Antonio),  Wozzeck  (Chorus),  The  Medium  (Mr.  Gobineau).  Don  Giovanni  (Cho- 
rus), L'elisir  d'amore  (Belcore),  Le  nozze  di  Figaro  (Antonio),  La  rondine  (Crebillon).  The  Audition 
(ensemble),  and  L'Ormindo  (Osmano)  for  the  Curtis  Opera  Theatre;  and  appearances  at  Giardini 
La  Mortella,  Centre  International  de  Formation  Musicale.  Chicago's  Music  in  the  Loft.  Chautauqua 
Institution,  and  the  Juilliard  School. 


Anna  Davidson  (Rooster/ J  ay),  from  Los  Angeles,  is  a  soprano  studying  in  the  opera  program 
with  Marlena  Kleinman  Malas.  Credits  include:  //  Signor  Bruschino  (Sofia).  Les  Mamelles  de  Tiresias 
(Therese,  Son),  //  barbiere  di  Siviglia  (Rosina),  Antony  and  Cleopatra  (Chorus),  La  sonnambula  (Lisa), 
and  The  Rake's  Progress  (Chorus)  for  the  Curtis  Opera  Theatre;  and  roles  for  the  Chautauqua  In- 
stitution, Juilliard  School,  International  Vocal  Arts  Institute,  and  University  of  Miami  Frost  School  of 
Music  at  Salzburg. 

Adam  Frandsen  (Pasek/Chorus),  from  Copenhagen.  Denmark,  is  a  tenor  studying  in  the  opera 
program  with  Marlena  Kleinman  Malas.  Credits  include:  Les  Mamelles  de  Tiresias  (Chorus)  and  La 
Tragedie  de  Carmen  (Don  Jose)  for  the  Curtis  Opera  Theatre;  roles  for  Opera  Hedeland,  Moores 
Opera  Center,  International  Vocal  Arts  Institute  in  Tel  Aviv,  Israel;  opera  scenes  for  Yale  School  of 
Music  and  Aspen  Music  Festival  and  School;  and  concert  performances  of  Handel's  Messiah,  Saint 
Saens's  Christmas  Oratorio,  Dubois's  Seven  Last  Words  of  Christ,  and  Schubert's  Die  Schone 
Mullerin. 

Meredith  LaBouff  (Pasek's  Wife/Hen/Chorus)  is  a  soprano  from  Tenafiy,  N.J.,  studying  in  the 
voice  program  with  Marlena  Kleinman  Malas.  Credits  include:  //  Signor  Bruschino  (Marianna),  Les 
Mamelles  de  Tiresias  (Woman),  //  barbiere  di  Siviglia  (Berta),  Antony  and  Cleopatra  (Chorus),  La  son- 
nambula (Chorus),  and  The  Rake's  Progress  (Chorus)  for  the  Curtis  Opera  Theatre;  soloist  with  the 
Juilliard  School's  precollege  orchestra;  and  roles  for  the  Chautauqua  Institution,  Boston  University 
Tanglewood  Institute,  Academie  Internationale  d'Ete  de  Nice,  and  Dolora  Zajick's  Institute  for  Young 
Dramatic  Voices. 

Kirsten  MacKinnon  (Fox— March  16  and  20),  from  Burnaby,  British  Columbia,  is  a  soprano 

studying  in  the  voice  program  with  Edith  Bers,  adjunct  faculty.  Credits  include:  //  Signor  Bruschino 
(Chorus),  Les  Mamelles  de  Tiresias  (Chorus),  La  Tragedie  de  Carmen  (Micaela),  Antony  and  Cleopa- 
tra (Octavia),  La  sonnambula  (Lisa),  The  Rake's  Progress  (Chorus),  //  viaggio  a  Reims  (Maddalena), 
Wozzeck  (Chorus),  The  Medium  (Mrs.  Gobineau),  and  Don  Giovanni  (Chorus)  for  the  Curtis  Opera 
Theatre;  roles  for  Opera  Company  of  Philadelphia  and  Vancouver  Opera;  and  concert  soloist  in 
Vancouver  and  Spoleto,  Italy. 

Jazimina  MacNeil  (Dog),  from  Lincoln,  Mass.,  is  a  mezzo-soprano  studying  in  the  opera  program 
with  Marlena  Kleinman  Malas.  Credits  include:  //  Signor  Bruschino  (Chorus),  Les  Mamelles  de  Tire- 
sias (Newspaperwoman),  La  Tragedie  de  Carmen  (title  role),  //  barbiere  di  Siviglia  (Chorus),  Antony 
and  Cleopatra  (Charmian),  La  sonnambula  (Teresa),  and  The  Rake's  Progress  (Baba  the  Turk)  for  the 
Curtis  Opera  Theatre;  roles  for  the  Manhattan  School  of  Music  and  Aspen  Opera  Theater  Center; 
performances  at  Marlboro  Music  and  at  SongFest  in  Malibu,  Calif.;  and,  as  a  soloist,  Mozart's  Re- 
quiem with  the  Westminster  Williamson  Voices. 

Johnathan  Ryan  McCullough  (Cricket/Chorus),  from  Sherman  Oaks,  Calif.,  is  a  bari- 
tone studying  in  the  voice  program  with  Joan  Patenaude-Yarnell.  Credits  include:  //  Signor  Br- 
uschino (Chorus),  Les  Mamelles  de  Tiresias  (Gendarme),  and  La  Tragedie  de  Carmen  (Garcia) 
for  the  Curtis  Opera  Theatre;  roles  for  Center  Stage  Opera,  Los  Angeles  Opera,  and  Op- 
era Camp,  presented  by. LA  Opera;  opera  scenes  at  SongFest  and  Pacific  Opera  Institute; 
and,  as  a  soloist,  appearances  at  the  Hawaii  Performing  Arts  and  Bear  Valley  Music  festivals. 

Jarrett  Ott  (Harasta),  from  Pen  Argyl,  Pa.,  is  a  baritone  studying  in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  //  Signor  Bruschino  (Filiberto)  and  Les  Mamelles  de  Tiresias  (Hus- 
band) for  the  Curtis  Opera  Theatre;  roles  for  Oberlin  in  Italy  and  the  Chautauqua  Institution;  soloist 
with  the  West  Chester  University  Symphony  Orchestra  and  Atlantic  Symphony  Chamber  Players  in 
Boston;  and  performances  of  Handel's  Messiah  and  Orff's  Carmina  Burana. 

Sean  Michael  Plumb  (Grasshopper/Chorus),  from  Los  Angeles,  is  a  baritone  studying  in  the 
voice  program  with  W.  Stephen  Smith,  adjunct  faculty.  Credits  include:  //  Signor  Bruschino  (Com- 
misario),  Les  Mamelles  de  Tiresias  (Chorus),  and  La  Tragedie  de  Carmen  (Lillas  Pastia)  for  the  Curtis 
Opera  Theatre;  performances  at  the  Aspen  Music  Festival  and  School.  Kennedy  Center  in  Washing- 
ton, D.C.,  and  Bar/shnikov  Arts  Center  in  New  York  City;  on  NPR's  From  the  Top;  and,  as  a  soloist, 
with  the  Los  Angeles  Opera  Orchestra  at  the  GRAMMY  Week  2010  Salute  to  Placido  Domingo. 


Kevin  Ray  (Mosquito/Schoolmaster/Chorus),  from  Cornwall,  N.Y.,  is  a  terxDr  studying  in  the 

opera  program  with  Patricia  McCaffrey,  adjunct  faculty.  Credits  include:  La  Tragedie  de  Carmen 
(Don  Jose),  //  barbiere  di  Siviglia  (Figaro),  Antony  and  Cleopatra  (Agrippa),  La  sonnambula  (Chorus), 
7776  Rake's  Progress  (Chorus),  //  viaggio  a  Reims  (Don  Alvaro),  Wozzeck  (Chorus),  Impressions  of 
Pelleas  (Golaud),  Don  Giovanni  (Masetto).  lolanta  (Robert),  and  Le  nozze  di  Figaro  (Count)  for  the 
Curtis  Opera  Theatre;  and  roles  for  the  Merola  Opera  Program  at  San  Francisco  Opera.  Santa  Fe 
Opera,  Music  Academy  of  the  West.  Oberlin  Opera  Theater,  Oberlin  in  Italy  and  the  Rossini  Opera 
Festival. 

Elizabeth  Reiter  (Vixen  — March  16  and  20).  from  Chicago,  is  a  soprano  studying  in  the  opera 

program  //ith  Marlena  Klemman  Malas.  Credits  include:  II  barbiere  di  Siviglia  {Chorus),  Antony  and 
Cleopatra  (Chorus),  La  sonnambula  (Amina),  777e  Rake's  Progress  (Chorus),  //  viaggio  a  Reims  (Corin- 
na).  Wozzeck  (Chorus),  and  Don  Giovanni  (Zerlina)  for  the  Curtis  Opera  Theatre;  soloist  in  Mozart's 
Requiem  with  the  Westminster  Williamson  Voices;  and  roles  for  Opera  Company  of  Philadelphia, 
Bard  Music  Festival,  Tanglewood  Music  Center,  Opera  Theatre  of  Saint  Louis,  Manhattan  School  of 
Music,  Chautauqua  Institution,  Chicago  Opera  Theater,  and  Aspen  Opera  Theater  Center. 

Alize  Rozsnyai  (Lead  Hen/Chorus),  from  San  Diego,  is  a  soprano  studying  in  the  voice  program 
with  Patricia  McCafrey,  adjunct  faculty.  Credits  include:  Les  Mamelles  de  Tiresias  (Therese,  Son),  // 
barbiere  di  Siviglia  (Chorus),  Antony  and  Cleopatra  (Chorus).  La  sonnambula  (Lisa),  and  The  Rake's 
Progress  (Chorus)  for  the  Curtis  Opera  Theatre:  roles  for  the  Indiana  University  Early  Music  Institute 
and  Aspen  Music  Festival  and  School:  and,  as  a  soloist,  with  the  Brentwood -Westwood  Sym- 
phony Orchestra,  Cabrillo  Chamber  Orchestra.  San  Diego  Youth  Symphony,  Rancho  Bernardo  High 
School  Orchestra,  and  University  of  San  Diego  Orchestra. 

Shir  Rozzen  (Forester's  Wife/Owl),  from  Karmey-Yosef.  Israel,  is  a  mezzo-soprano  studying  in 
the  voice  program  with  Joan  Patenaude-Yarnell.  Credits  include:  //  Signor  Bruschino  (Marianna), 
Les  Mamelles  de  Tiresias  (Chorus),  //  barbiere  di  Siviglia  (Berta),  Antony  and  Cleopatra  (Chorus), 
La  sonnambula  (Chorus).  The  Rake's  Progress  (Mother  Goose),  //  viaggio  a  Reims  (Delia),  Wozzeck 
(Chorus).  The  Medium  (Mrs.  Nolan),  and  Don  Giovanni  (Chorus)  for  the  Curtis  Opera  Theatre:  and 
roles  for  the  Washington  National  Opera's  Institute  for  Young  Singers,  Juilliard  School's  Pre-College 
Division,  Mannes  Preparatory  Division,  and  Thelma  Yellin  High  School  of  the  Arts. 

Allison  Sanders  (Fox  — March  18).  from  Memphis,  is  a  soprano  studying  in  the  opera  program 
with  Marlena  Klemman  Malas.  She  graduated  from  the  voice  program  with  a  Bachelor  of  Music  de- 
gree in  2009.  Credits  include:  Les  Mamelles  de  Tiresias  (Chorus).  Antony  and  Cleopatra  (Cleopatra), 
La  sonnambula  (Chorus).  The  Rake's  Progress  (Chorus).  //  viaggio  a  Reims  (La  Marchesa  Melibea), 
Wozzeck  (Chorus),  Impressions  of  Pelleas  (Genevieve),  lolanta  (Brigitta).  Ainadamar  (Chorus),  L'elisir 
d'amore  (Giannetta),  Le  nozze  di  Figaro  (Barbarina),  La  rondine  (Bianca),  The  Audition  (ensemble), 
L'Ormindo  (Melide),  Dido  and  Aeneas  (Dido),  and  The  Magic  Flute  (Papagena)  for  the  Curtis  Opera 
Theatre;  roles  for  the  Opera  Company  of  Philadelphia,  Chautauqua  Institution,  Centre  Studi  Lirica 
in  Italy.  University  of  Memphis,  and  Opera  Memphis's  summer  opera  program;  and  a  concert  at  the 
National  Civil  Rights  Museum's  f^'-eedom  Award  Public  Forum. 

Sarah  Shafer  (Woodpecker/Hen/Chorus),  from  State  College.  Pa .  is  a  soprano  study 
ir>g  in  the  opera  program  with  Joan  Patenaude-Yarnell.  She  graduated  from  the  voice  program 
with  a  Bachelor  of  Music  degree  m  2010.  Credits  include:  //  Signor  Bruschino  (Sofia).  //  barbiere 
di  Siviglia  (Rosina),  Antony  and  Cleopatra  (Chorus),  La  sonnambula  (Chorus),  The  Rake's  Prog- 
ress (Chorus),  //  viaggio  a  Reims  (Modestina).  Wozzeck  (Chorus).  Impressions  of  Pelleas  (Me- 
lisande).  Don  Giovann\  (Chorus),  Ainadamar  (Chorus),  L'elisir  d'amore  (Chorus),  Le  nozze  di  Fi- 
garo (Barbarina),  La  rondine  (Cantor).  The  Audition  (ensemble),  and  L'Ormindo  (Minnda)  for  the 
Curtis  Opera  Theatre:  performances  for  Marlboro  Music,  SongFest.  and  the  Vocal  Arts  Sympo- 
sium at  Colorado  College;  an  appearance  on  NPR's  From  the  Top;  and,  as  a  soloist,  concerts 
with  the  Master  Chorale  of  South  Florida,  Richmond  Symphony,  and  State  College  Choral  Society. 


Thomas  Shivone  (Badger/Parson/Chorus),  from  Fort  Worth,  Tex.,  is  a  bass-baritone  studying 
in  the  voice  program  with  Joan  Patenaude-Yarnell.  Credits  include:  //  Signor  Bruschino  (Bruschino 
senior),  Les  Mamelles  de  Tiresias  (Presto,  Bearded  Man),  La  Tragedie  de  Carmen  (Zuniga),  Antony 
and  Cleopatra  (Alexas),  La  sonnambula  (Rodolfo),  The  Rake's  Progress  (Keeper  of  the  Madhouse), 
Wozzeck  (Chorus),  The  Medium  (Toby),  Don  Giovanni  (Masetto),  lolanta  (Bertrand),  L'elisir  d'amore 
(Chorus),  and  Le  nozze  di  Figaro  (Dr.  Bartolo)  for  the  Curtis  Opera  Theatre;  roles  for  Opera  Company 
of  Philadelphia,  Music  Academy  of  the  West,  SongFest,  and  Centre  Studi  Lirica  in  Italy;  and,  as  a 
soloist,  Handel's  l\/Jessiah  with  the  Master  Chorale  of  South  Florida  and  Faure's  Requiem  with  the 
Junior  Youth  Orchestra  of  Greater  Fort  Worth. 

Diego  Silva  (Chorus),  from  Mexico  City,  is  a  tenor  studying  in  the  voice  program  with  Marlena  Klein- 
man  Malas.  Credits  include:  //  Signor  Bruschino  (Florville,  Bruschino  junior),  Les  Mameiles  de  Tiresias 
(Lacouf,  Journalist),  //  barbiere  di  Siviglia  (Almaviva),  Antony  and  Cleopatra  (Eros),  La  sonnambula 
(Elvino),  The  Rake's  Progress  (Sellem),  //  viaggio  a  Reims  (Cavaliere  Belfiore),  Wozzeck  (Der  Narr), 
and  Don  Giovanni  (Don  Ottavio)  for  the  Curtis  Opera  Theatre;  roles  for  the  International  Vocal  Arts 
Institute  in  Montreal  and  International  Opera  Summer  Program  in  Saltillo,  Mexico;  and,  as  a  soloist, 
concerts  with  the  Coyoacan  Symphony  Orchestra,  Bellas  Antes  Orchestra,  Acapuico  Philharmonic, 
Minen'a  Symphony  Orchestra,  and  Aguascalientes  Symphony  Orchestra. 

Christopher  Tiesi  (Chorus),  from  Sarasota,  Fla.,  is  a  tenor  studying  in  the  opera  program  with  Mar- 
lena Kleinman  Malas.  Credits  include:  //  Signor  Bruschino  (Florville,  Bruschino  junior),  Les  Mamelles 
de  Tiresias  (Lacouf,  Journalist),  Antony  and  Cleopatra  (Caesar,  Messenger),  La  sonnambula  (Elvino), 
and  The  Rake's  Progress  (Tom  Rakewell)  for  the  Curtis  Opera  Theatre;  roles  for  the  Juilliard  School 
and  Chautauqua  Institution;  and  a  recital  appearance  in  the  New  York  Festival  of  Song  with  Steven 
Blier. 

Elizabeth  Zharoff  (Vixen  — March  18),  from  Wenatchee,  Wash.,  is  a  soprano  studying  in  the  opera 
program  with  Marlena  Kleinman  Malas.  Credits  include:  Antony  and  Cleopatra  (Cleopatra),  La  son- 
nambula (Amina),  and  The  Rake's  Progress  (Anne  Trulove)  for  the  Curtis  Opera  Theatre;  roles  for  the 
Oberlin  Opera  Theater,  Pacific  Lutheran  University  Opera,  and  Opera  Theatre  of  Saint  Louis;  and 
concerts  with  the  Cleveland  Orchestra,  Yakima  Symphony  Orchestra,  Lake  Chelan  Bach  Fest,  and 
Firelands  Symphony  Orchestra. 


DANCERS 

John  DeAngelis  Allen  is  a  new  member  of  the  Philadelphia  performing  arts  community.  He  moved 
here  to  attend  the  Headlong  Performance  Institute,  an  intensive,  semester-long  exploration  of  hybrid 
performance. 

Nichole  Canuso  is  artistic  director  of  the  Nichole  Canuso  Dance  Company.  Other  local  dancing 
credits  include:  Headlong  Dance  Theater,  Theater  Exile,  Karen  Bamonte  Dance  Works,  Group  Mo- 
tion Dance  Company,  and  Philadelphia  Theatre  Company.  Her  work  has  been  supported  by  a  Bessie 
Shoenberg  First  Light  Commission,  the  Leeway  Foundation,  the  Independence  Foundation,  eight 
Dance  Advance  awards  (funded  by  Pew  Charitable  Trusts),  the  Pennsylvania  Council  on  the  Arts, 
Philadelphia  Cultural  Fund,  and  Ellen  Foreman  Memorial  Award.  Ms.  Canuso  has  participated  in  cho- 
reographic residencies  at  Maggie  Allesse  National  Center  for  Choreography,  Community  Education 
Center,  Swarthmore  College,  and  the  Susan  Hess  Dance  Studio.  For  more  information,  visit  www. 
nicholecanusodance.org. 

Juan  Luna  is  a  Philadelphia  based  dance  artist.  His  performing  credits  include:  Headlong  Dance 
Theater,  JUNK,  Here[begin]  Dance  Comapny,  anonymous  bodies,  Philadelphia  Dance  Projects, 
<fidget>,  and  the  Nichole  Canuso  Dance  Company.  Mr.  Luna  holds  a  Bachelor  of  Fine  Arts  in 
Modern  Dance  from  the  University  of  the  Arts. 


Carly  Sinn  came  to  Philadelphia  to  attend  the  Headlong  Performance  Institute  after  having  majored 
in  dance  for  two  years  at  Stephens  College.  Ms.  Sinn  is  a  member  of  the  Choreosplat  Dance  Works 
and  has  previously  participated  in  the  Summer  Stages  Dance  Program  at  Concord  Academy. 

Kate  Watson- Wallace,  a  2007  Pew  Fellow  in  dance,  is  a  choreographer  and  performer  based  in 
Philadelphia.  She  is  director  of  anonymous  bodies,  an  interdisciplinary  performance  company  that 
creates  site-based  installations,  and  a  dancer  with  Headlong  Dance  Theater.  She  has  been  present- 
ed throughout  the  United  States  at  arts  festivals,  colleges  and  universities,  and  theater  companies. 
Her  work  has  been  funded  by  the  Rockefeller  Map  Fund,  Doris  Duke  Foundation,  Dance  Advance, 
the  Pennsylvania  Council  on  the  Arts,  and  the  Independence  Foundation.  Ms.  Watson-Wallace  has 
choreographed  music  videos  for  Animal  Collective  and  Black  Dice.  Her  theater  choreography  credits 
include:  Brat  Productions,  Wilma  Theater,  and  White  Box  Theater. 

PRODUCTION  CREDITS 

Associate  Music  Director,  Pennsylvania  Girlchoir:  Jodi  A.  Bohr 

Assistant  Conductor:  Vinay  Parameswaran 

Assistant  to  the  Stage  Director:  Jordan  Fein 

Assistant  Set  Designer:  Marina  Creti 

Assistant  Costume  Designer:  Stephanie  Alexander 

Assistant  Lighting  Designer:  Maria  Shaplin 

Assistant  Hair  and  Makeup  Design:  Jun  Kim 

Stage  Manager:  Wesley  Reid 

Assistant  Stage  Manager:  Asaki  Kuruma 

Musical  Preparation:  Susan  Nowicki,  Milos  Repicky,  Donald  St.  Pierre,  Bonnie  Wagner 

Rehearsal  Pianists:  Donald  St.  Pierre,  Bonnie  Wagner 

Czech  Language:  Milos  Repicky,  Ivana  Vavra 

Hair  and  Makeup  Supen/isor:  Giacomina  Pluma 

Resident  Wardrobe  Supervisor:  Rita  Squitiere 

Projected  Title  Operator:  Bonnie  Wagner 

Scenery  Construction:  Scenery  First,  Inc.,  Sharon  Hill,  PA 


CURTIS  SYMPHONY  ORCHESTRA 


Violin 

Anastasia  Agapova 

Herbert  R.  and  Evelyn  Axelrod  Fellow 

Rebecca  Anderson 

James  and  Betty  Matarese  Annual  Fellow 
Nikki  Chooi 

Joseph  and  Marie  Field  Annual  Fellow 
Elizabeth  Fayette 

Carrie  L.  Tolson  Memorial  Annual  Fellow 
Amalia  Hall 

Mary  Louise  Curtis  Bok  Fellow 
Zenas  Hsu 

Jeanette  S.  Epstein  Memorial  Fellow 
Hannah  Ji 

Joseph  and  Carole  Shanis  Fellow 
Choha  Kim 

Carol  K.  Gerstley  Annual  Fellow 

Jeoung-Yin  Kim 

Mark  and  Esther  Kramer  Fellow 

Ye- Rang  Kim 

Sueyun  and  Gene  Locks  Fellow 
Barbora  Kolarova 

Charles  and  Judith  Freyer  Annual  Fellow 
Yiying  Julia  Li 

Barbara  and  Hratch  Kasparian 
Annual  Fellow 

Richard  Lin 

Milka  Violin  Artist  Fellow 

Katya  Poplyansky 
Milka  Violin  Artist  Fellow 

Ike  See 

Jack  Wolgin  Fellow 
Ji-Won  Song 

Horace  W.  Goldsmith  Fellow 
□fan  Zhu 

Huldah  Bender  Kerner,  M.D.,  Fellow 


Viola 

Jessica  T.  Chang 
William  A.  Loeb  Fellow 

Rachel  Kuipers 

Gerry  and  Marguerite  Lenfest  Fellow 

Daniel  Hanul  Lee 

Ruth  and  Eugene  Helmer  Fellow 

Junping  Qian 

Walter  and  Leonore  Annenberg  Fellow 
Amanda  Verner 

Bob  and  Caro  Rock  Annual  Fellow 
Cello 

Gabriel  Cabezas 

Bobby  Ellen  Kimbel,  Ph.D.,  Annual  Fellow 

Jeong-Hyoun  Lee 
Milton  Levy  Fellow 

Tessa  Seymour 

Jack  Kent  Cooke  Fellow 

Xin  Shi 

Joseph  Druian  Fellow 

Nathan  Vicken/ 

Brett  and  Michelle  Rubinson 

Annual  Fellow 

Double  Bass 

Alexander  Jacobsen 

James  and  Cynthia  Cook  Annual  Fellow 

Nathan  Paer 

Nathaniel  West 

Shaun  F  O'Malley  Fellow 

Flute 

Diondre  McKinney 

Harry  L.  and  Cecilia  F  Slavin  Fellow 

Patrick  Williams 

Anderson  and  Daria  Pew  Fellow 

Moonyoung  Yoon 

David  Baldt  Annual  Fellow 


Bile  Zhang 

Julius  Baker  Fellow 

Oboe 

Samuel  Nemec 

Leo  Model  Foundation  Annual  Fellow 

Alexandra  von  der  Embse 

Jill  and  Sheldon  Bonovitz  Annual  Fellow 

Alexander  Vvedenskiy 
Gephart  Family  Fellow 

Clarinet 

Samuel  Boutris 

Stanislav  Chernyshev 
Felix  Meyer  Fellow 

Juyong  You 

Bassoon 

Catherine  Chen 

Anderson  and  Daria  Pew  Fellow 

Rae  Feldcamp 

Wenmin  Zhang 

Horace  W.  Goldsmith  Fellow 

Horn 

Sarah  Boxmeyer 
Sydney  Braunfeld 

David  H.  Spnngman  Memorial  Fellow 
Dana  Cullen 

Schroder  Investment  Management 
Annual  Fellow 

Lauren  Robinson,  guest  artist 
Trumpet 

Matthew  Ebisuzaki 
Philadelphia  Orchestra  Fellow 


George  Goad 

Scott  and  Yardly  Jenkins  Annual  Fellow 
Sara  Huebner 

Horace  W.  Goldsmith  Fellow 

Trombone 

Nathan  Lodge 

Susan  and  Frank  Mechura  Annual  F^low 
Brian  Santero 

DoubleStar  Artistic  Development 
Annual  Fellow 

Ryan  Seay 

Crown  Holding,  Inc.  Annual  Fellow 
Tuba 

Jason  Doherty 

Dr  Bong  S.  Lee  Fellow 

Timpani  and  Percussion 

Ted  Babcock 

Susan  Dewar  DeCamp  Annual  Fellow 
Yi  Fei  Fu 

Elaine  and  Joseph  A.  Camarda 
Annual  Fellow 

Michael  Sparhuber 

Abigail  Pebecca  Zubrow  Cohen 

Memorial  Fellow 

Harp 

Danyi  Xia 

Huldah  Bender  Kerner,  M.D.,  Fellow 
Keyboard 

Francesco  Lecce-Chong 
Martin  and  Sarah  Taylor  Fellow 
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View  the  entire  season  online 
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request  a  season  brochure. 
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Kimmel  Center  for  the  Performing  Arts 


Dear  Friends, 

Welcome  to  the  Kimmel 
Center  for  the  Performing 
Arts.  It  is  impossible 
for  me  to  contain  my 
excitement  as  the 
countdown  begins  for 
our  first-ever  Philadelphia 
International  Festival 
of  the  Arts  (PIFA).  This 
Festival  will  bring  together  artists 
and  audiences  from  across  the  city, 
nation,  and  world  -  transcending 
generations  and  geography 

April  7th  marks  the  "kick  off"  with 
a  collaborative  project  between 
two  of  our  treasured  resident 
companies.  In  this  historic 
presentation.  The  Pennsylvania 
Ballet  and  the  Philadelphia  Orchestra 
will  collaborate  for  the  very  first 
time  to  perform  Pulcinella  Alive.  Our 
opening  night  Gala  which  follows,  will 
celebrate  the  energy  and  artistry  that 
embodies  our  25-day  non-stop  PIFA! 

For  the  past  two  years,  we  have 
been  setting  the  stage  for  a  myriad 
of  world -premiere  pieces.  In  Verizon 
Hall,  composer  Jonathan  Leshnoff 
will  debut  HOPE:  An  Oratorio,  a  work 
that  challenges  listeners  to  reflect 
on  music  and  classical  texts  which 
describe  a  journey  we  all  experience 
in  our  personal  lives  -  from  despair 
to  hope.  In  Perelman  Theater,  Rennie 
Harris  Puremovement  fuses  hip-hop, 
classical  tradition,  and  the  shared 


cultural  vocabularies  of 
dance  and  music. 

Outside  the  concert 
halls,  the  Festival 
will  offer  unique 
experiences  in  film, 
dance,  music,  visual 
arts,  theater,  fashion, 
and  cuisine.  The  day- 
long street  fair  on  April 
30th  boasts  two  stages,  international 
performances,  and  a  giant  Ferris 
wheel!  Complete  with  an  81  -foot 
Eiffel  Tower,  the  Commonwealth 
Plaza  transformation  is  the  perfect 
place  to  stop  in,  enjoy  live  music, 
family  events,  and  French-inspired 
cuisine.  Everywhere  you  look 
there  will  be  something  new  and 
breathtaking. 

For  more  information,  please  see  the 
PIFA  insert  in  this  copy  of  Sfiowcase 
or  visit  wvwv.PIFA.org. 

Even  with  all  of  this  on  the  horizon, 
let's  take  a  moment  to  relax 
and  enjoy  the  show.  After  all, 
experiencing  the  arts  is  what  it's  all 
about. 

Sincerely, 


TAVERN 
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[April  24TH  3pm  -  iopm] 

EASTER  SPECIAL 

All  meals  served  with  choice  of  soup  or  tavern 

house  salad  and  a  dessert 

Stout  Braised  Lamb-Sheppard's  Pie,  spring 

vegetables,  cheddar  mash  $2 1 

Roasted  Airline  Chicken  Breast,  fennel  and 

artichoke  ragout  $20 

Crab  -  Crusted  Salmon,  garlic  spinach, 

sweet  corn  mashed  potatoes  $24 

Twin  Roasted  Tomatoes,  spaghetti  veggies, 

canneUini  bean  ragout  $18 

Choice  Dessert:  Pina  Colada  Cake,  5  layer  chocolate  cake, 
Mile  high  carrot  cake.  Strawberry  cheesecake 

RESERVATIONS  ENCOURAGED 


S.  17th  St.  (215)  790-7758  tavern17restaurant.eom 


Coffee  before  4. 
Alcohol  after  5. 
Goodness  all  the  time. 


215.789.6136 

1701  Locust  Street  J 
Philadelphia,  PA  19103  f 
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Kimmel  Center  ts 


Jazz  Up  Close  Celebrates  Thelonius  Monk  featuring 

Randy  Weston 

Saturday,  March  5,  7:30pnn  I  Merriann  Theater 


Randy  Weston,  piano 
Alex  Blake,  bass 

Neil  Clarke,  drums  and  percussion 
T.K.  Blue,  alto  saxoplione  and  flute 
Robert  Trowers,  trombone 

Tliere  will  be  one  intermission  during  this  evening's  performance. 

There  will  be  an  artist  chat  with  Randy  Weston  at  the  beginning  of  the  second  half  of 
the  program. 


Kimmel  Center 
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Program  Notes 


JAZZ  UP  CLOSE 

Under  the  artistic  guidance  of  Panamanian  jazz 
pianist  Danilo  Perez,  the  Kimmel  Center's  Jazz  Up 
Close  series  has  presented  an  intimate  look  at  the 
roots  of  Jazz  and  legendary  performers  whose 
legacies  are  permanently  etched  in  jazz  history. 
This  year's  Jazz  Up  Close  Series  celebrates 
influential  jazz  pianist  Thelonious  Monk,  whose 
distinct  sound  is  continually  reveriDerated  in  jazz 
halls  today  neariy  30  years  after  his  death. 

THELONIOUS  SPHERE  MONK:  a  name  that 
still  conjures  an  idiosyncratic  and  eccentric  image 
years  after  his  death  (he  adopted  the  Sphere 
to  show  he  was  not  "square").  The  deceptively 
crunchy  chords  and  unpredictable  riiythms  on  his 
amazing  recordings  still  provide  astonishment  and 
constant  smiles.  Monk's  true  legacy  as  the  finest 
jazz  composer  since  Duke  Blington  is  assured, 
with  "Round  Midnight,"  "Straight,  No  Chaser," 
"Ruby  My  Dear"  and  "Blue  Monk"  among  his 
now-standard  compositions. 


Though  Monk  arrived  at  the  dawn  of  the 
bebop  era,  his  style  evolved  wittiout  cascading 
flurries  or  hom  imitations.  His  notes  were  carefully 
chosen,  stylistically  developed  when  playing 
with  his  nnothier  in  church  and  on  tour  with  an 
evangelist.  In  New  York  he  performed  with  Dizzy 
Gillespie,  Chariie  Pari<er  and  Kenny  Clart<e, 
coached  Miles  Davis  and  Bud  Powell  and  made 
his  first  recording  with  Coleman  Hawkins.  By 
the  time  of  his  first  classic  albums,  Monk  had 
achieved  his  angular,  dissonant  style  and  artistic 
maturity,  playing  his  motto,  "Jazz  is  freedom." 
Discs  which  included  standard  tunes  and  solo 
playing  seemed  wildly  enignnatic,  allowing  more 
understanding  of  his  conceptual  choices  but  still 
stunningly  surprising  in  harrrxxiic  imagination. 

Misunderstood,  often  ridiculed  and  not  fully 
recognized  as  a  jazz  genius  until  the  mid-1 950s, 
his  physical  and  possibfy-bipolar  infirmities 
prevented  Monk  fi-om  playing  during  the  last  six 
years  of  his  life,  even  while  living  in  a  room  with  a 
piano. 


ef  of 


Tirea  of  Sky  High  Energy  Costs 


Cutting  business  costs  is  challenging! 
m 

Let  Aztec  Solar  Power's  fully  integrated  company  of 
in-house  engineers,  designers,  electricians  and 
installers  help  you  wipe  out  your  electric  bill  and 
possibly  get  money  back!  We  will  arrange  and 
take  care  of  all  the  rebates  and  permits. 

M 

Aztec  is  the  Mid-Atlantic's  largest  solar  provider! 


Offices  and 


I 

wa 


houses  in  NJ,  MD,  DC,  VA,  NO,  SO,  FL,  DE,  OH  ane  AZ 
PA  Ucense  #046234 


Call  Today  for  your  FREE  Solar  Assessment! 

1-877-SUN-6066 

(786) 

AztecSolarPower.com 

701  Lee  Road,  Suite  200  •  Wayne,  PA  19087 


Kimmel  Center 


About  the  Artist 


This  writer  fondly  recalls  a  typical  Monk  gig 
at  New  York's  Five  Spot,  in  which  he  arose  during 
saxman  Charlie  Rouse's  solo,  sporting  trademark 
hat  and  bamboo-framed  sunglasses,  and  did 
a  quirky,  hilarious  dance,  gyrating  ever  counter- 
clockwise until  jumping  back  to  the  keyboard. 
He  had  become  an  unlikely  legend  by  then,  even 
appearing  on  a  1 964  Time  cover  Despite  his 
vast  influence,  Monk's  keyboard  style  had  a  rare 
advantage  to  ensure  his  place  in  jazz  history — an 
innovative,  distinctive  musical  signature  that's 
impossible  to  emulate. 

—-Tom  Di  Nardo,  arts  writer  for  the 
Philadelphia  Daily  News. 

Pianist  RANDY  WESTON  has  the  advantage 
over  every  other  performer  in  this  season's 
Kimmel  Center  series  of  present-day  jazz 
giants — he  actually  studied  with  Thelonious 
Monk.  Though  he  acknowledges  the  complexity 
of  Monk's  music,  Weston  has  also  lauded 
the  music's  simplicity  "in  the  sense  that  it  has 
totality  of  personality,  so  clear  and  accurate,  so 
uncluttered.  He  was  as  complete  an  original  as  it 
is  possible  to  be." 

Weston  is  also  a  genuine  original,  delving 
into  African  roots  to  fashion  a  whole  new  prism  of 
musical  exploration.  His  famous  waltz-time  "Little 
Niles'  (named  after  his  son)  and  "Hi-Fly"  (inspired 
by  perceiving  the  world  from  his  6'8"  height) 
came  over  50  years  ago,  preceding  many  trips  to 
Africa  before  settling  in  Morocco. 

For  Weston,  jazz  is  an  African  music,  which 
inspired  him  during  his  first  connection  with 
African  culture  as  a  youngster  with  Jamaican 
roots  in  Brooklyn.  He  also  sees  jazz  as  a  function 
of  the  natural  world,  and  his  use  of  those 
elements  through  different  and  complex  rhythms 
make  him  a  stylistic  descendant  of  Monk.  Weston 
has  played  with  most  of  jazz'  major  musicians, 
as  well  as  Moroccan  players  and,  at  84,  still 
incorporates  those  primal  rhythms  with  his 
Quintet  into  this  most  organic  of  art  forms. 

— Tom  Di  Nardo,  arts  writer  for  the 
Philadelphia  Daily  News. 


RANDY  WESTON,  born  in  Brooklyn,  New  York 
in  1926,  didn't  have  to  travel  far  to  hear  the  early 
jazz  giants  that  were  to  influence  him.  Though 
Weston  cites  Count  Basie,  Nat  King  Cole,  Art 
Tatum,  and  of  course,  Duke  Ellington  as  his  other 


piano  heroes,  it  was  Monk  who  had  the  greatest 
impact.  "He  was  the  most  original  I  ever  heard," 
Weston  remembers.  "He  played  like  they  must 
have  played  in  Egypt  5000  years  ago." 

Randy  Weston's  first  recording  as  a  leader 
came  in  1 954  on  Riverside  Records  Randy 
Weston  plays  Cole  Porter  -  Cole  Porter  in  a 
modern  mood.  It  was  in  the  50's  when  Randy 
Weston  played  around  New  Yori<  with  Cecil 
Payne  and  Kenny  Dorham  that  he  wrote  many 
of  his  best  loved  tunes,  "Saucer  Eyes,"  "Pam's 
Waltz,"  "Little  Niles,"  and,  "Hi-Fly."  His  greatest 
hit,  "Hi-Fly,"  Weston  (who  is  6'  8")  says,  is  a  "tale 
of  being  my  height  and  looking  down  at  the 
ground. 

Randy  Weston  has  never  failed  to  make 
the  connections  between  African  and  American 
music.  His  dedication  is  due  in  large  part  to  his 
father,  Frank  Edward  Weston,  who  told  his  son 
that  he  was,  "an  African  born  in  America."  "He 
told  me  I  had  to  learn  about  myself  and  about  him 
and  about  my  grandparents,"  Weston  said  in  an 
interview,  "and  the  only  way  to  do  it  was  I'd  have 
to  go  back  to  the  motheriand  one  day." 

In  the  late  60 's,  Weston  left  the  country.  But 
instead  of  moving  to  Europe  like  so  many  of  his 
contemporaries,  Weston  went  to  Africa.  Though 
he  settled  in  Morocco,  he  traveled  throughout 
the  continent  tasting  the  musical  fruits  of  other 
nations.  One  of  his  most  memorable  experiences 
was  the  1977  Nigerian  festival,  which  drew  artists 
from  60  cultures.  "At  the  end,"  Weston  says, 
"we  all  realized  that  our  music  was  different  but 
the  same,  because  if  you  take  out  the  African 
elements  of  bossa  nova,  samba,  jazz,  blues,  you 

have  nothing  To  me,  it's  Mother  Africa's  way 

of  surviving  in  the  new  worid." 

After  contributing  six  decades  of  musical 
direction  and  genius.  Randy  Weston  remains 
one  of  the  worid's  foremost  pianists  and 
composers  today,  a  true  innovator  and  visionary. 
Encompassing  the  vast  rtiythmic  heritage  of 
Africa,  his  global  creations  musically  continue 
to  inform  and  inspire.  "Weston  has  the  biggest 
sound  of  any  jazz  pianist  since  Ellington  and 
Monk,  as  well  as  the  richest  most  inventive  beat," 
states  jazz  critic  Stanley  Crouch,  "but  his  art  is 
more  than  projection  and  time;  it's  the  result  of  a 
studious  and  inspired  intelligence... an  intelligence 
that  is  creating  a  fresh  synthesis  of  African 
elements  with  jazz  technique". 


I  FEB  5™  MAY  22,  2011 


VISIT  THE  IMAGINATION  OF  A  MASTERMIND. 
LEONARDO'S  MODELS  AND  INVENTIONS  COME  TO  LIFE 
USING  INNOVATIVE  DIGITAL  TECHNOLOGY. 


New  exhibition  at  The  Franklin  Institute. 
1.877.TFI.TIXS  (834-8497)   I  www.fi.edu 


Presenting  Sponsor 


fmSTRUST  ®CBS 


PHILLY      MANDELL  center' 
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Kimmel  Center  presents  the 

Curtis  Opera  Theatre 

in  association  with  the  Cpera  Company  of  Philadelphia 

The  Cunning  Little  Vixen 

Wednesday,  March  16  7:30pm  I  Perelman  Theater 
Friday  March  18  8:00pm  I  Perelman  Theater 
Sunday  March  20  2:30pm  I  Perelman  Theater 


Music  by  Leos  Janacek 


Text  by  the  composer  after  the  story  by  Rudolf  Tesnohlidek 

Curtis  Opera  Theatre 
Curtis  Symphony  Orchestra 

Corrado  Rovaris,  conductor 
Emma  Griffin,  stage  director 
Laura  Jellinek,  set  design 
Jessica  Trejos,  costunne  design 
Tyler  Micoleau,  lighting  design 
Jon  Carter,  hair  and  make-up  design 
Amy  Smith,  choreography 
Elizabeth  Braden,  chorus  master 

Members  of  Pennsylvania  Girlchoir 

777/s  program  will  be  performed  without  an  intermission. 


By  arrangement  with  G.  Schirmer,  Inc.,  publisher  and  copyright  owner. 
Projected  titles  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Transcription  by  Lindley  L  Becker. 


Funded  in  part  by  The  Pew  Center  for  Arts  &  Heritage  through  the 
Philadelphia  Music  Project  and  the  William  Penn  Foundation 


Opera  Company  of  Philadelphia 


Rinat  Shaham  as  Carmen  Pnoro  i  im  Matheson 


Opera  AT  THE  ACADEMY 

BIZET  Sept.  30,  Oct.  2m,  5, 9m  &  14 

Carmen 

MOZART  Feb.  17, 19m,  22, 24  &  26m 

The  Abduction  from  the 
Seraglio 

PUCCINI  April  20, 22m,  25, 27  &  29m 

Manon  Lescaut 

Aurora  SeneS  at  the  PERELMAN        underwritten  by  the  Wyncote  Foundation 

HENZE  IVIarch  14, 16  &  I8m 

Curtis  Opera  Theatre  in  association  with  OCP  and  Kimmel  Center  Presents  ^^'^ 

Elegy  for  Young  Lovers 


MUHLY  &  KARAM  June  8,  lOm  &  13 

Dark  Sisters 

Call  215-732-8400  or  visit  operaphila.org  today! 
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Cast 


March  16  &  20 

March  18 

Forester 

Brandon  Cede! 

Allen  Boxer 

Cricket 

Johnathan  Ryan  McCullough 

Johnathan  Ryan  McCullough 

Grasshopper 

Sean  Michael  Plumb 

Sean  Michael  Plumb 

Mosquito 

Kevin  Ray 

Kevin  Ray 

Young  Vixen 

Leah  Bedenko* 

Leah  Bedenko* 

Farmer's  Wife 

Shir  Rozzen 

Shir  Rozzen 

Dog 

Jazimina  MacNeil 

Jazimina  MacNeil 

Vixen 

Elizabeth  Reiter 

biizabetn  Zharott 

Pepik 

Amandea  Martino  Smith* 

Amandea  Martino  Smith* 

Frantik 

Lindsey  Bentham* 

Lindsey  Bentham* 

Rooster 

Anna  Davidson 

Anna  Davidson 

Hens 

Alize  Rozsnyai  (lead  hen) 

Alize  Rozsnyai  (lead  hen) 

Karen  Blanchard" 

Karen  Blanchard** 

J'nai  Bridges 

J'nai  Bridges 

Veronica  Chapman-Smith** 

Veronica  Chapman-Smith** 

Julia  Fernandez** 

Julia  Fernandez** 

Julie-Ann  Green** 

Julie-Ann  Green** 

Valarie  Haber** 

Valarie  Haber" 

Jessica  Kasinski** 

Jessica  Kasinski** 

Meredith  LaBouff 

Meredith  LaBouff 

Olivia  Savage** 

Olivia  Savage** 

Sarah  Shafer 

Sarah  Shafer 

Rebecca  Whitlow** 

Rebecca  Whitlow** 

Badger/Parson 

Thomas  Shivone 

Thomas  Shivone 

Schoolmaster 

Kevin  Ray 

Kevin  Ray 

Innkeeper 

Adam  Frandsen 

Adam  Frandsen 

Fox 

Kirsten  MacKinnon 

Allison  Sanders 

Owl 

Shir  Rozzen 

Shir  Rozzen 

Jay 

Anna  Davidson 

Anna  Davidson 

Woodpecker 

Sarah  Shafer 

Sarah  Shafer 

Hunter 

Jarrett  Ott 

Jarrett  Ott 

Innkeeper's  Wife 

Meredith  LaBouff 

Meredith  LaBouff 

Chorus  (all  performances):  Julian  Arsenault,  Karen  Blanchard**.  J'nai  Bridges.  Veronica 
Chapman-Smith**,  Julia  Fernandez'*,  Adam  Frandsen,  Julie-Ann  Green**,  Valarie  Haber", 
Jessica  Kasinski**,  Meredith  LaBouff,  Johnathan  Ryan  McCullough,  Toffer  Mihalka",  Siddhartha 
Misra**,  DonLeroy  Morales**,  Sean  Michael  Plumb.  Kevin  Ray,  Alize  Rozsnyai,  Olivia  Savage**, 
Sarah  Shafer,  Thomas  Shivone,  Diego  Silva,  Christopher  Tiesi,  Rebecca  Whitlow**, 
Jackson  Williams** 

Dancers:  John  DeAngelis  Allen**,  Nichole  Canuso**,  John  Luna'*.  Carly  Sinn**,  Kate  Watson- 
Wallace** 

Members  of  Philadelphia  Girlchoir:  Leah  Bedenk.  Lyndsey  Bentham.  Meg  Bigelow.  Imani 
Bradford,  Grace  Brighter,  Hannah  Bromley,  Surya  Bromley,  Lucy  Curtis,  Madison  Dall.  Emma 
Deckop,  Alex  Frazier,  Kamea  Freedman.  Emma  Gantard.  Maddie  Goldsborough.  Jessica  Shaw, 
Amadea  Martino  Smith 

'Member  of  Pennsylvania  Girlchoir 
**Guest  Artist 
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Synopsis 


Act  One 

In  the  forest,  the  animals  are  playing:  the 
Forester  enters  and  falls  asleep.  A  curious 
vixen  cub  inquisitively  chases  a  Frog  right  into 
the  lap  of  the  surprised  Forester,  who  forcibly 
takes  the  Vixen  home  as  a  pet.  Time  passes 
and  we  see  the  Vixen,  now  grown  to  a  young 
adult,  living  in  the  Forester's  yard,  spending  her 
time  with  a  lonely  Dog.  Tormented  by  a  pair  of 
bratty  children,  she  bites  one  of  them  and  is 
punished  by  being  tied  up.  Fed  up  with  life  in 
confinement,  the  Vixen  attacks  the  farmyard's 
Hens,  and  in  the  chaos  she  escapes  back  to 
the  forest. 

Act  Two 

Back  in  the  forest,  the  Vixen  takes  over  a 
Badger's  home  and  kicks  him  out.  At  Pasek's 
tavern,  the  Pastor.  Forester,  and  Schoolmaster 
drink  and  talk  about  their  mutual  infatuation 
with  the  local  girl  Terynka.  The  drunken  men 
leave  the  inn,  and  while  wandering  home 
through  the  forest,  the  Schoolmaster  and  the 
Pastor  mourn  lost  love  and  are  teased  by  the 
Vixen.  The  Forester,  also  on  his  way  home, 


sees  the  Vixen  and  fires  at  her.  sending  her 
running.  Later,  the  Vixen  meets  a  charming 
boy  Fox;  they  quickly  fall  in  love  and  retire  to 
the  Vixen's  den.  An  unexpected  pregnancy 
and  gossipy  neighborhood  birds  necessitate 
their  marriage,  which  is  celebrated  by  the 
entire  forest. 

Act  Three 

The  poacher  Harasta  is  engaged  to  Terynka 
and  is  out  hunting  in  preparation  for  their 
marriage.  He  sees  the  Vixen,  who  is  out  with 
her  husband  the  Fox  and  their  many  little  vixen 
cubs,  and  shoots  and  kills  her.  The  Forester 
and  Schoolmaster,  drinking  again  at  Pasek's 
tavern,  see  that  Terynka  is  wearing  the  Vixen's 
fur — Harasta's  wedding  present.  The  Forester 
realizes  that  the  Vixen  is  dead  and  returns  to 
the  forest.  He  falls  asleep  and  once  again  is 
woken  by  playing  animals.  A  little  Frog  jumps 
into  his  lap — the  grandson  of  the  Frog  from 
the  beginning  of  the  story.  He  tells  the  startled 
Forester,  "That  was  Grandfather!  He  used  to 
tell  me  all  about  you!" 


LIFE  AT  FOULKEWAYS 

MORE  TIME  -  MORE  CHOICES  -  MORE  FRIENDS 

Setting  Standards  of  Excellence  in  Retirement  Living  Since  1967 


1120  Meetinghouse  Road 
Gwynedd.  PA  19436 
215-643-2200 
\\^\^v.  foulkeways.org 


Foulkeways*  at  Gwynedd  does  not  discnminate  on  the  basis  of  race, 
color,  religion,  national  origin,  sex,  handicap  or  familial  status. 


Guided  By  Time-Honored 
Quaker  Values 
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Program  Notes  /  About  the  Artists 


In  her  1 959  memoin  Mane  StejskaJova,  a  maid 
in  the  Janacek  household  for  forty-four  years, 
took  credit  for  giving  the  composer  the  inspiration 
for  The  Cunning  Little  Vixen.  The  vixen  was  a 
character  in  an  illustrated  story  that  appeared  in 
serial  publication  in  the  Brno  daily  Udove  noviney 
in  1 920.  When  Janacek  asked  her  one  morning 
what  was  making  her  laugh,  she  showed  him 
that  day's  edition,  and  he  began  to  smile.  As  she 
recounts,  "I  said  to  him.  'Sir,  you  know  so  well 
how  animals  talk,  you're  always  writing  down 
those  bird  calls.  Wouldn't  it  make  a  marvelous 
opera?' " 

The  basic  facts  of  Stejskalova's  story 
can  be  corroborated.  There  was,  indeed,  a 
popular  newspaper  feature  at  the  time  featuring 
Bystrouska,  the  Vixen.  The  author  was  a 
newspaper  reporter  and  children's  book  author 
named  Rudolf  Tesnohlidek,  and  Janacek  met 
with  him  to  secure  his  permission  to  adopt 
the  story  for  opera.  Tesnohlidek  agreed,  but 
declined  to  work  on  the  libretto.  That  task  that 
fell  to  Janacek  himself,  who  had  extensive 
expenence  doing  so  for  his  earlier  operas.  It  took 
the  composer  another  three  years  to  complete 
his  seventh  stage  work,  which  was  premiered  in 
Bmo  in  1 924,  in  Janacek's  seventieth  year. 

At  first  blush.  Vie  Cunning  Uttle  Vixen 
may  seem  to  be  a  sweet,  innocent  stand-out 
in  Janacek's  operatic  output,  especially  when 
you  consider  his  works  that  are  most  frequently 
performed.  (The  plot  o^JenQfa  culminates  with  an 
infanticide:  and  in  Kat'a  Kabanova  an  adulteress 
goes  mad  and  kills  herself  by  leaping  into  a  river.) 
For  many  years,  Vixen  was  mainly  produced 
as  a  children's  opera,  and  did  not  enter  the 
mainstream  repertoire  until  the  1 950s. 

But  what  The  Cunning  Uttle  Vixen  lacks 
in  sensationalism  it  gains  in  a  deftly  painted 
complexity.  The  breadth  of  Janacek's  theatricaJ 
and  philosophicaJ  vision  in  this  autumnal 
masterpiece  is  astonishing.  Like  his  predecessors 
Aesop  and  the  brothers  Grimm,  he  offers 
profound  discussions  of  the  human  condition 
in  a  steafthy  manner,  by  means  of  a  folk  tale 
populated  by  anthropomorphized  animals. 

The  narrative  of  the  story  is  devoid  of 
cynicism,  and  despite  the  fantasy  structure,  relies 
on  blunt  realism  for  impact.  The  vixen  wantonly 
destroys  a  flock  of  chickens,  as  foxes  are  hard- 
wired to  do,  and  the  sexuality  of  the  animaJ  worid 
is  dealt  with  transparently  The  humans  in  the 
story  are  occasionally  confused  by  the  seemingly 
unnatural  attnbutes  of  the  animals.  Janacek's 
libretto  confers  human  qualities  upon  animals 
in  a  way  that  intentionally  diffuses  the  obvious 
differences  between  them  and  emphasizes  their 
similarities,  such  that  some  commentators  have 


found  a  Buddhist  sensibility  in  the  opera. 

It  is  commonly  assumed  that  there  are 
autobiographical  elements  to  the  libretto;  the 
gamekeeper  being  Janacek  and  the  vixen  a 
Fife-long  obsession  and  unrequited  love.  He 
was  said  to  have  wept  at  a  rehearsal  during  the 
vixen's  death  scene,  and  asked  that  this  music 
be  played  at  his  funeral  Ot  was).  The  title  character 
is  a  remarkably  potent  character,  this  simple  little 
fox  burdened  with  so  much  meaning.  Who  is 
this  vixen?  A  dream?  A  metaphor  for  a  lost  love? 
An  image  of  forgotten  innocence?  A  link  to  the 
natural  worid  that  even  humans  must  stand  in 
awe  of?  She  is,  pertiaps.  all  of  these  things,  in 
Janacek's  richly  conceived  worid. 

Copyright  201 1  Peter  Burwasser 

THE  CURTIS  INSTITUTE  OF  MUSIC  (Roberto 
Diaz,  president)  educates  and  trains  exceptionally 
gifted  young  musicians  for  careers  as  performing 
artists  on  the  highest  professional  level.  One 
of  the  worid's  leading  conservatories,  Curtis 
provides  its  1 65  students  with  personalized 
attention  from  a  celebrated  faculty.  Curtis's 
distinctive  1eam  by  doing"  approach,  with  its 
busy  schedule  of  performances,  has  produced 
an  impressive  number  of  notable  artists  since 
the  school's  founding  in  1924.  Celebrated  alumni 
range  from  such  legends  as  Leonard  Bemstein 
and  Samuel  BariDer  to  current  stars  Juan  Diego 
Rorez.  Aan  Gilbert,  Hilary  Hahn,  Jennifer  Higdon, 
and  Lang  Lang.  Curtis  provides  full-tuition 
scholarships  to  all  students,  and  admissions 
are  based  on  artistic  promise  alone.  Students 
may  pursue  a  Diploma  or  a  Bachelor  of  Music 
degree.  Vocal  students  may  also  pursue  a 
Master  of  Music  degree  or  a  Professional  Studies 
Certificate.  In  a  uniquely  nurturing  environment, 
the  school's  superiD  faculty  encourages  students 
to  grow  as  artists,  as  members  of  the  Curtis 
community,  as  musical  leaders,  and  as  advocates 
fortheir  art  form. 

The  Curtis  Opera  Theatre,  under  the 
artistic  direction  of  Mikael  Biasen.  is  the  performing 
entity  of  the  Curtis  Vocal  Studies  Department. 
Each  season  the  Curtis  Opera  Theatre  presents 
at  least  four  fully  staged  productions.  wori<ing 
with  established  professorial  directors  arxj 
designers  who  create  fresh  interpretations  of 
standard  repertoire  and  contemporary  works. 
All  of  the  department's  twenty-five  voice  and 
opera  students  are  cast  repeatedly  each  season, 
providing  them  a  rare  level  of  performance 
expenence.  As  a  result  Curtis  graduates  have 
sung  with  opera  companies  all  over  the  worid. 
irTcluding  La  Scala,  Covent  Garden,  thie  Vienna 
Staatsoper,  Houston  Grand  Opera,  the  San 
Francisco  Opera  arxj  the  Metropolitan  Opera. 
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About  the  Artists 


As  Philadelphia's  leading  producer  of  opera, 
the  Opera  Company  of  Philadelphia  presents 
large  mainstage  productions  at  the  Academy  of 
Music  each  season,  along  with  a  more  intimate 
chamber  work  at  the  Kimmel  Center's  Perelman 
Theater  and  a  collaborative  production  with  the 
Curtis  Institute  of  Music.  The  Opera  Company 
is  committed  to  presenting  the  highest  quality  in 
opera,  nurturing  rising  young  talent,  and  providing 
educational  opportunities  to  audiences  of  all 
ages  through  extensive  community  partnerships. 
Ttie  2010-1 1  Season  features  Otello,  Romeo 
andJuliet,  and  Tosca  at  the  Academy  of  Music, 
and  as  well  as  the  American  premiere  on  Hans 
Werner  Henze's  Phaedra  and  Curtis  Opera 
Theatre's  Cunning  Little  Vixen  at  the  Perelman 
Theater  For  information,  call  215-732-8400  or 
visit  operaphila.org. 

Tlie  Cunning  Little  Vixen  is  the  fourth  time 
that  the  Curtis  Opera  Theatre  has  joined  with 
x>th  the  Opera  Company  of  Philadelphia  and 
<immel  Center  Presents  in  presenting  opera  at 
:he  Perelman  Theater  Through  this  endeavor,  the 
accomplished  young  artists  at  Curtis  present  an 
mportant  piece  of  repertoire  that  is  marketed  to 
snthusiastic,  opera-loving  audiences  at  both  the 
Dpera  Company  and  the  Kimmel  Center 

CORRADO  ROVARIS  (conductor)  made  his 
Dpera  Company  of  Philadelphia  debut  in  1 999 
■  eading  Le  nozze  di  Figaro  and  was  appointed 
DCP's  first  music  director  in  2005.  He  also 
serves  as  principal  conductor  of  I  Virtuosi  Italiani, 
a  chamber  orchestra  based  in  Verona.  A  native 
of  Bergamo,  Italy  and  a  graduate  of  Milan's 
3iuseppe  Verdi  Conservatory,  Mr  Rovaris  is  a 
requent  guest  conductor  with  Teatro  alia  Scala, 
;Vlaggio  Musicale  Fiorentino,  Teatro  La  Fenice, 
Teatro  Comunale  di  Bologna,  and  Rossini  Opera 
^ festival.  Beyond  Italy  he  enjoys  credits  with 
Cologne,  Frankfurt,  Glimmerglass,  Lausanne, 
_yon,  Santa  Fe,  and  St.  Louis  operas.  He  recently 
made  his  first  recording  on  the  Sony  label  with 
!  he  Orchestra  Sinfonica  Nazionale  della  RAI,  with 
oellist  Silvia  Chiesa,  featuring  the  concerti  of  Nino 
'=!ota. 

Mr  Rovaris  conducts  the  Opera  Company's 
productions  of  Tosca  and  Phaedra  this  spring.  He 
:  nade  his  Curtis  Symphony  Orchestra  debut  with 
\Mnadamar  in  2008. 

I  EMMA  GRIFFIN  (director)  is  a  theater  and 
I  )pera  director  based  in  New  York  City.  For  the 
I  Z\jrt\s  Opera  Theater,  she  has  directed  Wozzeck, 
I  ^ostcard  from  Morocco,  and  Die  Zauberfldte. 
'  Delected  New  York  credits  include:  Salt  and 
!  arget  Margin  theaters.  Clubbed  Thumb,  New 
'  Beorges,  and  Tiny  Mythic/HERE.  Additional 


regional  productions  include  Perseverance,  Geva 
and  Coterie  theaters;  Syracuse  Stage;  Southern 
Rep;  Actor's  Express;  Virginia  Stage;  Ex.P;  and 
Williamstown  Theater  Festival.  She  is  a  frequent 
collaborator  on  new  music/theater  pieces  and 
is  current  developing  projects  with  composers 
Corey  Dargel,  Rachel  Peters,  Phil  Kline,  Rory 
Stiff,  and  the  Newspeak  Ensemble.  Ms.  Griffin 
is  adjunct  faculty  at  New  York  University,  where 
she  teaches  directing.  For  more  information,  visit 
www.emmagriffin.net. 

LAURA  JELLINEK  (set  design)  recently 
designed  opera  and  dance  productions  of  Les 
Mamelles  de  Tiresias  (Juilliard  Vocal  Arts),  Cos/ 
fan  tutte  (Delaware  Valley  Opera),  Ghosts  (San 
Francisco  Ballet),  and  Braving  the  New  World 
(Rebecca  Davis  Dance  Company).  Her  recent 
theater  projects  include  Honey  Brown  Eyes 
(Working  Theater),  Brief  Interviews  with  Hideous 
Men  (University  of  Rochester),  The  Really  Big 
Once  (Target  Margin  Theater),  Buddy  Cop  2 
(Debate  Society),  Iron  (Theatre  Exile),  The  Cocktail 
Party  (Actors  Company  Theater),  and  The 
Journey  of  the  Fifth  Horse  (Michael  Sexton,  New 
York  University  Graduate  Acting).  She  received 
her  Master  of  Fine  Arts  from  New  York  University. 
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JESSICA  TREJOS  (costume  design)  is  a 
costume  designer  based  in  New  York  working 
in  opera,  theater,  film,  and  television.  Her  recent 
projects  include:  Five  Genocides  (Clubbed  Thumb 
Summer  Works  Festival),  Boom  (Perseverance 
Theatre),  Further  Lane  (Wanderlust  Productions), 
A  Clean  House  (Geva  Theater),  Stretch  (New 
Georges),  Misery  (Syracuse  Stage),  and  // 
Connbattimento  di  Tancredi  e  Clorinda  (Juilliard 
Opera  Center).  This  is  Ms.  Trejos's  fifth  production 
for  the  Curtis  Opera  Theatre;  her  previous 
credits  are  Le  nozze  di  Figaro,  Postcard  frorv 
Morocco,  The  Rake's  Progress,  and  Wozzeck. 
Her  film  work,  can  be  seen  at  theburg.tv  and 
theallfornots.com. 

TYLER  MICOLEAU  (lighting  design)  has 
designed  lighting  for  over  three  hundred  live 
productions  including  plays,  opera,  dance, 
movement-theatre,  multimedia  performance, 
and  puppetry.  He  is  the  recipient  of  an  American 
Theatre  Wing  Hewes  Award,  two  Lucille  Lortel 
awards,  two  Village  Voice  OBIE  awards,  the 
Connecticut  Critics  Circle  award,  three  Barrymore 
nominations,  a  Jefferson  nomination,  and  the 
NEA  /  Theatre  Communications  Group  Career 
Development  Program.  He  has  held  visiting 
artist  positions  at  Yale  University,  Dartmouth 
College,  and  he  served  as  adjunct  faculty  at 
Sarah  Lawrence  College  Department  of  Dance. 
Recently  he  designed  the  American  premiere 
of  Wolfgang  Rihm's  Proserpina  for  the  Spoleto 
Festival  USA.  In  Philadelphia  Mr.  Micoleau  has 
enjoyed  collaborating  with  the  Pig  Iron,  Prince, 
and  Wilma  theaters. 

JON  CARTER  (hair  and  makeup  design)  has 
designed  hair  and  makeup  for  a  series  of  Curtis 
Opera  Theatre  productions,  including  Antony 
and  Cleopatra,  Wozzeck,  an6  Ainadamar.  On 
Broadway  he  has  designed  the  makeup  for  Joe 
Turner's  Come  and  Gone,  In  the  Next  Room,  A 
Tale  of  Two  Cities,  and  Xanadu.  His  other  New 
York  credits  include  When  the  Rain  Stops  Falling 
(Lincoln  Center  Theater),  The  Heart  is  a  Lonely 
Hunter  (New  Yori<  Theater  Workshop),  So  Help 
Me  God  (Mint  Theater),  The  Good  Negro  (Public 
Theater),  Chair  (Theater  for  a  New  Audience),  End 
Game  (Brooklyn  Academy  of  Music),  and  Albert 
Herring  (Gotham  Chamber  Opera).  His  regional 
designs  include  productions  for  the  Pnnce 
Music,  Walnut  Street,  and  Wilma  theatres:  Arden, 
Delaware,  and  Philadelphia  theatre  companies, 
Centerstage,  and  Dallas  Theater  Center  He  has 
served  as  hair  and  makeup  artist  for  the  opera 
companies  of  Boston.  Cleveland,  Minnesota, 
Omaha,  Philadelphia,  and  Santa  Fe,  as  well  the 


Beijing  Music  Festival.  Mr  Carter  attended  the 
Pennsylvania  Academy  of  the  Fine  Arts. 

AMY  SMITH  (choreography)  is  a  founder 
and  co-director  of  Headlong  Dance  Theater, 
a  Philadelphia-based  contemporary  dance 
company  and  has  been  making,  performing 
and  touring  Headlong's  wori<  since  1 993.  Ms. 
Smith's  local  credits  include  Princess  Ivona  (title 
role)  and  That  Pretty  Pretty;  or,  the  rape  play  (Jane 
Fonda)  for  Theater  Exile  and  Suburban  Love 
Songs,  which  won  a  Barrymore  Award  for  best 
ensemble,  for  1812  Productions.  Her  oeuvre  also 
includes  the  wori<  of  Deborah  Hay  and  Ishmael 
Houston  Jones.  Ms.  Smith  is  deeply  committed 
to  her  community,  serving  as  treasurer  on  the 
Dance/USA  Board  of  Trustees  and  spending 
several  years  wori<ing  to  create  DanceAJSA 
Philadelphia,  a  local  dance  service  organization. 
She  teaches  at  the  Headlong  Performance 
Institute  and  helps  artists  and  organizations  with 
their  tax  preparation  and  financial  planning.  Ms. 
Smith  is  a  graduate  of  Wesleyan  University. 

ELIZABETH  BRADEN  is  chorus  master  at 
the  Opera  Company  of  Philadelphia  where  she 
has  prepared  the  chorus  for  over  twenty-five 
productions,  including  Ac/a,  Fidelio,  Margaret 
Gamer,  Otello,  and  Porgy  and  Bess,  as  well 
as  the  upcoming  production  of  Tosca.  Ms. 
Braden  is  also  director  of  music  at  Wallingford 
Presbyterian  Church,  where  she  is  responsible 
for  leading  the  choirs  and  providing  music  for 
services  and  special  occasions.  Recent  highlights 
from  this  season  include  directing  a  fully  staged 
production  of  Godspell  and  an  annual  community 
Messiah  Sing;  past  endeavors  have  included  the 
Faure  Requiem,  the  premiere  of  several  newly 
composed  choir  anthems,  and  Menotti's  well- 
loved  Christmas  opera,  Amahl  and  the  Night 
Visitors.  Ms.  Braden  has  previously  served  as 
assistant  conductor  of  the  Choral  Arts  Society 
of  Philadelphia  and  assistant  conductor  of  the 
Spoleto  Festival  Chorus  in  Spoleto,  Italy  Ms. 
Braden  has  degrees  from  West  Chester  University 
and  Westminster  Choir  College. 

PENNSYLVANIA  GIRLCHOIR  maintains  a 
repertoire  steeped  in  the  classical  tradition  and 
enhanced  by  music  from  many  cultures  and 
time  periods.  Under  Music  Director  Mark  A. 
Anderson  and  Associate  Music  Director  Jodi 
A.  Bohr,  the  choir  has  collaborated  with  the 
Philadelphia  Orchestra,  the  Philadelphia  Singers, 
Mendelssohn  Club  of  Philadelphia,  Network 
for  New  Music,  and  the  Opera  Company  of 
Philadelphia,  among  other  leading  musical 


Cathedral 
Village 


The  "Tip  of  the  Iceberg**  is 

An  opportunity  for  you  to 
participate  in  the  complete 
renovation  of  one  of  our  Country 
apartments  with  your  choice  of. . . 


♦  Hardwood  floors  in  the  living  room,  dining  room  and  kitchen. 

♦  A  kitchen  with  all  stainless  steel  appliances  and  with  new  kitchen 
cabinetry  and  easy-to-maintain  granite  or  Zodiaq®  countertops. 

♦  Modern  amenities  in  each  bathroom  and  non-slip  ceramic  or 
porcelain  tile  floors. 

♦  Wall-to-wall  carpet  colors  in  the  bedrooms  and  hallway. 

♦  Modern  custom  lighting,  crown  molding  and  chair  rail  trim. 

♦  Paint  colors  for  walls  and  trim. 

Under  "The  Tip  of  the  Iceberg*  is 

What  you  don't  see  . . .  Excellence  in  extensive  resident  services  and  in 
our  most  comprehensive  healthcare  system,  which  now  includes  Assisted 
Living  care  in  the  comfort  of  your  own  spacious  Country  apartment,  if 
ever  required  —  as  well  as  an  unmatched  lifestyle  in  a  financially  stable 
and  credit-rated  community. 

Enjoy  the  warmth  of  our  pool,  exercising  in  the  fitness  center,  attending 
numerous  professional  concerts  here  in  Cathedral  Hall,  Village  College 
Classes,  Horticultural  activities,  and  the  many  other  features  and  services 
of  Cathedral  Village  life  that  our  residents  find  so  enjoyable. 

^  There  is  so  much  more  than  meets  the  eye  at  Cathedral  VillageJr- 

Call  or  Visit  Monday  through  Friday  from  9  AM  to  4  PM. 
Appointments  are  needed  for  weekends  and  holidays. 


600  East  Cathedral  Road 
Philadelphia,  PA  19128 
(215)  984-8622 
www.cathedralvillage.com 


OPPOBTUNrTY 


Qualit<^ 


Cathedral  Village  is  a  Nonprofit,  Nondenominational  Continuing  Care 
Retirement  Community  Accredited  by  CARF-CCAC  Since  1984 
Affiliated  With  the  Jefferson  Health  System  Since  1986 


20  Kimmel  Center    r  the  Performing  Ails 


$30  PRIX-FIXE 
THEATER  MENU 

Enjoy  three  courses 
of  the  finest  Greek  cuisine 

POST  THEATER 
HAPPY  HOUR 

Drink  specials  and  a  Greek  tapas 
menu  are  offered  with  extended 
hours  Friday  and  Saturday 
Now  open  until  11:30  PM 


Located  directly  across  the  street 
from  T*he  Academy  of  Music 


1405  Locust  Street 
Philadelphia,  PA  19102 

215.735.7700 
WW  vv.estiarestaurant.com 


About  the  Artists 

institutions.  Pennsylvania  Giiichoir's  touring 
Motet  Choir  has  performed  in  Iceland,  the  Pacific 
Northwest,  the  Czech  Republic,  Germany, 
France,  Italy  and  Russia.  Pennsylvania  Girichoir 
and  its  brother-choir.  Keystone  State  Boychoir, 
are  members  of  Commonwealth  Youthchoirs  and 
are  committed  to  offering  exemplary  choral  music 
education  and  performance  opportunities  to 
young  people  from  diverse  economic,  racial,  and 
ethnic  backgrounds,  while  nurturing  leadership 
skills,  building  character,  and  encouraging 
self-discipline.  For  more  information  about 
Pennsylvania  Girichoir,  visit  www.pagirichoinorg. 

MIKAEL  ELIASEN  (Hirsig  Family  Head-of- 
Department  Chair  in  Vocal  Studies,  Artistic 
Director  of  the  Curtis  Opera  Theatre),  Danish- 
born  coach  and  accompanist,  received  his  eariy 
training  in  Copenhagen,  Montreal,  and  Vienna.  He 
has  collaborated  with  numerous  singers  in  recital 
woridwide,  including  Robert  Merrill,  Tom  Krause, 
John  Shiriey-Quiri<,  Elly  Ameling,  Edith  Mathis, 
Florence  Quivar,  MiraZakai,  Sarah  Walker,  Joan 
Patenaude-Yarnell,  and  Curtis  alumni  Theodor 
Uppman,  Michael  Schade,  and  Rinat  Shaham. 
He  has  recorded  for  Albany  Records,  CBC, 
Hilversum  Radio,  Polish  State  Radio,  Kol  Israel, 
Irish  Radio  and  Television,  London  Records, 
MHS,  and  Supraphon.  Mr.  Eliasen  has  given 
master  classes  at  Ax-en -Provence,  the  Shanghai 
Conservatory,  Tchaikovsky  Conservatory 
(Moscow),  Jerusalem  Music  Center,  and  National 
Opera  of  Prague.  He  has  a  long  association  with 
the  young-artist  programs  at  the  Royal  Danish 
Opera  and  the  Opera  Studio  of  Amsterdam.  In 
the  United  States,  he  wori<s  regulariy  at  the  Lyric 
Opera  of  Chicago,  LA  Opera,  Houston  Grand 
Opera,  Pittsburgh  Opera,  Santa  Fe  Opera,  and 
the  Metropolitan  Opera.  Mr.  Eliasen  was  music 
director  of  the  San  Francisco  Opera  Center 
from  1 994  to  1 996  and  artistic  director  of  the 
European  Center  for  Opera  and  Vocal  Art  in 
Belgium  from  1 984  to  1 994.  For  twenty  years  he 
has  taught  at  Chautauqua's  Voice  program  during 
the  summers. 

RALPH  BATMAN  (Managing  Director.  Vocal 
Studies  and  the  Curtis  Opera  Theatre)  joined  the 
Curtis  Institute  of  Music  in  1 988,  after  serving 
as  stage  manager  and  production  manager  for 
the  Opera  Company  of  Philadelphia,  spending 
five  years  as  production  stage  manager  with 
the  Philadelphia  Drama  Guild,  and  working  as 
stage  manager  and  company  manager  for  the 
Pennsylvania  Ballet.  He  began  his  career  as 
stage  manager  and  designer,  and  eventually 
producer,  for  a  chain  of  Equity  dinner  theaters  in 
the  Midwest. 


An  Ivy  League 
degree  is  closer 
than  vou  think. 


Open  new  pathways  in  your  career  and  in 
your  hfe  at  the  University  of  Pennsylvania. 
Our  flexible  part-time  programs  and  evening 
courses  are  designed  to  fit  the  needs  of  highly 
qualified  working  professionals. 


BACHELOR  OF  ARTS 


MASTER  OF  APPLIED  POSITIVE  PSYCHOLOGY 


MASTER  OF  ENVIRONMENTAL  STUDIES 


MASTER  OF  LIBERAL  ARTS 


MASTER  OF  SCIENCE  IN  APPLIED  GEOSCIENCES 


mg^m  T^V  College  of  Liberal  &  FVofcssional  Studies 

T  henn  lps 


'WW. SaS.Upenn.edu/lpS  Walk-In    come  in  during  lunch 

I  1    or  after  work  hours 

 OR  SEARCH    penn  lps  WEDNESDAYS 


I    P  I  F  A    1    I    P  I  F  A    I.  I    P  I  F  A  1 


135  EVENTS.^ 
1500  ARTISTS.^ 
25  DAYS.  I 

JOIN  THE  MOMENT. 

Welcome  to  a  new  moment  of  innovation,  collaboration 
and  creativity.  Over  100  cultural  partners  present 
performances  and  creative  experiences  from  across  our 
region  and  around  the  world.  The  Philadelphia  International 
Festival  of  the  Arts  is  a  convergence  of  art,  ideas  and  inspira- 
tion that  hasn't  been  seen  since  a  century  ago  in  Paris. 


PIFA  HONORARY  COMMITTEE: 

AMBASSADOR  PIERRE  VIMONT 
HONORABLE  EDWARD  G.  RENDELL 

FORMER  GOVERNOR,  COMMONWEALTH  OF  PENNSYLVANIA 

MAYOR  MICHAEL  NUTTER 


PIFA 


P  I  FA 
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PITA  I 
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K I M  M  Et(///^ 
CENTER 

COMMONWEALTH  PLAZA  '  ^ 
EVENTS  &  TRANSFORMATION 


Paris  1910-1920  was  known  as  The  City  of  Light,  a  city 
full  of  Utopian  thought,  glowing  with  energy  and  bustling  with 
cafes,  vendors,  and  newsstands.  This  is  the  inspiration  designer 
Mimi  Lien  used  for  the  transfornnation  of  the 
Kimmel  Center  Commonwealth  Plaza. 


Inside  the  Plaza,  an  81-foot  light-filled  Eiffel  Towe 
will  reach  for  the  sky,  as  trains  and  planes  zoom 
overhead.  Enjoy  coffee  and  pastries  in  the  morning, 
crepes  during  lunch,  and  free  wi-fi  all  day  in  our 
Plaza  cafe.  Wine  tastings,  free  nightly  performances, 
and  a  full  service  bar  keep  the  energy  alive  at  night. 


APRIL  8  -  MAY  1 

Kinnnnel  Center  Comnnonwealth  Plaza 
Broad  &  Spruce  Streets,  Phila,  PA 

SUN-TUES  10  AM -10  PM 
WED  -  SAT  10  AM  -  12  AM 


FOR  SCHEDULE  OF  WE 
EVENTS,  GO  TO  PIFA. 


PIFA'S  CULINARY 
COMPONENT 

Attention  all  Foodies  -  don't  miss  this  once-in-a-lifetime  opportunity! 
Eleven  Master  Chefs  from  the  cities  of  Lyon  and  Paris  travel  to  Philadelphia  April  13  - 16. 
Each  Master  Chef  will  be  paired  with  one  of  Philadelphia's  notable  restaurants  and  collaborate 
with  celebrated  local  chefs  to  create  innovative  dishes  with  Philadelphian  and  French  flair. 


PARTICIPATING  RESTAURANTS 

AMUSE  AT  LE  MERIDIEM 

1421  Arch  St,  Phna,  PA  19102 
215-422-8222 

BIBOU 

1009  South  8th  St,  Phila,  PA  19147 
215.965.8290 

BISTROT  LA  MINETTE 

623  South  6th  St,  Phila,  PA  19147 
215-925-8000 

CARIBOU  CAFE 

1126  Walnut  St,  Phila.  PA  19107 
215-625-9535 

FORK 

306  Market  St,  Phila,  PA  19106 
215-625-9425 

LA  CROIX  AT  THE 
RITTENHOUSE 

210  W.  Rittenhouse  Square,  Phila.  PA  19103 
215-790-2533 

LE  BEC-FIN 

1523  Walnut  St,  Phila.  PA  19102 

215-567-1000 

PARC 

227  South  18th  St,  Phila.  PA  19103 
215-545-2262 

R2L 

50  Souin  loin  Si,  Pni.a,  PA  19102 
215-564-5337 

ROUGE 

205  South  18th  St.  Phila,  PA  19103 
215-732-6622 

TABLE  31 

1701  John  F  Kennedy  Blvd..  Phila.  PA  19103 
215-567-7111 


PIFA  MENU  SERVED: 
APRIL  13- MAY  1 

Reservations  required, 
please  call  restaurants 
for  more  information 


VISITING  CHEFS 
ARNAUD  LANGUILLE 

BABETTE  DE  ROZIERES 


BERNARD  LEPRINCE 

ERIC  BRUJAN 

L'Orenac,  Le  Meridierv  Etoile 

FREDERIC  BERTHOD 


FREDERIC  COTE 

ne5:  =  -.^='"i  3u  Colonnbier 

JEAN-PAUL  BORGEOT 


JOSEPH  VIOLA 

Daniel  et  Denise 

MATHEIU  VIANNAY 

La  Mere  Brazie^ 

OLIVIER  PAGET 

SIMON  LACASSIN 

Prefecture  du  Rhone 


VISIT  pifa.org  for  master  cfiefs 
and  local  restaurant  pairings 


mm 


m 


j  STREET  FAIR 

I     SATURDAY,  APRIL  30,  2011 
^    11:00  AM -7:00  PM 

f      BROAD  STREET  (CHESTNUT  TO  LOMBARD) 

As  the  French-inspired  Festival  comes  to  a 
close,  the  celebration  moves  to  the  streets. 
Broad  Street  transforms  into  a  slice  of 
Paris,  with  carefully  selected  street  ven- 
dors selling  food  and  wares,  cafe  tables  and 
chairs,  a  grass-laden  park  with  a 
children's  area,  and  a  giant  Ferris  Wheel 
on  Broad  Street.  Two  stages  provide  all- 
day  entertainment  from  around  the  world, 
with  street  performers  and  activities  to  de- 
light the  crowds.  The  day  culminates  with 
a  breathtaking  routine  by  La  Compagnie 
Transe  Express,  the  world-renowned  theat- 
rical troop  from  France,  who  perform  100 
feet  in  the  air  just  as  the  sun  sets  at  night. 


mi 


SPONSORED  IN  PART  BY: 


WELLS 
FARGO 
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KIMMEL  CENTER  PRESENTS 

is  proud  to  offer  the  following  performances  as  a  part  of  PIFA. 


PULCINELLA  ALIVE  APRIL  7  - 10 

Pennsylvania  Ballet  /  The  Philadelphia  Orchestra  Check  website  for  times 

Two  of  Philadelphia's  cultural  treasures  perform  Stravinsky's  ballet  Tkkets-^$i5  - 139 
Pulcinella  together  onstage.  Rossen  Milanov,  conductor;  Jorma  Elo, 
choreographer.  Orchestra  also  plays  Falla's  Three  Cornered  Hat. 


A  CONVERSATION:  THE  PARIS  CULTURAL  SCENE,  1910-20  APRIL  9 

Experts  on  Paris  1910-20  tell  us  what  it  was  like  and  what  drew  so  many  LUNCH^BREAi^AT^^ 

artists  there  to  make  such  new  and  amazing  creations.  Be  en^on  Haii 

entertained  and  totally  immersed  in  this  lively  discussion  with  O&A.  Tickets-  $8  -  20 


JAZZ  UP  CLOSE  CELEBRATES  THELONIOUS  MONK 

Martial  Solal 

Emerging  American  jazz  artists  freshly  interpret  Thelonious  Monk's 
legendary  1959  NY  Town  Hall  concert.  Parisian  jazz  master  Solal 
follows  with  a  rare  and  memorable  solo  performance  at  the  piano. 


APRIL  9 

8:00  PM 

-ereiman  Theater 
Tickets:  $32  -  38 


STRAVINSKY'S  L'HISTOIRE  DU  SOLDAT  (THE  SOLDIER'S  TALE) 
The  Channber  Orchestra  of  Philadelphia 

This  1918  theatrical  work  mixes  puppets,  dance,  and  Stravinsky's  music 
to  tell  the  Russian  folk  tale  of  a  soldier  who  makes  a  deal  with  the  devil. 
Robert  Smythe,  director;  Dirk  Brosse,  conductor. 


APRIL  10  &  11 

Check  website  for  times 

^ereln-ian  Theater 
Tickets:  $23-80 


I 


A  PASSING  WIND 

Seth  Rozin's  new  musical  based  on  the  true  story  of  history's  greatest 
"fartiste."  Joseph  Pujol's  novelty  act  entertained  audiences  at  the  Moulin 
Rouge  until  WWI  dampened  the  ebullient  spirit  of  the  Belle  Epoque. 


APRIL  7 -17 

Check  website  for  time 
Innovation  Studic 
Tickets:  $15  -  29 


L'ORCHESTRE  NATIONAL  DE  FRANCE 

France's  best-known  orchestra  perform  works  that  revolutionized 
musical  composition  -  and  scandalized  audiences  -  more  than  a 
century  ago,  and  continue  to  challenge  and  inspire  today 


APRIL  15 

8:00  PM 
Verizon  Ha' 
Tickets:  $39 


HEAVEN 

Rennie  Harris  Puremovement 

Inspired  by  Stravinsky's  Rite  of  Spring  and  rethinking  the  shared 
cultures  of  dance  and  music.  Heaven  uses  live  musicians,  Japanese 
motifs,  &  multimedia  anime  to  reflect  on  the  emergence  of  hip-hop  dance. 


APRIL  15 -17 

Check  website  fc 

Perelman  Theati 
Tickets:  $34 


REMEMBER  PARIS 

Two  silent  actors  evoke  a  world  of  decadence,  eroticism,  and  the 
devastations  of  war  through  the  music  of  organ  master  Thierry  Escaich, 
video  by  Gilles  Boustani,  and  direction  by  Emmanuelle  Delpech. 


APRIL  16 

3:00  PM 
Verizon  Hali 
Tickets:  $19  -  2c 


nn 


7UESTL0VE  OF  THE  ROOTS  WITH  KEREN  ANN  APRIL  17 

?uestlove,  the  unconventional  drumnner,  DJ,  and  producer  from  The  ^'^^ 
Roots,  puts  his  musical  spin  on  Paris  of  100  years  ago  and  joins  forces         enzon^  a 
with  French  singer/songwriter  Keren  Ann  and  special  guests.  ickets.  $35  65 


LES  NUBIANS 

Grammy®-nominated  French/Cameroonian  sister  duo's  smart  and 
glamorous  Afropean  style  fuses  Miriam  Makeba,  Ella  Fitzgerald,  Fela, 
and  Piaf  in  an  irresistible  fusion  of  Funkin  Fashion  and  Modern  Amazon. 


APRIL  21 

8:30  PM 

Perelman  Theater 
Tickets:  $25 


SPRINGTIME  IN  PARIS 
Peter  Nero  and  the  Philly  Pops® 

Celebrate  musical  Paris  with  compositions  from  Debussy,  Ravel,  and 
Cole  Porter  -  popular  music  saluting  France,  then  and  now. 
With  special  guest  Lisa  Vroman. 


APRIL  23 

8:00  PM 
Verizon  Hall 
Tickets:  $32  -  92 


IMAGINARY  CITY  APRIL  23 

So  Percussion  ''•3° 

-i  j.  i.-         i-L.  ^       u  i.    i.       1-  ui.      _,     ,      r     u     m  Perelman  Theater 

A  meditation  on  the  sound,  architecture,  light,  and  color  of  urban  life,  Tickets-  $19  32 
where  sound  explorations  and  theater  direction  combine  to  capture  ' 
unexpected  facets  of  everyday  sights  and  sounds. 


HOPE:  AN  ORATORIO  BY  JONATHAN  LESHNOFF 
The  Chamber  Orchestra  of  Philadelphia 

Jonathan  Leshnoff's  lyrical  and  compelling  new  work  uses  texts  from  both 
spiritual  and  worldly  sources  and  fuses  classical,  jazz  and  world  music. 
Jessica  Rivera,  Angelique  Kidjo,  Jason  Collins,  David  Linx,  Mendelssohn  Club 
of  Philadelphia,  and  PA  Girlchoir;  Roberto  Minczuk  conducting. 


APRIL  24 

3:00  PM 

Verizon  Hall 
Tickets:  $28  -68 


PARIS  1911  -  A  FESTIVE  MUSICAL  YEAR! 
Keyboard  Conversations®  with  Jeffrey  Sieqel 

Siegel's  passionate  performance  and  narration  illuminate  works  by  the 
era's  finest,  including  Ravel's  Valses  Nobles  et  Sentimentales,  Preludes 
by  Debussy  and  Faure,  and  Stravinsky's  Petrushka. 


APRIL  25 

7:30  PM 

Perelman  Theater 
Tickets:  $30 


JAZZ  AT  LINCOLN  CENTER  WITH  WYNTON  MARSALIS 

The  world-renowned  Marsalis  and  his  jazz  orchestra  bring  PIFA  to  a 
close  with  a  breathtaking  French-influenced  program.  The  premiere 
ensemble's  playing  is  as  fun  as  it  is  stylistically  remarkable. 


MAY1 

3:00  PM 
Verizon  Hall 
Tickets:  $36  -80 


135  EVENTS. 
1500  ARTISTS. 
25  DAYS. 


FOR  A  FULL  SCHEDULE  OF  OVER  135  PIFA  EVENTS 
ACROSS  THE  CITY  VISIT  PIFA.ORG/EVENTS 
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SPONSORSHIP  RECOGNITION 


The  Philadelphia  International  Festival  of  the  Arts  inspired  by  the  Kimmel 
Center  for  the  Perfornning  Arts  is  grateful  to  the  following  individuals  and 
organizations  for  their  generous  support. 

The  Annenberg  Foundation 

ftie  mogIc  of  it 

★macys 

mocys  com  / 
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FARGO 


s  o  n  e  p  a  r 

u  s  a 


KImberly  V.  Strauss,  in  loving  memory  of  Eugenia  P.  Strauss. 

This  Project  was  financed  in  part  by  a  grant  from  the  Commonwealth 
of  Pennsylvania,  Department  of  Economic  and  Community  Development. 

BankofAmerica^^        Deloitte  1  ^SS^T^^Uemcnt  ^JCDecaux- 
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The  CHG  Charitable  Trust 
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MEDIA  SPONSORS 


We  thank  the  following  for  their  support:  Avenue  of  the  Arts;  Center  City  District;  Dance/USA  Philadelphia; 
Greater  Philadelphia  Cultural  Alliance;  Greater  Philadelphia  Tourism  and  Marketing  Corporation;  Philadelphia  Visitors' 
and  Convention  Bureau;  Theater  Alliance  of  Greater  Philadelphia;  The  Philadelphia  Office  of  Arts,  Culture  and  the  Creative 
Economy;  Embassy  of  France  in  the  United  States  Cultural  Services.  NYC  and  La  Maison  Frangaise,  DC;  Nancy  Hess; 
and  Mayor  Michael  Nutter  and  The  City  of  Philadelphia. 


The  Sky's  the  Limit  at  the 
Annual  Macy's  Center  City 
Flower  Show 


step  into  Towers  of  Flowers  and  discover  a  magical 
world  of  floral  architecture  magnificent  landscapes 
and  speciality  gardens!  For  the  ultimate  experience 
take  a  guided  tour.  Plus,  don't  miss  our  Bouquet  of 
the  Day  series  and  Special  Events  throughout  the 
show,  March  27-April  10. 

For  more  details,  visit  macys.com/flowershow 


★macys 
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Kashu-juku  Noh  Theater 


Noh  &  Kyogen  with  Live  Music 


Monday,  March  21 .  7:30pm  I  Perelman  Theater 


This  evening's  program  includes: 

MAI-BAYASHI:  Literally  meaning  "dance  &  music,"  a  mai-bayashi  Is  a  solo  dance  depleting  the 
climax  of  a  famous  noh  play.  This  program  features  the  ferocious  battle  scene  from  Yashima. 

KYOGEN:  Boshibari  {Tied  to  a  Pole) 

Tied  up  by  their  master,  two  servants  are  thwarted  in  drinking  his  sake.  How  will  the  two  rascals 
get  a  hold  of  their  beloved  beverage  again? 

NOH:  Aoi  no  Ue  {Lady  Aoi)  In  this  famous  adaptation  of  a  story  from  the  classic  novel  The  Tale  of 
Genji,  the  jealous  Lady  Rokujo--who  had  sent  a  spirit  to  possess  Genji's  wife,  Aoi--is  confronted 
in  combat  by  a  Buddhist  monk  intent  on  saving  her  soul. 

In  Japanese  with  English  subtitles. 

The  North  American-tour  of  Kashu-juku  Noh  Theater  is  organized  and  produced  by 
Japan  Society,  and  supported  by  the  Agency  for  Cultural  Affairs,  Government  of  Japan. 
The  regional  tour  of  Kashu-juku  is  made  possible  by  a  grant  from  Mid-Atlantic  Arts 
Foundation  with  support  from  the  National  Endowment  for  the  Arts. 

This  performance  is  presented  in  association  with  bowerbird.  Promotional  support  is  provided  by 
the  Japan  America  Society  of  Greater  Philadelphia  (JASGP). 
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Only  a  few 
can  be  part  of 
our  story 
of  success. 


215.731.1706 


Extraordinary  Full  Floor  Residences 

V6  RlTTENHOUSE  SQUARE  STREET 

PHILADELPHIA,  PA 
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KASHU-JUKU  NOH  THEATER 
NOH  &  KYOGEN  WITH  LIVE  MUSIC 

YASHIMA  (MAI-BAYASHI) 

PERFORMERS 

YOSHITSUNE'S  SPIRIT  (SH/7"5/PRINCIPAL  CHARACTER):  Umewaka  Naoyoshi 
MUSICIANS 

FUE  (NOH  FLUTE):  Sako  Yasuhiro 

KO-TSUZUMI  (SMALL  HAND  DRUM):  Narita  Tatsushi 

0-TSUZUMI  (LARGE  HAND  DRUM):  Kawamura  Masaru 

JI-UTAI  (CHORUS):  Onishi  Fumihisa,  Oe  Nobuyuki,  Fukano  Takahiko 

BOSHIBARI-  TIED  TO  A  POLE  (KYOGEN) 

PERFORMERS 

JIRO-KAJA  (SH/TE/PRINCIPAL  CHARACTER):  Shigeyama  Ippei 
TARO-KAJA  (4DO/COMPANION):  Shigeyama  Doji 
MASTER  (^DO/COMPANION):  Shlmada  Hiromi 

AOI  NO  UE  -  LADY  AOI  (NOH) 

PERFORMERS 

LIVING  SPIRIT  OF  LADY  ROKUJO  (SH/rE/PRINCIPAL  CHARACTER):  Katayama  Shingo 
TERUHI,  A  SORCERESS  (TSURE'/COMPANION):  Tamoi  Hiromichi 
PRIEST  FROM  YOKAWA  (IV4K//SEC0NDARY  CHARACTER):  Hara  Masaru 
COURT  OFFICIAL  [WAKI-TSURE/  SECONDARY  COMPANION):  Arimatsu  Ryoichi 
SERVANT  OF  THE  COURT  OFFICIAL  (4//  INTERLUDE  NARRATOR):  Shigeyama  Ippei 

MUSICIANS 

FUE  (NOH  FLUTE):  Sako  Yasuhiro 
KO-TSUZUMI  (SMALL  HAND  DRUM):  Narita  Tatsushi 
0-TSUZUMI  (LARGE  HAND  DRUM):  Kawamura  Masaru 
TAIKO  (DRUM):  Maekawa  Mitsunori 

JI-UTAI  (CHORUS):  Yamamoto  Hiromichi,  Umewaka  Naoyoshi,  Onishi  Fumihisa,  Terasawa 
Kosuke.  Mikata  Madoka,  Fukano  Takahiko 

KOKEN  (STAGEHANDS):  Kawamura  Haruhisa.  Oe  Nobuyuki 

PRODUCTION  ASSISTANT  Yusuke  Ueno 

COMPANY  REPRESENTATIVE:  Michiko  Hagino.  Brahms  Hall  Association 

(Performers'  names  are  given  in  the  traditional  Japanese  format  of  family  name  following  by 

given  name.) 
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YASHIMA  (MAI-BAYASHI) 
Synopsis:  This  mai-bayashi  is  an  excerpt  from 
the  famous  noh  play  Yashima,  which  recounts 
the  story  of  the  famous  battle  between  the  Taira 
and  Minamoto  clans  in  the  late  1 2'"  century. 
In  this  noh  play,  a  traveling  monk  stops  an  old 
fisherman  on  the  road  to  ask  for  housing  for 
the  night.  The  old  man,  who  claims  to  be  the 
I  ghost  of  the  Yashima  battle  master  warrior, 
I  Yoshitsune,  re-appears  in  the  monk's  dream 
j  that  evening.  Yoshitsune  tells  the  story  of  how 
his  bow  dropped  to  the  ocean  during  battle  and 
how  he  plunged  into  the  dark  sea  to  his  death 
to  rescue  his  prized  weapon  before  the  enemies 
could  retrieve  it. 

This  mai-bayashi,  the  climactic  scene 
of  Yashima,  is  characterized  by  a  furious 
dance  that  brings  the  legendary  battle  to  life. 
Yoshitsune  describes  his  post-death  'life'  in 
asura,  one  of  the  six  Buddhist  worlds  where 
legendary  warriors  go  upon  death  and  where 
they  are  forced  into  endless  fighting. 

TIED  TO  A  POLE  (KYOGEN) 
Synopsis:  This  is  one  of  the  most  popular 
kyogen  plays  in  the  traditional  Japanese  theater 
repertoire.  A  master  plans  an  outing  but  is 
distrustful  of  his  servants,  who  have  been  known 
;to  steal  his  sake  when  he  is  away  from  home. 


So  as  not  to  risk  them  getting  into  his  beverage 
this  time,  the  master  comes  up  with  a  cunning 
scheme  to  tie  up  his  servants.  The  master  tricks 
one  of  his  servants  into  helping  him  tie  the 
other  to  a  pole  and  subsequently  fooling  that 
very  servant  into  getting  himself  tied  up  as  well. 
Relieved  with  the  situation,  the  master  takes 
off  on  his  journey.  Just  as  soon  as  the  master 
departs,  the  two  get  thirsty  for  wine.  They  sneak 
down  into  the  cellar  and  devise  a  plan.  Upon  his 
return,  the  master  is  both  surprised  and  furious 
to  see  what  has  occurred  in  his  absence. 

LADY  AOI  (NOH) 

Synopsis:  An  ailing  Lady  Aoi  (Genji's  wife)  is 
on  her  death  bed.  plagued  by  an  unknown 
evil  spirit.  A  court  official  calls  for  Teruhi,  a 
famed  sorceress  who  can  determine  whether 
the  evil  spirit  afflicting  Lady  Aoi  (Genji's  wife)  is 
alive  or  dead.  Teruhi  soon  finds  out  that  Lady 
Aoi's  woes  are  in  fact  inflicted  by  the  spirit  of 
Lady  Rokujo,  one  of  Genji's  many  mistresses 
whom  he  courted  and  abandoned;  and  that 
Lady  Rokujo's  unrequited  love  for  Genji  is  the 
source  of  her  jealousy  towards  Lady  Aoi.  With 
one  pull  on  the  birch-bow,  the  evil  outer-body 
spirit  of  Lady  Rokujo  appears.  Unable  to  control 
her  intensifying  jealously,  she  strikes  out  at  the 
already  very  sick  Lady  Aoi. 


APPEARING  AT  THE  KIMMEL  CENTER  APRIL  1,  2011 


Friday,  April  1, 2011, 8:00  p.m. 
Perelman  Theater  at  the  Kimmel  Center 
for  the  Performing  Arts 
Broad  and  Spruce  Streets,  Philadelphia,  PA 

Tickets  a\-aUable  at  the 
Kimmel  Center  Lobby  Box  Office 
kimmelcenter.org 
or  Ticket  Philadelphia  (215)  893-1999 


An  Evening  of  Song  with 
ToNiA  Tecce 

Philadelphia's  favorite  "Popera"  singer,  Tonia  Tecce, 
takes  you  on  a  musical  trip  from  Broadway  to  Tin  Pan  Alley  with 
delightful  stops  for  light  classical  and  operatic  favorites 

Guest  Artists 

International  Metropolitan  Opera  Star  Diana  Soviero 
delivers  "A  Tribute  to  Florence  Berggren" 

The  Boyer  College  Jazz  Trio  with  Special  Guest 
performs  jazz  standards 

Accompanists  for  Ms.  Tecce 
Richard  A.  Raub,  piano 
The  Byron  Olson  Chamber  Ensemble 

Benefiting  the  Florence  Berggren  Voice  Scholarship 
Boyer  College  of  Music  and  Dance  at  Temple  University 
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Lady  Aoi's  condition  becomes  even  graver. 
A  messenger  sends  for  a  priest  from  Yokawa, 
who  rushes  to  the  scene.  Lady  Rokujo,  who  by 
then,  has  turned  into  a  furious  demon,  urges  the 
priest  to  return  to  his  village.  The  priest  insists 
that,  "The  mystic  power  of  holy  men  will  never 
fail."  These  words  ultimately  lift  the  evil  spirit  from 
Lady  Rokujo  and  save  her  soul. 

One  of  the  most  famous  noh  plays.  Lady 
Aoi  is  an  adaptation  of  a  chapter  in  the  classic 
Japanese  novel,  Tale  ofGenji.  Although  the  title 
of  the  noh  play  is  Lady  Aoi,  interestingly,  Aoi 
never  actually  appears  on  stage,  and  is  only 
represented  by  a  kimono,  which  is  placed  very 
deliberately  in  the  front  of  the  stage.  Unlike  other 
noh  plays  where  the  jealousy  of  a  woman  whose 
love  was  requited  in  life  turns  into  an  evil  spirit 
after  death,  in  Lady  Aoi,  Lady  Rokujo  is  still  alive 
while  she  torments  her  victim. 

ABOUT  NOH  &  KYOGEN 

Designated  "Masterpieces  of  Oral  and  Intangible 
Heritage  of  Humanity"  by  UNESCO,  noh  and 
kyogen  are  world -renowned  forms  of  traditional 
Japanese  theater  with  a  more  than  600-year-old 
history.  In  the  early  14th  century,  acting  troupes 
in  a  variety  of  centuries-old  theatrical  traditions 


were  touring  and  performing  at  temples,  shrines 
and  festivals,  often  with  the  patronage  of  the 
nobility.  The  performing  genre  called  sarugaku 
was  one  of  these  traditions. 

During  the  14th  and  15th  centuries,  under 
the  leadership  of  distinguished  performer/ 
playwrights  Kan'ami  (1333-84)  and  his 
son  Zeami  (13637-1443?),  sarugaku  was 
transformed  into  noh  and  developed  into 
the  foundation  of  its  present-day  form  which 
combines  elements  of  dance,  drama,  music 
and  poetry  into  one  highly-stylized  stage  art. 
To  balance  the  serious  nature  of  noh,  comic 
interludes  -  often  improvised,  spoken  comedy 
-  were  performed  between  these  noh  plays, 
eventually  taking  the  name  kyogen,  literally 
meaning  "mad  words"  or  "wild  speech." 

Under  the  patronage  of  samurai  clans, 
noh  and  kyogen,  collectively  called  noligaku, 
flourished.  Patronage  of  nohgaku  continued 
into  the  Edo  period  (1 603-1 868)  under  the 
Tokugawa  shoguns  and  was  designated  as 
the  official  entertainment  form  of  the  shogunate 
government. - 

The  beginning  of  the  Meiji  period  (1 856) 
signaled  the  Westernization  of  Japan  and  the 
fall  of  the  shogunate  government,  leaving  both 
noh  and  kyogen  without  patronage  and  without 
financial  support.  As  a  result,  some  high-ranked 
government  officials  and  members  of  the  Royal 
Family,  such  as  Tomomi  Iwakura,  one  of  the 
leaders  of  Japan 's  westernization,  began  to 
recognize  the  importance  of  preserving  these  art 
forms,  and  established  Shiba  Nohgaku  Theater 
in  Tokyo  in  1 881 .  While  World  War  II  proved 
to  be  another  peril  for  the  survival  of  noh  and 
kyogen,  in  1957,  the  Japanese  government 
designated  noligaku  as  an  Intangible  Cultural 
Asset,  and  in  1983,  the  National  Nohgaku 
Theater  was  established. 

In  terms  of  its  performance  style,  noh  is 
often  compared  with  Western  opera.  The  main 
actor  in  a  noh  play  usually  performs  wearing  a 
special  mask,  and  these  noh  masks  as  well  as 
the  costumes  and  music  are  handed  down  from 
generation  to  generation,  and  are  frequently 
more  than  several  hundred  years  old.  Noh  plays 
can  be  roughly  divided  into  two  types:  genzai 
noh  (realistic  noh),  where  the  main  character 
is  someone  actually  living  in  this  world  and  the 
story  proceeds  according  to  real  time,  and 
mugen  noh  (dream  noh)  where  the  protagonist 
is  a  god,  demon  or  ghost — someone  who 
transcends  this  ordinary  world.  Noh  plays  can 
further  be  categorized  into  five  genres:  waki  noh 
mono  (deity  plays)  portraying  sacred  stories 
of  a  Shinto  shrine,  in  which  the  shite  (principal 
character)  is  first  a  human  being  and  appears 
later  as  a  god;  shura  mono  (warrior  plays),  in 
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which  the  spirit  of  a  fallen  warrior  pleads  with 
a  priest  to  pray  for  his  soul;  kazura  mono  (wig 
plays),  which  present  female  protagonists 
often  tormented  by  love;  zatsu  noh  mono,  or 
miscellaneous  noh  plays,  so-called  because 
of  the  variety  of  themes  encompassed;  and 
the  kiri  noh  mono  (final  plays),  which  depicts 
supernatural  beings,  monsters  or  strange 
beasts.  Tonight's  program's /^o/no  Ue,  belongs 
to  the  third  genre  of  kazura  mono  plays. 

This  evening  also  features  a  mai-bayashi, 
which  literally  means  "dance  and  music,"  a 
form  of  noh  theater  in  which  a  shite,  or  principal 
character,  appears  without  a  mask  and 
costume,  clad  in  a  simple  kimono  and  hakama, 
bearing  a  fan,  and  performing  the  dance 
segment  of  a  well-known  noh  play.  His  dance 
is  accompanied  by  a  group  of  chanters  and 
three  or  four-musicians  playing:  fue  (noh  flute), 
ko-tsuzumi  (small  hand  drum),  o-tsuzumi  (large 
hand  drum)  and  taiko  (drum). 

While  noh  is  musical  in  nature,  kyogen,  is 
comic  theater  that  was  developed  alongside  noh 
theater  As  with  noh,  all  kyogen  performers  are 
male,  and  unlike  kabuki,  there  are  no  formalized 
male  or  female  role  specialists.  In  contrast  to 
the  expressionless  quality  of  noh  characters, 
whether  masked  or  not,  kyogen  performers 
depend  on  exuberant  facial  expressions  for 
comic  effect.  Noh  plays  focus  on  tragic  themes 
and  portray  symbolic,  magical  events  through 
music  and  dance,  while  kyogen  stories  are 
I  derived  from  mundane  subjects  and  depict  daily 
life  through  dialogue  and  mime.  The  kyogen 
: costumes  are  much  simpler  than  those  used  in 
noh;  they  are  stylized  versions  of  the  everyday 
clothing  worn  in  medieval  Japan  . 

KASHU-JUKU  NOH  THEATER  Kyoto-based 
'Kashu-juku  noh  theater,  founded  by  celebrated 
actor  Katayama  Shingo  from  the  prestigious 
Katayama  noh  family  and  comprised  of  leading 
hoh  performers.  Kashu-juku  noh  theater  has 
[Tiade  particular  efforts  to  reach  out  to  wider 
audiences,  throughout  Japan  and  abroad,  who 
nave  never  experienced  noh.  The  group  has  also 
iDeen  active  in  providing  lectures  and  workshops 
l:o  cultivate  new  audiences  for  noh  and  kyogen. 
I  Throughout  their  careers,  many  of  the  Kashu- 
luku  members  have  performed  internationally  in 
IXmerica,  Europe  and  Asia. 
I      Kashu-juku 's  first  American  tour  was 
I  )rganized  around  the  Boston  area  in  2009. 
I  During  this  tour,  Kashu-juku  gave  a  performance 
1 0  commemorate  the  50'''  Anniversary  of  the 
j  (yoto-Boston  Sister  City  relationship.  They  also 
leld  workshops  at  the  Japanese  Language 
I  ichool  of  Greater  Boston  and  offered  lectures 
■  D  students  and  faculty  at  Wellesley  College, 


Connecticut  College  among  others.  For  this 
201 1  North  American  Tour,  Katayama  Shingo, 
along  with  highly  ranked  young  performers 
gathered  for  this  special  tour  and  will  perform  in 
Porfland  (OR),  Towson  (MD),  Philadelphia  (PA), 
Urbana-Champaign  (IL)  and  New  York  City. 

KATAYAMA  SHINGO  (noh  shite,  Kanze  school) 
was  born  in  1 968  and  trained  under  his  father 
Keijiro  and  Living  National  Treasure  Katayama 
Yusetsu.  At  the  age  of  three,  Katayama 
made  his  stage  debut  in  Tsurukame.  He  has 
performed  challenging  reperfoire  such  as  Dojoji 
and  Mochizuki  among  others.  In  addition  to 
leading  Kashu-juku  Noh  Theater,  Katayama  also 
developed  and  began  the  idea  for  "Kashu-juku 
talk"  sessions,  where  artists  from  a  variety  of 
different  fields  are  invited  to  engage  in  dialogue 
with  Katayama.  Katayama  has  involved 
himself  in  many  projects  to  widen  noh's  appeal, 
including  workshops  both  at  home  in  Japan  and 
abroad.  Katayama  has  introduced  noh  through 
many  different  platforms,  including  University 
lectures  at  Yale  University  and  Georgetown 
University  and  performances  in  the  Boston 
area  as  the  leader  of  Kashu-juku  noh  theatre 
in  2009.  Katayama  teaches  traditional  theatre 
training  courses  in  noh  at  the  Kyoto  Arf  Center, 
and  directs  the  Kyoto  University  noh  club.  He 
received  the  Culture  Award  given  by  Kyoto 
Prefecture  in  2007. 

YAMAMOTO  HIROMICHI  (noh  shite,  Kanze 
schoolj  was  born  in  1961  and  first  studied  with 
his  father  Yamamoto  Masakazu  in  addition  to 
Umewaka  Gensho.  Yamamoto  made  his  first 
appearance  on  the  professional  stage  at  the  age 
of  five,  performing  Kurama  Tengu.  Yamamoto 
turned  professional  in  1 986.  Yamamoto  has 
performed  Shakkyo,  Shojo  Midare,  Dojoji,  Okina, 
Mochizuki  and  Kiyotsune  Koi  no  Netori.  He 
has  performed  in  various  locations  around  the 
world,  including  Paris,  New  York,  Moscow  and 
Indonesia. 

SHIGEYAMA  IPPEI  (kyogen.Okura  school) 
was  born  in  1 979  and  is  the  grandson  of 
Shigeyama  Sensaku  IV,  National  Treasure  and 
member  of  Shigeyama  Sengoro  Family  At  the 
age  of  four,  Shigeyama  Ippei  made  his  stage 
debut  in  Narihira-mochi.  In  1994,  he  formed 
the  Hanagata  Kyogen  Shonen-tai  (Star  Kyogen 
Boys  Troupe)  with  Shigeyama  Shigeru  and 
Shigeyama  Motohiko.  In  1995,  he  began  a 
series  of  performances  in  Tokyo,  and  in  the 
same  year,  began  performing  abroad  in  locations 
including  Spain  and  Italy.  In  2000,  he  formed 
Toppa!  together  with  Shigeyama  Senzaburo, 
Shigeyama  Motohiko,  Shigeyama  Shigeru 
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and  Shigeyama  Doji.  In  addition  to  kyogen,  he 
has  performed  in  a  number  of  films,  TV  drama 
series  as  well  as  in  contemporar/  theater  and 
commercials.  He  has  published  also  a  book 
called,  "Let's  go  to  kyogen  with  Shigeyama 
Motohiko  and  Shigeyama  Ippei." 

SHIGEYAMA  DOJI  (/(yogen, Oku ra  school)  was 
born  in  1 983  and  is  the  grandson  of  Shigeyama 
Sennojo  II,  the  younger  brother  of  Shigeyama 
Sensaki  IV,  National  Treasure  and  member  of 
Shigeyama  Sengoro  Family.  At  the  age  of  three, 
he  made  his  Kyogen  debut  in  Iroha.  That  same 
year,  he  made  his  stage  debut  at  with  the  Noho 
Theater  Company  which  is  led  by  his  father  In 
1995,  Shigeyama  Doji  joined  Hanagata  Kyogen 
Shonen-tai  (Star  Kyogen  Boys  Troupe)  which 
was  formed  by  the  Shigeyama  family  members: 
Shigeyama  Shigeru,  Motohiko  and  Ippei.  In 
2000,  together  with  Shigeyama  Senzaburo, 
Shigeyama  Masakuni,  Motohiko,  Shigeru  and 
Ippei,  he  became  one  of  the  founders  of  Toppa!. 
In  2006,  along  with  Masakuni,  Motohiko, 
Shigeru  and  Ippei,  he  resumed  activity  with 
Hanagata  Kyogen  Shonen-  tai.  In  addition  to 
kyogen,  Shigeyama  Doji  is  active  in  producing 


and  directing  for  contemporary  theater  He 
attended  American  School,  thus  making  him 
a  perfectl  bilingual  kyogen  actor,  which  is 
extremely  rare. 

The  history  the  Shigeyama  Sengoro  Family, 
Kyoto's  Kyogen  performances,  dates  back  to 
the  Edo  Period  (1 603-1 867).  The  first  to  fourth 
generations  of  the  Shigeyama  Family  were 
known  to  be  equestrian  instructors.  Records 
show  that  it  wasn't  until  the  fifth  generation  of 
descendants,  did  the  family  begin  to  engage 
in  kyogen  acting.  However  it  was  the  ninth- 
generation  descendent  of  the  Shigeyama  family, 
Shigeyama  Sengo-Masatora,  who  caught  the 
eye  of  a  high-ranking  government  official,  and 
who  ultimately  took  him  under  the  wing  of  his 
own  clan.  It  is  said  that  when  asked  his  name, 
the  lord  misheard  "Sengo"  as  "Sengoro".  and 
from  that  point  on,  the  head  of  the  family  was  to 
be  named  Sengoro.  Today  Sengoro,  the  head 
of  the  thirteenth  generation,  leads  the  family  in 
spreading  and  sustaining  kyogen 's  400-year 
history  throughout  the  city  of  Kyoto,  Japan. 


BRING  THIS  AD  IN  TO  RECEIVE 
A  COMPLIMENTARY  DESSERT  WITH 
THE  PURCHASE  OF  AN  ENTREE; 


Cherry  Hill  Mall 

2000  Route  38 
856-792-4470 

King  of  Prussia 

205  Mall  Boulevard 
610-992-3333 

Philadelphia 

I2th  &  Filbert  Street 
215-567-2020 


UJNCH  I  DINNER  I  CARRYOUT I  DELIVERY  I  BANQUETS 


Make  a  reservation  online  at 
MAGGIANOS.COM 


4l 


•Not  valid  with  any  other  offcrv  Expires  8  31  1 1   Dine- in  only. 
One  coupon  per  party. per  table.  \'alid  at  locations  listed  above.  Code:  4*^ 


G2010  Mag^ano  s  Little  Italy 


Kimmel  Center 


39 


Endowment  Campaign 


The  Kimmel  Center  for  the  Performing  Arts  gratefully  acknowledges  those  corporations,  foundations  and 
individuals  supporting  our  endowment  campaign. 


$1,000,000+ 

Barra  Foundation 
The  Clifton  Foundation 
The  Horace  W.  Goldsmith 

Foundation 
Dorrance  H.  Hamilton 
Lynne  and  Harold  Honickman 


Independence  Blue  Cross 
The  Sidney  Kimmel  Foundation 
PECO,  An  Exelon  Company 
William  Penn  Foundation 
PNC  Foundation 
Ruth  and  Raymond  G.  Perelman 


Sunoco 

Wachovia  Foundation 

Hon.  Constance  H.  and  Dr  Sankey 

Williams  and  The  Hess  Foundation 
The  Wolery  Fund 


$500,000+ 

CIGNA  The  Kent  Foundation  Lyn  and  George  Ross 

The  Phoebe  Waterman  Haas  Jill  and  Alan  B.  Miller  Leslie  Miller  and  Richard  Worley 

Charitable  Trust 


$250,000+ 

Mrs.  Wynne  S.  Amick/J.  William  and 

Helen  D.  Stuart  Foundation 
William  J.  and  Sharon  L.  Avery 
Bank  of  America 
Citizens  Bank  Foundation 
Comcast 
Cozen  O'Connor 


William  and  Rosemary  Hankowsky 
Lisa  Kabnick,  Esq.  and 

John  McFadden,  Esq. 
Lincoln  Financial  Group 
Miriam  and  Brian  O'Neill 
Oxford  Foundation 
Dr  and  Mrs.  Proserpi 


Sandra  G.  and  David  G.  Marshall 

Rohm  &  Haas  Company 

Mr  and  Mrs.  Willard  G.  Rouse  III 

Sovereign  Bank 

Zisman  Family  Foundation 


$100,000+ 

Anonymous  (2) 
Charming  Shoppes,  Inc. 
Alan  and  Constance  Buerger 
Roland  and  Sally  Bullard 
Robert  and  Joyce  Byers 
Endo  Pharmaceuticals 
Anne  Ewers 

Kenneth  and  Faatimah  Gamble 
(The  Gamble  Foundation) 


Joanna  McNeil  Trust 
Miriam  Klein  &  Stephen  and  Diane  Klein 
Lubert  Family  Foundation 
Samuel  P.  Mandell  Foundation 
Maxwell  Strawbridge  Charitable  Trust 
Mr  and  Mrs.  H.  Laddie 

Montague,  Jr 
Louise  and  Alan  Reed 

(Loualan  Foundation) 


Ronald  and  Marcia  Rubin 
Carole  and  Joseph  Shanis 
Molly  D.  Shepard  and 

Peter  J.  Dean 
Verizon 

Mrs.  Samuel  B.  Vrooman,  II 
Ted  and  Stevie  Wolf 


$50,000+ 

The  Allerton  Foundation 
Ira  Brind 

Charles  and  Marl  Connolly 
Cooke  Trust 

Deloitte  &  Touche  USA  LLP 


Christian  R.  and  Mary  F  Lindback 

Foundation 
William  A.  Loeb 
McLean  Contributionship 
Orleans  Homebuilders,  Inc. 
Chuck  and  Annette  Pennoni 


Vivian  W.  Piasecki 
Janice  Price  and  Janos  Racz 
Mr  and  Mrs.  Samuel  J.  Savitz 
Shire  Pharmaceuticals 
Toil  Brothers,  Inc. 


$25,000+ 

Aqua  America,  Inc.  Fund  Pedro  A.  Ramos  and  Rafaela  Torres       Christopher  P.  Woehrle,  Esq.  & 

Ann  and  Jay  Francis  Paul  A.  Tufano  Lann  Salyard  Woehrle,  M.D. 

Stephen  A.  Madva  Daniel  and  Kathy  Whelan 

Marc  and  Natalye  Paquin 


Up  to  $24,999 

Anonymous 

Katherine  and  Don  Blenko 
Theodore  and  Sally  Brickman 
William  and  Lorena  Brown 
George  R.  Burrell 
Jordan  Fiksenbaum  and 
Cara  Freeman 


Lawrence  and  Patricia  Fitzkee 
John  and  Lisa  Goldschmidt 
Sean  Kilkenny  Esq.  and 

Betsy  Weand-Kilkenny 
Dr  Richard  M.  Klein 
Rosemary  McManus  Coleman 
Mervon  Mehta  and  Carey  Suleiman 
T.  J.  O'Gara  Family  Foundation 


Parkway  Corporation 

Shirley  and  Rick  Perkins 

Christie  and  Raphael  Porrata-Doria 

Mr  Richard  Rutherford 

Dr  Thomas  M.  and  M.  Patricia  Vernon 

Spencer  Wertheimer,  Esq. 

Mr  and  Mrs.  David  C.  Wyeth 


We  sincerely  regret  any  omissions,  and  we  ask  you  to  call  us  at  21 5.790.5321  to  report  any  errors.  Gifts  are  through 

February  1 ,  201 1 .  For  more  information  about  making  a  contribution  to  the  endowment  campaign,  please  contact  Anne  Ewers, 

President  and  CEO,  at  215.670.2339. 
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Individual  Support 

The  Kimmel  Center  for  the  Performing  Arts  gratefully  acknowledges  tfie  folbwing  fnends  for  their  support.  Contribu- 
tions help  support  our  mission  of  operating  a  world-class  performing  arts  center  that  engages  and  serves  a  broad 
audience  from  throughout  the  Greater  Philadelphia  region. 

$100,000-1- 

Jeanette  and  Joe  Neubauer  Kimberly  V.  Strauss 

$50,000-1- 

Anonymous  Hon.  Constance  H.  and 

Dr.  Sankey  Williams  and 
The  Hess  Foundation 


$25,000-1- 

John  and  Gloria  Drosdick  Lynne  and  Harold  Honickman  Lyn  and  George  Ross 

Anne  Ewers 

Carole  Haas  Gravagno 


$10,000-H 

Anonymous 

William  J.  and  Sharon  L.  Avery 
Mr.  Christopher  L.  Bruner 
Mr.  and  Mrs.  J.  Mahlon  Buck,  Jr 
Scott  and  Nelly  Childress 
Catherine  R.  and  Anthony 

A.  Clifton 
Robert  E.  Colton 


Mr.  and  Mrs.  Andre  V.  Duggin 

Joseph  and  Mane  Field 

Mr.  and  Mrs.  Michael  George 

Linda  and  David  Glickstein 

William  and  Rosemary  Hankowsky 

Mr.  Roman  C.  McDonald 

Lisa  D.  Kabnick  and  John  H. 

McFadden 
Mr.  and  Mrs.  Gene  Locks 


Karen  and  Herbert  Lotman 

Foundation 
Jill  and  Aian  B.  Miller 
William  B.  Petersen 
Louise  H.  and  Alan  L.  Reed 
Ronald  and  Marcia  Rubin 
Carole  and  Joseph  Shanis 
William  A.  Slaughter.  Esq. 
Paul  and  Christine  Tufano 


$5,000-»- 

Anonymous 

Peter  A.  Benoliel  and  Willo  Carey 
The  Marie  Uberti-Benz  and 

Robert  L.  Benz  Foundation 
Boscia  Family  Foundation 
Evelyn  S.  and  Rodney  D.  Day  III 
Mr  and  Mrs.  Thomas  A.  Decker 


Mrs.  William  Gerstley,  II 
Carole  Haas  Gravagno 
John  and  Chara  Haas 
Robin  D.  and  Ruth  W.  Isaacs 
Dr  Keith  L.  Leaphart 
Mr.  Thomas  H.  Lewis,  Jr. 


Gov.  Edward  G.  Rendell  and 
Hon.  Marjone  O.  Rendell 
Mr.  Joseph  M.  Redling 
Mr.  Joseph  Smukler 
Mr.  F  John  White 
Thomas  C.  Woodward 


$2,500-«- 

Anonymous 
Ariin  and  Neysa  Adams 
Dr.  and  Mrs.  Todd  J.  Albert 
Mr  and  Mrs.  Robert  M.  Alper 
Mrs.  Gustave  G.  Amsterdam 
Mr.  David  W.  Anstice  and 
Ms.  Anna-Maria  Zaugg 
Robert  and  Julie  J.  Bryan 
Mr  and  Mrs.  James  M.  Buck  III 
Mr  and  Mrs.  Harold  Cramer 
Mr  and  Mrs.  M.  Gordon  Daniels 


Mrs.  F  Eugene  Dixon.  Jr 
Elizabeth  H.  Gemmill,  Esq. 
Mary  Bert  and  Alvin  P.  Gutman 
Philly  Hak 

Ms.  Beveriy  A.  Harper 

Mr  and  Mrs.  Jay  M.  Karfunkle 

Ms.  Josephine  Klein 

Elena  and  Frederick  Kyle 

Sondra  and  Martin  Landes,  Jr 

Mr.  and  Mrs.  Chns  Le  Vine 

Mr  and  Mrs.  Thomas  Lewis 

Mr.  and  Mrs.  H.  Laddie  Montague.  Jr 

Mr  Jim  Roberto 


Stephen  Rosenzweig  and 

Barbara  Exier 
Bernice  and  Jerry  G.  Rubenstem 
Robin  and  Mark  Rubenstein 
Mrs.  Carole  H.  Saltzman 
Mr  and  Mrs.  James  M.  Stewart 
Dr.  Janice  Tildon-Burton 
Mr  and  Mrs.  Kenneth  Trujillo 
Joseph  H.  Weiss  and 

Sharon  Pinkenson 
Mr  F  Gordon  Yasinow 


For  more  information  about  making  a  gift,  please  contact  Cathy  Ward  at  21 5.790.5816  or  visit  us  online  at 
kimmelcenter.org/support 
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$1,000+ 

Anonymous  (3) 

Mr.  and  Mrs.  Kenneth  E.  Aaron 
Mr.  and  Mrs.  William  A.  Albert 
Carol  Baker  and  Mark  Stein 
Dr.  Natalie  Bell 
Katherine  and  Don  Blenko 
Ira  Brind 

Lois  G.  and  Julian  A.  Brodsky 
Mr.  Richard  P.  Brown,  Jr. 
Mr.  Sean  Buffington 
William  C.  Bullitt 
Barbara  R.  Cobb 
Mark  and  Iris  Coblitz 
Dr.  D.  Walter  Cohen 
Kevin  M.  Collins 
Mrs.  Charles  Conston 
Mr.  Joseph  P.  Costabile 
Anthony  and  Mary  Creamer 
Ms.  Jean  S.  Dejohn 
Mr.  and  Mrs.  Paschal  DeJohn 
Mr.  Joseph  Dillon  and 

Ms.  Lyndsie  Wilson 
John  and  Lois  Durso 
Mr.  and  Mrs.  Brian  Effron 
Helen  Herr  Ford 
Ann  and  Jay  Francis 
Karen  S.  Fulton  and 

John  R.  Fulton,  III 
Winkie  Gaev 


Mr.  and  Mrs.  Philip  E.  Garber 
Mr.  Ira  Gerstman  and 

Ms.  Sue  Gibbons 
Dr.  Deborah  Haggett 
Mr.  and  Mrs.  James  W.  Harper 
Vincent  and  Donna  Hartnett 
Edie  Jardine  and  Dan  Mangan 
Mr.  and  Mrs.  Robert  Kimelheim 
Mr.  Eric  A.  Lambert,  Jr. 
Mrs.  John  B.  Leake 
Dr.  Randi  Leavitt 
Patrick  Lee 
Mr.  Philip  E.  Lian  and 

Ms.  Joan  L.  Mueller 
Mrs.  Virginia  Z.  Lloyd 
William  A.  Loeb 

Mr.  and  Mrs.  A.  Bruce  Mainwaring 

Mr.  and  Mrs.  Thomas  McCarthy 

Mrs.  Nancy  McNeil 

Mr.  and  Mrs.  Frank  Mechura 

Dr.  Harold  J.  Milstein 

Dr.  and  Mrs.  Curtis  Miyamoto 

Lyn  and  David  Montgomery 

Janet  and  John  Moyer 

Benjamin  R.  Neilson 

Mr.  and  Mrs.  J.  W.  Nixon 

Mr.  and  Mrs.  Gene  O'Brien 

Mr.  and  Mrs.  David  Pincus 

Mr.  and  Mrs.  Richard  S.  Ravenscroft 


Hal  Real  and  Anne  Sheppard 

Cliff  and  Sandy  Retzlaff 

Mr.  and  Mrs.  Charles  G.  Roach,  Jr. 

John  M.  Roberts,  M.D. 

Mr.  and  Mrs.  Henry  Rosenberger 

John  F  Sanford 

Henry  Schwarz 

Mr.  and  Mrs.  Peter  A.  Sears 

Christopher  Shaw 

Ms.  Molly  D.  Shepard  and 

Dr.  Peter  J.  Dean 
Dr.  William  Sigmund  and 

Mr.  Vito  Izzo 
Dr.  Stanton  N.  and 

SaraKay  Smullens 
Anthony  Tlush 
Mr.  Mark  Tomko 
Dr.  Thomas  M.  and 

M.  Patricia  Vernon 
Mr.  and  Mrs.  Steven  R.  Weiler 
Dr.  and  Mrs.  Franklin  H.  West 
Ms.  Carol  A.  Westfall 
Mrs.  Penelope  P.  Wilson 
Marian  and  Norman  Wolgin 
Janine  and  Jeffrey  Yass 
Ms.  Joan  A.  Yue 
Florence  and  Stephen  Zeiler 


This  list  represents  donations  received  from  February  1,  2010  -  February  1,  2011.  While  great  care  has  been  taken  to  ensure  the  accuracy  of  this  list, 
mistakes  can  occur  Please  report  discrepancies  to  Rob  Palachick,  Director,  Research,  Planning  &  Assessment  at  21 5.790.71 75  or  rpalachick@kimmelcenter.org. 


The  Kimmel  Center  Building  Fund 

The  Kimmel  Center  for  the  Performing  Arts  gratefully  acknowledges  those  individuals  and  organizations  who 
support  the  ongoing  maintenance  and  presetA/ation  of  The  Kimmel  Center. 

$1,000,000+ 

Anonymous  Commonwealth  of  Pennsylvania        Penelope  P.  Wilson 

The  William  Penn  Foundation 


$500,000+ 

Fred  J.  Cooper  Organ  Restoration  Fund  as  recommended  by  Frederick  R.  Haas  and  Daniel  K.  Meyer 
The  Horace  W.  Goldsmith  Foundation 


$100,000+ 

3ray  Charitable  Trust  The  Strauss  Foundation 


S25,000+ 

\qua  America 
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Institutional  and  Government  Support 

The  Kimmel  Center  for  the  Performing  Arts  gratefully  acknowledges  the  following  corporations,  foundations 
and  government  partners  for  their  annual  support. 


$1,000,000-1- 

Commonwealth  of  Pennsylvania  William  Penn  Foundation 


$500,000-1- 

Citi 

$100,000-1- 

Cozen  O'Connort 
Diversified  Search 
Odgers  Berndtsonf 


$75,000-f 

American  Airiinesf 
PECO 


$50,000-1- 

Bank  of  America 

Howard  Fischer  Associatesf 

JCDecauxt 


$25,000-1- 

Ballard,  Spahr,  Andrews 

&  ingersollf 
Beryl  B.  Byles,  Executive 

Coacht 


$10,000-1- 

Connelly  Foundation 
Econsult  Corporation 
Enon  Tabernacle  Baptist 

Church 
Ernst  &  Young  LLP 
GlaxoSmithKline 
Gray  Charitable  Trust 
KPMGt 


$5,000-1- 

Anonymous 

The  Barra  Foundation 

The  Broadway  League 

Caroline  Alexander  Buck  Foundation 

Cephalon,  Inc. 

Deluxe  Corporation  Foundation 


$2,500-1- 

Boscia  Family  Foundation 
Kogan,  Trichon  &  Wertheimer, 
PCt 


The  Neubauer  Family  Foundation 
Pennsylvania  Council  on  the 
Arts 


National  Endowment 

for  the  Arts 
Reed  Smith  LLPf 


CHG  Charitable  Trust 
The  Horace  W.  Goldsmith 
Foundation 


Christian  R.  & 

Mary  F.  Lindback  Foundation 
Mid  Atlantic  Arts  Foundation 
Montgomery,  McCracken, 

Walker  &  Rhoads,  LLPt 
Next  Realty  Mid-Atlantic.  L.L.C. 
The  Philadelphia  Coca-Cola 

Bottling  Company 


Dolfinger-McMahon  Foundation 
First  Genesis  Financial  Group 
Leo  M.  Garonski,  Esquiret 
Hilton  Garden  Inn  Philadelphia 

Center  Cityt 
The  Holiday  Inn  Midtown  Expressf 


Macy's  Foundation 

Merck  Partnership  for  Giving 


Verizon  Pennsylvania 


Wells  Fargo 


J.  P.  Morgan  Foundation 
PNC  Bank 

Universal  Health  Services,  Inc. 


Philadelphia  Cultural  Fund 
QVC  Network,  Incorporated 
Republica  Global,  LLC 
Sovereign  Bank 


Hub  International 
The  Philadelphia  Chapter  of  the 
American  Guild  of  Organists 
The  Radisson  Plaza-WanA/ick  Hotelf 
Trion  Group,  Inc. 


Target  Corporation 
Tracey  Mechanical 


Jacobs  Music/The  Rinaldi  Familyf  William  Randolph  Hearst 

Foundation 


t  In-kind  contributions 


For  more  information  on  joining  this  distinguished  list  of  supporters,  please  contact  Anne  Ewers,  President 
and  CEO  at  215.670.2323  or  aewers@kimmelcenter.org. 
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The  Campaign  to  Build  the  Kimmel  Center 

The  Kimmel  Center  for  the  Performing  Arts  gratefully  acknowledges  those  individuals  and  organizations  who 
supported  the  construction  and  endowment  goals  of  the  Campaign  to  Build  the  Kimmel  Center 

$30,000,000+  Principal  Founders 

City  of  Philadelphia  Commonwealth  of  Pennsylvania  The  Sidney  Kimmel  Foundation 


$5,000,000-1- 

Dorrance  H.  Hamilton  Ruth  and  Raymond  G.  Perelman  The  Wolery  Fund 

A/illiam  Penn  Foundation  Verizon 


$2,000,000+ 

3arra  Foundation/Robert  L.  McNeil,  Jr 
3IGNA 

3omcast  Corporation/Comcast 
Cable/Comcast-Spectacor/QVC 


Delaware  River  Port  Authority 
Otto  Haas  Charitable  Trust 
Independence  Foundation 
The  Kresge  Foundation 


The  Merck  Company  Foundation 

SUNOCO 

Wachovia 


$1,000,000+  Leadership  F( 

rhe  Arcadia  Foundation 
\ndrea  Baldeck,  M.D.  and 

William  M.  Hollis,  Jr 
^r.  and  Mrs.  J.  Mahlon  Buck,  Jr 
samuel  S.  Fels  Fund 
loseph  and  Marie  Field 
yir.  and  Mrs.  Eugene  C.  Fish 
alaxoSmithKline 

'he  Horace  W.  Goldsmith  Foundation 


Carole  Haas  Gravagno 
Independence  Blue  Cross 
The  Kent  Foundation 
Keystone  Foods  LLC 
The  Raymond  Klein  Foundation/ 

Miriam  Klein  and  Stephen  B.  Klein 
John  8.  and  James  L.  Knight 

Foundation 
Jill  and  Alan  B.  Miller 


Jeanette  and  Joe  Neubauer 

Adele  Warden  Paxson* 

PECO  Energy 

The  Presser  Foundation 

Mr*  and  Mrs.  Willard  G.  Rouse  III 

Unisys  Corporation 

Ted  and  Stevie  Wolf 


1500,000+ 

anonymous 
vRAMARK 

elicity  P.*  and  Peter  A.  Benoliel 
In*  and  Mrs.  Francis  William  De  Serio 
.R  Driscoll  Co. 
he  Phoebe  Waterman  Haas 
Charitable  Trust  A 


Hess  Foundation 
Kimberly-Clark  Foundation 
Lincoln  Financial  Group 
Christian  R.  and  Mary  R  Lindback 

Foundation 
Lyondell  Chemical  Company 
Mr  and  Mrs.  Samuel  A.  McCullough 


Mellon  Financial  Corporation 
Mr  and  Mrs.  Craig  John  Millard 
Leslie  Miller  and  Richard  Worley 
Elizabeth  R.  Moran 
Ida  and  Milton*  Newman 


I  250,000+ 

CE  INA 

r&T  Foundation 
I  rORINA  Chemicals,  Inc. 
I  'illiam  J.  and  Sharon  L.  Avery 
!  r  and  Mrs.  Vincent  G.  Bell,  Jr 
!  r  and  Mrs.  Alan  D.  Bleznak 
18  Boeing  Company 
'.  Elizabeth  Schoch  Bowden  and 
Col.  Charles  W.  Bowden,  Jr 
istol-Myers  Squibb  Company 
lis  G.  and  Julian  A.  Brodsky 
'.  and  Mrs.  Alexander  K.  Buck 
-.  and  Mrs.  William  C.  Buck 
an  and  Constance  Buerger 
)nald  R.  Caldwell/Judith  McGregor 
Caldwell 

•.  and  Mrs.  Joseph  L.  Castle 
srtainTeed  Corporation, 
A  Saint-Gobain  Company 


Scott  and  Nelly  Childress 
Catherine  R.  and  Anthony  A.  Clifton 
CMS  Companies 

Mr  and  Mrs.  Tristram  C.  Colket,  Jr 
Connelly  Foundation 
Conrail  Inc. 

Mr.  and  Mrs.  M.  Todd  Cooke 
Sarah  and  Frank  Coulson 
Cozen  O'Connor 
Crown  Cork  &  Seal  Co.,  Inc. 
D  &  K  Charitable  Foundation 
Evelyn  S.  and  Rodney  D.  Day  III 
Vickie  and  Jack  Farber 
Eugene  Feiner  Foundation 
Eugene,  Catheryne,  and 

Alexander  Garfield 
General  Accident  Insurance 
Gray  Charitable  Trust 
The  Greenewalt  Estate 


The  Grundy  Foundation 

The  Hassel  Foundation 

Lynne  and  Harold  Honickman 

The  Huston  Foundation 

Lynn  Benoliel  Jacobson 

The  Kaiserman  Family 

Karr  Barth  Associates/AXA  Foundation 

Dr  Herbert  Kean  and 

Hon.  Joyce  S.  Kean 
The  James  and  Agnes  Kim 

Foundation 
Norma  and  Leonard  Klorfine 

Foundation 
Hyman  Korman  Family  Foundation 
Elaine  Levitt  and  Joel  Gershman 
Mr  and  Mrs.  Jeffrey  Lurie/The 

Nancy  Lurie  Marks  Charitable 

Foundation 
Samuel  P.  Mandell  Foundation 
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Sandra  G.  and  David  G.  Marshall 
Morgan  Stanley  Investment  Management 
Mr.  and  Mrs.  Pete  and  Hilary  Musser 
Ron  and  Suzanne  Naples 
John  B.  and  Lillian  E.  Neff 
Roy  and  Rosalind  Neff 
Mrs.  Eugene  Ormandy* 
Oxford  Foundation 
The  Rinaldi  Family  Jacobs  Music 
Company 


$100,000+  Century  Club 

Anonymous 
Acme  Markets,  Inc. 
Aetna  Inc. 

Lorraine  and  Ben  Alexander 

The  Armstrong  Foundation 

Arronson  Foundation 

Beneficia  Foundation 

Benwind  Corporation 

Donna  and  Jon  Boscia 

Mr*  and  Mrs.  Theodore  A.  Burtis 

Byers'  Choice  Ltd. 

Mr.  and  Mrs.  George  M.  Cheston 

Helen  and  Jack  Christy 

Mr.  and  Mrs.  William  P.  Drake 

Governor  and  Mrs.  Pierre  S.  du  Pont 

Esther  Baird  Dunlap* 

Mr.  and  Mrs.  Kenneth  N.  Goldenberg 


Rite  Aid  Corporation 
Aileen  K.  and  Brian  L.  Roberts 
Suzanne  F  and  Ralph  J.  Roberts 
Milton  L.  Rock  and  Constance  W.  Benoliel 
Ronald  and  Marcia  Rubin 
Safeguard  Scientifics,  Inc. 
Carole  and  Joseph  Shanis 
Smukler-Lasch  Family  Trust 
Ann  R.  and  Harold  A.  Sorgenti 
lliana  and  Ben  Strauss 


Goldman,  Sachs  &  Co. 

Mary  Bert  and  Alvin  P.  Gutman 

Ikon  Office  Solutions 

William  A.  Loeb 

R.  Gordon  McGovern 

The  McLean  Contributionship 

Mr  and  Mrs.  H.  Laddie  Montague,  Jr 

Nationwide  Provident 

The  O'Grady  Family 

Oki  Data  Americas,  Inc. 

Orleans  Homebuilders,  Inc. 

Pennoni  Associates  Inc. 

Philadelphia  Gas  Works 

Philadelphia  Inquirer  and  Daily  News 

Philadelphia  Marriott  and 

Host  Marriott  Corporation 
Mr  and  Mrs.  Frank  N.  Piasecki 


Strawbridge's 

J.  William  and  Helen  D.  Stuart 

Foundation 
Toll  Brothers,  Inc. 
US  Airways 

Harriet  and  Larry  Weiss 
Wyeth 

The  Zuritsky  Family 


The  David  H.  Pleet  Foundation 

Quaker  Chemical  Corporation 

Reliance  Insurance  Group 

Mr  and  Mrs.  Joseph  W.  Rogers,  Jr 

Maestro  Wolfgang  Sawallisch 

Mr  and  Mrs.  John  J.  F.  Sherrerd 

Teleflex  Incorporated 

Drs.  John  and  Josephine  Templetorv 

Mr  and  Mrs.  Brian  P.  Tierney 

The  Tuttleman  Family  Foundation, 

Edna  and  Stan  Tuttleman 
Mrs.  Samuel  B.  Vrooman  III 
Wawa,  Inc. 

Wilmington  Trust  Company 
Elizabeth  G.  Woodward 


$50,000+  Legacy  Club 

Constance  L.  Abrams  and 

Ann  G.  Verber 
Dean  S.  Adier  and  Susanna 

Lachs  AdIer 
Administrative  Staff  of 

The  Philadelphia  Orchestra 
Mrs.  Gustave  G.  Amsterdam 
Diane  K.  Apfelbaum 
Ballard  Spahr  Andrews  & 

Ingersoll,  LLP 
Ann  R.  Baruch 

Mr  and  Mrs.  David  J.  Berkman 

Cecilie  and  Eugene  Block 

Jill  and  Sheldon  Bonovitz 

Nora  Mead  Brownell 

Mr  and  Mrs.  James  M.  Buck  111 

Mr  and  Mrs.  Roland  K.  Bullard  II 

Mrs.  Charles  M.  Butler 

Louis  N.  Cassett  Foundation 

Mr  and  Mrs.  Charles  P.  Connolly,  Jr 

Mr  and  Mrs.  Jeremy  P.  Coote 

Michael  and  Sandra  Dean 

Richard  Dilsheimer  and 

Barbara  Eberlein 
Mr  and  Mrs.  Craig  M.  Drake 
John  and  Gloria  Drosdick 
Ernst  &  Young  LLP 
Fleet  Bank 

Mr  and  Mrs.  David  B.  Ford 
Mr  and  Mrs.  Kenneth  Gamble 


Mrs.  William  Gerstley  11 
Juliet  J.  Goodfriend  and 

Marc  R.  Moreau 
The  Graham  Company 
Rosemarie  B.  Greco 
Grete  and  Martyn  Greenacre 
Mr  and  Mrs.  Robert  P.  Hauptfuhrer 
Mr  and  Mrs.  Thomas  Holt,  Sr 
Arthur  M.  Kaplan,  Esq.  and 

R.  Duane  Perry 
Mr  and  Mrs.  Robert  E.  Keith,  Jr 
Klehr  Harrison,  Harvey,  Branzburg 

and  Ellers,  LLP 
Joseph  H.  Kluger  and  Susan  E.  Lewis 
Elena  and  Frederick  Kyle 
Sondra  and  Martin  Landes,  Jr 
The  Leeway  Foundation 
S.  Gerald  and  Arlene  F  Litvin 
Dr  and  Mrs.  Francis  R.  Manlove 
Peggy  and  James  E.  Marks 

Foundation 
Margarett  F  and  Sam  S.  McKeel 
Miller  Anderson  and  Sherrerd 
The  Leo  Model  Foundation 
Robert  E.  Mortensen 
Mothers  Work,  Inc. 
The  Musicians  of  The  Philadelphia 

Orchestra 
Maestro  and  Mrs.  Riccardo  Muti 
Stephanie  and  Michael  Naidoff 


Penn  Detroit  Diesel-Allison 

Lorraine  and  David  Popowich 

Mr  and  Mrs.  Seymour  S.  Preston  III 

Frederic  and  Zora*  Pryor 

Louise  H.  and  Alan  L.  Reed 

Midge  and  Ed  Rendell 

Mr  and  Mrs.  Paul  R.  Rosen 

Mr  and  Mrs.  Harold  S.  Rosenbluth 

Robert  Montgomery  Scott* 

Ruth  Radbill  Scott* 

Mr  and  Mrs.  Peter  A.  Sears 

Mr  and  Mrs.  J.  Lawrence  Shane 

Molly  D.  Shepard  and 

Gilles  E.  Richard 
Sam  and  Kate  Sidewater 
Ethel  Sergeant  Claris  Smith  Memorial 

Fund 

Manuel  N.  Stamatakis 
Leon  and  Emily  Sunstein 
Target  Stores 

The  Wachs,  Book,  and  Weingarten 

Families 
Judie  and  Bennett  Weinstock 
Joseph  H.  Weiss  and 

Sharon  Pinkenson 
Sankey  and  Constance  Williams  ' 
Estate  of  Mrs.  George  Woodward 
Richard  E.  and  Diane  Dalto  Woosn? 
Lynn  and  Paul  Yeakel 
James  W.  and  Debora  C.  Zug 
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$15,000+  Take  a  Seat 

Anonymous  (2) 

Harriet  and  Eugene  Abroms 

Linda  Lee  Alter  and 
Seymour  Mednick 
i  American  Express  Company 
j  Catlierine  Apothaker 
!  APS  Benefit  Concert 

Arthur  Andersen  LLP 

Ellen  and  Phillip  H.  Baer 

Eileen  Baird 
;  Helen  Groome  Beatty  Trust 

David  Berger 
(  The  Binswanger  Foundation 

Mr.  and  Mrs.  James  F.  Bodine 

Laurie  Wagman  and  Irvin  J.  Borowsky 

Sally  and  Dick  Brickman 

Myrna*  and  Ira  Brind 

Barbara  Cantor 
^  Churchill  Family  Foundation 

Mrs.  Sylvan  M.  Cohen 

I  Gianne  P.  Conard  and  Stephen  Sell 
Anne  M.  Congdon 

Day  &  Zimmermann  Group 
Mr  and  Mrs.  Joseph  P  Denny 

i  Mr*  and  Mrs.  F  Eugene  Dixon,  Jr. 
Gloria  Doehling  and  Jim  Tapley 
Dolfinger  McMahon  Foundation 
Mr.  and  Mrs.  Kevin  F  Donohoe 
Duane  Morris  LLP 
Pamela  R.  and  Kenneth  B.  Dunn 
Abraham  M.  and  Rose  Ellis 
Foundation 

I  Mr.*  and  Mrs,  Thomas  P.  Emmons 

i  Patrick  and  Evelyn  Gage 

II  I  Mr  and  Mrs.  Walter  B.  Gallagher 

Priscilla  T.  Grace 

Mr.  and  Mrs.  Charles  D.  Graham,  Jr. 


$10,000+  Artists  Circle 

Al  and  Jeanne  Abrams 
Mr.  and  Mrs.  Robert  S.  Appleby 
Dr.  Eva  Aronfreed 
John  A.  Baird,  Jr 
^    Nancy  and  Robert  S.  Blank 
Katherine  and  Don  Blenko 
Mr.  and  Mrs.  Robert  J.  Butera 
Betsy  and  Edward  Cohen 
Rhonda  and  David  Cohen 

I Mr  and  Mrs.  David  P.  Eastburn 
Mr.  and  Mrs.  Robert  I.  Fine 
The  Herman  and  Jerry  Finkelstein 

Foundation 
Mr.  and  Mrs.  James  B.  Ginty 
Mr.  and  Mrs.  David  Girard-diCarlo 

,    Herman  Goldman  Foundation 

d 

siis 


Glenn  Wilson,  Harbor  Consulting 

and  Management,  Inc. 
Heineken  USA,  Inc. 
Hercules  Incorporated 
The  Home  Depot 
Judith  R.  Hyman 

Susan  O.  W.  and  Hon.  Paul  L.  Jaffe 

Paul  E.  Kelly,  Jr. 

Jane  H.  Kesson 

David  and  Beverley  Kleeman 

Jo  Ann  Klein 

Dr.  and  Mrs.  Morton  M.  Kligerman 

Drs.  Albert  and  Lorraine  Kligman 

Leo  and  Ed*  Knetzger 

Joseph  K.  and  Bernice  J.  Koplin 

Toby  Diane  Korman 

Dr.  and  Mrs.  Robert  J.  Kressler 

Ruth  and  Peter  Laibson 

Mrs.  John  B.  Leake 

Dr.  and  Mrs.  Walter  P.  Lomax 

Midlantic  Bank,  N.A. 

Mrs.  Constance  C.  Moore 

The  Peter  S.  and  Catherine  G. 

Mozino  Foundation 
Mr.  and  Mrs.  Ray  B.  Mundt 
Mrs.  Marlin  P.  Nelson 
Dr  and  Mrs.  R.  Barrett  Noone 
Mr.  and  Mrs.  Shaun  F  O'Malley 
Mr.  and  Mrs.  Henry  E.  Orysiek 
Mary  S.  Page 
Philadelphia  Magazine 
Philadelphia  Suburban  Water 

Company 
Robert  and  Lynne  Pollack 
Dr.  and  Mrs.  Joel  Porter 
Michael  and  Sheryl  Pouls 
Mr.  and  Mrs.  Alfred  Rauch,  Jr. 


Estate  of  Berda  M.  Goldsmith 
Dr  and  Mrs.  F  Sheldon  Hackney 
Mr  and  Mrs.  H.  Edward  Hanway 
Martin  and  Cynthia  Heckscher 
William  M.  Hollenback,  Jr. 
Mr.  and  Mrs.  L.  Stockton  llloway 
Mr.  Robert  Klein  and 

Mrs.  Judith  Auritt  Klein 
Harriet  Kravitz 

Mr.  and  Mrs.  Richard  Krzyzanowski 
Mr  and  Mrs.  Edward  B.  Leisenring,  Jr 
Thomas  B.  MacCabe,  Jr. 
Mr  and  Mrs.  Robert  McClements,  Jr. 
Mr.  and  Mrs.  Arthur  C.  Morton 
Mr.  and  Mrs.  David  Pincus 
William  M.  Ellicott  Powers,  Jr 


Bob  and  Lanny  Reid 

Dr.  and  Mrs.  Aureliano  Rivas 

Mr.  and  Mrs.  Norman  P.  Robinson 

Frank  D.  Rugienius  and 

Jane  F  McLaughlin 
Mrs.  F  Robert  Samuels 
Sand  Family  Fund 
The  Ethel  and  Jack  Sandman 

Charitable  Trust 
Mr*  and  Mrs.  W.  Dallas  Saybolt 
Helen  K.  Schwartz 
Betsy  and  Richard  Sheerr 
Dr.  Stanton  N.  and  SaraKay  Smullens 
Snider  Foundation 
Estate  of  Maria  M.  Stivelman 
Mr.  and  Mrs.  Peter  S.  Strawbridge 
Marty  Tuzman  and  Eileen  Heisman, 

Jenkintown  Building  Services 
Estate  of  Evelyn  Tyson 
Mrs.  Francis  L.  Van  Dusen 
Daniel  and  Marilyn  Veber 
Mr.  and  Mrs.  Clay  von  Seldeneck 
Dr.  Bettyruth  Walter 
Esther  C.  and  Paul  H.  Weil 

Foundation 
Mr.  and  Mrs.  Raymond  H,  Welsh 
Mr.  and  Mrs.  Rainer  Westphal 
Mr.  Daniel  J.  Whelan 
Ruth  W.  and  A.  Morris  Williams,  Jr 
Marionette  Wilson-Frazier 
Wolf,  Block,  Schorr  &  Solis-Cohen 
Mr.  and  Mrs.  Robert  B.  Wolf 
Susan  and  Norbert  Zeelander 
The  Zeldin  Family  Foundation 


PQ  Corporation 

Henry  A.  Quinn 

Mr*  and  Mrs.  Isadore  Scott 

Irene  and  Fred  Shabel 

Mary  L.  Smith 

James  A.  Stern 

Mr  and  Mrs.  George  T.  Stewart 
Karen  and  Shel  Thompson 
Mr  and  Mrs.  Richard  J.  Walsh 

*Deceased 
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Facilities 


A  Commitment  to  Safety 

The  safety  and  comfort  of  visitors,  artists, 
volunteers  and  staff  at  the  Kimmel  Center, 
Academy  of  Music  and  Merriam  Theater  are 
of  paramount  importance.  In  the  event  of  an 
emergency,  audience  members  will  be  advised 
of  appropriate  procedures  by  ushers  and 
security  staff. 

At  this  time,  please  take  note  of  the  exit  nearest 
you.  A  red,  illuminated  EXIT  sign  should  be 
visible,  with  an  arrow  indicating  the  direction  of 
the  exit  door  Should  an  emergency  arise,  you  will 
be  directed  to  leave  the  auditorium  and  further 
instructions  will  be  provided  as  to  the  safest  and 
quickest  way  to  exit  the  building.  Patrons  who 
need  special  assistance  should  contact  an  usher. 

Accessibility 

The  Kimmel  Center  is  wheelchair-accessible 
from  its  east  and  north  entrances;  the  Academy 
of  Music  is  wheelchair-accessible  from  the  east 
lobby  entrance  on  Broad  Street.  Elevators  serve 
all  levels  of  Verizon  Hall,  Perelman  Theater  and 
the  Academy  of  Music.  Accessible  seating  is 
available  on  all  levels  of  the  Kimmel  Center  and 
all  restrooms  are  ADA  compliant.  At  the  Academy 
of  Music,  accessible  seating  is  available  in  the 
Parquet  and  Balcony  levels,  with  accessible 
restrooms  located  on  the  Canteen  level.  Assistive 
listening  devices  are  available  for  loan.  Large-print 
programs  are  available  upon  request  of  an  usher 
at  all  Kimmel  Center  Presents  performances.  A 
limited  number  of  ADA-compliant  parking  spaces 
are  available  in  the  Kimmel  Center  garage. 

Coat  Check 

A  complimentary  coat  check  is  located  on  the 
lower  mezzanine  level  of  the  Kimmel  Center  and 
on  the  ground  floor  of  the  Academy  of  Music. 

Restrooms 

Restrooms  are  located  on  both  sides  of  the  lower 
mezzanine  and  on  Tiers  1 ,  2  and  3  of 
the  Kimmel  Center  and  on  all  levels  of  the 
Academy  of  Music. 

Water  Fountains 

Water  fountains  are  located  on  all  levels. 
Payphones 

Payphones  are  located  on  the  lower  mezzanine 
level  of  the  Kimmel  Center 


Tours 

The  Kimmel  Center  offer  two  free  tours.  One-hour 
Building  and  Theater  tours  are  offered  Tuesday 
through  Sunday  at  1  pm.  Art  and  Architecture 
90-minute  walking  tours  are  offered  Saturdays  at 
10:30am.  (No  theater  interiors  on  this  tour) 
Sign-up  at  the  Information  Desk,  1 5  minutes 
before  tour  time,  on  the  day  of  your  tour 
Parties  of  1 0  or  more  are  asked  to  make 
advance  reservations.  Free  tours  of  the  Academy 
of  Music  are  available  on  selected  dates,  by 
reservation  only. 

For  Kimmel  Center  tour  information,  group 
tour  reservations  and  Academy  of  Music  tour 
registration,  call  the  Kimmel  Center  tour  desk 
at  215-790-5886  or  visit  kimmelcenter.org/ 
planning. 

Child  Policy 

Please  note:  with  the  exception  of  programs 
specifically  noted  as  Family  Friendly,  children 
under  six  are  not  permitted  at  our  concerts.  This 
policy  exists  to  ensure  our  patrons  of  the  best 
possible  circumstances  for  the  enjoyment  of  our 
programs.  For  Family  Friendly  events,  all 
audience  members,  including  babes  in  arms, 
require  a  ticket. 

Dining 

Prepare  your  palate.  PECO  Bar  in  Commonwealtt- 
Plaza  offers  various  spirits  and  wines  by  the  glass 
plus  pre-performance  savory  bites  from  Wolfgang 
Puck  Catering. 

PECO  is  open  for  all  Kimmel  Center 
performances. The  Kimmel  Center  proudly  serves 
Coca-Cola  products. 

Tickets 

Tickets  for  Kimmel  Center  for  the  Performing 
Arts  performances  can  be  purchased  online  at 
kimmelcenter.org,  at  the  Box  Office  (open  from 
10  am  to  6  pm,  later  on  performance  evenings)  or 
by  calling  215.893.1999. 


Smoking 

Smoking  is  prohibited. 


citibank 


stop  by  any  Citibank  Branch  today  to  find  out 
how  we  can  help  you  put  your  money  to  work. 


Willow  Grove 

Southampton 

Chestnut  Hill 

2524  W  Moreiand  Road 

511  2nd  Street  Pike 

8500  Germantown  Ave. 

Willow  Grove,  PA  19090 

Southampton,  PA  18966 

Philadelphia,  PA  19118 

215-784-4177 

215-354-3317 

215-242-7466 

Berwyn 

Walnuts.  12th 

Cottman  Ave. 

448  West  Swedesford  Road 

1211  Walnut  Street 

2118  Cottman  Avenue 

Berwyn,  PA  19312 

Philadelphia,  PA  19107 

Philadelphia,  PA  19149 

610  407-3659 

215-238-5857 

215-697-1518 

Convention  Center 

Bala  Cynwyd 

Montgomeryville 

(Arch  Street) 

1  Presidential  Blvd 

776  Bethlehem  Pike 

1230  Arch  Street, 

Bala  Cynwyd,  PA  19004 

Montgomeryville,  PA  18936 

Philadelphia,  PA  19107 

610-747-3379 

215-361-4375 

215-  496-3129 

Media 

Doylestown 

Villanova 

7  E  Baltimore  Ave. 

1723  South  Easton  Road 

795  East  Lancaster  Ave, 

Media,  PA  19063 

Doylestown,  PA  18901 

Villanova,  PA  19085 

610-892-4696 

215-491-8219 

610-520-3560 

East  Norriton 

Plymouth  Meeting 

18th  &  Market  St 

75  W  Germantown  Pike 

520  W.  Germantown  Pike 

1760  Market  Street 

East  Norriton,  PA  19401 

Plymouth  Meeting,  PA  19462 

Philadelphia,  PA  19103 

610-292-4786 

(610)  832-6060 

215-255-4167 

Cherry  Hill 

Society  Hill 

Springfield 

108  Marlton  Pike  E 

207  South  Street 

1002  Baltimore  Pike 

Cherry  Hill,  NJ  08034 

Philadelphia,  PA  19147 

Springfield,  PA  19064 

856-857-2287 

215-238-4486 

610-338-8058 

Warrington 

Oxford  Valley 

1515  Locust  Street 

781  Easton  Road 

620  Commerce  Blvd 

1515  Locust  Street 

Warrington,  PA  18976 

Fairless  Hills,  PA  19030 

Philadelphia,  PA  19102 

215-918-3668 

267-580-1268 

215-875-7269 

Abington 

Wilmington 

(formely  known  as 

5601  Concord  Pike 

Jenkintown) 

Wilmington,  DE  19803 

938  Old  York  Road 

302-477-5418 

Abington,  PA  19001 

215-572-4888 

I 


The  Plaza  at 
King  of  Prussia 
(610)  992-9730 

Hermes.com 


Hermes, 
contemporary  artisan 
since  1837. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  EVELYNE  CROCHET,  PIANO 
Wednesday,  March  16,  201 1,  at  4  p.m. 
Field  Concert  Hall 


Modere 
from  Sonatine 


Maurice  Ravel 

(1875-1937) 


Douze  etudes,  selections 

"Pour  les  accords" 

Jiuming  Shen,  piano 


Claude  Debussy 
(1862-1918) 


"Pour  les  arpeges  composes" 

Xiaohui  Yang,  piano 

Sinfonia  Johann  Sebastian  Bach 

from  Partita  No.  2  in  C  minor,  BWV  826  (1685-1750) 
Yekwon  Sunwoo,  piano 


Sonatine,  selections 

Mouvement  de  menuet 
Anime 

Alexander  Ullman,  piano 


Ravel 


Valses  nobles  et  sentiment  ales 

Yue  Chu,  piano 


Ravel 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Master  classes  are  professionally  recorded  for  educational  use  and  possible 
broadcast. 


CLINICIAN 

Educated  in  her  nath  e  France,  Ex'elvTie  Crochet  won  first  prize  at  the 
Paris  Conser\  ator\-,  w  here  she  was  a  student  of  Y\  onne  Lefebure  and 
Xadia  Boulanger.  Subsequent  studies  with  Edwin  Fischer  and  Rudolf 
Serkin  resulted  in  her  emigi'ation  to  the  United  States.  Since  then  she 
has  performed  as  soloist  with  se\'eral  leading  orchestras  including  the 
Baltimore,  Boston,  Charlotte,  Chicago,  Detroit,  and  Pittsburgh 
SNTnphonies;  Buffalo  Philharmonic;  and  the  Minnesota  Orchestra. 
Internationally  her  appearances  include  with  the  Bayerischer 
Rundfunk,  Cologne  Chamber.  London  Philharmonic,  and  London 
S)Tnphony  orchestras;  and  the  Orchestre  National  de  France. 

Ms.  Crochet  has  held  artist-in-residence  and  facult\'  positions  at 
Brandeis,  Rutgers,  Boston,  and  Georgia  State  uni\  ersities;  the  New 
England  Conser\-ator\-;  and  the  Curtis  Institute  of  Music. 

PERFORMERS 

Yue  Chu,  from  Tianjin,  China,  is  a  student  of  Se\Tnour  Lipkin  and 
Meng-Chieh  Liu  and  entered  Curtis  in  2010. 

Jiuming  Shen,  from  Dalian,  China,  is  a  student  of  Se\Tnour  Lipkin  and 
entered  Curtis  in  2008. 

Yekwon  Sunwoo,  from  .^nYang,  Korea,  is  a  student  of  Se\Tnour  Lipkin 
and  entered  Curtis  in  2005. 

Alexander  Ullman,  from  Watford,  England,  is  a  student  of  Robert 
McDonald  and  Ignat  Solzhenits\Ti  and  entered  Curtis  in  2009. 

Xiaohui  Yang,  from  Chaoyang,  China,  is  a  student  of  Ignat 
SolzhenitSNTi  and  entered  Curtis  in  2008. 


I 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

SIXTY-FIRST  STUDENT  RECITAL 
Graduation  Recital — Sarah  Rommel,  cello, 

with  Amy  JiaQi  Yang,  piano 
Wednesday,  March  16  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  No.  1  in  F  major,  Op.  5,  No.  1  Ludwig  van  Beethoven 

Adagio  sostenuto — Allegro  (1770-1827) 
Rondo:  Allegro  vivace 

Sarah  Rommel,  cello 
Amy  JiaQi  Yang,  piano 

Suite  in  D  minor,  Op.  131c,  No.  2 

Prelude:  Largo 
Gavotte:  .\llegretto 
Largo 

Gigue:  Vivace 

Sarah  Rommel,  cello 

Rondo  in  G  minor,  Op.  94 

Sarah  Rommel,  cello 
Amy  JiaQi  Yang,  piano 


Max  Reger 
(1873-1916) 


Antonin  Dvorak 
(1841-1904) 


INTERMISSION 


Sonata  Gyorg\'  Ligeti 

Dialogo:  Adagio,  rubato,  cantabiJe  (1923-2006) 
Capriccio:  Presto  con  slancio 

Sarah  Rommel,  cello 

Sonata  in  A  major  for  Violin  Cesar  Franck 

Megretto  ben  moderate  (1822-90) 
Allegro 

Recitatix'o-Fantasia 
.Allegretto  poco  mosso 

Sarah  Rommel,  cello 
Amy  JiaQi  Yang,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broaocast. 


PERFORMERS 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007.  She  is  the  Carol  Coe  Conway  Memorial 
Fellow. 


Amy  JiaQi  Yang  (Piano  '06) 

NEXT  STUDENT  RECITAL 
Friday,  March  18  at  5: 15  p.m. 
Field  Concert  HaU 

J.  S.  Bach  Sonata  No.  2  in  A  minor,  BWV  1003 

Justine  Lamb-Budge,  violin 

Brahms  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Jessica  T.  Chang,  viola 
Ashley  Hsu,  piano 

Sonata  No.  1  in  G  major,  Op.  78 

Rebecca  Anderson,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


THIS  SPRING  AT  CURTIS 

Curtis  Symphony  Orchestra 
Tuesday,  April  12  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Jack  Wolgin  Orchestral  Concerts 

Christoph  Eschenbach,  conductor 

Di  Wu,  piano  ('05) 

Thomas  Bloch,  ondes  Martenot 

Messiaen  Turangalila-symphonie 

Sponsored  by  PNC 

Presented  in  collaboration  with  PIFA,  the  Philadelphia  International 
Festival  of  the  Arts 

Tickets:  $5-S40;  Kimmel  Center  Box  Office,  (215)  893-1999, 
or  w^^'. ticketphiladelphia.org 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

SIXTY-SECOND  STUDENT  RECITAL 
Friday,  March  18  at  5: 15  p.m. 
Field  Concert  Hall 

♦ 

Sonata  No.  1  in  G  major,  Op.  78 

Vivace  ma  non  troppo 
Adagio 

.-\llegro  molto  moderate 

Rebecca  .\iiderson,  \-iolin 
Jungeun  Kim.  piano 

Sonata  No.  2  in  A  minor,  BWV  1003  Johann  Sebastian  Bach 

Grave  (1685-1750) 
Fuga 
.■\ndante 
.\llegi-o 

Justine  Lamb-Budge.  \ioIin 


Johannes  Brahms 
(1833-97) 


Sonata  in  E-flat  major,  Op.  120,  No.  2  Brahms 
Allegro  amabile 
Allegro  appassionato 
Andante  con  moto — .Allegro 

Jessica  T.  Chang,  \iola 
Ashley  Hsu,  piano 

♦ 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionaily  recorded  for  educational  use  and  possible  broadcast. 

PERFORMERS 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Jessica  T.  Chang,  from  Saratoga,  Calif,  is  a  student  of  Nlisha  Amory 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Ashley  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Meng-Chieh  Liu  and 
entered  Curtis  in  2010. 

Justine  Lamb-Budge,  from  Wayne,  Pa.,  is  a  student  of  Ida  Kavafian 
and  Joseph  SiJ\'erstein  and  entered  Curtis  in  2008. 

Jungeun  Kim,  director  of  instrumental  accompaniment 

If  students  study  with  more  than  one  faculty  member,  tneir  teachers  are  listed 
aionabetically. 


NEXT  STUDENT  RECITAL 

Friday,  March  18  at  8  p.m. 

Graduation  Recital:  Rex  Surany,  double  bass 

Field  Concert  Hall 


J.  S.  Bach  Suite  No.  6  in  D  major  for  Violoncello, 

BWV  1012 

Rex  Surany,  double  bass 

Berg  "Nacht"  from  Sieben  friihe  Lieder  for  Voice 

Brahms  Sonata  No.  1  in  E  minor  for  Cello,  Op.  38 

Rex  Surany,  double  bass 
Jungeun  Kim,  piano 

Meyer  First  Movement  from  Concert  Duo 

Noah  Geller,  violin  (guest  artist) 
Rex  Surany,  double  bass 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  linnited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


THIS  SPRING  AT  CURTIS 
Curtis  Symphony  Orchestra 
Tuesday,  April  12  at  8  p.m. 
Verizon  Hail  at  the  Kimmel  Center 

Jack  Wolgin  Orchestral  Concerts 

Christoph  Eschenbach,  conductor 

Di  VVu,  piano  ('05) 

Thomas  Bloch,  ondes  Martenot 

Messiaen  Turangalila-symphonie 

Sponsored  by  PNC 

Presented  in  collaboration  with  PIFA,  the  Philadelphia  International 
Festival  of  the  Arts 


Tickets:  S5-S40;  Kimmel  Center  Box  Office,  (215)  893-1999, 
or  \\A\Av. ticketphiladelphia.org 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECiTAL  SERIES 

The  Editli  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


SIXTY-THIRD  STUDENT  RECITAL 
Graduation  Recital — Rex  Surany,  double  bass 
Friday,  March  18  at  8  p.m. 
Field  Concert  Hall 


First  Movement  Edgar  Meyer 

from.  Concert  Duo  (b.  1960) 

Noah  Gcller,  violin 
Rex  Surany,  double  bass 

Sonata  No.  1  in  E  minor  for  Cello,  Op.  38  Johannes  Brahms 

Allegro  non  troppo  (1833-97) 
.Allegretto  quasi  menuetto 
.\llegro 

Rex  Surany,  double  bass 
Jungeun  Kim,  piano 


INTERMISSION 


"Nacht"  .\lban  Berg 

from  Sieben  ft-iihe  Lieder  for  Voice  (1885-1 935) 
Rex  Surany,  double  bass 
Jungeun  Kim.  piano 


Suite  No.  6  in  D  major  for  Violoncello,  Johann  Sebastian  Bach 
BWV  1012  {1685-1750^ 

Prelude 

.AJlemande 

Courante 

Sarabande 

Gavotte 

Gigue 

Rex  Surany,  double  bass 
♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Rex  Surany,  from  Plainsboro,  XJ.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2007.  He  is  an  EdANin  B. 
Garrigues  .\iinual  Fellow. 


Xoah  Geller,  guest  artist 

Jungeun  Kim,  director  of  instrumental  accompaniment 

if  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Saturday,  March  19  at  3  p.m. 
Oboe  Class  Recital 
Field  Concert  Hall 


Beethoven         Variations  on  "La  ci  darem  la  mano" 
from  Mozart's  Don  Giovanni 

Samuel  Nemec,  oboe 

Beverly  W ang,  oboe 

Alexandra  von  der  Embse,  English  horn 

Dutilleux  Sonata  for  Oboe  and  Piano 

Beverly  Wang,  oboe 
Hugh  Sung,  piano  ('90) 

Handel  Sonata  in  G  minor,  HWV  364a 

Samuel  Nemec,  oboe 

Hugh  Sung,  harpsichord  (Piano  '90) 

Catherine  Chen,  bassoon 


LefebvTe  Deux  pieces,  Op.  102 

Alexandra  \'on  der  Embse,  oboe 
Hugh  Sung,  piano  ('90) 


Schumann         Drei  Romanzen,  Op.  94 

Alexander  Vvedenskiy,  oboe 
'  Hugh  Sung,  piano  ('90) 

Silvestrini  Selections  from  Six  Etudes 

Alexander  Vvedenskiv,  oboe 


Prograrns  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


THIS  SPRING  AT  CURTIS 
Curtis  Symphony  Orchestra 
Tuesday,  April  12  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Jack  Wolgin  Orchestral  Concerts 

Christoph  Eschenbach,  conductor 

Di  Wu.  piano  ('05) 

Thomas  Bloch.  ondes  Martenot 

Messiaen  Turangalila-symphonie 

Sponsored  by  PXC 

Presented  in  collaboration  with  FIFA,  the  Philadelphia  Intemadonal 
Festi\-al  of  the  Arts 

Tickets:  S5-S40;  Kimmel  Center  Box  Office,  '2\b,  893-1999, 
or  WWW'. ticketphiladelphia.org 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


SIXTY-FOURTH  STUDENT  RECITAL 
Oboe  Class  Recital 
Saturday,  March  19  at  3  p.m. 
Field  Concert  Hall 


Sonata  in  G  minor,  H\V"V  364a  George  Frideric  Handel 

Larghetto—  (1685-1759) 
Allegro 
Adagio — 
.■\llegi"o 

Samuel  Xemec,  oboe 
Hugh  Sung,  harpsichord 
Catherine  Chen,  bassoon 

Sonata  for  Oboe  and  Piano  Henri  Dutilleux 

.\ria:  Grave  (b.  1916) 

Scherzo:  Vif 
Final:  .■\ssez  allant 

Be\  erly  Wang,  oboe 
Hugh  Sung,  piano 

Deux  pieces,  Op.  102  Charles  Edouard  Lefeb\Te 

.\ndante  (1843-1917) 
.■\llegro 

.\lexandra  \  on  der  Embsc,  oboe 
Hugh  Sung,  piano 


Drei  Romanzen,  Op.  94  Robcn  Schumann 

Xicht  zu  schncll  il 8 10-56 

Einfach,  innig 
Xicht  schnell 

.•Mexander  W  edenskiy.  oboe 
Hugh  Sung,  piano 

Six  Etudes,  selections  Gilles  Silvestrini 

Boule\  ard  des  Capucines  (Claude  Monet.  1873;  h.  1961; 

Le  Ballet  espagnol  I'Edouard  Manet,  1862) 

.\Jexander  Vvedenskiv.  oboe 


Vaxiations  on  "La  ci  darem  la  mano"         Ludwig  \  an  Beethoven 
from  Mozart's  Don  Giovanni  (1770-1827) 
Samuel  Xemec,  oboe 
Be\  erly  \Vang,  oboe 
.Alexandra  von  der  Embse,  English  horn 


♦ 


Th's  afternoon's  program  will  be  perfornred  witnou:  inter-nission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Conce-^  Hall. 
Recitals  are  professionally  recorded  fo--  educat'onal  use  and  possible  broadcast. 


PERFORMERS 

Catherine  Chen,  from  Greenwich,  Conn.,  is  a  student  of  Daniel 
Matsukawa  and  entered  Curtis  in  2010. 

Samuel  Nemec,  from  Midland  Park,  N.J.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2010. 

Alexandra  von  der  Embse,  from  San  Francisco,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Alexander  Vvedenskiy,  from  Moscow,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Beverly  Wang,  from  Toronto,  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2009. 


Hugh  Sung  (Piano  '90),  collaborative  pianist 


Xo  student  recitals  for  the  next  nvo  weeks  due  to  spring  break  at  Curtis. 


♦ 


NEXT  STUDENT  RECITAL 

Monday,  April  4  at  8  p.m. 

Graduation  Recital:  Marina  Thibeault,  \-iola 

Field  Concert  Hall 


J.  S.  Bach  Sonata  in  G  major  for  Viola  da  Gamba. 

BWV  1027 

Marina  Thibeault.  xiola 
Donald  St.  Pierre,  harpsichord 

Bax  Sonata  for  Viola  and  Piano 

Hindemith         Sonata  for  Viola  and  Piano,  Op.  11,  Xo.  4 

Marina  Thibeault.  \iola 
Donald  St.  Pierre,  piano 


Bridge  Lament  for  Two  Violas 

Marina  Thibeault,  \iola 
Michael  Tree,  \-iola  (\Tolin  '55) 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  n  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  IN  SARASOTA 
Saturday,  March  19,  201 1,  at  7  p.m. 
Historic  Asolo  Theater,  Sarasota,  Fla. 

♦ 


Trio  in  G  minor,  Op.  63  Carl  Maria  von  Weber 

Allegro  moderato  (1786-1826) 
Scherzo:  Allegro  \ivace 
Schafers  Klage:  .\ndante  espressi\  o 
Finale:  Allegro 

Sonora  Slocum,  flute 
Abraham  Feder,  cello 
Michelle  Cann,  piano 

Havanaise^  Op.  83 

Zoe  Martin-Doike,  \iolin 
Michelle  Cann,  piano 


Camille  Saint-Saens 
(1835-1921) 


Assohio  ajato  (The Jet  Whistle)  Heitor  \Hla-Lobos 

AUegro  non  troppo  (1887-1959) 
Adagio 
Vivo 

Sonora  Slocum,  flute 
Abraham  Feder,  cello 


INTERMISSION 


Duet  in  E-flat  major,  WoO  32  Ludwig  van  Beethox  en 

("Duett  mit  zwei  obligaten  Augenglasem")  (1 770-1827) 

Allegro 

Allegretto 

Zoe  Martin-Doike,  \iola 
Abraham  Feder,  cello 


Sonatina  for  Flute  and  Piano  Henri  Dutilleux 

(b.  1916) 

Sonora  Slocum,  flute 
Michelle  Cann,  piano 


Trio  No.  1  in  D  minor,  Op.  49  Felix  Mendelssohn 

Molto  allegro  ed  agitato  (1809-47) 
Andante  con  moto  tranquillo 
Scherzo:  Leggiero  e  xivace 
Finale:  .Allegro  assai  appassionato 

Zoe  Martin-Doike,  \iolin 
Abraham  Feder,  cello 
Michelle  Cann,  piano 

♦ 


PERFORMERS 
Sonora  Slocum,  flute 

Sonora  Slocum,  from  Xew  York  Cit\^,  entered  the  Curtis  Institute  of 
Music  in  2007  and  studies  with  Jeffrey  Khaner,  principal  flute  of  the 
Philadelphia  Orchestra.  All  students  at  Curtis  receive  merit-based  full- 
tuition  scholarships,  and  Ms.  Slocum  is  the  Donald  V.  Peck  .Annual 
Fellow. 

Prior  to  entering  Curtis,  Ms.  Slocum  attended  the  Juilliard  School's 
Pre-Coliege  Division  on  a  full-merit  scholarship  and  studied  with  Bart 
Feller,  principal  flute  of  the  Xew  York  Cit\'  Opera  and  Xew  Jersey 


Symphony.  In  2007  she  received  Juilliard's  outstanding  achievement 
award  and  the  Manfred  Nussbaum  Memorial  Music  Award. 

Zoe  Martin-Doike,  violin 

Zoe  Martin-Doike,  from  Honolulu,  entered  the  Curtis  Institute  of 
Music  in  2008  and  studies  \vdth  renowTied  violinist  Pamela  Frank.  All 
students  at  Curtis  receive  merit-based  full-tuition  scholarships,  and  Ms. 
Martin-Doike  is  the  Mitchell  Family  Annual  Fellow. 

Ms.  Martin-Doike  began  studying  violin  at  age  six.  Since  then  she 
has  performed  as  a  soloist  with  the  Bloomington,  Hawaii  Youth, 
Honolulu,  Indianapolis,  and  Richardson  symphony  orchestras.  Ms. 
Martin-Doike  performed  on  National  Public  Radio's  From  the  Top  and 
Garrison  Keillor's  Prairie  Home  Companion.  She  won  first  place  in  the 
2009  Lennox  International  Young  Artists  Competidon  and  in  the 
MTNA  senior  string  competition. 

Abraham  Feder  ('08),  cello 

Abraham  Feder  took  his  position  as  principal  cello  of  the  Sarasota 
Orchestra  and  cello  of  the  Sarasota  String  Quartet  in  2008  after 
spending  that  summer  at  the  Colorado  College  and  Vail  Valley  music 
festivals.  While  at  Curtis  he  studied  with  David  Soyer  and  Peter  Wiley. 

Mr.  Feder  was  a  prizewinner  in  the  primary,  junior,  and 
intermediate  divisions  of  the  Society  of  American  Musicians  and 
received  an  honorable  mention  in  the  Chicago  Symphony  Orchestra's 
Feinberg  Competition.  He  has  been  featured  as  a  soloist  on  National 
Public  Radio's  From  the  Top  and  has  been  presented  in  recital  as  part  of 
the  Chicago-based  chamber  music  series  Music  in  the  Loft.  He  has 
participated  in  the  Rush  Hour  Concerts  at  St.  James  Cathedral  in 
Chicago  and  was  featured  in  2007  on  WFMT's  Impromptu. 

Mr.  Feder  plays  on  a  1785  Joseph  Odoardi  cello. 


Michelle  Gann,  piano 

Michelle  Cann,  from  A\-on  Park,  Fla.,  entered  the  Curtis  Institute  of 
Music  in  2010  and  studies  w  ith  renowned  pianist  Robert  McDonald. 
All  students  at  Curtis  recei\'e  merit-based  full-tuition  scholarships,  and 
Ms.  Cann  is  the  Roy  Pressman  Annual  Fello\\-. 

Ms.  Cann  began  studying  piano  at  the  age  of  se\  en  and  has  since 
placed  in  \  arious  state,  national,  and  international  competitions.  At  the 
age  of  twelve,  Ms.  Cann  appeared  on  WUSF  89.7  in  Florida  and  has 
also  performed  on  National  Public  Radio's  From  the  Top.  As  a  soloist 
she  has  appeared  with  the  Central  Florida,  Highlands,  and  Tampa  Bay 
symphonies,  and  the  Florida  and  Cleveland  Institute  of  Music 
orchestras. 


The  Curtis  Institute  of  Music  w  ould  like  to  gi\-e  special  thanks  to  the 
Curtis  Sarasota  Society  \'olunteer  Committee  for  w  orking  tirelessly  on 
behalf  of  Curtis's  students  and  alumni  in  Sarasota. 


Lillian  Brent,  chair 
Gerri  Aaron 
Shirley  Bookspan 
Bobbi  Cornell 
Sally  Feder 
Marilyai  Frank 
Vivien  Kah  aria 


Linda  Klafter 


June  LeBell 
Bobbi  Lorry- 


Susan  XewTnark 
Janet  Sulek 
Sally  Yanowitz 


For  more  information  about  Curtis,  contact  Leslie  Jacobson  Kaye: 
leslie.kaye@curds.edu  or  (2 1 5)  7 1 7-3 1 66. 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  AT  LONGWOOD-ZENAS  HSU,  VIOLIN, 
WITH  FRANCESCO  LECCE-CHONG,  PIANO 
Sunday,  April  3,  201 1,  at  1  p.m. 
Longw'ood  Gardens  Ballroom,  Kcnnett  Square,  Pa. 


Arvo  Part 
(b.  1935) 


Sonata  for  Violin  and  Piano 


John  Corigliano 
(b.  1938) 


lata  No.  2  in  A  major,  Op.  100 

-Mlesro  aniabile 

.\ndanle  tranquillo — Vivace 

Allegretto  grazioso  (quasi  andante) 


Zcnas  Hsu,  violin 


Johannes  Brahms 
(183.V97) 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

SIXTY-FIFTH  STUDENT  RECITAL 
Graduation  Recital — Marina  Thibeault,  viola 
Monday,  April  4  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  G  major  for  Viola  da  Gamba,  Johann 
BWV  1027 

Adagio — 

Allegro  ma  non  tanto 
Andante 

Allegro  moderate 

Marina  Thibeault,  viola 
Donald  St.  Pierre,  harpsichord 

Sonata  for  Viola  and  Piano 

Molto  moderate 

Allegro  energico  ma  non  troppo  presto 
Molto  lento 

Marina  Thibeault,  viola 
Donald  St.  Pierre,  piano 


Sebastian  Bach 
(1685-1750) 


Arnold  Bax 
(1883-1953) 


INTERMISSION 


Lament  for  Two  Violas 


Marina  Thibeault,  viola 
Michael  Tree,  \-iola 


Frank  Bridge 
(1879-1941) 


Sonata  for  Viola  and  Piano,  Op.  11,  No.  4 

Fantasie:  Ruhig — 

Thema  mit  Variationen:  Ruhig  und  einfach 

wie  ein  Volkslied — 
Finale  (mit  Variadonen):  Sehr  lebhaft 

Marina  Thibeault,  viola 
Donald  St.  Pierre,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

PERFORMERS 

Marina  Thibeault,  from  Quebec  City,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007.  She  is  the  Emily  W.  Sunstein 
Annual  Fellow. 

Donald  St.  Pierre,  opera  and  voice  coach 
Michael  Tree  (\'iolin  '55),  facult)' 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Paul  Hindemith 
(1895-1963) 


UPCOMING  CURTIS  EVENTS 
Tuesday.  April  5  at  7:30  p.m. 
Curtis  On  Tour 

(Le)  Poisson  Rouge,  135  Bleecker  Street,  Xew  York  Cit\- 

Brahms  Sonata  in  F  minor,  Op.  120,  No.  1 

Ayane  Kozasa,  \'iola 

Ignat  SolzhenitSNTi,  piano  {'95) 

Hagen  Book  of  Days  {New  York  premiere) 

Kurtag  Hommage  a  R.  Sch.,  Op.  15d 

Mozart  Trio  in  E-flat  major,  K.  498  ("Kegelstatt") 

Kelly  Coyle,  clarinet 
Ayane  Kozasa,  viola 
Ignat  Solzhenitsyn.  piano  ('95} 

Tickets:  $15;  (Le)  Poisson  Rouge  Box  Office,  www.lepoissonrouge.corr, 
or  (212)  505-3474.  This  event  is  first-come-first-served.  Seating  is  limited 
and  not  guaranteed.  Please  arrive  early.  Doors  open  at  6:30  p.m. 

♦ 

Tuesday,  April  5  at  7:30  p.m. 

Dean's  Lecture  Series:  Olivier  yi&ss'men' sTurangalila-symphonie: 

A  Lo\  e  Song 
Field  Concert  Hall 

Curtis  facuky  members  Johnathan  Coopersmith  and  Eric  Sessler  dissect 
and  discuss  Messiaen's  landmark  composition. 


Free,  no  tickets  required. 


NEXT  STUDENT  RECITAL 
Wednesday,  April  6  at  8  p.m. 

Graduation  Recital:  Natalie  Helm,  cello,  with  Yekwon  Sunwoo, 

piano 
Field  Concert  Hall 


J.  S.  Bach  Suite  No.  1  in  G  major,  BWV  1007 

Natalie  Helm,  cello 

Chopin  Sonata  in  G  minor.  Op.  65 

Falla  Selections  from  Siete  canciones  popular es 

espanolas  for  Voice 
Prokofiev  Sonata  in  C  major,  Op.  119 

Natalie  Helm,  cello 
Yekwon  Sunwoo,  piano 


Programs  are  subject  to  charge.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 

♦ 

SIXTY-SIXTH  STUDENT  RECITAL 

Graduation  Recital — Natalie  Helm,  cello, 

with  Yekwon  Sunwoo,  piano 
Wednesday,  April  6  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  G  major,  Op.  119 

Andante  grave — Moderato  animato 

— Allegro  moderato 
Moderato — Andante  dolce 
Allegro  ma  non  troppo — ^Andantino 

Siete  condones  populares  espanolas  for  Voice,  Manuel  de  Falla 
selections  (1876-1 946) 

El  pafio  moruno 

Nana 

Cancion 

Asturiana 

Jota 

Polo 

Natalie  Helm,  cello 
Yekwon  Sunwoo,  piano 


Sergey  Prokofiev 
(1891-1953) 


INTERMISSION 


Suite  No.  1  in  G  major,  BWV  1007 

Prelude 
Allemande 
C  Durante 
Sarabande 
Menuett 
Gigue 

Natalie  Helm,  cello 

Sonata  in  G  minor,  Op.  65 

Allegro  moderato 
Scherzo 
Largo 

Finale:  Allegro 

Natalie  Helm,  cello 
Yekwon  Sunwoo,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474,  and  Digital  12.2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays  at 
8  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 


Johann  Sebastian  Bach 
(1685-1750) 


Frederic  Chopin 

(1810-49) 


PERFORMERS 

Natalie  Helm,  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006.  She  is  the  Christina  and  Jeffrey  Lurie  Annual 
Fellow. 

Yekwon  Sunwoo,  from  An  Yang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005. 

♦ 

There  will  be  no  student  recital  on  Friday,  April  8. 
♦ 

NEXT  CURTIS  EVENT 

Sunday,  April  10  at  1  p.m. 

Curtis  at  Longwood:  Daniel  Razionale,  organ 

Longwood  Gardens  Ballroom,  Kennett  Square,  Pa. 

J.  S.  Bach  Sonata  in  E-flat  major,  BWV  525 

Toccata  in  E  major,  BWV  566 
Durufle  Prelude,  adagio  et  choral  varie  sur  le  theme 

,  du  "Veni  Creator,"  Op.  4 
Franck  Grande  piece  symphonique,  Op.  17 

Free  with  Gardens  admission  ($18);  tickets.longwoodgardens.org 
or  (610)  388-1000 


NEXT  STUDENT  RECITAL 
Monday,  April  11  at  8  p.m. 
Field  Concert  Hall 

Beethoven         Sonata  No.  23  in  F  minor,  Op.  57 
("Appassionata") 

Haochen  Zhang,  piano 

"Nel  furor  delle  tempeste"  from  Ilpirata 
"Questa  o  quella"  from  Rigoletto 

Christopher  Tiesi,  tenor 
Danielle  Orlando,  piano 

"Granada" 

Diego  Silva,  tenor 
Christopher  Tiesi,  tenor 
Danielle  Orlando,  piano 

Tre  sonetti  di  Petrarca 

Diego  Silva,  tenor 
Danielle  Orlando,  piano 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


BeUini 
Verdi 


Lara 


Liszt 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  AT  LONGWOOD-DANIEL  RAZIONALE,  ORGAN 

Sundax  .  Ajiril  lU.  201  1,  at  1  p.m. 

Longwood  Gardens  Ballroom,  Kciiiu-U  Square,  Pa. 


Toccata  in  E  major,  BWV  566  Johann  Sebastian  Bach 

(168.V  17.50) 

Grande  piece  symphonique.  Op.  17  Cesar  Franck 

Andantiiio  scrioso — Allegro  non  troppo  e  maestoso  ( 1 822-90) 

Andante — .Mlegro 
Andante — Allegro  non  troppo  e  i 


Sonata  in  E-flat  major,  BWV  525  J.  S.  Bach 

[Alle.gro] 
Adagio 
Allegro 

Prelude,  adagio  et  choral  varie  sur  le  theme  du  "Veni  Creator,"  Op.  4  Maurice  Durulle 

(1902-86) 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 


SIXTY-SEVENTH  STUDENT  RECITAL 
Monday,  April  11  at  8  p.m. 
Field  Concert  Hall 


Sonata  No.  23  in  F  minor,  Op.  57  Ludvvig  van  Beethoven 

("Appassionata")  (1770-1827) 

Allegro  assai 

Andante  con  moto 

Allegro  ma  non  troppo 

Haochen  Zhang,  piano 


"Questa  o  quella"  Giuseppe  Verdi 

from  Rigoletto  (1813-1901) 

Christopher  Tiesi,  tenor 

Danielle  Orlando,  piano 


Tre  sonetti  di  Petrarca  Franz  Liszt 

Pace  non  trovo  (1811-86) 
Benedetto  sia'l  giorno 
r  vidi  in  terra  angelici  costumi 

Diego  Silva,  tenor 
Danielle  Orlando,  piano 


"Nel  furor  delle  tempeste 
from  Ilpirata 


X'incenzo  Bellini 
(1801-35) 


Christopher  Tiesi,  tenor 
Danielle  Orlando,  piano 


Granada" 


Augustin  Lara 
(1897-1970) 


Diego  Silvia,  tenor 
Christopher  Tiesi,  tenor 
Danielle  Orlando,  piano 


♦ 


This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Diego  Silva,  from  Mexico  Cit}',  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2008. 

Christopher  Tiesi.  from  Sarasota.  Fla..  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 

Haochen  Zhang,,  from  Shanghai,  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 

Danielle  Orlando,  principal  opera  coach 


♦ 


UPCOMING  CURTIS  PERFORMANCE 
Curtis  Symphony  Orchestra 
Tuesday,  April  12  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Jack  Wolgin  Orchestral  Concerts 

Christoph  Eschenbach,  conductor 

Di  \Vu,  piano  "05, 

Thomas  Bloch,  ondes  Martenot 

Messiaen  Turangalila-symphonie 

Presented  by  PXC 

Presented  in  collaboradon  with  PIFA.  the  Philadelphia  International 
Festival  of  the  Arts 

Preconcert  lecture  at  7  p.m.:  Curtis  organ  faculty  member  .AJan 
Morrison  discusses  French  organ  works  by  masters  who  influenced 
Messiaen's  style. 

Postconcert  recital:  Curtis  organ  student  Br\-an  Anderson  presents  a 
sampling  of  Messiaen's  own  organ  compositions. 

Tickets:  S5-$40;  Kimmel  Center  Box  Office  and  Ticket  Philadelphia, 
www.ticketphiladelphia.org  or  (215)  893-1999 

Please  arrive  early  as  this  performance  will  not  have  la:e  seating.  Concert  tickets 
are  required  to  attend  pre-  and  postconcert  events. 


NEXT  STUDENT  RECITAL 
Wednesday,  April  13  at  5:15  p.m. 
Field  Concert  Hall 

Massenet  "Meditation"  from  TJiats,  arranged  by  Carlos 

Salzedo 

Justine  Lamb-Budge,  violin 
Elizabeth  Anne  White,  harp 

Rachmaninoff    Rhapsody  on  a  Theme  of  Paganini,  Op.  43 

Vivian  Cheng,  piano 

Andrew  Hsu,  piano  accompaniment 

Remainder  of  progi^am  contains  works  for  percussion  ensemble 
by  Curtis  faculty  member  Rolando  Morales-Matos 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


SIXTY-EIGHTH  STUDENT  RECITAL 
Wednesday,  April  13  at  5:15  p.m. 
Field  Concert  Hall 


Little  Rhumba  Rolando  Morales-Matos 

(b.  1964) 

Yi  Fei  Fu,  percussion 
Rolando  Morales-Matos,  percussion 
Michael  Sparhuber,  percussion 
Mari  Yoshinaga,  percussion 


A  Lament  Morales-Matos 
Yi  Fci  Fu,  \'ibraphone 
Michael  Sparhuber,  marimba 
Ted  Babcock,  marimba 
Mari  Yoshinaga,  timpani 


Estados  animicos  Morales-Matos 
Anciedad 
Furioso 
Calma 
Euforico 

Mari  Yoshinaga,  marimba 

Yi  Fei  Fu,  marimba 
Ted  Babcock,  percussion 
Michael  Sparhuber,  timpani 


Going  zuith  You 

("In  Memory  of  Michael  Bookspan") 

Ted  Babcock.  narrator 
Yi  Fei  Fu,  percussion 
Michael  Sparhuber,  percussion 
Mari  Yoshinaga,  percussion 


Morales-Matos 


"Meditation"  from  Thais 

arranged  by  Carlos  Salzedo 

Justine  Lamb-Budge,  violin 
Elizabeth  .\nne  \\Tiite,  harp 


Jules  Massenet 
(1842-1912) 


Rhapsody  on  a  Theme  of  Paganini,  Sergei  Rachmaninoff 

Op.  43  (1873-1943; 
\'i\ian  Cheng,  piano 
.\ndre\v  Hsu.  piano  accompaniment 


This  afternoon's  program  will  be  perfornned  without  Intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concer:  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Ted  Babcock,  from  \Venham.  Mass.,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2010. 

Mxian  Cheng,  from  Apex,  N.C.,  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2008. 

Yi  Fei  Fu,  from  Chongqing,  China,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2008. 

Andrew  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gary-  Graffman  and 
Eleanor  Sokoloff  and  entered  Curtis  in  2008. 

Justine  Lamb-Budge,  from  WavTie,  Pa.,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Michael  Sparhuber,  from  Brockport,  N.Y.,  is  a  student  of  Don  Liuzzi 
and  Robert  Van  Sice  and  entered  Curtis  in  2007. 

Elizabeth  Anne  Wliite,  from  Salt  Lake  Cit)-,  is  a  student  of  Elizabeth 
Hainen  and  Judy  Loman  and  entered  Curtis  in  2010. 

Mari  Yoshinaga,  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi 
and  Robert  Van  Sice  and  entered  Curtis  in  2007. 

Rolando  Morales-Matos,  faculty 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  April  13  at  8  p.m. 

Graduation  Recital:  Zenas  Hsu.  violin,  with  Francesco 

Leccc-Chong,  piano 
Field  Concert  Hall 


J.  S.  Bach  Chaconne  from  Partita  No.  2  in  D  minor, 

BWV  1004 

Ysaye  Sonata  in  G  minor,  Op.  27,  No.  1 

Zenas  Hsu,  violin 


Brahms  Sonata  No.  2  in  A  major,  Op.  100 

Corigliano  Sonata  for  Violin  and  Piano 

Part  Fratres 

Zenas  Hsu.  \'iolin 

Francesco  Lecce-Chong.  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5251. 
A  limited  number  of  calendars  will  be  ava'lable  each  Friday  in  the  Gary  and 
Naomi  Gra*fman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

SIXTY-NINTH  STUDENT  RECITAL 

Graduation  Recital — Zenas  Hsu,  violin, 
with  Francesco  Lecce-Chong,  piano 
Wednesday,  April  13  at  8  p.m. 
Field  Concert  Hall 

Fratres 

Zcnas  Hsu,  \dolin 
Francesco  Lecce-Chong,  piano 

Chaconne  Johann  Sebastian  Bach 

from  Partita  No.  2  in  D  minor,  (1685-1750) 
BWV  1004 

Zenas  Hsu,  \iolin 

Sonata  No.  2  in  A  major,  Op.  100  Johannes  Brahms 

Allegro  amabile  (1833-97) 
Andante  tranquillo — -Vivace 
Allegretto  grazioso  (quasi  andante) 

Zenas  Hsu,  \dolin 
Francesco  Lecce-Chong,  piano 


Arvo  Part 
(b.  1935) 


INTERMISSION 


Sonata  in  G  minor,  Op.  27,  No.  1 

Grave 
Fugato 

.■\llegretto  poco  scherzoso 
Finale  con  brio 

Zenas  Hsu,  violin 


Eugene  Ysaye 
(1858-1931; 


Sonata  for  Violin  and  Piano 

.AJlegro 
.Ajidantino 
Lento 
Allegro 


John  Corigliano 
(b.  1938) 


Zenas  Hsu,  violin 
Francesco  Lecce-Chong,  piano 


Photographic  and  recording  equipment  may  not  be  used  ir  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474,  and  Digital  12.2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays 
at  8  p.m.,  Fridays  at  9  p. mi.,  and  Sundays  at  6  p.m. 


PERFORMERS 

Zenas  Hsu,  from  San  Jose,  Calif.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2007.  He  is  the  Jean  S.  Epstein  Annual  Fellow. 

Francesco  Lecce-Chong  (Conducting),  from  Longmont,  Colo.,  is  a 
student  of  Otto-Werner  Mueller  and  entered  Curtis  in  2009. 


NEXT  STUDENT  RECITAL 
Friday,  April  15  at  8  p.m. 
Graduation  Recital:  Jiyoung  Lee,  cello 
Field  Concert  HaU 


J.  S.  Bach  Suite  No.  3  in  C  major,  BWV  1009 

Crumb  Sonata  for  Solo  Cello 

Jiyoung  Lee,  cello 

Kodaly  Duo  for  Violin  and  Cello,  Op.  7 

Kensho  Watanabe,  violin 
Jiyoung  Lee,  cello 


Mendelssohn      Sonata  No.  2  in  D  major,  Op.  58 

Jiyoung  Lee,  cello 

Amy  Jiaqi  Yang,  piano  ('06) 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


THIS  SPRING  AT  CURTIS 
Friday,  April  29  at  8  p.m. 
Curtis  20/21  Celebrates  Joan  Tower 
Field  Concert  Hall 

Tower  Angels  (String  Quartet  No.  4) 

Copp  env  ave 
DNA 

Ivory  and  Ebony 
Simply  Purple 
String  Force 
Trio  Cavany 
Wild  Purple 

Free,  no  tickets  "-equ'red. 

♦ 

Program  repeat:  Thursday,  May  5  at  8  p.m. 
Miller  Theatre,  2960  Broadw  ay,  Xew  York  Cit\' 

Tickets:  S25;  www.Tnlle-'theat^e.corr  or  (2'2)  854-7799 

Grammy  award-winning  .\merican  composer  Joan  Tower  serves  as 
composer-in-residence  for  Curtis  20/21  in  the  2010-1 1  school  year. 
Cunis  20/21  will  celebrate  Ms.  Tower's  music  with  the  composer 
present  at  both  performances. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

SEVENTIETH  STUDENT  RECITAL 
Graduation  Recital — Jiyoung  Lee,  cello 
Friday,  April  15  at  8  p.m. 
Field  Concert  Hall 

♦ 

Suite  No.  3  in  C  major,  BWV  1009 

Prelude 
Allemande 
Courante 
Sarabande 
Bourree 
Gigue 

Jiyoung  Lee,  cello 

Duo  for  Violin  and  Cello,  Op.  7 

Megro  serioso,  non  troppo 
Adagio 

Maestoso  e  largamente,  ma  non  troppo  lento 
Kensho  Watanabe,  violin 
Jiyoung  Lee,  cello 


Johann  Sebastian  Bach 

(1685-1750) 


Zoltan  Kodaly 
(1882-1967) 

— Presto 


INTERMISSION 


Sonata  for  Solo  Cello  George  Crumb 

Fantasia:  Andante  espressivo  c  con  molto  rubato  (b.  1929) 

Tema  pastorale  con  \  ariazioni 
Toccata:  Largo  e  drammatico — .\llegro  \i\  ace 
Jiyoung  Lee,  cello 

Sonata  No.  2  in  D  major,  Op.  58 

Allegro  assai  \ivace 
Allegretto  scherzando 
Adagio 

Molto  allegro  e  x  ivace 

Jiyoung  Lec,  cello 
Amy  Jiaqi  Yang,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

PERFORMERS 

Jiyoung  Lee,  from  Goyang  Cit)%  Korea,  is  a  student  of  Peter  Wiley  and 
entered  Curds  in  2007.  She  is  the  William  W.  Bernheim  Fellow. 

Kensho  Watanabe  (Conducting),  from  Greenwich,  Conn.,  is  a  student 
of  Otto-\Verner  Mueller  and  entered  Curtis  in  2010. 


Felix  Mendelssohn 
(1809-47) 


Amy  Jiaqi  Yang  (Piano  '06),  staff  pianist 


NEXT  STUDENT  RECITAL 
Sunday,  April  1 7  at  8  p.m. 
Harp  Class  Recital 
Field  Concert  Hall 

Andres  Absidioles 

Godefroid         Etude  de  concert  in  E-flat  minor,  Op.  193 

JiHyun  Wu,  harp 

Caplet  Divertissements 

Danyi  Xia,  haip 

Carolan  Carolan's  ConceHo^  arranged  by  Janet  Jackson 

Witman 

Debussy  "La  Cathedrale  engloutie"  from  Preludes 

for  Piano,  premiere  livre,  arranged  by 
Carlos  Salzedo 

Granados  "Andaluza"  from  Danzas  espaholas  for  Piano, 

arranged  by  Carlos  Salzedo 
Ortiz  Venezolana  for  Five  Pedal-Harps 

Curtis  Harp  Ensemble 

Dahimare         Sonata,  Op.  18,  No.  1 

Elizabeth  Anne  White,  harp 

Grandjany  Rhapsodie 

Madeline  G.  Blood,  harp 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261, 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


THIS  SPRING  AT  CURTIS 
Friday.  April  29  at  8  p.m. 
Curtis  20/21  Celebrates  Joan  Tower 
Field  Concert  Hall 

Tower  Angels  (String  Quartet  No.  4) 

Copperwave 
DNA 

Ivory  and  Ebony 
Simply  Purple 
String  Force 
Trio  Cavany 
Wild  Purple 

Free,  no  tickets  required. 

♦ 

Program  repeat:  Thursday.  May  5  at  8  p.m. 
Miller  Theatre,  2960  Broadw  ay,  New  York  Gin- 
Tickers:  S25;  www.mille^theat-e.corT  or  {2'2)  854-7799 

♦ 

Grammy  award-winning  .-Vmerican  composer  Joan  Tower  ser\-es  as 
composer-in-residence  for  Curtis  20/21  in  the  2010-1 1  school  year. 
Curtis  20/21  will  celebrate  Ms.  Tower's  music  with  the  composer 
present  at  both  performances. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  ILYA  KALER.  VIOLIN 
Saturday,  April  16,  201 1,  at  2  p.m. 
Field  Conceit  Hall 

♦ 

Sonata  No.  6  in  A  major,  Op.  30,  No.  1        Ludwig  \  an  Beethoven 

(1770-1827) 

Barbora  Kolafo\a.  \  iolin 
Yue  Chu.  piano 

Concerto  No.  2  in  G  minor.  Op.  63 

Justine  Lamb-Budge,  \iolin 
Jungeun  Kim.  piano 

Concerto  in  D  major,  Op.  35  Peter  Ilich  Tchaiko\  sky 

(1840-93) 

Yu-Chien  Tseng,  \iolin 
Jungeun  Kim,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Master  classes  are  professionally  recorded  for  educational  use  and  possible 
broadcast. 


Sergey  ProkofieN' 
(1891-1953) 


i 


CLINICIAN 

\'iolmist  Ih'a  Kaler,  gold  medalist  at  three  of  the  world's  most  prestigious 
competitions — tlie  Tchaiko\'sky,  tlie  Sibelius,  and  the  Paganini,  was 
described  by  the  Los  Angeles  Times  as  an  artist  with  a  "complete  N-irtuoso 
arsenal,  rh\thmic  xitality,  warmth  of  tone  and  sentiment." 

Mr.  Kaler  has  recently  appeared  as  a  soloist  with  the  St.  Petersburg 
Philharmonic;  Zurich  Philharmonic;  and  the  Baltimore,  Detroit, 
Montreal,  and  Seattle  s\Tnphonies.  He  has  pre\iously  ser\'ed  as 
concertmaster  of  the  Rochester  Philharmonic  and  as  guest 
concertmaster  of  the  Aspen  Music  Festival;  Baltimore  and  San 
Francisco  s\Tnphonies;  and  the  Philadelphia  Orchestra. 

Mr.  Kaler  is  professor  of  violin  at  DePaul  University'  School  of 
Music  in  Chicago  and  holds  degrees  from  the  Moscow  Conservatory. 

PERFORMERS 

Yue  Chu,  from  Tianjin,  China,  is  a  student  of  SevTiiour  Lipkin  and 
Meng-Chieh  Liu  and  entered  Curtis  in  2010. 

Barbora  Kolafova,  from  Revnice,  Czech  Republic,  is  a  student  of  Ida 
Ka\'afian  and  entered  Curtis  in  2007. 

Justine  Lamb-Budge,  from  \Va\Tie,  Pa.,  is  a  student  of  Ida  Ka\'afian 
and  Joseph  Sil\-erstein  and  entered  Curtis  in  2008. 

Yu-Chien  Tseng,  from  Taipei,  Taiwan,  is  a  student  of  Ida  Ka\'afian 
and  entered  Curtis  in  2008. 

Jungeun  Kim,  director  of  instrumental  accompaniment 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  AT  LONGWOOD-MADELINE  G.  BLOOD,  HARP 

Sunday,  April  1  7,  201 1,  at  I  p.m. 

Longwood  Gardens  Ballroom,  Kennett  Square,  Pa. 


Prelude  in  C  major  for  Piano,  Op.  1 2,  No.  7  Sergey  Prokofiev 

edited  by  Carlos  Salzedo  (1891-1953) 

Suite  in  E  minor  for  Lute,  BWV  996  Johann  Sebastian  Bach 

transcribed  to  E-flat  minor  by  Marie-Claire  Jamet  (1685-1750) 

Prelude 

Allemande 

Courante 

Sarabande 

Rhapsodie  Marcel  Grandjany 

(1891-1975) 

Deux  danses  Claude  Debussy 

Dansesacrce  (1862-1918) 
Danse  profane 

Madeline  G.  Blood,  harp 


This  afternoon's  program  will  be  performed  without  intermission. 


CURTIS 


INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

SEVENTY-FIRST  STUDENT  RECITAL 
Harp  Class  Recital 
Sunday,  April  17  at  8  p.m. 
Field  Concert  Hall 


♦ 


Ahsidioles 


Bernard  Andres 


(b.  1941) 


Etude  de  concert  in  E-flat  minor,  Op.  193 


Felix  Godefroid 


(1818-97) 


JiHyun  Wu,  harp 


Sonata,  Op.  18,  No.  1 

Allegro  risoluto 

Adagio  con  molta  espressione 

Polacca:  Allegretto 


Martin-Pierre  Dalvimare 


(1772-1839) 


Elizabeth  Anne  White,  harp 


Divertissements 

A  la  fran^aise 
A  I'espagnole 


Andre  Caplet 
(1878-1925) 


Danyi  Xia,  harp 


Rhapsodic 


Marcel  Grandjany 
(1891-1975) 


Madeline  G.  Blood,  harp 


INTERMISSION 


Carolan^s  Concerto 

arranged  by  Janet  Jackson  Witman 


Turlousrh  Carolan 
(1670-1738) 


"Andaluza" 

from  Danzas  espanolas  for  Piano 

arranged  by  Carlos  Salzedo 


Enrique  Granados 
(1867-1916) 


Venezolana  for  Five  Pedal-Harps 


Alfredo  Rolando  Ortiz 
(b.  1946) 


"La  Cathedrale  engloutie" 

from  Preludes  for  Piano,  premiere  livre 

arranged  by  Salzedo 

Madeline  G.  Blood,  harp 
Elizabeth  Anne  White,  harp 
JiHyun  Wu,  harp 
Danyi  Xia,  harp 
Elizabeth  Hainen,  harp 

Dani  Bash,  harp 
Liz  Morgan-Ellis,  harp 


Claude  Debussy 

(1862-1918) 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Madeline  G.  Blood,  from  Philadelphia,  is  a  student  of  Elizabeth  Hainen 
and  Judy  Loman  and  entered  Curtis  in  2007. 

Elizabeth  .\nne  WTiite,  from  Salt  Lake  City,  is  a  student  of  Elizabeth 
Hainen  and  Judy  Loman  and  entered  Curtis  in  2010. 

JiHyun  Wu,  from  Seoul,  is  a  student  of  Elizabeth  Hainen  and  Judy 
Loman  and  entered  Curtis  in  2010. 

Dami  Xia,  from  Shanghai,  is  a  student  of  Elizabeth  Hainen  and  Judy 
Loman  and  entered  Curtis  in  2008. 

Dani  Bash,  guest  artist 

Elizabeth  Hainen,  the  Maryjane  Mayhew  Barton  Chair  in  Harp 
Studies 

Liz  Morgan-Ellis,  guest  artist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Monday.  April  18  at  8  p.m. 
Field  Concen  Hall 


Hahn  "L'Heure  exquise"  from  Chansons  grises 

Mahler  "Liebst  du  um  Schonheit*'  from  Ruckert-Lieder 

Schubert  "Lachen  und  Weinen,"  D.  777 

Kirsien  MacKinnon,  soprano 
Donald  St.  Pierre,  piano 


Ludwig  Flowers  in  the  Desert 

Juyong  You.  clarinet 
.\manda  \'emer.  viola 
Xiaohui  Yang,  piano 


Prograrrs  are  suoject  to  cnarge.  To  check  tne  weekly  schedule,  visit 
www.curt's.edu/perfornnances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  njmber  of  calendars  w  ll  be  available  each  Friday  in  the  Gary  and 
Naomi  Gr5"man  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

SEVENTY-SECOND  STUDENT  RECITAL 
Monday,  April  18  at  5:15  p.m. 
Field  Concert  Hall 

♦ 

Flowers  in  the  Desert 

Blue  with  all  malice  . . . 
...  I  hear  the  irregular  snap!  snap! 
(Des  Prez)  Mille  regretz  de  vous  abandonner 
. . .  five  more  buUets 

Oseh  Shalom  bim'  romav  hu  ya'  asch  shalon 
Juyong  You,  clarinet 
Amanda  Verner,  viola 
Xiaohui  Yang,  piano 

Phantasy,  Op,  2  Benjamin  Britten 

(1913-76) 

Alexandra  von  der  Embse,  oboe 
Zoe  Martin-Doike,  \iolin 
Jessica  T.  Chang,  viola 
Gabriel  Cabezas,  cello 


David  Ludwig  ('01) 
(b.  1972) 


Sonata  in  A  major 

Allegretto  ben  moderato 
Allegro 

Recitati\'o-Fantasia 
Allegretto  poco  mosso 

Jung  Min  Choi,  violin 
.•\ika  Dan,  piano 

♦ 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COACHES 

Flowers  in  the  Desert  was  prepared  b\'  David  Ludwig. 
The  Britten  quartet  was  prepared  by  Richard  AVoodhams. 


Cesar  Franck 

(1822-90) 


PERFORMERS 

Gabriel  Cabezas,  from  Wilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Jessica  T.  Chang,  from  Saratoga,  Calif,  is  a  student  of  Misha  Amory 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Jung  Min  Choi,  from  Seoul,  is  a  student  of  Yumi  Ninomiya  Scott  and 
Joseph  Silverstein  and  entered  Curtis  in  2008. 

Aika  Dan,  from  Tokyo,  is  a  student  of  Meng-Chieh  Liu  and  Eleanor 
Sokoloff  and  entered  Curtis  in  2009. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Amanda  Verner,  from  Wellington,  New  Zealand,  is  a  student  of  Misha 
Amory  and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Alexandra  von  der  Embse,  from  San  Francisco,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Xiaohui  Yang,  from  Chaoyang,  China,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2008. 

Juyong  You,  from  Seoul,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2009. 


If  students  study  with  more  than  one  faculty  nnember.  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Monday,  April  18  at  8  p.m. 

Graduation  Recital:  Branson  Yeast,  cello,  with  Elena  Jivaeva, 

piano 
Field  Concert  Hall 


Beethoven         Sonata  No.  3  in  A  major,  Op.  69 
Faure  Elegie,  Op.  24 

Schnittke  Sonata  No.  1  for  Cello  and  Piano 

Tchaikovsky       Variations  on  a  Rococo  Theme,  Op.  33 

Branson  Yeast,  cello 
Elena  Jivaeva,  piano 


Hindemith         Sonata,  Op.  25,  No.  3 

Branson  Yeast,  cello 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

SEVENTY-THIRD  STUDENT  RECITAL 
Graduadon  Recital — Branson  Yeast,  cello, 

with  Elena  Ji\'ae\-a,  piano 
Monday,  April  18  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata,  Op.  25,  No.  3 

Lebhaft,  sehr  markiert 
MaBig  schnell:  Gemachlich 
Langs  am 
Lebhafte  \'iertel 
MaBig  schnell 

Branson  Yeast,  cello 

Sonata  No.  3  in  A  major,  Op.  69  Ludwig  van  Beethoven 

.•\llegro  ma  non  tanto  (1770-1827) 
Scherzo:  Allegro  molto 
Adagio  cantabile — .Allegro  \i\'ace 

Branson  Yeast,  cello 
Elena  Ji\  ae\'a,  piano 


Paul  Hindemith 
(1895-1963) 


INTERMISSION 


Elegie,  Op. 


24 


Gabriel  Faure 
(1845-1924) 


Sonata  No. 


1  for  Cello  and  Piano 


Alfred  Schnittke 


Largo 
Presto 
Largo 


(1934-98) 


Variations  on  a  Rococo  Theme,  Op.  33      Peter  Ilich  Tchaikovsky 

(1840-93) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474,  and  Digital  12.2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays 
at  8  p.m.,  Fridays  at  9  p.m..  and  Sundays  at  6  p.m. 


Branson  Yeast,  from  Houston,  is  a  student  of  Peter  Wiley,  and  formerly 
of  David  Soyer,  and  entered  Curtis  in  2008.  He  is  the  Jacqueline  du  Pre 
Memorial  Fellow. 


Branson  Yeast,  cello 
Elena  Jivaeva,  piano 


♦ 


PERFORMERS 


Elena  Jivaeva,  staff  pianist 


NEXT  STUDENT  RECITAL 
Tuesday,  April  19  at  5: 15  p.m. 
Graduation  Recital:  Rae  Feldcamp,  bassoon 
Field  Concert  HaU 


Benvald  Konsertstycke 

Elgar  Romance,  Op.  62 

Rota  Toccata  for  Bassoon  and  Piano 

Rae  Feldcamp,  bassoon 
Hugh  Sung,  piano  ('90) 

Mignone  Selections  from  Sixteen  Valsas 

Rae  Feldcamp,  bassoon 


Poulenc  Trio  for  Oboe,  Bassoon,  and  Piano 

.■\lexandra  \'on  der  Embse,  oboe 
Rae  Feldcamp,  bassoon 
Hugh  Sung,  piano  ('90) 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/perfornnances  or  call  the  Recital  Hotline.  (215)  S93-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


UPCOMING  STUDENT  RECITAL 
Tuesday,  April  19  at  8  p.m. 
Vocal  Studies  Department  Oratorio  Recital 
Field  Concert  Hall 


Members  of  the  Curtis  Vocal  Studies  Department,  accompanied  by 
facultv'  members  Donald  St.  Pierre  and  Tiziana  Descano  and  Curtis 
organ  students  Bryan  Anderson  and  Caroline  Robinson,  present  an 
evening  of  solos  and  ensembles. 


Program  includes  selections  from: 


J.  S.  Bach 
Barber 

Beethoven 

Brahms 

Handel 


Karg-Elert 

Mendelssohn 
Mozart 


Purcell 

Ravel 

Rossini 


Johannes- Passion 
Prayers  of  Kierkegaard 
Christus  am  Olberge 
Ein  deutsches  Requiem 
Acis  and  Galatea 
Israel  in  Egypt 
Judas  Maccabaeus 
Messiah 

Ode  Jor  the  Birthday  oj  Queen  Anne 
Der  erste  Psalm:  "Wohl  dem,  der  nicht 

wandelt" 
Elijah 

Mass  in  C  minor,  K.  427 

"Misero!  O  segno  ...  Aura  che  intomi  spiri," 
K.  431 

Vesperae  solennes  de  confessore^  K.  339 
Come,  ye  sons  oJ art  away 
Deux  melodies  hebraiques 
Stab  at  mater 


Vaughan  Williams    Five  Mystical  Songs 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

SEVENTY-FOURTH  STUDENT  RECITAL 
Graduation  Recital — Rae  Feldcamp,  bassoon 
Tuesday,  April  19  at  5:15  p.m. 
Field  Concert  Hall 

Konsertstycke 
Romance,  Op.  62 

Toccata  for  Bassoon  and  Piano 

Rae  Feldcamp,  bassoon 
Hugh  Sung,  piano 

Sixteen  Valsas,  selections 

Aquela  modinha  que  o  Villa  nao  escreveu 
Valsa  iniprovisada 
Valsa  da  outra  esquina 

Rae  Feldcamp,  bassoon 


Franz  Adolf  Berwald 
(1796-1868) 

Edward  Elgar 
(1857-1934) 

Nino  Rota  ('35) 
(1911-79) 


Francisco  Mignone 
(1897-1986) 


Trio  for  Oboe,  Bassoon,  and  Piano 

Lento — Presto 

.\ndante 

Rondo 


Francis  Poulenc 


(1899-1963) 


-Alexandra  von  der  Embse.  oboe 
Rae  Feldcamp,  bassoon 
Hugh  Sung,  piano 


♦ 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recordeo  for  educational  use  and  possioie  broaocast. 


Rae  Feldcamp,  from  Medford,  X.J..  is  a  student  of  Daniel  Matsukaw  a 
and  entered  Curtis  in  2008. 

.\lexandra  von  der  Embse,  from  San  Francisco,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Hugh  Sung  Piano  '90:.  collaborative  pianist 


♦ 


PERFORMERS 


NEXT  STUDENT  RECITAL 

Tuesday,  April  19  at  8  p.m. 

Vocal  Studies  Department  Oratorio  Recital 

Field  Concert  HaU 

Members  of  the  Curtis  Vocal  Studies  Department,  accompanied  by 
faculty  members  Donald  St.  Pierre  and  Tiziana  Descano  and  Curtis 
organ  students  Bryan  Anderson  and  Caroline  Robinson,  present  an 
evening  of  solos  and  ensembles.  Program  includes  selections  by  Barber, 
Beethoven,  Brahms,  Handel,  Karg-Elert,  Mendelssohn,  Mozart, 
Purcell,  Ravel,  Rossini,  and  Vaughan  Williams. 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


THIS  SPRING  AT  CURTIS 
Friday,  April  29  at  8  p.m. 
Curtis  20/21  Celebrates  Joan  Tower 
Field  Concert  Hall 

Tower  Angels  (Stxing  Quartet  No.  4) 

Copperzuave 
DMA 

Ivory  ajid  Ebony 
Simply  Purple 
String  Force 
Trio  Cavany 
Wild  Purple 

Free,  no  tickets  required. 

♦ 

Program  repeat:  Thursday,  May  5  at  8  p.m. 
Miller  Theatre,  2960  Broadway,  New  York  City 

Tickets:  $25;  www.nnillertheatre.conr,  or  (2".2)  854-7799 

♦ 

Grammy  award-winning  .American  composer  Joan  Tower  serves  as 
composer-in-residence  for  Curtis  20/21  in  the  2010-1 1  school  year. 
Curtis  20/21  will  celebrate  Ms.  Tower's  music  with  the  composer 
present  at  both  performances. 


CURTIS 


INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  Pros tkoff  Memorial  Concert  Series 

♦ 

SEVENTY-FIFTH  STUDENT  RECITAL 

\'ocal  Studies  Department  Oratorio  Recital 
Tuesday.  April  19  at  8  p.m. 
Field  Concert  Hall 


♦ 


"Eternal  source  of  light  divine"  ( 
from  Ode  for  the  Birthday  of  Queen  Anne 

Allison  Sanders,  soprano 
Br\^an  -\nderson,  organ 


George  Frideric  Handel 
(1685-1759) 


"Sound  the  trumpet" 

from  Come  ye  sons  of  art  away: 

Birthday  Ode  for  Queen  Mary 


Henry  Purcell 
(1659-95) 


J'nai  Bridges,  mezzo-soprano 
Allison  Sanders,  soprano 
Donald  St.  Pierre,  piano 


Stabat  Mater ^  selections 

'Tac  ut  portem  Christi  mortem" 

J'nai  Bridges,  mezzo-soprano 
"Cujus  animam  gementem" 


Gioacchino  Rossini 


(1792-1868) 


Diego  Silva,  tenor 
Donald  St.  Pierre,  piano 


"Arm,  arm  ye  brave!"  from  Judas  Maccabaeus 

Johnathan  R\-an  McCullough,  baritone 
Donald  St.  Pierre,  piano 


Handel 


i 

"The  Lord  is  a  man  of  war"  from  Israel  in  Egypt  Handel 
Sean  Michael  Plumb,  baritone 
Johnathan  Ryan  McCullough,  baritone 
Br\'an  Anderson,  organ 

"I  go  on  my  way  in  the  strength  of  the  Lord  Felix  Mendelssohn 
. . .  For  the  mountains  shall  depart"  ( 1 809-47) 

from  Elijah,  Op.  70 

Sean  Michael  Plumb,  baritone 
Br\'an  Anderson,  organ 

Acis  and  Galatea,  selections  Handel 
"I  rage,  I  melt,  I  bum!  ...  O  ruddier  than  the  cherry" 
"Whither,  fairest,  art  thou  running  . . .  Cease  beauts'  to  be  suing!" 
"His  hideous  love  provokes  my  rage" 

"Cease  thou  gentle  youth  . . .  The  flocks  shall  lea\'e  the  mountains" 
"Help,  Galatea!" 

Kirsten  MacKinnon,  soprano 

Joshua  Ste^\•art,  tenor 
Joseph  Barron,  bass-baritone 
Donald  St.  Pierre,  piano 

"Lord Jesus  Christ"  Samuel  Barber  ('34) 

from  Prayers  of  Kierkegaard,  Op.  30  (1910-81) 
Kirsten  MacKinnon,  soprano 
Donald  St.  Pierre,  piano 

INTERMISSION 

"Comfort  ye,  my  people  ...  Handel 
Ev'ry  valley  shall  be  exalted"  from  Messiah 

Ke\  in  Ray,  tenor 
Donald  St.  Pierre,  piano 


"Ihr  habt  nun  Traurigkeit"  Johannes  Brahms 

from  Ein  deutsches  Requiem,  Op.  45  ^1833-97) 
Ehzabeth  Reiter.  soprano 

Tiziana  Descano,  piano 

Donald  St.  Pierre,  piano 

"Verkiindet  Seraph  mir  dein  Mund  Lud^\^g  \"an  Beethoven 

...So  ruhe  dann  mit  ganzer  Schwere"  (1770—1827; 
from  Christus  am  Olberge,  Op.  85 

Elizabedi  Reiter,  soprano 
Ke\in  Ray,  tenor 

Donald  St.  Pierre,  piano 

Five  Mystical  Songs,  selections  Ralph  \'aiighan  AVilliams 

TheCaU  ;1872-1958; 
Julian  .Aj-senault.  baritone 
Br\-an  .\nderson.  orean 


Easter 


Julian  -\rsenault,  baritone 
Donald  St.  Pierre,  piano 


"Chanson  hebraique''  Maurice  Ra\  el 

from  Chants popiil aires  (1875—1937; 

"L'Enigme  eternelle" 

from  Deux  melodies  hebraiques 

Shir  Rozzen.  mezzo-soprano 
Donald  St.  Pierre,  piano 

"Misero!  O  sogno  ...  Wolfgang  .-Vmadeus  Mozart 

Aura,  che  intorno  spiri,"  K.  431  (1756-91) 
Joshua  Stewart,  tenor 
Donald  St.  Pierre,  piano 


"Et  incamatus  est"  Mozart 
from  Mass  in  C  minor,  K.  427 

."Vlize  Rozsn\-ai,  soprano 
Donald  St.  Pierre,  piano 

Der  erste  Psalm: 
"Wohl  dem,  der  nicht  wandelt" 

Kirsten  MacKinnon,  soprano 
Caroline  Robinson,  organ 

"Laudate  Dominum"  Mozart 
from  Vesperae  solennes  de  confessore,  K.  339 

Meredith  LaBouff,  soprano 
Singers  from  the  Curtis  Opera  Theatre 
Donald  St.  Pierre,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474,  and  Digital  12.2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays 
at  8  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 

♦ 

NEXT  STUDENT  RECITAL 
Wednesday,  April  20  at  8  p.m. 
Field  Concert  Hall 

Works  by  Messiaen,  RachmaninofT,  and  Tartini 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


Sigfrid  Karg-Elert 

(1877-1933) 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

SEVENTY-SIXTH  STUDENT  RECITAL 
Wednesday,  April  20  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  G  minor  ("Devil's  Trill") 

edited  by  Fritz  Kreisler 
Larghetto 
Allegro  energico 
Grave — Allegro  assai 

Aaron  Timothy  Chooi,  vioUn 
Jungeun  Kim,  piano 

Concerto  No.  2  in  G  minor,  Op.  18  Sergei  Rachmaninoff 

Moderato  (1873-1943) 
Adagio  sostenuto 
Allegro  scherzando 

Ran  Jia,  piano 
Patrick  Kreeger,  piano  accompaniment 

INTERMISSION 


Giuseppe  Tartini 
(1692-1770) 


Visions  de  VAmen 

Amen  de  la  Creation 


Olivier  Messiaen 
(1908-92) 


Amen  des  etoiles,  de  la  planete  a  I'anneau 
Amen  de  I'agonie  de  Jesus 
xAmen  du  desir 

Amen  des  anges,  des  saints,  du  chant  des  oiseaux 
Amen  du  jugement 
Amen  de  la  consommation 


Patrick  Kreeger,  piano 
.\lan  Morrison,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Aaron  Timothy  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of 
Ida  Kavafian  and  entered  Curtis  in  2010. 

Ranjia,  from  Shanghai,  is  a  student  of  Gar)-  Graffman  and  entered 
Curds  in  2004. 

Patrick  Kreeger  (Organ),  from  Greemille,  X.C.,  is  a  student  of  .\lan 
Morrison  and  entered  Curtis  in  2008. 

.-Man  Morrison  (Organ  '91,  Accompanying  '93),  the  Haas  Charitable 
Trust  Chair  in  Organ  Studies 

Jungeun  Kim,  director  of  instrumental  accompaniment 


NEXT  STUDENT  RECITAL 
Friday.  April  22  at  8  p.m. 

Graduation  Recital:  Matthew  Ebisuzaki,  trumpet 
Field  Concert  Hall 

Bozza  Rustiques 

Xesterow  Concerto  in  C  minor.  Op.  42 

Rimsk\  -Korsako\    "The  Flight  of  the  Bumblebee'*  from  JTie 

Tale  of  Tsar  Saltan^  arranged  by  Jonathon 

Robbins 

Matthew  Ebisuzaki.  trumpet 
Hugh  Sung;  piano  ''90 

Ellis  Rainbow  Trio 

Matthew  Ebisuzaki,  trumpet 
.-Mexander  Jacobsen.  double  bass 
-\myjiaqi  Vang,  piano  '06) 

Hubbard  First  Light 

Matthew  Ebisuzaki,  trumpet 
Behn  Gillece,  \ibraphone  'guest  artist) 
.AJexander  Jacobsen,  double  bass 
Gabe  Globus-Hoenich.  percussion  '"08) 

Telemann  Concerto  in  D  major.  T\VV  51:D7, 

arranged  by  Karl  Grebe 
Matthew  Ebisuzaki,  trumpet 
Yhingjulia  Li,  violin 
Zoe  Martin-Doike,  \iolin 
Gabriel  Cabezas,  cello 
Hugh  Sung,  harpsichord  (Piano  '90) 

Progranrs  are  suoject  to  cnarge.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/pe-'formances  or  call  the  Recital  Hotline,  (215)  893-5261. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  JONATHAN  BISS.  PIANO 
Friday,  April  22,  201 1,  at  10  a.m. 
Field  Concert  Hall 

♦ 

Sonata  in  A  major  for  Violin 

Nathan  Vickery,  cello 
Ashley  Hsu,  piano 

Quartet  No.  1  in  G  minor,  Op.  25 

Lifan  Zhu,  violin 
Junping  Qian,  viola 
Summer  Hu,  cello 
Haochen  Zhang,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

Jonathan  Biss's  weeklong  residency  at  Curtis,  focusing  on  chamber 
music,  will  culminate  in  a  free  recital  on  Sunday  at  3  p.m.  The  program 
will  feature  Mozart's  Quintet  for  Winds  and  Piano,  K.  452  and  piano 
trios  by  Beethoven  and  Schubert. 


Cesar  Franck 
(1822-90) 


Johannes  Brahms 
(1833-97) 


CLINICIAN 

Jonathan  Biss  has  appeared  as  soloist  with  the  foremost  orchestras  of 
North  .\merica,  Europe,  Asia,  and  Australia.  An  enthusiastic  chamber 
musician  and  a  frequent  participant  at  the  Marlboro  Music  Festi\'al, 
Mr.  Biss  collaborates  with  many  of  today's  finest  players.  Mr.  Biss's 
new  est  recording  is  an  album  of  \vorks  by  Schubert  and  Kurtag  on  the 
Wigmore  Hall  Live  label.  Mr.  Biss  is  the  recipient  of  several  awards 
including  the  Leonard  Bernstein  Award,  the  .Andrew  Wolf  Memorial 
Chamber  Music  Award,  an  Aver\'  Fisher  Career  Grant,  a  Diapason 
d'Or  Award,  an  Edison  Award,  and  the  2003  Borletti-Buitoni  Trust 
Award.  He  studied  at  Indiana  University  with  EveKiie  Brancart  and  at 
the  Curtis  Institute  of  Music  with  Leon  Fleisher.  Mr.  Biss  joins  the 
facult}'  of  the  Curtis  Institute  of  Music  in  201 1.  He  blogs  about  his  life 
as  a  musician  at  ww\v.jonathanbiss.com. 


PERFORMERS 

Ashlev  Hsu,  from  Fremont,  Calif,  is  a  student  of Meng-Chieh  Liu  and 
entered  Curtis  in  2010. 

Summer  Hu,  from  Potomac,  Md.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Junping  Qian,  from  Wuhu,  .\nhui  Pro\ince,  China,  is  a  student  of 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Nathan  Vickery,  from  Indianapohs,  is  a  student  of  Peter  \Vilcy  and 
entered  Curtis  in  2009. 

Haochen  Zhang,  from  Shanghai,  is  a  student  of  Gar\'  Grafiman  and 
entered  Curtis  in  2005. 


Lifan  Zhu,  from  Shanghai,  is  a  student  of  Aaron  Rosand  and  entered 
Curtis  in  2009. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkotT  Memorial  Concert  Series 


♦ 

SEVENTY-SEVENTH  STUDENT  RECITAL 
Graduation  Recital — Matthew  Ebisuzaki.  trumpet 
Friday,  April  22  at  8  p.m. 
Field  Concert  Hall 


Concerto  in  D  major,  TWV  51:D7  Georg  Philipp  Telemann 

arranged  by  Karl  Grebe  (1681-1767) 

Adagio 

Megro 

Grave 

.-Mlegro 

Matthew  Ebisuzaki,  trumpet 
Yiying  Julia  Li,  \-iolin 
Zoe  Martin-Doike.  x-iolin 

Gabriel  Cabezas,  cello 
Hugh  Sung,  harpsichord 

Rustiques  Eugene  Bozza 

(1905-91; 

Matthew  Ebisuzaki,  trumpet 
Hugh  Sung,  piano 


Rainhoiv  Trio 
Blue  Tango 
Indigo/Lament 
Yellow  Bossa 

Matthew  Ebisuzaki,  trumpet 
Alexander  Jacobsen,  double  bass 
Aniy  Jiaqi  Vang,  piano 

INTERMISSION 

Concerto  in  C  minor.  Op.  42 

Matthew  Ebisuzaki,  trumpet 
Hugh  Sung,  piano 

First  Light  Freddie  Hubbard 

(1938-2008; 

Matthew  Ebisuzaki,  trumpet 
Behn  Gillece,  vibraphone 
.Alexander  Jacobsen,  double  bass 
Gabe  Globus-Hoenich,  percussion 

"Flight  of  the  Bumblee"  Nikolai  Rimsky-Korsakov 

from  The  Tale  of  Tsar  Saltan  (1844-1908 
arranged  by  Jonathon  Robbms 

Matthew  Ebisuzaki,  trumpet 
Hugh  Sung,  piano 

♦ 


John  Ellis 
^.  1945, 


.\rkadi  A.  Xesterow 
fb.  1918, 


Photographic  and  reco-'ding  equipment  may  not  be  usee  in  Field  Corce'T  Hall. 
Recitals  are  professionally  recordeo  ■c  educational  use  and  possiole  broadcast. 


COACHES 

The  Telemann  concerto  was  prepared  by  Matthew  Glandorf. 
The  Ellis  suite  was  prepared  by  David  Bilger. 

PERFORMERS 

Matthew  Ebisuzaki,  from  San  Pablo,  Calif.,  is  a  student  of  David  Bilger 
and  entered  Curds  in  2007.  He  is  the  Philadelphia  Orchestra  Fellow. 

Gabriel  Cabezas,  from  Wilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Alexander  Jacobsen,  from  Albuquerque,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2008. 

Yi)dng  Julia  Li,  from  Houston,  is  a  student  of  Pamela  Frank  and  Arnold 
Steinhardt  and  entered  Curtis  in  2007. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Behn  Gillece,  guest  artist 

Gabe  Globus-Hoenich  (Timpani  and  Percussion  '08) 
Hugh  Sung  (Piano  '90),  collaborative  pianist 
Amyjiaqi  Yang  (Piano  '06),  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Sunday,  April  24  at  3  p.m. 

Jonathan  Biss  Chamber  Music  Residency  Recital 
Field  Concert  Hall 


Beethoven         Trio  in  D  major,  Op.  70,  No.  1  ("Ghost" 

Nadir  Khashimo\',  violin 
Sarah  Rommel,  cello 
Teo  Gheorghiu,  piano 


Mozart 


Quintet  in  E-flat  major,  K.  452 

Samuel  Nemec,  oboe 
Samuel  Boutris,  clarinet 
Catherine  Chen,  bassoon 
Dana  Cullen,  horn 
Alexander  Ullman,  piano 


Schubert  Trio  No.  1  in  B-flat  major,  D.  898 

.Amalia  Hall,  violin 
Nathan  \'icker\-.  cello 
Jonathan  Biss,  piano  {'01) 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www. Curtis. edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

SEVENTY-EIGHTH  STUDENT  RECITAL 
Jonathan  Biss  Chamber  Music  Residency  Recital 
Sunday,  April  24  at  3  p.m. 
Field  Concert  Hall 


Samuel  Nemec,  oboe 
Samuel  Boutris,  clarinet 
Catherine  Chen,  bassoon 

Dana  Cullen,  horn 
Alexander  UUman,  piano 


Trio  in  D  major,  Op.  70,  No.  1  ("Ghost'*)     Ludwig  van  Beethoven 


♦ 


Quintet  in  E-flat  major,  K.  452 

Largo — AUegro  moderato 

Larghetto 

Rondo:  Allegretto 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Allegro  vix-ace  e  con  brio 
Largo  assai  e  espressivo 
Presto 


(1770-1827) 


Nadir  Khashimov,  violin 
Sarah  Rommel,  cello 
Teo  Gheorghiu,  piano 


INTERMISSION 


Trio  No.  1  in  B-flat  major,  D.  898 

Allegro  moderato 
Andante  un  poco  mosso 
Scherzo:  Allegro 
Rondo:  .Allegro  vivace 


Franz  Schubert 
(1797-1828) 


Amalia  Hall,  violin 
Nathan  Vickery,  cello 
Jonathan  Biss,  piano 


♦ 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474,  and  Digital  12.2),  as  part  of  On  Stage  at  Curtis,  v^hich  airs  on  Wednesdays 
at  8  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 


This  afternoon's  program  was  prepared  by  Jonathan  Biss. 

The  Mozart  quintet  received  additional  preparation  from  Daniel 
Matsukawa  and  Ricardo  Morales. 

The  Beethoven  trio  recei\-ed  additional  preparation  from  Pamela  Frank 
and  Gary  Graffman. 


COACHES 


PERFORMERS 

Samuel  Boutris,  from  Boston,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2010. 

Catherine  Chen,  from  Green\^^ch,  Conn.,  is  a  student  of  Daniel 
Matsukawa  and  entered  Curtis  in  2010. 

Dana  Cullen,  from  Reading,  Pa.,  is  a  student  of  Jennifer  Montone  and 
entered  Curtis  in  2010. 

Teo  Gheorghiu,  from  Zurich,  Sv\'itzerland,  is  a  student  of  Gar\- 
Graffman  and  entered  Curtis  in  2010. 

.-\malia  Hall,  from  Auckland,  Xew  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Nadir  Khashimov,  from  Tashkent,  Uzbekistan,  is  a  student  of  Shmuel 
Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2010. 

Samuel  Nemec,  from  Midland  Park.  X.J..  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2010. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

.Alexander  Oman,  from  Watford,  England,  is  a  student  of  Robert 
McDonald  and  Ignat  Solzhenits\Ti  and  entered  Curtis  in  2009. 

Nathan  Vicken',  from  Indianapohs,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  Tsted 
alphabetically. 


GUEST  ARTIST 

Jonathan  Biss  has  appeared  as  soloist  with  the  foremost  orchestras  of 
North  America,  Europe,  Asia,  and  Australia.  An  enthusiastic  chamber 
musician  and  a  frequent  participant  at  the  Marlboro  Music  Festival, 
Mr.  Biss  collaborates  with  man\'  of  today's  finest  players.  Mr.  Biss's 
newest  recording  is  an  album  of  works  by  Schubert  and  Kurtag  on  the 
Wigmore  Hall  Live  label.  Mr.  Biss  is  the  recipient  of  several  awards 
including  the  Leonard  Bernstein  Award,  the  Andrew  Wolf  Memorial 
Chamber  Music  Award,  an  Avery  Fisher  Career  Grant,  a  Diapason 
d'Or  Award,  an  Edison  Award,  and  the  2003  Borletti-Buitoni  Trust 
Award.  He  studied  at  Indiana  Uni\'ersity  with  Evelyne  Brancart  and  at 
the  Curtis  Institute  of  Music  with  Leon  Fleisher.  Mr.  Biss  joins  the 
faculty  of  the  Curtis  Institute  of  Music  in  fall  201 1.  He  blogs  about  his 
life  as  a  musician  at  w\vw\jonathanbiss.com. 

♦ 

NEXT  STUDENT  RECITAL 
Sunday,  April  24  at  8  p.m. 
Field  Concert  Hall 

Works  by  J.  S.  Bach,  Beethoven,  C.  Brubeck,  Paganini,  and  White 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www. Curtis. edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


SEVENTY-NINTH  STUDENT  RECITAL 

Sunday,  April  24  at  8  p.m. 
Field  Concert  Hall 


Sonata  No.  1  in  G  minor,  BWV  1001  Johann  Sebastian  Bach 

Adagio  (1685-1750) 
Fuga:  Allegro 
Siciliana 
Presto 

Caprice  in  E  major,  Op.  1,  No.  9  Nicolo  Paganini 

(1782-1840) 

Jung  Min  Choi,  \dolin 

Sonata  No.  6  in  A  major,  Op.  30,  No.  1  Ludwig  van  Beethoven 
Allegro  (1770-1827) 
Adagio 

Allegretto  con  variazioni 

Barbora  Kolafova,  vioHn 
Yue  Chu,  piano 


Concerto  for  Bass  Trombone  Christopher  Brubeck 

arranged  by  the  con:iposer  and  Terry  Sanford  (b.  1952) 

Paradise  Utopia 

Sorrow  Floats 

James  Brown  in  the  Tvvdlight  Zone 

Nathan  Lodge,  bass  trombone 
Patrick  Kreeger,  piano 

INTERMISSION 

"Lift"  from  GATHER  I  SHED  I  LIFT 
film  by  Alison  Crocetta 

Patrick  Williams,  flute 
Ted  Babcock,  percussion 
Zoe  Martin-Doike,  viola 
Coline-Marie  Orliac,  harp 

Brandenburg  Concerto  No.  6  J.  S.  Bach 

in  B-flat  major,  BWV  1051 

[Allegro] 

Adagio  ma  non  tanto 
Allegro 

Ayane  Kozasa,  viola 
Jessica  T.  Chang,  viola 
Gabriel  Cabezas,  cello 
Jiyoung  Lee,  cello 
Sarah  Rommel,  cello 
Alexander  Jacobsen,  double  bass 
Patrick  Kreeger,  harpsichord 


Barbara  White 
(b.  1965) 


Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COACH 

The  J.  S.  Bach  works  were  prepared  by  Steven  Tenenbom. 
PERFORMERS 

Ted  Babcock,  from  Wenham,  Mass.,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2010. 

Gabriel  Cabezas,  from  Wilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Jessica  T.  Chang,  from  Saratoga,  Calif,  is  a  student  of  Misha  Amory 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Jung  Min  Choi,  from  Seoul,  is  a  student  of  Yumi  Ninomiya  Scott  and 
Joseph  Silverstein  and  entered  Curtis  in  2008. 

Yue  Chu,  from  Tianjin,  China,  is  a  student  of  Seymour  Lipkin  and 
Meng-Chieh  Liu  and  entered  Curtis  in  2010. 

Alexander  Jacobsen,  from  Albuquerque,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2008. 

Barbora  Kolafova,  from  Revnice,  Czech  Republic,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Patrick  Kreeger  (Organ),  from  Greenvdlle,  N.C.,  is  a  student  of  Alan 
Morrison  and  entered  Curtis  in  2008. 

Jiyoung  Lee,  from  Goyang  City,  Korea,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Nathan  Lodge,  from  Charleston,  S.C.,  is  a  student  of  Blair  Bollinger 
and  entered  Curtis  in  2008. 


Zoe  Martin-Doike  (X^iolin),  from  Honolulu,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2008. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  \Viley  and 
entered  Curtis  in  2007. 

Patrick  Williams,  from  Steamboat  Springs,  Colo.,  is  a  student  of  Jeffrey 
Khaner  and  entered  Curtis  in  2010. 

Coline-Marie  Orliac  (Harp  '10) 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

NEXT  STUDENT  RECITAL 
Monday,  April  25  at  8  p.m. 

Curtis  Composers  with  die  Curtis  Symphony  Orchestra 
Field  Concert  Hall 

Michael  Djupstrom   Suite  from  The  Wedding 

Katerina  Kramarchuk  Codri 

Daniel  Shapiro  Fantaisie 

Gabriella  Smith  Circadian  Rhythm 

Tim  ^\  oos  Rebirth 

Ya-JhuYang  WAV 

This  concert  has  limited  seating. 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 


INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

EIGHTIETH  STUDENT  RECITAL 

Curtis  Composers  with  the  Curtis  Symphony  Orchestra 

Monday,  April  25  at  8  p.m. 

Field  Concert  Hall 


♦ 


Circadian  Rhythm 


Gabriella  Smith 


(b.  1991) 


Codri 


Katerina  Kramarchuk 


(b.  1988) 


Curtis  Symphony  Orchestra 
Francesco  Lecce-Ghong,  conductor 


Fantaisie 


Daniel  Shapiro 
(b.  1985) 


Curtis  Symphony  Orchestra 
Vinay  Parameswaran,  conductor 


WAV 


Ya-Jhu  Yang 
(b.  1984) 


Curtis  Symphony  Orchestra 
Francesco  Lecce-Chong,  conductor 


Rebirth 


Curtis  Symphony  Orchestra 
Kensho  Watanabe,  conductor 


Tim  Woos 
(b.  1992) 


Suite  from  The  Wedding  Michael  Djupstrom 

(b.  1980) 

Elizabeth  Zharoff,  soprano 

Diego  Silva,  tenor 
Curtis  Symphony  Orchestra 
Vinay  Parameswaran,  conductor 

♦ 

This  evening's  progrann  wili  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COMPOSERS 

Michael  Djupstrom,  from  White  Bear  Lake,  Minn.,  is  a  student  of 
Richard  Danielpour  and  entered  Curtis  in  2009. 

Katerina  Kramarchuk,  from  Kishinev,  Moldova,  is  a  student  of 
Richard  Danielpour  and  entered  Curtis  in  2010. 

Daniel  Shapiro,  from  Haverford,  Pa.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2008. 

Gabriella  Smith,  from  El  Cerrito,  Calif.,  is  a  student  of  David  Ludwig 
and  entered  Curtis  in  2009. 

Tim  Woos,  from  New  Haven,  Vt.,  is  a  student  of  David  Ludwig  and 
entered  Curtis  in  2010. 


Ya-Jhu  Yang,  from  Taipei,  Taiwan,  is  a  student  of  Jennifer  Higdon  and 
entered  Curtis  in  2009. 


PERFORMERS 

Francesco  Lecce-Ghong,  from  Longmont,  Colo.,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Vinay  Parameswaran,  from  Danville,  Calif.,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Diego  Silva,  from  Mexico  City,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2008. 

Kensho  Watanabe,  from  Greenwich,  Conn.,  is  a  student  of  Otto- 
Wemer  Mueller  and  entered  Curtis  in  2010. 

Elizabeth  ZharofF,  from  Wenatchee,  Wash.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 

The  roster  for  the  Curtis  Symphony  Orchestra  can  be  found  a£ter  the 
program  notes. 


NEXT  STUDENT  RECITALS 
Tuesday,  April  26  at  5:15  p.m. 
Woodwdnd  Class  Recital 
Field  Concert  Hall 

Brahms  Serenade  No.  2  in  A  major.  Op.  16 

Holdeman         Petit  Concert  (Philadelphia  premiere) 
Wranitzky         Parthia  in  F  major,  Hob.  n:F7 

Curtis  Chamber  Ensemble 

Richard  Woodhams,  conductor  (Oboe  '68) 

Tuesday,  April  26  at  8  p.m. 

Graduadon  Recital:  Elizabeth  Fayette,  violin 

Field  Concert  Hall 

J.  S.  Bach  Sonata  No.  3  in  C  major,  BWV  1005 

Bartok  Sonata  for  Solo  Violin 

Michael  Djupstrom  Caprice 

Ysaye  Sonata  in  E  major.  Op.  27,  No.  6 

Elizabeth  Fayette,  violin 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www. Curtis. edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 
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The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


EIGHTIETH  STUDENT  RECITAL 

Curtis  Composers  with  the  Curtis  Symphony  Orchestra 

Monday,  April  25  at  8  p.m. 

Field  Concert  Hall 


PROGRAM  NOTES 

Gabriella  Smith:  Circadian  Rhythm 

A  circadian  rhythm  is  one's  biological  clock,  a  daily  rhythmic  cycle  based  on  twenty-four-hour  intervals.  I  first 
heard  this  term  in  a  biology  class  a  few  years  ago  and  immediately  knew  I  had  to  write  a  piece  with  this  tide 
because  of  its  irresistible  connection  between  science  and  music.  My  original  idea  was  to  capture  the  normal  cycle 
of  a  day,  from  waking  up  in  the  morning  to  falling  asleep  at  night,  but  this  seemingly  simple  concept  for  a  piece 
turned  out  to  be  impossible  for  me.  I  realized  that  over  the  past  several  months  I  have  been  so  busy,  immersed  in 
the  life  of  a  college  student — exams  to  study  for;  papers  to  write;  music  to  compose,  to  listen  to,  and  to  experience; 
getting  through  so  many  all-nighters;  pushing  the  limits  of  those  natural  rhythms,  turning  them  upside- 
down:  often  staying  up  until  dawn  to  finish  projects,  watching  the  sunrise  from  the  roof  of  my  apartment  building, 
and  sleeping  from  davm  until  my  first  class  in  the  morning — ^that  I  had  no  idea  what  a  normal  day,  a  normal 
circadian  rhythm,  was  like  anymore. 

So  instead,  this  piece  is  a  tribute  to  all  those  sleepless  nights,  the  hazy  ambiguity  of  the  reverse-side  of  a  day, 
and  the  daylight  hallucinations  due  to  sleep  deprivation.  The  dark  quiemess  of  night  and  surreal  stillness  of  my 
surroundings  makes  die  thoughts  in  my  head  seem  louder  and  more  present,  the  distant  sound  of  intermittent 
traffic  seem  like  a  deafening  roar,  and  die  music  I'm  listening  to  seem  much  more  relevant  and  connected  than  in 
the  daytime.  Brief  4  a.m.  moments  of  clarity  jut  out  of  a  foggy  haze  of  tiredness  and  night  and  eventually 
everything  dissolves  into  a  final  psychedelic  dream-stale. 

-C.  S. 

Katerina  Kramarchuk:  Codri 

"Codri"  is  the  name  of  the  forests  that  grow  in  the  hilly  part  of  Moldova.  This  work  is  a  story  about  a  person  on  a 
quest  to  find  some  light  while  he  is  trapped  inside  a  dark,  dangerous  wilderness.  He  hears  a  voice  (trumpet  solo) 
that  calls  him  to  the  hght.  While  he  is  trying  to  follow  this  voice,  the  forces  of  nature  put  obstacles  in  his  path,  and 
the  codri  come  alive.  The  vibrant  dances  of  the  forest  allure  the  man  so  as  to  keep  him  from  following  the  voice. 
Ch'crwhelmed  by  the  spectacle  and  filled  with  fear,  the  man  falls  to  the  ground  unconscious.  He  wakes  up  in  a 
peacefiJ  yet  mysterious  valley.  .'\s  he  walks  through,  he  hears  the  voice  twice  (once  in  the  viohns,  and  then  in  the 
trumpet  again).  Suddenly,  he  turns  around  and  sees  the  ferocious  forest  he  has  left  behind.  He  continues  to  walk 
until  he  encounters  die  voice  for  die  last  time.  The  clarinet  melody  bids  farewell. 


Daniel  Shapiro:  Fantaisie 

Fantaisie  is  a  brief  overture  in  two  parts.  The  opening  theme  is  tossed  about  the  orchestra  in  a  very  sprightly 
manner,  resulting  in  a  breathless  whirlwind  of  activity  that  eases  into  an  introspective  and  expansive  second 
theme.  However,  this  new  idea  is  also  subject  to  frenzied  rhythmic  treatment,  and  the  final  measures  of  the 
work  see  a  gentle  evaporation  of  this  theme  until  only  a  trio  of  woodwinds  remains.  With  a  tiny  clink  of  the 
triangle,  Fantaisie  disappears  with  a  whisper. 

-D.  S. 

Ya-Jhu  Yang:  WAV 

The  name  "WAV"  is  borrowed  from  the  computer  term  of  the  audio  file  format.  In  this  three-minute  work, 
the  motives  unfold,  restate  themselves,  and  fmally  figure  out  the  right  hierarchy  in  the  end.  WA  Fis  about 
teamwork,  and  I  would  like  to  thank  my  dear  Curtis  friends  vrith  this  piece,  for  the  two-year  great  time  of 
camaraderie. 

-r.  r. 

Tim  Woos:  Rebirth 

Rebirth  is  a  piece  about  creation  and  renewal.  I  was  very  inspired  by  creation  myths  and  the  concept  of 
something  coming  out  of  nothing.  The  music  starts  in  a  very  dark,  timeless  space  before  phrases  begin  to 
emerge  from  the  darkness.  These  bmld  in  intensity  into  an  explosion  of  light  before  we  retreat  back  again  into 
the  nothingness. 

-T.  W. 

Michael  Djupstrom:  Suite  from  The  Wedding 

The  music  for  this  work  was  drawn  from  The  Wedding,  an  operatic  scene  1  composed  for  a  November  2010 
production  by  International  Opera  Theater  of  Philadelphia.  The  libretto  was  adapted  from  Giovanni 
Boccaccio's  Decameron,  the  story  of  Nastagio  degU  Onesti,  whose  unrequited  love  for  Paulina  Traversari  finds 
fulfillment  only  after  he  quite  literally  scares  her  into  marrying  him.  In  the  stage  version,  in  order  to  show 
Paulina  the  consequences  of  refusing  a  potential  suitor,  Nastagio  forces  her  to  witness  a  horrifying  scene: 

A  beautiful  naked  woman  is  being  chased  through  the  forest  by  a  knight  and  his  hunting  dogs. 
The  woman  stops  to  explain  the  situation  in  an  aria — long  ago,  the  woman's  rejection  of  the 
knight's  love  led  to  his  suicide,  and  though  both  have  long  since  been  dead,  they  are  now  condemned 
to  eternally  reenact  the  terrible  scene  of  the  knight's  vengeance.  After  telling  his  own  version  of  the 
story,  the  knight  then  murders  the  woman,  and  within  moments,  she  jumps  to  her  feet  again  and 
continues  her  desperate  flight. 

The  present  orchestral  suite  combines  these  arias  for  tenor  and  soprano  witli  a  brief  orchestral  interlude  that 
links  the  two.  Although  the  naked  woman  and  the  knight  teU  us  almost  the  same  story,  tlieir  perspectives  and 
emotional  states  are  totally  different,  and  it  was  a  wonderful  challenge  to  write  both  the  soprano's  desperate 
plea  for  mercy  and  the  tenor's  passionate  love  song. 

-M.D. 


Suite  from  The  Wedding 

Music  by  Michael  Djupstrom  -  Text  by  Karen  Saillant, 
Tommaso  Sabbalini 

Tenor  solo 

Nastagio  degli  Onesti 

Eri  ancor  giovinetto 

Quando  io,  Guido  degli  Anastagi, 

krtoi  questa  fanciuUa  con  ogni  fibra  del  mio  essere. 

EUa,  si  piena  di  crudelta 

Portommi  a  si  gran  dispero 

Che  un  di  trapassai  con  codesto  spadino 

n  mio  cor  dilaniato. 

EUa  non  si  penti  della  gioia 
Originata  dal  mio  martirio, 
E  fu  maJedetta,  per  la  sua  ferocia, 
Agli  etemi  dolori  dell'infemo. 

Ed  io,  che  si  I'ebbi  amata, 
Fui  dannato  ad  inseguirla, 
Non  come  mia  amata 
Ma  come  mio  mortal  nemico. 

H  mio  rapimento  in  rabbia  muto, 
La  mia  devozione  in  vendetta. 
Gli  occhi  di  lacrime  rigonfi, 
L'anima  lacerata  dal  mio  petto. 
Ed  il  suo  cuore  marmoreo 
Fu  divorato  da  barbare  bestie. 

Lasciami,  te  ne  prego, 

Piamente  adempiere  al  volere  divino. 

Abbi  merce. 


after  Giovanni  Boccaccio's  Decameron,  Italian  translation  by 


Nastagio  degli  Onesti, 

You  were  still  a  litde  lad 

When  I,  Guido  degli  Anastagi, 

Loved  this  damsel  with  every  fiber  of  my  being. 

She,  so  filled  with  cruelty, 
Brought  my  hfe  to  such  despair 
That  one  day  I  plunged  this  rapier 
Deep  into  my  broken  heart. 

She  repented  not  of  the  joy 

She  had  in  my  sufiering. 

And  was  conderrmed,  for  her  savagery, 

To  the  pains  of  eternal  hell. 

And  I,  who  so  loved  her, 
Was  doomed  to  hunt  her, 
Not  as  my  beloved  lady, 
But  as  my  mortal  enemy. 

My  rapture  turned  to  rage. 
My  devotion  to  revenge. 
My  eyes  filled  with  tears. 
My  soul  ripped  apart. 
Her  callous  heart 
Was  devoured  by  wild  dogs. 

Leave  me,  I  beg  you. 

To  piously  execute  the  decree  of  divine  justice, 
Have  mercy. 


Soprajio  solo 

Strazio  infinito, 
Incubo  senza  risveglio, 

Dannata,  sono  dannata 
Per  essermi  presa  gioco 
Dell'amore  di  un  uomo 
Ed  essere  morta  impenitente. 

Dannata,  dovTO  fuggire  per  retcmita 

Da  colui  che  ho  respinto. 

Mi  bracca  con  i  suoi  mastini 

Come  fossi  una  fiera, 

E  quando  i  cani  mi  hanno  ghermita 

Mi  trafigge  con  uno  stocco, 

Lo  stocco  con  il  quale  si  e  ucciso  per  me. 

Dannata!  dannata! 

Mi  squarcia  la  schiena  e  ne  estrae 

D  cuore  duro  e  freddo 

Che  non  voUi  mai  schiudere 

All'amore  ni  alia  pieta. 

Dannata!  dannata! 

E  dopo  il  cuore 

Mi  cava  il  resto  dcUe  viscere 

Per  Harle  in  paste  ai  suoi  rani. 

Ma  non  potendo  morire, 

Perche  sono  gia  morta, 

Subito  mi  rialzo,  e  I'inseguimento  riprende, 

E  sento  ancora  una  volta  sulla  pelle 

Gli  aghi  di  pino  e  le  spine  degh  arbusd, 

Sento  il  caldo  delle  fauci  dei  masdni 

Ed  il  freddo  della  lama. 

Pieta,  picta, 

Pieta  dj  un'anima  dannata! 


Endless  torment, 
Nightmare  without  waking. 

Dammed,  I  am  damned, 

For  I  mocked 

The  love  of  a  man. 

And  I  died  without  repentance. 

Damned,  I  will  run  for  etermty 

From  he  who  I  rejected. 

He  hunts  me  with  his  dogs 

As  if  I  were  an  animal. 

And  when  the  dogs  have  reached  me. 

He  pierces  me  with  a  sword, 

The  same  sword  he  killed  himself  with  for  me. 

Damned!  Damned! 

He  rips  my  back  open  and  extracts 

The  cold  and  hard  heart 

That  I  never  wanted  to  open 

To  love  or  mercy. 

Damned!  Damned! 

And  after  the  heart. 

He  extracts  the  remaining  viscera 

To  feed  to  his  dogs. 

But  since  I  cannot  die. 

Because  I  am  already  dead, 

I  instandy  get  up,  and  the  hunting  begins  again, 

And  I  feel  again  on  my  skin 

The  pine  needles  and  the  thorns  of  bushes, 

I  feel  the  warmth  of  the  dogs'  mouths 

And  the  cold  of  the  blade. 

Mercy,  mercy, 

Mercy  for  a  damned  soul. 
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Stanislav  Chemyshev 
Juyong  You 


Bassoon 

Catherine  Chen 
Wade  Coufal 
Rae  Feldcamp 
Julia  Harguindey 

Sarah  Boxmeyer 
Sydney  Braunfeld 
Katherine  Jordan 
Adedeji  Bailes  Ogunfolu 

Trumpet 
Kai  Cataldo 
Matthew  Ebisuzaki 
George  Goad 
Sara  Huebner 

Trombone 
Nathan  Lodge 
Brian  Santero 
Ryan  Seay 

Scott  Miller,  guest  artist 

Timpani  and  Percussion 
Ted  Babcock 
Yi  Fei  Fu 

Michael  Sparhuber 
Mari  Yoshinaga 

EUzabeth  Anne  White 

Celesta 
Andrew  Hsu 


CURTIS 


INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

EIGHTY-FIRST  STUDENT  RECITAL 

Woodwind  Class  Recital 
Tuesday,  April  26  at  5:15  p.m. 
Field  Concert  Hall 

♦ 

Parthia  in  F  major,  Hob.  II:F7 

previously  attributed  to  Joseph  Haydn 
Allegro  moderato 
Andante  con  variazioni 
Menuetto:  Allegretto 
Finale:  Allegro 

Petit  Concert  Chuck  Holdeman  (Bassoon  '68) 

(Philadelphia  premiere)  (b.  1946) 

Curtis  Chamber  Ensemble 
Richard  Woodhams,  conductor 


Paul  Wranitzky 
(1756-1808) 


Serenade  No.  2  in  A  major,  Op.  16  Johannes  Brahms 

Allegro  moderate  (1833-97) 
Scherzo:  Vi\'ace 
Adagio  non  troppo 
Qjuasi  menuetto 
Rondo:  Allegro 

Curtis  Chamber  Ensemble 
Richard  Woodhams,  conductor 

♦ 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


CURTIS  CHAMBER  ENSEMBLE 

Flute 

Diondre  McKinney 
Moonyoung  Yoon 
Bile  Zhang 

Oboe 

Samuel  Xemec 
Alexandra  von  der  Embse 
Alexander  Vvedenskiy 
Beverly  Wang 

Clarinet 

Samuel  Boutris 
Stanislav  Chernyshev 
Juyong  You 

Bassoon 

Catherine  Chen 
Wade  Coufal 
Rae  Feldcamp 
Julia  Harguindey 
Wenmin  Zhang 


Horn 

Sarah  Boxmeyer 
Sydney  Braunfeld 
Dana  Cullen 
Katherine  Jordan 
Adedeji  Bailes  Ogunfolu 

Viola 

Daniel  Hanul  Lee 
Sung  Jin  Lee 

Cello 

John-Henr\'  Crawford 
Tessa  Seymour 

Double  Bass 
Louisa  Womack 

Conductor 

Richard  Woodhams 
(Oboe  '68),  faculu- 


4 


NEXT  STUDENT  RECITAL 

Tuesday,  April  26  at  8  p.m. 

Graduation  Recital:  Elizabeth  Fayette,  violin 

Field  Concert  Hall 

J.  S.  Bach  Sonata  No.  3  in  C  major,  BWV  1005 

Bartok  Sonata  for  Solo  Violin 

Michael  Djupstrom  Caprice 

Ysaye  Sonata  in  E  major,  Op.  27,  No.  6 

Elizabeth  Fayette,  xiolin 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5251. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

EIGHTY-SECOND  STUDENT  RECITAL 
Graduation  Recital — Ehzabeth  Fayette,  vioHn 
Tuesday,  April  26  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  E  major,  Op.  27,  No.  6  Eugene  Ysaye 

(1858-1931) 

Sonata  No.  3  in  C  major,  BWV  1005  Johann  Sebastian  Bach 

Adagio  (1685-1750) 
Fuga 
Largo 

.'Mlegro  assai 

Elizabeth  Fayette,  violin 


INTERMISSION 


Caprice 


Michael  Djupstrom 
(b.  1980) 


Sonata  for  Solo  Violin 

Tempo  di  ciaccona 
Fuga:  Risoluto,  non  troppo  \i\  o 
Melodia:  Adagio 
Presto 

Elizabeth  Fayette,  violin 
♦ 

Photographic  and  reco'-ding  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  fo'-  educational  use  and  possible  broadcast. 
This  program  will  be  sent  via  live  video  transmission  to  external  venues  by 
SoectiCast  as  part  of  its  series  Live  from  Curtis. 


Bela  Bartok 
(1881-1945) 


PERFORMER 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006.  She 
is  the  Carrie  L.  Tolson  Memorial  .\nnual  Fellow. 


COMPOSER 

Michael  Djupstrom,  from  White  Bear  Lake,  Minn.,  is  a  student  of 
Richard  Danielpour  and  entered  Curtis  in  2009. 

if  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
\Vednesday.  April  27  at  8  p.m. 
Graduation  Recital:  Kelly  Coyle.  clarinet 
Field  Concert  Hall 


Lo\Teglio  Fantasia  on  the  Opera  La  traviata 

Kelly  Coyle,  clarinet 
Zenas  Hsu,  violin 
Kensho  ^Vatanabe,  \iolin 
Ayane  Kozasa.  \iola 
Gabriel  Cabezas,  cello 
x-Mexander  Jacobscn.  double  bass 


Messii 


Quatuor  pour  la  fin  du  temps 
Kelly  Coyle,  clarinet 
Zoe  Martin-Doike,  \iolin 
Nathan  \'ickerv',  cello 
\'i\ian  Cheng,  piano 


Schubert  "Der  Hirt  auf  dem  Felsem,"  D.  965 

Elizabeth  Reiter.  soprano 
Kelly  Coyle,  clarinet 
Patrick  Kreeger.  piano 


Prograrrs  are  suoject  to  ciange.  ~o  check  tne  weekly  schedule,  v  sit 
www.curtis.edu/performances  or  call  the  Recital  Hotline.  (215)  893-5251. 
A  limited  r  jmber  of  calendars  wll  be  available  each  Friday  in  the  Gary  an 
Naomi  Gra"man  Common  Room  at  Cu''t'S. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

EIGHTY-THIRD  STUDENT  RECITAL 
Graduation  Recital — Kelly  Coyle,  clarinet 
Wednesday,  April  27  at  8  p.m. 
Field  Concert  Hall 

Fantasia  on  the  Opera  La  traviata  Donate  Lovreglio 

(1841-1907) 

Kelly  Coyle,  clarinet 
Zenas  Hsu,  violin 
Kensho  Watanabe,  violin 
Ayane  Kozasa,  viola 
Gabriel  Cabezas,  cello 
Alexander  Jacobsen,  double  bass 

"Der  Hirt  auf  dem  Felsen,"  D.  965  Franz  Schubert 

(1797-1828) 

Elizabeth  Reiter,  soprano 
Kelly  Coyle,  clarinet 
Patrick  Kreeger,  piano 


INTERMISSION 


Quatuor  pour  la  fin  du  temps  01i\ier  Messiaen 

Limrgie  de  cristal  '1 908-92) 

Vocalise,  pour  Tange  qui  annonce  la  fin  du  temps 
Abime  des  oiseaux 
Intermede 

Louange  a  Tetemite  de  Jesus 

Danse  de  la  fureur,  pour  les  sept  trompettes 

Fouillis  d'arcs-en-ciel,  pour  Tange  qui  annonce  la  fin  du  temps 

Louange  a  Timmortalite  de  Jesus 

Kelly  Coyle,  clarinet 
Zoe  Martin-Doike.  \iolin 
Nathan  \*ickery,  cello 
\l\ian  Cheng,  piano 

♦ 

Photographic  snd  recording  equipment  may  not  be  usea  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 


COACH 

The  Messiaen  quartet  was  prepared  by  Ignat  Solzhenitsyn. 


PERFORMERS 

Kelly  Coyle,  from  Napendlle,  111.  ,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2007.  She  is  the  Nellie  Lee  Bok  Fellow. 

Gabriel  Cabezas,  from  Wilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Vivian  Cheng,  from  Apex,  N.C.,  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2008. 

Zenas  Hsu,  from  San  Jose,  Calif.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2007. 

Alexander  Jacobsen,  from  Albuquerque,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2008. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Patrick  Kreeger  (Organ),  from  Greenville,  N.C.,  is  a  student  of  Alan 
Morrison  and  entered  Curtis  in  2008. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Elizabeth  Reiter,  from  Chicago,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2008. 

Nathan  Vickery,  from  Indianapolis,  is  a  smdent  of  Peter  \A'iley  and 
entered  Curds  in  2009. 

Kensho  Watanabe  (Conducting),  from  Greenv.ich,  Conn.,  is  a  student 
of  Otto-Werner  Mueller  and  entered  Curtis  in  2010. 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Friday,  April  29  at  8  p.m. 
Curtis  20/21  Celebrates  Joan  Tower 
Field  Concert  Hall 

Tower  Angels  (String  Quartet  No.  4) 

Copperzvave 
DMA 

Ivory  and  Ebony 
Simply  Purple 
String  Force 
Trio  Cavany 
Wild  Purple 

Grammy  xA-ward-winning  American  composer  Joan  Tower  serves  as 
composer-in-residence  for  Curtis  20/21  in  the  20 10- 11  school  year. 
Composition  faculty-  member  David  Ludwig  will  interview  Dr.  Tower 
onstage  at  7:30  p.m. 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 

2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

EIGHTY-FOURTH  STUDENT  RECITAL 

Curtis  20/21  Celebrates  Joan  Tower 

David  Ludwig,  artistic  director;  Don  Liuzzi,  founder 

Friday,  April  29  at  8  p.m. 

Field  Concert  Hall 

♦ 

Coppenvave  Joan  Tower 

(b.  1938) 

Kai  Cataldo,  trumpet 
George  Goad,  trumpet 
Katherine  Jordan,  horn 
Brian  Santero,  trombone 
Nathan  Lodge,  bass  trombone 

String  Force 

Nikki  Chooi,  \iolin 

Ivory  and  Ebony 

.Ajidrew  Hsu,  piano 

Angels  (String  Quartet  No.  4) 

Jeoung-Yin  Kim,  violin 
Rebecca  Anderson,  violin 
Marina  Thibeault,  viola 
Jeong-Hyoun  Lee,  cello 


INTERMISSION 


Trio  Cavany 

Rebecca  Anderson,  Niolin 
Natalie  Helm,  cello 
Andrew  Hsu,  piano 

Simply  Purple 
Wild  Purple 

Amanda  Vemer,  viola 

DNA 

Ted  Babcock,  percussion 
Yi  Fei  Fu,  percussion 
Don  Liuzzi,  percussion 
Michael  Sparhuber,  percussion 
Man  Yoshinaga,  percussion 

Photographic  and  recoi-ding  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474.  and  Digital  12.2).  as  part  of  On  Stage  at  Curtis,  vy/hich  airs  on  Wednesdays 
at  8  p.m.,  Fridays  at  9  p.m..  and  Sunaays  at  6  p.m. 

♦ 

COMPOSER 

Joan  Tower  is  widely  regarded  as  one  of  the  most  important  living 
.•\merican  composers.  Her  works  have  been  commissioned  by  major 
ensembles,  soloists,  and  orchestras,  including  the  Emerson,  Tokv'o  and 
Muir  quartets;  soloists  EvelvTi  Glennie,  Carol  Wincenc,  David  Shifrin, 
and  John  Browning;  the  Chicago,  Houston,  Pittsburgh,  and  St.  Louis 
svTnphonies;  the  New  York  PhLlhannonic,  and  the  Xadonal  SvTnphony 
Orchestra. 

Ms.  Tower  was  the  first  composer  chosen  for  a  Ford  Made  in 
America  commission.  The  resultant  work,  Made  in  America,  was 
performed  by  a  consortium  of  sixty-five  orchestras  representing  all  fifty 
states  and,  in  2008,  was  recorded  by  Leonard  Slatkin  and  the  Nashville 


Symphony.  The  Naxos  release,  paired  with  the  composer's  Tambor  and 
Concerto  for  Orchestra,  collected  three  Grammy  awards:  Best  Classical 
Contemporary  Composition,  Best  Classical  Album,  and  Best  Orchestral 
Performance.  In  1 990  Ms.  Tower  became  the  first  woman  to  win  the 
prestigious  Grawemeyer  Award  for  Silver  Ladders,  wTitten  for  the  St. 
Louis  Symphony. 

Ms.  Tower  holds  degrees  from  Bennington  College  and  Columbia 
University.  She  is  the  Asher  B.  Edelman  Professor  of  Music  at  Bard 
College,  where  she  has  taught  since  1972. 


PERFORMERS 

Rebecca  Anderson,  from  Pordand,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Ted  Babcock,  from  Wenham,  Mass.,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2010. 

Kai  Cataldo,  from  Saint  Paul,  Minn.,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2009. 

Nikki  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Yi  Fei  Fu,  from  Chongqing,  China,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2008. 

George  Goad,  from  Rockford,  Mich.,  is  a  student  of  David  Bilger  and 
entered  Curds  in  2009. 

Natahe  Helm,  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Andrew  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gary  Graffman  and 
Eleanor  Sokoloff  and  entered  Curtis  in  2008. 

Katherine  Jordan,  from  Charlotte,  Vt.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2008. 

Jeoung-Yin  Kim,  from  Seoul,  is  a  student  of  Shmuel  Ashkenasi  and 
Yumi  Ninomiya  Scott  and  entered  Curds  in  2007. 


Jeong-Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Nathan  Lodge,  from  Charleston,  S.C.,  is  a  student  of  Blair  Bollinger 
and  entered  Curds  in  2008. 

Brian  Santero,  from  Poughkeepsie,  N.Y.,  is  a  student  of  Nitzan  Haroz 
and  entered  Curtis  in  2008. 

Michael  Sparhuber,  from  Brockport,  N.Y.,  is  a  student  of  Don  Liuzzi 
and  Robert  Van  Sice  and  entered  Curtis  in  2007. 

Marina  Thibeault,  from  Quebec  City,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007. 

Amanda  Verner,  from  Wellington,  New  Zealand,  is  a  student  of  Misha 
Amory  and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Mari  Yoshinaga,  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi 
and  Robert  Van  Sice  and  entered  Curds  in  2007. 


Don  Liuzzi,  faculty 


If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


Program  repeat:  Thursday,  May  6  at  8  p.m.,  Miller  Theatre,  2960 
Broadway,  New  York  City.  Tickets:  $25;  ww^v. millertheatre.com  or 
(212)  854-7799. 

♦ 

NEXT  STUDENT  RECITAL 
Saturday,  April  30  at  3  p.m. 

The  Goldberg  Variations  (arranged  for  string  trio) 
Field  Concert  Hall 


Progranns  subject  to  change. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

EIGHTY-FIFTH  STUDENT  RECITAL 
The  Goldberg  Variations 
Saturday,  April  30  at  3  p.m. 
Field  Concert  Hall 

♦ 

LECTURE 

Sheridan  Seyfried  (Composition  '07),  faculty 
PERFORMANCE 

Goldberg-  Variationen,  BWV  988  Johann  Sebastian  Bach 

transcribed  by  Dmitry  Sitkovetsky  (1685-1 750) 

Nikki  Chooi,  violin 
Steven  Tenenbom,  viola 

Natalie  Helm,  cello 

♦ 


This  afternoon's  program  will  be  perfornned  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Nikki  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kax'afian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

NataHe  Helm,  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Steven  Tenenbom  (\^iola  '79),  strings  chamber  music  coordinator 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


♦ 


NEXT  STUDENT  RECITAL 
Saturday,  April  30  at  8  p.m. 

Conducting  Students  of  Otto-Werner  Mueller  Lead  the  Curtis 

Symphony  Orchestra 
Field  Concert  Hall 


Copland  Suite  from  Appalachian  Sptnng 

Curtis  Symphony  Orchestra 
Francesco  Lecce-Chong,  conductor 

Haydn  Symphony  No.  104  in  D  major  ("London") 

Curtis  Symphony  Orchestra 
Kensho  Watanabe,  conductor 
Tung  Chieh  Chuang,  conductor 

Tchaikovsky       Romeo  and  Juliet  Fantasy  Overture 

Curtis  Symphony  Orchestra 
Vinay  Parameswaran,  conductor 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 


CURTIS 


INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


EIGHTY-SIXTH  STUDENT  RECITAL 

Conducting  Students  of  Otto-Werner  Mueller  Lead  the  Curtis 

Symphony  Orchestra 
Saturday,  April  30  at  8  p.m. 
Field  Concert  Hall 


♦ 


Symphony  No.  104  in  D  major  ("London") 

Adagio — Allegro 
Andante 


Joseph  Haydn 
(1732-1809) 


Kensho  Watanabe,  conductor 


Menuet:  Allegro 
Finale:  Spiritoso 


Tung  Chieh  Chuang,  conductor 


Suite  from  Appalachian  Spring 


Aaron  Copland 
(1900-90) 


Francesco  Lecce-Chong,  conductor 


Romeo  and  Juliet  Fantasy  Overture 


Peter  Ilich  Tchaikovsky 
(1840-93) 


Vinay  Parameswaran,  conductor 


♦ 


This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


CONDUCTORS 

Tung  Chieh  Chuang,  from  Taipei,  Taiwan,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2010. 

Francesco  Lecce-Chong,  from  Longmont,  Colo.,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Vinay  Paramesvvaran,  from  Danville,  Calif,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Kensho  Watanabe,  from  Greenwich,  Conn.,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2010. 

♦ 

NEXT  STUDENT  RECITAL 
Sunday,  May  1  at  3  p.m. 
Curtis  on  Tour  European  Preview 
Field  Concert  Hall 

Works  by  Barber,  Falla,  Haydn,  and  Mendelssohn 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS  SYMPHONY 

Violin 

Anastasia  Agapova 
Maia  Cabeza 
Aaron  Timothy  Chooi 
Elizabeth  Fayette 
Amalia  Hall 
Hannah  Ji 
Nadir  Khashimov 
Choha  Kim 
Eunice  Kim 
Jeoung-Yin  Kim 
Justine  Lamb-Budge 
Bryan  A.  Lee 
Yi)dng  Julia  Li 
Richard  Lin 
Joel  Link 
Zoe  Martin-Doike 
Katya  Poplyansky 
Ji-Won  Song 
Lifan  Zhu 


ORCHESTRA 

Viola 

Jessica  T.  Chang 
Jinsun  Hong 
Ayane  Kozasa 
Daniel  Hanul  Lee 
Ren  Martin-Doike 
Milena  Pajaro-van  de  Stadt 

('10) 
Junping  Qian 
Hyo  Bi  Sim 
Marina  Thibeault 


Cello 

Eric  Han 
Natalie  Helm 
Jiyoung  Lee 
Sarah  Rommel 
Camden  Shaw  (' 
Nathan  Vickery 
Branson  Yeast 


10) 


Double  Bass 
Rex  Surany 
Louisa  Womack 
Derek  Zadinsky 


CURTIS  SYMPHONY  ORCH 

Flute 

Diondre  McKinney 
Sonora  Slocum 
Patrick  Williams 

Oboe 

Alexandra  \'on  der  Embse 
Alexander  Vvedenskiy 
Beverly  \  Vang 

Clarinet 

Stanislav  Chernyshev 
Kelly  Coyle 

Bassoon 
Wade  Coufal 
Julia  Harguindey 

Horn 

Sarah  Boxmeyer 
Sydney  Braunfeld 
Katherine  Jordan 
Adedeji  Bailes  Ogunfolu 


^A.  CONTINUED 

Trumpet 
Kai  Cataldo 
George  Goad 
Rosie  Turner 

Trombone 
Brian  Santero 
Ryan  Seay 

Nathan  Lodge^  bass  trombone 
Tuba 

Jason  Doherty  ('05) 

Timpani  and  Percussion 
Benjamin  Folk  ('  1 0) 
Yi  Fei  Fu 
Mari  Yoshinaga 

Piano 

Andrew  Hsu 
Harp 

Danyi  Xia 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoir  Memorial  Concert  Series 


EIGHTIETH  STUDENT  RECITAL 

Curtis  Composers  v\ith  the  Curtis  Symphony  Orchestra 

Monday,  April  25  at  8  p.m. 

Field  Concert  Hall 


PROGRAM  NOTES 

Gabriella  Smith:  Circadian  Rhythm 

,\  cin  adiaii  rhytlim  is  one's  biologicd  clock,  a  daily  rhytlimic  cycle  based  nn  Iweiin  -four-hoiir  intervals.  I  first 
heard  diis  term  in  a  biology  class  a  few  years  .isn  .mil  mini.  rii.itcK  knr\\  I  li.nl  1. 1  wtiu-  ,i  j.n  .  c  u  itli  tliis  title 

because  of  its  irresistible  connection  between  st  i         .hk  i  inn  ii    M\  <  iii'.;]n,il  idt  .1  w.i^  \"  .  .ipnne  the  normal  cycle 

of  a  day,  from  waking  up  in  the  morning  to  falling  .isl. .  p  .n  ni.jln.  I  mi  iliiv  m  ,  niiii..;!\  miii]i[(  d  incept  for  a  piece 
turned  out  to  be  impossible  for  me.  1  realized  that  over  (In  p.isi  s,m  r.il  in.  milr  1  li.nc  been  so  busy,  immersed  in 
the  life  of  a  college  student — exams  to  study  for;  papers  ii  1  vm  itr:  iiinsi.  in  , .  iiii|ii  ,si  ,  to  listen  to,  and  to  experience; 
getting  through  so  many  all-nia;liters;  pushing  thi-  limits  .il  ihosr  n,iini  .il  i  hvihins.  tin  ning  them  upside- 
down:  often  staying  up  until  iI.umi  to  liiii^li  pi,,|ri  is,  \\,it.  Imii^  tlir  Minrisr  liniii  tin'  iinil  nl  ni\  .ip.iiimrnt  building, 
and  sleeping  from  dawii  iinlil  in\  tii-l  i  Li^^  m  iln-  iiiMniHiL;    lluil  1  Ii.mI  m  i  uir.i  w  li.ii  .1  m  -riii.il  <l.i  \ ,  .t  ii<  miial 
circadian  rh)thm,  was  liki  .nnnn.ii  . 

So  instead,  this  piece  is .» tnbute  to  all  tliose  sleepless  nights,  tlie  hazy  ambiguity  of  the  reverse-side  of  a  day, 
and  the  daylight  li.ilUinn.itions  due  to  sleep  deprivation.  Tlie  dark  quiemess  of  night  and  surreal  stillness  of  my 
surroundings  niiikes  the  thoughts  in  my  head  seem  louder  and  more  present,  tlie  distant  sound  of  iniermittent 
trafiic  seem  like  a  deafening  roar,  and  the  music  I'm  listening  to  seem  much  more  relevani  and  coniiecled  lhan  in 
tlie  daytime.  Brief  4  a.m.  moments  of  clarity  jut  out  of  a  foggy  haze  of  tiredness  and  night  and  eveiitualK' 
everything  dissolves  into  a  final  psychedelic  dream-state. 

-G.S. 

Katerina  Kramarchuk:  Codri 

"Codri"  is  the  name  of  the  ibrests  tlial  grow  in  the  hilly  part  of  Moldova.  This  work  is  a  story  about  a  person  on  a 
quest  to  find  some  light  while  he  is  trapped  inside  a  dark,  dangerous  wilderness.  He  hears  a  voice  (trumpet  solo) 
that  calls  him  (o  the  light.  Wliik  In  is  imiiL'  in  this  voin-.  ilii-  Inn  rs  of  nature  put  obstacles  in  his  path,  and 

the  codri  come  alive.  The  mIh  ,mi  ilm. .    .  il  ili.  Ini,  si  .illnn  thi  iii.in  s,,  ,is  10  keep  him  from  following  the  voice. 
Overwhelmed  by  the  spci  1.1, 1.  ,iii<  1  lilli  1 1  \miIi  I,  ,11 ,  ih,  nmi  l.ilK  m  ihr  Lnninid  unconscious.  He  wakes  up  in  a 
peaceful  \rt  nnsic  nniis  v. ill,  n  As  Ii,  i,,,lks  ilimnMli,  In  li,  .us  ill,-  \ni, ,  mi,    Inn,  ,■  111  ihc  Mnliiis,  .md  tlien  in  the 

until  he  <  ricimtcis  the  v,,k,  1,„  tin-  l,,st  tiiile.  I  lie  i  l.iniu  I  inelndv  bids  I.iitvvcII, 

-A".  K. 


Daniel  Shapiro:  Fantaisie 

Fantaisic  is  a  briel  o\  erture  in  (wo  parts.  The  opening  ihcmc  is  tossed  about  the  orchestra  in  a  very  sprightly 
manner,  resulting  in  a  breathless  whirlwind  of  activity  that  eases  into  an  introspective  and  expansive  second 
theme.  However,  tliis  new  idea  is  also  subject  to  frenzied  rhytlimic  treatment,  and  the  final  measures  of  the 
work  see  a  gentle  evaporation  of  this  tlicme  until  only  a  trio  of  woodwinds  remains.  With  a  tiny  clink  of  the 
triangle,  Fantaisie  disappears  with  a  whisper. 

-D.  S. 

Ya-Jhu  Yang:  WAV 

I'hc  name  "\V.\V  is  borrowed  from  the  computer  term  of  the  audio  file  format.  In  this  three-minute  work, 
the  moti\'es  unfold,  restate  themselves,  and  finally  figure  out  the  right  hierarcliy  in  the  end.  WA  I 'is  about 
teamwork,  and  I  would  like  to  thank  my  dear  Curtis  friends  with  this  piece,  for  the  two-year  great  time  of 

-r.  r. 

Tim  Woes:  Rebirth 

Rebirth  is  a  piece  about  crealinii  anri  renewal.  I  was  very  inspired  by  creation  myths  and  the  concept  of 
something  coming  out  ol  nniliiiiL;   I  In  music  starts  in  a  very  dark,  timeless  space  before  phrases  begin  to 
emerge  from  the  darkness.  1  iicsr  build  in  intensity  into  an  explosion  of  light  before  we  retreat  back  again  into 
the  nothingness. 

-r.  W. 

Michael  Djupstrom:  Suite  from  The  Wedding 

The  nuis)(  l.ir  ilus  udrk  w.is  drawn  from  The  H'eiidmg,  an  operatic  scene  I  composed  for  a  November  2010 
produciinn  by  Imt  i  national  Opera  Theater  of  Philadelphia.  The  libretto  was  adapted  from  Giovanni 
Boccaccio's  Decameron,  the  story  of  Nastagio  degli  Onesti,  whose  unrequited  love  for  Paulina  Traversari  finds 
fulfillment  only  after  he  quite  literally  scares  her  into  marrying  him.  In  the  stage  version,  in  order  to  show 
Paulina  the  consequences  of  refusing  a  potential  suitor,  Nastagio  forces  her  to  witness  a  horrifying  scene: 

A  beautiful  noked  wumnn  i\  heirii^  chasei/  tliiiniiih  the  forest  by  a  knight  and  his  hunting  dogs. 
The  woman  slops  to  e\/>lain  llie  Mluiiliun  in  mi  una    long  ago.  ihr  iviiman's  rejection  of  the 
knight' i  Ini't  led  to  hi\  uii,  id, ,  mid  ihnu^li  Iwlli  km ,  lung  wini  hull  dead,  they  are  now  condemned 
lo  eteinully  retnact  Ihc  hiiihl,  uni,  oj  llu  Liiglil  \  :,iig,ani,.  A/lu  Iflling  his  own  version  of  the 
story,  the  knight  then  murders  the  woman,  and  williin  momenh.  she  jiimjis  lo  her  feet  again  and 
continues  her  desperate  Jlight. 

The  present  orchestral  suite  combines  these  arias  for  tenor  and  soprano  with  a  brief  orchestral  interlude  that 
links  the  two.  Although  the  naked  woman  and  the  knight  tell  us  almost  the  same  story,  their  perspectives  and 
emotional  states  are  totally  different,  and  it  was  a  wonderful  challenge  to  write  both  tlie  soprano's  desperate 
plea  for  mercy  and  the  tenor's  passionate  love  song. 

-M.  D. 


Suite  from  The  Wedding 

Music  by  Michael  Djupstrom  -  Text  by  Karen  Saillant. 

Tommaso  Sabbatini 

Tenor  solo 

Nastagio  degli  Onesti 

Eri  ancor  giovinetto 

Quando  io,  Guido  degli  Anastagi, 

.\mai  questa  fanciuUa  con  ogni  fibra  del  mio  essere. 

Ella,  si  picna  di  crudelta 

Ponommi  a  si  gran  dispero 

Che  un  di  trapassai  con  codesto  spadino 

II  mio  cor  dilaniato. 

Ella  non  si  penti  della  gioia 

E  fii  maledctla,  per  la  sua  ferocia, 
Agli  olemi  dolori  deirinfcmo. 

Ed  io.  che  si  I'ebbi  amata, 
Fui  dannato  ad  inseguirla, 
Non  come  mia  amata 
Ma  come  mio  mortal  nemico. 

II  mio  rapimento  in  rabbia  muto, 
I J  mi.i  dc\'ozinnc  in  vendetta. 

1,  .1111111.1  I.I.  l  iMt.i  dal  mio  petto. 
Ed  il  sun  cuurc  mamiorco 
Fu  di\  orato  da  barbare  bestie. 

Lasciami,  te  ne  prego, 

Piamente  adempiere  al  volcre  divino. 

Abbi  mercc. 


after  Giovanni  Boccaccio's  Decameron.  Italian  translation  by 


Na.stagio  degli  Onesti, 

You  were  still  a  little  lad 

WTien  I,  Guido  degli  ^\nastagi. 

Loved  this  damsel  with  every  fiber  of  my  being. 

She,  so  filled  with  cruelt>', 
Brought  my  life  to  such  despair 
That  one  day  I  plunged  this  rapier 
Deep  into  my  broken  heart. 

She  repented  not  of  the  joy 

She  had  in  my  suffering, 

And  was  condemned,  for  her  savagery. 

To  the  pains  of  eternal  hell. 

And  I,  who  so  loved  her. 
Was  doomed  to  hunt  her, 
Not  as  my  beloved  lady. 

My  devotion  to  re\engc. 
My  eyes  filled  with  tears. 
My  soul  ripped  apart. 
Her  callous  heart 
Was  devoured  by  m\d  dogs. 

Leave  me,  I  beg  you, 

To  piously  execute  the  decree  of  divine  justice. 
Have  mercy. 


Please  turn  the  page  silently. 


Soprano  solo 

Strazio  iiilinilo, 
Incubo  scnza  risveglio, 

Dannata,  sono  dannata 
Per  esscrmi  presa  gioco 

Ed  essere  morta  impenitente. 

Dannata,  dovro  fuggire  per  I'eternita 

Da  colui  che  ho  respinto. 

Mi  bracca  con  i  suoi  mastini 

Come  fossi  una  fiera, 

E  quando  i  cani  mi  hanno  ghermita 

Mi  trafigge  con  uno  stocco, 

Lo  stocco  con  iJ  quale  si  e  ucciso  per  me. 

Dannata!  dannata! 

Mi  squarcia  la  schiena  e  ne  estrae 

U  cuore  duro  e  freddo 

Che  non  volli  mai  schiudere 

AlPamorc  ne  alia  pieta. 

Dannata!  dannata! 

E  dopo  il  cuore 

Mi  cava  il  resto  deUe  xdscere 

Per  darlc  in  pasto  ai  suoi  cani. 

Ma  non  potendo  morire, 

Perche  sono  gia  morta, 

Subito  mi  rialzo,  e  Tinseguimento  riprende, 

E  sento  ancora  una  volta  sulla  pelle 

Gli  aghi  di  pino  e  le  spine  degli  arbusti, 

Sento  il  caldo  delle  fauci  dei  mastini 

Ed  i!  freddo  dclla  lama. 

Pirta,  pieta, 

Picl.'i  di  un'anima  dannata! 


Endless  torment. 
Nightmare  without  waking. 

Damned,  I  am  damned. 

For  1  mocked 

The  love  of  a  man. 

And  I  died  without  repentance. 

Damned,  I  will  run  for  eternity 

From  he  who  I  rejected. 

He  hunts  me  with  his  dogs 

As  if  I  were  an  animal. 

And  when  the  dogs  have  reached  me. 

He  pierces  me  with  a  sword. 

The  same  sword  he  killed  himself  with  for  me. 

Damned!  Damned! 

He  rips  my  back  open  and  extracts 

The  cold  and  hard  heart 

That  I  never  wanted  to  open 

To  love  or  mercy. 

Damned!  Damned! 

And  after  the  heart, 

He  extracts  the  remaining  viscera 

To  feed  to  his  dogs. 

Bui  since  I  cannot  die. 

Because  I  am  already  dead, 

I  instantly  get  up,  and  the  hunting  begins  again, 

And  I  feel  again  on  my  skin 

The  pine  needles  and  the  thorns  of  bushes, 

I  feci  the  warmth  of  the  dogs'  mouths 

And  the  cold  of  the  blade. 

Mercy,  mercy, 

Mercy  for  a  damned  soul. 


CURTIS  SYMPHONY 

An.istasia  AgapoN  a 
Rebecca  ^\nderson 
Jung  Min  Choi 
Aaron  Timothy  Chooi 
Nikki  Chooi 
Elizabeth  Fayette 
Amalia  Hall 
Hsuan-Hao  Hsu 
Zenas  Hsu 
Hannahji 
Nadir  Kliashimov 
Choha  Kim 
Eunice  Kim 
l.ounR-N'in  Kim 


Bi^  an  A.  Ece 
Yiying  Julia  Li 
Richard  Lin 
Joel  Link 
Zoe  Martin-Doike 
Katya  Poplyajlsky 
Ike  See  ('08) 
Ji-Won  Song 
Yu-Chien  Tseng 
Lifan  Zhu 


Jessica  T.  Chang 
Jinsun  Hong 
Ayane  Kozasa 
Sungjin  Lee 
Ren  Martin-Doike 
Junping  Qian 
Hyo  Bi  Sim 
Marina  Thibeault 
Amanda  Verne r 


ORCHESTRA 

Cello 

G.ibric!  Cabczas 

Natalie  Helm 
Summer  Hu 
Jeong-Hyoun  Lee 
Jiyoung  Lee 
Sarah  Rommel 
Tessa  Seymour 
Camden  Shaw  ('10) 
XinShi 

Nathan  Vickcry 
Branson  Yeast 

Double  Bass 

Timothy  Diienschneider 
Alexander  Jacobsen 
Nathan  Paer 
Rex  Surany 
Nathaniel  West 
Louisa  Womack 

Flute 

Diondre  McKinney 
Patrick  Williams 
Moonyoung  Yoon 
Bile  Zhang 


Samuel  Nemec 
Alexandra  von  der  Embse 
.■Mexander  Vvcdenskiy 
Beverly  Wang 

Clarinet 

Samuel  Boutris 
Stanislav  Chernyshev 
JuyongVou 


Bassoon 

Catherine  Chen 
Wade  Coufal 
Rae  Feldcanip 
Julia  Harguindey 


Sarah  Boxmeyer 
Sydney  Braunfeld 
Katherine  Jordan 
Adedeji  Bailcs  Ogunfolu 

Kai  Cataldo 
Matthew  Ebisuzaki 
George  Goad 
Sara  Huebner 

Trombone 
Nathan  Lodge 
Brian  Santero 
Ryan  Seay 


Timpani  and  Percussion 
Ted  Babcock 
Yi  Fei  Fu 

Michael  Sparhuber 
Mari  Y'oshinaga 


Elizabetli  .\ime  Whit 


Celesta 
Atldrew  Hsu 


The  Curtis  Institute  oi  Music 


Roberto  Ofaz,  President 


Curtis  On  Tour:  Florida— March  2008 


Quartet  No.  1  I  in  F  minor,  Op.  95  ("Quartelto  serioso"),  selections 

Allegro  con  lino 

Larghetto  espressivo — Allegretto  agitato 


iiiwig  van  Beethoven 
(1770-1827) 


Quartet  in  F  major,  selections 

Allri;i.'  TihKk  i.ito,  rr^s  doux 
A■.^c:  vit,  ties  ,vrhm^ 


Maurice  Ravel 
(1875-1937) 


Quartet  in  F  major,  Op.  96  ("American"),  selections 
Allegro  ma  non  troppo 
Finale:  Vivace  ma  non  troppo 

Bella  Hristova,  violin 

Joel  Link,  violin 
Vicki  Powell,  viola 
Yu-Wen  Wang,  cello 


Antonin  Dvorak 
(1841-1904) 


Performers 

Bella  Hristova,  .„.(,), 

Fx  11  1  Hri-rm  i,  rui  nr\  two,  entered  The  Curtis  Institute  of  Music  in  2003  and  studies  with  Ida  Kavafian.  All 
students  at  I  urns  reLci\  e  merit-based  full-tuition  scholarships,  and  Ms.  Hristova  holds  a  Milka  Violin  Arti.st 
Fellowship. 

She  recently  won  the  2007  Michael  Mill  liiterii.itioii.-il  V'ioliii  ('ompetitiiin.  As  part  of  her  prize,  she 
will  record  a  CP  on  the  Naxos  laK-l  tor  worlJwiJr  ,lisi ,  ih,„  „  ,n  and  will  tour  New  Zealand  in  2008  She  has 
,x-rf,.riiH-J  as  a  s,,|,„.t  will,  llu  (  urn.  ^xmy\,..,n  i  V>  lu  .1,,,,      urll  ,~  > lu-ir,,.  i„  (   :l,l,  .lu  ,  liu.J 
lllmnis,  Indiana,  Mi  Jui^an.  Olu. .  W  aslun-jlon,         \\\,.u,up_-,         .It  -crvrj       „i  utni  u,  rcn.l.n.c  tor  the 
2007  Quad  I  nv  An.  \  i.itinu  AniM  Seaa-. 

Ms  llri.n.va  was  iIk-  .islli  pl.ur  I  luuMtr  al  llir  200('  Inlrrn  ath-nai  Xh^lin  (  ,  ..npct  itlon  of 

Gniftman.  Ma  K  ,^,,|L,„,  laiuu'  I  .rr.io.  Willi.nu  I'lru.,!,  ^1, K,.lans,,n,  i'aul  W  alkin.,  and  IVler  Wiley.  As 
.1  mc-rnKT..!  the  Nholv.  s|,e  ,,-,I..,„k-.1  .1.  the  len.ue  flRMl.-i  at  llic  Kenne.K  I  Vi..,-.  a.  pan  of  the 

Kennedy  I  ennr  (  .inseKat,„\  i'r>>|ra  and  al  I  uaulnu  1  .1  Mortrlla  on  the  Italian  island  ,4  Kelu.i 

Ms.  Hristova  plays  ,i  1655  .Ani.iti,  once  owned  by  the  tamous  violinist  Louis  krasner,  on  pennanent 


Joel  Link.rinlin 

Joel  Link,  nineteen.  Iron,  Aiiinuu.,  I  ,  ,  ,  enn  usl  I  l»  l  nrin  Innunte  >4  MuMe  in  2005  .,nd  studies  with 
Lamela  brink  .md  Joseph  SiKeistein  All  snulenis  ,it  (  unis  reeeive  merit  b.ised  kill-tumon  seholai>hips,  and 
Mr.  Link  holds  a  Milka  Violin  Artist  Fellowship. 


The  Curtis  Institute  of  Music  »  1 726  Locust  Street  ♦  Philadelphia.  PA  1 9 1 03  ♦  www  curtis.edu  ♦  2 1 5-893-5252 


He  was  awarded  first  prize  in  the  junior  division  at  the  2004  Yehudi  Menuhin  International 
Competition  for  Young  Viohnists  and  has  performed  as  a  soloist  with  the  BBC  Concert  Orchestra.  Gwinnett 
Philharmonic,  and  Hendersonville  Symphony  Orchestra.  He  has  spent  several  summers  at  the  Encore  School 
for  Strings,  most  recently  in  2007. 

Mr.  Link  performs  with  the  Ottava  String  Trio,  which  includes  his  brother,  violist  Alex,  and  si.ster, 
violinist  Elenita.  TTie  trio  was  awarded  the  gold  medal  in  the  junior  division  of  the  2003  Fischoff  National 
Chamber  Music  Competition  and  earned  the  Centennial  Award  at  the  58th  Annual  Coleman  Chamber 
Ensemble  Competition.  Prior  to  enteting  Curtis,  Mr.  Link  studied  with  Almita  and  Roland  Vamos  at  the 
Music  Institute  of  Chicago  and  played  with  the  Chicago  Youth  Symphony  Orchestra  during  its  2002-03 
season. 

Vicki  Powell,  viola 

Violist  Vicki  Powell,  nineteen,  from  Madison,  Wis.,  entered  The  Curtis  Institute  of  Music  m  2006  and  stiidies 
with  Roberto  Diaz,  former  principal  viola  of  the  Philadelphia  Orchestra  and  president  of  Curtis.  .Ml  students 
at  Curtis  receive  merit-based  full-tuition  scholarships,  and  Ms.  Powell  holds  a  Shaun  F.  O'Malley  Fellowship. 

She  recently  received  the  Gold  Award  at  the  2007  National  Foundation  for  Advancement  in  the  Arts 
ARTS  Week.  In  2006  she  won  first  prize  in  the  viola  division  of  the  Johansen  International  Cnmpetitioii  for 
Young  String  Players.  As  a  member  of  the  Alethea  String  Quartet,  Ms.  Powell  received  third  pri:e  ;u  tlu-  2006 
Fischoff  National  Chamber  Music  Competition  Junior  Division  and  first  prize  at  the  Saint  r.uil  String; 
Quartet  Competition.  She  was  also  a  member  of  the  Eleve  Arte  Strmg  Quartet,  which  was  a  semitin.ili.st  at 
the  2004  and  2005  Fischoff  competitions. 

Ms.  Powell  has  performed  at  the  Corcoran  Gallery  of  Art  in  Washington,  D.C.,  and  soloed  with  the 
Friday  Morning  Music  Club  Chamber  Orchestra.  She  has  also  appeared  as  soloist  w'ith  the  American 
Academy  of  Conducting  at  Aspen  Orchestra,  Madison  and  Milwaukee  symphony  orchestras,  among  others. 

Yu-Wen  Wang,  cc/l<j 

Yu-Wen  Wang,  twenty-two,  from  Kaohsiung  City,  T.uw.m,  entered  The  Curtis  Institute  of  Music  in  2003  and 
studies  with  Peter  Wiley,  cellist  of  the  Guamen  String  Quartet.  All  students  at  Curtis  receive  merit-ba.sed 
full-tuition  scholarships,  and  Yu-Wen  Wang  holds  the  Jacqueline  du  Pre  Memorial  Fellowship. 

She  performed  as  a  soloist  with  the  Taipei  Civic  Symphony  Orchestra  in  2005  and  Temple 
University's  Youth  Chamber  Orchestra  and  Chamber  Ensemble  in  2003.  She  has  also  performed  with  the 
Physicians'  Chamber  Orchestra  of  Taiwan. 

Last  summer  Ms.  Wang's  Soleil  Quartet  participated  in  Music  from  Angel  Fire's  Young  Arti.st 
Program  held  in  Angel  Fire,  New  Mexico.  She  also  participated  in  Music@Menlo  Chamber  Music  Institute. 
She  has  performed  in  master  classes  with  Yo-Yo  Ma  and  Andres  Di'az  at  Curtis. 

The  Curtis  Institute  of  Music  tr.un-.  exception^illv  fitted  v.mim  muMCi.ms  tor  L.irecrs  .is  r^rl, .riiiinf;  arti.sts  on 
the  h,«lH-.t  prnk-ss„,n,,l  loci  One  .4  tlu-  H,,rlJ\  IcKlni-  inusK  -.J„„.K,  (  urns  pnu  iJrs  lull  , union 
schol.irships  u,  ,,11  ,,l  lis        stiuk-nts,  ensuring  th.it  .ulinissu.ns       Kiscd  sokK  ..n  .irtistK  prninisc.  A  Curtis 
educ.iti,.n  ,s  uniqiii  K  i.ulnrcJ  to  tlu-  iiuiivijii.il  student,  ultK  personalized  attention  from  .i  ceiehr.itcd  faculty 

trainmu  h.,s  proJu.i-,1  ,in  iiupu-ssivL-  numk-r  nt  nm.ihk-  s,  .lo  .md  ensemble  anists.  Seventeen  percent  of  the 
principal  ch.nr-  in  \iikik  i  -  n.p  twenty  five  ore  lust  r.is  .in  J  four  music  directorships  in  the  top  fifty  are  held 
by  Curtis. tnuneJ  inu-n  i  ins,  ui.l  more  tb.in  sixtv  .ilumni  b.ive  performed  with  the  Metropolitan  Opera. 


The  Curtis  Institute  of  Music 

Roberto  Di'a2,  President 


Curtis  On  Tour  Florida— March  2008 


Quartet  No.  11  in  F  minor,  Op.  95  ("Quartette  s 

Allegro  con  brio 

Lartjhetto  espressivo — Allegretto  agitato 


Ludwig  van  Beethoven 
(1770-1827) 


Quartet  in  F  major,  selections 

Allegro  moderatu,  tres  dt^ux 
Assez  vif.  tres  r>'thnie 


Maurice  Ravel 
(1875-1937) 


Quartet  in  F  major,  Op.  96  ("American"),  selections 

Allegro  ma  non  troppo 
Finale:  Vivace  mn  non  iroppo 

Bella  Hnstova,  violin 

Joel  Link,  violin 
Vicki  Powell,  viola 
Yu-Wen  Wang,  cello 


Antonin  DvofSk 
(1841-1904) 


Performers 

Bella  Hristova,  violin 

Bella  Hristova,  twenty-two,  entered  The  Curtis  Institute  of  Music  in  200?  and  ^hkIk-s  with  Ida  Kavafian.  All 
students  at  Curtis  receive  merit-based  full-tuition  scholarships,  and  Mv  I  lristn\  ,i  lu4Js  ,i  Milkn  Violin  Artist 
Fellowship. 

She  recently  won  the  2007  Michael  Hill  International  Violin  I.  'onipetituiii-  As  p  ut  .il  her  pri-e,  she 
will  record  a  CD  on  the  Naxos  label  for  worldwide  distribution  and  will  tour  New  Zealand  in  ZOOS.  She  has 
pertomied  as  a  soloist  with  the  Curtis  Symphony  Orchestra,  as  well  as  orchestras  in  Calitorni.i.  FlunJ.i, 
Illinois,  Indiana.  Michigan,  Ohio,  Washington,  and  Wyoming,  and  she  sened  as  an  artist-in  residence  for  the 
2007  Quad  City  Arts  Visiting  Artist  Series. 

Ms.  Hristova  was  the  sixth-place  laureate  at  the  2006  Intcrnjtion.il  Violin  ( .oiiipL-ntion  of 
Indianapolis.  She  has  a  passionate  interest  in  chamber  music  and  h.is  played  \Mrh  artists  such  as  Gary 
Graffman,  Ida  Kavafian,  Jaime  Laredo,  William  Preucil,  Sharon  Robinson,  Paul  Watkins,  and  Peter  Wiley.  As 
a  member  of  the  Schober  Quartet,  she  performed  in  the  Terrace  Theater  at  the  Kennedy  Center  as  part  of  the 
Kennedy  Onter  Conservatory  Project  and  at  Giardini  La  Mortella  on  the  Italian  island  of  Ischia. 

Ms.  Hristova  plays  a  1 655  Amati,  once  owned  by  the  famous  violinist  Louis  Kr.asner,  on  permanent 

lo.an. 

Joel  Link,  vialin 

Joel  Link,  nineteen,  from  Americus,  Ga.,  entered  The  Curtis  Institute  of  Music  in  2005  and  studies  with 
Pamela  Frank  and  Joseph  Silvcrstein.  All  students  at  Curtis  receive  merit-based  full-tuition  scholarships,  and 
Mr.  Link  holds  a  Milka  Violin  Artist  Fellowship. 


The  Curtis  Institute  of  Music  ♦  1 726  Locust  Street  ♦  Philadelphia.  PA  1 9 1 03  ♦  www.curtis.edu  •  2 1 5-893-5252 


He  was  awarded  first  prize  in  the  junior  division  at  the  2004  Yehudi  Menuhin  International 
Competition  for  Young  Violinists  and  has  performed  as  a  soloist  with  the  BBC  Concert  Orchestra,  Gwinnett 
Philharmonic,  and  Hendersonville  Symphony  Orchestra.  He  has  spent  several  summers  at  the  Encore  School 
for  Strings,  most  recently  in  2007. 

Mr.  Link  performs  with  the  Ottava  String  Trio,  which  includes  his  brother,  violist  Alex,  and  sister, 
violinist  Elenita.  The  trio  was  awarded  the  gold  medal  in  the  junior  division  of  the  2003  Fischoff  National 
Chamber  Music  Competition  and  earned  the  Centennial  Award  at  the  58th  Annual  Coleman  Chamber 
Ensemble  Competition.  Prior  to  entering  Curtis,  Mr.  Link  studied  with  Almita  and  Roland  Vamos  at  the 
Music  Institute  of  Chicago  and  played  with  the  Chicago  Youth  Symphony  Orchestra  during  its  2002-03 
season. 

Vicki  Powell,  vioki 

Violist  Vicki  Powell,  nineteen,  from  Madison,  Wis.,  entered  The  Curtis  Institute  of  Music  in  2006  and  studies 
with  Roberto  Di'az,  former  principal  viola  of  the  Philadelphia  Orchestra  and  president  of  Curtis.  All  students 
at  Curtis  receive  merit-based  full-tuition  scholarships,  and  Ms.  Powell  holds  a  Shaun  F.  O'Malley  Fellowship. 

She  recently  received  the  Gold  Award  at  the  2007  National  Foundation  for  Advancement  in  the  Arts 
ARTS  Week.  In  2006  she  won  first  prize  in  the  viola  division  of  the  Johansen  International  Competition  for 
Young  String  Players.  As  a  member  of  the  Alethea  String  Quartet,  Ms.  Powell  received  third  prize  at  the  2006 
Fischoff  National  Chamber  Music  Competition  Junior  Division  and  first  prize  at  the  Saint  Paul  String 
Quartet  Competition.  She  was  also  a  member  of  the  Eleve  Arte  String  Quartet,  which  was  a  semifinalist  at 
the  2004  and  2005  Fischoff  competitions. 

Ms.  Powell  has  performed  at  the  Corcoran  Gallery  of  Art  in  Washington,  D.C.,  and  soloed  with  the 
Friday  Morning  Music  Club  Chamber  Orchestra.  She  has  also  appeared  as  soloist  with  the  American 
Academy  of  Conducting  at  Aspen  Orchestra,  Madison  and  Milwaukee  symphony  orchestras,  among  others. 

Yu-Wen  Wang,  cello 

Yu-Wen  Wang,  twenty-nvo,  from  Kaohsiung  City,  Taiwan,  entered  The  Curtis  Institute  of  Music  in  2003  and 
studies  with  Peter  Wiley,  cellist  of  the  Guameri  String  Quartet.  All  students  at  Curtis  receive  merit-based 
full-tuition  scholarships,  and  Yu-Wen  Wang  holds  the  Jacqueline  du  Pre  Memorial  Fellowship. 

She  performed  as  a  soloist  with  the  Taipei  Civic  Symphony  Orchestra  in  2005  and  Temple 
University's  Youth  Chamber  Orchestra  and  Chamber  Ensemble  in  2003.  She  has  also  performed  with  the 
Physicians'  Chamber  Orchestra  of  Taiwan. 

Last  summer  Ms.  Wang's  Soleil  Quartet  participated  in  Music  from  Angel  Fire's  Young  Artist 
Program  held  in  Angel  Fire,  New  Mexico.  She  also  participated  in  Music@Menlo  Chamber  Music  Institute. 
She  has  performed  m  master  classes  with  Yo-Yo  Ma  and  Andres  Diaz  at  Curtis. 

The  Curtis  Institute  of  Music  trains  exceptionally  gifted  young  musicians  for  careers  as  performing  artists  on 
the  highest  professional  level.  One  of  the  world's  leading  music  schools,  Curtis  provides  full-tuition 
scholarships  to  all  of  its  162  students,  ensuring  that  admissions  are  ba.sed  solely  on  artistic  promise.  A  Curtis 
education  is  uniquely  tailored  to  the  individual  student,  with  personalized  attention  from  a  celebrated  faculty 
and  unusually  frequent  performance  opportunities.  TTiis  distinctive  "learn  by  doing"  approach  to  musical 
training  has  produced  an  impressive  number  of  notable  solo  and  ensemble  artists.  Seventeen  percent  of  the 
principal  chairs  in  America's  top  twenty-five  orchestras  and  four  music  directorships  in  the  top  fifty  are  held 
by  Curtis-trained  musicians,  and  more  than  sixty  alumni  have  performed  with  the  Metropolitan  Opera. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


EIGHTY-SEVENTH  STUDENT  RECITAL 
Curtis  on  Tour  European  Preview 
Sunday,  May  1  at  3  p.m. 
Field  Concert  Hall 


Quartet  in  C  major,  Hob.  111:57  Joseph  Haydn 

Vivace  (1732-1809) 
Adagio 
Menuetto 
Adagio — Presto 

Amalia  Hall,  violin 
Pamela  Frank,  violin 
Jessica  T.  Chang,  viola 
Nathan  Vickerv',  cello 

Adagio  Samuel  Barber  ('34) 

from  Quartet  in  B  minor,  Op.  11  (1910-81) 
.Amalia  Hall,  violin 
Ike  See,  violin 
Jessica  T.  Chang,  viola 
Nathan  Vickery,  cello 


Siete  canciones  popular es  espanolas 

El  pano  moruno 
Seguidilla  murciana 
Asturiana 
Jota 

Nana 
Cancion 
Polo 

Jaziniina  MacNeil,  mezzo-soprano 
Mikael  Eliasen,  piano 

INTERMISSION 

Quintet  No.  2  in  B-flat  major,  Op.  87  Felix  Mendelssohn 

Allegro  vivace  ( 1 809^7) 

Andante  scherzando 
Adagio  e  lento 
Allegro  molto  vivace 

Ike  See,  violin 
Pamela  Frank,  violin 
Jessica  T.  Chang,  \iola 

Roberto  Diaz,  viola 
Nathan  Vickery,  cello 

♦ 


Manuel  de  Falla 
(1876-1946) 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  Amory 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Jazimina  MacNeil,  from  Lincoln,  Mass.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 

Ike  See  (\^iolin  '08),  from  Singapore,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Nathan  Vickery',  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Roberto  Diaz  (Viola  '84),  the  James  and  Betty  Matarese  Chair  in  Viola 
Studies,  president 

Mikael  Eliasen,  the  Hirsig  Family  Head-of-Department  Chair  in  Vocal 
Studies  and  artistic  director  of  the  Curtis  Opera  Theatre 

Pamela  Frank  (Violin  '89),  faculty 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Sunday.  May  1  at  8  p.m. 
Field  Concert  Hall 


Currier  Verge 

Juyong  You.  clarinet 

Eunice  Kim,  \-iolin 

Meng  Chieh  Liu,  piano  ('93) 


Faure 


Quartet  No.  1  in  C  minor,  Op.  15 

Elizabeth  Fayette,  \-iolin 
Junping  Qian,  \iola 
Tessa  SeyTnour,  ceUo 
Meng  Chieh  Liu,  piano  ('93) 


Spohr 


Quintet  in  C  minor,  Op.  52 

Bile  Zhang,  flute 
Stanisla\-  Chernyshe\-,  clarinet 
Catherine  Chen,  bassoon 
Adedeji  Bailes  Ogunfolu,  horn 
Meng  Chieh  Liu,  piano  ('93) 


Prograrrs  are  subject  to  change.  To  check  the  weekly  schedule,  v'sit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  ava'lable  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Hditli  L.  and  Robert  Prostkoflf  Memorial  Concert  Series 


EIGHTY-SEVENTH  STUDENT  RECITAL 
Curtis  on  Tour  European  Pre\  iew 
Sunday,  May  1  al  3  p.m. 
Field  Concert  Hall 


Siete  canciones  populares  espaiiolas  [Seven  Popular  Spanish  Songs) 
Music  by  Manuel  de  Falla  -  Popular  texts 

Al  pafto  fino,  en  la  lirnda,  una  mancha  le  cayo;  On  the  fine  cloth  in  the  store,  a  stain  has  fallen. 

For  menos  precio  so  vende.  It  sells  at  a  lesser  price, 

Porque  perdio  su  valor.  Because  il  has  lost  its  value. 


"Seguidilla  murciana" 

Cualquiera  que  el  tejado  tenga  de  vidrio, 

No  debc  tirar  piedras  a!  del  \Tcino. 

Arrieros  senios; 

jPuede  que  en  el  camino 

Nns  ,-nc..ntn-mos' 

Per  tu  mucha  inconstancia 

Yo  le  ( omjKiro 

Con  peseta  que  corre 

I3e  mano  en  mano; 

Que  al  fin  se  borra, 

Y  creyendola  falsa 

jNadie  la  toma! 


Whoever  has  a  roof ofglass 

Should  not  throw  stones  to  their  neighbor's  (roof)- 

We  are  muleteers; 

it  could  be  that  on  the  road 

We  will  mei-t! 

For  your  great  inconstancy 
I  compare  you 

From  hand  to  hand; 
Which  at  the  end  blurs, 
;Vnd  believing  it  to  be  f;ilse, 
Nobody  takes! 


Por  ver  si  me  consolaba, 
Arrime  a  un  pino  verde, 

Por  verme  llorar,  Horaba! 


To  see  if  it  would  console  me, 
I  drew  near  a  green  pine. 
And  the  pine,  being  green, 
Seeing  me  weep,  wept! 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


Ya  mc  dcspitlo  dr  ti, 
De  tu  casa  y  tu  veiuana, 
Y  aunque  no  quiera  tu  m.i 
Adios,  niila,  hasta  manaiu 


They  say  we  don't  love  each  other 
Because  they  haven't  seen  us  speaking; 
To  your  heart  and  mine 
They  can  ask. 


!  have  taken  my  leave  of  you, 
Of  your  house  and  your  window, 
And  although  your  mother  doesn't  wan 
Goodbye,  my  love,  i 


Duermcte,  nino.  ducrme,  Sleep,  child,  sleep, 

Duerme,  mi  alma,  Sleep,  my  soul, 

Duermete,  lucerito  Sleep,  little  light 

De  la  manana.  Of  the  morning. 

Naninta,  nana.  Lullaby. 


"Cancion" 

Per  traidores,  tus  ojos, 
Voy  a  enterrarlos; 
No  sabes  lo  que  cuesta, 
"Del  aire" 
Nina,  el  mirarlos. 
"Madre  a  la  orilla" 

Dicen  que  no  me  quieres, 
Y  a  me  has  querido 
Vayase  lo  ganado, 
"Del  aire" 
Per  lo  perdido, 
"Madre  a  la  orilla" 
"Madre" 


For  being  traitors,  your  eyes, 
I'm  going  to  bury  them; 
You  don't  know  what  it  costs. 

Child,  lookal  them. 
"Mother  to  the  shore" 

They  say  you  don't  love  me, 
But  you  have  loved  me 
The  winner  goes  away, 
"The  air" 
For  the  loser, 
"Mother  to  the  shore" 
"Mother" 


"Polo" 

jGuardo  una  pena  en  mi  pecho. 
Que  a  nadie  se  la  dire! 
Malhaya  el  amor,  malhaya, 
jY  quien  me  lo  dio  a  entender! 


I  keep  a  sorrow  in  my  breast, 

ThatlwiU  tell  to  no  one! 

Wretched  be  love,  wretched, 

And  he  who  taught  me  to  understand  it! 


Translation  by  Katherine  Lerner 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


EIGHTY-EIGHTH  STUDENT  RECITAL 
Sunday,  May  1  at  8  p.m. 
Field  Concert  Hall 

♦ 

Quintet  in  C  minor,  Op.  52 

.AJlegro  moderate 
Larghetto  con  moto 
Menuetto:  Allegretto 
Finale:  .-Vllegro  molto 

Bile  Zhang,  flute 
Stanislav  Chernyshe\',  clarinet 

Catherine  Chen,  bassoon 
Adedeji  Bailes  Ogunfolu,  horn 
Meng  Chieh  Liu,  piano 

Verge 

.\lmost  too  fast 
.\lmost  too  slow 
.Almost  too  mechanical 
Almost  too  dark 
.Almost  too  light 
.■\lmost  too  fragmented 
.Almost  too  much 
.Almost  too  little 
.Almost  too  calm 

Juyong  You,  clarinet 
Eunice  Kim,  \-iolin 
Meng  Chieh  Liu,  piano 


Louis  Spohr 
(1784-1859) 


Sebastian  Currier 
(b.  1959) 


INTERMISSION 


Quartet  No.  1  in  C  minor,  Op.  15 

Allegro  molto  moderato 
Scherzo:  Allegro  vivo 
Adagio 
Allegro  molto 

Elizabeth  Fayette,  \dolin 

Junping  Qian,  viola 

Tessa  Seymour,  cello 
Meng  Chieh  Liu,  piano 

♦ 

Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COACH 

Tonight's  program  was  prepared  by  Meng-Chieh  Liu. 


Gabriel  Faure 
(1845-1924) 


PERFORMERS 

Catherine  Chen,  from  Greenwich,  Conn.  ,  is  a  student  of  Daniel 
Matsiikawa  and  entered  Curtis  in  2010. 

Stanislav  Chernyshe\-,  from  St.  Petersburg,  Russia,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2009. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  X.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Eunice  Kim,  from  San  Francisco,  is  a  student  of  Ida  Kax-afian  and 
entered  Curtis  in  2009. 

Adedeji  Bailes  Ogunfolu,  from  Silver  Spring,  Md.,  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2007. 

Junping  Qian,  from  Wuhu,  .\nhui  Pro\ince,  China,  is  a  student  of 
Roberto  Diaz  and  entered  Curds  in  2009. 

Tessa  Seyinour,  from  Berkeley,  Calif.,  is  a  student  of  Carter  Brey  and 
entered  Curds  in  2010. 

Juyong  You,  from  Seoul,  is  a  student  of  Donald  Montanaro  and 
entered  Curds  in  2009. 

Bile  Zhang,  from  Beijing,  is  a  student  of  Jeffrey  Khaner  and  entered 
Curtis  in  2007. 

Meng-Chieh  Liu  (Piano  '93),  faculty 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Monday,  May  2  at  5: 1 5  p.m. 
Field  Concert  Hall 


Brahms  Quartet  No.  1  in  G  minor,  Op.  25 

Lifan  Zhu,  violin 
Junping  Qian,  viola 
Summer  Hu,  cello 
Haochen  Zhang,  piano 

Quilter  "June" 

Seven  Elizabethan  Lyrics,  Op.  12 
Three  Songs,  Op.  3 

Kirsten  MacKinnon,  soprano 
Donald  St.  Pierre,  piano 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

EIGHTY-NINTH  STUDENT  RECITAL 
Monday,  May  2  at  5: 15  p.m. 
Field  Concert  HaU 

♦ 

Quartet  No.  1  in  G  minor,  Op.  25 

.\llegro 

Intermezzo:  .\llegro  ma  non  troppo 
.Andante  con  moto 
Rondo  alia  Zingarese:  Presto 

Lifan  Zhu,  \'iolin 
Junping  Qian,  viola 
Summer  Hu,  cello 
Haochen  Zhang,  piano 

♦ 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Johannes  Brahms 
(1833-97) 


COACH 

The  Brahms  quartet  was  prepared  by  Meng-Chieh  Liu. 


PERFORMERS 

Summer  Hu,  from  Potomac,  Md.,  is  a  student  of  Peter  ^ViJey  and 
entered  Curtis  in  2007. 

Junping  Qian,  from  Wuhu,  Anhui  Pro\ince,  China,  is  a  student  of 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Haochen  Zhang,  from  Shanghai,  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 


Lifan  Zhu,  from  Shanghai,  is  a  student  of  Aaron  Rosand  and  entered 
Curtis  in  2009. 


NEXT  STUDENT  RECITAL 
Monday,  May  2  at  8  p.m. 
Graduation  Recital:  Hyo  Bi  Sim,  viola 
Field  Concert  HaU 


Askim  Inner  Voices 

J.  S.  Bach  Suite  No.  3  in  C  major  for  Violoncello, 

BWV  1009 

Hyo  Bi  Sim,  viola 


Hoffmeister        Concerto  in  D  major 

Hyo  Bi  Sim,  viola 

Curtis  Chamber  Ensemble 


Rochberg  Sonata  for  Viola  and  Piano 

Tchaikovsky      None,  but  the  Lonely  Heart,  Op.  6,  No.  6, 

transcribed  by  William  Primrose 
Zimbalist  "Tango"  from  Sarasateana  for  Violin, 

arranged  by  William  Primrose 
Hyo  Bi  Sim,  \dola 
Elena  Jivaeva,  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www. Curtis. edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


THIS  WEEK  AT  CURTIS 

Curtis  Opera  Theatre  presents  Mozart's  Idomeneo 

Thursday,  May  5  at  7:30  p.m. 

Friday,  May  6  at  7:30  p.m. 

Saturday,  May  7  at  7:30  p.m.  {SOLD  OUT) 

Sunday,  May  8  at  2:30  p.m. 

Prince  Music  Theater 

George  Manahan,  conductor 
Chas  Rader-Shieber,  stage  director 

Full)'  staged  production  with  the  Curtis  Symphony  Orchestra, 
sung  in  Italian  with  English  supertides 


Tickets:  S35;  Curtis  Ticket  Office,  uwav.curtis.edu,  or  (215)  893-7902 


CURTIS 


INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

NINETIETH  STUDENT  RECITAL 
Graduation  Recital — Hyo  Bi  Sim,  viola 
Monday,  May  2  at  8  p.m. 
Field  Concert  Hall 

♦ 

Suite  No.  3  in  C  major  for  Violoncello, 
BWV  1009 

Prelude 
.^llemande 
Courante 
Sarabande 
Bourree 
Gigue 

Hyo  Bi  Sim,  \iola 

Concerto  in  D  major  Franz  Anton  Hoffmeister 

Megro  (1754-1812) 
Adagio 

Rondo:  [.Allegro] 

Hyo  Bi  Sim,  \iola 
Curtis  Chamber  Ensemble 


Johann  Sebastian  Bach 
(1685-1750) 


INTERMISSION 


Inner  Voices 


Hyo  Bi  Sim,  viola 


Peter  Askim 
(b.  1971) 


Sonata  for  Viola  and  Piano 

Allegro  moderato 
Adagio  lamentoso 
Fantasia:  Epilogue 


George  Rochberg  ('48) 
(1918-2005) 


None,  hut  the  Lonely  Hearty  Op.  6,  No.  6      Peter  Ilich  Tchaikovsky 


transcribed  by  William  Primrose 


(1840-93) 


"Tango"  from  Sarasateana  for  Violin 

arranged  by  Primrose 

Hyo  Bi  Sim,  viola 
Elena Jiv-aeva,  piano 


Efrem  Zimbalist 
(1889-1985) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474,  and  Digital  12.2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays 
at  8  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 


PERFORMERS 

Hyo  Bi  Sim,  from  Seoul,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005.  She  is  the  Louisa  Knapp  Curtis  Fellow. 


Elena  Jivaeva,  staff  pianist 


CURTIS  CHAMBER  ENSEMBLE 
Violin 

Dayna  Kristie  Anderson  {'10) 
Elizabeth  Fayette 
Choha  Kim 
Yiying  Julia  Li 

Viola 

Sung  Jin  Lee 
Junping  Quan 


Double  Bass 
Rex  Surany 

Oboe 

Alexandra  von  der  Embse 
Alexander  Vvedenskiy 

Horn 

Christina  Gannon  (guest  artist) 
Katharine  Jordan 


Cello 
Xin  Shi 


NEXT  STUDENT  RECITAL 
Tuesday,  May  3  at  5:15  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Suite  No.  1  in  G  major,  BWV  1007 

Rebecca  Anderson,  violin 

Beethoven         Sonata  No.  7  in  D  major,  Op.  10,  No.  3 

Teo  Gheorghiu,  piano 

Katerina  Kramarchuk  Beyond  Expectation 

Alexander  W'edenskiy,  oboe 
Mari  Yoshinaga,  percussion 
Elizabeth  Anne  "VNTiite,  harp 

Lutoslavvski  Subito 

Vising  Julia  Li,  violin 

Lio  Kuokman,  piano  (Conducting  '09) 

Prokofiev  Sonata  in  D  major.  Op.  115 

Yixing  JuUa  Li,  violin 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 


NINETY-FIRST  STUDENT  RECITAL 
Tuesday,  May  3  at  5: 15  p.m. 
Field  Concert  Hall 


Suite  No.  1  in  G  major  Johann  Sebastian  Bach 

for  Violoncello,  BWV  1007  (1685-1750) 

Prelude 

Allemande 

Courante 

Sarabande 

Menuett 

Gigue 

Rebecca  Anderson,  viola 

Beyond  Expectation  Katerina  Kramarchuk 

(b.  1988) 

.AJexander  Vvedenskiy,  oboe 
Mari  Yoshinaga,  percussion 
Elizabeth  .-^Jine  White,  harp 


Sonata  No.  7  in  D  major,  Op.  10,  No.  3        Ludwig  van  Beethoven 
Presto  (177(^1827) 
Largo  e  mesto 
Menuetto:  Allegro 
Rondo:  Allegro 

Teo  Gheorghiu,  piano 


Sonata  in  D  major,  Op.  115  Sergey  Prokofiev 

Moderate  (1891-1953) 
Theme:  Andante  dolce 
Con  brio 

Yiying  Julia  Li,  violin 

Subito  Witold  Lutoslawski 

(1913-94) 

Yiying  Julia  Li,  violin 
Lio  Kuokman,  piano 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COMPOSER 

Katerina  Kramarchuk,  from  Kishinev,  Moldova,  is  a  student  of 
Richard  Danielpour  and  entered  Curtis  in  2010. 


PERFORMERS 

Rebecca  Anderson  (Violin),  from  Portland,  Ore.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2008. 

Teo  Gheorghiu,  from  Zurich,  Switzerland,  is  a  student  of  Gary 
Graffman  and  entered  Curtis  in  2010. 

Yi)dng  Julia  Li,  from  Houston,  is  a  student  of  Pamela  Frank  and  Arnold 
Steinhardt  and  entered  Curtis  in  2007. 

Alexander  Vvedenskiy,  from  Moscow,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Elizabeth  Anne  W^ite,  from  Salt  Lake  City,  is  a  student  of  Elizabeth 
Hainen  and  Judy  Loman  and  entered  Curtis  in  2010. 

Mari  Yoshinaga,  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi 
and  Robert  Van  Sice  and  entered  Curtis  in  2007. 

Lio  Kuokman  (Conducting  '09),  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Tuesday,  May  3  at  8  p.m. 
Field  Concert  Hall 


Franck  Sonata  in  A  major  for  Violin 

Nathan  V^ickery,  cello  ^ 
Ashley  Hsu,  piano 


Mendelssohn      Variations  serieuses,  Op.  54 

Daniel  Hsu,  piano 

Rachmaninoff    Sonata  in  G  minor,  Op.  19 
Summer  Hu,  cello 

Lio  Kuokman,  piano  (Conducting  '09) 


Zimbalist  Selections  from  Sarasateana^ 

arranged  by  William  Primrose 

Amanda  Verner,  \iola 
Elena  Jivae\'a,  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


♦ 


NINETY-SECOND  STUDENT  RECITAL 
Tuesday,  May  3  at  8  p.m. 
Field  Concert  Hall 


♦ 


Sarasateana  for  Violin,  selections  Efrem  Zinibalist 

arranged  by  William  Primrose  (1889-1985) 

Tan  8:0 

Polo 

Amanda  Verner,  \'iola 
Elena  Ji\-aeva,  piano 


Variations  serieuses,  Op.  54  Felix  Mendelssohn 

(1809-47) 

Daniel  Hsu,  piano 


Sonata  in  A  major  for  Violin  Cesar  Franck 

Megretto  ben  moderato  (1822-90) 
.\llegro 

Recitadvo-Fantasia 
.\Uegretto  poco  mosso 

Nathan  Vickery,  cello 
.\shley  Hsu,  piano 


INTERMISSION 


Sonata  in  G  minor,  Op.  19 

Lento — .\llegro  moderato 
Allegro  scherzando 
.\ndante 
.Allegro  mosso 

Summer  Hu,  cello 
Lio  Kuokman,  piano 

♦ 


Sergei  Rachmaninoff 
(1873-1943) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Ashley  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Meng-Chieh  Liu  and 
entered  Curtis  in  2010. 

Daniel  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gary  Graffman  and 
Eleanor  Sokoloff  and  entered  Curtis  in  2008. 

Summer  Hu,  from  Potomac,  Md.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Amanda  Verner,  from  Wellington,  New  Zealand,  is  a  student  of  Misha 
Amory  and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  \Viley  and 
entered  Curtis  in  2009. 


Elena  Jivaeva,  staff  pianist 

Lio  Kuokman  (Conducting  '09),  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  May  4  at  5: 15  p.m. 
Field  Concert  Hall 


Hindemith         Sonata,  Op.  25,  No.  4 

.\manda  Verner,  \dola 
Elena  Jivaeva,  piano 


Loefller  Two  Rhapsodies 

Beverly  Wang,  oboe 
Jessica  T.  Chang,  viola 
Andrew  Hsu,  piano 


Mozart  Quartet  in  D  major,  K.  575 

Ye-Rang  Kim,  violin 

Gyehee  Kim,  xiolin 

Milena  Pajaro-van  de  Stadt,  \iola  ('10) 

Camden  Shaw,  ceUo  ('10) 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

NINETY-THIRD  STUDENT  RECITAL 
Wednesday,  May  4  at  5: 15  p.m. 
Field  Concert  Hall 

♦ 

Charles  M.  LoefTler 
(1861-1935) 

Beverly  Wang,  oboe 
Jessica  T.  Chang,  viola 
.\ndre\v  Hsu,  piano 

Quartet  in  D  major,  K.  575  Wolfgang  Amadeus  Mozart 

Megretto  (1756-91) 
Andante 

Menuetto:  Allegretto 
Allegretto 

Ye-Rang  Kim,  \iolin 
G\-ehee  Kim,  violiri 
Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 


Two  Rhapsodies 

L'Etang 

La  Cornemuse 


Sonata,  Op.  25,  No.  4 

Schr  lebhaft.  Markiert  und  krafu  oll 
Sehr  langsame  \'iertel 
Finale:  Lebhafte  Viertel 

Amanda  \'erner,  \iola 
Elena  Jivaeva,  piano 

♦ 

This  afternoon's  program  will  be  perforrred  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Conce'^  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 


Paul  Hindemith 
(1895-1963) 


COACH 

The  LoefTler  rhapsodies  and  Mozart  quartet  w  ere  prepared  by  Steven 
Tenenbom. 


PERFORMERS 

Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  Amory 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Andrew  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gary  Graffman  and 
Eleanor  SokolofTand  entered  Curtis  in  2008. 

Gyehee  Kim,  from  Seoul,  is  a  student  of  Joseph  Silverstein  and  entered 
Curtis  in  2010. 

Ye-Rang  Kiim,  from  Seoul,  is  a  student  of  Aaron  Rosand  and  entered 
Curtis  in  2008. 

Milena  Pajaro-van  de  Stadt  (Viola  '10),  from  Jacksomdlle,  Fla.,  is  a 
student  of  Misha  Amory,  Roberto  Diaz,  and  Michael  Tree  and  entered 
Curtis  in  2006. 

Camden  Shaw  (Cello  '10),  from  Bellevue,  Wash.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2006. 

Amanda  Verner,  from  Wellington,  New  Zealand,  is  a  student  of  Misha 
Amory  and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Beverly  Wang,  from  Toronto,  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2009. 

Elena  Jivaeva,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


I 


NEXT  STUDENT  RECITAL 
Wednesday,  May  4  at  8  p.m. 
Graduation  Recital:  Yekwon  Sunwoo,  piano 
Field  Concert  Hall 


4 


Haydn  Sonata  in  C  major,  Hob.  XVI: 48 

Liszt  "Apres  une  lecture  du  Dante"  {rom  Annees 

de  pelerinage,  deuxieme  annee:  Italie 
Liszt  Liebestrdum  Nr.  3:  Oh  Liebj  so  lang  du  lieben 

kannst 

Ravel  La  Valse:  Poeme  choregraphique 

Schumann  Symphonische  Etiide  in  C-sharp  minor,  Op.  13 
Smetana  "Hulan"  ("The  Lancer")  from  Ceske  tance, 

Rada  II  [Czech  Dances,  Book  2) 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtIs.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


NINETY-FOURTH  STUDENT  RECITAL 
Graduation  Recital — Yekwon  Sunwoo,  piano 
Wednesday,  May  4  at  8  p.m. 
Field  Concert  HaU 


Sonata  in  C  major,  Hob.  XVI:48 

Andante  con  espressione 
Rondo:  Presto 


Joseph  Haydn 
(1732-1809) 


Symphonische  Etiide  in  C-sharp  minor, 
Op.  13 


Robert  Schumann 
(1810-56) 


INTERMISSION 


Liebestrdum  Nr.  3: 

Oh  Lieb,  so  lang  du  lieben  kannst 


Franz  Liszt 
(1811-86) 


"Apres  une  lecture  du  Dante" 

from  Annees  de  pelerinagej  deuxieme  annee: 

Italie 


Liszt 


"Hulan"  ("The  Lancer") 
from  Ceske  tance,  Rada  II 
{Czech  Dances,  Book  2) 


Bedfich  Smetana 
(1824-84) 


La  Valse:  Poeme  chore graphi que 


Maurice  Ravel 


(1875-1937) 


♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474,  and  Digital  12.2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays 
at  8  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 


Yekwon  Sunwoo,  from  .\nYang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005.  He  is  a  Gerr\'  and  Marguerite  Lenfest 
Fellow. 


♦ 


PERFORMER 


NEXT  STUDENT  RECITAL 
Thursday,  May  5  at  5:15  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Suite  No.  1  in  G  major  for  Violoncello, 

BWV  1007 

Timothy  Dilenschneider,  double  bass 

Brahms  Sonata  No.  2  in  A  major,  Op.  100 

Yiying  Julia  Li,  violin 
Amy  Jiaqi  Yang,  piano  ('06) 


Shostakovich      Quartet  No.  8  in  C  minor,  Op.  110 

Ike  See,  violin  ('08) 
Amalia  Hall,  violin 
Jessica  T.  Chang,  viola 
Nathan  Vickery,  cello 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


THIS  WEEK  AT  CURTIS 

Curtis  Opera  Theatre  presents  Mozart's  Idomeneo 
Thursday,  May  5  at  7:30  p.m.  (SOLD  OUT) 
Friday,  May  6  at  7:30  p.m.  (SOLD  OUT) 
Saturday,  May  7  at  7:30  p.m.  (SOLD  OUT) 
Sunday,  May  8  at  2:30  p.m. 
Prince  Music  Theater 

George  Manahan,  conductor 
Chas  Rader-Shieber,  stage  director 

Fully  staged  production  with  the  Curtis  Symphony  Orchestra, 
sung  in  Italian  with  English  supertitles 


Tickets:  S35;  Curtis  Ticket  Office,  www.curtis.edu,  or  (215)  893-7902 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

NINETY-FIFTH  STUDENT  RECITAL 
Thursday,  May  5  at  5: 15  p.m. 
Field  Concert  HaU 

♦ 

Suite  No.  1  in  G  major  Johann  Sebastian  Bach 

for  Violoncello,  BWV  1007  (1685-1750) 

Prelude 

Allemande 

Courante 

Sarabande 

Menuett 

Gigue 

Timothy  Dilenschneider,  double  bass 

Quartet  No.  8  in  C  minor,  Op.  110  Dmitri  Shostakoxich 

Largo—       ,  (1906-75) 
.Ailegro  molto — 
Megretto — 
Largo — 
Largo 

Ike  See,  violin 
Amalia  Hall,  violin 
Jessica  T.  Chang,  viola 
Nathan  Vickery,  cello 


Sonata  No.  2  in  A  major,  Op.  100 

Allegro  amabile 
Andante  tranquilio — Vivace 
Allegretto  grazioso  (quasi  andante) 

Yiying  Julia  Li,  violin 
Amy  Jiaqi  Yang,  piano 

♦ 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Johannes  Brahms 
(1833-97) 


COACH 

The  Shostakovich  quartet  was  prepared  by  Pamela  Frank. 


PERFORMERS 

Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  Amory 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Timothy  Dilenschneider,  from  Glenmoore,  Pa.,  is  a  student  of  Edgar 
Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2009. 

Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Yiying  Julia  Li,  from  Houston,  is  a  student  of  Pamela  Frank  and  .Arnold 
Steinhardt  and  entered  Curtis  in  2007. 

Ike  See  (Violin  '08),  from  Singapore,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Amyjiaqi  Yang  (Piano  '06),  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Thursday.  May  5  at  8  p.m. 
Field  Concert  Hall 


Brahms  Quintet  No.  2  in  G  major,  Op.  Ill 

Zenas  Hsu,  \iolin 
Hannah  Ji,  \ioIin 
Jessica  T.  Chang,  \iola 
Ayane  Kozasa.  \iola 
Nathan  Mcker\-,  cello 

Messiaen  Quatuor  pour  la  fin  du  temps 

Stanislav  Chernyshe\-j  clarinet 
Lifan  Zhu,  \iolin 
Xin  Shi,  cello 
Jia\i  Sun.  piano 


Rochberg  Sonata  for  Viola  and  Piano 

Ayane  Kozasa,  \iola 
\'inay  Parameswaran,  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Gra"man  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

NINETY-SIXTH  STUDENT  RECITAL 

Thursday,  May  5  at  8  p.m. 
Field  Concert  HaU 


Adagio  lamentoso 
Fantasia:  Epilogue 

Ayane  Kozasa,  viola 
Vinay  Paramesvvaran,  piano 


Zenas  Hsu,  xiolin 
Hannah  Ji,  violin 
Jessica  T.  Chang,  viola 
Ayane  Kozasa,  viola 
Nathan  Vickery,  cello 


Sonata  for  Viola  and  Piano 

.AQegro  moderato 


George  Rochberg  ('48) 
(1918-2005) 


Quintet  No.  2  in  G  major,  Op.  Ill 

Allegro  non  troppo,  ma  con  brio 
Adagio 

Un  poco  allegretto 

Vivace  ma  non  troppo  presto 


Johannes  Brahms 
(1833-97) 


INTERMISSION 


Quatuor  pour  la  fin  du  temps  Olivier  Messiaen 

Liturgie  de  cristal  (1 908-92) 

Vocalise,  pour  I'ange  qui  annonce  la  fin  du  temps 
Abime  des  oiseaux 
Intermede 

Louange  a  I'eternite  de  Jesus 

Danse  de  la  fureur,  pour  les  sept  trompettes 

Fouillis  d'arcs-en-ciel,  pour  I'ange  qui  annonce  la  fm  du  temps 

Louange  a  I'immortalite  de  Jesus 

Stanislav  Chernyshev,  clarinet 
Lifan  Zhu,  violin 

Xin  Shi,  cello 
Jiayi  Sun,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COACHES 

The  Brahms  quintet  was  prepared  by  Ida  Kavafian. 

The  Messiaen  quartet  was  prepared  by  Meng-Chieh  Liu  and  Robert 
McDonald. 


PERFORMERS 

Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  Amory 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Stanislav  Chernyshev,  from  St.  Petersburg,  Russia,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2009. 

Zenas  Hsu,  from  San  Jose,  Calif.,  is  a  student  of  Ida  Kavafian  and 
entered  Curds  in  2007. 

Hannah  Ji,  from  Basking  Ridge,  N.J.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2009. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Vinay  Parameswaran  (Conducting),  from  Danville,  Calif,  is  a  student 
of  Otto-Werner  Mueller  and  entered  Curtis  in  2009. 

Xin  Shi,  from  Zhengzhou,  Henan,  China,  is  a  student  of  Carter  Brey 
and  Peter  Wiley  and  entered  Curtis  in  2009. 

Jiayi  Sun,  from  Shenyang,  China,  is  a  student  of  Robert  McDonald  and 
entered  Curtis  in  2007. 

Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Lifan  Zhu,  from  Shanghai,  is  a  student  of  Aaron  Rosand  and  entered 
Curtis  in  2009. 


If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Friday,  May  6  at  5: 15  p.m. 
Field  Concert  Hall 


Brahms  Trio  No.  2  in  C  major,  Op.  87 

Maia  Cabeza,  violin 
Tessa  Seymour,  cello 
Teo  Gheorghiu,  piano 


Pilss 


Sonata  for  Trumpet  and  Piano 

Kai  Cataldo,  trumpet 
Vinay  Parameswaran.  piano 


Sarasate  Carmen  Fantasy  ^  Op.  25 

Zigeunerzveisen,  Op.  20 

Ze  Yu  Li,  violin 
Hugh  Sung,  piano  {'90) 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  20/21  CELEBRATES  JOAN  TOWER 
David  Ludwig,  artistic  director;  Don  Liuzzi,  founder 
Thursday,  May  5,  20 1 1 ,  at  8  p.m. 
Miller  Theatre,  New  York  City 


String  Force 

Ivory  and  Ebony 

Angels  (String  Quartet  No.  4) 


Kai  Calaldo.  trumpet 
George  Goad,  trumpet 
Katherine  Jordan,  horn 
Brian  Santero,  trombone 
Nathan  Lodge,  bass  trombone 


Nikki  Chooi,  violin 


Jeoung-^'in  Kim,  violin 
Rebecca  Anderson,  violin 
Marina  Thibeault,  viola 
Jcong-Hyoun  Lee,  cello 


(b.  1938) 


Simply  Purple 
Wild  Purple 


INTERMISSION 


Rebecca  Anderson,  violin 
Andrew  Hsu,  piano 
Natalie  Helm,  cello 


Amanda  Vemer,  viola 


Ted  Babcock,  percussion 
Yi  Fei  Fu,  percussion 
Michael  Sparhuber,  percussion 
Man  Yoshinaga,  percussion 
Don  Liuzzi,  percussion 


Photographic  and  recording  equipment  may  not  be  used  in  Miller  Theatre. 


PERFORMERS 

Rebecca  Anderson,  from  Portlanci,  Ore,  is  a  student  of  Ida  Kavafian  and  entered  Curtis  in  2008. 

Ted  Babcocii,  from  Wenhani,  Mass.,  is  a  student  of  Don  Liuzzi  and  Robert  Van  Sice  and  entered  Curtis  in 
2010. 

Kai  Cataldo,  from  Saint  Paul,  Minn.,  is  a  student  of  David  Bilgcr  and  entered  Curtis  in  2009. 

Nikki  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of  Ida  Kavafian  and  Joseph  Silverstein  and  entered 
Curtis  in  2007. 

Yi  Fei  Fu,  from  Chongqing,  China,  is  a  student  of  Don  Liuzzi  and  Robert  Van  Sice  and  entered  Curtis  in 
2008. 

George  Goad,  from  Rocliford,  Mich.,  is  a  student  of  Da\id  Bilger  and  entered  Curtis  in  2009. 

Natalie  Helm,  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and  entered  Curtis  in  2006. 

Andrew  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gary  Graffman  and  Eleanor  Sokoloff  and  entered  Curtis  in 
2008. 

Katherine  Jordan,  from  Charlotte,  Vt.,  is  a  student  of  Jennifer  Montone  and  entered  Curtis  in  2008. 

Jeoung-Yin  Kim,  from  Seoul,  is  a  student  of  Shmuel  .Xshkenasi  and  Yumi  Ninomiya  Scott  and  entered  Curtis 
in  2007. 

Jeong-Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley  and  entered  Curtis  in  2002. 

Nathan  Lodge,  from  Charleston,  S.C.,  is  a  student  of  Blair  Bollinger  and  entered  Curtis  in  2008. 

Brian  Santero,  from  Poughkcepsie.  N.Y.,  is  a  student  of  Nitzan  Haroz  and  entered  Curtis  in  2008. 

Michael  .Sparhuber,  from  Brockport,  N.Y.,  is  a  student  of  Don  Liuzzi  and  Robert  Van  Sice  and  entered  Curtis 
in  2007. 

Marina  Thibeault,  from  Quebec  City,  is  a  student  of  Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in 
2007. 

Amanda  Vcrner,  from  Wellington,  New  Zealand,  is  a  student  of  Misha  Amory  and  Roberto  Diaz  and  entered 
Curtis  in  2009. 

Mari  Yoshinaga,  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi  and  Robert  Van  Sice  and  entered  Curtis 
in  2007. 

Don  Liuzzi.  faculty 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed  alphabetically. 
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INSTITUTE  OF  MUSIC 


1726  Locust  Street 
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CURTIS  SYMPHONY  ORCHESTRA 

Christoph  Eschenbach.  conductor 
Di  \\u,  piano 
Thomas  Bloch.  ondes  Maiienot 

Tuesday,  April  12,  2011,  at  8  p.m. 

\  erizon  Hall  at  tlie  Kiiiiinel  Center 

MESSIAEN 

Turangalila-symphonie 

Iniroduction 
C'hant  d"amour  1 

Turangalila  1 
C^hant  d'amour  2 
Joie  dii  sang  des  etoiles 
Jardin  du  sommeil  d'amoiir 

Turangalila  2 
De\"eloppcment  de  Tamour 
Turangalila  3 
Finale 

This  evening's  program  will  be  performed  without  intermission. 

Presented  by  0  PINC 

Presented  in  collaboration  with  PIFA, 
the  Philadelphia  International  Festival  of  the  Arts 

Preconcert  lecture:  Curtis  organ  faculty  member  Alan  Morrison  discusses 
French  organ  works  by  masters  who  influenced  Messiaens  style. 

Postconcert  recital:  Curtis  organ  student  Bryan  Anderson  presents 
a  sampling  of  Messiaen's  own  organ  compositions. 

THE  JACK  WOLGIN 

ORCHESTRAL  CONCERt? 
Orchestral  concerts  are  supported  by  the 
Jack  Wolgin  Curtis  Orchestral  Concerts  Endowment  Fund. 


Photographic  and  recording  equipment  may  not  be  used  in  Verizon  Hall. 


PROGRAM  NOTES 


Olivier  Messiaen:  Turanga/T/a-symphonie 

Born  in  Avignon,  December  10, 1908;  died  in  Paris,  April  27. 1992 

Messiaen's  music  can  stiike  us  on  se\  eral  le\  els  at  once.  Its  unprecedented  color  and  dense 
M jnorities  lend  it  an  immediate  appeal.  At  the  same  time  it  has  an  almost  limidess  complexity- 
that  delights  not  only  scholars  and  theorists  but  also  musicians,  who  continue  to  find  the  music 
deeply  sarisf\ing  to  perform  despite — or  perhaps  partly  because  of — its  ferocious  difficulties. 
More  than  a  cenmn"  after  the  great  French  master's  birth,  both  the  masterful  construction  of  his 
w  orks  and  the  sheer  xiituosity  required  to  perform  them  assure  that  performers  and  audiences 
alike  will  draw  fascination  from  these  pieces  for  years  to  come. 

Turangalila  contains  an  amalgam  of  elements  that  Messiaen  had  already  begim  to  establish  as 
part  of  his  \igorously  systematized  musical  palette:  a  rainbo^\■  of  colorisric  sonorities,  a  seamless 
fusion  of  tonality  wixh.  atonal  and  cluster  elements,  and  astonishing  demands  on  the  \-iituosirs-  of 
rhe  performers.  The  s\Tnphony  also  hints  at  characteristics,  such  as  imitations  of  birdsong.  that 
w  ould  take  on  a  greater  imponance  in  his  w  orks  of  the  1950s  and  '60s.  The  composer's  attempts 
to  sy  stematize  scales  and  rhythms  reach  a  new  le\  el  of  sophistication  in  Turangalila.  in  a  step 
io\\  ard  the  total  serialism  embraced  by  composers  of  the  1950s. 

Turangalila  ^\•as  the  second  of  three  \\  orks  Messiaen  composed  as  a  huge  "Tristan"  trilogy-  in 
the  years  after  World  \\'ar  II.  This  nilogy-  attempted  to  n'eat.  abo\-e  all.  the  subject  of  lo\  e — 
"  fatal,  irresistible  lo\'e."  as  the  composer  has  written,  "w  hich  transcends  e\  ery thing  outside  itself 
a  lo\  e  such  as  that  symbolized  by-  the  lox  e  potion  of  Tristan  and  Isolde. "  The  first  of  these  w  orks. 
Harawi  for  voice  and  piano  1945  .  combined  elements  of  Pem\ian  nati\  e  folklore  with  the 
composer's  o\\-n  surrealist  poetry:  The  last.  Cinq  rechants  for  r^veh  e  mixed  x  oices  1949  .  fused 
elements  of  \\estern  tradition  \\ith  the  folkloric  and  mythic  elements  of  Haraia.  The  centeipiece. 
Turangalila.  composed  from  1946  to  1948.  constiaited  a  w  atershed  in  Messiaen's  stams  as  a 
central  figure  of  die  20th  cenuiry-;  Its  sheer  scale  demanded  attention,  and  its  themes  of  ecstatic 
love  and  transcendence  w  ere  w  elcomed  by  musicians  and  audiences  w  eary-ing  of  expressionist 
and  atonal  ang-st.  In  the  nearly  se\-enty-fi\-e  years  since  its  completion.  Turangalila  has  come  to  be 
recognized  as  a  milestone  in  die  history-  of  the  symphony-. 

Composed  on  a  commission  from  the  20th  cenmry  's  most  in\-eterate  champion  of  ne\\-  music. 
Serge  Kousse\itzky.  Turangalila  w  as  gix  en  its  premiere  by  the  Boston  Symphony  Orchestra  on 
December  2.  1949.  Kou^e\-itzky-  ha\-ing  fallen  ill.  the  y  oung  Leonard  Bernstein  conducted. 
Y\  onne  Loriod.  w  hom  Messiaen  \\  ould  later  marry;  ^\  as  the  pianist  and  Ginette  Martenot  play  ed 
the  ondes  Maitenot.  invented  by  her  brotiier  Maurice  in  1928. 

Recurring  Threads 

The  symphony  is  cast  in  ten  mo\'ements  that  achiex  e  uniu"  and  coherence  tlirough  a  series  of 
melodic-moti\-ic  and  concepmal  threads  that  run  through  multiple  mo\  ements.  Like  se\-eral  of 
Messiaen's  large-scale  w  orks,  it  contains  characteristics  of  the  Baroque  suite,  especially  the  idea 
that  each  mo\  ement  is  an  indi\-idual  piece  w-ithin  a  set.  theoretically  remox  able  or 
interchangeable.  The  composer  once  suggested  that  one  need  not  alw  ay  s  perform  all  ten 
mox  ements — that  one  might  instead  select  fix  e  or  sLx  from  among  them  though  later  in  lile  he 
discouraged  tliis  pick-and-choose  procedure  . 


In  his  works  up  to  this  point  Messiaen  had  drawn  much  of  his  conceptual  material  from  the 
liturg\'  and  symbols  of  the  Catholic  Church.  \\'ith  the  trilogy-  he  departed  from  this,  though 
elements  of  theology  remain,  particularly  in  Turangalila:  The  "hymn  to  joy'"  of  the  tide  contains 
both  an  erotic  and  a  spiritual  connotation.  Turangalila  is  deri\  ed  from  tAvo  Sanskiit  words,  both 
rich  in  multiple  meanings.  "Turanga"  is  rhythm  and  mo\  ement,  but  also  signifies  time.  "'Lila" 
means  '"play."'  in  the  sense  of  "'di\ine  action  on  the  cosmos,  the  play  of  creation,  of  destruction 
and  reconstruction,  the  play  of  life  and  death.'"  in  the  composer's  words.  But  "lila"  can  also  mean 
lo\  e:  a  song  of  lo\  e,  of  joy.  time.  mo\  ement.  rhuhm,  life,  death.  Turangalila  is  a  h\Tnn.  Messiaen 
asserted,  to  "the  superhuman  joy  that  transcends  exenthing.  o\eiflo\\"ing.  blinding,  boundless."" 

Four  cyclic  themes  form  the  musical  material  for  the  symphony,  themes  that  are  wo\  en  into  a 
fabric  penetrated  with  a  great  many  smaller  themes.  The  ominous  "Statue"  theme  e\  okes  for 
Messiaen  "some  terrible  and  fatal  statue;"  it  is  heard  at  the  outset  in  jaggedly  placed  thirds  in 
trombones  and  tuba,  underpinned  by  bass  clarinet,  bassoons,  and  horns.  The  second,  the 
"Flower  Theme.""  is  play  ed  softh"  b\"  w\  o  clarinets,  "like  x\\  o  eyes.""  the  composer  wrote.  "One 
thinks  of  the  tender  orchid,  the  decorati\"e  fuchsia,  the  red  gladiolus,  the  pliant  corn  lily.""  The 
"Theme  of  Lo\  e"'  is  worked  out  exhaustix  ely  in  the  sixth  mox  ement.  the  emotional  centerpiece 
of  the  symphony.  That  its  first  four  notes  are  \  en-  nearly  those  of  the  opening  subject  of 
Wagner's  Tmtan  can  hardly  be  a  coincidence.)  Finally,  the  "Chord""  theme  is  "a  simple  chord 
progression""  Messiaen  writes,  "more  than  just  a  theme,  it  is  a  pretext  for  \  aried  masses  of 
sonority.""  The  latter  is  heard  throughout  the  symphony,  usually  in  the  form  of  dense  chordal 
amalgams,  and  it  plays  an  especially  prominent  role  in  the  eighth  mo\  ement.  the  piece  that  the 
composer  has  described  as  a  sort  of  "de\  elopment  section""  of  the  w  ork  as  a  whole. 


Thoughts  from  the  Composer 

The  composer  wrote  the  following  note  about  Turangalila 
for  its  premiere  in  Boston: 

I.  Introduction:  Here  are  heard  the  fu'st  x\\  o  cyclic  themes — the 
first,  in  hea\-y  thirds  on  the  trombones  [Statue  theme];  the  second,  in 
tender  arabesques,  on  the  clarinets  [Flower  theme] . 

n.  Chant  d'amour  1  [Lo\e  song]:  This  moxement 
is  a  refrain,  e\  oking  u\  o  \iolendy  contrasted  aspects 
of  lo\  e:  passionately  carnal  lo\  e,  and  tender  and  idealistic  lo\  e. 

HI.  Turangalila  1:  A  nostalgic  theme  on  the  ondes  Martenot:  a  weightier  theme  on  the 
trombones:  slo\v  song-like  melody  for  the  oboe.  Rhythmic  play  on  three  planes  for  the 
maracas.  wood-block,  and  bass  drum. 

IV.  Chant  d'amour  2:  A  scherzo  with  uvo  trios.  In  the  restatement,  the  schei^zo  and  x\\o  trios 
appear  simukaneously.  making  a  musical  scaffolding  in  three  tiers. 

V.  Joie  du  sang  des  etoiles  [Joy  of  the  blood  of  the  stars] :  This  is  the  clinicLx  of  sensual 
passion  expressed  in  a  long  and  frenzied  dance  of  joy.  The  dex  elopment  contains  a  rex  ersible 


A 


Gamelan  and  Birdsong 

TiirangalUa  is  scored  for  a  large  orchestra  that  includes  a  wide  array  of  keyboard  and  percussion 
instruments.  The  keyboards  are  combined  with  the  solo  piano  and  the  metallic  percussion 
instruments — especially  in  the  "Turangalila"  movements — to  create  a  sonority  that  recalls  that 
of  the  Balinese  gamelan  orchestra.  The  solo  piano  part,  in  the  composer's  words,  "is  of  such 
importance,  and  its  execution  demands  such  extraordinary  virtuosity,  that  one  might  say  the 
Turangalila-symphonie  is  almost  a  concerto  for  piano  and  orchestra."  (The  part  was  written 
specifically  with  Loriod's  prodigious  virtuosity  in  mind.) 

The  pianist  plays  cadenzas  that  serv^e  as  bridges  between  movements  and  sections;  participates  in 
the  "gamelan;"  plays  birdsongs  (Messiaen  went  out  of  his  way  to  study  real  birdsong  recordings  and 
imitates  them  with  surprising  accuracy);  and  often  functions  as  a  percussion  instrument.  Likewise 
the  ondes  Martenot^  the  curious  early  electronic  instrument  that  had  so  enamored  Messiaen  during 
the  first  part  of  his  career,  plays  a  critical  role  throughout.  Its  flexible  and  strange  timbres  make  it 
uniquely  appropriate  for  the  composer's  otherworldly  sonorities,  and  it  functions  lyrically  in  a 
number  of  passages,  including  most  particularly  the  "theme  of  love"  of  the  sixth  movement. 

The  ten  movements  can  be  divided  into  three  groups.  The  first  comprises  the  love-movements 
(II,  ly  VI,  and  VIII),  which  are  distinguished  by  the  predominance  of  the  love  theme;  the 
second  are  the  brooding  and  vaguely  sinister  "Turangalila"  movements  (III,  VII,  and  IX),  which 
in  general  are  associated  with  death.  The  third  group  comprises  movements  V  and  X;  both  are 
scherzo-like,  and  each  concludes  one  of  the  symphony's  halves.  The  first  movement,  which 
introduces  much  of  the  musical  material  of  the  whole  piece,  stands  alone. 

The  dazzling  variety  of  forms,  sonorities,  rhythms,  and  harmonies  in  Turangalila  can  easily 
intimidate  a  first-time  listener,  yet  it  is  this  sheer  mass  that  carries  much  of  its  impact.  "Ultimately, 


rhythmic  canon  between  trumpets  and  trombones,  while  the  piano  adds  its  vehement 
brilliance  to  the  movement's  wild  clamour. 

VI.  Jardin  du  sommeil  d'amour  [Garden  of  the  sleep  of  love] :  Here  appears  the  third 
cyclic  theme:  that  of  love.  It  is  a  long  slow  melody  for  ondes  Martenot  and  the  strings, 
decorated  by  the  vibraphone,  the  glockenspiel,  and  the  birdsong  of  the  piano.  Tender, 
idealistic,  and  ethereal  love. 

VII.  Turangalila  2:  Rhythmic  pattern  for  the  percussion,  together  with  "rhythmic 
chromaticism"  of  the  time-values. 

Vni.  Developpement  de  I'amour  [Development  of  love] :  This  movement  develops  the 
three  cyclic  themes. 

IX.  Turangalila  3:  A  rhythmic  mode,  using  a  "rhythmic  chromaticism"  of  1 7-note-values:  it 
uses  five  percussion  instruments:  wood-block,  cymbal,  maracas,  tambourin  provengal,  and 
tam-tam.  Each  percussive  sound  is  reinforced  by  a  string  chord  which  is  a  realization  of  its 
particular  resonance,  thus  uniting  the  quantitative  and  phonetic  lines. 

X.  Finale:  Here  are  two  themes:  (1)  a  joyful  fanfare  of  trumpets  and  horns;  (2)  the  Love 
theme.  The  coda  is  based  on  the  Love  theme. 


it  is  not  made  to  be  understood,"  writes  Griffiths,  "but  rather  to  draw  its  listeners  through  mind- 
defying  complexity;  alterations  of  time  sense  and  sheer  brilliance,  into  a  state  of  amazement." 
Astonishment  itself,  as  in  much  of  the  Baroque  art  and  architecture  that  Messiaen  re\  ered,  can 
often  inspire  the  most  spiritual  of  reactions — awe,  and  e\-en  joy.        Copyright  ^  2011  Paul  Horsley 


BIOGRAPHIES  

Christoph  Eschenbach,  conductor 
Christoph  Eschenbach  is  in  his  first  season  as 
music  director  of  the  National  S\Tnphony 
Orchestra,  as  well  as  music  director  of  tlie 
John  F.  Kennedy  Center  for  the  Performing 
Arts.  He  is  in  great  demand  as  a 
distinguished  guest  conductor  with  the 
finest  orchestras  and  opera  houses 
throughout  the  world. 

A  prolific  recording  artist  o\'er  fi\'e 
decades,  Mr.  Eschenbach  has  an  impressi\  e 
discography  as  both  a  conductor  and  a 
pianist.  In  recent  years.  Ondine  has  released 
many  criticall\-  acclaimed  recordings  with  the 
Orchestre  de  Paris,  Philadelphia  Orchestra, 
and  XDR  S\Tnphony  Orchestra,  se\  eral  of 
which  ha\  e  recei\  ed  prestigious  honors.  His 
recent  Ondine  disc  featuring  of  the  music  of 
Kaija  Saariaho  with  the  Orchestre  dc  Paris 
and  soprano  Karita  Mattila  won  the  2009 
MIDEM  Classical  Aw  ard  in  Contemporary 
Music.  Mr.  Eschenbach's  discography 
includes  recordings  for  Sony/BMG.  Decca, 
and  Warner  Bros.  In  2009  Ondine  released 
his  recording  \\ith  the  CurtLs  Syrnphony 
Orchestra  of  D\ ofak's  "Xew  World" 
SvTnphony  and  Hindemith's  Kla\iermusik 
mit  Orchester,  with  piano  soloist  Leon 
Fleisher. 

Meniored  by  George  Szcll  and  Herbert 
\-on  Kai  ajan.  Mr.  Eschenbach's  career  has 
included  music  directorships  of  the  Orchestre 
de  Paris  (2000- lOj,  PhUadelphia  Orchestra 
(2003-08j,  Ra\inia  Festi\  al  a  994-2003], 
NDR  S>-mphom  Orchestra  (1998-2004), 
and  Houston  S\Tnphony  (1988  99).  He  has 
sen  ed  as  artistic  director  of  the  Schleswig- 


Holstein  Music  Festival  (1999-2002)  and  as 
chief  conductor  and  artistic  director  of  the 
Tonhalle  Orchestra  a  982-86). 

For  more  information,  \isit 
w^\A\.christoph-eschenbach.com. 

Christoph  Eschenbach  appears  by  arrangement 
with  Opiis  3  Artists. 

Di  Wu,  piano 

Praised  b\-  the  \  \  all  Street  Journal  as  "a  most 
mature  and  sensiti\  e  pianist,"  Chinese-born 
Di  Wu  continues  to  enhance  her  reputation 
as  an  elegant  yet  exciting  musician.  Her 
recent  appearances  include  debuts  with  the 
Philadelphia  Orchestra  and  Hamburg 
Philharmonic,  and  at  Chicago's  Ra\inia 
Fesri\'al  and  Cincinnati's  May  Festi\  al.  A 
concerto  appearance  in  Tok\"o's  massi\  e 
Nippon  Budokan  arena  drew  an  audience 
of  11,000. 

Ms.  Wu  has  won  multiple  awards  including 
finalist  at  the  Thirteenth  \  an  Cliburn 
International  Piano  Competition,  the 
Juilliard  School's  Petschek  Aw  ard.  and  the 
\'endome  \  irtuosi  prize  at  Lisbon's 
prestigious  \'endome  Competition.  She 
began  her  professional  career  as  soloist  w  ith 
the  Beijing  Philharmonic  at  the  age  of 
fourteen  and  has  since  toured  widely  in  Asia 
and  Europe. 

Ms.  W  ii  came  to  United  States  in  1999  to 
stud)  at  the  Manhattan  School  of  Music  with 
Zenon  Fishbein.  In  2000  she  arri\  ed  at  the 
Cunis  Institute  of  Music  to  stud\-  with  Gary 
Graffinan,  earning  a  Bachelor  of  Music  in 
2005.  Ms.  \\\\  holds  additional  degiees  from 
the  Juilliard  School  w  here  she  studied  with 


whyO  i 


Sundays  6p  WHYY-TV 


more  information  and  videos  at 
WHYY.org/curtis 


CURT!S 

On  Stage  at  Curtis  is  made  possible  by: 

The  Joseph  and  Marie  Field  Foundation  and  The  Horace  W.  Goldsmith  Foundation 


Yohe\  ed  Kaplinsky.  Joseph  Kalichsiein.  and 
Robert  McDonald. 

For  more  information,  \  isit 
\\'\vw.di\\Tipiano.com. 

Di  \\u  appears  by  arrangeinmt  with  Astral 
Artists. 

Thomas  Bloch,  ondes  Martenot 
Thomas  Bloch  is  a  prominent  soloist  w  ho  has 
performed  o\'er  3,000  times  in  40  countries 
and  has  appeared  on  o\  er  1 00  recordings 
and  200  tele\ision  and  radio  progi  ams.  He 
specializes  in  rare  instruments  including 
ondes  Martenot.  glass  harmonica,  cristal 
Baschet.  waterphone,  and  the  theremin  cello. 
He  has  performed  in  se\  eral  genres  including 
classical  and  contemporan'  music,  rock, 
opera.  impro\isation.  and  music  for  fdm. 
theater,  and  ballet.  He  has  collaborated  with 
a  di\'erse  range  of  musicians  and  filmmakers 


including  \  aler\-  Gergiex;  Pierre  Boulez.  John 
Cage.  Daft  Punk.  Caspar  Xoe.  Emilic  Simon. 
Luc  Jaccjuet.  Tom  Waits,  and  Radiohead. 

\h\  Bloch 's  recordings  ha\e  recei\ed 
numerous  accolades  including  prizes  from 
\'ictoires  de  la  Musique  and  the  Academic 
Charles  Cros.  Web  magazine  Audophile 
Audition  included  his  Xaxos  release  of 
Turangalila-s)'mphonie,  recorded  with  the  Polish 
National  Radio  S\Tnphon\-  Orchestra 
(Antoni  W  it.  conducting)  and  pianist  Francois 
\Veigel.  on  their  Best  of  the  Year  2001  list. 

W\.  Bloch  receix  ed  a  first  prize  for  ondes 
Martenot  at  the  Paris  Consen  atoii'e  National 
Superieur  de  Musique  with  Jeanne  Loriod) 
and  a  Masters  Degree  of  Musicolog\-  at  the 
Uni\  ersiu-  of  Strasbourg,  w  here  he  now 
teaches  ondes  Martenot. 

For  more  information,  \isit 
thomasbloch.net. 
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The  Address  of  Success. 


1706  RITTENHOUSE  SQUARE  STREET,  PHILADELPHIA 


1706  Rittenhouse  is  proud  to  support  the  Curtis  Symphony  Orchestra. 

World-class  amenities. 
31  incomparable  full-floor  residences. 
Ultimate  privacy. 


215.731.1706  ■  1706rittenhouse.com 

1706  Rittenhouse  Associates  |  A  joint  venture  of  Scannapieco  Development  Corporation  and  Parkway  Corporation.  ^ 


CURTIS  OPERA  THEATRE 


presents 

Idomeneo 

Music  by  Wolfgang  Amadeus  Mozart 

Libretto  by  Giox  anni  Battista  \  aresco 
after  Antoine  Danchet's  Idomenee 

George  Manahan,  conductor 
Chas  Rader-Shieber,  stage  director 

David  Zinn,  scenic  director 
Jacob  A.  Climer.  costume  designer 
Mark  Barton,  lighting  designer 
Tiziana  Descano,  harpsichord 

Thursday,  May  5,  2011,  at  7:30  p.m. 

Friday,  May  6,  2011,  at  7:30  p.m. 
Saturday,  May  7,  2011,  at  7:30  p.m. 
Sunday,  May  8,  2011,  at  2:30  p.m. 


Prince  Music  Theater 

Idomeneo  will  run  two  hours  and  fifty-five  minutes, 
including  two  fifteen-minute  intermissions. 


Projected  titles  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Translation  by  Lindley  L.  Becker 
Photographic  and  recording  equipment  may  not  be  used  in  Prince  Music  Theater. 


CAST 


MAY  5  AND  7 


MAY  6  AND  8 


Iclomeneo 


Adam  Frandsen 


Joshua  Stew  art 
Jazimina  MacXeil 
.\lize  Rozsnvai 


II 


Idamante 


J'nai  Bridges 
Sarah  Shafer 


IJettra 


.Allison  Sanders 


Kirsten  MacKinnon 


High  Priest  of  Xeptune 

\bice  of  Xeptune 

C Chorus  (all  performances) 


.Vibace 


Diego  Sil\  a  Diego  Silx  a 

Joshua  Stewart  Adam  Frandsen 

Joseph  Barron  Joseph  Barron 

Julian  .\rsenault,  .\nna  Da\idson,  Meredith  LaBouflf, 
Johnathan  Ryan  McCuUough,  Jarrett  Ott.  Sean  Michael  Plumb, 
Ke\in  Ra\;  Shii^  Rozzen.  Thomas  Shi\  one,  .\shle\'  Thouret 


SYNOPSES 


Act  I 


The  Trojan  Princess  Ilia  is  torn  bet\\  een  her  lo\  e  for  Idamante — the  son  of  Idomeneo  of  Crete, 
her  father's  captor — and  loyalts'  to  her  \  anquished  homeland.  Idamante  expresses  his  lo\  e  for 
Ilia,  but  she  rejects  him,  reminding  him  of  the  enmit\"  between  their  fathers.  As  a  gesture  of  good 
will,  Idamante  frees  the  Trojan  prisoners,  to  the  alarm  of  another  princess,  Elettra,  who  is  also  in 
lo\  e  with  him. 

Meanwhile,  Idomeneo  is  returning  to  Crete  in  the  midst  of  a  storm  at  sea.  He  prays  to  X^eptune 
for  safe  passage,  \  owing  to  kill  the  first  man  he  sees  on  shore  to  appease  tlie  god  of  the  sea.  \\lien 
he  does  land  safely,  Idamante — who  thought  his  father  had  perished — is  o\  erjoyed  to  see  him. 
Idomeneo  abrupdy  bmshes  Idamante  aside  in  an  attempt  to  a\  oid  fulfilling  his  \  ow  to  X'eptune  at 
the  cost  of  his  own  son's  life. 


Still  trying  to  e\'ade  the  consequences  of  his  \'Ow,  Idomeneo  decides  to  send  Idamante  abroad  as 
an  escort  for  Elettra  on  her  return  to  her  nati\  e  Greece.  Ilia  indicates  to  Idomeneo  that  she  lo\'es 
his  son.  He,  in  turn,  dreads  that  her  desire  will  lead  to  the  death  of  not  only  Idamante.  but  Ilia 
and  himself  as  well,  from  broken  hearts. 

Idamante  and  Elettra  start  their  \  oyage  amid  formal  farewells  and  wishes  for  a  calm  journey. 
But  the\"  immediateh'  encounter  a  \iolent  storm  and  then  a  sea  monster.  Clearly,  the  gods  are 
angr\-.  Idomeneo.  belie\ing  that  his  people  are  being  punished  because  he  has  broken  his  \  ow  to 
Xeptune,  sings  of  his  blame  for  the  catastrophe. 


The  High  Priest  of  Xepmne  implores  the  king  to  fulfill  the  \'ow  he  has  made.  Idomeneo  fmally 
admits  that  the  \ictim  to  be  sacrificed  is  his  son.  Meanwhile,  Idamante  has  slain  the  sea  monster, 
but  returns  to  accept  his  fate.  A  great  sacrificial  scene  assembles,  and  the  giief-stricken  Ilia  rushes 
in  to  take  Idamante 's  place.  The  High  Priest  declares  the  triumph  of  lo\  e,  and  spares  Idamante 
on  the  condition  that  Idomeneo  abdicate  in  fa\  or  of  his  son.  w  ho  is  to  w  ed  Ilia.  .\U  are  jo\ful. 
except  the  spurned  Elettra. 


Act  II 


Act  III 
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PROGRAM  NOTES 


Idomeneo  may  be  the  earliest  of  Mozart's  operas  that  is  in  the  standard  repertoire.  l)ut  it  is  aciuall\- 
somew  here  in  the  middle  of  the  chronologN-  of  the  composer's  w  orks  for  the  theatre.  He  w  as 
tvs  enu  -four  years  old  w  hen  it  premiered  in  Munich  in  1 781 ,  but  uveh  e  dramatic  text-settings 
(w  hich  we  can  loosely  call  a  body  of  opera)  precede  it.  His  first  such  composition,  a  sacred 
singspiel  for  three  sopranos  and  two  tenors,  ^vas  heard  in  Salzburg  in  1 767  w  hen  the 
preadolescent  genius  w  as  not  yet  sporting  w  hiskers. 

But  the  truth  is,  \  er\-  little  of  w  hat  Mozart  wrote  in  his  childhood  and  early  teens  has  much 
lasting  \  alue  outside  of  the  context  of  his  full,  glorious  career.  Nearly  e\  er\thing  w  e  hear  by 
Mozart  these  days  w  as  composed  in  the  last  fifteen  xears  of  his  life.  Without  tliat  colossal 
contribution,  he  w  ould  ha\  e  been  a  footnote  in  the  annals  of  music  histon;  an  amazing  child 
prodigx"  w  ho  w  as  trotted  around  Europe  b\'  his  ambitious  father. 

In  that  sense,  Idomeneo  stands  as  an  important  gatew  ay  to  Mozart's  mature  creati\  e  life.  It  is  his 
first  opera  of  greatness,  filled  ^vith  a  confident,  uniqueh'  boldness  of  expression  of  the  kind  that 
still  amazes  us  w  hen  we  listen  to  77?^'  Maniage  of  Figaro.  Abo\  e  all.  it  solidified  his  matcliless  abilits' 
to  shape  characters  with  music  in  indelible  ways,  making  his  dramas  as  timeless  as  Shakespeare. 

Idomeneo  was  commissioned  by  Karl  Theodor.  Elector  of  Ba\  aria.  Mozart  w  as  thrilled  at  his 
first  oppormniu-  to  write  an  opera  on  a  large  scale  and  threw  himself  into  the  task  with  great  joy 
and  \igor  Unlike  the  uniquely  simparico  pairing  of  Mozan  and  Lorenzo  da  Ponte  that  later 
produced  the  great  trium\irate     Figaro,  Don  Giovanni  and  Cost  fan  tutte,  the  librettist  for  Idomeneo, 
Giox  anni  Battista  \  aresco.  was  not  an  equal  partner  for  Mozart's  incisix  e  dramatic  intuition.  The 
composer  obsessed  ox  er  ex  en'  syllable.  Foi  tunatelx"  the  much  less  fastidious  and  less  gifted 
\aresco  x\"as  relatix  ely  compliant  and  alloxs  ed  major  changes  to  accommodate  Mozart's  xision. 

At  least  \  aresco  gax  e  Mozart  a  large  and  x  aried  cast  to  x\  ork  x\ith.  Perhaps  this  x\  as  the  spark 
that  lit  the  composer's  seemingly  fathomless  imagination,  ex  en  though  the  plot,  based  on  the 
Greek  Iphigenia  mxth.  x\  as  rather  staid.  It  is  utterly  transformed  by  the  music.  The  opera  gix  es  us 
an  arra\-  of  flesh-and-blood  figures  rendered  x\ith  a  xixidness  unprecedented  in  the  art  form,  and  I 
probably  surpassed  only  by  the  subsequent  masten\  orks  of  Mozart  himself  His  intent  x\  as  clear 
in  a  letter  to  his  father  Leopold:  "remember  that  the  x  oice  must  be  terrilying.  that  it  must 
penetrate,  and  that  the  audience  must  beliex  e  in  it  completeh:" 

There  is  another  element  in  the  creation  o{  Idomeneo  that  is  significant  to  Mozart's  ' 
development.  His  patron  Theodor  gax  e  him  a  fine,  large  group  of  instrumentalists  to  x\ork 
with — the  celebrated  Mannheim  Orchestra.  Mozart  responded  like  a  kid  in  a  candy  store.  From 
the  exuberant  ox  erture  to  the  final  notes,  x\  e  hear  the  supreme  masten-  of  polxphonic 
construction,  the  exquisite  blending  of  timbres,  and  the  uncanny  sense  for  the  dramatic  impact 
of  ev^ery  single  note.  .And  so  Idomeneo  is  a  superb  opera,  but  more:  It  is  the  x  eritable  calling  card 
for  the  composer  w  ho  could  do  ex  enthing.  at  the  outset  of  one  of  the  great  blazes  of  indixidual  • 
creatixits'  in  historx:  Copyright  S  2011  Peter  Burwasser 
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BIOGRAPHIES 


George  Manahan,  conductor 
George  Manahan  is  in  his  fourteenth  season 
as  music  director  of  New  York  City  Opera. 
Wide-ranging  and  versatile,  he  has  an 
esteemed  career  embracing  everything  from 
opera  to  the  concert  stage,  the  traditional  to 
the  contemporary  He  has  distinguished 
himself  as  one  of  the  foremost  conductors  of 
our  time  and  is  especially  known  in  the  opera 
world  for  his  musical  guidance  of  diverse 
productions  such  as  La  fanciulla  del  West, 
Daphne,  Ermione,  Dialogues  of  the  Carmelites, 
Cendrillon,  and  Die  tote  Stadt. 

Mr.  Manahan's  2009  Carnegie  Hall 
performance  of  Samuel  Barber's  Antony  and 
Ckopatra  was  hailed  by  audiences  and  critics 
alike.  In  2010  he  conducted  a  fully  staged 
production  of  the  same  work  with  the  Curtis 
Opera  Theatre  in  celebration  of  the  Barber 
centenary.  Also  in  20 1 0  Mr  Manahan  was 
appointed  as  music  director  of  the  New  York- 
based  American  Composers  Orchestra. 

His  guest  appearances  include  the 
symphonies  of  Atlanta,  San  Francisco, 
Milwaukee,  Indianapolis,  Charlotte,  and  New 
Jersey,  where  he  served  as  acting  music 
director  for  four  seasons,  as  well  as  the 
National  Symphony,  JuiUiard  and  Manhattan 
schools  of  music,  Warsaw  Philharmonic, 
Music  Academy  of  the  West,  and  Aspen 
Music  Festival.  He  is  a  regular  guest  with 
Santa  Fe,  Pordand,  and  Glimmerglass  opera 
companies  and  was  principal  conductor  of 
the  Minnesota  Opera. 

Chas  Rader-Shieber,  stage  director 
Chas  Rader-Shieber  has  staged  over  twenty- 
five  operas  for  the  Curtis  Opera  Theatre 
since  1 99 1 ,  most  recently  La  Tragedie  de 
Carmen  and  Antony  and  Cleopatra.  Other  recent 
work  includes  Mozart's  La  clemenza  di  Tito  for 
Vancouver  Opera,  Handel's  Tolomeo 
(American  stage  premiere)  for  Glimmerglass 


Opera,  Don  Giovanni  for  Music  Academy  of 
the  West,  and  Die  EntfUhrung  aus  dem  Serail  for 
Lyric  Opera  of  Chicago  and  San  Francisco 
Opera. 

In  addition  to  the  operas  of  Handel  and 
Mozart,  Mr.  Rader-Shieber  has  directed 
works  of  Cavalli,  Purcell,  Cluck,  and  Rossini. 
His  work  has  been  with  the  opera  companies 
of  Minnesota,  Philadelphia,  Pittsburgh, 
Santa  Fe,  Spoleto  USA,  and  St.  Louis, 
among  others. 

Mr.  Rader-Shieber  joined  the  Curtis 
faculty  in  2009. 

David  Zinn,  set  designer 
David  Zinn's  designs  for  the  Curtis  Opera 
Theatre  include  scenery  for  Antony  and 
Cleopatra,  Wozzeck,  and  Ainadamar,  among 
others,  and  set  and  costumes  for  Miss  Julie. 
His  Broadway  credits  include  costumes  for  In 
the  Next  Room,  Xanadu,  and  A  Tale  of  Two  Cities, 
while  for  opera  he  has  designed  sets  and 
costumes  for  Lyric  Opera  of  Chicago; 
Arizona,  New  York  City,  Glimmerglass, 
Minneapolis,  Pittsburgh,  Santa  Fe,  and 
Washington  National  operas;  and  others.  Mr. 
Zinn's  regional  theater  work  includes  set 
and/ or  costume  designs  for  American 
Repertory  Theatre;  Centerstage;  Guthrie, 
Yale  Repertory,  and  Seattle  Repertory 
theaters;  and  La  JoUa  Playhouse.  Off- 
Broadway  he  has  designed  sets  and/or 
costumes  for  Manhattan  Theater  Club, 
Signature  Theatre  Company,  Second  Stage, 
Atlantic  Theater  Company,  Target  Margin, 
and  Salt  Theater.  Mr.  Zinn  received  a  2008 
Obie  Award  for  sustained  excellence  in 
costume  and  set  design. 

Jacob  A.  Climer,  costume  designer 
In  addition  to  his  designs  for  the  Curtis 
Opera  Theatre's  Antony  and  Cleopatra  in  2010, 
Jacob  A.  Climer  has  also  created  designs  for 
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the  Harrington  Stage  Company  and  the 
Shakespeare  Festh  al  of  Dallas  (resident 
costume  designer).  Further  design  credits 
include:  Lee  Strasbcrg  Theatre  and  Film 
Institute,  The  New  School,  Bard  College, 
and  Asolo  Repertory  Theatre.  Mr.  Climer 
has  created  production  design  for  Hove  {The 
\  1  Ind),  a  short  film  starring  OKmpia 
Dukakis;  Shangn  La  (Queens  Theater  in  the 
F-drkyjohimy  Applef/oMer  (The  Ohio 
Theatre);  and  Bloody  Mary  (recognition  for 
excellence  in  costume  design  for  off-off 
Broadway).  Recent  associate  and  assistant 
design  credits  for  Broad\\  a\"  productions 
include  Bengal  Tiger  at  the  Baghdad  ^oo,  Good 
People,  In  the  j\ext  Room  (or  the  Vibrator  Play),  and 
A  Tale  of  Two  Cities.  Mr.  Climer  received  a 
B.F.A.  from  Uni\'ersits-  of  E\  ans\ille  and  an 
M.F.A.  from  Carnegie  Mellon  Uni\ersit\". 

Mark  Barton,  lighting  director 
Mark  Barton's  designs  include  Curtis  Opera 
Theatre  productions  of  Wozzeck,  Ainadamar, 
Albeii  Hening,  L'Ormindo,  The  Magic  Flute, 
Postcard from  Morocco,  and  La  Voix  humaine,  as 
well  as  Off-Broadwa\'  productions  Notes  from 
Underground,  Gatz,  Circle  Mirror  Transformation, 
The  Shipment,  The  Sound  &  the  Fury  (April  7th, 
1928),  and  Paradise  Park,  .\mong  the  many 
New  York  Cits'  companies  he  has  worked 
with  are  Ele\'ator  Repair  Ser\ice,  Young  Jean 
Lee's  Theater  Company,  Playwxights 
Horizons,  Theatre  for  a  New  Audience, 
NYT\V,  Target  Margin,  Signature  Theater, 
Salt  Theater,  RS.  122,  New  Georges, 
Clubbed  Thumb,  HERE  .\rts  Center,  Epic 
Theater  Center,  and  Edge  Theater 
Company.  Mr.  Barton's  regional  work 
includes  productions  for  Yale  Repertory- 
Theatre,  Perseverance  Theatre,  REDCAT, 
Berkeley  Rep.  Kirk  Douglas  Theatre.  Woolly 
Mammoth,  A.R.T,  Lookingglass  Theatre, 
Syracuse  Stage,  Asolo  Rep,  Southern  Rep, 
and  Hangar  Theatre. 


Tiziana  Descano,  tiarpsichord 
Naiix  c  Italian  Tiziana  Descano  lix  ed  in 
Caracas,  \cnezuela.  where  she  studied  piano 
with  Russian  professor  Igor  La\TO\-  and  was 
an  acti\  e  recitalist  and  teacher.  She  coached 
experimental  \\  orkshops,  performed  in  opera 
productions,  and  played  cello  in  orchestras. 
She  has  trav  eled  to  Spain  for  the  Reina  Sofia 
Summer  Festiv  al,  where  she  performed  in 
sev  eral  recitals;  to  Siena,  Italy,  where  she 
studied  v\ith  Michele  CampaneUa;  to  Sofia, 
Bulgaria,  v\  here  she  participated  in  the  Stefan 
Popov  's  Moloncellists  Festiv  al;  and  to 
\  ancouv  er,  Canada,  accompanying  the 
Youth  Schola  Cantorum  at  a  \\biid 
Choirs  Competition. 

\\Tiile  vs  orking  on  her  master's  in  opera 
coaching  at  Temple  Univ  ersity.  Ms.  Descano 
studied  v\ith  Lambert  Orkis,  John  Douglas, 
and  .\lexander  Fiorillo.  In  2003  she  was  the 
intern  pianist  for  the  Lake  George  Opera 
Festiv^al.  She  has  v\  orked  for  Temple 
Universits;  Opera  Columbus,  and.  as  head  of 
the  coaching  staff,  the  Adantic  Coast  Opera 
Festival.  Ms.  Descano  performs  v\'ith  .\mici 
Opera,  Center  Citv-  Opera  Theater,  and  the 
New  Jersey  Opera  Festival.  Recendy,  she 
began  v\  ork  as  a  coach  and  accompanist  for 
the  Academy  of  \ bcal  .\rts  and  the  Curtis 
Institute  of  Music. 

Julian  Arsenault  (Chorus),  from  Lafavctte, 
Calif,  is  a  baritone  studving  in  the  oj^era 
progi  am  vs  ith  Marlena  Kleinman  Malas. 
Credits  include:  The  (Muning  Little  Vixen 
(Chorus),  //  Signor  Bruschino  (Filiberto),  Les 
Alamelles  de  Tiresias  (Director),  and  La  Tragedie 
de  Carmen  (Escamillo)  for  the  Curtis  Opera 
Theatre;  and  roles  for  Open  Opera,  Opera 
UCLA,  Tanglewood  Music  Center,  and  the 
C'hautauqua  Institution. 

Joseph  Barron  \bicc  of  Neptune  .  from 
Pittsburgh,  is  a  bass-l^aritone  studying  in  the 
ojiera  ]:>rooram  w  ith  \\'.  St(>ph(Mi  Smith. 
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adjunct  faculty.  Credits  include:  //  Signor 
Bruschino  (Gaudenzio),  Les  Mamelles  de  Tlresias 
(Chorus),  //  barbiere  di  Siiiglia  (Bartolo),  Antony 
and  Cleopatra  (Enobarbus,  Soothsayer),  La 
sonnambula  (Rodolfo),  The  Rakers  Progress 
(Trulo\'e),  //  viaggio  a  Reims  (Don  Pmdenzio), 
Wozzeck  (Handwerksbursch  1),  Impressions  of 
Pelleas  (Arkel),  and  Don  Giovanni  (The 
Commendatore)  for  the  Curtis  Opera 
Theatre;  and  roles  for  Opera  Company  of 
Philadelphia,  Glimmergiass  Opera,  Santa  Fe 
Opera,  Oberlin  Consen  ator)^  of  Music, 
Oberlin  in  Italy,  Opera  Theatre  of  Saint 
Louis,  and  Opera  North.  He  is  a  20 1 1 
winner  of  the  Metropolitan  Opera  National 
Council  Auditions. 

J'nai  Bridges  (Idamante — May  5  and  7), 

from  Lakewood,  AVash.,  is  a  mezzo-soprano 
studying  in  the  opera  program  with  Patricia 
McCaffrey  adjunct  facLilt):  Credits  include: 
The  Cunning  Little  Vixen  (Hen,  Chorus),  //  Signor 
Bruschino  (Chorus),  Les  Mamelles  de  Tiresias 
(Newspaperwoman),  La  Tragedie  de  Carmen  (tide 
role),  //  barbie) e  di  Siiiglia  (Chorus),  Antony  and 
Cleopatra  (Iras),  La  sonnambula  (Teresa),  and  The 
Rake's  Progress  (Baba  the  Turk)  for  the  Curtis 
Opera  Theatre;  roles  for  the  Manhattan 
School  of  Music  and  Opera  North;  and 
performances  with  the  New  Jersey  Symphony 
Orchestra,  Master  Chorale  of  South  Florida, 
New  Triad  for  Collaborati\  e  .Ajts,  and 
Chorale  Le  Chateau.  She  won  the  \'ocal 
division  of  the  20 1 1  Philadelphia  Orchestra 
Albert  M.  Greenfield  Student  Competition. 

Anna  Davidson  (Chorus),  from  Los 
Angeles,  is  a  soprano  said\ing  in  the  opera 
program  with  Marlena  Kleinman  Malas. 
Credits  include:  The  Cunning  Little  Vixen 
(Rooster,  Jay),  II  Signor  Bruschino  (Sofia),  Les 
Mamelles  de  Tiresias  (Therese,  Son),  //  barbiere  di 
Siuiglia  (Rosina),  Antony  and  Cleopatra  (Chorus), 
La  sonnambula  (Lisa),  and  The  Rake's  Progress 
(Chorus)  for  the  Curtis  Opera  Theatre;  and 


roles  for  the  Chautauqua  Institution,  Juilliard 
School,  International  Vocal  Arts  Institute, 
and  Uni\  ersity  of  Miami  Frost  School  of 
Music  at  Salzburg. 

Adam  Frandsen  (Idomeneo — May  5  and  7; 
High  Priest  of  N  eptune — May  6  and  8),  from 
Copenhagen,  Denmark,  is  a  tenor  studying  in 
the  opera  program  with  Marlena  Kleinman 
Malas.  Credits  include:  The  Cunning  Little 
Vvcen  (Pasek,  Chorus),  Les  Mamelles  de  Tiresias 
(Chorus),  and  La  Tragedie  de  Carmen  (Don  Jose) 
for  the  Curtis  Opera  Theatre;  roles  for  Opera 
Hedeland,  Moores  Opera  Center.  Interna- 
tional \ bcal  .\rts  Institute  in  Tel  A\i\;  Israel; 
opera  scenes  for  Yale  School  of  Music  and 
.\spen  Music  Festi\  al  and  School;  and  conceit 
performances  of  Handel's  Messiah,  Saint- 
Saens's  Christmas  Oratoiio,  Dubois's  Seven 
Last  ]  1  ords  of  Christ,  and  Schubert's  Die 
Schbne  Miillenn. 

Meredith  LaBouff  (Chorus)  is  a  soprano 
from  Tenafly  N.J.,  studying  in  the  \'oice 
progi^am  with  Marlena  Kleinman  Malas. 
Credits  include:  The  Cunning  Little  Vixen 
(Pasek's  Wife,  Hen,  Chorus),  II  Signor  Bruschino 
fMarianna),  Les  Mamelles  de  Tiresias  (\\bman), 
//  barbiere  di  Siviglia  (Berta),  Antony  and  Cleopatra 
(Chorus),  La  sonnambula  (Chorus),  and  The 
Rakes  Progress  (Chorus)  for  the  Curtis  Opera 
Theatre;  soloist  \\ith  the  Juilliard  School's 
Pre-College  Orchestra;  and  roles  for  the 
Chautauqua  Institution,  Boston  Uni\'ersity 
Tanglewood  Institute,  Academic 
Internationale  d'Ete  de  Nice,  and  Dolora 
Zajick's  Institute  for  Young  Dramatic  \bices. 

Kirsten  MacKinnon  (Elettra — May  6  and 
8),  from  Burnaby,  British  Columbia,  is  a 
soprano  studying  in  the  \  oice  program  with 
Edith  Bers,  adjunct  faculty.  Credits  include: 
77?^^  Cunning  Little  Vixen  (Fox),  //  Signor  Bruschino 
(Chorus),  Les  Mamelles  de  Tiresias  (Chorus),  La 
Tragedie  de  Carmen  (Micaela).  Antony  and 
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Cleopatra  (Octa\-ia),  La  sonnambula  (Lisaj,  The 
Rake's  Progress  (Chorus),  //  viaggio  a  Reims 
(Maddalena),  I ibzz^ck  (Chorus),  The  Mediur?i 
(Mrs.  Gobineau),  and  Do?i  Giovanni  (Chorus) 
for  the  Curtis  Opera  Theatre;  roles  for 
Opera  Company  of  Philadelphia  and 
\'ancou\"cr  Opera:  and  concert  soloist  in 
\'ancou\  er  and  Spoleto.  Italy. 

Jazimina  MacNeil  Idamante— May  6  and 
8),  from  Lincoln,  Mass.,  is  a  mezzo-soprano 
studying  in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  The 
Cunning  Little  Vixen  (Dog),  //  Signor  Bruschi7io 
f Chorus),  Les  Mamelles  de  Tiresias 
( Xew'spapenvoman),  La  Tragedie  de  Carmen 
(tide  role),  //  barbiere  di  Siviglia  (Chorus),  Antony 
and  Cleopatra  (Charmian  .  La  sonnambula 
rPeresa).  and  77?^'  Rake's  Progress  ^Baba  the 
Turk  for  the  Curtis  Opera  Theatre:  roles  for 
the  Manhattan  School  of  Music  and  Aspen 
Opera  Theater  Center;  performances  at 
Marlboro  Music  and  at  SongFest  in  Malibu. 
Calif:  and.  as  a  soloist.  Mozan's  Requiem 
w  ith  the  Westminster  Williamson  \  bices. 

Johnathan  Ryan  McCullough  Choms . 
from  Sherman  Oaks.  Calif,  is  a  baritone 
studying  in  the  \  oice  progi'am  with  Joan 
Patenaude-Yarnell.  Credits  include:  Tlie 
Cunning  Uttle  Vixen  (Cricket,  Chorus),  II  Signor 
Bruschino  (Chorus),  Les  Mamelles  de  Tiresias 
(Gendarme),  and  La  Tragedie  de  Carmen 
(Garcia)  for  the  Curtis  Opera  Theatre:  roles 
for  Center  Stage  Opera.  Los  .\ngeles  Opera, 
and  Opera  Camp,  presented  by  L.\  Opera: 
opera  scenes  at  SongFest  and  Pacific  Opera 
Institute;  and.  as  a  soloist,  appearances  at  the 
Haw  aii  Performing  .\rts  and  Bear  \  alle\- 
Music  festi\  als. 

Jarrett  Ott  Chorus,,  from  Pen  .\i,g\i.  Pa.,  is 
a  baritone  studying  in  the  opera  program 
with  Marlena  Kleinman  Malas.  Credits 

include:  77?^  Cwmino  Little  Jlxen  Harasia  .  // 


Signor  Bruschino  Filibeno).  and  Les  Mamelles  de 
Tiresias  Husband  for  the  Curtis  Opera 
Theatre:  roles  for  Oberlin  In  Italy  and  the 
Chautauqua  Institution:  soloist  with  the  West 
Chester  Uni\  ersir\  Symphony  Orchestra  and 
Adantic  Symphony  Chamber  Players  in 
Boston:  and  performances  of  Handefs 
Messiah  and  Oi-ff  "s  Carmina  Burana. 

Sean  Michael  Plumb  Chorus .  from  Los 
Aigeles,  is  a  baritone  studying  in  the  \  oice 
progi  am  with  \  V.  Stephen  Smith,  adjunct 
faculu:  Credits  include:  The  Cunning  Uttle 
Vixen  Grasshopper  Chorus),  //  Signor 
Bruschino  (Commisarioj,  Les  Mamelles  de 
Tiresias  (Chorus),  and  La  Tragedie  de  Carmen 
(Lillas  Pastia)  for  the  Curtis  Opera  Theatre; 
performances  at  the  Aspen  Music  Festix  al 
and  School.  Kennedy  Center  in  Washington. 
D.C..  and  Ban  shniko\-  Ais  Center  in  Xew 
York  Ciu":  on  XPR's  From  the  Top:  and.  as  a 
soloist,  with  the  Los  .Aigeles  Opera 
Orchestra  at  the  GR.AMM\'  Week  2010 
Salute  to  Placido  Domingo. 

Kevin  Ray  Chorus:,  from  Cormvall.  X.Y,  is 

a  tenor  studying  in  the  opera  program  with 
Patricia  McCaffrey;  adjunct  faculty.  Credits 
include:  77?^  Cunning  Little  Vixen  (Mosquito. 
Schoolmaster  Chorus .  La  Tragedie  de  Carmen 
Don  Jose;,  //  barbiere  di  Siviglia  Figaro  .  Antony 
and  Cleopatra  (.\grippa),  La  sonnambula 
(Chorus),  The  Rake's  Progress  (Chorus),  //  i-iaggio 
a  Reims  'Don  A\"aro  ).  1 1  ozz^ck  ( Chorus  i. 
Impressiom  of  Pelleas  Golaud  .  and  Don 
Giovarmi  Qiiasetto  for  the  Cunis  Opera 
Theatre:  and  roles  for  the  Merola  Opera 
Program  at  San  Francisco  Opera.  Santa  Fe 
Opera.  Music  Academy  of  the  West,  Oberlin 
Opera  Theater,  Oberlin  in  Italy,  and  the 
Rossini  Opera  Festi\  al. 

Alize  Rozsnyai  Ilia— May  6  and  8  .  from 
San  Diego,  is  a  soprano  studying  in  the  \  oice 
prosnam  with  Patiicia  McCiaffrex:  adjunct 
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faculu:  Credits  mclude:  The  Cunning  Little  Vixen 
(Lead  Hen,  Chorus),  LesMamelles  de  Tiresias 
(Therese,  Son),  //  barbiere  di  Siiiglia  (Chorus), 
Antony  and  Cleopatra  (Chorus),  La  sonnambula 
(Lisa),  and  77?^^  Rake's  Progress  (Chorus^  for  the 
Cuitis  Opera  Thean^e:  roles  for  the  hidiana 
Uni\  ersit\  Early  Music  hisritute  and  .\spen 
Music  Festi\"al  and  School;  and.  as  a  soloist, 
widi  the  Brent\\"Ood-\\esn\  ood  S\Tnphony 
Orchestra.  Cabiillo  Chamber  Orchestra.  San 
Diego  Youth  S\mphony.  Rancho  Bernardo 
High  School  Orchestra,  and  L  ni\'ersit\'  of 
San  Diego  Orchestra. 

Shir  Rozzen  Chomsl  from  Karmey-Yosef, 
Israel,  is  a  mezzo-soprano  studying  in  the 
\  oice  program  with  Joan  Patenaude-Yarnell. 
Credits  include:  TJie  Cunning  Little  Vixen 
(Forester's  \\'ife,  0\\i),  //  Signor  Bruschino 
(Marianna),  Les  Mamelles  de  Tiresias  (Chorus), 
//  barbiere  di  Siviglia  (Berta).  Antony  and  Cleopatia 
(Chorus),  La  sonnambula  (Chorus).  The  Rake's 
Progress  (Mother  Goose),  //  viaggio  a  Reims 
(Delia),  f  l^^^-c^  (Chorus),  The  Medium  (Mrs. 
Nolan),  and  Don  Giovanni  (Chorus)  for  the 
Curtis  Opera  Theatre:  and  roles  for  the 
\\  ashington  National  Opera's  Institute  for 
Young  Singers.  Juilliard  School's  Pre-College 
Division,  Mannes  Preparatory  Division,  and 
Thelma  Yellin  High  School  of  the  .\rts. 

Allison  Sanders  Elettra — May  5  and  7), 
from  Memphis,  is  a  soprano  studying  in  the 
opera  program  with  Marlena  Kleinman 
Malas.  She  graduated  from  the  \  oice 
program  with  a  Bachelor  of  Music  degiTC  in 
2009.  Credits  include:  The  Cunning  Little  Vixen 
(Fox),  Les  Mamelles  de  Tiresias  (Chorus).  Antony 
and  Cleopatra  (Cleopatra),  La  sonnambula 
(Chorus),  The  Rake's  Progress  (Chorus),  //  viag^o 
fl (La  Marchesa  Melibea),  Wozzeck 
(Chorus),  and  Impressions  of  Pelleas  (Gene\ie\-e) 
for  the  Cunis  Opera  Theatre:  roles  for  the 
Opera  Company  of  Philadelphia. 
Chautauqua  Institution.  Centro  Studi  Lirica 


in  Itah;  Uni\  ersir\"  of  Memphis,  and  Opera 
Memphis "s  summer  opera  progi^am:  and  a 
concert  at  the  National  Ci\il  Rights 
Museum's  Freedom  Aw  ard  Public  Forum. 

Sarah  Shafer  Ilia — May  5  and  7  .  from 
State  College.  Pa.,  is  a  soprano  studying  in 
the  opera  progi^am  with  Joan  Patenaude- 
Yarnell.  She  srraduated  from  the  \  oice 
program  with  a  Bachelor  of  Music  degree  in 
2010.  Credits  include:  77?^^  Cunning  Little  Vixen 
(AXbodpecker,  Hen,  Chorus),  //  Signor  Bruschino 
(Sofia),  //  barbiere  di  Siviglia  (Rosina),  Antony  and 
Cleopatra  (Chorus),  La  sonnambula  (Chorus), 
77?^^  Rake's  Progress  (Chorus).  //  viaggio  a  Reims 
(^lodestina),  Wbzz^ck  (C horns).  Impressions  of 
Pelleas  (Melisande),  and  Don  Giovanni  i  Choms) 
for  the  Curtis  Opera  Theatre;  performances 
for  Marlboro  Music.  Sons^Fest.  and  the  \ bcal 
.Arts  S\Tnposium  at  Colorado  College;  an 
appearance  on  NPR's  From  the  Top:  and.  as  a 
soloist,  concens  with  the  Master  Chorale  of 
South  Florida,  Richmond  Symphony,  and 
State  College  Choral  Society: 

Thomas  Shivone  Chorus .  from  Fort 
\ North.  Tex.,  is  a  bass-baritone  studying  in 
the  \  oice  program  with  Joan  Patenaude- 
Yarnell.  Credits  include:  77/^'  Cunning  Little 
Vixen  (Badger,  Parson,  Chorus),  //  Signor 
Bruschino  (Bruschino  senior).  Les  Mamelles  de 
Tiresias  (Presto.  Bearded  Man  .  La  Tragedie  de 
Carmen  (Zuniga  .  Antony  and  Cleopatra  (.-\lexas). 
La  sonnambula  i  Rodolfo).  77z^'  Rake  's  Progress 
(Keeper  of  the  Madliouse),  \%zzeck  (Chorus), 
The  Medium  (Tob\"),  and  Don  Giovanni 
Masetto)  for  the  Curtis  Opera  Theatre:  roles 
for  Opera  Company  of  Philadelphia.  Music 
Academy  of  the  ^\'est.  SongFest.  and  Centro 
Studi  Lirica  in  Italy;  and,  as  a  soloist. 
Handel's  Messiah  with  the  Master  Chorale 
of  South  Florida  and  Faure's  Requiem 
with  the  Junior  Youth  Orchestra  of  Greater 
Fort  Worth. 
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Diego  Silva  .\rbace),  from  Mexico  Cin.  is  a 
tenor  studxing  in  the  \'oice  program  w  ith 
Marlena  KJeinman  Malas.  Credits  include: 
The  Cunning  Little  Vixen  (Chorus),  II  Signor 
Bruschino  (Flon  illc.  Bruschino  junior),  Les 
Marnelles  de  Tiresias  (Lacouf.  Journalist),  // 
barbiere  di  Siviglia  (Alma\i\'a),  Antony  and 
Cleopatra  (Eros),  La  sonnambula  (Ehino),  The 
Rake's  Progress  (Sellem),  //  viaggio  a  Reinis 
(Cavaliere  Belfiore),  Wozzeck  (Der  Xarr),  and 
Don  Giovanni  (Don  Otta\io)  for  the  Curtis 
Opera  Theatre;  roles  for  the  International 
Vocal  .\rts  Institute  in  Montreal  and 
International  Opera  Summer  Progi^am  in 
Saltillo.  Mexico;  and.  as  soloist,  concerts  with 
the  Bellas  .\iles  Orchestra.  Acapulco 
Philharmonic,  and  Co\oacan.  Mineria,  and 
Aguascalientes  sxTOphony  orchestras. 

Joshua  Stewart  (High  Priest  of  Xeptune — 
May  5  and  7:  Idomeneo — May  6  and  8), 
from  New  Orleans,  is  a  tenor  studying  in  the 
opera  program  \\i\h  Fred  Carama,  adjunct 
facult)-.  He  graduated  from  the  \  oice 
program  w  ith  a  Bachelor  of  Music  degree  in 
2009.  Credits  include:  II  Signor  Bruschino 
(Chorus),  LesMamelles  de  Tiresias  (Husband),  // 
barbiere  di  Siviglia  (Alma\iva),  Antonj  and 
Cleopatra  (Caesar,  Messenger),  La  sonnambula 
(Chorus),  The  Rake's  Progress  (Tom  Rake  well), 
//  viaggio  a  Reims  (Conte  di  Libenskofs,  \\ozz<£ck 
(Hauptmann).  and  Don  Giovanni  (Don 
Otta\io)  for  the  Curtis  Opera  Theatre;  soloist 
with  the  Master  Chorale  of  South  Florida 
and  Westminster  Williamson  \ bices;  and 
roles  for  Music  Academy  of  the  West.  Centro 
Studi  Lirica  in  Itah;  Intermezzo  Young  .\rtist 
Dex  elopment  Program,  and  New  Orleans 
Center  for  Creatix  e  Arts. 

Ashley  Thou  ret  Chorus .  from  Toronto,  is 
a  soj^rano  studying  in  the  opera  program 
with  Marlena  Kleinman  Malas.  She 
graduated  from  the  \  oice  program  with  a 
Ba(  hclor  of  Music  drgjcc  in  2009.  Credits 


include:  II  Sigtior  Bruschino  iChoms),  Les 
Mamelles  de  Tiresias  (Chorus),  La  Tragedie  de 
Carmen  (Micaela),  Antony  and  Cleopatra 
^Chorus),  La  sonnambula  (Chorus),  The  Rake's 
Progress  (.\nne  Trulox  ej.  //  viag^o  a  Reims 
(Ser\-ant).  Wozzeck  (Chorus),  Impressions  of 
Pelleas  (Melisande),  and  Don  Giovanni  (Zerlina) 
for  the  Curtis  Opera  Theatre;  roles  for  the 
Chautauqua  Institution:  and  concerts  and 
recitals  with  sex  eral  orchestras  and 
organizations  in  the  Toronto  and 
Philadelphia  areas. 

Mikael  Eliasen,  artistic  director  of 
the  Curtis  Opera  Theatre,  The  Hirsig 
Family  Head-of-Department  Chair  in 
Vocal  Studies 

Danish-born  coach  and  accompanist 
Mr.  Eliasen  recei\  ed  his  early  training  in 
Copenhagen.  Montreal,  and  \ienna.  He  has 
collaborated  with  numerous  singers  in  recital 
w  orldwide,  including  Robert  Merrill.  Tom 
Krause.John  Shirley-Ouirk.  EUy  .\meling. 
Edith  Mathis.  Florence  Qui\  ar.  Mira  Zakai. 
Sarah  Walker,  Joan  Patenaude-Yarnell,  and 
Curtis  alumni  Theodor  Uppman,  Michael 
Schade.  and  Rinat  Shaham.  He  has 
recorded  for  .Albany  Records.  CBC. 
Hil\  ersum  Radio.  Polish  State  Radio.  Kol 
Israel,  Irish  Radio  and  Tele\ision,  London 
Records.  MHS.  and  Supraphon.  He  has  a 
long  association  with  the  young-artist 
programs  at  the  Royal  Danish  Opera  and  the 
Opera  Studio  of  .\msterdam.  In  the  United 
States,  he  w  orks  regularh-  at  the  L\Tic  Opera 
of  Chicago.  LA  Opera.  Houston  Grand 
Opera.  Pittsburgh  Opera.  Santa  Fe  Opera, 
and  the  Metropolitan  Opera.  Mr.  Eliasen  was 
music  director  of  the  San  Francisco  Opera 
Center  from  1994  to  1996  and  anistic 
director  of  the  European  Center  for  Opera 
and  \bcal  .Art  in  Belgium  from  1984  to 
1 994.  For  txN  ent\  years  he  has  taught  at 
Chautauqua's  \ bice  Program  duiing 
the  summers. 
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Ralph  Batman,  managing  director 
of  Vocal  Studies  and  tlie  Curtis 
Opera  Tiieatre 

Ralph  Batman  joined  the  Curtis  Institute  of 
Music  in  1988,  after  serving  as  stage  manager 
and  production  manager  for  the  Opera 
Company  of  Philadelphia,  spending  five 


years  as  production  stage  manager  with  the 
Philadelphia  Drama  Guild,  and  working  as 
stage  manager  and  company  manager  for  the 
Pennsylvania  Ballet.  He  began  his  career  as 
stage  manager  and  designer,  and  eventually 
producer,  for  a  chain  of  Equity  dinner 
theaters  in  the  Midwest. 


////////////////////////////////////////////////////////////////////////////////////////////// 


Production  Credits 

Assistant  Conductor  —  Francesco  Lecce-Chong 
Assistant  Director  —  Stephanie  Derrick 
Musical  Preparation  —  Danielle  Orlando,  principal  opera  coach; 
Donald  St.  Pierre,  Tiziana  Descano 
Rehearsal  Pianists  —  Donald  St.  Pierre,  Tiziana  Descano,  Rebecca  P.  Mordo 
Italian  Diction  —  Corradina  Caporello 
Stage  Manager  —  Wesley  Reid 
Assistant  Stage  Manager  —  Asaki  Kuruma 
Hair  and  Makeup  —  Giacomina  Pluma 
Resident  Wardrobe  Supervisor  —  Rita  Squitiere 
Projected  Title  Operator  —  Rebecca  P.  Mordo 
Scenery  Construction  and  Installation  —  Proof  Productions,  Inc. 


FMC  CORPORATION 


A  proud  supporter  of  the  Curtis  Institute  of  Music 


www.fmc.com 


ABOUT  CURTIS 


The  Curtis  Institute  of  Music  educates  and  trains  exceptionally  gifted  young  musicians  for 
careers  as  perlbrniing  artists  on  the  highest  professional  le\  el.  One  of  the  world  s  leading 
consen  atories.  Curtis  proxides  its  1 65  students  with  personalized  attention  from  a  celebrated 
faculty.  Curtis's  distincti\  e  "learn  by  doing"  approach,  w  ith  its  l)usy  schedule  of  performances, 
has  produced  an  inipressi\  e  number  of  notable  artists  since  the  school's  founding  in  1 924. 
Celebrated  alumni  range  from  such  legends  as  Leonard  Bernstein  and  Samuel  Barber  to  current 
stars  Juan  Diego  Florez,  Man  Gilbert,  Hilan  Hahn,  Jennifer  Higdon,  and  Lang  Lang. 

Curtis  pro\ides  full-mition  scholarships  to  all  students,  and  admissions  are  based  on  artistic 
promise  alone.  Students  may  pursue  a  Diploma  or  a  Bachelor  of  Music  degi'ee.  \bcal  students 
may  also  pursue  a  Master  of  Music  degree  or  a  Professional  Studies  Certificate,  hi  a  unicjuely 
nurturing  em  ironment.  the  school's  superb  faculr\-  encourages  students  to  grow  as  artists,  as 
members  of  the  Curtis  communin;  as  musical  leaders,  and  as  ad\  ocatcs  for  their  art  form. 

The  Curtis  Symphony  Orchestra  has  been  called  "an  orchestra  that  any  cit\  would  be 
luck\-  to  ha\  e  as  its  professional  ensemble"  (Philadelphia  Inquire)).  The  orchestra  presents  three 
concerts  annually  under  the  direction  of  eminent  conductors  in  \'erizon  Hall  at  the  Kimmel 
Center,  as  xvell  as  frequent  concerts  at  New  York's  Carnegie  Hall.  \  isiting  conductors — such  as 
Charles  Dutoit.  Simon  Rattle,  and  Michael  Tilson  Thomas — also  lead  the  Curtis  Sxniphony 
Orchestra  in  readings  of  major  repertoire.  This  professional  training,  under  the  direction  of 
Otto-W'erner-Mueller  and  Da\id  Hayes,  has  enabled  Curtis  alumni  to  assume  prominent 
positions  in  major  orchestras  across  the  United  States,  Canada,  and  abroad. 

The  Curtis  Opera  Theatre,  under  the  artistic  direction  of  Mikael  Eliasen,  is  the  performing 
entin  of  the  Curtis  \bcal  Studies  Department.  Each  season  the  Curtis  Opera  Theatre  presents 
at  least  four  fuLl\  staged  productions,  w  orking  with  established  professional  directors  and 
designers  w  ho  create  fresh  interpretations  of  standard  repertoire  and  contemporan"  works.  .\11  of 
the  department's  t\\  enr\"-fi\  e  \  oice  and  opera  students  are  cast  repeatedl\"  each  season.  pro\iding 
them  a  rare  le\'el  of  performance  experience.  .\s  a  result  Curtis  gi'aduates  ha\  e  sung  with  opera 
companies  all  o\'er  the  w  orld,  including  La  Scala,  Co\  ent  Garden,  the  \ienna  Staatsoper. 
Houston  Grand  Opera,  the  San  Francisco  Opera,  and  the  Metropolitan  Opera. 

The  Student  Recital  Series  oflers  more  than  one  hundred  free  public  performances  each 
season.  Students  perform  solo  and  chamber  works  in  Field  C^oncert  Hall  almost  e\  ei-\-  Monday, 
Wednesday,  and  Frida\"  night  throughout  the  school  year,  with  additional  recitals  in  the  spring. 
Curtis 's  student  recitals  make  24,000  free  seats  a\  ailable  to  Philadelphians  e\  en-  \  ean  For  a 
weekl\-  schedule,  consult  wA\A\.curtis.edu  or  call  the  Student  Recital  Hotline  at  (215)  893-5261. 

Learn  more  about  Curtis  performances,  faculty,  and  admissions  at  www.curtis.edu. 
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Schroders 


Schroders  is  a  proud  sponsor  of  the  Curtis  Institute  of  IVIusic 


Building  in  Nortli  America: 

Global  expertise, 
delivered  locally 


A  global  asset  management  company  with  a 
20d-year  history  and  approximately  $245.4  billion*  in  assets. 


1 


Strategically  placed  with  offices  in  25  countries*, 
bringing  our  expertise  to  markets  across  the  world. 


Committed  to  providing  you  and  your  clients  with 
insightful  and  innovative  investment  solutions. 


Always  building  for  the  long  term. 


For  more  information,  please  call  1-215 
or  visit  us  at  www.schrode 


*Asof  June  30,  2010 
©Schroder  Investment  Management  North  America  Inc. 


Curtis  Symphony  Orchestra 


Violin 

William  M,  Mollis  Jr.  Principal  Chair 
Independence  Foundation  Chair 
David  &  Sandra  Marshall  Chair 

Anastasia  Agapo\  a 

Herl>ert  R.  and  E\  el\n  .Yxelrod  Fellow 

Rebecca  .\nderson 

James  and  Betn  Matarese  Anniuil  Fellow 
Benjamin  Beilman 

W  illiam  H.  Roberts  .Viiniuil  Fellow 

Maia  Cabeza 

Dr.  Samuel  R.  and  Mrs.  Beauice  S. 
Rossman  Fellow 

Yu-Ting  Chen 

Jean  J.  Sterne  Fellow 

Jung  Min  Choi 
Aaron  Timothy  Cliooi 

Marc\  Gringlas  and  Joel  Greenbcrg 
.\nnual  Fellow 

Xikki  Chooi 

Joseph  and  Marie  Field  .Vnnual  Fellow 

Elizabetli  Fayette* 

Carrie  L.  Tolson  Memorial  .\nnual  Fellow 

,N.\malia  HaU 

Man  Ix)uise  Curtis  Bok  Fellow 

H.suan-Hao  Hsu 

Herben  R.  and  E\  el\n  .\xelrod  Fellow 

Zenas  Hsu 

Jeanette  S.  Epstein  Memorial  Fellow 

Hannah  Ji 

Joseph  and  Carole  Shanis  Fellow 

^  Nadir  Khashimo\' 

J.  01i\  er  I^w  is  Memorial  Fellow 

Choha  Kim 

Carol  K.  Gerstley  .\nnual  Fellow 

Eunice  Kim**** 

Rose  Paul  .Annual  Fellow 

G\ehee  Kim 

Mark  and  Esther  Kramer  Fellow 

Jeoung-Vin  Kim** 

Mark  and  Esther  Kramer  Fellow 

^  Ye-Rang  Kim 

.Sue\-un  and  Gene  I^cks  Fellow 

Barbora  Kolaf  o\  a 

Charles  and  Judith  Freyer  .\nnual  Fellow 

Justine  Lamb-Budge 

Men  k  .\nnual  Fellow 

Br\  an  A.  Lee 

Susan  and  Edward  Montgomery  .\nnual 
Fello\N 

Yiyingjulia  Li 

Barljara  and  Hratc  h  Kasparian  .\nnual 
Fellow 


Ze  Yu  Li 

William  R.  Stensnid  .\nnual  Fellow 

Richard  Lin 

Milka  Molin  .\rtist  Fellow 

Joel  Link 

Efrem  Zimbalist  Fellow 

^  Zoc  Martin-Doike 

Mitchell  Family  .Vnnual  Fellow 

Kat\  a  Poplyansk)- 

Milka  Molin  .\rtLst  Fellow 

J)  Ike  See*** 

Jack  Wblgin  Fellow 

J)Ji-\Von  Song 

Horace  ^V.  Goldsmith  Fellow 

Yu-Chien  Tseng 

John  J.  Med\  eckis  .\nnual  Fellow 

Kensho  Watanabe 

Thomas  D.  W  aikins  Fellow 

Lifkn  Zhu 

Huklali  Bender  Kenier.  M.D..  FeUow 

Viola 

Mollis  Family  Principal  Chair 

Jessica  T.  Chang 

William  .\.  Loeb  Fellow 

j^Jinsun  Hong 

Edwin  B.  Garrigues  .\nnual  Fellow 

Ayane  Kozasa 

George  and  Marie  Hecksher  .\nnua]  Fellow 

Rachel  Kuipers 

Gern  and  Margueiite  Lenfest  Fellow 

Daniel  Hanul  Lee 

Ruth  and  Eugene  Helmer  Felloxs 

Sung  Jin  Lee 
^  Ren  Martin-Doike 

.\lma  and  Ed\sTn  Lakin  .\nnual  Fellow 

Milena  Pajaro-\  an  de  Stadt 

Guna  S.  Mundlieim  .\nnual  Fellow 

Junping  Qian++ 

W  alter  and  Leonore  .\nnenlx'rg  Fellow 

H>  o  Bi  Sim++ 

Louisa  Knapp  Curtis  Fellow 

Marina  Thibeault 

Emil\  W'.  Sunstein  .Vnnual  Fellow 

.\manda  \  erner+ 

Bol)  and  C^aro  Rock  .Vnnual  Fellow 

Cello 

Nina  B.  Mollis  Principal  Chair 
Gabriel  Cabezas 

Bobb>  Ellen  Kimliel.  Ph.D..  .\nnual  Fellow 

John-Henn  Crawford 

Nina  and  Billy  Vllx-rt  .\nnuiil  Fellow 


Eric  Han 

Mark  E.  Rubenstein  .Vnnuiil  Fellow 

Natalie  Helm 

Christina  andjeflrey  Eurie  .Vnnual  Fellow 

Summer  Hu 

(Jie  and  IJsa  Liem  .Vnnual  Fellow 

Jeong-Hyoun  Lee+++ 

Milton  Le\"\  Fellow 

Jiyoung  Lee+++ 

William  W'.  Bernheim  Fellow 

Sarah  Rommel++++ 

Ciu-ol  Coe  Conw  a\  Memorial  Fellow 

Tessa  Se\Tnour 

Jack  Kent  Cooke  Fellow 

Camden  Shaw 

Frank  S.  Bayle\  .Vnnual  Fellow 

Xin  Shi 

J(jseph  Druian  Fellow 

Nathan  \'icker\- 

Brett  and  Michelle  Rubinson 
.Annual  Fellow 

^  Branson  Ycast++++ 

Jacqueline  du  Pre  Memorial  Fellow 

Double  Bass 

Mollis  Family  Principal  Chair 

Timothy  Dilenschneidcr 
.Alexander  Jacobsen 

James  and  C\iithia  Cook  .\nnual  Fellow 

Nathan  Paer 
Rex  Surany 

Ed\\in  B.  Garrigues  .\nnuiil  Fellow 

Nathan  \  edal  ("  1 0),  giiest  aiiist 
Nathaniel  West 

ShaunEOM.illey  Fellow 

Louisa  Womack 

.\lumni  Council  .\nnual  Fellow 

Derek  Zadinskv 

Flon  iuc  R.  Laden  Memorial  Fellow 

Flute 

Dr  Andrea  M.  Baldeck  Principal  Chair 
^  Diondi  e  McKinney 

Harr>  L.  and  Cecilia  F.  Sla\in  Fellow 

Sonora  Slocum 

Donald  \'  Peck  .\nnual  PVlh  )\\ 

Patrick  \\'illiams 

.\ndiTson  and  Daria  Pew  Fellow 

^  Moonyoung  Yoon 

Da\id  Baldt  .Vnnual  Fellow 

^  Bile  Zhang 

Julius  Bilker  Fellow 
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Oboe 

Dr.  W.  Stephen  Croddy  Principal  Chair 
J)  Samuel  Xemec 

Leo  Model  Foundation  .\jinual  Fellow 

Alexandra  \  on  der  Embse 

Jill  and  Sheldon  Bono\itz  .Annual  Fellow 

Alexander  \Aedenskiy 

Gephart  Family  Fellow 

J) Beverly  Wang 

Edv\-in  B.  Garrigues  .\nnual  Fellow 

Clarinet 

Hollis  Family  Principal  Chair 
J)  Samuel  Boutris 
Stanisla\-  Cherm  shex- 

FelLx  Meyer  Fellow 

Kelly  Co>'le 

NeUieLee  BokFeUow 
J)Juyong  You 
Bassoon 

Holiis  Family  Principal  Chair 
Catherine  Chen 

Anderson  and  Daria  Pew  Fellow 

^Wade  Coufal 
Rae  Feldcamp 
Julia  Harguindey 

William  Curtis  Bok  Bassoon  Fellow 

Wenmin  Zhang 
Horace  ^\'.  Goldsmith  Fellow- 

Horn 

William  M.  Hollis  Principal  Chair 
f)  Sarah  Boxme\  er 
Sydney  Braunfeld 

Da\id  H.  Springman  Memorial  Fellow 

^Dana  Cullen 

i  Schroder  Im  estment  Management 
Annual  Fello\s 

^  Seth  Hanes,  guest  artist 

Katherine  Jordan 

Bok  Foundation  Fellow 

'  Adedeji  Bailes  Ogunfolu 

John  S.  and  James  L.  Knight  Foundation 
Fello\\ 


Trumpet 

Mollis  Family  Principal  Chair 
Kai  Cataldo 

Happy  and  Sam  Shipley  Annual  Fellow 

Matthew  Ebisuzaki 

Philadelphia  Orchestra  Fellow 

George  Goad 

Scott  and  Yardly  Jenkins  .\nnual  Fellow 

Sara  Huebner 

Horace  W.  Goldsmith  Fellow 

J)  Rosie  Turner 

Thomas  and  Patricia  \  ernon  .Annual 
Fellow 

Trombone 

Dr  Luther  W.  Brady  Principal  Chair 
Jarred  .\ntonacci,  ff^est  artist 
Nathan  Lodge 

Susan  and  Frank  Mechura  .Annual  Fellow 

^  Derek  Paquette,  giiest  artist 
Brian  Santero 

DoubleStar  .Artistic  De\  elopment  .Annual 
FeUoxN 

J>  Ryan  Seay 

Crown  Holdings,  Inc.  .Annual  Fello\s 

Tuba 

Jason  DohertN' 

Dr.  Bong  S.  Lee  Fellow 

Timpani  and  Percussion 

Mollis  Family  Principal  Chair 
Ted  Babcock 

Susan  Dewar  DeCamp  .Annual  Fellow- 
Benjamin  Folk  ('  1 0),  ^est  artist 
Yi  Fei  Fu 

Elaine  and  Joseph  .A.  Camarda 
.Annual  Fellow 

Gabe  Globus-Hoenich  ('08), 
giiest  artist 

^  Mala\ika  Godbole,  guest  artist 

Matthew  Kallend.  guest  artist 

\  ma\'  Paramesw  aran 

.Albert  AF  Greenfield  Fellow 

Michael  Sparhuber 

-Abigail  Rebecca  Zubrow  Cohen 
Memorial  Fellow 

Mari  Yoshinaga 


Harp 

Croddy  Family  Principal  Chair 
Madeline  G.  Blood 

Man  jane  Mayhew  Barton  Fellow 

Jerem\-  Keppelmann 
Elizabeth  Anne  WTiite 

L.  Daniel  Dannenbaum  Fellow 

JiH\Tin  Wu 

Maril\n  Costello  Memorial  Fello\s- 

Dami  Xia 

Huldah  Bender  Kerner.  M.D..  Fellow- 
Keyboard 

Gary  and  Naomi  Graffman  Chair 

Francesco  Lecce-Chong 

Martin  and  Sarah  Tax  lor  Fellow 

*  Concertmaster 
**  .Associate  Concertmaster 
***  Principal  Second  Moliii 
****  .Associate  Principal  Second  A'iolin 
+  Piincipal  A'iola 
++  Co-associate  Principal  A'iola 
+++  Co-principal  Cello 
++++  Co-associate  Principal  Cello 
Opera  Orchestra 

The  conductor  for  each 
Curtis  Symphony  Orchestra 
perfornnance  is  made  possible 
by  the  Gustave  and  Rita 
Mauser  Chair. 


The  Curtis  Instiute  of  Music  thanks  the  individuals  and  organizations 
who  are  helping  to  support  tomorrow's  musical  legends  through 
named  endowed  and  annual  fellowships.  For  information  on  the  Curtis 
Fellowship  Program,  please  contact  Elizabeth  A.  Wright,  vice  president 
for  development,  at  (215)  717-3119. 
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Composition,  Conducting,  Keyboard,  and  Vocal 
Studies  Students  at  the  Curtis  Institute  of  Music 


Composition 

Michael  Djupstrom 

Edilh  E\  ans  Braun  Fellow 

Katerina  Kramarchuk 

Da\  id  H.  Spriii^iian  Memorial  Fellow 

Daniel  Shapiro 

Jimm\  Brent  Fellow 

Gabriella  Smith 

Milton  L.  Rxxk  Composition  Fellow 

Tim  Woos 

Edna  Harkness  Fellow 

Ya-Jhu  Yang 

Stefany  and  Simon  Bcrgson  .\iinual  Fellow 

Conducting 

Tung  Chieh  Chuang 
Edwin  B.  Garrigues  .\nnual  Fello\\ 

Francesco  Lecce-Chong 

Manin  and  Sarah  Taylor  Fellow 

\  ma\-  Parameswaran 

.\lben  M.  (ireenfield  Fellow 

Kenslio  Watanabe 

llionia-  D.  Waikins  Fellow- 
Organ 

Br\'an  Anderson 

.\manda  \V.  Smooi  .\nnual  Fellow 

Patrick  Kreeger 

Mrs.  Car\  ^\"llliam  Bok  Fello\s 

Daniel  Razionale 
Dr.  Mi-Wha  Lee  FeUow 

Caroline  Robinson 

Jf)hn  H.  McFadden  and  Lisa  D.  Kabnick 
.\niiua!  Fellow 

Piano 

Michelle  Cann 

Roy  Pressman  .\nnual  Fellow 

Yen  Yu  Chen 

Suzanne  Roberts  Cultural  De\elopment 
Fund  .\nnual  Fellow 

\  nian  Cheng 

Da\nd  H.  .Sprin<Tman  Memorial  Fellow 

Yue  Chu 

Wonne  K.  Druian  Fellow 


.\ika  Dan 

Bernice  andjcrn.  Rulx  nstein 
.Annual  Fellow 

Teo  Gheorghiu 

Gerri  Aaron  .Knnual  Fellow 

.\ndre\\  Hsu 

Fhe  Rising  Star  .Annual  Fellow 

.Ashley  Hsu 

Shaun  F".  0".\lalle>  Fellow 

Daniel  Hsu 

Richard  .\.  Doran  Fellow 

Ruo\Ti  Huang 

Jean  J.  Sterne  Fellow 

Ranjia 

I^lia  .\.  \\"ike  FelloxN 

Christina  Xaughton 

Hirsig  Family  Fellow 

Michelle  Xaughton 

Bernard  M.  Guth  Fellow 

Jiuming  Shen 

Robert  Ehrman  Fellow 

Jia\i  Sun 

Gay  Elliot  Scott  Fellow 

Yekvvon  Sunw  oo 

Gerr\-  and  Marguerite  Ixnfest  Fellow 

.Alexander  Ullman 

Ralph  Berko\sitz  Fellow 

Xiaohui  Yang 

Michael  and  Cecilia  lacox  ella  Capuzzi 
Memorial  Fello\v 

Haochen  Zhang 

Harold  and  Helene  Schonberg  Fellow 

Vocal  Studies 

Julian  .Ai  senault 
Charies  and  Judith  Freyer  .\nnual  Fellow 

Joseph  Barron 

William  Horne  Fellow 

.Allen  Boxer 

-Vnliur  Tracy  Fellow 

J'nai  Bridges 

Mar\  Lou  Falcone  .\nnual  Fellow 

Brandon  Cedel 

Margaret  .\ull  WSnne  and 
Milly  E.  \V\T»ne  Fellow 


.Anna  Davidson 

Lee  Shlifer  .\nnual  Fell(iw 

Adam  Frandsen 

Florence  Kirk  Keppel  Fellow 

Meredith  LaBouff 

Barbara  N  loskow  Fellow 

Kirsten  MacKinnon 

Joseph  and  .\nne  Ciard(Kki  .Vnnual  Fellow 

Jazimina  MacXeil 

Ciianna  Rolandi  .\nnual  Fell<m 

Johnathan  Ryan  McCullough 

Joseph  Cairns  Jr.  and  Ernestine  Bacon 
Cairns  Memorial  Fellow 

Jarrett  Ott 

Edwin  B.  Garrigues  .\nnual  Fellow 

Sean  Michael  Plumb 

Ronald  \!  and  Patricia  Judd  Sione 
Annual  Fellow 

Ke\in  Ra\ 

Roben  and  L\iine  Pollack  .\nnual  Fellow 

Elizabeth  Reiter 

Drs.  James  Katowitz  and  Carol  Rocamora 
.\nnual  Fellow 

.Alize  Rozsnyai 

Roben  Montgomerv  .Scf)tt  Fellow 

Shir  Rozzen 

Max  M.  and  Marjorie  S.  F"isher 
Ff)unclaii()n  Fellow 

.Allison  Sanders 

Edith  E\  ans  Frumin  Fellow 

Sarah  Shafer 

Joseph  Cairns  Jr.  and  Ernestine  Bacon 
Cairns  Memorial  Fellow 

Thomas  Shix  one 

Piscopo  Family  .\nnual  Fellow 

Diego  Sil\'a 

Xina  \  on  Maltzahn  Fellow 

Joshua  Stewart 

Joseph  Claims  Jr.  and  Ernestine  Bacon 
Cairns  .Memorial  Fellow 

.Ashle\-  Thouret 

.\miu-anth  Foundation  Fellow 

Christopher  Tiesi 

Wike  Family  Fellow 

Elizabetli  ZharofT 

'^Ianl<•y  and  Benha  Rogasner  Fellovs 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians, 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial  assistance  to 
cover  travel  and  promotional  expenses  of  selected  graduating  students  to  help 
them  establish  careers  as  solo  artists  or  ensemble  musicians. 


24 


Curtis  Institute  of  l^usic 

and 


Curtis  Symphony  Orchestra 


25  INTECH 

YEARS      building  trust  •  delivering  excellence 


INTECH  Construction,  Inc. 

3001  i^arket  Street  /  Philadelphia,  PA  19104 

Phone  (215)  243  2000  /  Fax  (215)  243  4930 

www.intechconstruction.com 


Curtis  Institute  of  Music  Faculty 


PERFORMANCE 
Bassoon 

Daniel  Matsukawa 
Cello 

C-arlcr  Brey 

Peter  \Vile\- 

Orlando  Cole  Chair 
in  Cello  Studies 

Clarinet 

Donald  Montanaro 
Ricardo  Morales 

Composition 

Riehard  Danielpour 

Jennifer  Hi^^don 

Milton  L.  Rock  Chair 
in  Compos/ 1  ion  Studies 

David  Ludw  ig 

Gie  and  Lisa  Lieut  Artistic  Chair 
of  Performance  Studies 

Helen  F.  Whitaker 

Fund  Conducting  Progrann 

Otto-Wer  ner  Mueller, 

Head  of  Dcpartuu-nt 

Rita  E.  aud  ( ru stave  M.  Hauser 

(.hfur  ni  Couduclini^  Studies 

Double  Bass 

Edgar  Me\  er 

Harold  Hall  Robinson 

J.  Maii^nnl  BuhChair 
in  Douhli  /mi.vs  Studies 

Flute 

Jeffrey  Klianer 
Harp 

Elizabeth  Hainen 

M(u-y/aii(  Mavhew  Barton  Chair 
in  Ihu  ji  Studies 

Judy  Loman 

Harpsichord 

Lionel  Party 

Horn 

Jennifer  Montone 
Oboe 

Richard  W'oodhams 
Organ 

;\lan  Morrison 

Haas  Charitnhle  Trust  Chair 
in  Origan  Studies 


Piano 

Leon  Flcisher 
Claude  Frank 
Gar\'  Graffman 
Seymour  Lipkin 
Meng-Chieh  Liu 

Robert  McDonald 

Penelope  P  Watkins  Chair 
in  Piano  Studies 

Eleanor  Sokoloff 

Ignat  Solzhenitsyn 

Timpani  and  Percussion 

Don  Liuzzi 

Rolando  Morales-Matos 
Scott  Robinson 
Robert  Van  Sice 

Trombone 

Xitzan  Haroz 

Blair  Bollinger,  bass  trombone 

Trumpet 

Da\id  Bilger 
Frank  Kaderabek 

Tuba 

Carol  Jantsch 
Paul  Krzywicki 

Viola 

Misha  Amor\' 
Joseph  de  Pasquale 

Roberto  Diaz 

James  and  Beth'  Matarese  Chair 
in  Viola  Studies 

Michael  Tree 
Violin 

Shmuel  Ashkenasi 

Victor  Danchenko 

Pamela  Frank 

Ida  Kax  afian 

Aaron  Rosand 

Dorothy  Richard  Starling  Chair 

in  Violin  Studies 

Yumi  Xinomiya  Scott 

Joseph  SiK  erstein 

Aaron  Rosand  Chair  in  I  iolin  Studies 

Arnold  Steinhardt 


Vocal  Studies 

Mikael  Eliasen, 

Artistic  Director  of  the  (Mrlis  Opera 

Tlieatre 

Hirsig  Family  Head-of- Department 
Chair  in  Vocal  Studies 

Danielle  Orlando, 

principal  opera  coach 

Corradina  Caporello 
Charles  Conwell 
Tiziana  Descano 
Anm.  Fre 
Lisa  Keller 

Marlena  Kleinman  A  lalas 
Denise  Masse 
Ghenady  Meirson 
Susan  Xowicki 
Joan  Patenaude-Yarnell 
Chas  Rader-Shieber 
Milos  Repicky 
Ulrike  Shapiro 
Donald  St.  Pierre 
Bonnie  \\agiier 
Aiel  \\Viss 

Ensemble  and  Repertoire 
Studies 

Otto-Werner  Mueller, 
Head  of  Conducting  Department 
Rita  E.  and  Gustaie  M.  Hauser 
Chair  in  Conducting  Studies 

Xorman  Carol,  strings 

Joseph  de  Pasquale,  strings 

Da\id  Hayes,  staff  conductor 

Sarah  Hatsuko  Hicks,  staff  conductor 

Paul  Krz\Avicki,  brass 

Don  Liuzzi,  brass  and  percussion 

Harold  Hall  Robinson,  strings 
A.  Margaret  Bok  Chair  in  Double 
Bass  Studies 

William  Stokking,  strings 
Richard  Woodhams,  wooduinds 
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Chamber  Music 

Ste\  en  Tenenbom,  strings  coordinator 
Ricardo  Morales,  woodwinds 
Jctlrey  Cur  now,  brass 
Major  FaculU'  Members 

Supplementary  Conducting 

Paul  Bn  an 

Jonathan  Coopersmith 


Supplementary  Piano 

.\nnie  Petit 
Keiko  Sato 
Marion  Zarzeczna 

Collaborative  Pianist 

Hugh  Sung 


Instrumental  Accompaniment 

Jungeun  Kim,  director  of  instrumental 
accompaniment 

Elena  Ji\'ae\-a,  staff  pianist 
Lio  Kuokman,  staff  pianist 
.\my  J.  Yang,  staff  pianist 

Alexander  Technique 

Celeste  Kellv 


MUSICAL  STUDIES 

Jonathan  Coopersmith,  Chan 

\  ii  ginia  Allen 

Alfred  Blatter 

Ke-Chia  Chen 

Robert  Cuckson 

Matthew  Glandorf 

Philip  J.  Kass,  curator  of 

string  instruments 

Ford  Mylius  Lallerstedt 

David  Ludwig 

Gie  and  Lisa  Liem  Artistic  Chair 

of  Performance  Studies 

Mei-Mei  Meng 

Han  ey  Sachs 

Keiko  Sato 

Peter  J.  Schoenbach 

Eric  Sessler 

Sheridan  Se\fried 

Noam  Sivan 

Eric  Wen 


LIBERAL  ARTS 

Jeanne  M.  McGinn 

Ruth  W.  and  A.  Morns  Williams  Jr. 

Chair  of  Liberal  Arts 

.Alfred  Blatter 

Marco  Cerocchi 

Xorman  Ellman 

Peter  Gaffne\- 

Gordana-Dana  Grozdanic 

Man. -Jean  B.  Hayden 

Merl  F.  Kimmel 

Michael  Krausz 

\  mcent  McCarthy 

Carla  Puppin 

Peter  J.  Schoenbach 

Barbara  X.  Smith 


CAREER  STUDIES 

Matthew  Glandorf 
Man  Kinder  Loiselle 
Daniel  McDougall 
.AJan  Morrison 

EMERITUS 

Bernard  Garfield,  Bassoon 
Joan  Hutton  Landis,  Liberal  Arts 
X'ed  Rorem,  Composition 
Karen  Tutde+,  Vwla 
John  \\ea\-er.  Organ 


+  indicates  deceased. 


Curtis  Institute  of  Music  Staff 


Roberto  Diaz.  President  and  Chief  Executive  Officer 

Elizabeth  B.  Warshawer,  Executive  ]  Ice  President  and  Chief  Operating  Officer 
Da\id  Ludwig,  Gie  and  Lisa  Lieni  Artistic  Chair  of  Peformance  Studies 
John  R.  Mangan,  Vice  President  and  Dean 
Melinda  \\Tiitmg,  Vkc  President  for  Communications 
Elizabeth  A.  Wright.  Vue  President for  Development 


Academic  Affairs 

Paul  Bn  an.  Re^strar  and  Associate  Dem  of 

Academic  Affairs 
Elaine  Katz.  Faculty  Liaison /Special  Projects 

Admissions 

Christopher  Hodges.  Admissions  Officer 

Alumni  and  Parent  Relations 

.\iine  O  Donnell.  Dirt c tor  uj  Alumni  and 

Parent  Relations 
Lisa  Shepperson.  Dei  elopment  Associate  for  Alumni. 

Parents,  and  Friends 

Business  Office 

Joseph  Slater,  Controller 

\  lichelle  Lawrence,  Bookkeeper 

Patricia  Lombardo,  Assistant  Controller.  Human 

Resources  and  Benefits  Coordinator 
Daniel  McDougail,  Human  Resources  and  Business 

Office  Associate 

Communications  Office 

Walter  Beck.  Director  of  Marketing 
Jennifer  Kallend,  Director  of  Public  Relations 
Susie  Pierce.  Ticket  Office  Manager 
Cari  Sundermeier.  Communications  Associate 

Development  Office 

.\nthon\  J.  Brown.  Director  of  the  Friends  Program 
Sarah  Ellison,  Deielopment  Research  Associate 
Charles  Finch,  Director  of  Special  Events  and 

Stewardship  Coordinator 
Jessica  Gockley.  Deielopment  Services  L>irector 
Leslie  Jacobson  Kaye.  LHrector  of  Major  Gifts 
.\rny  Miller,  Assistant  Director  of  Institutional  Relations 
Bob  Paul,  Director  of  Institutional  Relations 
Elizabeth  Rache\  a,  Director  of  Development  Resources 
Lisa  Shepperson,  Development  Associate  for  Alumni, 

Parents,  and  Friends 
Charles  Sterne  III,  Director  of  Principal  Gifts  and 

Planned  Giving 


Digital  Initiatives 

Laura  C.  Kelley.  Se?iior  Director  for  Digital  Initiatives 

Executive  Vice  President's  Office 

Xan  .-Mderson.  Director  of  Facilities  Operations 
Lourdes  Stan-  Demers.  Director  of  Summer  Programs, 

Rentals,  and  Special  Projects 
C\Tithia  Heininger.  Executive  Assistant  and 

Board  Liaison 

John  de  Lancie  Library,  Milton  L.  Rock 
Resource  Center 

Elizai^cth  Walker.  Director  of  Librarj  and 

Information  Resources 
Emily  Buder,  Catalog  Librarian 
Darr\  l  Hartshorne,  Circulation  Manager 
Kenton  T.  Meyer.  Assistant  Librarian 
Theo  T.  Smith,  A/]' Desk  and  Program  Coordinator 
Susannah  Thurlow,  Archivist 
Xatalya  Rose  Wbsks:  Binder]'  Assistant 

Maintenance 

Brian  W  alker.  Maintenance  Chief 
.\lexander  Sidenko,  Maintenance  Staff 

Performance  Studies  Office 

Matthew  Barker.  Manager  of  Student  Recitals  and 

Outside  Peformances 
Sophie  Boxer,  Orchestra  and  Production  Manager 
Erica  H.  Jacobsohn,  Artistic  Administrator 
Man"  Kinder  Loiselle.  Director  of  Community 

Engagemmt  and  Career  Dn  elopment  Services 
Holl\  Matthe\\  s,  Orchestra  Librarian 
Greg  Sharrow.  Media  Fellow 

Piano  Maintenance 

John  VAlis.  Piano  Technician 

President's  Office 

C^arol  Hau])Uuhrcr.  Executive  Assistant 

Receptionist 

Barbara  Harris 
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student  Services  and  Financial  Assistance 

Richard  \\  bodland,  Associate  Dean  of  Student  Services 

and  Financial  Assistance 
Laurel  Grady,  Associate  Director  of  Student  Services  and 

International  Student  Advising 
\eronica  McAuley,  Assistant  Director  of  Student 

Financial  Assistance 

Vocal  Studies  Department 

Ralph  Batman,  Managing  Director  Vocal  Studies  and 
the  Curtis  Opera  Theatre 

Information  Technology 

The  Curtis  Institute  of  Music,  the  Philadelphia 
Orchestra  Association,  and  Kimmel  Center,  Inc., 
share  an  information  technology'  department, 
staffed  by  the  following  indi\iduals: 

Leritia  Hurley,  Director 
John  CaUinan,  Systems  Engineer 
Arthur  Curtis,  Director  of  Data  Services 
Tristian  Gay,  Help  Desk  Project  Coordinator 
Christopher  Gore,  Web  Developer 
MicheUe  Guim,  Assistant  Database  Manager 
Tony  Kuoch,  Help  Desk  Technician 
Timothy  Lee,  Database  Analyst 
.Albert  Maiellano,  Help  Desk  Techmcian 
.Andrew  Mulroney,  Senior  Web  Developer 
John  Remaley,  Jr.,  Help  Desk  Technician 
.Andrew  Tsen,  Help  Desk  Team  Leader 
Mijala  Tuladhar,  Database  Programmer 
Sama  Tuladhar,  Senior  Database  Programmer 
Ezra  \\'iesner,  Director  of  Technology  Infrastructure 


Board  of  Trustees  of  the  Curtis  Institute  of  IMusic 


H.  F.  "Geny"  Lenfest,  Chairman 
Edward  A.  Montgomen  jr.,  Vice- Chairman 
Deborah  M.  Fretz,  Treasurer 
Alan  R.  Hirsig,  Secretary 


Nina  Albert 
Frank  S.  Ba\  lcy 
Victoria  Bok 
Blair  Bollinger 
Sheldon  M.  Bonox  itz 
Joseph  A.  Camarda 
Roberto  Diaz 
Mikael  Eliasen 
Gordon  B.  Fowler,  Jr. 
Bruce  Jay  Gould,  M.D. 
Scott  M.Jenkins 
James  R.  Ledwith.  Escjuire 
Lisa  Liem 
Suey  un  P.  Locks 
Da\id  Ludwig 
Christina  Weiss  Lurie 
Betty  H.  Matarese 
John  H.  McFadden 
Frank  J.  Mechura 


John  ].  Medxeckis 
Thomas  W.  Morris, 

Overseers  Trustee 
Barbara  Moskow; 

Alumni  Truslce 
Robert  H.  Mundheim 
Shaun  F  O'Malley 
Albert  E.  Piscopo 
Robert  Pollack 
^Villiam  H.  Roberts.  Esquire 
Robert  H.  Rock 
Mark  E.  Rubenstein 
Brett  Rubinson 
Barbara  Oaks  Silx  er.  Esquire, 

Fiiends  Trustee 
Jay  H.  Tolson 

Baroness  Nina  \  on  Maltzahn 
Penelope  P  \\'atkins 


Honorary  Trustees 

A.  Margaret  "Stormy"  Bok 
Milton  L.  Rock.  Ph.D. 

Emeritus  Trustees 

Peter  A.  Benoliel 
LutherW.  Brad>.  M.D. 
CaroKn  S.  Burger 
Joseph  \{.  Field 
Frederick  R.  Haas 
Bobb\-  EUen  Kimbel.  Ph.D. 
Bong  S.  Lee,  M.D. 
John  A.  X\  heim 
.Amanda  Smoot 


Board  of  Overseers  of  the 
Curtis  Institute  of  Music 

Thomas      Morris,  Chairman 

Catherine  French,  Vice-Chair  man  and  dominating  Chairman 
Gabrielle  Kazze  Rinaldi,  Secretary 


Paul  J.  Arnold 
C\nthia  Bayley 
Frank  S.  Bayley 
Christopher  Beach 
Peter  A.  Benoliel 
Josephine  B.  Carpenter 
Alma  O.  Cohen 
George  XL  EK  in 
Mar\^  Lou  Falcone 
Marjorie  M.  Fkhcv.  Ph.D. 
Anthony  Fogg 
Da\  id  v.  Foster 
Pamela  Prank 
George  Hecksher 
Robert  A.  Kipp 


Joseph  H.  Kluger 
XLirguerite  Lenfest 
Jan  \[.  Lodal 
Countess  Sabine  Lox  atelli 
Sarah  S.  Lutman 
Charles  MacKay 
Thomas  D.  McCarthy 
Douglas  McLennan 
Joan  \L  Moran 
Stephanie  \\'.  XaidofV 
C.  Richard  Xeu 
Lowell  J.  Xoieboom 
Enid  Curtis  Bok  Okun 
Jesse  Rosen 
Don  Roth 


Deborah  Rutter 
.Alann  Bedford  Sampson 
Marc  A.  Scorca 
Stanley  XL  Spracker 
\\'illiam  R.  Stensiud 
Russell  \\'illis  Taylor 
."Mlison  \  Lilgamore 
Thomas  Wolf 
Efrem  Zimbalist  III 

Emeritus  Overseer 

A.  Margaret  ■"Siornn  "  Bok 
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We  put  OUT  energy  into  the  arts. 

Arts  and  culture  organizations  have  an  impact  of  more  than  $1  billion  on  our  local  economy. 
Through  PECO-sponsored  programs  we  help  people  of  all  ages  and  backgrounds  enjoy  and 
experience  the  arts  throughout  our  region. 

PECO  is  proud  to  support  the  Curtis  Institute  of  Music  and  their  dedication  to  educate  and  train 
gifted  young  musicians  for  careers  as  performing  artists  on  the  highest  professional  level. 


Find  out  more  at  www.peco.com/community 

©  PECO  Energy  Company.  2011 


♦  PECO. 


Mary  Louise  Curtis  Bok  Foundation 
Board  of  Directors 


Shaun  F.  O'Malley,  President 
Samuel  R.  Shipley  III,  Vice  President 
Bay  ard  R.  Fiechter,  Treasurer 
Joseph  M.  Field,  Secretary 

A.  Margaret  "Stonm  "  Bok 
Gar\-  GraOinan 
James  R.  Ledw  ilh 
MUton  L.  Rock.  Ph.D. 
J.  G.  "Jern"  Riil:)('ns(('in 


Alumni  Council  of  tine  Curtis  Institute  of  Music 

Plato  S.  Karayanis  (Voice  '56),  Chairman 

Marsha  Hunter  (Xbice  75),  Vice-Chairman\  Chairman.  Communications  Committee 
Miles  B.  Da\is  (Double  Bass  '74),  Treasurer,  Chairman,  Xominating  Committee 
Teddy  Abrams  (Conducting  '08),  Secretary,  Chairman,  Student  Liaison  Committee 
Cheni  Majercik  Baranes  (\bice  '89,  Opera  '91),  Chairman,  Annual  Fund  Committee 
Aim  ^\bod^\■ard  (\'iola  '65) 


ALUMNI 

ORGANIZATION 

REPRESENTATIVES 

Alan  Morrison  (Organ  '9 1 , 
Accompanying  '93),  Alumni 
Society  of  Greater  Philadelphia 

Heather  Conner  (Piano  '97), 
Curtis  Alumni  Association 
l  iist,  Inc. 

CLASS 

REPRESENTATIVES 
1925-57 

Barbara  Moskovv  (\bice  '50), 

Board  of  Trustees  liaison 
Frederick  E.  Sevvell  (\'iolin  \54) 
Lois  Geringjungas  (Organ  '57) 

1958-69 

E\  el\  n  McCart\'  fOboe  '58) 
Zina  SchifT  (\'iolin  '69) 


1970-77 

Sandra  X.  Miller  Flute  '72) 
1978-86 

Diane  Meredith  Belcher 

(Organ  '82  ) 
Edw  ard  P  Gazouleas  (A'iola  '84) 
Ra\Tnond  Wang  (Cello  '84) 
Judith  Pannill  Raiford  fVbice  '85, 

Opera  '86) 

1987-93 

Danic^l  Matsukaw  a  (Bassoon  '92) 


1994-2001 

Jonathan  Bailey  Holland 

(Composition  '96) 
Jeffrey  N.  Lastrapes  (Cello  '96 
.\rash  "Joey"  .-Vmini  (Cello  '97 

2002-09 

John  B  Hedges  (Composition  "02; 
Sharon  Wei  (Viola  '04) 
Weston  A.  Sprott  (Trombone  "06) 
Shanshan  Yao  ("Violin  '08) 
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Razak  Company  is  proud  to  be  the 
Development  Manager  of  Curtis's 
Lenfest  Hall.  Assisting  institutions, 
corporations  and  investors  in  the 
process  of  creating,  improving  & 
positioning  real  estate  assets, 
Razak  Company's  areas  of  sen/ice 
span  all  aspects  of  the  real  estate 
life  cycle,  from  feasibility  studies  to 
site  acquisition  to  development 
management  to  occupancy. 


Razak  Company 

REAL  ESTATE  DEVELOPMENT  &  CONSULTING 


One  South  Brood  Street     Suite  1700     Philadelphia,  PA  19107      267  /  402  2050  http://www.razakco.com 


Board  of  Directors  of  the  Friends  of  tine 
Curtis  Institute  of  Music 


Barbara  Oaks  Sil\'er,  Esquire,  Chairman 
Christopher  B.  Merritt.  Vice-Chairman 
Judith  \\ 'idman.  Esquire,  Vice-Chairman 
Madehii  R.  Mignatti.  Treasurer 
Joan  Chait,  Secretary 


Directors 

Advisory  Members 

Sandi  a  Kell\- 

Eileen  Baird 

Nina  .\li)ert 

.\nnise  Kornberg 

Charles  A.  Carr 

Carole  Isseks  Bailis 

Fanabel  Block  Kremens 

Patricia  Conw  ay 

Edith  W.  "Bonnie"  Barnes 

Betu  Harris  Matarcse 

Xiza  L.  DaNidson.  Ph.D. 

Dianne  G.  Bernstein 

E\  el\Ti  K.  Merritt 

Barbara  F.  Freed,  Ph.D. 

Ellen  BUdersee 

Barbara  Moskow 

Helaine  S.  Greenberg,  D.S.W. 

L.  Daniel  Dannenbaum 

\Iargaret  A.  Reese 

Dr.  Caroline  Koblenzer 

Lee  de  Rham 

Gabrielle  Kazze  Rinaldi 

Frances  he\\ 

Craig  Merrick  Ebner 

Marian  Robinson 

Sandra  Marcucci 

\Vesle\'  Emmons 

Beatrice  S.  Rossman 

Shirlee  S.  Schachtel 

Da\-id  B.  Fay 

Joseph  Shanis.  Esquire 

Anita  G.  Schmnkler 

Judith  Francis 

I\  ana  \a\Ta 

Man-  Ellen  Schneider 

Madeline  Frantz 

Garth  Weldon 

Ruth  Septee 

Edith  E\  ans  Frumin 

Linda  \afre 

Mark  X.  Steinberger 

Elizabeth  P.  Glendinning 

Peg,g\  B.  Wachs 

Susan  Honxitz  Goldberg 

Honorary  Members 

Eloise  Wood 

Adele  Gray 

A.  Margaret  "Siornis  ""  Bok 

Xancy  Heinzen 

Rachel  Bok  Goldman 

Miriam  Kane\- 

Xaomi  GrafTman 

Tour  Curtis 

April  27  and  May  4  at  6:45  p.m. 
1726  Locust  Street,  Philadelphia 

You  are  invited  to  a  free 
behind-the-scenes  tour  of 
Curtis's  historic  home. 

lV)ur  cla.ssrooms  and  studies,  view  decades  of  memorabilia,  and  see  Curtis  s  two  acti\  e 
performance  spaces,  Field  Concert  Hall  and  the  black-box  Curtis  Opera  Studio. 

Sponsored  b\  the  Docent  Committee  of  the  Curtis  Friends  Board  and  led  b\-  Friends 
\ olunteers  and  students,  the  tours  w  ill  conclude  w  ith  the  8  p.m.  student  recital. 

Call  (215)  717-3141  to  make  your  reservation. 
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Support  for  Curtis's  Strategic  Plan 

Curtis  is  gTatetlil  lo  the  following  donors  w  hose  giiis  to  support  the  goals  ot~  the  Sn-aiegic  Plan  are  making 
possible  a  bold  and  e\  en  brighter  future  for  the  school  list  includes  gifts  made  beUN  een  Januan"  1 .  2008.  and 
March  24.  2011  . 


FACULTY  CHAIRS 
$1,000,000  and  higher 

Herbert  R.  and  E\  el\Ti  Axelrod 
A.  Margaret  "Storm\  "  Bok 
Fondation  Chaiidu/Xina  \  on 

Maltzahn 
.■Man  and  Xanc\  Hirsig 
H.  F.  "Geny"  and  Marguerite 

Lenfest 
Gie  and  Lisa  LiemO* 
Milton  L.  Rock.  Ph.D. 
Penelope  P.  Watkins 
Ruth  W.  and  A.  Monis 

\\'illiamsjr. 

LENFEST  HALL 
$10,000,000  and  higher 

H.  F.  ""Gern  ""  and  Maroiieriie 
Lenfest 

Commonwealth  of  Pennsyh  ania. 
Hon.  Edward  G.  Rendell. 
GoNernor 

$3,000,000  to  $9,999,999 

The  -\nnenberg  Foundation 
Bruce  Jay  Gould.  M.D..  in 

memon-  of  Miiiani  E.  and 

Roben  R.  Gould 
The  Pe\s'  Charitable  Tmsts 

$1,000,000  to  $2,999,999 

The  .\llerton  Foundation 
Jill  and  .Sheldon  Bono\itz.^ 
Fondation  Charidu/Xina  \  on 

Maltzahn 
SueNTin  and  Gene  Locks 
J.J.  Med\eckis  Foundation 
The  Xeubauer  Famil\ 

Foundation 
Mark  E.  Rubenstein.  in  honor  of 

his  wife.  Robin  Rubenstein 

Up  to  $999,999 

Aion\inou> 
Xina  and  Bill\  .\lbert 
Amaranth  Foundation 
.\rash  .\mini* 
Shmuel  .\shkenasi* 


Efe  L  Baltacigil*.  in  memon-  of 

Da\id  Soyer 
Edith  \\'.  "Bonnie"  Barnes 
Frank  S.  Bayley 
Peter  Benoliel  and  Wlllo  Carc\ 
Joanne  and  C.  Graham+ 

Berwindjr 
\ictoria  Bok  and  DeWiii  C. 

Jones  I\' 
Blaii'  Bollinger* 

Laura  Brooks,  in  honor  of  Gern 

and  Marguerite  Lenfest 
yh:  and  Mrs.  .\nthonyJ.  Brown 
Patti  Thompson  Bueclmer*.  in 

memon-  of  Leo  Rosenek 
EUaine  and  Joe  Camarda 
Martin  Chalilbur* 
Diane  Foster  ColTman 
Miles*  and  Susan  Da\is.  in 

honor  of  Roger  NL  Scott* 
Roberto  Diaz*  and  Elissa  Lee 

Koljonen* 
\\Llliam  B.  Dietrich  Foundation 
Douglas  Edelman*.  in  menion 

of  Donald  Blakeslee* 
^  Ian"  Lou  Falcone* 
Benjamin  and  Julia  Folk<.^ 
Deborah  ^L  Fretz 
Rachael  S.  Garcia* 
Ed^\  ard  P  Gazouleas* 
Joel  and  Lois  Gibbs.  in  honor  of 

Gern  and  Marguerite  Lenfest 
Bernice  B.  Gordon 
Janet  K.  Grace 
Carole  Haas  Gra\  agno  and 

Emilio  Gra\  agno* 
Rose  -\rmbrust  Giiffin* 
John  C.  and  Chara  C.  Haa-; 

Charitable  Trust 
Marcia  Halpern  andjav  Leistner. 

in  honor  of  Edith*  and 

Abraham  Frumin 
Carol  A.  Haupifuhrer 
George  Hecksher 
William  A.  Horn* 
Solomiya  I\  aklii\-*.  in  honor  of 

Joseph  Sil\  erstein* 
Patrice  and  Jeff  Kaplan  <^ 


Plato  S.*  and  Dorothx  Krebill* 

Karayanis 
Bobbx-  Ellen  Kimbel.  Ph.D. 
Xicholas  J.  Kitchen*  and  Yeesun 

Kim* 

Anne  How  land  Knudson* 
Rachel  Ku*  and  Thomas  Hong* 
Sarah  K\\  ak*.  in  memon"  of 

Sz\Tnon  Goldberg 
Ste\"e+  and  Lee  Laden 
WiUiam  \\'.  and  Imelde  Delia 

\  alle+  Langebartel 
^h-.  and  ^h-s.  James  R.  Led\\ith 
Drs.  Bong  S.  and  MiAMia  Lee 
Jung-Min  .\my  Lee* 
Michele  Le\in*.  in  memon"  of 

Mitchell  Lmie* 
Gie  and  Lisa  LiemO 
Stephanie  Y.  Liem*.  in  honor  of 

-\lan  Morrison* 
Edw  ard  F.  Limato+ 
\ictoria  Luperi*.  in  honor  of 

Donald  Montanaro* 
Lurie  Family  Foundation/ 

Jeffrey  and  Christina  Lurie 
Elliot  A.  ^Lldore* 
Claire  C.  Maier 
James  and  Betn  ^Lltarese 
John  H.  McFadden  and  Lisa  D. 

Kabnick 
Jeanne  and  Joseph  McGinn 
Susan  and  Frank  Mcchura 
Sandi-a  X.  Miller*  and 

\\  a\iie  Olson 
Susan  and  Edw  ard  Montgomen 
\\illiam  L.  Montgomen"*.  in 

memon"  of  ^\illiam  Kincaid 
.\lan  Morrison*  and  .\ngelo 

^Llrabella.  in  honor  of 

Susan  Starr* 
Re\.  Man  June  Xesder* 
M.  A.  O'DonneU 
Shaun  E  OALalle>" 
John  X.  Park 
Rose  Paul 
\i\ian  W.  Piasecki 
.\lbert  and  Joan  Piscopo 
Robert  and  Lxime  Pollack 


Claudia  Post 

The  Presscr  Foundation 

Bruce  Ramckcr* 

Chern^  Rhodes*,  in  memor\-  of 

.•\lexander  McCurd\^ 
John  \  V.  Rich 
Jonathan  L.  Rig.g* 
Ben+  and  Martha  Rinaldo 
Suzanne  F.  and  Ralph  J.  Roberts 

Foundation 
William  H.  Roberts 
Mr.  and  Mrs.  Robert  H.  Rock 
Cliff  and  Heidi  Rommel'v' 
Ste\  en  Rothman  and  Janice 

Fisher,  in  honor  of  Susie  and 

Ned  Montgomery's  50th 

wedding  anniversary 
Mary  Ellen  and  Carl  Schneider 
Eleanor  H.  Scott,  in  memor\-  of 

Roger  M.  Scott* 
Shea  Scruggs* 
William  H.  Smith 
Jack  Sutte* 
Susan  SyTinestvedt* 
Michi  L  Tashjian* 
In  ing  and  Arlcne  Tashlick 
Jay  H.  Tolson 
The  Pegg)'  and  Ellis  Wachs 

Family  Foundation 
Mn  and  Mrs.  Helge  H. 

Wehmeier* 
C^atherinc  A.  While* 
Vaul  Windt* 

STUDENT  SUPPORT 

Ruih  Baker  and  Ca  rille  de  Cosse, 

in  memor\'  of  Julius  Bakei** 
Patricia  Conway 
Estate  of  John  E.  Free 


Edith  E\  ans  Frumin* 
Ellen  FauU  Gordon*  Rex  ocable 
Trust 

Estate  of  \'irginia  S.  Halpin 
Florence  Levy,  in  memor\  of 

Milton  LexA 
Rosa  and  Samuel  Lobe  Fund  of 

the  Jewish  Federation  of 

Clexeland 
William  A.  L(jeb 
Georges  Markow-TotexA-  and  the 

Markow-Totevy  Foundation 
Janine  Mayville,  in  honor  of 

Bong  Lee 
Shaun  E  O'Malley 
Dn  Harrv'  Rosenthal 
Estate  of  Hilda  Stander 
Xina  \  on  Maltzahn 
Judge  Thomas  D.  Watkins 
Wentz  Holdings.  Inc.  Charitable 

Remainder  Unitrust 

PROGRAMS  AND 
INSTRUMENTS 

Gerri  Aaron 

John  and  Barbara*  Baile\-  Trust 
Estate  of  Harold  \\'.  Brown 
Anthony  P.  Checchia*  and 

Benita  Valente* 
Cit\^  of  Philadelphia 
Dorothy  J.  del  Bueno.  Ed.D. 
Estate  of  Mvriam  Dergalis 
The  Dolfinger-McMahon 

Foundation 
Estate  of  John  E.  Free 
Estate  of  Wells  Gemberling,  in 

memory'  of  Syhia  Zaremba 
Ellen  Faull  Gordon*  Rev  ocable 

Irust 


Jo-Ann  Hodgson,  in  memor\-  c 

Hershel  Gordon* 
William  E.  Kindley 
H.  F.  "Gern  "  and  Marguerite 

Lenfest 
Estate  of  Helen  I^jwell 
Mac  Lean  Contributionships 
Eileen  MaroUa  and  Charles 

Sterne  III 
John  H.  McFadden  and  Lisa  D 

Kabnick 
J.J.  Medveckis  Foundation 
Tali  Perlman  and  David  Giles, 

honor  of  Dara  \\'oerdeman 
The  Philadelphia  Foundation 
Suzanne  Poole* 
Dr  Harrv-  Rosenthal 
Estate  of  Harold  I.  Sadofskv 
Samuel  Joseph  0"Sullivan 

Schlosser* 
Penelope  P  Watkins 
.\nn  Woodw  ard* 
WvTicote  Foundation 
Estate  of  Sidney  X.  Zubrow 

*  indicates  alumnus/ alumna. 

indicates  Curtis  parent. 
+  indicates  deceased. 

If  j'ou  would  lUce  more  information 
about  Curtis's  Strategi^^  Plan  and 
finding  opportunities,  please  contact 
Elizabeth  A.  Wright,  vice  president  for 
deiehpment,  at  (215)  717-3119  or 
beth.  wright%curtis.edu. 


Endowment,  Capital,  and  Special  Purpose  Funds 

The  Curtis  Inslilule  of  Music  is  grateiul  to  the  follow  ing  donors  who  made  gifts  and  jDledges  to  its 
endowment,  instrument  collection,  capital  projects,  or  other  special-purpose  funds  during  the  current 
or  prev  ious  fiscal  yean  List,  of  gifts  of  S250  and  above,  is  complete  as  of  March  24.  201 1 . 


.\n(jnv7ii(jus 
Gerri  Aaron 

Jean  Ann  Aldwell.  in  memory  (jf 

Edward  Aldwell 
The  Amaranth  Foundation 
Herbert  R.  and  Evelvn  v\xelrod 


Barbara  Elliott  Bailev^ 
memorv-  of  Isabelle 
Wngerova 

Efe  I.  Baltaci.gil* 
David  Soyer 

C\  nthia  Bayley 

Frank  S.  Bav  lev 


Peter  A.  Benoliel  and  Willo 
Carev' 

Joanne  and  C.  Graham+ 
in  memorv  of  Berwind  Jn 

Victoria  Bok  and  DeWitt  C. 

Jones  I\' 
Jill  and  Sheldon  Bono\itz 
Esther  W.  and  Ixslie  B()ok 
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Jeanne  M.  Boone 

Laura  Brooks,  in  honor  of 

Marguerite  Lenfest's  birthday 
Tony  Brown,  in  memor\'  of 

Anne  Flower  Janney 
I  .state  of  Jesse  A.  Ceci 
Anthony  P.  Checchia*  and 

Benita  Valente* 
Clity  of  Philadelphia  City-wide 

Capital  Grants  Fund 
The  Commonwealth  of 

Pennsylvania 
Patricia  Conway 
Hannah  Dee  and  Mary  Ellen 

McTague,  in  memory  of 

Robert  J.  Dee 
Dorothy  J.  del  Bueno,  Ed.D. 
Estate  of  Myriam  Dergalis 
Roberto  Diaz*  and  Elissa  Lee 

Koljonen* 
Dolfmger-McMahon  Foundation 
Wniiam  B.  Dietrich  Foundation 
Max  M.  &  Marjorie  S.  Fisher 

Foundation 
Robert  Fitzpatrick* 
Benjamin  and  Julia  Folk^ 
Fondation  Charidu/Nina  von 

Maltzahn 
Estate  of  John  E.  Free 
Deborah  M.  Fretz 
Edith  Evans  Frumin* 
Estate  of  Wells  Gemberling,  in 

memory  of  Sylvia  Zaremba 
Joel  and  Lois  Gibbs,  in  honor  of 

Gerry  and  Marguerite  Lenfest 
Bernice  B.  Gordon 
Ellen  Faull  Gordon*  Revocable 

Trust 

Bruce  Jay  Gould,  M.D.,  in  " 

memor)^  of  Miriam  E.  and 

Robert  R.  Gould 
Emilio  A.  Gravagno*  and  Carole 

Haas  Gravagno 
The  Albert  M.  Greenfield 

Foundation 
Harry  Griendling 
John  C.  and  Chara  C.  Haas 

Charitable  Trust 
Estate  of  Vii'ginia  S.  Halpin 
Estate  of  Anna  Bukay 

Hannaford 
Carol  A.  Hauptfuhrer 
George  Hecksher 


Alan  and  Nancy  Hirsig 
William  A.  Horn*,  M.D. 
Patrice  and  Jeffrey  Kaplan^v- 
Lee  Laden  and  Family,  in 

memory  of  Steven  Laden 
Helen  and  Burton  Laman 
Jamie  Laredo*  and  Sharon 

Robinson,  in  honor  of 

Eleanor  SokolofP^ 
Mr.  and  Mrs.  James  R.  Ledwith 
Lee  Kyung  Sook*^,  in  honor  of 

Gary  Graffman* 
H.  F.  "Gerry"  and  Marguerite 

Lenfest 

Michele  Levin*,  in  memory  of 

Mitchell  Lurie* 
Gie  and  Lisa  Liem^ 
Christian  R.  &  Mary  F.  Lindback 

Foundation 
Rosa  and  Samuel  Lobe 

Memorial  Fund  of  the  Jewish 

Federation  of  Cleveland 
Sueyen  and  Gene  Locks 
William  A.  Loeb 
Bobbi  and  Will  Lorry 
Estate  of  Helen  Lowell 
Lurie  Family  Foundation/Jeffrey 

and  Christina  Lurie 
Georges  Markow-Totevy  and  the 

Markow-Totevy  Foundation 
Eileen  Marolla  and  Charles 

Sterne  III 
James  and  Betty  Matarese 
Janine  Mayville,  in  honor  of 

Bong  Lee 
John  H.  McFadden  and  Lisa  D. 

Kabnick 
Estate  of  Kendall  S.  McNally 
Susan  and  Frank  Mechura 
John  J.  Medveckis  and  the  J.  J. 

Medveckis  Foundation 
Christopher  and  Evelyn  Merritt 
Jon  F.  Merz 
Susan  and  Edward  A. 

Montgomery  Jr. 
National  Endowment  for  the 

Arts 

Rev.  Mary  June  Nestler* 
The  Neubauer  Family 

Foundation 
Shaun  E  O'MaUey 
The  Honorable  and 

Mrs.  Herbert  S.  Okun 


The  Pew  Charitable  Trusts 
The  Philadelphia  Foundation 
Vivian  W.  Piasecki 
.\lbert  and  Joan  Piscopo 
Robert  and  Lynne  Pollack 
The  Presser  Foundation 
Janet  Putnam  Soyer* 
Victoria  Reed 

Dr.  and  Mrs.  Milton  L.  Rock 
Mr.  and  Mrs.  Robert  H.  Rock 
Stanley  and  Bertha  Rogasner 
Trust 

Cliff  and  Heidi  Rommel^ 
Aaron  Rosand*  and  Monica 
Woo 

Dr.  Harry  Rosenthal 

Mark  E.  Rubenstein,  in  honor  of 

his  wife,  Robin  Rubenstein 
Estate  of  Harold  L  Sadofsky 
Eleanor  H.  Scott,  in  memory  of 

Roger  M.  Scott* 
Estate  of  Hilda  Stander 
Sunoco  Foundation 
Jay  H.  Tolson 

Thomas  and  Patricia  Vernon 
The  Peggy  and  Ellis  Wachs 

Family  Foundation 
Penelope  and  Tom  Watkins 
Walter  H.  Waugaman 
Marjorie  W.  and  Bryan  S. 

Weingarten 
Wentz  Holdings,  Inc.  Charitable 

Remainder  Unitrust 
Ruth  W.  and  A.  Morris  Williams 

Jr. 

Jack  Wolgin+ 
Ann  Woodward* 
Elizabeth  A.  Wright  and 

Fabrizio  Franco 
Wyncote  Foundation 
Estate  of  Sidney  N.  Zubrow 

*  indicates  alumnus/ alumna. 
^  indicates  Curtis  parent. 
+  indicates  deceased. 


The  Founder's  Society 

The  Founder's  Society  honors  liie  lollow  ino-  indK  iduals  w  lio  haxc  included  Ckirtis  as  a  benelician'  under 
llieir  wills,  trusts,  life  insurance  policies,  retirement  j^lans,  or  other  estate-jolanning  arrans^ements.  List 
conij^lete  as  of  March  24,  20 1 1 . 


AnonvTnous 

CarolvTi  Stanford  Adams* 
James  R.  AcIUm  * 
Nina  and  William  Albert 
Charles  A.  Armitage* 
Eileen  M.  Baird 
Edith  W.  Barnes 
Joanne  DLNIaria  Bates* 
Frank  S.  Bayley 
A.  Robert  Bellace+ 
Peter  A.  Benoliel 
Ralph  Berkowitz* 
George  R.  Bernato,  Ph.D. 
Mrs.  Car>' William  Bok 
Blair  J.  Bollinger* 
Jill  and  Sheldon  Bono\  itz 
Jeanne  M.  Boone 
.Mr  and  Mrs.  Edwin  H.  Bowers 
Luther  W  Brady  MD. 
Da\  id  E.  Brinson 
Joseph  P  Brinton  3d. 
Steven  and  Colleen  Brooks 
Anthony  J.  Brown 
Blanche  Burton-Lyles* 
Pearl  Miller  Carpel 
Robert  J.  Carwithen* 
Marjorie  Gibson  Chauvel* 
Anthony  P  Checchia* 
Patricia  Conway 
James  and  Cynthia  Cook 
Margaret  S.  Cooke 
Peter  S.  Cressman 
Julie  P.  Curson 
L.  Daniel  Dannenbaum 
Miles*  and  Susan  Da\is 
Dorothy  J.  del  Bueno,  Ed.D. 
Mir\am  Dergalis,  Ph.D.+ 
Eleanore  clc\'adetzsk\' 
Ruth  \brkin  Drazen* 
Judith  \[.  Eisner 
Ellen  and  Wesley  Emmons 
.Albert  S.  Falko\  e* 
Bayard  R.  Fiechter 
Robert  Fitzpatrick* 
Edw  ard  \'  Foreman* 
Madeline  Frantz 
Be\erly  Werner  Freeman 


Founder  Mary  Louise  Curtis  Bok 


Edith  Evans  Frumin* 
Andrew  G.  Geoghegan 
George  W.  Gephart  Jr. 
John  J.  Gi\  ens* 
Elizabeth  P.  Glendinning 
Arthur  H.  Gold 
Rachel  Bok  Goldman 
Dr.  Harriet  Goodman^ 
Jeanne  Lorraine  Goodson,  in 

memor\-  of  \\'ilhelmina 

Hoffman* 
Bruce  Jay  Gould.  M.D. 
Gary  Graffman* 
Naomi  Graffman 
Adele  H.  Gray 
Daron  Aric  Hagen* 
Helene  Layton 
Carol  A.  Hauptfuhrer 
Rita  E.  Hauser  and  Gustax  e  M. 

Hauser 
Mr.  and  Mrs.  Bernard  G. 

Heinzen 
Ruth  D.  HeUer 
Alan  and  Nancy  Hirsig 
Mrs.  Fred  Horton 
Nancy  and  Rodne\- Johnson 
Mary  F.  Johnston*+ 
Lois  Gcring  jungas* 
Tonu  Kalam* 

Plato  S.*  and  Dorothx  Krel)ill* 

Kara\'anis 
Leonard  Kastle* 
Jerome  Kay.  NLD. 
James  H.  Kelleher  and  Derrik 

R.G.  Morris 


Mr.  and  Mrs.  Da\  id  H.  Kilmer 

Bobb\  Ellen  Kimbel,  Ph.D. 

William  E.  Kindley 

Kenneth  Kogan 

Deborah  Komins 

Judy  Krasno\;  in  memory  of 

Jascha  Brodsky* 
Ottilie  V  Laden 
William  W.  Langebartel 
Dr.  Helen  J.  Lapsley 
Mr.  and  Mrs.  James  R.  Ledwith 
BongS.  Lee.  NLD. 
Owen  and  Chieh  Chang*  Ixe 
Gerry  and  Marguerite  Lenfest 
Howard  and  Bernice  Levinson 
Florence  Levy 
Michael  Licitra 
Gie  and  Lisa  Liem^ 
Edward  F.  Limato+ 
Seymour  Lipkin* 
.\nne  \V.  Litchfield 
William  S.  Loeb 
Gar\'  Logsdon* 
Henr\  J.  Magaziner 
Sandra  and  Da\id  Marshall 
Mr.  and  Mrs.  James  ^L  Matarcse 
Sondra  Matesky 
Bernard  L.  Mayers*+ 
\Vinifred  W.  Mayes* 
Mr.  and  Mrs.  Thomas  McCarthy 
Daniel  S.  McDougall* 
Da\-id  McGill* 
Dr  Kenneth  M.  McNeil 
Susan  and  Frank  Mechura 
John  J.  Med\  eckis 
Phyllis  Melhado 
Be\  eri\-  Merrill + 
Susan  and  Edw  ard  A. 

Montgomery  Jr. 
Alan  Morrison* 
Barbara  Moskow* 
C.  Richard  Neu 
John  A.  N\  heim 
Shaun  F  O'Malley 
Enid  Curtis  Bok  Okun 
Jennil'er  Orchard* 
Paul  Pardxs.  D.D.S. 


Waverly  Heights  applauds  the 
Curtis  Institute  of  Music 
for  its  superb  enrichment 
of  today  s  musical  talent. 


WAVERLY 


I: 


1400  Waverly  Road,  Gladwyne,  PA  1  9035-1  296 
Tel:  61  0.645.8764    Fax:  61  0.645.861  1 
www. waverlyheightsltd.org 
A  nonprofit,  non-sectarian  lifecare  community 


Redrement  Living  at  Waverly  Heights...Join  us  for  coffee,  a  tour  and  ultimately,  a  lifestyle. 


Rose  Paul 

Paul  Schwab 

James  J.  Tamburini*+ 

Donald  F.  Perkins.  M.D. 

Da\id  Schw  artz* 

.■\rlene  and  Ining  Tashlick 

R.  .\nderson  Pew 

Cecilia  Segaw  a  Seigle 

James  Testa 

Sharman  Plesnei-* 

Michael  and  Julie  Serber^ 

Shirley  Trepel* 

Robert  Pollack 

Robert  and  Joan  Shaffer 

Bcnita  \  alente* 

Suzanne  Hanson  Poole* 

Richard  A.  Shapp* 

.•\nthony  \'igilante* 

Constance  Russell  Rachlin* 

Ste\en  P  Singer.  M.D. 

Thomas  G.  Waldman 

C\  nthia  Raim* 

Burke  Smith 

Claudia  Walker* 

Helen  K.  Rehl 

Ronald  D.  Smith.  M.D. 

Penelope  W'ike  \\'atkins 

Heide  Rice*.  M.D. 

.•\manda  \V.  Smoot 

Mr.  and  Mrs.  Emanuel  AVeinstein 

Martha  Rinaldo 

Dr.  Noel  Sm  der* 

.Alex*  and  Marguerite  Wilson 

Gene  R.  Rochberg 

Eleanor  B.  SokolofP^ 

Eleanor  W'inslow 

Dr.  MUton  L.  Rock 

Dr.  Ethel  Stark* 

Elizabeth  A.  Wright 

Aaron  Rosand*  and 

Mr.  and  Mrs.  James  Steele 

Efrem  Zimbalist  III 

Monica  Woo 

Martin  P.  Steppei-* 

Benjamin  E.  Zuckerman 

Dr.  Harn-  Rosenthal 

Jonathan  Sternberg 

Mrs.  Samuel  R.  Rossman 
Brett  Rubinson 
Dr.  Karl  F.  Rugart  Jr. 
Constance  Scheurer 

Charles  Sterne  III 
Mr.  and  Mrs.  Josiah 

Ste\  enson  l\ 
Erna  Szekeres 

*  indicates  alumnus/ alumna. 

❖  indicates  Cunis  parent. 
+  mdicates  deceased. 

Curtis  Annual  Fund 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  S250  and  abo\  e  from  the  follo\\ing 
music  lo\  ers  to  the  Curtis  .\nnual  Fund  in  the  current  or  prexious  season.  Each  gift  plays  an  important 
part  in  bridging  the  gap  bet\veen  operating  expenses  and  endowment  re\  enue.  thereb\-  enabling  Curtis  to 
offer  merit-based  full-tuition  scholarships  and  continue  its  most  important  programs.  List  complete  as  of 
March  24.  2011. 


The  Leopold 
Stokowski  Society 
of  the  Curtis 
Annual  Fund 


COMMISSIONING  CIRCLE 
$35,000  and  above 

Jo^ej^h  and  Marie  Field 

H.  F.  "Gerry"  and  Marguerite  Lenfest 

Laura  and  Kenneth  Mitchell 

Bob  and  Guna  Mundheim 

Baroness  Xina  \  on  Maltzahn 

Penelope  and  Tom  \\atkins 

PRESIDENT'S  CIRCLE 
$25,000  to  $34,999 

Anonymous 

Jill  and  Sheldon  Bono\itz 
Joseph  and  Elaine  Camarda 
Joan  M.  and  .\lbcn  F.  Piscopo 


FELLOWSHIP  CIRCLE 
$10,000  to  $24,999 

.\non\mous 
Gerri  Aaron 
Nina  and  Bill)  .\lbeit 
Da\id  Baldt 
Frank  S.  Bayley 

Stefany  and  Simon  Bergson.  in  honor  of 

Elizabeth  Warshawer 
Patricia  Conway,  in  memon  of  Carol  Coe 

Con\\a\' 
James  and  C\ndiia  Cook 
Susan  Dewar  DeCamp.  in  memor\-  of 

.\rthur  G.  Dewar 
Mar\-  Lou  Falcone* 
Deborah  M.  Fretz 
Charies  and  Judith  Fre\er 
Mr.  and  Mrs.  Joseph  F.  Gardocki 
Ham  Griendling 

Marcy  Ciringlas  and  Joel  Greenberg 
Wa\Tie  and  Wilhelmina  Hardee 
George  and  Marie  Hecksher 
Pamela  and  James  Hill 
.Man  and  Nanc\  Hirsitj 
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Crown  Holdings,  Inc. 

proudly  supports 


CURTIS 

INSTITUTE  OF  MUSIC 

CROWN 

Brand-Building  Packaging^f^ 


Scott  and  hardly  Jenkins 
Mii  iani  L.  Kane\' 
Dr.  and  Mrs.  Hratc  li  A.  Kasparian 
Bobb\  Ellen  Kimhel.  Ph.D. 
.\lma  and  Kdwin  Lakin 
Drs.  Bong  S.  and  Mi-\\'ha  Lee 
Gie  and  Lisa  LicmO 
Sueyun  and  Gene  Locks 
Christina  and  Jeflfrey  Lurie 
James  and  Bettys  Matarese 
John  H.  McFadden  and  Lisa  D.  Kahnick 
Susan  and  Frank  .\  lechura 
John  J.  Medx  eckis 
Da\  id  J.  Millsiein 

Susan  C).  and  Edw  ard  A.  Montgomen  jr. 

Shaun  E  0"MaUe\- 

Rose  Paul 

Donald  \:  Peck* 

Robert  and  L\Tine  Pollack 

Suzanne  F.  and  Ralph  J.  Roberts 

\\'illiam  H.  Roberts.  Esq. 

Dr.  and  Mrs.  Milton  L.  Rock 

Mr.  and  Mrs.  Robert  H.  Rock 

Gianna  Rolandi* 

Jern-  G.  and  Bernice  Rubenstein 

Brett  and  Michelle  Rubinson 

Carole  and  Joseph  Shanis 

Samuel  and  Happy  Shipley 

Lee  Slilifer 

Richard  and  .\manda  Smoot 

^\'illiam  R.  Stensmd 

Ronald  \'  and  Patricia  Judd*  Stone 

Leon  C.  Sunstein  Jr. 

Ja\  H.  Tolson 

Thomas  and  Patricia  \  ernon 

GOLD  CIRCLE 
$5,000  to  $9,999 

AnomTnous 

Luther \V.  Brady  M.D. 

Mr.  and  Mrs.  J.  Mahlon  Buck  Jr. 

Roberto  Diaz*  and  Elissa  Lee  Koljonen* 

\^irginia  and  George  EKin 

Dr.  Marjorie  M.  Fisher 

Mr.  and  Mrs.  Jerome  R.  Glickman 

I  jiiilio  A.  Gra\  agno* 

Hinson  Family  Foundation.  Richard  and  Jane 

HinsonO  Tmstees 
William  A.  Horn*.  M.D. 
Dr.  Robert  L.  and  I^jis  G.*  Junga.s 
Constantine  Katsinis  and  .\melie  Constant 
Bob  Kipp 

James  R.  and  Kalherine  H.  Ledw  iih 


The  Honorable  and  Mrs.  Jan  M.  Lodal 
Sandra  Millei-*  and  \\'a\iie  Olson 
Thomas  W.  Morris 
Richard  K.  Muehlmann* 

C.  Richard  Xeu  and  \'irginia  L.  .Vmbrosini.  M.I). 
Sheld(3n  and  Barbara  Xox  ack.  in  honor  of  Dolly 

Mougo  and  jeannette  Xo\  ack 
.Anna  Marie*  and  William  Petersen,  in  honor  of 

Joseph  de  Pasquale* 
Se\gi  B.  Rodan.  in  memon  of  Gideon  .\.  Rodan 
Frederick*  and  Gloria  Sew  ell 
Rebecca  and  Daniel  Shapiro 
Mr.  and  Mrs.  Helge  H.  Wehmeicr.  in  memon  of 

Da\id  So\  er 
Richard  C.  Woodhams*.  in  memon  of  John  de 

I^ncie*  and  Mason  Jones* 
Efrcm  Zimbalist  III 

SILVER  CIRCLE 
$2,500  to  $4,999 

.\non\Tnous 

Henr\'  deH.  and  Eunice  L.  .Alexander^ 
Valla  Amsterdam+ 
Elisabeth  and  Paul  BabcockO 
Peter  A.  Benoliel  and  Willo  Care\- 
Dr.  and  Mrs.  Robert  L.  Brent 
Lois  and  Julian  Brodsk\ 
DeDe  and  Tony  Brown 
Dr.  and  Mrs.  Ralph  Caccesejr. 
Xick\-  Caipenter 
Louise  and  Harris  Clearfield 
Carol  and  Smait  Cohn 
Xicholas  D.  Constan  Jr 
Laura  and  Ed\\  ard  CrawfordO 
Peter  S.  Cressman 
Shelly  Cr\er  and  Michael  Stern* 
Drs.  Richard  and  Xiza  Daxidson 
A  laude  de  Schauensce 
Gail  and  George  Ehrlich 
.Ash  and  Shannon  Eldredge 
Caroh-n  X.  and  Joseph  M.  Exansjr. 
Catherine  French 
Joe  and  Kadi\-  Gallagher 
Dr.  and  Nh  s.  Inin  M.  Gerson 
Susan  and  Shen\ood  "Wood}  "  Goldberg 
John  C.  and  Chara  C.  Haas 
Dr.  and  Mrs.  Frederic  H.  Honigman.  in  honor  of 

Camden  Shaw*  and  William  Shon* 
Ayako  K.  Hosoi*.  in  memor\  of  Karen  Tutde* 
Rex  and  Claire  Kaiser 
Patrice  and  JeHieN  KaplanO" 
Roben  L.  Kaplan  and  Edna  F.  Dick,  in  honor  of 

Jennifer  Higdon*  and  ^uja  Wany* 
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Merck  &  Co.,  Inc. 

IS  PROUD 
TO  SUPPORT  THE 

Curtis  Institute 
OF  Music 

2010  -  2011 


^  MERCK 


Where  patients  come  first 

www.merck.com 


Ml-.*  aiid  Mis*  Plato  S.  Kara\anis 
Leroy  E.  Kean 

James  H.  Kcllehcr  and  Denik  R.  G.  Monis 
Sondra  and  Martin  I^mdes  Jr. 
^L-s.  Richard  \\'.  Lc^dwith 
Dr.  and  Mrs.  Ping  LeeO 
How  ard  and  Bcrnicc  Lexinson 
Sabine  Lox  aielli 

Joan  Mainzei-*.  in  memon  of  Carlos  Salzedo 
Mr.  and  Mrs.  Thomas  D.  McCaitliy 
Christopher  and  E\  eKii  Merritt 
Roger  M.  Milgrim 
C.Justin  Millei-* 
Joan  M.  Moran 

.-Man  Morrison*  and  .\ngelo  Marabclla.  in  honor 

of  Susan  StaiT* 
Mr  and  Mrs.  Donald  1.  MoriisonO 
Robert  E.  Mortensen 
Barbara  Moskow"* 
Stephanie  and  Michael  Xaidoflf 
Mi;  and  Mrs.  John  A.  Xyheim 
\V.  Gresham  O'Malley  HI 
Neil  Oxman.  in  memor\-  of  Dick  Doran 
Octa\io  Pajaro  and  Dominique  \  an  de  StadtO 
Margaret  .\nn  Reese 
Anna  K.  Reimann 

Gabrielle  and  .W  Rinaldi.  Jacobs  Music  Company 
Royalty  Trust 

Mark  and  Robin  Rubenstein 
Samuel  and  Kate  Sidew  ater 
Barbara  Oaks  Silxen  Esq..  and  Edw  ard  \\'.  Sil\  ei; 

Esq..  in  honor  of  Mikael  Eliasen's  23th 

anni\ersar\ 
Barr\-  and  Ruth  L.  Slepian.  in  memon  of 

Orlando  Cole*0 
RaxTnond  and  Phyllis  Smitli 
Roland  Smith  ❖ 
Ga\iior  Strickler 

Richard  \\'.  \  'a  gue.  in  honor  of  Joe  and  Elaine 

Camaida 
Matthew  \anBesien  and  Rosiejowitt 
I\  ana  \  a\Ta 
Thomas  G.  W'aldman 

Ra\Tnond  Wang*,  in  honor  of  Bmce  Wang*  and 

in  memon-  of  Orlando  Cole*0 
Sam  and  Elizabeth  W'arshaw  er 
\Valter  H.  Waugaman 
Melinda  \\'hiting  and  John  Buitows 
Tom  and  Dennie  Wolf  in  memon,  of  Irene 

Goldo\  sk\  Wblf^ 
.\nn  Woodward* 

Elizabeth  A.  Wright  and  Fabrizio  Franco 


BRONZE  CIRCLE 
$1,250  to  $2,499 

Anonymous 

William  F.  and  Miuilsii  D.  AbnmisO 
Ingiid  A.  Adamsons,  M.D. 
Edna  and  Kenneth  Adelbei-g 
LoiTaine  and  Ben  .\lexander 
Zandra  Y  BailesO 
Carole  and  .  Vrnold  Bailis 
Eileen  Baird 

Mr  and  Mrs.  .\rie  BarJosefO* 
C'hen  l  Majercik  Baranes* 
Edith  W.  "'Bonnie"  Barnes 
L\iida  Barness 

Mr.  and  Mrs.  Eric  BarrO.  in  memoiy  of 

Chades  Ban-* 
C\-ndiia  Bayle\' 
Dana  T.  Beach 
Ted  and  Jud\-  Beilman^ 
A.  Robcn  Bellacc+ 
Mn  and  Mrs.  Bruce  P  Bengtson 
Ralph  Berkowitz*.  in  memor\'  of  Gregor 

Piatigorsk\ 
Helen  and  Jack  Bershad 
Ellen  and  Bob  Bildersee 
Inin  J.  Bor{)w  sk\'  and  I^iurie  Wagman 
Elaine  and  How  ai  d  Braitman.  in  honor  of 

Shaun  O'MaUey 
Richard  A.  Brand 
Mr.  and  Mrs.  James  M.  Buck  III 
Blanche  H.  Builon-Lyles*,  in  memor\  of 

Isabelle  \'engero\  a 
Pauline  A.  Candaux  and  Solomon  H.  Katz 
Mr.  and  Mrs.  Charles  A.  CaiT 
Joan  Chait 

Scon  and  Xelly  Childress 
Nicholas  and  Katlileen  Chimicles 
Bradford  L.  Claxman 

Alma  Cohen,  in  memon  of  .SyK  an  M.  C^ohen 

Dr.  D.  \\'alter  Cohen 

Frank  and  Margen  Cooper 

Stex  en  Copes*,  in  honor  of  .\aron  Rosand* 

Da\-id  Cramer* 

Mar\-  C.  Crisafulli 

Dr.  W.  Stephen  Crodd\ 

Richard  L.  Cummins* 

Julie  R  Curson 

L.  Daniel  Dannenbaum.  in  memon  of 

Maril\ii  CostcUo* 
C'haries  and  Susan  Daxidson 
Lee  de  Rliam 
Carrie  R.  Dennis* 
Jason  DcPuc* 
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e  best  way  to  predict  the  future  is  to  inv 


(A.  Kay) 


At  U.  S.  Steel,  we're  inventing  a  future  as  strong  as  the  steels  we  produce. 


U.  S.  Steel  is  proud  to  support  The  Curtis  Institute  of  Music. 


mgs)  United  States  Steel  Corporation 

Our  Strength.  Our  People. 


Zachan  DcPuc*.  in  honor  of  William  de 

Pasquale* 
Kathy  and  Frank  Dilcnschncider^ 
Dr.  and  Mrs.  Isaac  Djerassi 
J.  Fred  Ellis  and  Edwin  Rodriguez 
Ellen  and  \\'esley  Emmons 
Jcanette  and  Herbert  E\  ert 
Alan  and  Judith  Fellheimer 
Charles  Finch  and  J.  Edw  ard  Cambron 
Robert  Fitzpatrick* 
Judith  and  Daniel  Francis 
Barbara  F.  Freed,  Ph.D.,  and  .\lanj.  Mittelman. 

Esq. 

Be\  erly  Caplan  Freeman 

Ellen  Phillips  Frohnmayer*  and  Philip  Frohnmayer 

Karen  S.  and  John  R.  Fulton  III 

Toni  and  Bob  Garrison 

Edward  R  Gazouleas* 

Mr.  and  Mrs.  George  \\'.  Gephartjn 

Sonia  Leon  Gilbert* 

Bruce  Jay  Gould,  M.D. 

Gar)"*  and  Xaomi  GrafTman.  in  memon  of 

Lilian  KaUirO 
Adele  and  Da\id  Gray 
Helaine  and  Jack  Greenberg 
Joanne  T.  Greenspun 
Charles  E.  Griffin*,  in  honor  of  Joseph  de 

Pasquale*  and  in  memor\-  of  Donald  Clauser* 
Dn  and  Mrs.  Richard  L.  Hafter 
Hilar)-  Hahn*,  in  memor\-  of  Jascha  Brodsk\"* 
Mr.  and  Mrs.  Stephen  S.  Hahn^,  in  memon  of 

Jascha  Brodsk)-* 
Linda  and  Harold  HannaO^.  in  honor  of 

Harold  H.  Robinson 
Burt*  and  Julie  Hara.  in  memor\-  of 

Mitchell  Lurie* 
Mr.  and  Mrs.  Bernard  Heinzen 
Edw  ard  and  Sue  Hsu^ 
Mr.  and  Mrs.  Dennis  Hummel 
Marina  Kats.  Esq. 
Syhia  W.  Kauders 

Susana  L.  Keller,  in  honor  of  Oscar  and 

Pegg\-  Lopez 
Drs.  Edwin  and  W'ilma  Keller  man 
Maron  Khf)ury*.  in  honor  of  Jefiiey  Khaner 
Hee  Ryoun  Kim  and  G\Tjn-Yong  LeeO' 
Xanc\'  and  Ulrich  Klabunde 
Joseph  H.  Kluger  and  Susan  E.  I>ewis 
James  and  Jane  Kno.xO 
Dn  Caroline  S.  Koblenzer 
Catherine  and  Jack  Kotcn 
Jean  Kraft* 
Christa  Rita  Kramer 


Fanabel  Block  Krcmens* 
The  I^  \'inc  Foundation 
Jongok  Lee  and  Sangsook  Oh^ 
Ronald  A.  Leonard* 

Philip  and  Carmen  LiebrechtO.  in  memon.  of 

Doris  and  Lawrence  Liebrechi 
Stephanie  Y.  Liem*.  in  honor  of  .\lan  Monison* 
Eric  and  \\"innic  Lien 

Da\id  Lloyd*,  in  memor\  of  Eugene  Istomin* 
William  A.  Loeb 

.  VllLson  Nelson  Loebbaka*.  in  memor\  of 

Rudolf  Serkin^ 
Rudolph  and  Clare  Lucente.  in  memor\  of  Keith* 

and  Sally  Chapman 
Da\id  Ludwig* 

Dr.  and  Mrs.  Charles  Jack  Lusch 
Charles  MacKay 

Joan  W.  Mackie.  in  memon-  of  Man  Bijine\- 
\\Tieeler* 

Mr.  and  Mrs.  Ramamohan  MahidharaO 
John  R.  Mangan  and  Bronw  en  Mac.\rthur 
Eileen  Marolla  and  Charles  Sterne  III 
Randi*  and  Bill  Marrazzo 
Daniel  Matsukaw  a* 
Rosalie  Greenfield  Matzkin.  Ed.D 
Bernard  L.  Mayers*+ 
Joseph  and  Jeanne  McGinn 
Dn  and  Mrs.  Stex  en  G.  Meister 
Frank  C.  Meyer 
Madehu  R.  Mignatti 
Mn*  and  Mrs.*  Donald  L.  Montanaro 
Yoshio  and  Toshiko  XakajimaO- 
Kathleen  Nelson  and  John  Kromer 
Eric  and  Georgiana  ^\'.  Noll 
Lo\\  ell  and  Sonja  Noteboom 
Mildred  B.  and  John  M.  O'Donnell.  in  honor  of 

.Anne  O'Donnell 
John  N.  Park 
Patrick  Pastella* 
James  A.  Perrin 

Lachlan  Pitcairn.  in  memor\-  of  Orlando  Cole*0 
Leslie  and  Cunis  Pontz 
Dorothea  Posel 

Harriet  Potashnick  and  Marshall  Lexine 
\  anaja  \!  Raga\  an.  M.D. 
Mark  Reiter  and  Kathleen  WardO 
Marian  Robinson  and  Benjamin  E.  Zuckerman. 
Esq. 

Harold  and  Pranny  Rosenbluth 

Dn  Harn  Rosenthiil 

Mrs.  Samuel  R.  Rossman.  in  memon.  of 

.Anna  Salkin 
Donald  F  Roth.  Ph.D. 
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IS  YOUR  PEACE  OF  MIND 


INDEPENDENCE 


We  are  Glenmede. 

We're  strong,  financially  sound,  and  proudly  independent.  And  we  intend  to  stay  that 
way. 

Being  privately  owned  means  we  ore  free  to  focus  our  energies  on  you.  Unlike  publicly 
held  connpanies,  we  are  not  driven  by  quarterly  demand  to  chase  short-term  profits. 
Instead,  our  independence  allows  us  to  take  a  long-term  view  and  concentrate  on 
our  clients'  needs  —  generation  to  generation.  Our  success  is  tied  to  yours  because 
we  put  your  interests  first. 

For  more  than  50  years,  Glenmede  has  been  guiding  individuals,  families  and 
institutional  clients  with  consistently  thoughtful  advice  and  sophisticated  investment 
management. 

Today,  we  manage  more  than  $16  billion  in  investable  assets  for  clients  across  the 
country  and  abroad.  And  we've  earned  a  reputation  as  one  of  the  most  trusted 
names  in  the  business. 

For  a  trustworthy  and  lasting  relationship  with  a  reliable  partner  who  will  connect  with 
you  on  a  highly  personal  level  —  come  to  Glenmede.  Sharp  thinking,  with  you  in  mind. 


Glenmede 

INVESTMENT  AND  WEALTH  MANAGEMENT 

Glenmede's  services  are  best  suited  for  those  with  $3  million  or  more  to  invest. 

Please  coll  Chip  Wilson  for  a  personal  conversation. 
1-800-966-3200  |  215-419-6100  |  chip.wilson@glenmede.com 


Fred  and  Men  lc  Rothman 
Dr.  and  Mrs.  Kari  F.  Rut^art 
Michael  L.  Rusinek* 

Thomas  G.  Ruth,  in  memon  of  Ada  L.  Hopkins 

Robert  E.  Sa\  age 

Selma  and  Samuel  J.  Sa\itz 

Shirlee  Schachtel 

Schlosser  Geographic  Systems,  Inc. 

(SGSFl/Marnie  0'Sulli\an  and  John  SchlosserO 
Dr.  Anita  G.  Schmukler 
Man'  Ellen  and  Carl  Schneider 
Ga\'  E.  Scott 
Cecilia  Segavva  Seigle 
Richard  A.  Shapp* 

Shelley  Showers*,  in  honor  of  M\Ton  Bloom  and 

in  memor\'  of  Mason  Jones* 
Herman  Sil\  erman  and  Liz  Serkin^ 
Mark  Russell  Smith*  and  Ellen  Dinwiddie  Smith* 
Wmiam  H.  Smith  III 
Constance  and  Joseph  Smukler 
Eleanor  B.  SokolofFO.  in  memon  of  Madimir 

SokolofP^ 
Mr.  and  Mrs.  James  Sparhuber-0 
Stanle\'  M.  Spracker 

Scott  St.  John*  and  Sharon  Wei*,  in  memon-  of 

William  Smith 
Michael  H.  Stairs* 
Harold  and  Emily  Starr-v^ 
Candace  Steele  Flippin  and  Thomas  Flippin 
Mark  X  Steinberger  and  .\nn  C.  Lebowitz 
Mr.  and  Mrs.  Robert  B.  Steinhart 
Maitin  R  Stepper*,  in  memory-  of  Carol  K.  Stepper 
Judith  Sullix  an.  in  honor  of  Lisa  and  Gie  Liem^ 
Mr.  and  Mrs.  John  Thalheimer 
Ellis  and  Peg,g\  W  achs 
Garth  P.  Weldon 
Carol  A.  Westfall 
Judith  Widman,  Esq. 
Eloise  L.  Wood 

////////////////////////////////////////////////////////// 

Friends  of  Curtis 

COMPOSER'S  CIRCLE 
$500  to  $1,249 

^•\non\-m()us 

Anonymous,  in  honor  of  Charlotte  Biddle 
James  Akerberg  and  Larr\-  Simmons 
Sylvia  G.  Alimena,  in  honor  of  Jcnniibr  Montone 
Robert  W'.  Al\  ord,  E.sq. 
Dan  and  Edwina  Amoroso 
Brian*  and  Stephanie  Anderson,  in  memon.  of 
Jerome  Ashhy 


Frederic  .\ntf)un*.  in  honor  of  Mikael  Eliasen  and 

Ridph  Batman 
Mrs.  J.  S.  .\rmentrout+ 
Drs.  Carol\Ti  and  -\nhur  Asbur\' 
.\Ilen  and  Sher\  l  Bar 

Dr  and  Mrs.  Horace  Barsh.  in  honor  of  Robin 

Rubenstein's  biithda\ 
Dr.  and  Mrs.  Paul  Batastini 

Margaret  L.  Batjer*.  in  memon  of  I\  an  Galamian 
Betf\  Benthin* 

Rebecca  Bicn  and  Da\-id  Poll,  in  honor  of 

Da\-id  .\i  ben* 
Jonathan  Biss*.  in  memor\  of  Da\-id  Soyer 
.Alfred  and  Marilyn  Blatter 
Jose  Maria  Blumenschein* 
Mr.  and  Mrs.  Derek  Bok 
\ictoria  Bok  and  De\Vitt  C.Jones  l\ 
Mr.  and  Mrs.  Jacob  Bousso^ 
Shirley  De  Bobcs  Brax  erman 
James  and  Martha  Brogan 
Laura  Brooks,  in  honor  of  Marguerite  and 

Gern-  Lenfest 
MedfordJ.  Brown  III.  in  memory  of  .\nnejanne\- 

Brow-n  and  MedfordJ.  Brown Jn 
Jeanne  and  Mike  Buck 
G.  Theodore  and  Nancie  Burkeit 
Ruth  Butterfield-^Vinter* 
Connell  Cannon 
Pearl  Miller  Carpel 

Susan  W'.  and  Cummins  Cathen\-oodJr. 
Mark  Cedel*.  in  honor  of  Joseph  de  Pasquale* 
Mr.  and  Mrs.  Matthew  CedelO 
Choong-Jin  Chang* 

Anthony  P  Checchia*  and  Benita  \  alente* 
Jie  Chen* 

ClilTe  and  Cher\i  Cheston 

Carl  and  Barbara  Choseed 

Kent  Curtis  Chiistensen 

Caroline  Coade*.  in  honor  of  Happy  and 

Sam  Shipley 
Robert  Cole*,  in  memon-  of  William  Kincaid 
Margaret  S.  Cooke 

Marion  B.  Daxies*.  in  memory  of  Jane  Hill 

Kathn-n  Da\^ 

Susan  Monis  Dejong* 

Sandra  L.  DeanO.  in  honor  of  Kenneth  E\-en-* 
Dr.  and  Mrs.  .Allan  DennLsO.  in  honor  of 

Robeno  Diaz* 
Frederic  X.  Dittmann 
Margo*  and  Nicholas  Drakos.  in  honor  of 

Michael  Tree* 
Dr.  and  Mrs.  Denis  S.  Dmmmond.  in  honor  of 

Bonu  L'c 
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Denisc  and  Gar\'  EbisuzakiO 

Joseph  Kgcr*,  in  mcmon,-  of  Edvvarcl  Arian*. 

Richard  Kapuscinski*,  and  Morris  Bolluc  h* 
Mikael  Eliascn 
Jonas  and  Susan  i  ;,llcnbcrg 
Xancy  Harbcrt  l{,lls\\c)rth* 
Dav  id  B.  I-a\  * 
Sally  and  Michael  Feder^ 
John  Fcldcamp  and  Xobuc  Kau  ahara^ 
Sheila  I'iekow  sk\  * 
David  E.  Fisher* 
Daniel  Foster* 
David  V  Foster 

Geraldine  Dietz  Fox,  in  honor  of  Milton  Rock  and 

Gerrv'  Lenfest 
Alan  and  Margreet  Francis^ 
Steve  and  Barbara  GersenO^ 
John*  and  Dorothy  Givens,  in  memon  of  Sol 

Schoenbach  and  Claribel  Gegenheimer 

Thomson* 
Larr\  *  and  M.  \'ictf)ria  Gold 
Gloria  Gordon,  in  mem(jr\-  of  Hershel  Gordon* 
Daron  A.  Hagen*,  in  memon,'  of  Xorman 

StumpP 
John  and  Bonnie  Hartman 
Mr.  and  Mrs.  Robert  R  Hauptfuhrer 
Rita  E.  Hauser  and  Gustax  e  M.  Hauser 
Ben  Heineman  and  Gris  Russell 
L.  Harvey  Hewit,  in  honor  of  Jay  Tolson 
Jennifer  E.  Higdon*,  in  honf)r  of  Anne  O'Donnell 
Dao-Sheng  andjie  Xu  Hu<> 
William  E.  Hudson,  in  memtjn  cjf  Anlhcjny 

Gigliotti*0- 
Marsha  Hunter*  and  Brian  K.  Jfjhnson 
Gregory  Husiis* 
Roger  M.  Janssen* 
Gharles  Joseph* 

Gharles  J.  Kaliski  and  James  Tsugavva 
Steven  Kane 

Juliette  Kang*  and  Thomas  Kraines*.  in  memor\' 

of  Odando  C:r)le*0 
Richard  S.  Kanter*,  in  memor\  r^f  John  de 

Lancie* 
Jerome  Kaplan,  Esq. 

Donna  and  Jay  Karfunkle,  in  honor  of  Gurtis's 

recent  graduates  and  Yuja  Wang* 
Leslie  and  Richard  Kaye,  in  memory  of 

Madame  Iride  Pilla 
Sandra  KelK' 

Gilbert  and  Rebecca  Kerlin 
Dr.  Richard  M.  Klein 
Garol  A.  Kujawa 
Elena  and  i  refleric  k  K\  Ic 


Joan  and  Kendall  I^mdis 

William  I^ike  I^-onard 

Robert  and  Martha  Leonetti 

Michele  I^-x  in*,  in  memon  of  X'ittorio  Giannini 

Ping  Li  and  Yu  GaoO 

.\Ii(  hael  Licitra 

Will  l/n  kwood  and  Lisa  Conlbiii 
Sarah  S.  Lutman 

Mr.  and  Mrs.  A.  Bmce  Mainwaring 

Stuart  G.  Malina*.  in  memoiy  of  Marga  Mueller 

Sandra  Marcuc  ci 

Dr.  and  Mrs.  W.  Ste\  en  Mark 

Evelyn  McGart\-*,  in  honor  of  I^ila  Store  h*  and  in 

memory-  of  John  de  I>ancie* 
Robert  McDonald*,  in  honor  of  Scvrnour  Lif)kin* 
Tatjana  Mead  GhamLs* 
Dr.  I^ura  MeyersO^ 

Ghristopher  J.  Millard*,  in  memor\-  of  Sol 

Schoenbach 
Gonstance  G.  Moore 
Fhomas  and  Ann  Morris 
Dr.  'Fhomas  and  Marie-Pierre  MurnO 
Lorenzo  Muti* 

Beverl)'  and  Isadore  Xachimson,  in  honcjr  of 

Joshua  D.  Gersen* 
Katherine  Xeedleman* 
Re\'.  Marv  june  Xestler* 
Arthur  Xew  bold 
Hiro  and  Sumie  XLshikavva 
Mr.  and  Mrs.  Raxmond  Xiw  aO.  in  honor  of 

Aaron  Rosand* 
James  Xova*,  in  memor\-  oi'  Glenn  Dodson* 
Anne  O'Donnell 

Karen  Orman  and  Daxid  I^w  is.  in  hcmor  of 

Hanchien  Lee* 
Odando  Otey* 

Temple  G.  Painter,  D.Mus.*,  in  memor\'  of 
.Alexander  McGurdy*  and  Vladimir  Sokokjfl*^ 

Saul  Pannell  and  Sally  Currier,  in  honor  of  .\lan 
and  Deena  Gu  laities 

John  G.  Papianou 

Dr.  Joan  Patakx  -Kosove 

Beth  and  Robert  Paul 

Henry  and  Janet  Peters,  in  hf)nor  oi  Mr.  and 

Mrs.  Ibm  McCaiihy 
Raoul  P  Qiierze*.  in  memon  of  .\n(liony 

Gigliotti*^ 
Elizabeth  Rac  he\  a  and  Danail  Ra(  hex 
•  Man  Razak  and  Jackie  Buhn 
Dolores  C.  Rcdfearn 
Krista  Rcichard  and  Dax  id  L'nderxNonrl 
Christopher  D.  Rex* 
Constance  Benoliel  Rock 
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architects  &  planners 

4286  Main  Street,  Philadelphia,  PA  (215)  487-0400  www.vsba.com 


ARE  PLEASED  TO  SUPPORT  || 

^1  THE  l^^^l 

iiif  It  lift  mi 


ZD  nyru  □  r\-v"' — i  □iwdd.'^z^i  □  lizi  □  l 
zzi  dun  izzzD 


icziic: 


Dr.  and  Mrs.  Donald  J.  Rosaio.  M.D. 
Jesse  Rosen 

Uzzi  and  Sara  Rozzen^ 
Dr.  Maidiew  Ruggiero* 
John  and  Katherine  Ryan^ 
John  Ryan  and  N  Ian  Gregg 
.\nn  Sacks 

Edw  ard  and  Robeiia  Sapp 
Eric  Scheie  and  Edie  Ostapik 
Marc  A.  Scorca 
Yumi  Xinomiya  Scott* 
Ruth  Septee 

Murray  H.  Shusierman.  Esq..  in  memoiy  of  Ste\e 

Laden 
Joseph  and  Betu  Slater 
Burke  Smith,  in  honor  of  Madeline  Frantz 
Joshua  Smidi*.  in  memoiy  of  Julius  Bakei"*  and 

Charles  Barr* 
Ignat  SolzheniLs\n*.  in  memon-  of  Karen  Tuttle* 
Sam  and  Rosanne  Spear 
Mr.  and  Mrs.  Burke  Stinson 
Ke\in  C.  S\\iialski*,  in  memon-  of  Roger  M. 

Scott*  and  Charles  Barr* 
.•Man  and  Susan  Tall^ 

Lawrence  Tarlow^.  in  memon  of  Abe  Torcliinsly* 
Robert  and  Jane  Toll  Foundation 
Shirley  Trepel*.  in  memon  of  Emanuel 

Feuermann  and  Gregor  Piarigorsk\ 
Maiy  W.  Tre\  or*  and  Max  Rabin o\itsj* 
Ann  and  Larr\  TurnerO 
MaiTus  M.  Urioste  and  .\nnette  RadofFv' 
Marc  and  Mind\  Utay 

Cherie  \cdal^.  in  honor  of  Harold  H.  Robinson 

Xiao-Lan  Wang*,  in  memon  of  Da\id  Soyer 

Kristen  and  Jeff  Ward 

Patricia  West  and  Dan  McDonalds 

Barbara  WhiteO.  in  memon'  of  Dale  \\Tiite 

Thomas  and  Deborah  Wliitesell 

Aileen  E.  Whitman 

William  G.  Workman  Jr.*.  in  memor\  of  Martha 

Massena  and  Martial  Singher 
John  and  Brenda  Wright 
Linda  and  Harold  Yalfe 
Marion  Zarzeczna* 
Mr.  and  Mrs.  Stephen  Zeller 
Joseph  and  Renee  Zuritsky 

CONDUCTOR'S  CIRCLE 
$250  to  $499 

.\non\mous 

Teddy  Abrams*.  in  honor  of  Ford  M.  Lallerstedt 
Drs.  Leslie  Abramson  and  Fred  Rossman 
Xan  .Mderson 


Martha  Scherer  .\lfee*.  in  memorv  of  Marcel 

Tabuieau 
Ml.  and  Nh  s.  Greg  .Anderson^ 
Dennis  .\ndmlis 
Ste\  en  .\nsell* 
Meredith  .A-w  adx"* 
Stexen  D.  Axerbuch.  M.D. 
Jenny  Oaks  Baker*  and  Matthew  Baker 
Dr.  Francis  F  Bartone 

Joanne  DiMaria  Bates*,  in  mcmorv.  of  Roger  M. 

Scott* 
Janice  R.  Bellace 
Professor  Erling  B.  Bengtsson* 
Julie  and  Henn  Berkowitz.  in  memor\-  of  Eleanor 

Schneider 
C:harlone  H.  Biddle 

Xicholas  Biddle  Jr.  and  Maiy  Hopkins  Biddie 
.\nnette  and  Manin  Black 
Sheila  Bodine.  in  honor  of  Stormy  Bok 
Blair  J.  Bollingei"* 

Mr.  and  Mrs.  Donald  G.  BollingerO.  in  honor  of 

Blair  Bollinger* 
Paolo  Bordignon* 
James  and  CaroKn  Boxmeyer^ 
Lois  and  Bmce  Boyce 
Colleen  and  Ste\  en  Brooks 
\\'a\iie  A.  Brooks* 
Mr.  and  ^h-s.  Bmce  M.  BrowTi 
Edw  ard  S.  Brown 

Peter  A.  Brown*,  in  memoiy  of  .\lexander 
McCurdx^ 

Ruth  Z.  Brown,  in  honor  of  Elizabeth  \\'arshaw  er 
Jolm  Bn an  and  Xancy  \\mkler 
G.  Scott  Budget 

Mr.  and  Mrs.  Jerome  G.  Buescher 

Mar\  ^L  Bui^ess*.  in  memorx  of  Euphemia 

Giannini  Gregorx-* 
Martin*  and  Xancy  Chalifour 
Wen- Yin  Chan* 

Che-Hung  Chen*  and  Xatalie  Zhu* 

Xin  Chen  and  Luxi  LiuO- 

Sifei*  and  L\nell  Cheng,  in  memor\'  of 

Karen  Tuttle* 
Jasmine  Choi* 

Da\id*  and  Carol*  Cole,  in  honor  of  the 

Guarneri  Quaiiet* 
Xathan  Cole*,  in  memon.  of  Felix  Galimii- 
Grace  Sharpies  Cooke  and  Merritt  T.  Cooke,  in 

honor  of  Pamela  Frank* 
.Aihur  and  Jeanne  Cuneo^ 
Bibi  and  Boaz  Daxidson^ 
Miles  B.  Da\is*.  in  memorx  of  Roger  M.  Sccjtt* 
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Astral  Artists 


A  Vision  for  Classical  Music 


ing  and  promoting  the  natu 


20IO-20II  Concert  Season 
aordtnary  emerging  classical  musicians 


The  Jasper  String  Quartet  * 
Philadelphia  Recital  Debut 

Sunday,  October  17, 2010  at  3:00  p.mJ 

Schubert,  Aaron  Jay  Kemis.  &  Beethoven 

Philadelphia  Brahms  Festival  * 

Three  Concerts  in  One  Day! 

Saturday,  November  13, 2010 

at  1 :00  p.m.,  4:00  p.m.,  &  8:00  p.m.^ 

Barbara  Shirvis,  soprano;  Suzanne  DuPlantis, 
mezzo-soprano;  Noah  Van  Niel,  tenor;  Jonathan 
Beyer  &  Randall  Scarlata,  baritone;  Kristin  Lee 
&  Saeka  Matsuyama,  violin;  Special  guest 
Roberto  Diaz  &  Jennifer  Stumm,  viola;  Susan 
Babini,  cello;  Spec/a/ gwesf  Jennifer  Montone, 
horn;  &  Sara  Daneshpour,  Andrea  Lam, 
Alexandre  Moutouzkine,  Spencer  Myer, 
Cynthia  Raim  &  Natalie  Zhu,  piano 

Brahms,  Richard  Strauss,  Schumann, 

Paganini,  &  Lutoslawski 

Rising  Stars 

Thursday,  December  2, 2010  at  7:30  p.m^ 

Jonathan  Beyer,  baritone;  Harrison  Hollingsworth, 
bassoon;  llya  Poletaev,  harpsichord  &  piano; 
&  Symphony  in  C  with  Rossen  Milanov, 
Music  Director 

C.P.E.  Bach,  Mahler,  Weber,  &  Mozart 

A  very  special  e\'enitig  mth... 

Pianist  Simone  Dinnerstein 
The  Goldberg  Variations 

Monday,  December  6,  2010  at  7:30  p.m.^ 


Baroque  Plus  * 


Sunday,  January  23,  2011  at  3:00  p.m." 

Yulia  Van  Doren,  soprano;  Jonathan  Beyer, 
baritone;  Jennifer  Curtis,  violin;  Susan  Babini 
cello;  Julietta  Curenton,  flute;  Benito  Meza, 
clarinet;  &  llya  Poletaev,  harpsichord 
Clerambault,  Scarlatti,  Purcell, 
"^evgeniy  Sharlat,  Rameau,  &  Bach 


New  ideas  * 

Sunday,  March  20,  2011  at  3:00  p.m.^ 

Disella  Larusdottir,  soprano;  Benjamin  Beilman, 
violin;  Teng  Li,  viola;  Susan  Babini,  cello; 
Bridget  Kibbey,  harp;  Jasmine  Choi,  flute;  Don 
Liuzzi,  percussion;  &  Debra  Scurto-Davis,  piano 

Hoist,  Aaron  Jay  Kemis,  Lou  Harrison, 

&  Dohnanyi 

who  Stole  The  Mona  Lisa? 

A  Multimedia  Experience  for 

All  Ages! 

Saturday,  April  9, 2011  at  11 :00  a.m."* 

Charlotte  Blake  Alston,  narrator;  Kristin  Lee, 
violin;  Benito  Meza,  clarinet;  Natalya  Rose 
Vrbsky,  bassoon;  Stanford  Thompson,  trumpet; 
Alexandre  Moutouzkine,  piano;  &  Micah 
Chambers-Goldberg,  animation 
Martinu,  Poulenc,  &  Stravinsky 


Tickets  &  Info: 

215-735-6999 
AstralArtists.org 

c  Church  of  the  Holy  Trinity 
Kimmel  Center  for  the 
Performing  Arts 

"  St.  Mark  s  Church 

T  Trinity  Center  for  Urtjan  Life 


Simone  Dinnerstein  i 


Ralph  de  Souza*.  in  nicmoiA  of  I\  an  Galamian 

and  Jascha  Brodsk\^ 
GeofTrcN-*  and  Christina  Dcemcr 
Barbara  and  Frank  Dock 
Elisabeth  Doolan 
Thomas  R.  Doughn 

\  nian  Barton  Dozor*.  in  mcmon-  of  Da\id  Soyer 

E\  an*  and  Joan  Drachnian 

Sheila  Dyan  and  Charles  A.  Gaglia  Jr. 

Eli  Eban* 

Mrs.  Jodie  Ellison  and  Tiie  Honorable  James  B. 

Ellison,  in  honor  of  Sarah  Ellison 
Sarah  Ellison 
Michal  Emano\  sk\-* 
Norma  and  George  S.  Fabian 
Howard  T.  Ferguson 

Burton  D.  Fine*  and  Susan  Miron.  in  honor  of 

Roberto  Diaz* 
Paul  and  Peppy  Fink 
Phyllis  and  Howard  Fischer 
Carol  FLxman  and  Stephen  Kobrin 
Hanni  Forester* 
Leonard  and  Barbara  Frank 
Janice  and  Leonard  Freed 
Diane  and  Robert  Freedman 
MeKyn  Freid.  in  memor\-  of  Diane  J.  Wang 
Edith  E\  ans  Frumin* 

Yoko  ^L  Fujita-Tanner*.  in  honor  of  Jaime 
Laredo* 

Pamela  C.  Gearhart*.  in  memon  of  Karen  Tuttle* 
Mr.  and  Mrs.  Michael  GoadO 
Jessica  Gockley 

Barbara  A.  Gold*,  in  honor  of  Eleanor  SokolofFO- 
.\lfred  and  Adele  Goldman 
Man."  L.  Goldman 
Jerr\-  P  Gollub  and  Diane  B.  Xissen 
Donald  Grasberger 
Peter  and  Patti  Gulia 
Mr.  and  Mrs.  Samuel  GulkisO 
Michael  Haften  in  honor  of  Richard  and  IJbby 
Hafter 

.\lex  Hanna*.  in  honor  of  Harold  H.  Robinson 
Mathieu  Harel*.  in  honor  of  Bernard  Garfield 
Tob\'  and  John  Harke 
Hans-H.  Hartleben 
Carol  A.  Hauptfuhrer 
Bernard  and  Ruth  Heller 

\csna  Hess  and  Bill  Hozack.  in  honor  of  NLaasai 
Rising 

HJ  Wealth  Managemcnt/Ja\  L.  Heller,  in  honor  of 

Harrs'  Griendling 
Bette  and  .\rnold  Hofihian.  in  honor  of  Abe 

Fedei**  and  Bobbi  and  \\  ill  I.orr\' 


Elaine  HornefT 

Cindy  Hou.  in  honor  of  Ethan  Paul  and  Kiilina 
Rachexa 

Dr.  Va-Ming  Hou  and  Dr.  How  ard  Gimiper 

Jonsky  HsuO  and  Shou-\eh  ChaoO 

Susan  and  Paul  Jaffe 

Stephen  Janick  and  Russell  Palmer 

Mr.  and  Mrs.  Yung  ChulJiO- 

Leila  Josefowicz* 

Beth  and  Da\id  Kagan 

.\ndrea  Kaplan* 

Erin  Keefe* 

Elizabeth  Bctr\  Winn  Barnes)  Keller*,  in  memor\- 

of  Mieczyslaw  Horszow  ski 
Caroline  Kemmerer 

Yumi  H.  Kendall*,  in  memor\  of  Da\id  Soyer 
Edw  ard  and  Jacqueline  KeppelmannO 
Mr.  and  Mrs.  Da\id  H.  Kilmer 
S\  l\ia  Kim* 
Richard  King* 

Dale  Kinney  and  Mark  Darby 
Jo\'  Miller  KiszeK.  in  memon-  of  Dr  .\ndor 
Kiszely 

Barbara  and  Leonard  Klinghoffer 

Carol  Klingler  Brusilow*.  in  memory-  of  Xathan 

Brusilow*  and  William  Kincaid 
Elizabeth  M.  Koch*,  in  honor  of  Richard 

^Voodhams* 
Luiza  and  Madimir  KramarchukO 
Dn  and  Mrs.  R.  Wa\ne  Kreeger-0 
Sarah  K\\  ak*.  in  memon  of  I\  an  Galamian 
N  lin-KxTing  Kwon* 
Kathnn  and  Gar\  LaBoufTO* 
Joan  and  Marc  Lapayowker.  M.D..  in  honor  of 

Donald  Montanaro* 
Leona  and  Me>  er  Laskin 
Marlene  and  Sidney  Laxine 
Mr.  and  Mrs.  Carter  Leidy 

Suzanne  Leon*,  in  memor\  of  Sz\Tnon  Goldberg 

and  Jascha  Brodsk)-* 
JefTre\-  P  Lewis  and  Man  .\nn  Rossi 
Teng  Li*,  in  memory-  of  Da\id  Soyer 
Carol  S.  Lidz.  Ps\.D. 
ChiaAcn  Lin  and  7sai-Jung  Chan-O' 
Jun-Ching  Lin* 
Joel  and  Maria-Luisa  Link^ 
Joan  H.  Lippincott* 

Dr.  and  Mrs.  H.  Edw  ard  I  Ju.  in  honor  of 

Stephanie  Liem* 
Bruce  and  .-Knnie  Lodged 
Susan  M.  Lfjng  and  .\nclrew  J.  Szabo 
Dorothy-Sue  and  Paul  Lotke 
Seth  Miilkin* 


Veritable,  l.p. 
Salutes 
THE  Curtis  Institute  of  Music 
AND  IS  Proud  to 
Support  its  Commitment 
TO  Educate  and  Train 
THE  Legends  of  Tomorrow 


Veritable  is  an  independent  registered  investment 
advisor  founded  in  1986  providing  unbiased, 
integrated  investment  solutions  for  families  of 
substantial  wealth. 

VERITABLE,  LP   6022  WEST  CHESTER  PIKE,  NEWTOWN  SQUARE,  PENNSYLVANIA  19073 
610  640  9551    610  640  9554  F  WWW.VERITABLELRCOM 


VERITABLE 


L\Tin  and  Joe  Manko 
Bruce  H.  Mann 

Rich  and  Joan  Martin-Doike^,  in  honor  of  MLsha 
.Amon..  Pamela  Frank*,  and  Michael  Tree* 

Diane  Madier*.  in  memon  of  Leonard  Rose*  and 
Oriando  Cole*0 

Donald  T.  McCall*.  in  memor\  of  Leonard  Rose* 

Maxine  Gambs  McCaN\* 

Daniel  S.  McDougall*.  in  memor\  of  Roger  M. 
Scoit* 

Mr  and  Mrs.  Donald  M.  McDougallO.  in  memon- 

of  Roger  M.  Scott* 
Da\id  McGill*.  in  memon  of  Sol  Schoenbach 
Geoff  and  Susie  Mills,  in  honor  of  Mar\-  Ann 

Klussmann 

\'era  G.  Mitchell,  in  memon  of  Leonard  Mitchell. 
D.D.S. 

.•\lexandra  Moellmann*.  in  memon-  of 

Karen  Tuttlc* 
Lawrence  Molinaro* 
C.J.  Moore 

John  B.  Moore*,  in  memon-  of  Roger  M.  Scott* 

William  S.  Mulherin 

Martha  L.  Xakamura 

Barbara  and  Ronald  Nelson 

Da\-id  Xiw  a*,  in  honor  of  Aaron  Rosand* 

Elliot  and  Gail  Xoit\- 

Lamben  Orkis* 

Richard  X.  OstlingO 

Susie  Park* 

Ruth  E.  Perlmuner  in  honor  of  Barbara  and  Ed 
Silxer 

Janet  L.  Pern^.  in  memon  of  Euphemia  Giannini 

Gregon"* 
Tro\-*  and  .\nne  Peters 
Xanc\-  R.  Posel  and  Frank  Elliott 
John  S.  Price 

Bibi  Black  Pride*,  in  memon  of  Glenn  Dodson* 
Xed  and  Kathy  Putnam 
Helen  and  Peter  Rehl 

Dr  and  Mrs.  Paul  A.  Reid.  in  honor  of  Gcrn  and 

Marguerite  Lenfest 
Dr  Joseph  M.  Rezits*.  in  memory  of  Robena 

Rezits 

Chern  Rhodes*,  in  memor\  of  .\lexander 

McCurd\^ 
Poll\-  W:  Riggs 

Ellen  Rissman.  in  honor  of  Marcy  Gringlas  and 

Joel  Greenbcrg 
Gusta\  o  Ri\  ero-\\'eber* 
Heidi  and  Clifford  RommelO 
Dr  Ellen  Rose 
Mauhew  R.  Rose* 


Leonard  E.  Rosenfeld  and  Tema  Muchnick 
S.  W.  Ross 
Jon  A.  Rossman 

Desiree  Ruhstrat*  and  Dax-id  Cunliffe 
Ij\ia  M.  Salandria-Corman.  in  memon  of 

Howard  Kornblum 
Dr  .\lan  R.  Sandman  and  John  Pcscolar 
Sara  Sani'.Xmbrogio*,  in  memon,-  of  FelLx  Galimir 

and  Da\-id  Soyer 
Zina  Schill*.  in  memor\  of  Madimir  SokolofPO 
Rcnee  and  Martin  Schultz 
Walter  E.  Sear*,  in  memor\  of  Charies  Gusikcjff 
Michael  and  Julie  Serber^ 
.Sidney  Sharp* 

Helen  Shulik*.  in  memon  of  Morris  Shulik* 

Mr.  and  Mrs.  Josef  Shwartz^ 

Joseph*  and  Adrienne  Silx  erstein 

Jeremy  A.  Sla\-in.  in  memor\  of  \\'a\-ne  Conner* 

Mr  and  Mrs.  A.  Gilmore  Smith  Jr 

Core\  and  Jonne  Smith 

Henn  Charies  Smith* 

Rheta  R.  Smiths,  in  honor  of  Peter  Smith* 

Robert  C.  .Snyder  M.D. 

Da\-id  Speltz  and  Connie  Kupka^ 

Roben  and  Robin  Spencer 

Mimi  Stillman*.  in  memon  of  Julius  Baker*  and  in 

honor  of  Jeffrey  Khaner 
Dr  Ronni  Gordon  Stillman  and  Dr  Da\id 

Stillman^,  in  honor  of  Jeffrey  Khaner  and  in 

memor\  of  Julius  Baker* 
Laila  .Storch*.  in  honor  of  Marion  Da\-ies* 
Ute  Striker 

Takaoki  Sugitani*.  in  memor\  of  Efrem  ZimbalLsl 
Elaine  and  S\dne\-  Sussman 
Jack  Sutte* 

Sandra  .Swarrson*.  in  memon  of  Mason  Jones* 
Linda  and  Sergei  .Szorn  ka 
RusseU  W.  Ta\  lor 
Eugene  B.  Templeton 

Caroline  Thomas*,  in  honor  of  E\tan  Pessen* 
Xadya  Tichman* 

Drs.  Richard  and  Katherine  Tobe\  ❖ 
Donald  and  Elisabeth  I  rumpler 
Sumiko  I  sujimoio*.  in  memon  of  Miecz\  sla\\ 

Horszowski 
Gordon  Turk* 
KariJ.  \'alentine 

Xadeen  \'an  Tun  le  and  Gilbert  Feinberg 
Robert  X'enturi  and  Denlse  Scott  Brown 
Dr  and  Mrs.  Jerome  J.  \'ernick 
Daniel  -\lfred  W'achs*.  in  honor  of  Oito-W'erner 

Mueller 
Se\Tnour  and  Judith  Wagner 
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CADEMY  OF  VOCAL  ARTS 


20  1  0/20  1  1  SEASON 


THE  GIARGIARI 
BEL  CANTO  COMPETITION 

OCTOBER  5,  2010 

WORLD  PREMIERE: 

THE  SCARLET  LETTER  //  GARWOOD 

NOVEMBER  19-21,  2010 

AN  EVENING  OF 
RUSSIAN  ROMANCES 

DECEMBER  14  &  16,  2010 


AVA 


ACADEMY  OF 

VOCAL  Arts 

Tickets  $45  -  $85 
Call  21 5.735. 1685  or 

online  www.avaopera.org 


IN  CONCERT: 

SUOR  ANGELICA  & 
IL  TABARRO  //  PUCCINii 

JANUARY  21,  22,  &  26,  2011| 

i 

ARABELLA  //  R.  STRAUSS| 
FEBRUARY  19  -  MARCH  1,  2011  i 

JUBILATE!! 
A  CONCERT  OF  SACRED  MUSIC: 

MARCH  6,  13,  &  15,  2011; 

j 
I 

IN  COLLABORATION  WITH  THE  PHILADELPHIA! 
INTERNATIONAL  FESTIVAL  OF  THE  ARTS  j 

ARTISTES,  AUTEURS,  ET  AUTRES' 
ANIMAUX  -  AN  EVENING  OF! 

FRENCH  chanson! 

APRIL  12  &  13,  2011^ 

DON  GIOVANNI  //  MOZART  i 

APRIL  30 -MAY  14,  2011; 


Elizabeth  Walker 
Reda  Wallner 

Dr.  Bettyruth  \\'alier  and  Mr.  Donald  J.  Goldberoj 
Daniel  H.  Wang*,  in  memon-  ol"  Karen  Tiitile* 
Meng  Wang*,  in  honor  of  Michael  Tree*  and 

Roberto  Diaz* 
Wendy  Joy  Warner* 
Sheila  and  Herbert  Weincr 
Lenore  and  Louis+  Weinstein 
Jeffrey  S.  Wfenger,  M.D. 
Stephen  West* 
Charles  T.  Wetherbee* 
Mr.  and  Mrs.  Herbert  Wiesmeyer-O^ 
Edward  Wilk 

John  Alden  Williamson,  in  honor  of  Gerr\'  Lenfest 
Paul*  and  Lucille  ^  Vindt,  in  memon,'  of  Max 

AronolP,  Jascha  Brodsk}"*.  and  Efrcm  Zimbalist 
Harriet  and  Ken  Wiseman 


Carl  and  Pccki  \\'itonsk\;  in  honor  of  Richard  and 

Libby  Hafter's  50th  w  edding  anni\  ersan 
Rich  and  Pat  Woodland 
Laurie  and  Edward  \amasaki 
Susan  and  Su-atton  \airon 
Takashi  Yonetani 

Carol  Shuster  Yunkunis*.  in  memon-  of 

Martha  Massena* 
Walter  E.  Zen\eck.  in  memon-  of  Ric  hard  Doran 
Ra\Tnond  and  Joan  Zumoff 
Peter  Zutter 

*  indicates  alumnus/alumna. 

indicates  Curtis  parent. 
+  indicates  deceased. 

The  Cwlis  Institute  of  Music  makes  eveij  effort  to  maintain 
accurate  donor  listings.  If  you  find  an  error  inyour  listing, 
please  contact  the  Development  Office.  (215)  893-5279. 


Foundation  and  Government  Support 

The  Curtis  histitute  of  Music  gratefully  acknow  ledges  the  following  pn\-ate  foundations,  trusts,  and 
go\ernment  agencies  whose  generous  giants  ha\  e  pro\-idcd  \ital  support  for  Curtis  programs.  jDcrfbrmances, 
and  special  projects  in  the  current  or  pre\-ious  fiscal  \  ear.  List  complete  as  of  March  24.  20 1 1 . 


$50,000  and  above 

Ernestine  Bacon  Cairns  Trust 
Engage  2020  Innovation  Grant 
The  Edwin  B.  Garrigues  Foundation 
The  Horace  W  Goldsmith  Foundation 
The  \\illiam  Penn  Foundation 
PennsyK  ania  Council  on  the  .\its,  a  state  agency 
Philadelphia  Music  Project,  a  program  of  The 
Pew 

Center  for  .\rts  &  Heritage 

$10,000  to  $49,999 

Ann  and  Gordon  Getty  Foundation 
Sonia  Raiziss  Giop  Charitable  Foundation 
Hirsig  Famil\-  Fund  of  llie  Philadelphia 
Foundation 

Christian  R.  &  Maiy  F.  Lindback  Foundation 

The  Leo  Model  Foundation 

The  Ambrose  Monell  P'oundation 

The  Philadelphia  Cultural  Fund 

The  Presser  Foundation 

The  Roy  Pressman  Foundation 

The  Scholler  Foundation 

Harold  and  Hclene  Schoni^erg  Pianist  Scholarship 
Trust 


$1,000  to  $9,999 

The  ASC:AP  Foundation 

Samuel  Barber  Foundation 

The  Barra  Foundation,  Inc. 

Louis  X.  Cassett  Foundation 

Cla\inan  Family  Foundation 

Marguerite  Festorazzi  Trust 

William  Gerstley  II  Foundation 

Jephson  Educational  Trusts 

The  ^LAK  Fund  of  The  Pittsburgh  Foundation 

The  Caroline  J.  Sanders  Charitable  IVusi  #2 


ATHENIAN  PROPERTIES  LL 


Proudly  Supports 
the  Curtis  Institute  of  Music 


Astute  Sendees  to  Real  Estate  Owners 

Distressed  Propert}^  Management  (REO) 
Consulting  to  Non-Profit  Institutions 
Historic  Redevelopment 
Data  Center  Construction 


\\^\^.athenianprop.com 


Curtis  Business  and  Professional  Associates 

The  Curtis  Insiituie  oi^  Music  expresses  sincere  appreciation  to  tlie  following  corporations  and  professional 
firms  for  their  support  during  the  current  or  prcNious  fiscal  year.  List  complete  as  of  March  24.  201 1 . 


Partners 

1 706  Rittenhouse 
Athenian  Properties.  LLC 
Blank  Rome  LLP 
Cooke  &  Bieler 
Crown  Holdings.  Inc. 
Glenmede  Trust  Company.  X.A. 
Intech  ConstiTJction.  Inc. 
Merck  &  Co.,  Inc. 
PECO 

pxc; 

Razak  Compam" 
Schroder  Im  esmient 

Management 
United  States  Steel  C^oi-poraiion 
\enturi.  Scott  Brown  and 

•Associates 
\  eritable,  LP 


Associates 

GoldenTree  .Asset  Management 
\\'a\  erly  Heights  Retirement 
Community 

Members 

Brands A\-ine  Global  Im  estment 

Management 
FMC  Corporation 
Ax  edis  Zildjian  Company 


Friends 

Academy  Chiropractic  Center 
Atalanta  SosnofT  Capital.  LLC 
Independence  Blue  Cross 
Klehr  Harrison  Han  ey 

Branzburg  LLP 
Schneider  Capital  Management 


OVER  135  EVENTS, 
1500  ARTISTS, 
ONE  FESTIVAL. 
JOIN  THE  MOMENT. 


PHILADELPHIA 

INTERNATIONAL 

FESTIVAL 

OF  THE  ARTS 

2011 

APRIL?  -  MAY  1,2011 


P  1  FA 

N 

o 

P  1  F  A 

P  1  F  A 

P  1  F  A 

II 

Cooke  &BIELER 

Cooke  &  Bieler  is  proud  to  support  the  Curtis  Institute  of  Music  with 

the  2009-W  Season  Selections  from  Curtis  CD. 

Cooke  &  Bieler  is  a  professional  organization  dedicated  to  providing 
investnnent  counseling  services  to  institutions  and  families  throughout 
the  United  States  and  abroad.  The  Philadelphia-based  firm,  founded  in 
1949,  manages  assets  for  a  select  number  of  significant  clients  which 
include  endowments,  foundations,  pension  plans,  and  individuals. 

Cooke  &  Bieler 

1700  Market  Street.  Suite  3222 
Philadelphia,  PA  19103 
(215)  567-1101 
www.cooke-bieler.com 


Members  of  the  Friends  of  Curtis  (Composer's  Circle  and  above)  and  Curtis  Business 
and  Professional  Associates  (Corporate  Friends  and  above)  receive  complimentary 
copies  of  the  Curtis  CD.  For  more  information  on  how  to  join  and  receive  your  free 
music,  please  call  the  Curtis  Development  Office  at  (215)  893-5279. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


NINETY-SEVENTH  STUDENT  RECITAL 
Friday,  May  6  at  5T5  p.m. 
Field  Concert  Hall 


Sonata  for  Trumpet  and  Piano  Karl  Pilss 

.\Uegro  appassionato  (1902-79) 
Adagio,  molto  cantabile 
.Allegro  agitato 

Kai  Cataldo,  trumpet 
Vinay  Paramesvvaran,  piano 

Zigeunerweisen,  Op.  20  Pablo  de  Sarasate 

Carmen  Fafttasy,  Op.  25  (1844-1908) 

Ze  Yu  Li,  violin 
Hugh  Sung,  piano 


Trio  No.  2  in  C  major,  Op.  87  Johannes  Brahms 

Allegro  (1833-97) 
Andante  con  moto 
Scherzo:  Presto 
Finale:  Allegro  giocoso 

Maia  Cabeza,  violin 
Tessa  Seymour,  cello 
Teo  Gheorghiu,  piano 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 


COACHES 

The  Brahms  trio  was  prepared  by  Pamela  Frank  and  Meng-Chieh  Liu. 


PERFORMERS 

Maia  Cabeza,  from  Chapel  Hill,  N.C.,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Kai  Cataldo,  from  Saint  Paul,  Minn.,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2009. 

Teo  Gheorghiu,  from  Zurich,  Switzerland,  is  a  student  of  Gary 
Graflfman  and  entered  Curtis  in  2010. 

Ze  Yu  Li,  from  Huainan,  Anhui  Province,  China,  is  a  student  of  Aaron 
Rosand  and  entered  Curtis  in  2010. 

Vinay  Parameswaran  (Conducting),  from  Danville,  Calif,  is  a  student 
of  Otto-Werner  Mueller  and  entered  Curtis  in  2009. 

Tessa  Seymour,  from  Berkeley,  Calif.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2010. 

Hugh  Sung  (Piano  '90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Friday,  May  6  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Suite  No.  1  in  G  major  for  Violoncello, 

BWV  1007 

Louisa  Womack,  double  bass 


Bartok 


Quartet  No.  6 

Old  Cit)'  String  Quartet: 

Joel  Link,  \dolin 

Bryan  A.  Lee,  violin 

Milena  Pajaro-van  de  Stadt,  \'iola  ('10) 

Camden  Shaw,  ceUo  ('10) 


Brahms  Trio  No.  2  in  C  major,  Op.  87 

Nikki  Chooi,  \iolin 
Eric  Han,  cello 
Ran  Jia,  piano 


Paganini  Caprice  in  A  minor  for  Violin,  Op.  1,  No.  5, 

transcribed  to  D  minor  by  Leon  Raby 

Ayane  Kozasa,  viola 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

NINETY-EIGHTH  STUDENT  RECITAL 
Friday,  May  6  at  8  p.m. 
Field  Concert  Hall 

Caprice  in  A  minor  for  Violin,  Op.  1,  No.  5  Nicolo  Paganini 

transcribed  to  D  minor  by  Leon  Raby  (1782-1840) 
Ayane  Kozasa,  viola 

Suite  No.  1  in  G  major  for  Violoncello,  Johann  Sebastian  Bach 
BWV  1007  (1685-1750) 

Prelude 

Allemande 

Courante 

Sarabande 

Menuett 

Gigue 

Louisa  Womack,  double  bass 


Quartet  No.  6 

Mesto — Vivace 

Mesto — Marcia 

Mesto — Burletta:  Moderate 

Mesto 


Bela  Bartok 
(1881-1945) 


Old  City  String  Quartet: 
Joel  Link,  violin 
Bryan  A.  Lee,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 


The  Old  City  String  Quartet,  recipient  of  the  Milka  String  Quartet  Award 
at  the  Curtis  Institute  of  Music  in  2009  and  2010,  dedicates  this  evening's 
performance  in  memory  of  Milka  Markow-Totevy. 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474,  and  Digital  12.2).  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays 
at  8  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 


INTERMISSION 


Trio  No.  2  in  C  major,  Op.  87 

Allegro 

Andante  con  moto 
Scherzo:  Presto 
Finale:  Allegro  giocoso 


Johannes  Brahms 

(1833-97) 


Nikki  Chooi,  violin 
Eric  Han,  cello 
Ran  Jia,  piano 


COACH 

The  Brahms  trio  was  prepared  by  Meng-Chieh  Liu. 


PERFORMERS 

Xikki  Chooi,  from  Mctoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Sil\'erstein  and  entered  Curtis  in  2007. 

Eric  Han.  from  Seoul,  is  a  student  of  Carter  Brey  and  Peter  Wile)'  and 
entered  Cunis  in  2009. 

Ranjia,  from  Shanghai,  is  a  student  of  Can.'  Graffrnan  and  entered 
Curtis  in  2004. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  .Amorv'  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Biyan  A.  Lee.  from  Radnor.  Pa.,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  200.5. 

Joel  Link,  from  .Americus.  Ga..  is  a  student  of  Pamela  Frank  and  Joseph 
Sil\'erstein  and  entered  Curtis  in  2005. 

Milena  Pajaro-\'an  de  Stad:  A'iola  '10  ,,  from  Jackson\*ille.  Ra.,  is  a 
student  of  Misha  .AmorA-.  Roberto  Diaz,  and  Michael  Tree  and  entered 
Curtis  in  2006. 

Camden  Shaw  Cello  TO),  from  BellexTie.  \Vash..  is  a  student  of  Peter 
^Viley  and  entered  Curtis  in  2006. 

Louisa  Womack,  from  Rochester.  X.V.,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2010. 

If  students  study  with  mo'-e  than  one  faculty  member,  their  teache'-s  are  listed 
alphabetically. 

I 


NEXT  STUDENT  RECITAL 
Saturday,  May  7  at  8  p.m. 
Field  Concert  HaU 

Mozart  Divertimento  in  E-flat  major,  K.  563 

Nikki  Chooi,  violin 
Marina  Thibeault,  viola 
Peter  Wiley,  cello  (74) 

Schumann         Davidsbiindlertdnze,  Op.  6 

Michelle  Cann,  piano 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

NINETY-NINTH  STUDENT  RECITAL 

Saturday,  May  7  at  8  p.m. 
Field  Concert  HaU 


Innig 

Mit  Humor 

Ungeduldig 

Einfach 

Sehr  rasch 

Nicht  schnell 

Frisch 

Lebhaft 

BalladenmaBig:  Sehr  rasch 

Einfach 

Mit  Humor 

Wild  und  lustig 

Zart  und  singend 

Frisch 

Mit  gutem  Humor 
Wie  aus  der  Feme 
Nicht  schnell 


♦ 


Davtdsbiindlertdnze,  Op.  6 

Lebhaft 


Robert  Schumann 
(1810-56) 


Michelle  Cann,  piano 


INTERMISSION 


Divertimento  in  E-flat  major,  K.  563  Wolfgang  Amadeus  Mozart 
Megro  (1756-91) 
Adagio 

Menuetto:  Allegro 
Andante 

Menuetto:  Allegretto 
Allegro 

Nikki  Chooi,  violin 
Marina  Thibeault,  viola 
Peter  Wiley,  cello 

♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Michelle  Cann,  from  Avon  Park,  Fla.,  is  a  student  of  Robert  McDonald 
and  entered  Curtis  in  2010. 

Nikki  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Marina  Thibeault,  from  Quebec  Cits^,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007. 


Peter  Wiley  (Cello  74),  faculty 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Sunday,  May  8  at  3  p.m. 

Graduation  Recital — Daniel  Razionale,  organ 

Field  Concert  Hall 

J.  S.  Bach  Toccata  in  E  major,  BWV  566 

Durufle  Prelude,  adagio  et  choral  varie  sur  le  theme 

du  "Veni  Creator,"  Op.  4 
Franck  Grande  piece  symphonique^  Op.  17 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 


INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

ONE-HUNDREDTH  STUDENT  RECITAL 
Graduation  Recital — Daniel  Razionale,  organ 
Sunday,  May  8  at  3  p.m. 
Field  Concert  HaU 

♦ 

Toccata  in  E  major,  BWV  566  Johann  Sebastian  Bach 

(1685-1750) 

Grande  piece  symphonique,  Op.  17  Cesar  Franck 

Andantino  serioso — Allegro  non  troppo  e  maestoso  (1 822-90) 
Andante — Allegro 

Andante — ^Allegro  non  troppo  e  maestoso 
INTERMISSION 


Prelude,  adagio  et  choral  varie  sur 
le  theme  du  "Veni  Creator,"  Op.  4 


Maurice  Durufle 
(1902-86) 


♦ 

Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

PERFORMER 

Daniel  Razionale,  from  .Aj-dmore,  Pa.,  is  a  student  of  .Alan  Morrison 
and  entered  Curtis  in  2007.  He  is  the  Dr.  Mi-\\Tia  Lee  Fellow. 


NEXT  STUDENT  RECITAL 
Sunday,  May  8  at  8  p.m. 
Field  Concert  Hall 

Michael  Djupstrom   The  Seahorse  and  the  Crab 
Elizabeth  Reiter,  narrator 
Matthew  Ebisuzaki,  trumpet 
John-Henry  Crawford,  cello 
Mari  Yoshinaga,  percussion 
Michael  Djupstrom,  piano 

Walimai 

Milena  Pajaro-van  de  Stadt,  viola  ('10) 
Michael  Djupstrom,  piano 

Mozart  Adagio  in  E  major,  K.  261 

Rondo  in  B-flat  major,  K,  269 

Jung  Min  Choi,  violin 
Jungeun  Kim,  piano 

Stravinsky         Suite  from  L'Histoire  du  soldat 

Juyong  You,  clarinet 
Wenmin  Zhang,  bassoon 
Sara  Huebner,  trumpet 
Ryan  Seay,  trombone 
Yi  Fei  Fu,  percussion 
Justin  Lamb-Budge,  violin 
Nathaniel  West,  double  bass 
Joshua  Gersen,  conductor  ('  1 0) 


(continued) 


NEXT  STUDENT  RECITAL  (CONTINUED) 


Ya-Jhu  Yang     About  a  Butterfly 

Zoe  Martin-Doike,  \iolin 
Ya-Jhu  Yang,  piano 

Etude  for  Two  Trumpets  and  Two  Cellos 

George  Goad,  trumpet 
Rosie  Turner,  trumpet 
John-Henr\-  Crawford,  cello 
Gabriel  Cabezas,  cello 

RatJi  Out  at  Sea 

Elizabeth  Reiter,  soprano 
Amalia  Hall,  \iolin 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-11  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

ONE-HUNDRED-FIRST  STUDENT  RECITAL 
Sunday,  May  8  at  8  p.m. 
Field  Concert  Hall 

♦ 

Etude  for  Two  Trumpets  and  Two  Cellos  Ya-Jhu  Yang 

(b.  1984) 

George  Goad,  trumpet 
Rosie  Turner,  trumpet 
John-Henry  Crawford,  cello 
Gabriel  Cabezas,  ceDo 


About  a  Butterfly  Yang 
Zoe  Martin-Doike,  violin 
Ya-Jhu  Yang,  piano 

Walimai  Michael  Djupstrom 

(b.  1980) 

Milena  Pajaro-van  de  Stadt,  viola 
Michael  Djupstrom,  piano 

Rain  Out  at  Sea  Yang 
What  It  Would  Be:  To  See  You  Never— 
A  Tale 
Request 
After  Aristode 
He  Writes  of  His  First  Love 
That  Summer 

What  It  Would  Be:  Three  Guesses 

Elizabeth  Reiter,  soprano 
Amalia  Hall,  violin 


The  Seahorse  and  the  Crab  Djupstrom 
Elizabeth  Reiter,  narrator 
Bile  Zhang,  flute 
Matthew  Ebisuzaki,  trumpet 
John-Henry  Crawford,  cello 
Mari  Yoshinaga,  percussion 
Michael  Djupstrom,  piano 

INTERMISSION 

Adagio  in  E  major,  K.  261  Wolfgang  Amadeus  Mozart 

Rondo  in  B-flat  major,  K.  269  (1 756-91) 

Jung  Min  Choi,  violin 

Jungeun  Kim,  piano 

Suite  from  UHistoire  du  soldat  Igor  Stravinsky 

The  Soldier's  March  (1882-1971) 
Music  to  Scene  I 
Music  to  Scene  II 
The  Royal  March 
The  Little  Concert 
Tango — Waltz — Ragtime 
The  Devil's  Dance 
Great  Chorale 

Triumphal  March  of  the  Devil 

Juyong  You,  clarinet 
Wenmin  Zhang,  bassoon 
Sara  Huebner,  trumpet 
Ryan  Seay,  trombone 
Yi  Fei  Fu,  percussion 
Justine  Lamb-Budge,  \dolin 
Nathaniel  West,  double  bass 
Joshua  Gersen,  conductor 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COACH 

The  Stravinsky  suite  was  prepared  by  Da\id  Bilger. 
COMPOSERS 

Michael  Djupstrom,  from  White  Bear  Lake,  Minn.,  is  a  student  of 
Richard  Danielpour  and  entered  Curtis  in  2009. 

Ya -Jhu  Yang,  from  Taipei,  Taiwan,  is  a  student  of  Jennifer  Higdon  and 
entered  Curtis  in  2009. 

PERFORMERS 

Gabriel  Cabezas,  from  Wilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Jung  Min  Choi,  from  Seoul,  is  a  student  of  Yumi  Ninomiya  Scott  and 
Joseph  Silverstein  and  entered  Curtis  in  2008. 

John-Henry  Crawford,  from  Shreveport,  La.,  is  a  student  of  Carter 
Brey  and  Peter  Wiley  and  entered  Curtis  in  2009. 

Matthew  Ebisuzaki,  from  San  Pablo,  Calif.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2007. 

Yi  Fei  Fu,  from  Chongqing,  China,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2008. 

George  Goad,  from  Rockford,  Mich.,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2009. 

Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Sara  Huebner,  from  Benicia,  Calif.,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2008. 

Justine  Lamb-Budge,  from  Wayne,  Pa.,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 


Milena  Pajaro-Nan  de  Stadt  \'\o\a.  *10\  fromJacl:son\ille,  Fla.,  is  a 
student  of  Misha  Anion .  Roberto  Diaz,  and  Michael  Tree  and  entered 
Cunis  in  2006. 

Elizabeth  Reiter,  from  Chicago,  is  a  student  of  Marlena  KJeinman 
Malas  and  entered  Curtis  in  2008. 

Ryan  Seay.  from  Denver,  is  a  student  of  Nitzan  Haroz  and  entered 
Cunis  in  2007. 

Rosie  Turner,  from  Sydney.  Australia,  is  a  student  of  Da\id  Bilger  and 
entered  Curtis  in  2009. 

Nathaniel  \Vest.  from  Columbus.  Ohio,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2009. 

Mari  Yoshinaga.  from  Kagoshima.  Japan,  is  a  smdent  of  Don  Liuzzi 
and  Roben  \'an  Sice  and  entered  Curtis  in  2007.  i 

Juyong  You,  from  Seoul,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2009. 

Bile  Zhang,  from  Beijing,  is  a  student  of  Jeffrey  Khaner  and  entered 
Curtis  in  2007. 

Wenmin  Zhang,  from  Beijing,  is  a  student  of  Daniel  Matsuka\\-a  and 
entered  Curtis  in  2007. 

Joshua  Gersen  Conducting  "10^' 

Jungeun  Kim,  director  of  instrumental  accompaniment 

If  students  study  with  more  than  one  faculty  mennber.  their  teachers  are  listed 
alphabetically. 

♦ 


There  are  no  student  recitals  scheduled  for  Monday.  May  9  or  Tuesda\ . 
May  10.  The  ne.xt  student  recital  will  be  Wednesda)  ,  May  1 1  at  8  p.m. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 


ONE-HUNDRED-SECOND  STUDENT  RECITAL 
Curtis  Collegium  with  Matthew  Glandorf,  conductor 
Wednesday,  May  1 1  at  8  p.m. 
Field  Concert  Hall 


Concerto  in  E  minor,  Op.  5,  No.  3  Evaristo  Felice  DairAbaco 

AUegro  (1675-1742) 
Adagio  cantabile — 
Presto  assai — 
Largo— 
Passepied 

Bile  Zhang,  flute 

Ike  See,  violin 
Curtis  Collegium 
Matthew  Glandorf,  conductor 

Gloria  in  excelsis  Deo,  HWV  Deest  George  Frideric  Handel 

Gloria  in  excelsis  Deo  (1685-1759) 
Et  in  terra  pax 
Laudamus  te 
Domine  Deus 
Qui  tollis  peccata  mundi 
Quoniam  tu  solus  sanctus 

Alize  Rozsnyai,  soprano 
Curtis  Collegium 
Matthew  Glandorf,  conductor 


INTERMISSION 


Battalia:  Sonata  di  marche  Heinrich  Ignaz  Franz  von  Biber 

Sonata:  Allegro  (1644-1704) 
Die  liederliche  Gesellschaft 

von  allerley  Humor:  Allegro 
Presto 
Der  Mars 
Presto 
Aria 

Die  Schlact 

Lamento  der  Venvundten  Musquetirer:  Adagio 
Curtis  Collegium 
Matthew  Glandorf,  conductor 

Concerto  in  D  minor  Alessandro  Marcello 

Andante  e  spiccato  (1669-1747) 
Adagio 
Presto 

Alexandra  von  der  Embse,  oboe 
Curtis  Collegium 
Matthew  Glandorf,  conductor 


Les  Caracteres  de  la  danse  Jean-Fery  Rebel 

Prelude — Courante — Menuet —  Bouree —  ( 1 666- 1747) 

Chaconnc — Sarabande — Gigue — Rigaudon — 
Passepied — Gavotte — Sonate — Loure — 
Musette — Sonate 

Curtis  Collegium 
Matthew  Glandorf,  conductor 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474,  and  Digital  12.2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays 
at  8  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 


SOLOISTS 

Alize  Rozsnyai,  from  San  Diego,  is  a  student  of  Patricia  McCaffrey, 
adjunct  faculty,  and  entered  Curtis  in  2009. 

Ike  See  (Molin  '08),  from  Singapore,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Alexandra  \-on  der  Embse,  from  San  Francisco,  is  a  student  of  Richard 
^Voodhams  and  entered  Curtis  in  2009. 

Bile  Zhang,  from  Beijing,  is  a  student  of  Jeffrey  Khaner  and  entered 
Curtis  in  2007. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


CURTIS  COLLEGIUM 


Violin 


Flute 

Bile  Zhang 


Benjamin  Beilman 
Maia  Cabeza 


Zoe  Martin-Doike 
Katya  Poplyansky 
Ike  See  ('08) 


Oboe 

Alexandra  von  der  Embse 


Bassoon 


Viola 

Zoe  Mardn-Doike 
Marina  Thibeault . 


Juha  Harguindey 


Cello 

Branson  Yeast 


Harpsichord 
Caroline  Robinson 
Ya  Jhu  Yang 


Conductor 


Double  Bass 

Timothv  Dilenschneider 


Matthew  Glandorf  (Organ  '91), 
faculty 


NEXT  STUDENT  RECITAL 

Thursday.  May  12  at  5:15  p.m. 

Graduation  Recital:  Adedeji  Bailes  Ogunfolu.  horn 

Field  Concert  Hall 


Bozza  En  foret 

Hindemith         Sonata  for  Horn  and  Piano  (1939) 

Planel  Legende 

Adedeji  BaiJes  Ogunfolu.  horn 

Lie  Kuokman,  piano  ^Conducting  '09) 


Mozart  Quintet  in  E-flat  major,  K.  407 

Adedeji  Bailes  Ogunfolu.  horn 
Kensho  \Vatanabe.  \-iolin 
Jessica  T.  Chang,  \iola 
Ayane  Kozasa.  \-iola 
Natalie  Helm,  cello 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  v'sit 
www. Curtis. edu/pe'-formances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  ava'lable  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Pros tkofT  Memorial  Concert  Series 

♦ 

ONE-HUNDRED-THIRD  STUDENT  RECITAL 
Graduation  Recital — ^Adedeji  Bailes  Ogunfolu,  horn 
Thursday,  May  12  at  5:15  p.m. 
Field  Concert  HaU 


Legende 

Sonata  for  Horn  and  Piano  (1939) 

MaBig  bewegt 
Ruhig  bewegt 
Lebhaft 


Robert  Plane! 
(1908-94) 

Paul  Hindemith 

(1895-1963) 


En  foret 


Adedeji  Bailes  Ogunfolu,  horn 
Lio  Kuokman,  piano 


Eugene  Bozza 

(1905-91) 


Quintet  in  E-flat  major,  K.  407  Wolfgang  Amadeus  Mozart 

Megro  (1756-91) 
Andante 
.\llegro 

Adedeji  Bailes  Ogunfolu,  horn 
Kensho  Watanabe.  \iolin 
Jessica  T.  Chang,  \iola 
Ayane  Kozasa,  viola 
Natalie  Helm,  cello 

♦ 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recordea  fc  educational  use  and  possible  broadcast. 


PERFORMERS 

Adedeji  Bailes  Ognnfolu,  from  Silver  Spring,  Md.,  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2007.  He  is  the  John  S.  and 
James  L.  Knight  Foundation  Fellow. 

Jessica  T.  Chang,  from  Saratoga,  Calif,  is  a  student  of  Misha  Amory 
and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Natalie  Helm,  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amor\-  and 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Kensho  Watanabe  (Conducting),  from  Greenwich,  Conn.,  is  a  student 
of  Otto-\V^emer  Mueller  and  entered  Curtis  in  2010. 

Lio  Kuokman  [Conducting  '09),  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Thursday,  May  12  at  8  p.m. 

Graduation  Recital:  Wenmin  Zhang,  bassoon 

Field  Concert  Hall 


Devienne  Sonata  in  G  minor,  Op.  24,  No.  5 

Wenmin  Zhang,  bassoon 
Alexander  Jacobsen,  double  bass 

Dupuy  Quintet 

Wenmin  Zhang,  bassoon 
Rebecca  Anderson,  violin 
Kensho  Watanabe,  violin 
Junping  Qian,  viola 
Jiyoung  Lee,  cello 


Garfield  Quartet  No.  3  (Suite  No.  2) 

Wenmin  Zhang,  bassoon 
Lifan  Zhu,  \dolin 
Junping  Qian,  viola 
Xin  Shi,  cello 


Fran^aix  Divertissement  for  Bassoon  and  Strings 

Wenmin  Zhang,  bassoon 

Barbora  Kolafova,  \-iolin 

Kensho  Watanabe,  \iolin 

Hyo  Bi  Sim,  viola 

Jiyoung  Lee,  cello 

.Alexander  Jacobsen,  double  bass 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProsdcofT  Memorial  Concert  Series 


ONE-HUNDRED-FOURTH  STUDENT  RECITAL 
Graduation  Recital — Wenmin  Zhansr.  bassoon 

o  - 

Thursday,  May  12  at  8  p.m. 
Field  Concert  Hall 


Sonata  in  G  minor,  Op.  24,  No.  5  Francois  De\ienne 

.Allegro  con  espressione  (1759-1803) 
Adagio 

Rondeau:  .-Vllegro 

Wenmin  Zhang,  bassoon 
Alexander  Jacobsen,  double  bass 

Quintet  Edouard  Dupuy 

.Allegro  mode rato  (1770-1822) 
.\ndante 


Rondo — -.\llegro 


Wenmin  Zhang,  bassoon 
Rebecca  .Anderson,  violin 
Kensho  Watanabe,  \iolin 
Junping  Qian,  \iola 
Jiyoung  Lee,  cello 


INTERMISSION 


Quartet  No.  3  (Suite  No.  2) 

Dreaming 
Morning  Serenade 
Practice 
Work 

Finale:  Play 

Wenmin  Zhang,  bassoon 
Lifan  Zhu,  \iolin 
Junping  Qian,  viola 
Xin  Shi,  cello 

Divertissement  for  Bassoon  and  Strings  Jean  Fran^aix 

Vivace  (1912-97) 
Lento 
\^ivo  assai 
Allegro 

Wenmin  Zhang,  bassoon 
Barbora  Kolafova,  violin 
Kensho  Watanabe,  \iolin 
Hyo  Bi  Sim,  \iola 
Jiyoung  Lee,  cello 
Alexander  Jacobsen,  double  bass 


Bernard  Garfield 
(b.  1924; 


Photographic  and  reco'-dlng  equipment  may  not  be  used  in  Field  Concert  Hall. 
Th's  evening's  p''ogram  is  being  reco''ded  for  broadcast  on  WHYY-TV  (Channel 
12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Comcast  257,  FiOS 
474,  and  Digital  12.2),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Wednesdays 
at  8  p.m.,  Fridays  at  9  p.m.,  and  Sundays  at  6  p.m. 


PERFORMERS 

Wenmin  Zhang,  from  Beijing,  is  a  student  of  Daniel  Matsukawa  and 
entered  Curtis  in  2007.  He  is  a  Horace  W.  Goldsmith  Fellow. 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Alexander  Jacobsen,  from  Albuquerque,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2008. 

Barbora  Kolafova,  from  Revnice,  Czech  Republic,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Jiyoung  Lee,  from  Goyang  City,  Korea,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Junping  Qian,  from  Wuhu,  Anhui  Pro\dnce,  China,  is  a  student  of 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Xin  Shi,  from  Zhengzhou,  Henan,  China,  is  a  student  of  Carter  Brey 
and  Peter  Wiley  and  entered  Curtis  in  2009. 

Hyo  Bi  Sim,  from  Seoul,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005. 

Kensho  Watanabe  (Conducting),  from  Greenwich,  Conn.,  is  a  student 
of  Otto-Werner  Mueller  and  entered  Curtis  in  2010, 

Lifan  Zhu,  from  Shanghai,  is  a  student  of  Aaron  Rosand  and  entered 
Curtis  in  2009. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Friday,  May  1 3  at  5: 1 5  p.m. 
Dean's  Honors  Recital 
Field  Concert  Hall 

Beethoven         Sonata  No.  23  in  F  minor,  Op.  57 
("Appassionata") 

Haochen  Zhang,  piano 


Ligeti 


Six  Bagatelles 

Patrick  Williams,  flute 
Be\-erly  Wang,  oboe 
Stanislav  Chernyshe\',  clarinet 
Julia  Harguindey,  bassoon 
Sydney  Braunfeld,  horn 


Mey 


Musique  de  tables 

Ted  Babcock,  percussion 
Yi  Fei  Fu,  percussion 
Mari  Yoshinaga,  percussion 


Tower 


String  Force 
Nikki  Chooi,  \iolin 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


ONE-HUNDRED-FIFTH  STUDENT  RECITAL 
Dean's  Honors  Recital 
Friday,  May  13  at  5:15  p.m. 
Field  Concert  HaU 


Musique  de  tables 


String  Force 


Ted  Babcock,  percussion 
Yi  Fei  Fu,  percussion 
Mari  Yoshinaga,  percussion 


Nikki  Chooi,  violin 


Thierry  de  Mey 
(b.  1956) 


Joan  Tower 
(b.  1938) 


Six  Bagatelles 

Allegro  con  spirito 
Rubato:  Lamentoso 
Allegro  grazioso 
Presto  ruvido 

Adagio:  Mesto  (Bela  Bartok  in  memoriam) 
Molto  vivace:  Capriccioso 

Patrick  Williams,  flute 
Beverly  Wang,  oboe 
Stanislav  Chernyshev,  clarinet 
Julia  Harguindey,  bassoon 
Sydney  Braunfeld,  horn 


Gyorgy  Ligeti 
(1923-2006) 


Sonata  No.  23  in  F  minor,  Op.  57  Ludwig  \  an  Beethoven 

("Appassionata")  (1770-1827) 

Allegro  assai 

Andante  con  moto 

.\llegro  ma  non  troppo 

Haochen  Zhang,  piano 


♦ 


This  afternoon's  program  will  be  performed  witt-iout  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Corce-t  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Ted  Babcock.  from  Wenham.  Mass.,  is  a  student  of  Don  Liuzzi  and 
Robert  \'an  Sice  and  entered  Curtis  in  2010. 

Sydney  Braunfeld,  from  Hurley,  X.Y.,  is  a  student  of  Jennifer  Montone 
and  entered  Curtis  in  2010. 

Stanislav  Chernyshev.  from  St.  Petersburg,  Russia,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2009. 

Nikki  Chooi,  from  \'ictoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Yi  Fei  Fu,  from  Chongqing.  China,  is  a  student  of  Don  Liuzzi  and 
Robert  \'an  Sice  and  entered  Curtis  in  2008. 

JuHa  Harguindey,  from  Montreal,  is  a  student  of  Daniel  Matsukawa 
and  entered  Curtis  in  2009. 

Beverly  \Vang,  from  Toronto,  is  a  student  of  Richard  Woodhams  and 
entered  Curds  in  2009. 

Patrick  Williams,  from  Steamboat  Springs,  Colo.,  is  a  student  of  Jeffrey 
Khaner  and  entered  Curtis  in  2010. 

Mari  Yoshinaga,  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi 
and  Robert  \'an  Sice  and  entered  Curtis  in  2007. 

Haochen  Zhang,  from  Shanghai,  is  a  student  of  Gar\'  Graflfman  and 
entered  Curtis  in  2005. 

If  students  study  with  more  than  one  faculty  member,  iheir  teachers  are  listed 
alphabetically. 


FINAL  STUDENT  RECITAL 
Friday,  May  1 3  at  8  p.m. 
Dean's  Honors  Recital 
Field  Concert  Hall 

Works  by  L.  Boulanger,  Francaix,  Messiaen,  Poulenc,  Ra\  el. 
and  Gabriella  Smith 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/performances  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffm.an  Common  Room  at  Curtis, 

NEXT  SEASON  AT  CURTIS 

Visit  vwv^'. cui  tis.edu  this  summer  for  details  on  die  201 1-12  season 
of  the  Curds  Symphony  Orchestra,  Curtis  Opera  Theatre,  .Alumni 
Recital  Series,  and  more. 


Subscriptions  will  be  available  through  ww^v. curtis.edu  and  the  Curds 
Ticket  Office,  (215)  893-7902. 


CURTIS 

INSTITUTE  OF  MUSIC 


2010-n  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

ONE-HUNDRED-SIXTH  STUDENT  RECITAL 
Dean's  Honors  Recital 
Friday,  May  13  at  8  p.m. 
Field  Concert  Hall 

Pie  Jesu 

Sarah  Shafer,  soprano 
Rebecca  Anderson,  violin 
Justine  Lamb-Budge,  \dolin 
Ayane  Kozasa,  viola 
Sarah  Rommel,  cello 
Elizabeth  Anne  White,  harp 
Patrick  Kreeger,  organ 
Vinay  Parameswaran,  conductor 

Sonatine 

Modere 

Mouvement  de  menuet 
Anime 

Alexander  Ullman,  piano 

String  Trio 

Allegretto  vivo 
Scherzo:  Vivo 
Andante 
Rondo:  Vivo 

Elizabeth  Fayette,  \aolin 
Amanda  Verner,  viola 
Jeong-Hyoun  Lee,  cello 


Lili  Boulanger 
(1893-1918) 


Maurice  Ravel 
(1875-1937) 


Jean  Fran^aix 
(1912-97) 


Poemes  pour  Mi  Olivier  Mcssiaen 

Action  de  graces  (1908-92) 
Paysage 
La  maison 
Epou\-ante 
L'Epouse 
Ta  voix 

Les  deux  guerriers 
Le  collier 
Priere  exaucee 

Kirsten  MacKinnon,  soprano 
Mikael  Eliasen,  piano 

INTERMISSION 


Kisiahaton  Gabriella  Smith 

(b.  1991) 

.Alexandra  \'on  der  Embse,  oboe 
Justine  Lamb-Budge,  violin 
Rebecca  .Anderson,  \'iolin 
Ayane  Kozasa,  \iola 
Gabriel  Cabezas,  cello 


Sonata  for  Trumpet,  Horn,  and  Trombone  Francis  Poulenc 

Allegro  moderato  (1899-1963) 
.Andante 
Rondeau 

Matthew  Ebisuzaki,  trumpet 
Katherine  Jordan,  horn 
Blair  Bollinger,  trombone 


La  Valse  Maurice  Ravel 

(1875-1937) 

Michelle  Xaughton.  piano 
Christina  Xaughton,  piano 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COMPOSER 

Gabriella  Smith,  from  El  Cerrito,  Calif.,  is  a  student  of  Da\id  Luduig 
and  entered  Curtis  in  2009. 

PERFORMERS 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Gabriel  Cabezas,  from  Wilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Matthew  Ebisuzaki,  from  San  Pablo,  Calif.,  is  a  student  of  Da\id  Bilger 
and  entered  Cunis  in  2007. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  X.Y.,  is  a  student  of 
Shmuel  x^shkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Katherine  Jordan,  from  Charlotte,  Vt.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2008. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  .Anor}'  and 
Roberto  Diaz  and  entered  Curds  in  2009. 

Patrick  Kreeger,  from  GreemiQe,  N.C.,  is  a  student  of  .Aan  Morrison 
and  entered  Curtis  in  2008. 

Justine  Lamb-Budge,  from  Wayne,  Pa.,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Jeong-Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Cunis  in  2002. 

Kirsten  MacKinnon,  from  Burnaby,  British  Columbia,  is  a  student  of 
Edith  Bers,  adjunct  facults',  and  entered  Curtis  in  2008. 


Christina  Naughton,  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 

Michelle  Naughton,  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 

Vinay  Paramesvvaran,  from  Danville,  Calif,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curds  in  2007. 

Sarah  Shafer  (Voice  '10),  from  State  College,  Pa.,  is  a  student  of  Joan 
Patenaude-Yarnell  and  entered  Curtis  in  2006. 

Alexander  Ullman,  from  Watford,  England,  is  a  student  of  Robert 
McDonald  and  Ignat  Solzhenitsyn  and  entered  Curtis  in  2009. 

Amanda  Verner,  from  Wellington,  New  Zealand,  is  a  student  of  Misha 
Amory  and  Roberto  Diaz  and  entered  Curtis  in  2009. 

Alexandra  von  der  Embse,  from  San  Francisco,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Elizabeth  .Anne  White,  from  Salt  Lake  Ciu',  is  a  student  of  Elizabeth 
Hainen  and  Judy  Loman  and  entered  Curtis  in  2010. 

Blair  Bollinger  (Trombone  '86),  faculty- 

Mikael  EHasen.  the  Hirsig  Family  Head-of-Department  Chair  in  Vocal 
Studies  and  artistic  director  of  the  Curtis  Opera  Theatre 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

♦ 


This  is  the  final  performance  of  the  2010-1 1  Student  Recital  Series. 
The  201 1-12  series  begins  on  Monday,  October  10  at  8  p.m. 


CURTIS 

INSTITUTE  OF  MUSIC 

SEVENTY-EIGHTH 
COMMENCEMENT 
AND  CONFERRING 
OF  DEGREES 

Field  Concert  Hall 


Saturday.  May  Fourteenth, 
in  the  Year  T\\  o  Thousand  and  Ele\  en 
at  Eleven  O'clock  in  the  Morning 


THE  STAR-SPANGLED  BANNER 

O,  say,  can  you  see, 
By  the  daw  n's  early  light, 
What  so  proudh'  \ve  hailed 
At  the  tw  ilight's  last  gleaming, 
Whose  broad  stripes  and  bright  stars, 
Through  the  perilous  fight, 
O'er  the  ramparts  we  watched 
Were  so  gallantly  streaming? 
And  the  rockets'  red  glare. 
The  bombs  bursting  in  air, 
Ga\'e  proof  through  the  night 
That  our  flag  w  as  still  there. 
,  say,  does  that  star-spangled  banner  \  et  w  a\  e 
O'er  the  land  of  the  free 
.\nd  the  home  of  the  bra\'e? 


GRADUATION  MARSHALS 

Michelle  Cann 
Jessica  T.  Chang 

Patrick  Kreeger 
Daniel  Hanul  Lee 


ORDER  OF  CEREMONY 

PRELUDE 

Duo  en  cors  de  chasse 
sur  la  trompette 


Jean-Franqois  Dandrieu 
(1682-1738) 


Wesley  Parrott  ('74),  organ 


PROCESSIONAL 


Prelude  to  a  Te  Deum 


Alarc-Antoine  Charpentier 
(1643-1704) 


\Vesley  Parrott  ('74),  organ 


NATIONAL  ANTHEM 

"The  Star-Spangled  Banner" 

ADDRESSES 

Introduced  by  Roberto  Diaz  (\  iola  '84),  President 

Graduating  students  Elizabeth  Fayette  (\^iolin)  and 
Daniel  Shapiro  (Composition) 

The  Honorable  Edward  G.  Rendell,  former  Go\'ernor  of  the 
Commonwealth  of  Pennsylvania 

CONFERRING  OF  HONORARY  DEGREES 

by  H.  F.  "Gerr\  "  Lenfest,  Chairman 

Doctor  of  Music  (Honoris  Causa) 

Hon.  Edward  G.  Rendell 
Charles  Dutoit 


PRESENTATION  OF  AWARDS  AND  PRIZES 
by  Roberto  Diaz  (Viola  '84),  President 

Joan  Hutton  Landis  Award  for  Excellence  in  Academics 

Xamed  for  emerita  faculu-  member  Joan  Hutton  Landis,  who, 
as  chair  of  the  Liberal  Arts  Department  for  t\vent\  -four  years, 
was  an  inspiring  teacher,  mentor,  and  a\'id  supporter  of  young 
musicians'  careers 

Michelle  Naughton  (Piano) 

Charles  Miller  Prize:  The  Sergei  Rachmaninoff  Award 

Created  by  longtime  Curtis  patron  Charles  Miller  to  honor 
outstanding  musicians  through  named  prizes — the  Fritz  Kreisler 
Award  for  \  iolin,  the  Sergei  Rachmaninoff  Award  for  piano,  and 
the  .Alfredo  Casella  Award  for  composition — awarded  on  a 
rotating  basis  to  students  who  ha\  e  excelled  in  these  areas 

Yekwon  Sunwoo  (Piano),  in  absentia 

Festorazzi  Prizes 

Established  by  the  estate  of  Marguerite  Festorazzi  to  recognize 
promising  voice  and  piano  students 

Christina  Naughton  (Piano) 

Michelle  Naughton  (Piano) 

Milka  Violin  Artist  Prize 

Supported  b)-  Georges  Markow-Tote\y  and  the  Markow-Totc\y 
Foundation  in  memory  of  Milka  Markow-Tote\y  to  recognize  a 
graduating  \'iolinist  committed  to  participating  in  international 
\  iolin  competitions  during  the  year  after  graduation 

Elizabeth  Fayette  (\^iolin) 
Alumni  Awards 

Gianna  Rolandi  (Voice  74,  Opera  75) 
Joseph  Silverstein  (Violin  '50) 


Christian  R.  and  Mary  F.  Lindback  Foundation  Award  for 
Distinguished  Teaching 

Gi\  en  in  recognition  of  outstanding  senice  in  stimulating  and 
guiding  the  intellectual  dex  elopment  of  students  at  the  Curtis 
Institute  of  Music 
Mikael  Eliasen.  artistic  director  of  the  Curtis  Opera  Theatre 
and  Hirsig  Family  Head-of-Department  Chair  in  \'ocal  Studies 

INTERLUDE 

Offrande  au  Saint-Sacrement  01i\ier  Messiaen 

(1908-92) 

\Vesley  Parrott  ('74).  organ 

AWARDING  OF  CERTIFICATES  AND  DIPLOMAS 
AND  CONFERRING  OF  DEGREES  IN  COURSE 
by  Roberto  Diaz  (\^iola  '84).  President 
John  Mangan.  \^ice  President  and  Dean 

assisted  by  Paul  Biyan  (  Trombone  '93),  Registrar  and  Associate 
Dean  of  Academic  Affairs 

Certificate 

Viola 

Milena  Ines  Pajaro-van  de  Stadt 
Cello 

Camden  Sha\v 
Horn 

Sydney  M.  Braunfeld 

Diploma 

Composition 
Michael  Djupstrom 
Daniel  Shapiro 
Ya-Jhu  Yang 


Viola 

Rachel  Marie  Kuipers 


Trumpet 
Rosie  Turner 

Tuba 

Jason  Wayne  DoherU' 

Bachelor  of  Music 
Organ 

Daniel  Louis  Razionale 

Piano 
Ran  Jia 

Christina  Xaughton 
Michelle  Xaughton 
Yek\\"on  Sunwoo,  in  absentia 

Violin 

Elizabeth  Fayette 
Zenas  Hsu 
Br\  an  Lee 

Joel  Christopher  \^alls  Link 
Viola 

Jinsun  Hong 
Hyobi  Sim 
Marina  Thibeault 

Cello 

H\-un-Jung  Ban,  in  absentia 
Xatahe  Mrginia  Helm 
Jiyoung  Lee 

Christopher  Branson  Yeast 
Double  Bass 

Derek  .\lexander  Zadinsky 


Harp 

Madeline  G.  Flood 


Flute 

Sonora  Th  e  Slocum 


Clarinet 

Kelly  Aim  Coyle 

Bassoon 
Rae  Feldcamp 
W'enmin  Zhang 

Horn 

Adedeji  Bailes  Ogunfolu 
Trumpet 

Matthew  Yasuji  Ebisuzaki 

Trombone 
Ryan  Seay 

Master  of  Music  in  Opera 

.\llen  Jonathan  Boxer,  in  absentia 
.\shley  .\lle\iie  Thouret 

WELCOME  TO  THE  NEW  ALUMNI 

Plato  S.  Karayanis  A'oice  *56  .  Chairman,  -\lumni  Council 

CLOSING  REMARKS 

Roberto  Diaz  A'iola  *84  .  President 


RECESSIONAL  AND  POSTLUDE 

Final  Louis  Merne 

from  S\Tnphony  Xo.  1  in  D  minor.  Op.  14  1870-1937) 
\Vesley  Parrott  "74  .  organ 


CURTIS  ON  TOUR:  EUROPEAN  TOUR 
Thursday,  May  I 'J,  21)  I  I,  at  7  p.m. 
Home  of  Chciyl  and  Eric  Baraiics,  Paris 


Hob.  111:57 


Adagio 
Menuetto 
Adagio — Pre 


Amalia  Hall,  violin 
Pamela  Frank,  violin 
Jessica  T.  Chang,  viola 
Nathan  Vickery,  ceUo 


Ottorino  Respighi 
(1879-1936) 


Joseph  Haydn 
(1732-1809) 


"So  Pretty" 

"Civet  a  toute  vitesse"  from  La  Bonne  t 
"A  Simple  Song"  from  Mass 
"Somewhere"  from  PVest  Side  Story 


ina  MaciN'cil,  mezzo-soprano 
Mika<-1  I'^liasen,  piano 


Leonard  Bernstein  ('41) 
(1918-90) 


This  evening's  program  will  be  performed  without  intermission. 


CURTIS  ON  TOUR:  EUROPEAN  TOUR 
Friday,  May  20,  20 1 1 ,  at  1 2: 1 3  p.m. 
Les  Invalides,  Paris 


Jazimina  MacNcil,  mezzo-soprano 
Amalia  Hall,  x-iolin 
Ike  See,  violin 
Jessica  T.  Chang,  viola 
Natlian  Vickery,  cello 

"So  Pretty" 

Civet  a  toute  vitesse  from  La  Bonne  cuisine 
"A  Simple  Song"  from  Mass 
"Somewhere"  from  West  Side  Story 

Ja/.iniin.i  .M.k  \(  iI.  riK v/ci-soprano 
.Mik.H  I  l.li.is,  ,1.  iii.ino 

Quartet  No.  8  in  C  minor,  Op.  1 10  Dmitri  Shostakovich 

Largo  (1906-75) 
Allegro  molto  - 
AJlegrelto — 
Largo  - 
Largo 

Ike  .See,  \  ioliii 
Amalia  Hall,  violin 
Jessica  T.  Chang,  viola 
Nathan  Vickery,  cello 


Ottorino  Rcspighi 
(1879-1936) 


Leonard  Bernstein  ('41) 
(1918-90) 


This  afternoon's  program  will  be  performed  without  intermission. 


CURTIS  ON  TOUR:  EUROPEAN  TOUR 
Friday,  May  20.  201  1,  at  8  p.m. 
Les  Invalidcs,  Paris 


Adagio  from  Qu 


Allegro  molto- 
Allegretto — 
Largo- 
Largo 


,  Op.  11 


r.  Op.  110 


Amalia  Hall,  v-ioli 
Ike  S,v,  vinlin 


N,,il.,..i  \  k.n,,<.|lo 


.N.illi.in  \  u  k. 


INTERMISSION 


Samuel  Barber  ('34) 
(1910-81) 


Dmitri  Shostakovich 
(1906-75) 


Aftermath 

The  Drum 
Tygers  of  Wralh 

The  Fury  of  the  Aerial  Bombardment 
The  Park 
Sonnet  LXIV 

On  His  Sevcnly-Fifth  Birthday 
Grief 

Remorse  for  Any  Death 

Losses 

Then 

Jazimi, 


Ned  Rorem  ('44) 
(b.  1923) 


CURTIS  ON  TOUR:  EUROPEAN  TOUR 
Sunday,  May  22,  201  1,  al  7:30  p.m. 

Holy  Trinity  Churcii,  Weston,  Hi  i  lloidsliiic,  riiiu-d  Kingdom 


Quartet  in  C  major,  Hob.  111:57 

.\da!ji.i 
Menuelto 
Adagio — Presto 


Quartet  No.  8  in  C  minor.  Op.  1 10 

Largo- 
Allegro  molto — 
Allegretto — 
Largo- 
Largo 


J^ermath 

The  Drum 
Tygers  of  Wralh 

The  Fury  ol'the  Aerial  Bomhardnient 
The  Park 
Sonnet  LXJV 

On  His  Scvcnu  -Kiflh  Birlhday 
Grief 

Remorse  for  Any  Death 

Losses 

Then 


Joseph  Haydn 
(1732-1809) 


Aniali.i  Hall,  \L.lin 
I'.unrl.i  l  i.ink.  \ioiin 

.\,,lh.u,\  i.  kriT.tello 

Dmitri  Shostakovich 
(1906-75) 


Ike  See,  violin 
Amalia  Hall,  \TOlin 
Jessica  TClKmg,  viola 
Nathan  V'irkcp, \  rello 

INTERMISSION 

Ned  Rorem  ('44) 
(b.  1923) 


CURTIS  ON  TOUR:  EUROPEAN  TOUR 
Fri(l,i\.  Ma\  27,  IOW.m  !!  p  in. 

Audildi  i  rciil.Hl.i-Miir.ur.i  liil.una  Li-onor,  Tculada-Moraira,  Spain 


1  C  major,  Hob.  111:57 


Joseph  Haydn 
(1732-1809) 


Mi-nucuo 
Adagio — Presto 


Siete  cancioties  popular 
El  pano . 
Seguidilla : 
Asturiana 
Jota 
Nana 
Cancion 
Polo 


»  espaiiola 


Manuel  de  Falla 
(1876-1946) 


"So  Pretty" 

"Civet  a  toute  vitesse"  from  La  Bonne  cuisine 
"A  Simple  Song"  from  Mass 
"Somewhere"  from  West  Side  Story 


M.i 


Mik 


c/vo-soprano 
pi.mo 


Ijconard  Bernstein  ('41) 
(1918-90) 


INTERMISSION 


Quintet  No.  2  in  B-flat  major,  Op.  87 

.Mlegro  vivace 
Andante  schcrz-ando 
Adagio  e  lento 
Allegro  molto  vivace 


Felix  Mendelssohn 
ilH(l')  47) 


N.ithaii  Vickciy,  ccUo 


CURTIS  ON  TOUR:  EUROPEAN  TOUR 
Sunday,  May       'Jfl  I  I ,  .ii  II  a.m. 
Ateiieo  Mercaiuil.  Wilcnc  i.i.  Spain 


Quartet  in  C  major,  Hob.  111:57 

Vivace 
Adagio 
Menuctto 
Adagio — Presto 


Siete  cancioties  populares  espatiolas 
El  pano  moruiio 
Seguidilla  murciana 
Asturiana 
Jota 
Nana 
Cancion 
Polo 

"So  Pretty" 

"Civet  a  toute  vitesse"  from  La  Bonne  cuisine 
"A  Simple  Song'*  from  Mass 
"Somewhere"  from  West  Side  Story 

Jazimina  MacNcil,  mezzo-soprano 
Mikael  Eliasen,  piano 

INTERMISSION 

Quintet  No.  2  in  B-flat  major.  Op.  87 

Allegro  vivace 
Andante  scherzando 
Adagio  e  lenlo 
Allegro  molto  vivace 

Ike  See,  violin 
Pamela  Frank,  violin 
Jessica  T.  Chang,  viola 

Roberto  Diaz,  viola 
Natlian  Vickery,  cello 


Amalia  Hall,  violin 
R.ni.  l.i  l-r.ink.  vmUn 
j.  ss,,.,  I   (  :li.,nu.  viola 
\.,lli.in  \  i,  k.  r-v.ceUo 


CURTIS  ON  TOUR:  EUROPEAN  TOUR 

Siind.iv,Jiinc5,L'011.at7|,in 

Home  ofNiiia  and  Lolli.n  xoii  M.ili/.ilin,  Berlin 


♦ 

//  tramonto  Ottorino  Respighi 

(1879-1936) 

Jazimiiia  Mai  Neil,  nicz/o-soprano 
Am.ilia  Hall.  Mnlin 
Ik.-  S.'.  .  M.ilm 
JrsM.a  T.ChanK,  viola 
Nathan  Vickery,  cello 

Siete  canciones  populares  espanolas  Manuel  de  Falla 

El  pano  moruno  (1876-1946) 
Seguidilla  murciana 
Asturiana 
Jota 
Nana 
Cancion 
Polo 

"So  Pretty" 

"Civet  a  toute  vitesse"  from  La  Bonne  cuisine 
"A  Simple  Song"  from  Mass 
"Somewhere"  from  West  Side  Story 

Ja/iniina  MacNeil,  mezzo-sojjrano 
Mikael  Eliasen,  piano 

INTERMISSION 

Octet  in  E-flat  major.  Op.  20 

Allegro  moderato,  ma  con  laoco 
Andanle 

Scherzo:  Allegro  legierissimo 
Presto 

I'hili])|,  B..lin.  n,  violin 
C^aroliiM  Kiiik.)\\ski-I'(Tez,  violin 
Ike  S.-.  ,  M..lin 
.\ni..lM  ll.ill,  Molin 
K..I.,  ,t..  Di.i/,  Mola 
Jrssit  .t  1   (  IImiil;,  \  ioIa 
R.uIm  I  lli  ll.  ur,  l  ello 
Nathan  \  u  ken  .  cello 


Leonard  Bernstein  ('41) 
(1918-90) 


Felix  Mendelssohn 
(1809^7) 


i 


CURTIS  ON  TOUR:  EUROPEAN  TOUR 

Mond.w.  Juiu-  (i,  '-.'01  1.  ,il  7  p.m. 

Am.-iu  .iii  .\<.i,l.  inN  in  U.-rlin  Livini;  Room,  Hcrlin 


//  tramonto  Ottorino  Respighi 

(1879-1936) 

Jaziniina  MarNcil,  mezzo-soprano 
.\allMii  \  irkc-r>  ,  cello 

Siete  canciones  populares  espaiiolas  Manuel  de  Falla 

El  p,.no  morunn  (1876-1946) 
Srgiiidilla  imirciana 
Asluriaria 
Jota 
Nana 
Canrion 
Polo 

"So  Pretty" 

"Civet  a  toute  vitesse"  from  La  Bonne  cuisine 
"A  Simple  Song"  from  Mass 
"Somewhere"  from  West  Side  Story 

Ja/.imin,i  .\l.n  \i  il.  iiKv/o-soprano 
Mikarl  l.lias,  11,  piano 

INTERMISSION 

Octet  in  E-flat  major,  Op.  20 

Allegro  moderato,  ma  con  I'uoro 
Andante 

Scherzo:  Allegro  legierissimo 
Presto 

Pliilipp  Boliiicn,  violin 
Carolina  Kurkowski-Perez,  \iolin 
Ike  See,  violin 
Amalia  Hall,  violin 
Roberto  Diaz,  viola 
Jessica  T.  CMiang,  viola 
Rachel  Helleur,  cello 
Nathan  Vickcry,  cello 


Leonard  Bernstein  ('41) 
(1918-90) 


Felix  Mendelssohn 
(1809-47) 


CURTIS  ON  TOUR  WITH  TIME  FOR  THREE 
Tluiisday.July  14,  2011,  al  8  p.m. 
Rockport  Opera  Hou-sc;  Rockporl,  Maim- 


Concerto  in  D  minor,  BWV  1043 

arranged  by  Time  lor  Three 
\'i%ace 


johann  Sebastian  Bach 
(1685-1750) 


Ungarische  Tdnze  in  F-sharp  i 
arranged  by  Time  for  Three 


Nio.Li'-  Ken.i.ill,  violin 
ana.iii  Meyer,  (loiible  bass 


,  WoO  1,  No.  5 

Time  for  Three 


Johannes  Brahms 
(1833-97) 


Sextet  No.  1  in  B-flat  major,  Op.  18 

.Mlc-sro  m.i  non  Iroppo 
Andante  ma  moderate 
.Scherzo:  Allegro  molto 
Rondo:  Poco  allegretto  e  grazioso 


R,.l,r, 


INTERMISSION 

Octet  in  E  flat  major,  Op.  20  Feli.\  Mendelssohn 

Allegro  nioderato,  ma  con  luoco  (1809-47) 
Andante 

Scherzo:  .Mlegro  legierissimo 
Presto 

Zachary  De  Pue,  violin 
Nicolas  Kendall,  violin 
Hannah  Ji,  \  iolin 
Kunice  Kim,  violin 
Roberto  l),.i/,  viola 
.l.nsunllonK.Mola 
Branson  ^■<■ast,  cello 
Ranaan  Meyer,  double  bass 


CURTIS  ON  TOUR 
Moiul.u.juK  I  !!.•::(  III.. 11  8  p.m. 

Tin-  linilari.m  I'liiv cis.ilisi  Ohiirih  on  Nanliirkd  Island,  Nanlurket,  Mass. 


Sextet  No.  1  in  B-flat  major.  Op.  18 


Johannes  Brahms 
(1833-97) 


S,  l„  1/,.  All, -..in  inollo 

RoiicId:  I'ni  (1  .ill(  i,TrHo  e  grazioso 


Souvenir  de  Florence,  Op.  70 

Allegro  con  spirito 
Adagio  cantabile  e  con  molo 
Allegretlo  niodcralo 
Allegro  vivace 


liiisiii,  II, Mm,  M,,l., 
^  u-W.  11  W.uii;,  (  i  lio 
lir.inM.n  ^Va^t.  <,  llo 

INTERMISSION 


lah  ji,  \ioliii 
I  Hoiig,  viol.i 


Peter  Uirh  Tchaikovsky 
(1840-93) 


lir.irison  \  r.isl,  ci  llo 
V'u-VVen  Wang,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  the  Unitarian  Unjversalist  Church. 
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